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Ags is natural in the cage of a literature perhaps
a8 plagiaristic as any that ever exigted, this interest hasg
ingluded an examination of much of the source materials of
Restoration comedy, taking up where that creat Restorafion
source~hunter, Gerald Langbainel left off. Iuch has been
done to determine the debt of the Restoration comic stage
to France, especially to Iolidre.® The velation of the
Regstoration writers to Sbirley and Beaumont and Tletcher
has been studied in detail,® and there has even appeared a

dissertation on the commedis dell'arte and the HWnglish

1 An Account of the Znglish Dramatick Poets. London, 1691.
Langbalne 8 W Tk was continved by GCharles Gildon, The
Lives and Characters of the English Dramatic Doets
London, 1698 or 1699.

2 The best of thgse are:

Philipp Ott, Uber das Verhiltnis des Lugtspiel-Dichters
Dyryden zur gleichzeitigen framzésischen Yombais, ins-
begondere zu lolidre. Landshut, 1887/88.

W. Harvey-Jellie, Les gSources du théatre anglais &

~1'époque de la restauration. raris, 19086.

J. R. Gillet, Iiolidre en Angleterre, 1660-1670.
Bruxelles, 1913.

D. H. Miles, The Influence of Iollére on Restoration

Comedy. New York, 1910.

John Wileox, The Relation of kolidre to Regtoration

Comedy. Columbia University Fress, 1938.

3 William H. Hickerson, "The Hignificance of James Shir-
ley's Realistic Plays in the History of Hnglish
Comedy." (Unpublished dissertation, The University of
Wichigan, 1932.)
John Harold Wilson, The Influence of Beaumont and Fletcher
on Restoration Drama. Ohlo State University Press, 1928.
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to pasgs on the superstition that Killigrew used Calderon's

La dama duende for The Farson's Wedding,l though even a

casual reading of Langbainez would have indicated the true
gources. It is a bit less serious and more amuding 1o see
Wilcox? goberly ascribing Ravenscroft's supposed indebted-

ness* to Le Dépit amoureux for parts of The Wrangling

Lovers to "a general vesemblance of internationally coanven-
tionalized material”, apparently without its ever occurring
to him that the real source of the play might be Dsceptio
visus, as Langbaine had suggesteﬁ.5

Yet the lack of real information has not pre-
vented some writers from coming to quite definite conclusions.

Hume writea: "It is impossible to trace every play from the

1 Pelix 8. Schelling, "The Restoration Drama," in The Cam-
bridge History of English Literature, Vol. VIII, p. IZ47.
dummers laid this long~lived ghost in his Restoration
Comedies, pp. XXI-VI, but Nicoll has so little confidencsé
in Summers' aim that the apparition appeared to him two

years later. (A History of Restoration Dramsz, p. 180)

2 0p. oit., p. 513.
5 'Q:Ea Oitn, Pp‘ 134’55.

4 By Ward (Bnglish Dramatic Literature, Vol. III, London,
1899, p.3l5, note) and others.

5 0p. ¢it., p. 424. Aas 2 matter of fact, Ravenscroft's
true souvrce was a novel, of which Deceptio visus was a
translation. Research toward this discovery had been
published two years before Wilcox' book appeared. See
"Calderon, Boursault, and Ravenscroft," by H. C. Lancaster,
Modern Language Notes, LI (1936), pp. 523-8.
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Regtoration to the age of Anne to distinet Spanish sources,
but it is not too mﬁch to say that hardly one of them was
free from signs of Spanish insyiration."l Quite as dog-
matic in the opposite direction is G. H. Nettleton: "The
indebtedness of Restoration playwrights to Spanish sources
is neither considersble in extent nor potent."=

Others are, properly, more cautious. Though
-fchelling declares that "these influences from Spain are
not of great moment™ 9 he recognizes that it is "a sub-

4

ject of considerable difficulty”. And Ficoll remsrks,

&

with decided understatement, "The question of Spanish

A

influences on dnglish drema at this time [the Restorationl
hag never fuily been worked out."®

The fecundity of the Spanish playwriters of the
Tgiglo del oxo" and the necessary time limits in prepérjng
an academic exercias would prscluds eny attempt in the
present ensayo to arrive at a‘final definition of the

comedia's influence on Testoration comsdy. That must await

1 Spanish Influence on fdnglish Literature. London, 1905,
p. 297.

2 Onglish Drama of the Restoration and Zighteenth Century.
New York, 1921.

£

Angliah Drama, "The Drama of the Restoration,” p. 2B7.
P

4 "The Restoration Drama," Cambridge History of ZAnglish
Literature, Vol. VIII, p. 149.

5 Cp. git., p. 179.
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the study of hundreds of Spanish and French plays which the
writer has not yet read. But it is believed that a start
in this direction has been made and that the principles
underlying borrowings from the Spanish and a suggestion of
the extent of the borrowing have been discovered. The
method and limitations of reading, which spring from this
purpose, are:

First, a gtudy of all the known borrowings, with an
attempt to analyze types of material borrowed and principles
of adaptation. Thus, there will be drawn together for the
first time all the pertinent known facts about the Spanish
"loans".

Jecond, the reading of some 145 Spanish plays for the
discovery of borrowings not yet known. The writer makes no
apology for his choice of plays read. HAventually, sll of
the thousands of Spanish comedias should be covered; one
has to begin somewhere. The logic of reading representative
portions of the best-known of the Spanigh playwrightg--

Lope de Vega, Calderon, and WMoreto--is obvious. Guillen de
Castro's Hl nareciso en su opinion, with its protagonist-fop
an obvicus cousin to the ZRestoration "pretty man", and Alar-

con's La verdad sospechosa, which had a great influence on

french comedy, suggested that portions of these writers’
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work, also, might well be covered. The search for new 3pan-
ish 8sources has been rewarded beyond all expectation, and

the discoveries are presented in close detail.
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Chapter I
BY WAY OF PARIS

A final definition of the comedia’s influence on
Restoration comedy must include consideration of materials
coming into Zngland through French comedy. The very con-
giderable research into the use of Spanish sources by
french comedy writers has shown a2 tremendous debt of the
Parisian theater to the Spaniards, especially in the middle
years of the century. TRotrou, duinsult, Pierre Cornseille,
d'Cuville, Boisrobert, and especially Thomas Corneille and
Scarron (who drew 2ll his comedies from Spanish sources)
all worked the rich mine of the comediz, and Martinenche
has shown that few of Nolidre's comedies contain no
borrowings from beyond the Pyrenees.l

Agide from matters of theme, plot, and incident,
posgible dpanish influences on characters in Hnglish plays
can be determined only by a close comparison of the comic
gtage of all three literatures. Thus, the "fop" appears
in HEnglish before the Restoration, in French, and in

Spanish, where, in de Castro's Xl nareiso en su opinion,

1 Zrnest Martinenche, liolidre et le théftre espagnol. One
may also consult Mzr%inenche, La Comedia egpagnole en
france; Btienne Gros, ?hlllppe T Quinault, Part Two;
Guillaume Huszar, P. Corneille et le théatre espagnol
and Max Sorkin, Paul Scarron's Adaptations of the Comedisa;
as well as the general histories of French literature.
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he 18 very near his narcissgiatic source; and the learned,
ridiculous ladies, with their "academics”, are in all three
literatures.

However important all this business may mxove to
be, it cannot be a part of the present study, which is cgon-
cernead primarily with direct influences. Nevertheless,
guite properly some attention may be given to Znglish adap-

tations of French plays themselves adapted from comedias.
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A. THCMAS BITTERTON, THE ANORCUS WIDOW

The first of these adaptations is The Amorous

Widow (L.I. F., e. 1670), a comedy by that peer of all
Restoration actors, Thomas Betterton. It was long thought

that the main plot of The Amorous 7idow was the sctor's

invention.t John Harrington 3mith discovered that Better-
ton used for this plot Thomas Corneille's Le baron

d'Albikrac.2 Corneille's play is based, in turn, upon the

manners comedy of Augustin Noreto, De fuera vendrh,® which

e

1 "The Amorous Widow, or The Wanton Wife...was, save for
its indebtedness to Tolidre’s George Dandin, ou, Le mari
confondu, eatirely written by the actor...” choll “Bp.
01t., p. 247.

2 "Thomas Corneille to Betterton to Congreve,™ Journal of
dnglish and American Philology, Vol. XLV (Anrll “194e7,
pp. 209-13. ,

3 This play is also called De fuera vendr4 quien de cass nos
"echarf and De fuera vendrd quien de cosa nos echard: no fia
Yy la sobrlna. Although omith had not read roreto's play,
he is mware of its existence, at least at the beginning of
his article. He writes (p. 909 n.): However, Corneille's
play, it seems, 1is not extremnlJ close 10 the gource: Sea
Reynier, pp. 200-202; Lancaster, 807-808." Perhaps Smith's
failure to read the Spanish play can be forgiven, but ons
can herdly condone his forgetting it altogether by the end
of the article, where he says, "For the sake of complete-
ness, it may be gaid that Congreve's play brings the carser
of the Corneille material practically to an end; The Way of

the World and The Amorous Widow pretty well 3upplled the
demand. There are amorous widows after 1700, but they are
of no great eonsequenoe—munless we ipnclude Mrs. Malaprop in
the tradition. DBut teo do 80 would be to take the type far
from its origin [ '] in French comedy of the mid-seventeenth
century." (p. 213)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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takes its theme from Lope de Vega's jDle cudnde ach nos

vino?, with a few suggestions from Lope's Il acerc de Madrid.
Betterton's play is little more than a translation,

with large omissions (especially in the last act), of Le

baron d'Albikrac. His conclusion is harsher than Corneille "9~
the "Vigsgount" ig very blunt in his refusal of the widow; |
the "Baron™ lets her down a bit more easily, saying he must
right his honor before conaidering marriagé. Quite wisely,
Betterton reduces %he widow's age from seventy to asbout

fifty,1 a change which adds to the credibility. Aside from

these alterations, The Amorous Widow is translation rather

than adaptation, and the connection of the widow plot with

that drawn from George Dandin is thin and sytificial.

Although Le baron d'Albikrac is in nc sense a

close adaptation of De fuera vendrs, its debt to the Spanish

play is greater than 3mith concludes from his reading of

summaries. 1In De fuera vendri, Lisardo, having fallen in

love with Francisces, manages to get himself and his friend,

!

Alfersz, invited as guests into Francisca's houvse by pre-

gsenting her aunt, Cecilia, a forged letter from the latter's

1l loreto had fixed no age; the impression isg that his widow
ig8 much younger than either Corneille’s ox BettertonTa.
dhe gays she is twenty-nine, which becomes thirty in both
the French and the Zngliah.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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brother. ‘When the aunt catches Lisardo with Francisca, he
confusedly hits upon the explanation that he loves the

aunt and was asking Frencisca to be his advocate. When the
aunt tezkes him uwp, he throws out tubs, .8 in the French and
dnglish playg~-first saying that he is her nephew and then,
when she talks of a dispénSation, speaking of Alferez' love

for/her.l

Nothing availing, Lisardo pretends he will marry
the sunt. The action is resolved when Francisca'™s uncle
returng and, after a good deal of confusion, takes Lisardo’s
part, marrying him to Francisca and one of his niece's
rejected suitors to the aunt.

Obviously, Corneille is indebted to Moreto forx
not only the framework but also meny of the detaile of his
action. At times the Fraench play shows verbal reflections
of the Spanish, though in general Le baron contains too

much original material to be called an adaptation.

~ / . . -
Le fuera vendra, which is, indeed, a "verdadera

comedia de caracteres",2 has two minoy characters who, were

1 At this point, Corneille drops the Spanish action to
accommodate an ending to the character of the Bsron, who
ig not in the Spanish.

2 Pernandez-Guerra y Orbe, Comedias escogidas de Don Augustin
¥oreto y Cabana, XXXI.
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they in a Restoration play, would be called straight Jon-
gonian "humors™. These are two suitors to Francisca. One,
Martin, ig "Todo suspires, ansias y guerella; solo es su
tema galantéar doncellas, Y el segundo papel gue las envia

1
1 oo

48 palabra de eSpPO8SO...' The other is Celadon, a lawyer,
who "4 todo ssmca un texto de repvente".? Tt is interesting
to speculate about what Betterton might have done with
these characters had he known the Spanish play.

The structure of De fuera vendri is entirely

different from that which is commonly understood as
"Spanigh"--i., e., the usual reticulated intrigue of the

gapa y espada plays.3 The type used for De fuera vendra

tends to be loose and episodic (or at least so it can be-
come eadgily), and then it lends itself readily to treatment
by foreign writers, since it admits readily the introduction
of native charscters. This i3 exactly what ﬁappened in

Le baron d'Albikrac.

1l Aet I, i.
2 Ibid.

3 The difference between the two types of plots can be de-
fined eagily: one ig the intrigue of machination; the
other, the intrigue of circumstances. The intrigue of
machination--which is c¢lassical and not 3panish in origin--
ia used by the Spanish for plays of character and for doc-
trinal pieces and, occasionally, for capa y espada plays.
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B. JOHN CCRYZ, THE GINZROUS ENEMIRS OR THEZ RIDICULOUS
LOVHERS - ) '

SJometime in the year 1671, the actors at Drury

Lane hed the temerity to present a play called The Generous

Enemies or the Ridiculous Lovers, in which the suthor,

John Corye, mangled together something of the plots of

Quinault's La généreuse ingratitude and Thomas Corneillets

Don Bertran de Cigarral.l The result is an unholy wedlock

of attempted heroic love (though the couplet is used only
in parts) and Billingsgate-farce.
Corneille’s play is an adaptation of Francisco

Rojas' Entre bobos anda el juego, Don Incag del Cigarral.

