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FOREWORD
By Vittoria Daiello (Visual Arts Education) and Morgan 
Thomas (Art History) 

This collection of texts and images brings together the work of 
graduate students and faculty in art history, art education, and 
fine arts at the University of Cincinnati in the spring of 2015. 
We invited students in art education and art history to write 
accompanying texts for the final projects of their peers in the 
fine arts graduate program – projects encompassing everything 
from multimedia installation, abstract painting, video animation, 
fiber-based sculptural assemblages, photography, and drawing. The 
students’ projects were presented at the Contemporary Arts Center, 
Cincinnati, as part of the School of Art’s MFA Thesis Exhibition, 
which ran from April 1 and April 25, 2015. A process of looking, 
talking, looking again, writing, reading, and re-writing unfolded. 
Shorter versions of the texts were shown at the CAC alongside the 
artworks at the CAC. The process created a working space for artists 
and writers in dialogue, giving rise to new ideas and projects in 
turn. 

It should be no surprise that we have learnt as much, or more, 
from these gifted writers as they have from us. Here you can find 
food for thought encompassing all facets of contemporary life and 
art – everything from the convergence of luxury and DIY in today’s 
artisanal aesthetics, to the uncanny effects of photographic 
portraiture showing divergent dress codes in a Muslim immigrant 
family living in contemporary America, or, again, the blurring 
together of the cycles of the human digestive system and stop-motion 
animation. 
 
Each collaboration has its own singular character. At the same time, 
all these texts attest to the power of writing – which, as we learn, 
is also an art – and to the aesthetic and conceptual power of the 
artists’ projects. These polyvocal reflections thus show how such 
forms of dialogue across different zones of research act to energize 
and make something new.

Our thanks to all the writers and artists who participated and 
added their voices and ideas to this project. Our gratitude to 
Joe Girandola (Director of Graduate Studies, Fine Arts) for his 
enthusiasm and invaluable assistance along the way, without which 
this project would not have been possible. 

Our special thanks, finally, to Sso-Rha Kang for her brilliant 
design work for this publication and her diligence with the 
finalization of the text for publication.



SAEIDE KARIMI
By Saeedeh Asadipour

At first glance Saeide Karimi’s photographs may seem innocuous, just 
portraits of a family in a living room, smiling for the camera. Then 
an uncanny element presents itself amidst the trappings of suburban 
American domesticity—a girl with darker skin wearing a head covering. 
The photographs evoke the trauma of an orphan in search of a home, 
yet also—particularly in the context of the recent rise of Western 
Islamophobia—allude to the struggles faced by a Muslim immigrant woman 
in the United States. Karimi investigates these questions and at the 
same time underlines the fictive qualities of photography, evidenced in 
and by these generic images of homogenously smiling families.



LEIGH JOHNSON
By Emily Wyatt Bauman

Leigh Johnson remarks that wool, as a natural material, is well-suited 
to her contemplation of biological systems and unexpected modes of 
connectivity in the universe. In the Contemporary Arts Center, the 
light from the window behind Johnson’s towering yet delicate sculpture, 
titled Constellation, passes through its fibers, of variable densities, 
suggesting at once the vast expanse of constellations in the universe 
and biological samples on a microscope slide. Johnson alludes to the 
collaborative efforts of nematodes, microscopic worms that join together 
to build towers that allow just the top one or two worms to climb into 
a beetle to survive. Yet Constellation does not force a connection 
with any one theme, instead soliciting unhurried contemplation of its 
grounded white tower and soaring, lucent column. 



BEN NORTON
By Julie Drout

We consider objects with which we interact every day just that: 
objects. However, what residue lies with these objects? Ben Norton’s 
work takes things (objects, fragments, memories) from the everyday 
and redefines them as relics of lived experience, or Things. Norton 
questions the Thing-as-object and proposes the Thing-as-moment. 
Countless moments interact with one another to (re)formulate our 
understanding of an object. This action is stronger than mere memory 
and signification; it elevates the ordinary thing from functional to 
famed. In this way, the storage container becomes a vessel for support, 
a crutch for human emotion, while the delicate etchings of chalk-
drawn wallpaper highlight the temporality of experience-in-action. In 
Norton’s work, the merging of thing and Thing is a vestibule for new 



ALYSSA RITCHIE
By Julie Drout

Interactions with others often happen so quickly that we scarcely 
acknowledge their bearing. This interactional immediacy, along with the 
undercurrents of vulnerability that characterize human relationships, 
is evoked through the materiality of Alyssa Ritchie’s drawings and 
paintings. Through tender portrayals of everyday familial encounters 
in recognizable domestic environments, Ritchie’s images reveal a search 
for where and how the origins of meaningful interpersonal interactions 
develop and what it takes to be open to these experiences. Within 
these poignant glimpses of family and friends, Ritchie shows us that 
meaningful interactions are extraordinary in their ordinariness.  



