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04 Composition and Rhetoric

40. Reproducing Poems Constructed on this
Plan. The following poem has the same p'lan as
The Lights of London Towen, which was given in sec-
tion 4, and upon which we based our study of
Theme-model I.

THE THREE FISIHERS

Three fishers went sailing away to the West,
Away to the West as the sun went down; o
Each thought on the woman who loved him Flle hes 3
And the children stood watching them out of the
town;
For men must work, and women must weep,
And there's little to earn, and many to keep,
Though the harbor bar be moaning.

Three wives sat up in the lighthouse tower, 7
And they trimmed the lamps as the sun went down;
They looked at the squall, and they looked at the
shower ) »
And the night-rack came rolling up ragged and
brown.
But men must work, and women must weep,
Though storms be sudden, and waters deep,
And the harbor bar be moanming.

Three corpses lay out on the shining sands .
In the morning gleam as the tide went down, o
And the women are weeping and wringing their
hands
For those who will never come home to the town;
For men must work, and women must weep,
And the sooner it's over, the sooner to sleep;
And good-bye to the bar and its moaning.
— CHARLES KINGSLEY.

SucarsTions.—Prove that each of these stanzas is a .sxtuatloni

Are these situations placed in the preparation, at the climax, and
. ’ . TS o

in the sequel, as in Theme-model 1.7 Note the correspondence 13

the first lines of the three stanzas.  The characters are mentione

first each time. Prove this last statement.

A Series of Situations 65

Exercises

L. Tearn the following rule for adding ¢/ and
ing: Monosyllables (r06) and words accented on
‘the last syllable and ending in a single consonant
preceded by a single vowel (control) double the final
consonant before adding «d or iug.

Add ed and iug to the following, with changes if
necessary:  Refer, annnl, control, debar, concur, bat,
unfit, stir, occur, regret, allot, hem, blot, spot, trim, recain,
St.

The final consonant is not doubled in the follow-
ing words when o/ or g is added: Prevail, conceal,
goad.  Explain why.

Add ed or ing to the following, with changes
where they are necessary: Drop, forget, acquit, pin,
begin, rob.  Give each time the rule for spelling these
words when ed or Zug is added.

Note.— The rules for spelling may be found in Webster's
International Dictionary, pages xc.-xcii.

IL. Reproduce 7%e Three Fishers according to
Theme-model I. and the directions given in sce
tion 39. Do not think you must use in your repro-
duction all the thought of the poem. Omit material
not called for by your model. This rule applics
not only to this selection, but to all others which
you are asked to reproduce.

III.  Examine the spelling of words in your
theme ending in ¢/ or 7ug, and apply the rule for
adding these endings.

IV.  Read Longfellow's 7he Hanging of the Crane
and George Eliot's 7o Lozers and determine whether
they contain more than three situations. ind the

four clements in each situation.
5

























































































































































































































198 Composition and Rhctoric

Their brisk withered little dames, in close-crimped
caps, long-waisted short gowns, homespun petticoats,
with scissors and pin cushions, and gay calico pocket.s:
hanging on the outside.  Buxom lasses, alimost as anti-
quated as their mothers, excepting where a straw hat,
a fine ribbon, or perhaps a white frock, gave symptoms
of city innovation. The sons, in short square-skirted
coats with rows of stupendous brass buttons, and their
hair generally quened in the fashion of the times espec-
tally if they could procure an cclskin for the pur’pose, it
being esteemed, throughout the country, as a potent
nourisher and strengthener of the hair.
— WasmiNeron IkvinG, 7he Stetch-Book.

SuGcEstions.—\What are the items catalogued in this example?

What is the description-motive and what the fundamental quality ?

Minor devices used.  Find a metaphor.
Exercise
Write a paragraph describing the appearance
of a person and use the device of enumeration,
Observe the law in regard to the first, last, and inter-
vening sentences (sce §99) in this and all other para-
graphs you are asked to write in this chapter.

134. Fundamental Device II.—LOCALIZING OF
Derares. This device is perhaps the most common
of all.  The first impulse of the mind is merely to
pereeive the details, as in scetion 133, and the next
is to give them “a local habitation.”