The Spanish piece starts out in lively enough fashion,
with good talk of highly "humorous" charactera. There is
Don Lucas:

.o oun caballero flaco,
Degvaido, macilento,

Tuy cortisimo de talle,

Y larguisimo de cuerpo:

Zambo un poco, calvo un poeo,
Dos pocos verdimoreno,

1 Corye snatched also from Pletcher and Rzndolph. See
Langbaine, pp. 73-4. ;

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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Tres pocos desaliflado
Y cuarsnta muchos puerco.

1
Thig pleaging gentleman also tells long stories at every
opportunity, boaats of military prowess he does not have
writes comedies--and condescends to arrange for his marriage
with Dofla Isabel, for whom he sends his cousin, Pedro. Now
it so happens that Pedrc had saved Isabel from drowning;
gach hag fallen in love with the other, but they have not
met since! Add Don Luis, another suitor (a persistent bobo,
this one), to Isabel and you have the situation. Don Iuisg,
gays Andres, Isabel's criada, is
Galan de tapa ae aspejo,
Ese que habla 4 borbotones,
De su prosa sstisfecho,
Que en una horma le han hecho
Vocablos, talle y acciones.
The intrigue, however, is disappointing. It
hinges on a night conversation between Luis and Dofla Al-
fonsa, Lfcas' sister, in which Luis thinks he is talking

to Isabel and Alfonsa imagines Luis to be Tedro. There

follows jealous play between Isabel and Fedro, Ifcas’

1 dntre bobos anda el Jjuego, in Comediag escogldas de -
Francigco de Rojas Zorrilla (ed. Ramon Ge lesonero
Romznos, liadrid, 1866), Vol. I, p. 18.

Aot I, p. 17.

v}
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attenpt to get released from his contraéﬁ to marry Isabsl
efter he thinks Luis has been in hexr room, and Fedro 2nd
Isabel's declaration of their love. Idcas bids Pedzo marry
her-=-she is poor and he will give him nothing. His revenge
will come in their poverty; they will have

Un buen amor de Iilén,

Una tela de "mi vida,"

Aforrada en "me querfés:"l
And on this bitter note the comedy ends.

Corneille changed the final note. In Don Bertrand

de Cigarral, Don Garéie, father of Issbelle, will not re-
lease Bertrand from his contract until the latter endows
the marriage of Don Alvaxr (Pedro) and Isabelle. Otherwise,
Corneille's play (with relatively minor changes such ss

rescue from a bull rather than from drowning, and the like)

follows Hntre bobos anda el Juego rather closely, with

frequent translated pasgsages. ILuis is changed, in Cor-
neille's felix, from a figuron to a mere percistent lover,
a happy enough change, gince, in the Spanish, the plot
required Pedro to be jealous of a person {Luis) hardly
worthy of the role. |

Corye starts hig use of Corneille's play with

1 Aect IXI, p. 37.
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fairly close translaticn. The translation is not good,
but five words after the writer launches on his own, one
wishes he were back in it! Cowxye takes only a rart of the
plot, losing the intrigue effect entirely, since ILuils is
left out.. (At points,; Sancho, a servant, takes hig vlace,
ahd the result is ridiculous enough when he pretends to
stand guard over Issbelle's honor,l =3 Pedro had pretended
in the dpanish play.) Don Bertran is piled high with
"humors"--80 many that he becomes ludicrous. His migerli-
ness (hinted in Rojas, developed in Corneille) is greatly
exaggerated, as are his hypochondria and cowardice.

#ith the intrigue omitted, there are left merely
the parties’ meeting, the night encounter, Bertran's
ettempt to free himself from the contract, and the final
bresk. Farce ig substituted for intrigue in the night
scene, the chief interest being Bertran's knocking his shins
against the furniture while looking for a man who~~1n‘fhis

version--is not there.® The farce deepens toward the end

1 Don Bertrand de Cigarral, in Thé8tre complet de T. Cox-
neille (ed. Zdouard Thierry, Paris, 1881), Aect III, p. 33.

8 Thig dcene in Hntre bobos anda el juego includes the amag-
ing incident where Cabellera [Lfceas’ servant) alips into
Pedro's place when Ldcas catches him in the dark, replying
to Lucas' gquestion, "Quien es¥"™ "Yo, que voy por luces.”
(Act I, p. 29) Corneille copies this in Aet IIT, ix, of
Don Bertrand de Cigarral, having Guzman (Cabellera) add,
"Que vous m’ étreignez fort," which Quinault paraphrases in
Act V, iv, of L'amant indiscret. Finally, Dryden useé the
trick in Act V of An Hvening's Love.
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and is strongly flavored with Billingsgste, which is the
'staple of the meetings between Bertran and Robatsky'(Garoﬁa).
At the conclusion of this "action” comes the edifying sight
of Alleria (Isabel) and her maid, Julia, shouting like fish -
wives at Bertran, "Go, go, you are a petulant froward Ass,

a baby of 70", "An old doting iniquity of Age: You make a
bedfellow, a broomstick would liake = better", and "You Sea-
Calf", "You Land-whale".l

Neither HAntre bobos anda el juego noxr Don Bertran

de Cigarral is good comedy, but in Corye's hands the plot

ig vilified to farce unworthy of serious consideration.

1l The Generous Enemies or the Ridiculous Lovers. London,
1671, Aet V, p. 61. -
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Gagpar, like Hipélito, gpends his affections freely among
the opposite sex, liking her best he has seen last.

Opposed to him is Dofla Clara, who, with many auitors,

scorns all males--with an (early) exception of Gaspar.

For a doetrinal and significant development, one would ex-
pect to gee the consequences of these two "humors" playing
on each other, with the eventual chastening of each by the
other. However, the poet substitutes 2 play that wavers
between a series of jest~book encounters and a circumstancesg-
intrigue. Clara writeg identical poems to Gaspar and Diego,
who brings his to Gasgpar for the latter to frame an answer.
Gaspar finds each of his three current loves (including a
gervant maid who is his own man's mistress!) seemingly pre-
empted. Thinking to court Clara's maid, Jusna, Gaspar
gpeaks glightingly of her mistress~--cnly to find he addresses
the mistress. In the midst of 311l this action igs thrown a
bit of circumstances-intrigue. Ais Dons Clers awaits Gaspar
for a night rendezvous, ﬁiego, a Scorned suitor, comss to
See her. ‘When Gaspar srrives, Clera has to hide Diego in
the garden. But Gaspar hes heard the noise. To save all,
Ciaxa has her msid, Juans, protest that the hidden man is
one who will be her (Juana’s) marido. iHven as she speaks,

up comas Gagpar's servant, Ortudo, Jusna's lover. Before

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Ortufio can investigate, Clara's father, Don lendo, comes.
Gaospar pretends to him that he was chased over the wall of
liende's neighbor, Diego (naturslly, Gaspar had no idea it
was Ulego in the garden), whose sister he had been courting.
To avoid trouble, Nendo ushers Lim out and returns fo do

the same for the bewildered Diego, to whose attempted‘ex-

planations he gives no ear. This typicsl cspa y espada

intrigue appeare among a Series of mechinations which end
tamely enocugh with Gagpar confronted by both Clars and
Isabel and forced to choose one-~-Clars.

The character of Gasper is oretty we

[o]
-
b
£2
@
<
@
e
@]
e
o
[aT]

gince on it the intrigue devends. There 18 less of Clars
‘whose "melindres" ftend to dissppear soon after thsir state-
ment, she becoming =ctually just another éf Gaspar's women.
The seivant, Juana, to whom Solis gives little color, is
developed by Corneille into a woman ambitious for clothes,

a cocach, fine Jjewels, etc. Corneille also tries to develop
the coward side of the gracioso Crtufio ( a common practice
among French adspters of the comedias) but his sttempt
.misses fire greatly in Act III, viii~x, where Cliton appears
at one moment brave enough to go into the dark garden to
pull out a rival and at the next, a whining cowazrd.

Corneille retains all the major incidents of

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



AV
hav

S0lig" plot, with oply mincr and unimportant changes in the

gequence. Though he seldom translates, Corneille’s tonas is

Iq

esgentially thét of the Spanish, with an added note of cyn-
icism about women--a note deepensd, és already observed, by
Bulteel.

Gl amor al uso interests us chiefly as an unsuc-
cesgful altempt to combine the two types of intrigue used

in the comedias. The Amorous G2llant is 8ignificant only

29 znother example of Restoration interest in Ypanish
materials.

It is interesting to note that only three &Fnglish
playwrights adapted French pieces based on Spanish @lots
without borrowing something from the original Spanish.
Murthermore, the last of the three vlays dates as‘early 28
1665. These facts may indicate a growing familiarity with
Spanish dramatic literature after that date, o that even
when the knglish writer was using directly a French play.

with Spanish plot, he knew the Spanish original well enough

jog

to toke suggestions from it. This type of double borrowing

will be discussed in the following chapter.
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lying is = disesase, 2 mania; he lies not by plan but con-
stitutionally. On this weakness in his charscter rests the
gtructure of the vlay, which is,‘for the most vart, a
geries of episodes illustrating the character. When Gareia
meets Jacinta (whom he will love), he tells her he has been
at the court for a year and that he is a rich Peruvian.

For no good.reason, he pretends to friends that it was he
who gave a great fiesta on the river "anoche'"--and almost
gets involved.in a duel for this tale. And so on.

The structure 0of the plot is made fiym by a
circumstances~intrigue which, needing little development,
spans the play. Garcis falls in love with Jecintas whom,
through a servant's error, he knows as Lucrecia. ILucrecia
comes to love him =nd, with Jacinta's aid, his mistake in
believing Lucrecis to be Jacinta is maintained through
several meetings. lleanwhile, Don Beltrén, deciding that
immediate marrisge is the only cure for his son's folly,
negociates for his union with Jacinta. 7To avoid such =
union, Garcia tells his father that he is already msrried--
that, in fact, he will soon be a father! At length Beltrén
finds this another lie 2nd insists that Garc{a marry at
once. Garc{a then tells what he thinks to be the truth--

his love for Lucrecia. Beltrdn makes all arrangements for
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. /
his marriage to her, and, in the final scene, Garcla is
forced to merry the true Lucrecia, Jecinta being given to
Don Juan, who has long loved her.

The plot of La verdad sospechosa stands out asmong

Spanish plays for the skill with which it is woven. Rach
episode contributes to the painting of Garcia--in fact, the
full portrayal of his character perhaps could be possible
only with this episodie structuvre. And yet the whole is uni-
fied and given force by the framework of circumstances-
intrigue. Within this framework, the characters of Garefa
an@ Jacinta-=-a superb study of the desirable yet slightly
fickly woman--are given ample room to develop. It is a
perfect combination of circumstances-intrigue and machina-
tion atructure, in which the strengfh of each is kept.

The story become most famous through its adapted
form, Le Menteur of Fierre Corneille, though the Spanish is
the better play. Of his redaction, Corneille says, "Cette
pidce o9t en partie traduite, en partie imitée de 1l'espagnol.
Le sujet m'en semble 9i spirituel et 8i bien tourné, que
j*ai dit souvent que je voudrais avoir donnd les deux plus

belles que j'aie faites et gqu'il fUt de mon invention."+

e e

1 "Hxamen du Ienteur." {(euvres de P. Corneille (ed.

¥. Sainte~Beuve, Paris, 1866), Vol. I, p. 261.
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0f his cha mges in the action of the Spanish play, Corneille
says:

«eoLTauteur espagnol lul donne a2insi le chanoe DOLY
punition de ses menteries, et le réduit & épouser

par force cette Lucrice qu’ll n'sime voint. Comme

il se meprend toujours su nom, on croit que Clarice
porte celui-1a; il lui nreaentela main quand on lui

a accordd 1': utre et dit hautement, lorsgu’ on
l'avertit de son erreur que 8'il s'est trompd au
nom, il ne se trowne p01nt 4 la personne. Jur quoi
le pére de Lucrdce le menace de le tuer 8'il n'épouse
sa fille apres l'avoir Gumandpe et obternue; et le
gien propre lui fmlt la méme mensce. Pour moi, j'ai
trouvé cette manidre de Tinir un peu dure, et gru
qu'un mariage moins violenté serait plus au pout de
notre suditoire. C'est ce qui m'a obligé & lui
donner une pente vers la persoune de Lucréce au
cinquibme acte, afin qu'aprds qu'il a reconnu Sa mé-
prlsﬁ aux noms, il fasse de necessité vertu de meilleure
grice et que la coredli se termine avec nleine tran-
qvllllte de tous cOtés

The liigstaken Besuty, or the Lyar. is, for the first

four acts, a reasonably closgse translation of Corneille's
plaﬁ. Zut, at the beginning of Act V, the translator left
Corneille and went to the original Spanish. A8 Act TV of
Le llenteur opens, Cevonte (Beltrdn) is learning from Phil-

iste (Mlix) that the son's marriage is merely another liz

D
foms
o
jo]
o
0
=

aabG that there is no such family as hs in Poitiers.

