






































































































































































































































































































































































































































































































































348 RIETORIC.

The moral lesson contained in the structure and
growth of <«The Chambered Nautilus,” is beautifully
conveyed by Ilolmes in the poem with that title, to be
found in his « Autocrat of the Breakfast Table ;7 and
it forms another proof of the charms which lie in well
invented and properly applied figures of thought and
of speecl.

(109.) Elegance.

There remains yet the third and last quality of a
good style to be considered ; and this is Iilegance.

A discourse may be perspicuous, and perfectly
intelligible ; it may be energetic and foreible ; without
being elegant. And if it lack elegance, to most
minds it will be unpleasing.

This branch of our subject will need, however,
much less consideration here; because many of the
rules before laid down for attaining perspicuity and
energy, really apply to the attainment of Llegance ;
and further, because in the general subject of rhetori-
cal wsthetics, although the reference was to thought
and invention rather than to language, still clegance
of expression is so indissolubly allied to beauty and
sublimity of thought, that we could only illustrate
the fine thoughts by elcgant and graceful language.

Under this head it has been thought best to con-
sider the general appropriateness of the language to
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express the thought ; and, apart from this, the beauty
or grace of the expression.

I'itness is, as has been remarked in the chapter on
Jisthetics, a decided element of beauty, and thu's
conduces to Elegance. And this fitness or appropri-
ateness implies that a writer should have something
to say, and means to proceed at once to say it in the
most proper language. This appropriateness is lost
when it appears as though a person only wanted to
say something, and was at a loss what to say, as well
as how to say it.

It is further evident that the nature of the dis-
course will determine, according to the laws of fit-
ness, the character of the expression: A plain mathe-
matical disquisition will need no graces of language
or figures of speech, while a poetic thought will claim
a more ornate and romantic expression. It is evi-
dent without further illustration that a different style
must be used in the treatment of the various kinds of
discourse ; to this we shall devote a few lines before
closing.

But elegance of style also depends upon the graces
of expression, as to the choice of words, which has
already been spoken of in treating of purity and
propriety, and in the structure of sentences, as to the
euphony and harmony of diction, and in the general
arrangement of the discourse, with a reference to the
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Perhaps there is no more striking illustration of the
adaptation of sound to sense, than the following :—

¢The trumpet’s loud clangor,
Excites us to arms,
With shrill notes of anger,
And mortal alarms.
The double, double, double beat
© Of the thundering drum,
Cries, ITark! the foes come;
Charge, charge, ’tis too late to retreat.”

As a very successful attempt in this study of Ilar-
mony, we may cite Poe’s ¢« Bells.”” One almost

hears the

¢¢ Sledges with the bells—
Silver bells—
What a world of merriment their melody foretells!
How tlhey tinkle, tinkle, tinkle,
In the icy ear of night!”

And then

“The mellow wedding bells,
Golden bells!”

But we should transcribe the whole poem if we
endeavoured to select speeial passages illustrative of
harmony—:¢ The brazen. bells” which tell of fire,
and the «iron bells” ¢« moaning” and ¢« groaning’ 'in
the silence of the night.

The English language is peculiarly adapted to the
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cultivation of harmony; and we should be at no loss
for the richest examples of its use.

Akin to this is the subject of Rhythm, or the
accentuation of syllables to produce the cadence of
verse. But this subject belongs to Prosody and to
Poetry, and leads, consequently, to another field of
investigation.

With these remarks we close the consideration of
the qualities of style.
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CIIAPTELR XIV.

OF THE APPLICATIONS OF STYLE AND TIIE FORMS OF
COMPOSITION.

Ir has been already stated, incidentally, that dif-
ferent kinds of style must be used in the treatment
of the different kinds of discourse. It is not within
the scope of such a work as this to give rules and
illustrations of thicse adaptations of style. They arc
to be found in the standard works of every depart-
ment of English literature, and to be learned by
training our native talents on the model of the best
speakers and writers, and by developing and polish-
ing what is natural, without detriment to its sound-
ness and simplicity. In particular, it resides with
the teacher, by his constant and judicious criticisimns
of the compositions of his pupils, to give them those
Just ideas which ean never be entirely inculcated by
books.