A. MODEL.

Perhaps there is no more impressive scene on earth
than the solitary extent of the Campagna of Rome
under evening hight. Let the reader imagine himself
for a moment withdrawn from the sounds and motion
of the living world, and sent forth alone into this
wild and wasted plain.  The carth yields and crumbles
bencath his foot, tread he never so lightly, for its
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substance is white, hollow, and carious, like the dusty
wreck of the bones of men. The long knotted grass
waves and tosses feebly in the evening wind, and the
shadows of its motion shake feverishly along the banks
of ruin that lift themselves to the sunlight. Hillocks
of mouldering carth heave around him, as if the dead
beneath were struggling in  their sleep; scattered
blocks of black stone, four-square, remnants of mighty
edifices, not one left upon another, lie upon them to
keep them down. A dull purple poisonous haze
stretches level along the desert, veiling its spectral
wrecks of massy ruins, on whose rents the red light
rests, like dying fire on defiled altars. The blue ridge
of the Alban Mount lifts itself against a solemn space of
green, clear, quiet sky. Watch-towers of dark clouds
stand steadfastly along the promontories of the Apen-
nines. From the plain to the mountains, the shattered
aqueducts, pier beyond pier, melt into the darkness, like
shadowy and countless troops of funcral mourners, pass-

ing from a nation’s grave.
—Jonn Ruskin,
Modern Painters, Preface to the Second Edition.

SuGcesTions.— Point out the expressions which localize each
detail. What details are located with reference to the imagined
spectator?  What is the description-motive of this paragraph?
the fundamental quality ?

5. EXAMPLE FOR ANALVYSIS.

With many variations, suggested by the nature of
his building-materials, diversity of climate, and a dif-
ferent mode of social life, Governor Bellingham had
planned his new habitation after the residences of
gentlemen of fair estate in his native land. Here, then,
was a wide and reasonably lofty hall, extending through
the whole depth of the house, and forming a medium
of general communication, more or less dircetly, with
all the other apartments. At one extremity, this spa-
cious room was lighted by the windows of the two
towers, which formed a small recess on either side of
the portal. At the other end, though partly muffied by
a curtain, it was more powerfully illuminated by one of
those embowed hall-windows which we read of in old
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books, and which was provided with a deep and cush-
ioned scat.  Ilere, on the cushion, lay a folio tome,
probably of the Chronicles of England, or other such
substantial literature. . . . . On tlic table—in
token that the sentiment of old English hospitality had
not been feft behind —stood a large pewter tankard.
a2 E On the wall hung a row of portraits, repre-
senting the forefathers of the Bellingham lincage, some
with armor on their breasts, and others with stately
ruffs and robes of peace. .. Atabout the center
of the oaken pancls, that lined the hall, was suspended
a suit of mail, not, like the pictures, an ancestral relic,
but of the most modern date; for it had been manufac-
tured by a skilful armorer in London, the same year in
which Governor Bellingham came over to New England.
— Narnanter HawruwornNe, 7%e Scarlet Letter.

Suaoestions. —What arve the items localized ? Where is each
placed 2 What deseription-motive is used in this example 2 What
1s the fundamental quadity 7 What expressions carry out the sug-
gestion of the residence of the English gentleman ** of fair estate ™?

Exercise
Write a deseription of a place by localizing the
details yvou seleet. Use also conerete terms where
it is possible to do so.

135. Fundamental Device IIL.— IZLABORATION
OF A UNIFVING Inace. To carry out an image con-
sistently in a description requires more than a mere
pereeption of the details of what we are describing.
It calls for an effort of the creative imagination,
which enables us to sce resemblances between
things essentially unlike.

A, MobgL.

M. Gertrais-Gaboreau could hardly be regarded as a
man ; he was rather a living barometer.  He sounded
the winds and felt the pulse of the tides. He might be
imagined requesting the clouds to show their tongue,—

\
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that is to say, their forked lightnings. He was the 13]‘1)'-
sician of the wave, the breeze, and the squall. The
ocean was his patient. He had traveled round the
world like a doctor going his rounds, examining cvery
kind of climate in its good and bad condition. e was
profoundly versed in the pathology of the seasons.
—Vcror Huco, Toders of the Sea.