L JTbid., pp. 261-2.
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Then occurs this passage, which is like nothing in Le Men-

leur:

Ger.(onte) I can hardly yet believe 'em false Lthe
“"fales of his son's merriagel, being told of't by
one assur'd me it was true, and knew it was in-
different unto me. But pray in what Reputation

was Dorant whilst he liv'd with you?

Ar.(gante] Why, he had always the repute of cne who
‘had both courage and wit enough; and both ingen-
jous, bold, and resolute; and one (in fine) cou'd
ea8ily be Artificer of his own I'ame, and make 1Y
what he wou'd only one fault he had.---

Gexr. Pray what was that?

Ar. Why, 'twas a little ungafe to believe him on
his w rd, he took such delight to deceive the
world, but 'twas a fault imputed to his youth,
and custom of such young Scholars as himself, dbut
I hope he would leave that vicious craft, and un-
handsome divertisement, by your example and advice,
when he came to riper years, which lest he does, T
can asgure you 'twill much blemish his Fame and
Reputation.

Unquestionably the passage was suggested by the

following from La verdad sospechosa:

Beltran. Que me diga una verdad
le quiero 8bélo pedir.
Ya gabe que fud mi intento
que el camino Qque segufa
de las letras don Garcia
fuese su acrecentamiento:
que para un hijo segundo,
como &1 era, es cosa cierta
que es éga la mejor puerta
pars las honras del mundo.
Fves como Dios ae sirvid
de llevarge a don Gabriel,

1 The liistaken Beasuty, or the Lyar (London, 1685), V, i.
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- . /
mi hijo mayor, con que el
mi mayorazgo qued
determing que, dej ada
esa profesién, viniese
a Ladrld donde egtuviese,
como es cosa acogtumbrada
entre ilustres caballeros
en Espafa; porque es bien
gue lag nobles casas den
8 Su rey Sus herederos.
Pues como es ya don Garecia
hombre que no ha de tener
maestro, y ha de correr
su gobierno a cuenta mia;
y mi paternal amor
con justa razén desea
que, ya que el mejor no sea,
no le noten POT peor;
quiero, sedor licencisado,
que me diga claramente,
8in lisonja, lo gque siente
(supuesto gue le ha criado)
de su modo y condicibn,
de su trato y egeroiclo
y a que género de vieio
muestra mis incelinacién.
9i tiene alguna costumbre
que yo cuide de enmendar,
no piense que me ha de dar
con deecirlo pesadumbre.
Que 61 tenga vicio es 012080
que me pese, claro esta-
ma.s gaberlo me seré
Atil, cuando no gustoso.
Antes en nadea, a fe mia,
hacerme puede mayor
placer, 0 mostrar mejox
1o blen que quiere a Garcia,
gque en darme este desengafio,
cuando provechoso es,
8i he de saberlo desnués
que haya sucedido un dafio.

Letrado. Tan estrecha prevencién,
gsefior, no era menester
para,reducirme a hager
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Beltrén.
Letrsado.
Beltran.
Letrado.
Beltréan.

Letrado.

Beltrdn.

lo que tengo obligacidn.
Pues es caso averiguado
que cuando entrega =21 senor
un gaballo el picador
que lo ha impuesto y ensefiado,
g1 no le informa del modo
y los ressbios que tisene,
un mel sSuceso previene
al caballo y dueflo y todo.
Deciros verdad es bien;
gque, demids del juramento,
daros una purga intento
que 08 Sepa mal y hags bien.
-~De mi seffor don Garcia
todas las acciones tienen
cierto accento, en que convienen
con su alta genealogia.
s magnénimo y valiente,
es8 sagaz y es ingenioso,
es liberal y piadoso;
8i repentino, impacisnte.
No trato de las pasiones
proprias de la mocedad,
porque, en ésas, con la edad
3¢ mudan las condiciones.
Vas una falta no més
es la que le he gonocido,
que, por mAs que le he reHido,
no se ha enmendado jamas.
¢C08a que s su c¢alidad
gserd daflosa en Madrid?
Puede ser. ,

aCusl esa? Decid.
Ho decir siempre verdad.
i Jesus, qud cossa tan fea
en hombre de obligacidn!
Yo pienso que, o condicidn,
0 male costumbre sea.
Con la mucha avtoridad
que con &1l tenéis, sefor,
Jjunto con que ya &8 mayor
gu cordurs con la edad,
ese vicio perderi.
5i la vara no ha podido,
en tiempo que tierna ha sido,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



anderezarse équé hard

8iendo ya tronco robusto?
Letrado. ©EBn Salamanca, gefior,

son mozos, gastan humor,

sigue cada cual su gusto;

hacen donaire del vicio,

gala de la travesura,

grandeza de la locura;

hace, al fin, la edad gu oficio.

Las, en la corte, mejor

gu enmienfa esperar podemos,

donde tan validas vemos

las escuelas del honor .t

From the location of these passages in the two
plays, one can imagine that the IZnglish writer read Cal-
deron's piece only as his translation of Le lMenteur was
nearing completion and that he seized the opportunity to
inclvde at the head of the fifth act, without revising the
whole play, a portion of the Spanish which had caught his

fancy.

1 La verdad &QSPeenosa (ed. Urena and Boglianol, vamo%
Aires, 1629, I, ii.
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Indeed, = cereful reading of L'Héritier ridiculs

and Jodelet duelliste fails to reveal any sure evide ce

that Davenant used either play. The theme of L'Héritier
ridicule is, in some respects, quite like that of Jodelet,

ou le maitre valet, but the similerity extends no further.

Davenant's play is at some points a "redaction”, but more

often it ig a2 translation of Jodelet, ou le maitre valet.

Davenant's greatest change in the central plot is a senti-
mental one; Isabella's brother, killed in the French play,
recovers from his wounds in the English. Also, at odd
moments, Davenant introduces back-stairs farce scenes of
fugtian quality.

‘Jodelet, ou le maitre valetl is a close adaptation

of Donde hay agravies no hay celeos, y amg criado by Don

Francisco de Rojas Zorrilla. A painstsking comparison of
the dnglish, French, and Spanish pieces reveals the follow-
ing 8light but interesting evidence that Davenant may have
known something of the Spanish play.

When Lucilla comes to plead Don Ferdinand's pro-
tection, she tells him of her father, who has related to
" her what a brave snd obliging person Ferdinand is. The

Don replies, "I owe him much for that character, and shall
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be ready to vay the debt fo you."l This ig certainly a
verbal echoing of the Spanish play, where, on Ana’s mention
of her father's name, lUon Fernando says:
Parad shora, que e% dolor mitigo:
%1 que nombrais fué mi mayor amigo,
Y obligaciones grandes os confieso.®
In Scarron, Don Fernand makes an entirely diffexr-~
ent remark st this point in the narrative:
Ces vers [Lucrdce's] sont de Fairet: je les sais
bien par cce ur;
~
Ils sont tréds & propos, et d'un trés~bon auteur:
Toujours d'un bon auteur la lecture profite,
Bt savoir bien des vers est chose de mérite.
Lon Lewis' explanation to "Isabella" of how he
hag forgotten Lucilla is, in one part, nearer the Spanish

than the French.

— e e o

D. Lewis. ...And, since T saw her at Burgos, I never
did retain her in my thought?

| . . . " / ) 5
Je nfen ai depuis eu ni demande nouvelle;
D'en savoir ce n'eat pas sujourd'hui mon gonei«?

Pues s6lo me acuerdo dells
Porque me la has acordado.

1 The Dramatic Works of William Davenant (London, 1874),
Vol. B, p. 27. :

2 Comedias Hscogidas de Don Francisgco de Rojas Zorrilla,
(Wadrid, 1866), Aot I, p. 1b2. A

Act II, vii.

S et

Aet III, p. 56.

set I11, xviii.

[

6 Act II, p. 160.
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When lon John discovers his sister, the scene

rang;

D. John. This grief is loud, and 'tis a woman's volce!

Luc. C heav'ns! whom do I see?

L John. Hah! is not that my sister?

Tuc. [ Aside] I call for help, and heav'n has sent des-
truetion in a brother,

D. John [Asideld Iy eyes cannot mistake, she is my
gister.+

The eyed are in the Spanish:

LON JUAN.
dQué es aguesto?
poffA awA. (Ap.) |
i Valgame el cielo! <&qué mizo?
i Viva estéitua soy de hielo!
DON JUAN. (Ap.)
¢ es que mis ojos no han visto,
Hi mis 01408 oyerof...
DOy LOZKE. (_E )
¢ es que aqui mi Sinrazon
Daj6 mi scerc SUSPENSO...
‘DOfiA ANA. (Ap.)
0 es, que porque sSienta mis,
Finge sparienciag el miedo...
: DON JUAN. (Ap.) 5
O esta es mi hermena dofa Ana...

but not in the French:

. D. JUAN.
Guel désordre est ceci?
LUCRECE, reconnaissant son frdre.
Dieu'! gqu'est-ce que Jje voi?
D. JUAN, reconnaissant sa sosur.
K'egt-ce pas 1la ma soeur?
LUCRRECEH.
N'est—ce pas 1la mon frére?
b. JUAN.
2t l'un et l'autre objet me mettent en colére.?d

1 Aet IXI, p. B7.
2 tet II, p. 160.

3 Aet III, xix.
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Bon John offers to fight Don Lewis:

John. Don Lewis, I shall give you cause to shew
your valour~=-

D. Lewis. I think it honour'd when 'tis us'd in her
defence, but it deserves a nobler triasl than

your hand can make--

it

The reference to the supposed difference in rank 19 made
also in the Spvanish at this point, but not in the French.

DON JUAN.
Seflor don Lope, sacad
La espada.

DCN LOPH.

Ya lo deseo,

(S2can lag espadas.)
Que los dos L mos igueales
in llegando & los aceros.

N\

D. JUAN, mettant 1'dpée & la main.

Il faut, o don Louis! faire VOir 8S& valeur.
D. LOUIS, & don Juan, mettant 1'épée

2 la main.

Tu mourras de ma main.?

Davenant's most stiking approzch to the Spanish

comes in Act IV when Isabella is giving Lucilla instruc-

tions for their later meeting. Isabells says:

1 Aet III, p. B8.
2 Act II, p. 160.

3 Act TIT, xix.
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I saw him [Don Johnl in the garden but just now,
and my maid

Walking towards him. Go hide your self

Pass through the gall'ry up the tarras- stnlrs into

my closet, where I will meet you straight.

~The stairway and room are both in the Spanish but
not in the French, where the lady is told to proceed to the
garden.

"
DONA INZS.
%80, dofia Ana, ha de ser;
Por esg falsa escalera
be ve 4 un cuarto principal;
Bspérame en &1.

IBABRLLE, apercevant Jodelet.
Ah! le voici venlr oachez-vous je vous prie;
Vous n'avez qu'a passer dans cette galerie,
Pour gagner le jardin ol je vais vous trouver...?

PMinally, Davenant®s "Sancho", which name Harbage

$hinks borrowed from Jodelet duelliste,® is the name of

Bon Juan's servant in Donde hay agravios no hay celos.

S8light though these borrowings be, they are,
especially in the matter of the "gtairway", unmistakable.

But if Dagvenant knew the Spanish play, why are the borrow-

1 Act IV, p. 73.
2 Aet III, p. 162.
3 het IV, i.

4 gg.'ggﬁ., p. 256.
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ings theréfrom g0 few and insignificant? One may conjecture
that Davenant was using a copy of Scarron's play into which
somebody had written, in either dnglish or Spanish, variants
from the 5paniéh play. Some of thege Davenant might have

used for what constitutes indeed a very curious borrowing.
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C. THR FRIGN'D ASTRCLOGER AND DRYDRN, AN BVANING'S LOVD;
CR, THE MCOCK ASTROLCGHR -

Three montha after the audience at Lincoln's Inn

flelds saw The Ilan's the liaster, the patrons of the Theatre

Royal zlso were presented a play written with one eye on =
french pisce and the other on the Spanish original gource--

Dryden's An Advening's Love; or, the liock Astrologer (1668).

In his Preface to the printed text Dryden writes: '"this
play...was first Spanish, and called 'Hl astrologo Pingido;'
then made French by the younger Corneille; and is now trans -
lated into dnglish, and in print, under the name of 'The
Peigned Astrologer'. What I have performed in this will
best appear by comparing it with those: You will see that

I have rsjected gome adventures which I Jjudged were not
diverting...and@ that I have added others, which were neither
' 1

in the French nor Spanish.”

Apparsntly The Feign'd Astrologer, which was pub-

ligshed early in 1668, went unacted. It ig, for the most

part, merely a translation of Thomas Corneille's Le feint

agtrologue. The character of dir Christopher Credulous

1 The vorks of John Dryden (ed. 3iy Walter Scott and George
Seintsbury, “ainburgh, L1e8g), III, 229.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



w3
—
s

=

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Gr, How little
verg'd in’t%

Cel. [ial You told me

T Ttwas but to make tria
of me,

Bellamy courted Clarindsa,
and that

"Pfwas 1 he lov'd, whan
the first sight of him

Froves the contrar ; the
gtars lend you buu

A dimme light, it seemes,
that can no bhetter

are youw

“Don Juan,

40

y a1l llegar & verle,
Le hello casado con otra?
12l haya, zmen, quien 08 cree,
astrdlopos mentirosos!