JUSTIN HODGES
By Sso-Rha Kang

Justin Hodges’ Summit reframes romantic notions of landscape imagery 
in the digital age. The installation invites viewers to step onto an 
interactive platform, where a viewfinder presents a utopian vision of a 
sublime landscape. Hodges hilights the polarizing affects screen-based 
technology has on real and virtual experiences, suggesting its roots in 
romanticism.  



MILES TURNER
By Sso-Rha Kang

With his hi-tech installation Observing Participant Interlude Vignettes 
(OPIV), Miles Turner deploys an array of visual and aural stimuli to 
create an overwhelming and disorienting environment. Multiple screens 
confront the viewer with a bricolage of pop cultural sources—synced 
so that they set up a bewildering interplay of spaces, screens and 
gazes, underscoring the chaotic aspects of contemporary society and 
our dependence on technology. Cryptic wallpaper, flashing light and 3-D 
glasses help to materialize Turner’s playful, frantic vision of things.



COLIN KLIMESH
By Gabrielle Lang

In the installation New Domestics Colin Klimesh manipulates current 
design and craft trends to create an arrangement of perfectly minimal 
objects and displays ready to be photographed and instagrammed. 
Each item is integrated into a perfectly arranged tableau, alluding 
to the minimalist rhetoric of boutique displays.  Klimesh invites 
the viewer to experience the aesthetic pleasure of current design 
trends—particularly the DIY/maker movement—while contemplating the 
metamorphosis of handmade products. The untouchable quality of 
Klimesh’s ceramic pieces and wood armatures reflects the shift in the 
role of handmade goods from necessity to luxury.  



RICK WOLHOY
By Gabrielle Lang

Rick Wolhoy’s work recalls the color-field (or “zip”) paintings 
of Barnett Newman, but Wolhoy’s paintings, unlike Newman’s, bend 
dynamically away from the wall. In his series titled Checkout Time 
in Vegas, the mesmerizing colors of each panel are reminiscent of 
the slick-looking cars of times gone by. Conjuring up nostalgic 
sentiment without figurative detail, Wolhoy invites us to make our own 
associations with the past. At the same time, the paintings coax us 
into an experience of the resonant effects of his experimentations with 
color and form.



IAN HORWITZ
By Samuel Morren 

Ian Horwitz’s paintings celebrate the outdoorsman’s innocent and 
superlative experience. Painterly craftmanship comes through strongly 
in these paintings—even if their ultra-masculine subject matter might 
be uncomfortable for some. Just as Horwitz’s brushwork evokes the 
movement of a wandering fishing rod, his approach to composition 
accents displacements. In these paintings the background typically 
fuses with the middle ground, creating a river of color in the 
foreground. 



JORDAN SANDIDGE
By Samuel Morren 

Jordan Sandidge’s quilts traverse and infiltrate the uncomfortable 
space between what makes a man a man and how manhood is socially 
prescribed and evaluated. Playing across supposedly “female techniques” 
and perceptions of masculinity, Sandidge investigates the relation 
between gender roles and performance. The quilts imply the stitching 
together of a “textile” virility and a “textile” fragility. Sandidge 
materializes a place of creative recollection, a place to piece things 
together and retell stories—a collage of memories. 



 Sean Oswald
By Lauren Spires

Sean Oswald’s work draws viewers into spaces of questioning and 
paradox. In Oswald’s large-scale paintings, biblical narratives meet 
contemporary culture in vivid colors and bold strokes. In these dynamic 
scenes, fugitive states of sincerity and irony, past and present, 
biblical and earthly, abstraction and figuration exist coterminously, 
leaving the viewer to determine the definitions and intersections 
of these realities. Oswald’s relational spaces of abstraction and 
figuration provide rich experiences of inquiry into narrative and truth 
while preserving the limi-nal spaces that keep mystery and paradox 
forever unsettled and unsettling. 



KATE STENGER
By Ross Tinney  

Kate Stenger builds a maze of delightfully horrific happenings in 
her sculptures and videos. A visceral tension grows in the gut upon 
encountering Happy Family, a literal and figurative ‘stir-fry’ of life 
after death. Blurring boundaries between static and lived realities, 
Stenger’s stop-motion animations evoke a cycle of existence often 
overlooked in the food we eat. A protagonist shrimp is birthed only to 
be sacrificed for the sustenance of another, suggesting an anamorphic 
version of ourselves. As animal meats and human flesh are again 
given life in collages of prints and found objects, the illusion, 
or delusion, of our reality is revealed. We are but flavored meats 
sheathed in skin. 