There is much judgment required with pupils of
diflerent degrees and direetions of talent, as to how
often they should be required to write, and what
length of composition should be demanded.  Some
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are quick in thought and slow 'in expression; some
the reverse; some are full of ornament; others too
plain and bald in speech. It would be well, after
judiciously adopting the exercise to the powers of the
individual pupil, not to let him sit down to write until
lic had taken time and opportunity to reflect carefully
upon the subject, that is, to énvent and arrange the
discourse in the mind, before putting it upon paper.
Nothing can be more perplexing to a beginner than
to require him, at a moment’s warning, to produce an
cssay on a subject upon which he has never thought;
and nothing can lead more surely to a false and
aflected array of high-sounding words, in which
euphony is made to take the place of argument and
fact. This remark, of course, applies to stated and
continuous instruction. As a trial of the readiness
of the best writers in a class, it may be well some-
times to cause them to write what may be called
extemporaneous essays upon a given subject; which
will test the amount and the methodical arrangement
of their knowledge, and the readiness of their powers
of expression in words. ]

In many collegiate institutions it is usual to cause
the lower classes to begin with translations from
Latin and Greek authors; and this is an excellent
course, since they are at once exercised in the study
of the classics, and in the traduction of the foreign
idioms into our own language. It is worthy of remark
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that this is the form of discourse to he observed in
the beginnings of modern literature. Chaucer’s first
efforts were translations, and the early English pocts
have followed his example in a greater or less degree.

Sometimes compositions are made to include para-
phrases, or the rendering in our own langnage the
thoughts of another alrcady expressed in the same
language. Occasionally the paraphrase of prose, by
putting it into a poetic form, gives us a pleasing
metrical form, and an adaptation to musie, as in
Addison’s paraphrases of some of the Psalms, which
are now used in most collections of hymns for public
worship ; but the paraphrase is usually a weak and
unsatisfactory imitation of the original, in which all
the effective, individual, and idiomatic points are lost,
and the faults are exaggerated. Many cxamples of
the truth of this remark might be cited from high
authority. 'Thus, we have the fine rebuke to the
sluggard, in the original: «Go to the ant, thou
sluggard ; consider her ways, and be wise!” It is
thus translated by Dr. Johnson :—

“Turn on the prudent ant thy heedless eyes,
Observe her labours, sluggard, and be wise;”

in which every additional word is an injury to the
sense and to the force of the appeal.

The same truth is made manifest in Dryden’s para-
phrase of Milton’s ¢« Paradise Lost;” and it nany

APPLICATIONS OF STYLE. 357

verses of Pope’s ¢« Messiah,” as rich and elevated as
that poem really is.

In many essays or compositions, gquotations are
largely employed, and it is a question of some’ im-
portance when and where they may be profitably
used. In the main, we would advise that, except
where an illustration is required, the writer should
express the thoughts in his own words, and avoid
quotations ; but there must constantly occur excep-
tions to such a rule. Sometimes the passage quoted
expresses the thought in a manner more felicitous than
any other words will do; sometimes the authority of
the quotation is valuable, as when it is taken from
some very famous author; and sometimes it is used
to enliven discourse, as in the occasional introduction
of a few lines of exquisite poetry, which are appro-
priate to the current of discourse : this latter use of
quotations also introduces the element of harmony,
and conduces to the elegance of style.

Quotations from the Scriptures are always forcible,
for a reason beyond those just given; it is because
they seem to corroborate that which is only of the
nature of human wisdom, by the testimony of divine
wisdom ; and, well introduced, they produce the
excellent effect of giving to the discourse a religious
spirit, which elevates and purifies itself and its in-
fluence. '

Of the forms of composition, as to the subjects,
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the lengths required, and the details of manipulation,
the use of paper, &c., cach instructor will form his
own system. It should, when made, be uniform.
Perhaps the forms of public documents in our own
country give us the easiest and best models, espe-
cially for large classes, where compositions are
written frequently, and acecumulate in large numbers
on the instructor’s desk for examination. Following
this pattern, they should be written upon Congress
letter-paper (in size), folded three times across the
sheet, and endorsed on the back, beginning at the
top with the name of the place or institution; then
the date ; then the name of the student and Lis class ;
and, in the middle, the subject. When compositions
thus endorsed are tied together in file, the instructor
can glance over the endorsements, and, after having
examined them, make his remarks in the form of an
additional endorsement.

In official papers, which are regularly filed away,
this system is invaluable ; in the place of the subject,
we have in such documents a brief of the contents, as
a part of the endorsement.

(111.) The Rhetoric of Conversation.