DO CARLOS.
¢Ves, Don Diego, cbmo hacerme
De Vicolante firme amante
Prometlste y locamente
Viene 4 bU%cﬂr 4 Don Jua
Celoga de gug {desdenes,
Sin acordarse de mi?
Luego no hay cosa en que aciertes.
CTANE

Read our destiny by it.

Grat. [ian] Did you not
T perswade me too, that
Celia

Ceas’d to love Bellamy?
when Heaven knowes

What torture the con-
tinved expressions

Of her kindness to him,
have put me to.

Burn your bookes, 3ir,burn
your bookes for shame,

Your lying bockes...

iVes como 4 mi me aijiste

”up iria muy brevemente
A la montafia y me estoy

an L.adrm?2

[Bellamy makes a short
gpeech not in Calderon,
and then]

.[ripe] If te Damoisells
ave done vit teir tale,
please you have mine, It
ig a foul tale, I assure

T o e st et b

1 In paraphrasing for the spa h o# Gratian, the "translator”
apparently copied from Bl as §lozo flngldc without reman -

bering that in his play A\gornellle 8] there is no
encounter bnyween Zndimi ama Gratian (Lope and Fernand,
in Corneills). ,,“;;&.
ia. Sl
JmuapuqJﬁ«/V¢ éi§b¢¢¢€

aaﬂf 7 AL Fi‘;t*—’/

2 Aet IXI, =xzxiv.
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you, of accusation
againgt tis Astrelog
too, Did you no prom-
igse send me into France
fine new way, and me be
here in London still?

The above passages leave no doubt that the writer

of The Feign'"d Astrologer knew il astrllogo fingido as well

as Le feint astrologuc.

In adapting this plot for An Hvening's Love,

Dryden ad@ed to the main theme another, this of his own in-
vention, studding the whole with bits drawn from a variety
of sources.

Detailed studies in these sources of An Hvening's
Love have been made,? but there has been no recognition of

Dryden’s slight debt to The Feign'd Astrologer,® from which

play he took the name "Bellamy™, assigning it to another

character, and, 28 already noted, the maundering touch in

1 Act V, pp. 98~99.

The chief of these are: Phillip 0tt, Uber das Verhiltnis
des Lustspiel-dichters Dryden zu lolidre, and J.-3. Gillet,
"Molidre en Angleterre, 166C-1670," Némoires de L'Academie
Royale de Bel gigue, deuxilme sdrie, classe de lettres, L9Ll3.

3 N.B. Allen writes, in Ibhe Sources of John Dryden's Com-
adies {University of lichigan Lress, 1938), 165, merely:
Ths for Carneille's play, he [Dryden] may have seen anothex
danglish adaptstion of it, the one which was vublished anon-

~ymously in 1668, successfvl on the boards."
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Don Alonzo.l

More to the present purpose is ths fact that

PU

Dryden's debt to Calderon has not besn veslized fully.
That the Znglish rcast Zollcwed Corneille cloaalyt For the

astrologer plot was cobviocus. It hzs not been sufficiently

o

rece;ﬁlzed, however, that every detail in the action borrowed

from Corneille came eventually

1 In one detail, too, Dryded ja neasrer the Enelish play.
ihen, in An @veﬂimg 8 Love, lelchor apnesrs to Aurelis and
Camills, the latter cries, Lb, madam, 'tid he himself;
but he's as big again as he used to be..." (IV, ii) This
would seem suggested by The ﬂelﬂﬁ 'd Astrologer, "Oh MNadam,
lindam, 'tis he, 'tis Bellamy, But Thaf he's tw1oe 39 tall
as he was wont to be"(III, v. B55), which translated Cor-
neille, "Ah madame! Ah madame! C'est lui-méme, sinon qu'il
est beaucoup vlus grand." (III, viii)

2 Bxcept for the conclusion, which combines tricks from
various sources and which resemblegs neither Calderon noxr
Corneille. Also, Dryden-omits the farce episode of
Otéfez, the e%ouggro who hopes to make a rapid tzrip to
his homelauu'ﬁ_*me ang of an enchanted mule. Both Corneille
and the author of The Feign'd Astrologer keep this
episode.

4 A sample of parallel passages will indicate the usual
nature of the borrowings. See Appendix.
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A careful reading of the three plays reveals,

that Dryden did read and use

moreover,

. 4 R
Bl astrologo fingido~--though

the use 1s limited to two short pasaages.l The first of

these borrowings is that of the scene between Lope and

Bellamy (CArlos and Diego,
agk the astrologer's

Le feint astrologue.

inter Don Lopez, and a
“Hervant.
Lop. Astrology, does he
gay?-~0, cavalier, is it

you? net finding you at
home, I came on purpose
to seek you out. I have
a small request to the
gtars by your mediation.
Bel. 3Sir, for pity let
" them shlne in quiet a
little; for what for lad-
ies, andvtheir servants,
and younger brothers,
they scarce get a holiday
in a twelve=-month.

2id and advice.

n Calderon) where Lope comes %o

The scene is not in

DON CARLOS.--DON DIRG 0, DON
ANTONIO.
Don CARLOO‘
(Ap. A11l{ estén
Los dos: venturoso fuf.)
Seflor Don Diego, yo Soy
Un muy grande aflclonado
Vueatro, y quien mas ha deseado
Serviros.
' DON DIRGO.
Muy cierto estoy
Que tengo esa obligacion.
DON CARLOS.
Aunque pudiera valerme
De amigos, quiero atreverme,
Fiado solo en razon.

1 It has become somewhat popular among scholars to suprose
that Dryden did not know Spanish. Thus Allen (Qp. cit.,
p. 5, n.) writes, "It is true that Dryden mentions the
Spanish and the IPrench play side by side in his Preface
[to An Evening's Love]...and that he intimates that he has
read the Spanish play...The fact remains, however, that
there is nothing in Dryden's play that proves he used
Calderon." &o, also, Allison Gaw, "Tuke's édventure% of
Five Houra," in Studies in B iv a
Fennsylvania, 1917), p. 16, n: "...fhis unmistakeble ev1—
dence that The Wild Gallant was not a translation from
the Spanish removes the only piece of evidence of any
weight supporting the bvelief that John Dryden had a read-
ing knowledge of dpanish."” The discovery of the 3panish
gource for one plot of The Assignation--as well as the
present discussion--puts beyond all question the fact that
Dryden did know Spanish.
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Lop. Pray, pardon me, if I Un dia la dama vi
am a little curious of my De un gmigo, en que hice mal,

destiny, since all my Y rendime, aunque le%l
happiness depends on your I misma pa@ion venci.
answer . Los ojos fuéron despojos
Bel. Well, sir, what is it Del alma, 9in gusto mio;
you expect? . Porque es un 01erto albedrio
L%L- To know whether my De por s{ este de los ojos.
ove to a lady will be No fué amistad verdadersa
successful. La guya; y yo, por tener
Bel. 'Tis Aurelia he means. Venganza, quisiera hacer
“[Agide.] Que le olvide y que me quiera.

~=51ir, in one word I an- Aguesto vengo 4 pediros,
swer you, that your mis- Y esto habeis de hacer aguf:
tress loves another; one Tendreis un esclavo en mi
who is your friend. But Ztexrno.

comfort yourself; the DO DITGO.

dragon's tail is between Yo he de serviros,

him and home, he never Y hard de suerte que os quiera
ghall enjoy her. Zga dama. TProseguid

Lop. But what hope for me? TVuestros amores, Servid;
Bel. The stars have partly Que aunque altiva, ingrata y

Tassured me, you shall be fiera
happy, if you acquaint Bsté los primeros dias,
her with your passion, A muy pocos, 08 prometo
and with the double deal- Quse, yen@o haeiendo su efsto,
ing of your friend, who Le tendran vuestiras porffﬁs.
is false to her. DOW CARLOS .
Lop. You apeak like an or~ Yo esyeraxé, hasta vencer
acle. But, I have en- ®ste imposible de amor. (Vase.)d

gaged ny promise to that
friend, to serve him in
his passion to my mis-

. tress.

Bel. We ungliah seldom
“make such scruples; women
are not comprised in our
laws of friendship. They
are feree naturss; our
common game, like hare

1 Aet III, viii.
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and partridge. ZXHvery man
hags equal right to then,
28 he has to the sun and
elements.

Q%E- Must I then betray my
riend?

Bel. In that case my friend

“is a Turk to me, if he will

be g0 barbarous as to re~-
tain two women to his pri-
vate uge. I will be fac-
tious for sll distressed
damsels:; who would much
rather have their cause

" tried by a full jury, than
a single judge.

Lon. Well, sir,
your cgounsel;
the fault be on love and
you. Exit Lop.

I will take

‘The second borrowing comes =z moment later,

Bellamy's musings on the promises he has made.

and if I exy,

in

There ig

nothing like this in Corneille.

- Bel. I/have promised Don

Lopeg, he shall possess
her,,she shall possgess
Don Melchor. 'Tis a
Little difficult, I con-
fess, as to the matrimon-
ial part of it. DBut, if
Don Melehor will be eivil
to her, and she be c¢ivil
to Don Lopez, my credit
is gsafe without the ben-
efit of my clergy. But
all this 1s nothing to
Theodogia.d

1 Aet IV, ii.
2 Loc. c¢it.

boN DIRGO.
éNo lo o:ates?
Pued hice el mismo sxrgumento
Con ¢frlos que con Violante.
Dl;ele gue su poxri £{n
dJiguiese; que yo le haria
Despues ventunroso amante.
DO ANTOWNIC.
¢Y como saldreis de aquf?
DON DIWGO.
Porfiando vencerd
El,ylwwomedmé
Todas las gracias & mi.
(oué mujer no se rindid
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A las amantes porffés?

Quien mas resiste, es tres dias;
A1l cuarto ninguna llega.

Pero ibendito sea Dios,

Qque libre un rato me veo

De necios! Aun no lo creo.l

The plot of Zl astrélogo fingido is, - of course,

of the machination type, which gave Dryden ample room for
the introduction of both farée and characters. It is sig-
nificant that, actually, this play is pretty well unified,
though the introduction of farce at points seems to make

it less sSo. This unity needs to be remembered in connec-

tion with Dryden's other Spanish borrowing, The Assignation,

where the circumstances-intrigue plot detaches sharply from
the rest of the play.

Cne should not leave An Zvenincs's Love without

mentioning the masterful little 2cene in which laskall and
Beatrice return their love tokenﬁ.g To the reader familiar
with the antics of such sevvants in the Spanish plays, this
gcene 1is most pleasant. Anyone who couid play as surely on
the gracioso motif a8 Dryden has done must have known those

cricdos very well.

L Aet IIT, ix.

g Aet IV, 1ii.
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D. APHRA BRHY, THE FALS® COUNT

Restoration adaptations of Spanish-Trench plots

were made, with one excevption, in the first decade of the

pericd. This exception is lMrs. Behn's The Palse Count: ox,

A New Way to Play an 0ld Game (D.G., 1682), which was

founded on two French plays, Les précieuses ridicules of

Molidre and L'école des jaloux of Montfleury.t

L'6cole des jaloux is a very loose adaptation of

meterials found in Castillo Soloxzano's "Al celosa hasts lsa

muerte’, the ninth novel of Noches de placer. For the idea

. . . . ‘ . . anr Z
of a feigned Turkish ship and for certain details, Jolor-

zano i8 here indebted to lLope de Vega's Argel fingido y

renegado de amor.2 The essential framework of the story was

changed by Solérzano to approach that used by lontfleury.

1 See "Castillo Solérzano's ELl Celoso hasta la lwerte and
fontfleury's Hecole des Jaloux," by H. C. Lancadter, and
"Montfleury's licole des Jjaloux and Aphra Behn's The False
Count,™ by Ernst G. lMathews, in llodern Language Hotes,
Vol. 54 (June, 1939), pp. 4%6-439. Summers (1The Works of
Aphra Behn, Vol. III, p. 97) had thought the business of
the false Turks an original expansion of the short
galley in Les Fourberies de Scapin (II, xi-~Summers gives
in error II, vii), which is itdelf derived from Cyrano de
Bergerac's Le pédant joud. It has not been pointed out
that Bergerac must have known L'€cole des jaloux. His
line, "Que diable aller faire dans la galdre d'un Ture?"
(IT, iv) would seem to derive from Santillane's lament,
"Pourquoi diable venir ol je n'avois que faire?" (L'école
des jaloux, II, iv) -

2 There are a few verbal reflections of Argel fingido in
Soldrzano's novel.
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In Lope, the capture of the ladies 1¢ made by a lover whom
one ¢of them has scorned, the ladies' favored loversa come to
the "Turkish"™ island disguised as prieﬁts, and they finally
outwit the "renegado" by a trick.