SuaGrsTIons. — What is the fundamental conception of this
sailor?  Where s it stated?  What expressions carry out this
conception or image? What deseription-motive does this quotation
contain ?

5. EXAMPLE FOR ANALYSIS.

The whole cave represented the interior of a death’s
head of enormous proportions, and of a strange splen-
dor. The vault was the hollow of the brain, the ;,u“ch
the mouth; the sockets of the eyes were wanting. I'he
cavern, alternately swallowing ;m.d rendering up the
flow and ¢bb of the tide through its mouth wide open
to the full noonday without, scemed to drink in the
light and vomit forth bittcrncss,i—‘a type of some bmn:g‘s
intelligent and cvil. 7 he roof, with its cere-
bral lobes and its rampant ramifications, like the fibres
of nerves, gave out a tender reflection of chrysoprase.
A The effect of the scene was singular. . . ..
It was a wondrous palace, in which Death sat smiling
and content.

— Victor Hvco, Toilers of the Sea.

SUGGESTIONS.— What is the fundamental image in the zﬂ.mvg!"
What details carry out the image?  What description-motive 1s
used in this paragraph?  What s the fundamental quality of the
description ¢

Minor devices used.  Find a general reflection ; that
is, a statement of a general truth. - Find asimile; an
instance of personification.

Exercise

Write a paragraph describing the character of a
person, and use in the description a fundamental
image.
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136. Fundamental Device IV.— A SERIES OF
ImaGes. It should be noted that this device does
not consist in the personification of the details of
the thing described. We shall have examples of
that later.  In a series of images the whole is com-
pared now to one thing and now to another.

A. MODEL.

\'Vh‘ite swan of cities, slumbering in thy nest
So wonderfully built among the recds
Of the lagoon, that fences thee and feeds
As sayeth thy old historian and thy guest!
White water-lily, cradled and caressed
By ocean streams, and from the silt and weeds
Lifting thy golden filaments and seeds
Thy sun-illumined spires, thy crown and crest!
White phantom city, whose untrodden streets
Are rivers, and whose pavements are the shifting
Shadows of palaces and strips of sky;
[ wait to sce thee vanish like the fleets
Scen in mirage, or towers of cloud uplifting
In air their unsubstantial masonry.

— Hexry W. LoNGFELLOW, Venice.

SuceEsTIONs.—What details are mention
St S X ails ¢ ed to carry out the
first image ? the second ? the third?  What (lcscripti(m-)r'notive is

used in the above model 7 What is the fundame ity i
¥ ik undamental quality in the

Minor devices used. Find a simile ; an allusion.

B. EXAMPLE FOR ANALVYSIS.

Nea_l wants balance; he throws his mind always too far
Whisking out flocks of comets, but never a star : '
,I?c has so much muscle, and loves so to show it’
hat he strips himself naked to prove he's a poét
And, to show he could leap Art's wide ditch, if he tried
Jumps clean o'er it, and into the hedge t'other side.
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Too hasty to wait till Art’s ripe fruit should drop,
He must pelt down an unripe and colicky crop.

In letters, too soon is as bad as too late;
Could he only have waited he might have been great;
But he plumped into Helicon up to the waist,
And muddicd the stream ere hie took his first taste.
— James Russerr. LoweLy, «1 Fable for Critics.
SucGrsTIons.—What is the first image in this example? the
second ? and so on. How many are there in all?  What descrip-

tion-motive is used in this example? What is the fundamental
quality in the character here described ?

Minor devices used.  Find a general reflection; an
allusion. Explain the latter.

Exercise
Write a description of the appearance of a per-
son by using the device of a series of images.

[ To Tue Teaciuer.—This exercise may be too difficult except
for more advanced classes. ]

137. Fundamental Device V.—PERSONIFICATION
oF DETAtLs. In description, details are sometimes
mentioned by personifying them; that is, speaking
of them as if they had life. This is a much casier
device to use than cither of the two preceding. It
occurs frequently in ordinary conversation.