There remains but one topic upon which a few re-
marks seem requisite ; it is an inquiry to what extent
the laws of discourse laid down in the foregoing
pages, apply to our ordinary conversation.
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No one who will reflect can deny the great import-
ance of conversation in the affairs of life ; not merely
to settle the concerns of the family, the market the
social circle, but in the higher walks of professional
life, of diplomacy, and statesmanship; and yet there
are in society thousands who regard it as but a pas-
time, amenable to no rigorous laws, and by no means
to be subjected to harsh judgment. |

The subject of conversation has many and most
interesting points of consideration. Its moral charac-
ter is of vast importance. Measured by that stand-
ard which declares that an account will be required
for ¢« every #dle word ;”’ and which will be, of course,
more exacting for every false and evil word, it is of
great moment how we speak.

But again, considered in the light of. social con-
vention, it forms a most interesting topic. This
view discloses to us the many forms which make up
the varied talk of society.

This man deals in hyperbole or exaggeration, in a
manner which would never pass current in written
discourse ; his reason is to make himself the more
strikingly interesting; and his excuse is that the
proper allowance will be made, and he will, after all,
be rightly understood. Another annoys us with his
constant egotism, at variance alike with truth and
taste, and with true modesty.

Perhaps the most disagreeable of all is the man
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who monopolizes the conversation, forcing all others
into the position of listeners, and actually haranguing
and lecturing those who are unprepared for such an
infliction. Notable historic examples of this class
are found in Dr. Johnson, Coleridge, and Macaulay.

And so we might refer to the flippant talker ; the
scientific talker, whose whole nomenclature astonishes
without instructing ; and the gossip, who lives to spy
out the faults of others, that he may tell of them.

But we come finally to the rhetorical view of con-
versation, and we areaready to declare that all the
rules laid down for discourse apply to our ordinary
talk in full force. We should always speak gram-
matically and rhetorically well.

We should be careful in dnventing the subject-
matter of our conversation; we should arrange it
duly, and our language should be a just, full, and
pleasing expression of our thoughts.

The habit of speaking in a vulgar manner to igno-
rant people, and this lowering ourselves, as it is sup-
posed, to their standard, is wrong. We may, it is true,
find a plainer word to express our thought than we
might ordinarily use ; but it should be pure, proper,
and precise. In many cascs of this kind the value of
rhetorical rules is manifested by the fact that in our
efforts to be very clear, we apply those rules with a
minuteness which, perhaps, we do not always use
when we are talking at random, or are indifferent as
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to making ourselves intelligible. Particularly, too,
should we avoid all slang phrases. Apart from their
inelegance, they foist upon the language new and
Vulgar words and idioms which it is far better with-
out.

To «talk like a book,” is frequently used to ox-
press a fault; but it is the fault of pedantry, and

- not of rhetorical exactness.

The errors of a conversational style are not so easily
marked, of course, as those in a set discourse. Many
a man of few ideas has an elegance of language,
whicli, to the unobservant mind, causes his platitudes
to sound like wisdom ; while the taciturnity and bald
spcech of the philosopher have become proverbial.
The faulty speech of many persons, even among those
who call themselves cducated, is a lamentable proof
how necessary a branch of our subject is the Rhetoric

of conversation.

(112.) Conclusion.

In bringing this work to a close, it has been
thought best to supply a short list of subjects, upon
which the student may be required to compose
essays. It is intended rather as suggestive than
complete, and the instructor will readily supply
many excellent topics, under the various heads re-

ferred to.
31
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Lissays, Moral, Didactic, and Literary.

The paramount, claims of duty.

Evil habits, and good intentions.

Moral power gained by good habits.

The Christian soldier.

The Christian gentleman.

Mind-wrecks, by madness, excess, and overwork.
Respectability.
Compensation.
Iriendship.
Neighbours.
Perseverance.
Money-making.
Memory.
Importance of an aim in life.
Influence of foreign travel.
Table talk.

Peasant heroes.
Bibliomania,

Gothic art.

Norman architecture.

The elixir of life.

The philosoplier’s stone.
Home sickness.
Hospitality,
Futurity.
Time.

Eternity.
Enterprise.
Amusement.
Fatalisni.
Government.
Discipline.
Physical causes and eflects.
Nobody.

Somebody.

Something strange.

ESSAYS.

Paul Morphy in Burope.
I"anaticism.
Tigyptian hieroglyphs.
Heroism.
Patriotism.
Charity.
Moral courage.
Coustitutional timidity.
The madness of Lear.
Othello.
0Old age and its comforts.
Ilonourable rivalry.
The progress of peace.
Architecture.
Duelling,
Ambition.
The dew-point.
The freczing-point.

THE END.

MEARS & DUSENBERY, STEREOTYPERS.

93 Jan. 1860,
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