Although lrs, Behn quite obviously was using

L'8cole des jaloux as her source, it is difficult to rid

onegelf of the notion that she had read Il argel fingido

and was remembering one scene for certain touches added to

the plot from Les précieuses ridicules. After Rosardo,

Lope's "renegado de amor', discovers the identity of the

two "priests™ who have come to his island, he manages by
tricks to make Flavia, his gcornful love, think that her
beloved Leonido has fallen.in love with the other woman
captive. In a rage, she tells Rosardo she will turn Turk

and merry him. ﬁelighted; he brings the other prisoners

to salaam before her. She says to them, "iPerros, que me
habéis vendido!": but a2 moment later, when Rosardo orders
Leonido put to death, she cries, "Que le he amado considera.™l

In The False Count, when Isabella gets the notion

that she might become Sultana, she scorns Guiliom, "Because
foie] A

1 Bl argel fingido y renegado de amor, in Cbras de Lope de
Vega (published by The Royal Spanish Academy, lMadrid,
I917), Vol. III, pp. 494-495.
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you were my Lover once, when I'm JQueen I'1ll pardon you."l
After her disillusion, she comes back to Guiliom, who
repulses her advances with the words, "...ah, fy! no, I am
o Scoundrel; I a Count, no, not I, & Dog..."2

'Naturally, one would not attempt to establish a
direct use of the Spanish on such 9light evidence as this.
But if lirs. Behn did not know Lope's vplay, the two verbal
gimilarities are indeed remarkable coincidences!

The discovery that, for the English plays dis-
cussed in thig chapter, the authors were using Spanish as
well as French sources, contributes in no small measure to
the picture of how widespread was the Restoration familisr-
ity with Spanish drama. It is not surprising that, knowing
both a‘Frenoh and a Spanish play, the fZnglish playwright
should choose the French as his chief model; in every
instance, the Prench play 18 nearer the Restoration in tone

than i8 the Spanish.

1 Act IV, ii.

2 Ibig.
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Ohaptar‘lv
INVCLVING NCVELI

A. EDWARD RAVENSCROFT, THE WRANGLING LOVEES: OR 1 o INVIS-
IBLE MISTRESS —

deveral Restoration plays are based on Spanish
novels or translations theweof.® Two of these plays, which
are derived from novels related to gomedias, fittingly may
be examined in the present study. These are Hdward Ravens-

croft's The Wrangling Lovers: or the Invisible Mistress

(D.G., 1676) and John Leanerd's The Counterfeits (D.G.,

1678) .

i

The problem of the souvurce of The Wrangling Lovers

ig interesting snd complex. Langbaine writes: "This Play
is founded upon o Spanish Romance in 8° translated and

called Deceptio visus, or Seeing and Believing are two

1l In additicn to the two discussed in thie chapter, there
are L'Urfey's Don Qujote in three parts, which is, of
counrse, from Cervantes, and Thomas ?ortef 8 The French
Jgonjurer, which is drawn out of lMateo Aleman’s Guzman de
Alfarache. Langbaine (Op. git., p. 552) says that Thomas
RawlinsT Tom Essence may be based on The Trapanner
traﬁggg‘g, which the writer has not seen. Buckingham's
The Chances i3 an alteration of Tletcher's play of the
name, which i8 based on another play of Cervantes,

La Seffora Cornelis.
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things. TIh. Corneille has a Play writ on the same Subject,

called Les Zngagements du Hazard."

In 1934, F. P. Rolfe pointed out? that Deceptio

vidus was a translation of 2 novel by Boursault, Les azppa-

renges trompeuses ou ne pas croire ge qu'on void," which

the author calls an "Higtoire ¥spagnole”. Two yesrs later

H. C. Lancaster concluded that Ravenscroft was using Bour-

.

sault and not the Znglish novel.d Turthermore, he decides,

"Zxcept for certaln amplifications in the first psrt of his

J

novel, Boursault follows Thomas [Jorpelll ] so closely tuat
there can be no doubt about hig having used his plasy or its
gources, two comedias by Calderon. In his Preface, Thomas

Corneille had stated that most of his comedy was taken from

Los Bmpeflos de un Agaso, but that his fourth act came from

Casa con dos puertas (mala es de guardar], a play that

resembles Los Empefos closely."¢ Lancaster then points out

that Boursault apparently followed Corneille in the borrow~

ings from Log empefios de un acaso but used Calderon directly

for materials from Caga con dos puertas.

L Cp. cit. pp. 4235-4.

2 "On the Bibliography of Seventeenth~Century PFrose Fiction.™
Publications of the lodern Language Associatlon, Vol. 59,
pp. 1O7L- onG

$ lodern Language Notes, Vol. bl (December, 1936), pp. BL3E-5Z

4 Cp. cit., p. 524.
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8ays he is inventing a figure not in the original, gince
Calderon doean't have the figure, he must be the source!
"Fuego de Dios en el querer bien.", one is surprised to
learn, is to be translated, "Je me donne su Diable..."t
Pinally, magic easily explains away the one reference--
of four--pnot found in Calderon. "No sSuch situation is
suggested by Calderon, but it is QUite likely that Bour-
gault is merely laying the blame on the Spaniard for the
inelegant gituation that he wished to create, but not to
be held responsible for. "2 vaidusly, all this smacks of
wishful thinking.

It ig difficult to understand exactly what
Lancaster means when he writes: "It is most improbable
that there is a Spanish novel thet was Boursault's source,
not only because it has never been discovered but because

it would have to include just the parts of Los empenos and

of Casa con dos puertas that Thomas Corneille utilized."d
Apparently, it did not occur to Lancaster that Calderon

himself might have been drawing his plays from a Spanish

1 Log¢. cit.

& Loc. cif.

% Cp. cit., p. 526.
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novel which Boursault tranalated. At any rate, careful

gtudy of The Wrangling Lovers in relation to the French

and Spanish works leads to the belief that such may be the
case.  The evidence, slight but significant, consists of
three passages in which Ravenscroft uses language found in
Calderon but not in Thomas Oorneille,l Boursault, nor the
English novel.

(1) When Ruis comments to Gusman on his early risiage,
the latter sgays, "I had some thoughts in my mind that broke
my repose..."2 Boursault hss merely, "Dom Ruis...dormait
avec une grande oeonomie [sic] quand son amoureux ami entra
dang sa chambre, tira son rideau, & lui apprit toutes leg

9 which Deceptio visus

girconstances de son avaniure..."
tranglates literally.4

But, in Casa con dos puertas, Calderon has almost

the words Ravenscroft used, thcugh he gives the speech to

wnd .
Pelix, who would correspond to Ruis:

1 There 1is no reason for believing that Ravenscroft knew
Corneille’s play.

2 The Wranegling lLovers, London, 1677, p. 6.

3 Les aspparences trompeuses, p. 6.

4 F. 2b.
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Un cuidado, que me trae
Desvelado, no permite
Que sogsiegue ni descanse .t
(2) At the acene of Diego's anatching the note from
Sanco, some of the language Ravenscroft usges is like that

of Boursault:

EZnter Beatrice, Sanco. «.sPour ne pas le receveiyr en
Beat Tell Sir! what have ©pleins rue elle fit aentrer Man~
“you to say to me now. doce dans une grande GouT ol

dan. Nothing not I. There elie lui demanda de qui Etoit
T [Holds a uettei to her. le billet qu'il lul voulocit

Beat. What's this? rendre? liandoce révondit

San. Let it speak for him- qu'elle ne l'aurocit pas plltdt
“Self. leu qu'elle en sercit lnstruite:

Beat. From whom comes it? Beatrix rebartlt qu'elle vouloit
San. Read and learn. savoir gqui 1'avoit Scrit avant

Deat. You are very short.— que de le lire: landoce repli-
San. And you very inquisi~ qua gu'on lui avoit commzndé de
“Htive.-- le rendre purement & simplement,

Beut. It behoves me to ask. & gu'il ne vouloit pas exceder
um. And me to say nothing. son ordre; & tandis qu'ils
~ Enter Diego. falsoit de 81 ridicules ceremo-
Dieg. I'Te try to hear nlea Dom Diegue entra gans en
their dlScourse [bllpes 8tre veu, qui pour mettre Tin 3
behind Tem. leur contestatlon arre 2cha le
Beat. But I'le Tirat know billet dont l=ndoce &toit le
“from whom it comes before porteur, gqu'il ouvrit avec pre-

I bedgtow the pailns to 01p1tat10n & qu'il leut encore
read it. plus vite qu'il ne 1l'avoit
Jancg. I was commanded to ouvert. Pour le consoler de ce
deliver 1t barely and gu'il avoit souffert les jours

gimply to you. And will ©precedens, il contenoit ges mots.
not go beyond my order, -

there 1f you will take 1% J'AL suivi ponctuellement le

you may. (Diego steals be- Conseil que vous n'aves donng, &
hinde Sanco, quelque evantage ‘que Dom Dlegue
and 8 snatcheb pre%ende avolr eu la nult pasSsée,
the Letter from Je lui al cedd 1a ploce plus en
him. Amant respectueux quTen Rival ~

1 Adet, 1ii.
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Dieg. If youwont, here's
one that will.

San. He chop'd as sure as
a & Dog at a Shoulder of .
utton.

Dieg. I'le read it with-
out Sc much ceremony.

San. Siv, you are a very
cgourteous Person, and
nhow I have delivered it
gafe into your hands,
I'le take my leave.

Dieg. dtay Iriend, till I
nave read it, it may re~-
quire an answer. [Diego

treads on Sanco's
Toot whilst he reads
The Letter, who id 1s
itching %o be gone.

Diego reads. 1 have
fTollowed your counsel
and what ever advantage
3on Diego pretends to

have had in the Ran-
eountre. Yet be assur'd,
tho overpower'd by his
numbers, I retreated
more like a respectful
Lover, than a cowardly
Rival; make haste to let
me profit by his misfor-
tunes, and fall not to
acquaint me with what
happen'd after I with-
drew.

Jan. Now it will do you no
“further service, Sir, be
pleas'd to return it to

me again.

Dieg. NWo dir, but I'le be
80 eivil to my Rival to
pay Portage.

[Diego e¢anes Sanco.

San. C hold, hold 3ir,

"Egld hold, I am satig-
£i'd. :

1 pp. 215=-216.

n
h

timide. Hatez-vous de me faire
profiter de son malheur, comme
vous me l‘avez promis, & ne

reTusez pas de m‘apprenﬁre ce qui

e

§Test pagsd ampres ma retraife.”
Le respectueux Mandoce qui

"ne voulut pas troubler Dom

Diegue pendaat qu'il lisoit lsg
billet qu'il lui avoit arrs aché,
le pria, quand 1l ne s'en
voudroit plus servir, d'avoir

la bonté de le lui rendre: & Dom
ﬂiegue pour lui en payer le port
4 sa maniere, lui donna cing ou
gix coups d'une cane de fort
belle taille gue pax hasard il
avoit prise ce jJjour~ la & lui
dit, le pluq obllgeamment du
monda gu'il le Dbattoit moins
pour l'amcur de lui, que Eonr
faire piece & Dom Gusman.
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Eig é But I am not satis-

fl; . .

San. Hold #Sir, I will give
you what satisfaction you
please.

Beat. Ah you Coward: What
do you wear a usword for?

San. Hold your tongue Hus-
wife, or I'le, have you
up before the Inquisition
for provoking me to wrath.

Beat. Away you dot.

gan. I have been at my Prayers
this Morning, I do the work
of a good Christian, bear
afflictions patiently; be-
gides I have such respect for
g0 brave a Cavalier, that if
it be for his satisfaction,
he shall beatl me twice as
much.

Dieg. I beat you less for your
own Sake, for undertaking this
piece of gervice, than out of
respect to Don Guaman. Tell
him I have gent an answer.

Bid him read 1t upon your
backn

dan. 'Tis but a very scurvy

“Character.

Dieg. If you think it is not
writ plain snough, I'le try to
mend it with a second
Impression.

dan. No dir, It is all plain to
be read, as Holy dayes in the
Calender. It's in red Lett?rs.
Your Servant. [Sanco Exit.

But please note that Diego’'s command to Sanco, "Stay, Friend,

£ill I have read it," is not in the Prench. Ner is it an

1 Aect IV, pp. 4b~6.
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addition of the English novel.t Tt is in the corresponding

scene in Los empefios:

HERNANDOC .
, tPor qué me toma
Uce el papel?
DON PELIX.
Porque quiero.
HERNANDC.
H8 concluyente razon:
Yo me doy por satisfecho.
Ucé le lea, y responda
Lo que le estuviere & cuento.
DON PELIX.
Esperad; no os vais,--ni t1
Te entres, Ines, allg dentro,
Haste que yo haya leido.=

(3) As Cctavia is trying to keep Diego from entering
the closet where Gusman is hidden, she thinks of an excuse,
"Hold you must not Sir, my Father will come in there
immediately, that being the coolest Room in the house, he
alwayes writes his Letters there, and order'd when he went
out, that Pen, ink, and paper should be carried in ready
against his return."d

The temperature is in Boursault:

...Dom Diegue qui vid sa laitresse fort sllarmbe, &

qul ne savgit pas tout le sujet qu'elle avoit de

1'8tre, crtit lui rendre un service considerable de
gagner en diligenge la porte du cabinet ou le paisible

Gusman étoit niché. Blanche, gui avoit ges raisons

pour 1'emp8cher d'y entrer, l'arréta par le bras, &
lui dit que c¢'étoit la qu'ordinairement sSon pere se

1 Deceptio visus: or Seeing and Believing are Two Things.
London, 1671, pp. 148-150.

2 Act I, xii.

‘T

4 Act V, pp. 66~7.
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retiroit quand il revenoit de la Ville, parce qu'il
y faisoit plus frais gu'ailleurs: mais par malheur le
jaloux Dom Diegue...etc."l

But the writing is in only Ravenscroft and Casa gon dos

puertas, where Laura (Cctavia) detains Mlix (Diego):

LAURA.
Aguarda, espersa;
Jue no has de entrar aqul dentro.
DOW PELIX.
éPor que?
LATTRA .
Porque giempre aqu
Egtd mi padre escribiendg
MMicha parte de la nocghe.