A. MODEL.

On entering the dining-room, by the orders of the
individual in gaiters, Rebecca found that apartment
not more cheerful than such rooms usually are, when
genteel families are out of town. The faithful cham-
bers seem, as it were, to mourn the absence of their
masters. The Turkey carpet has rolled itself up, and
retired sulkily under the sideboard; the pictures have
hidden their faces behind old sheets of brown paper;
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the ceiling lamp is mufiled up in a dismal sack of
brown Holland; the window curtains have disappeared
under all sorts of shabby envelopes; the marble bust
of Sir Walpole Crawicy is looking from its Dblack
corner at the bare boards and the oiled fire-irons, and
the empty card-racks over the mantelpicee; the cel-
laret has lurked away behind the carpet; the chairs
are turned up heads and tails along the wall,

—Wiiiiam Makerace TuackeRay, anity Faiy,

SuceEsTIons.—Point out details
motive is used in this model 7
of the place deseribed? Point oot the words which
personification.

personificd.  What desceription-
What is the fundamental quality
contain the

In the device discussed in the preceding section,
that of a series of images, the whole is conceived
first under one image and then under another, but in
the use of the personification of details certain parts

only of the picture are personified, not the whole,

B. EXAMPLE FOR ANALYSIS,

There was never a leaf on bush or tree,
The bare bonghs rattled shudderingly.
The river was dumb and could not speak,
FFor the weaver winter its shroud had spun.
A single crow on the tree-top bleak
From his shining feathers shed off the cold sun;
Again it was morning, but shrunk and cold,
As if her veins were sapless and old,
And she rose up decerepitly
For a last dim look at carth and s
—JaMEs Russetn Lowerg The 1ision of Sir Launfal,
SuGGESTIONS. —What details are personified? W
motive is used in the above example ?
quality of the picture?  Point out particr
to personify,

hat description-
What is the fundamental
dar words which are used

Exercise
Write a paragraph describing a place. Use as
a fundamental device the personifying of details.
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138. Fundamental Device VI.—EH’H(‘.’;{‘ OF
Licirr, Storm, ConLb, BTC, UPON Derarts. Paint-
ing as well as literature mzlkcg use of the effect of
light and darkness.  Some pictures also portray
scenes by showing how objects are :tffuh-tcd by the
wind, rain, and other phenomena :lttcl?(hng storms.
Landscape painters can give an imprcs.smn of intense
heat or cold by putting into their pictures objects
which accompany or arc visibly ul'fc%‘tu(.l by cxtr.cmcs
of temperature.  The two arts nf painting .'md‘]xtcm»
ture thus approach cach other in the use of FFunda-
mental Device VI

A. Mober L—"Tue Ereect or LGt ok DARK-
NESS. . .

Scen in this light, surrounding objects l\ngc tvllf-l‘x‘
reality. A spectral glimmer renders 1hcm’, as it }\'er“,
transparcnt.  Rocks become no nore than ()'ut 1?9.\‘
Cables of anchors look like iron bars heated to a w,m,L.
heat. The nets of the fishermen beneath the \"‘tlu.
scem webs of fire. The half of the oar above thg: w"ly]us‘
is dark as cbony; the rest, in the sca like s:lvcl.{’ 1% w
drops from the blades uphltcdfrmn the w:‘ltcr‘ & ‘ i
starry showers upon the sca. 'luvu,r‘y boat lca.ve.\ @ ‘mi
row behind it Tike acomet’s tail. The sailors, wet anc
luminous, scem like men o flames. If you plunge
a hand into the water, you withdraw it clothed in
flame.  The flame is dead and is not felt. Your arm
becomes a firebrand. You sce the forms of things in
the sca roll beneath the waves as in liquid fire. The
foam twinkles. The fish are tongues of fire, or frag-
ments of the forked lightning, moving in the pale

depths. —Vicror Hueo, Toilers of the Sea.

at descriplion-motive is this?  What details
Succrstions.— What descriplion-motive is  What '
are affected by the light? In what way? What is the f\1n<\l.t:
mental quality of the thing described? Note the variety in the
choice of verbs.  Iow many verbs of action do you find ?
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“Piero,” said the barber, “you are the most extraor-
dinary compound of humors and fancies ever packed
into a human skin.  What trick wilt thou play with the
fine visage of this young scholar to make it suit thy
traitor?  Ask him rather to turn his ceves upward, and
thou mayst make a Saint Scbastian of him that will
draw troops of devout women, or if thou art in a clas-
sical vein, put myrtle about his curls and make him a
young Bacchus, or say rather a Phabus Apollo, for his
face is as warm and Dright as a summer morning. [t
made me his friend in the space of a ‘credo.”