These verbal gimilarities certainly could not be
coincidental; nor is it conceivable that Ravenscroft would
have known Calderon's plays and used only these phrades,
The inevitable conclusicn is that both Ravenscrolft and Cal-
deron were using a Jpanish novel, which Bourzault

This conciugion ig ¢trengthened by another verbal

similarity in corresponding passages of The Wrangling

Lovers, e pas croire ce gu'on void, and Calderon's Fuego
de dios en el gquerer bien, which also wonld seem to be

based in part on the elusive Spanish novel. On coming out

of the closet where he had taken Guaman's place, Diego

i P. 296. This is translated exactly in the Zpglish novel,
p. 204.

2 Aect 11, vii.
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upbraids Cetavia, ending, "0 ungrateful and perfidious.”l
In the French, this runa, "De veur que de quart d'heure 13
ne fut perdu il l'employa & l'azppeller ingrate, li2che,

‘perfide..."% In Fuego de dios en el querer bien, Juan

calls Beatriz, in precgisely the same situation, "Flers,
ingrata, desleal, Aleve, falsa, criuel..."?d

Hrom this evidence it seems safe to coneclude that:

SOV —

1l Aet V, p. 68.
2 F. 304.

3 To adjust this evidence to Lancaster's theory, one would
heve to suppose that Bourssult formed his novel from
T. Corneille's Les Zngagements, Calderon's (asa con dos
puertas, his own invention, and a pair of words from
Fuego Ge dios en el guerer bienl! And gtill aIll that would
Teave Ravenscroft's verbal Similsrities to passages in
Calderon's two plays quite unexplained. The fact that
Ravenscroft was adapting the Spanish and not the French
would nullify Lancaster's evidence (op. cit., p. 525, n.)
for Boursault's having used Les HEnpagements. Ravens-
croft's maid, like Corneille'’s, 18 c¢alled Beatrice
(Beatrix) ; Ravenscroft and Boursault are identical in the
affair of the valet, in which Corneille is much nearer
Calderon, despite the stabbing; and the unwanted suitor
is in The Wrangling Lovers, where, as in Boursault, he is
called Francisco de Medina. It is most unlikely that, if
Boursault had used Corneille, there would not be provable
verbal reflections; but these do not exist, It seems
highly possible that Corneille knew the Spanish novel as
well as Calderon's plays. DNaturally, as a dramatist, he
would then adapt the plays, whieh would "lie" better for
his purpose. Hig memory of the name Beatrix and of the
unwelcome lover idea--which he gives guite independent
treatment--would hardly necessitate his mentioning the
novel as another source.
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(1) Boursault was translating an "histoire espagnolle”
and that, as he himself stated, his translation was not
entirely faithful, so that, at three points, phraseology
used by Ravenscroft from the original does not show in the
French,

(Z) Ravenscroft based his Wrangling Lovers not on

Boursault'’s translation but on the criginal Spanish, and
(3) Calderon ufed the same Spanish "histoire" for his

Casa con dos puertas and Los empefios de un acaso and for

part of Fuego de dios en el querer bien.

As it turns out, The Wrangling Lovers 18 a true

capa ¥y espada play, with ag much in the way of Jjealousy,

offended honour, mistaken identities, street duels, con-
venient closets, and lovers' guarrels and reconciliations as
| any ladrid au&ience could ask. Yet the tone of the play is
thoroughly Znglish save for those few passages which deal
most directly with the honor theme. ' Ravenscroft attempts
individuaelized character vortrayal only with the Count de
Benevent, who 1is a combination of the typical Restoration
foolish old mén and a satire on the hot-headed Spaniards’
honor and "punctilioa™. Actually, the busy action leaves

room for only a few strokes o0f the brush to the old
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gentleman's picture.
Despite the lack of individualized characters,

The Wrangling Lovers 1s good, brisk fun. Probably it

indicates something of what English development of the
circumstances-intrigus type of plot might have been. And
it is interesting to find this play coming as late in the

period as 1676.
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B. JOHN LEANEBRD, THE CCUNTERPRITS

Langbaine writes that The Counterfeits (D.G.,

1678), which is ascribed to John Leanerd, was "founded on

2 translated Spanish Novel, call'd The Trapanner trapsnn'd..."d

Though the writer has not been able to see this novel, it
would appear to him that Langbaine's statement is correct,

both hecause there are in The Counterfeits but few verbal

echoes of the play which can be proved to be the source of
the novel and becsuse Vitelli's words, "I will not say

Trapans"3 could hardly be coincidence.

The novel translated ag The Trapanner trapann'd

must have been founded on a play by loreto, La ocasion

hace al ladron. This play 18 a very curious adaptation of

Tirso de lolina's La villana de Vallecas; Moreto makes con-

entire scgenes from the earlier play. It is hardly conceiv-

able that, following Tirso as closely a8 he did, Ioreto

1 Cps git., p. 528. Langbaine also supposes that "the
Aunthor mey have Seen a french Comedy writ by Tho. CJor-
neille, on the same Subject, called D. Caesar D5 Analos."
There is no reason to think that Leanerd knew tThis
French play, which uses only the trick of the exchanged
valises, combining thig with a main plot borrowed from

vy

Moreto's L1 parecido en la corte.

2 The Counterfeits. london, 1679, Aect V, 1.
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8l30 would have been using a novel. Furthermore, there are

no reflections of La villana de Vallecas in The Counterfeits

which the novelist couvld not have got from La ocasion hace.

ally, the plot of The Counterfeits differs from that of

La ogadion hace 2l ladron only in trifling details, but the

plot of La villana de VallegasS at points diverges greatly

from thege. Thug it i inconceivable that all three play-
wrights could have been using one source; and it follows,
therefore, that Lesnerd's source must have been based on
Moreto.

Pour names in the dramatis personse of The Coun-

terfeits are carried over from La ocasion hace al ladron:

Gemez, Luis, Violante (sssigned to o different character),

3 - AT y % A oy o o + . E i o )
and Crispin. ALL but the last are also in La villans de

e et A1y e oy

Vallecas. The plot of The Counterfeits is complex enough.

o

Une Teralta, having wronged Wivira, happens to have changed
velises at an inn with Vitelli, a gentleman just come from

1 Tor example, one of the letters Vitelli finds is addressed
to the llarquis of Velads, and Peralta's first name is
given =g lanuel (I, iv). These names are in Lo ocasion
(I, xi) but not in La villana (I, =xi). T
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Mexico to marry a lady mameé Violante. DPeralta hag seen
Violante and fallen in témporary love with her; now, when
‘he discovers from the contents of the valise that Vitelli
is coming to marry her, he resolves t¢ take the lexican's
place. He completely fools Violante's father, Gomez, who
repulsed the real Vitelli when he presents himgelf. Mean-
while, EZlvira, disguised as a man, talks with Vitelli and
learns, from the valise he now has, the identity of hexr
perfidious lover. Finally, she pretends to Gomerz that
Peralta has forsaken her in lexico. After further confusion,
during which Elvira's obrother comes in search of his sigter
and her geducer, RBlvira confronts Peralta who, when he
learns his uncle will digsinherit him unless he admit his
identity, confesses the whole plot. He marries Tlvira; and,
of course, Vitelli gets Violante.

There are only two~-and these are unimportant-~-

alements in the vlot of The Counterfeits not in La ocasion

s e

hage al ladron: the meeting of Peralta, Vitelli, and

Gomez in Act II, i, and the. threat of Peralta's uncle to
disinherit his nephew unless he tell the trutb.® There

are only slight ehanges in the sequence of the action.

1 Aet vV, 1ii.
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Ag one would expect in a borrowing once removed,
the verbal reflectione are not extensive. Tlvira disguises

1

as a Knight of lMalta;~ Violante, in La ocagion, has 'la

o Z ® ™ T P ; 1
blance insignia De San Juan".® When Peralta says to Tabio,
"oooI must yet be conceal'd; therefore on your life dis-
semble my true Name”,5 one remembers lManuel's warning to
Pimiento:

Ya tg he advertido, P%miento,

Que 4 nadie digas 7uién 8oy,

Hi que de Valencia vengo,

Wi que don llanuel de Herrera

Me llamo.4
Peralta, scorning to "enrich my €elf by such base means™,
tells Fabio, "I have Business of greater consequence in
hand; and when thst's done, will return it the wvalise to
the Cwner."® §o also Manuel exclaims, "jdue mcdo Tan vil
y bajo es el tuyol" and tells Pimiento, "Yo he de volverle,
Pimiento, Bl oro y las joyas finag, 3in que un atomo le

folte..."® Fabio advigses Peralta to enter Gomez' house

with "Your right leg foremost, Sir."’ So also Pimiento,
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"Entra con el pié derecho."l (Clara, in diverting Antonio's
enger against the innocent Vitelli, says, "Indian, you mmuet

self, I expose you to the first shock of Antonio's Rage..."®

pardon me, dince to sSecure my Mlatress, her Lover and my
gh

Similarly Inés:

(Ap. Perdone el indiano zhora

Jdue estosg de;itos le %phaque;

Jue aunque sé& gque estd inocente,

Hago aquesto por librarme

Del furoxr de un ofendido...
There are other such echoes, but these will svffice to show
that the novelist on occasion even translated lloreto.

There is a greater attempt at character portrayal

in The Counterfeits than in La ocasion hace al ladron,

where one feels that, though necessarily individualized
because of their parts in the intrigue, the figures of
Violante and Manuel are no fuller than the intrigue re-

quires. In The Counterfeits, llanvel is deepened, by the

addition of a Don Jusnish note, into an almost moralistic
example. We are reminded of Don Juan when Fabio describes
his maater to Clara: "...he has vow'd Destruetion to all

Pretendersa to Chastity. You'll scarce velieve it, but the

& Aet III, iii.

3 Aet II, ix.
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gight of a Hun through a Grate, though he thinks her chast
upon force, puts him into an Agony.”l "He was certainly
bewitcht that first debas'd himself to Sexve,"” soliloquizes
Fabio on another ocecasion, "but the downright Devil was in
him that chose a Wencher for his lMaster."=2

Gomez becomes, for the Znglish play, a foolish,
easily~-duped old man, whose "humor™ 1s portrayed the easy
way~-chiefly by his interlarding his conversation with
"and so forth".9 There is also an attempt to contrast the
hot, impatient "humor"™ of Antonio with the cool restraint
of his friend Carlos.% Clara, who accompanies Wlvirs, is
raigsed to the atatus of companion and developed, though
with little skill, into an individval. After all heyr bad-
inage, she says to Hlvirsa,

««sI know a Vow may be broke to save a Maid's longing.
Ch my heart! whither do I ramble? Aside.b

1 Aet II, ix.
2 Aet II, 1ii.

3 The weary printers of the first edition soon shortened
this to "&ec."

4 Compare this with a similer attempt in The Adventures of
ive Hours. dGee p. -

b Aet I, ii.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



69

Thus, without losing interest in the intrigue it-

gelf, The Counterfeits ig typically Znglish 1n itg attention

to charccters. Ahd it is well to note that this plot, un-

like that of The Adventures of Five Hours, gives ample

opportunity for character development. Despite the purely

circumstantial exchange of sultcases, La ocasion hace al

ladron and The Counterfeits are essentially intrigues of

machination, with Peralta (llanuel) and Blvira (Violante)

the moving forces of the action.
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Chapter 7

ADAPTATICNG CH SPANIOH PLAYS

Ae  SALUREL TUKE, TR ADVANTURES CF PIVE HOURS

P

The first decade of the Restoretion, during which
most of the importafioua of Spanish plots by way of Prance
were made, also witnessed =211 but onet of the direct adap-
tations of the comedias. Cf all the playwrights, George
Digby, Zarl of Bristol, was the most bﬁéy in trying to fit
the capa_y espada play to the London stage, adapting no |
fewer than three of Calderoﬂ's plecss

The brief fad for direct adaptations of gomeding

-

wes set, howevev, not Tty Digby but by Sir Samuel Tuke

whose The Adventures of Five Houxs, by far the most popu-

of all'the Reatoration "spanish" plays, was performed

lax

[

Lo

firast in 166:

L John Crowne's Sir Couxtly Hice, which dates 1685. It i
gignificant that Crowne's play was made at the reguest of
Charles Il; therefore, it i8 no evidence of the author's
own turning to a Sﬂwulbh work.