“Ay, Nello,” said the painter, speaking with abrupt
pauses, “and if thy tongue can leave off its cverlasting
chirping long enough for thy understanding to con-
sider the matter, thou mayst sce that thou hast just
shown the reason why the face of Messere will suit my
traitor. A perfeet traitor should have a face which
vice can write no marks on —lips that will lic with a
dimpled smile — eves of such agate-like brightness and
depth that no infamy can dull them — cheeks that will
rise from a murder and not look haggard. I say not
this young man is a traitor. I mean, he has a face that
would make him the more perfect traitor if he had the
heart of one, which is saying neither more nor less than
that he has a beautiful face, informed with rich young
blood, that will be nourished enough by food, and keep
its rich color without much help of virtue.  He may
have the heart of a Nero along with it. 1 aver nothing
to the contrary.  Ask Domenica there if lapidaries can
always tell a gem by sight alone.”

— Grovce Buor, Romola,

SuceEsTIONs.— What description-motive is used in this model ?
Does cach speaker assign a different fundamental (quality to the
person deseribed? Are the speakers portraying a person who is
present?

Minor devices used.  Find allusions ; analogies.
. EXAMPLE FOR ANALYSIS.

He then led me to the highest pinnacle of the rock,
and placed me on the top of it. Cast thy eyes castward,
said he, and tell me what thou seest, | see, said 1, a

: ; N -
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ioious ti r olling
e e O et e s, 15 1
through it. ¢ valley the . 56 .1,’.{ i he, 15 the
vale of misery, and the tide of water tha Tl S
art of the great tide of eternity.  What is t e, pen,
?sf)z:lildt ;), that trl’lc tide I see rigcs out _uf a t}.1}c1'<t11t1]1133 “xtt];:x]m?
end, and again loses itself in a tlnck n.n..st & - L-tcrnil ’
What thou scest, says he, is that Pm“v”nl (T ete ‘m()l
which is called time, mgusurcd out l.))l (h 191 ~M-tl.:;~;1‘nn-
reaching from the l)cginmng of the \y(n?((h»; '.atg 1 .thu\‘
mation. Bxamine now, said he, this sea 1.11{1 ?\vh-l{
bounded with darkness at both ends, ;m-(r]‘tltl l?:indi];u
thou discoverest in it. 1 see a })mdgc, muf 3 'Y[h "'li(l h:
in the midst of the tide. The bridge thou seest, st .
is human life ; consider it attentively. I ——
—Joserit Abvison, Lhe Vision of Mirsal.
SuccEsTions.— In this example of dcsu}rip\t»iv(luil 11?:; S;t ;xl?lt“;:l
diul‘ugue, what description-motive is us{ul . ‘11.:)“{.“” Rbying
mental quality of the picture? 3‘\110\} thrxl E }hixi ki O T
allegory. Consult the dictionary for the meaning

Exercise

Write in dialogue a description of a character.

149. Fundamental Device XVII.—VIHI().N. \V]c
have found that dialogue may be used in 1:>('>t1
description and narration;; zmd_ so - also n?u_y‘ 7.'““’”_.
In deseription, vision is uscd in pnrtr:t.ymg .\,nnlk‘»
what eclaborately scenes, people, cte, i our past
experiences.  Compare its use here with that 1n
narration (see 577 and 78).

A. MobEeL.
Situ- As one who cons at evening o'er an album u”hﬂ](]”'ltt
ation And muses on the faces of the friends that he has

known o
So I turn the leaves of fancy till, in shadowy

design I
I find the smiling features of an old sweetheart

of mine.
15
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