-

z For the most imvortant of the many things that have been
written about this wvlay, the reader is referred to the edi-
tion by A. ®B. H. Swan, Ths Adventures of IMive Hours, Amster-
dam, 1927, pp. XXV-LI. ~ThiS volume includes =180 Lps em-

efios de Seis horas. Iir. Swdh's comments are not GT”tEE
%ighest order. Thus, we find him writing in one plac

"With the natural gift of the ZGnglishman for adwpfln? for»
eign material, Tuke has made sn Znglish play of his Spanigh
model™ (p. LII) 2nd in another, "...we should not forget
that The Adventures of Five Hours is not an adaptation of
Los Hmpefod de seis Horas in this sense that Tuke based an
Lngllah clay upon a opanish plot; rather is it an extended
translation; the plot, the scene, the persons preserve
theiy “vanish cnaractbr'i (p. KXAVITI)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



71

ihe Adventures of Five Hours is a free rendering

of Los empefios de seis horas, a play long attributed to

Calderon but row thought to be from the pen of Antonio
¢oello.t The names Henrigue, Carlos, Cectavio, Porcia, and
flora are carried over from the original. Coello's Jesar
becomes Antonio;‘Quatrih, Diego; and WWise ig changed to

Camilla, =2 name perhaps sugegested by that of Camilo, a

criado in Losg empeffos. Both the detuils and chronology of
the plot are kept.

Coello's principal charscters are essentially un-
chaﬁged in the English play, though there may be an abortive
attempt~~-to be discussed later~-~to create a "humors" con-
tragt between Henrique and Carlos in the Znglish play.
Cccasionally, but not often, Tuke adds a discordant note to
the character portrayal. duch is BErnesto’'s comment to
Antonio:

Ant. Tell me truly, is she [Porcial so very handsom?
Brn. Handsomer far in my opinion, Sir.
Than all the Druxsels Beauties, which you call
The Finish'd Pieces...?
There is a rather heavy-handed attempt to develop the cow-

ardice of the gracioso in Diego, who expresses his general

1 Swen, p. XVI. Swéh gives a detailed suvmmary of the Span-
ish play on pp. 39-47.

2 Aot II, p. 21.
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fears in situations not naturglly alling for such
expressions.l

The most obvious departure from the Spanish play
is the profusion of concise moral utterances Soattered

throughout The Adventures of Five Hours. These are

aggigned artificislly but impartially to whoever hapvens
to be making a speech in which Tuke feels he can moralize.
They are undoubtedly a2 plezasure to those who like pilly
with their reading, but thelr literary effect is negative.g
This moralistic tendency invites sentimentelism,
of which there i8 a slight flavor entirely lacking in the
original. Fortunately for the point here, one can lay fin~
ger on one definite illustration. When Camilla (Nise) tells

Porcia of Antonio's saving her from the ruffians, she gays:

And thus the Vanquish'd Fuesse, y dexome Sin alma
Congqueror Disappear’'d, para que viua muriendo,
Leaving that Image stamp'd para que la obligacion

upon my Heart, ponga espuelas al deseo,
To which I all the Joys para gque la ausencis triste
must Jaerifice tire el freno =21 pensamiento.

1 See especially Act II, i. OSwdh apparently likes this s0rt
of thing. Jee op. git., p. LII.

2 Swen, who would seem to delight in this medicated litera-
ture, arrives, by some surprising (and unexplained) reason-
ing, at the conclusion that the result of these graftings
"ig that slthough the plot is Spanish, the dramatis pex-
sonae are no longer Spanigh; they are anglicized Spaniards™!
Op. cit., LI)
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Cf the poor remnant of my
wretched Life;

If properly to live I may
be gaid,

When all my hopes of 3She
deeing him are puts hex
Gead. Handker-

Por. What said c¢hief fo
you was his her ng .

hame, Camilla?
Qam. Don Antonio Pimentel,
I told you.
Por. U Heayens: Antonio
“Timentel?d

75

Y 2l fin, para que 9in alma
entre contrarios efetos
moera de mi propia vida,
y viua de lo gue mero.

Por. Como dizes que se llama?
Ni. D. Cesar. Po. Valgame el

“cielo; 4
don Cesar?®

Tuke's other departures from Los empefos are the

ingertion,

in Act I, of a farce description of the Dutch,

ond the introduetion of a song at the end of that act.

The following parallel passages will illustrate

Tuke's usual "translation™:

Porec. You know, Camilla,
bedt, how generously,

How long, and how dis-
creetly, my Cgtavio

Hath sexrv'd me; and what
trials of hig faith

And fervour I did make,
ere 1 allow'd

The least hope to sustain
~hig noble Love.

Cozin, =all this you know;
"twas in your House

e had our interviews;
where you were pleas'd

To suffer feign'd addres-
ges to your self,

L Act I, p. 9.

2 Aet I, p. 7.

Porc. Ctavio, como ya sSabes

que es de mis sentidos Guefo
vy a quien con igual empefio
le d1 del alma lass llaues.
Zn secreto mi seruiai

vy como tan cerca esta

tu casa, en ella le hablaus,
por no poder en la mia
algunas noches. Iise. Ya g6
que fue tal nuestra foriuna,
que de aquessas noches vna,
tu hermano Hnrique, que fue
giempre amiate, y nunca amado
de mis ojos, acertd

a veros, porque passd

gon don Diego de Aluarsado
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To cover fxom my watenful
Brother's esyes,

The real passion which he
had for me.

Cam. Iy memory in this
needs no refreshing.

~Porg. And how one Zvening
(C that fatal hour)

Iy brother passing by Dlon
varlos house,

With his gaeat friend and
Confident Don Pedro,

0id chance To see th'un~
fortunate Cetavio,

At your Balcony, enter-
taining me,

Whom not bvelieving there,
he took for you:

Where mad with Jealousie,
his cruel nature

(To which all lbderation
is unknown)

Resolves to gtamp all your
ﬁegleets of him,

Ints %upnos a Rlv al poor
Cetavio's heart:

He, anc his riend both
draw, Cectavio

Retires, they asvault him,
who in'e own defence

Does kill Don Pedro, and
ig fore'd to Iiie.

iy Brother cruelly pursues
him 8till,

With such insatiate
after revenge,

That nothing but Cctavic's
blood can quench;

Yet covering still his
Rage and Jealousgie,

With the resentment of Don
Pedro’'s death.

thirst

1l Act I, pp. 3-4.

'y como amante,

74

gu grande smigo: y creyendo
gue era yo, metiendoc mano,
lo que hiziera como hermano,
y viendo,
que conocceido

da ?nrzque ae enojo ciego
riffendo matd = don Diego :
de gque tu hermvno ofendido
vengar Su amigo jur

y a Ctauvio busca indignado:
a1 esto 90lo es tu cuydado,
Mayor mal padezeco yo.

a Ctavio,

Yor. Pues Supuestc este sucesso,
y que

sin Ctavio vivo;

porgue de verle mi priuvo,

que estd esondido por esso.
Para hazer mayor mi pena,
viendome a 8u ruego ingrata,
por fuerga mi hermano trata,
por fuerga mi hermanc ordens,
Que me case yo sin mi,

pues yo me c¢aso, y no quiero,
con no 88 que uquallero

a guien nunca hsbld, ni vi.
ore de Tlandes viene, y ya
mi hermano Znrique le espera,
porque gin Ctauio my.ersa

quien sin 81 no viuird.

31 contradigo a mi herm

y el amor de Ctauic ulgo

es su mayor enenmigo,

¥ que ha de matarme es llanc.
31 prvuebo = oluidar, no ai modo:
gino me c¢aso, me pierdo:

gi en casarme tomo acuerdo,
pierdo a Ctaulc, y a mi todo.
Gualgquier mal es el mas fuerte:
que hard, di, para librarme,
pues es mi muertn el casarme,

v el no casarme es mi muerte9l
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Cam. Is this the gum of

“your sad story, Porgia?

Is thig all?

Pore. No, no, Camilla, 'tis
the Frologue onely,

The Tragedy does follow;
this Tyrant,

This ecruel Brother, to
th' Impetuous Laws

Gf whose Tuition, our de-
ceased Parents

¥y Person and my Fortune
have condemn'd,

In his unjust duspition
regstless grown,

(Which he to palliate Vice
with Virtues name,

Does Sense of Honor call)
takes an Allarm,

And starts at every shadow;
as 1f reproach

Attended =211 the actions of
a sister,

Though ne'r so Circumspect;
and uges me,

A8 if the Honor of our
Family

Vere over~thrown for ever,
ghould my Zyes,

Cr Judgment, be but the
least part allow'd

In making choice of him
should be my Husbznd.
Therefore to frustrate all
my hoves at once.

He has slready marri’'d me
by Froxie,

To one in Flanders, whom I
never saw,

Who is this very night ex-
pacted here.

1 Aet I, pp. 4-5.
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Tuke usually =2ttermpts to keep the flavor of the

poetic speeches:

Ant. A8 when we dream of

“Transporting Pleasure.
And finding that we Dream
we fear to Wake,

Legt Senae should rob us

of our Fancie's Treasure,

And our Delightful Vigion
from usg take;
Blesg'd Apparition,
fares with me.
That very Angel does once
more appear,

To whose Divinity long
gince I rais'd

An Alteax in my Heart,
where I have Cffer'd

The constant Sacrifice of
Jighs and Vows.

My eyes are open, yet I
dare not trust ‘em;

Bliss above Faith must
pass for an Illusion;

If gueh it be, C let me
gleep for ever

Happily deceiv'd; but
Celestial l=id,

If this thy glorious
Presence Real be,

C let one word of Pitty
raige my soul

Prom Vigional Delights,
and make me die

With Solid Joy instead

of Xxtasie.

so it

1 dct III, p. 33.

Ceg. Suele vn hombre divertido,
dudar cquando en si recuerda,

gi aauello de que ¢e acunrda,
fue sofiado, 0 sucedido.
La misma duda he tenido,
que sunque me llege a acordar
que o8 vi, empegando a dudar
del bien que quiere engafiarme,
nienso yo, que e acordarnme,
y deue de ser sofar.
Pareceme a mi, que 08 v1
n flandes, y que os ameé:
y como, aungue dicha fue,
tan 1brleﬂse la perdi,
por aquesto lo crei:
mas como aora 08 he hallado,
dudo bien, que vn desdichado
puede, aung 8l bie se le
acuerde,
greerle avando le plerde
mas no gquando le ha oobrado.
Y g1 verdad pudo ser,
dichas mi suerte aerrhma-
pres juzgué al perder la dama,
la gue al hallarla es muger.
Incierto perdi el plazer
y cierto le halld este dia:
gque locura, O gque porfis
a3 la de mi bien, que ordensz
que o8 pilerda yo, quando agensa,
¥ que 08 halle, quando mia?
Les mas que pierden el bien,
suelen hallarle no tal,
y hallarle ftrocado en mal
guelen alguncs tambien:
mag hallarle suyo, aquien
le perdio sin esperalle,
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Fod
gueno fue: mas suefle y calle,
gque aun para sonado es bueno,
que todos le hallen agenc
¥ yo mes pronio le halle.
But there is g Restoration touch at the end of
the Bnglish passcge, where Brnesto says, "'Slife! he's in

one of his old Fits again."S

Ffor the English reader who knows no Spanish,

The Adventures of Five Hours will serve admirably to illus~-

trate the tone and plot structure of the typical Spanish
clrcumstances~intrigue play--provided, of course, that he
observe the gaveat concerning the moral and sentimentsl

additions. Tn poetic force, Log empeffos de seis horas

ranks far below the best of the Spanish plays. The plot
i3 more incredible and less skilfully woven than those of

Calderon's Casa con dos puertas mals eS de guardaxr:
——— — *

et

Bl maestro de danzar; Hombre pobre todo es trajas; Bien

vengos, mal; Mejor esta gue estaba; loreto's Trampa

adelanta, and others. Yet the element of incredibility is

always present in the Spanish intriguve play, and Los empefios

will demonstrate its effects.

1 4c¢t II, po. 20-21.
2 act IIT, p. 33.
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The stage is set by circumstsnce. Camilla {the
£ 3

dramatis personae of Tuke's play is used for simplicity)

loves a man who has saved her life~-z man who happens to
be Dbetrothed tc her cousin Porcia. These cousins live in
contiguoug houses~-houses Joined, moreover, by a pagdsage-
way whose door has a gpring lock. (In these plaoys King
Circumatance has Geography and Architecture as willing
subjects!)

With this setting, the servant of Porcia's be-
trothed comes bearing a letter for Porcia's brother,
Henrique. He asks to see Porcis, and Henrique tells him
merely that she'll be the one of the tw women without a
veil. lieanwhile, Forcia hag decided to slip out to see
her lover Cctavio (in hiding becsuse he hos killed a man)
and has borrowed Camilla's veil. In consequence, Zrnesto
mistakes Camilla for Porcie and communicates this mistake

to hig master. From this acorn grows an~--elm of confusion,

the usual phenomenon in Spanish intrisue soil.
Now there seems to be, in the diszlogue between
Henrique and Carlos that opens The idventures of Tive

-7 - 1 o, . b S " - . o vy % B P -4
Houzs ,+ the indications of an intenticn to cet vp & char-

L This sgene is not in Coello, whoze nlay openg with ths
couversaticn of Porcia and Wise. Gaw (Studies in Tnelish
Lrams, First deries, pp. 38-39) notes this attempt, but he
fails to point out what the intrigue does to it.
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acter relation somewhat gimilar to that of the elder Belfonds
in The Squire of Alsatia. Henxique is to be severe; Carloes,
Lliberal. Henrigque will be passionate =2nd hasty: Carlos,

calm and Jjudicious. If Tuke had any such idez, the exigen~
cies of the intrigue soon forced him to abandon it. Henrigque
mist leave 80 that s strange servant can confuse Porcia and
Camilla; he mgt consent to wait tomely a2t Carlos' house
while the otherd¢ search for hig sister:; he must leave (arlog!
houge for no very ool reason 8o that he will not digcover
Cetavio on his arrival there; and~-most of all--~he must let
himself be hurried away to avoid discovering the nistake of
Lntonio's story that he had talked with Poreiz. All of

this, of course, 18 out of character and unrealistic. ASg

for Carlos, he must be kept sSo busy scurrying from place to
place that full portrayal of hilge character 18 a physical
impossibility. This loss of character development (and of
dogtrine, if such was intended) is the inevitable result of

the complicated Spanish circumstances-intrigue.

The tone of The Adventures of Five Hours is not

at all that of the great majority of the Restoration com-
gdies; Tuke called 1t not a comedy but a tragicomedy.

Cbviously, in presenting ideslized love and »unctilious
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honor, it has much in common with the heroic play, and it
ig not surprising that it should have shared the édmiration
and enthusiszsm its ﬁecéde showed for the heroic dramas of
D'Avenant, Crrexry, Lryden, and othera .+ Though the rant

and bombast of the heroic olasys is missing in The Adventures

cf Five Hours, the passage quoted below would seem perfectly

at home among any of the plays thot inspired The Rehearsal:®

Hen. What's this! Antonio flghtlnp with Cetavio:
This Bravery is excessive, Gallant Priend:

Not to allow a share in your Revenge

T'him, who's most concern'd; he must not die
Without some larks of mine. '

Henrique makes gj Cetavio, and Antonio
turng to Cctavio's side.

Ant. Nay, Then my Honor you invade anew,

“And by ASSaultlng him, Revive in me

My Pre~engagements of }rotectlng him

Againgt all others.
Hen. Why were not you Antonio fighting with him?
“Were you not doing all you Gould to Kill him?
Ant. Henrlque, Ttis true; but finding in my breast
An equal strife 'twixt Honor, and Revenge;

I do in just compliance with them both

Preserve him from your Rage, to Fall by mine.
Carl. Brave lian, how Iicely he does Honor weigh!
Justlee hex self holds not the Scales more Bven.
Henr. lly Honor suffers more as yet than yours,
“4ind I must have my share in the Revengs;

BEither he must renounce all Claims to Porcis,

Or Die immediatelyv.

L This is not to imply that the heroic play and the comedias
are alike in all respects. Both the social plane oFf their
characters and the structure of their intrigue, differ.

2 This pasgage and some others wevre "heightened™ by Tuke for
the third edition, 1671L. For all changes made and for =
discussion of the "heroic" elements, see Swan, op. cit.,
pp. Xil-L. ‘
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Ant. It is agreed: that he must Dece, or Die:
And by no other hand, than mine.
Cot. Cease your Contention, and turn all your Swords
Against this Breast; whilat Porcia’' and I have
breath,
She must be mine, there's no Divorece but Death.
Henr. I'l hear no more, protect him if thiu canst
Antonio. Kill the slave, kill him, I say.

l Act V, ppa 6’7-650
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WORST WOT ALWAYS TRUE

George Dighby, Barl of Bristol, who had spent
gome time during the reign of James as ambassador to the
Spanish court, followed Tvke's play with another from the

Spanish, Blvira, or The Worst not zlways True (L.I.F¥.,

g. 1663) .1 The foundation of this play was one of the

less worthy capa y espada pieces of Calderon, No siempre

40 peor esg ciexrto.

Blvira presents the complications resulting from
Don Fernando's refusal to believe Blvira's explanation that
gshe had had nothing to do with the man--Don Zancho--he had
found in her room. Fernando fights with Zancho, leaving
him wounded when Fed¥o, Hivira's father, and servants come.
Later, Hlvira bega Fernando to save her from her father's
wreth. He takes her to Valencia, there asking =2id of his
friend Don Juan, who suggests that, for the present, Rlviras
take dervice as maid to his sister, Blanca. Curiously

enough, Blanca is beloved of the very Zancho found in

1 Downes gives two other titles for Digby--~'Tis better
than it was and Worse and Worse~~-which, he says, "were
Tade out of sSpanish' (Roscgius Anglicanus, ed. by lMontague
Jummers, Londcn, n. d., p. 26). These two plays, both
lost, would seem to have been Gzlderon's lejor egta gue
esteba and Feor esta gue estaba. '
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Blvira's room. Now recovered, Zancho comes to win his way
back into faﬁor with Blanca who has been informed of his
ladrid escapade. On one of his secret visits to Blanca,

he is discovered; retreating, he meets Hlvira, and, by an
inspiration, protests that he hed come to sfee her, thus
sheltering Blanca. At Blanca's wink, Zlvira seems to
affirm what he has said, adding, "Don Zancho's passion and
transports for me...Have been the cause of all my ssd mis-
fortunes."l Pernando now decides that Honoz requires
Alvira marry Zancho; Juan asks Blanca to lay the proposition
before Lancho (Juan does not know, of course, that Zancho
has been gourting her); and she prepares to do so, hiding

e 8tliletto to use in case he agrees to the marriage. When
Zancho refuses to marry &lvira, Fernandéo (conveniently
hidden) hears his exvlanation of how Hlvira had besn com-
pletely innocent of his presence in her room, a bribed
servant having smugeled him there. Thus, when @“lvira's
father (who has been under foot for some time) and Juan
rudh in to force Zancho to the altar, Fernando comes out on
Zancho's side. All is explasined; Fernando gets Hlvira and

Zancho, Blanca.

ol
1__)

Ik

1 vira; or, The worst not slways true. London, 1667, Act

. 76,

3
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All the more important details of the plot ex-
cept that of Dlanca's arming herself with a stiletio are

from o siemprs lo peor es cilerto, bul they are jumbled

)

considerably in the lnglish piece. Vieby's main object
would seem 1o have been conlfusicon in the sudisnce =28 well
28 in the vlay. For Caldercn's seven changes of scene, he
has no less than foxty-two:. At one woint, he thruats Fer-
nando inte hiding in Juan’¢ apartment and keers him there
while the audience travels 1o Blanca's antechamber, to

Eedrc’sklodgiﬂga, back to Blanca's antechamber, out agein
to Zancho's house, and back deeper 8till--to Blanca's
closet, ﬁefora Pernande's curicgity (seeminely, at least,
the weakest on record) prormpts him to peep out at the
audieﬁce.l Indeed, it i8 not hard to understand why one
suffering reader should have written on his copy of RFlvirs,
"PFlot extremely complicated, and quite wnintelligible
without a most fixed attention...”® And yet the fault
lies not in the plot but in Digby's scrambling. TIn fal-
Geron's hands, the plot is not only perfectly clear but

even, a8 compared with many of the gapa y eSpada intrigues,

thin in complicating details.
livirs 1s in no senste a translation, and even in

those passages where Ligby follows his orieinal closely,

1l Aet V, pp. 85=¢

W

L.

% Dodsley's Cld Znelish Plays, Vol. XV, p. 4.
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the verbal echoes are faint, as the following short paral-

lel passages will illusatrate:

DCH Z. ¢ heavens: what
ig'™t I see, 'Tis mere
illusion,

Cr '"tis the devil in
that angel's form,
Come here to finish by
another hand

The fatal work that she
began upon me \

By Don Fernando's,

BLV. Good gods! Don Zan-

cho herei it cannot be!
Ur "tis his ghost, come
to revenge hig death
Cn its occasioner; forx,
were he alive,
He counld not but have
mere humanity
Than (having been my
ruin at lMadrid,

And robb'd me of my home

and honour there)
To envy me an Sbscure
shelter here.

LECNOR,
Hombre, que mag pe pareces
Sombra, ilusion ¢ fantasma,
cdud me guieres? ¢No bastd
Z1 echarme de mi casa,
3ino tambien de la ajena%
DOW DIAGC.
Imjexr, que mas me retratas
Pantasma, ilusion & sombra,
¢fis desdichas no me bastan,
Sin lag que tu ahora me afades,
Pues segunda vez me matas?
Pero no, vues hoy...=

And yet ligby appears fto be trying constantly to put some-
thing of the "elevation™ of the original into his lanpguage.
As a result, the vlay sounds somewhat like a schoolboy's |
imitation oxr, ag Ward puts it, "too palpably like sa
translation.™d

1l Aet 1V, p. 75.

2 Lot II, xx.

3 History ¢of English Dramatic Literature, Vol. III, p. 305.
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Thig failure carries over to the nortrayal of the
gragloso Gines, who becomes in HZlvira, Ghichon. It Was; of
course, o mistake for any Englishman to attempt the graciocso!
For the other chavacters, Digby attempts to add little to
the colorless originals.. Pernando is given a bit of scornt
for Hlvira not guite consonant with his actions, and the
gtiletto business is apparently an attempt to deepen Blanca's
character. Indeed, there is not much one could do for the
characters in an intrigue requiring a hero too honorably
gtupié to make even the simplest ilnguiries that would have
“clesred hig mistress; ladies who move like puppets;g and
two strong men--Fernando and Juan--who havé to put the

buginess of persuading Zancho to merxry Blvira and thus save

ner honoyr and theirs, into the hands of Blancal

1l Act I, p. 9, stc.

2 Zspecially, of course, Zlvira, in acgceding to Blanea's
winked reguest, Act V, p. 75.
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WILES AND  JOHN GROWN,
unNNL’ BE

C. THOMAS 87. §¥
512 CCURTLY

The Adventuresof Five Hours, Hlvira, and Digby'

two other vpanish adsptations, #Worse and Jorse and 'Tis

vetter than 1t was set a fad in Spanish vlots on whieh

dir Thomas St. derfe tried to capitalize in Tarugo's Wiles,

W
=

oz the Coffes~House {L.I.I'., 1667), an adaptation of

Auvgustin Moreto's Goctrinal comedy, Mo puede ser.t

Ho puede Ser 1s bullt around an "academy" debate

on the question, "Is it possible to keep a woman clogse?”

47
(A SLS)

bon felix znd Leuk?edro having come near to blows on
gsubject, Dofla ina, Pedro's betrothed (who has wvostooned

ths marriage until Tedro's attitude in keeping his sister
confineé Dbecomes o DLt more Sane), oonspifes‘with Telix to
teach Pedro o lesson. alded by his cuaning servant, Tarugo,
Pelix is to court the sequestered Inéa. The rest of the

s

play consigte of a sevies of tylcks conceived and exscuted

by Farugo. This ingeniocus sScarp disgulges as a taillor to
i Verdiant titles are: HNo puede ser guardar uns mwjer and

o puede ser el guardar ung Lujer. JOreto’s comedy was

T0 receive o nmore adequate Anglish handling almost twenty

Veu g laoter in John Creowpe's dir Sourtly IHice: or, It
ennot Be (L.L., 1665). T
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deliver elix' picture to Inéds, returns as an Indian gentle-
man plagued UJ witecheraft which makes him allexgic to women,

and, in this disguise, manages first to get Telix into

Pedro's housde and later to make TPedro unwitting escort of
his own sister to Pelix. All ends heppily, with Felix

narrying Inés and Ana accenting the chastened Tedro.

dxcept for the third act and ancther scene or two,

farugo's Wiles ig only a pruned translaticn of the Spanish

“

gource. All the details of the plot are kevt, =28 is their

451

exact sequence, but most of the scene

are condensed
ereatly. The opening "academy" scenes are omitted, with
only e reference to "a dispute”.l Cmitted also are Act I,

i,

p_:'

dcene xi; Aet I, dcene v; and Act III, Scenes v, vi, v
and xiv. In an unfortunate change, Tarugo is promoted to
become a vrelative of Horatic, though he retains his ser-

3

vant charoeter.® 4t. Serfe wisely shortens Horatio's

1 Tarugo's Wileg. London, 1668, Act II, ii. dophronis is
Talked of a8 a "learned lady”™ (I, i) and 3tanlia pokes a
bit of fun at her learning (II, i; V, ii

o
st

Zz This may have resulted from a mlalntefprethtlon of tbe
following passag

pofia 1wds.

¢ dres criado de don
TARUGCG .

In egste caso algo mas.
DOfA IAS.

cAmigo®

B}

Felix?

TARUGC .
lag un quuito.
mﬁn I‘! xi} -
iDeudo?
TARUGC .
Ctrc poquito mas.
veffa Twas.

Pues aqué eresa? {

(@]
o
]
o
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hiding in Patricio's house from eight daysl to one night.2
Gnly the names of Taruvgo and Alberto are kept from the

original dramatis personae, but the reference name, lMar-

guesgs Villana, is preserved in the text.

3t. derfe's chief additions are: all of Aet ITI
(the coffee-house scenes) which is a farrago of farce,
jests, "humors", and satire on various subjects, the whole
having not the slightest connection with the plot: and
feeble attempts to make Alberto into a "humor" character.”?

At times Ot. Serfe translates the original

almost literally:

Liv. ...therefore I charge poffa INds.
you to tell what you are, Antes advierte
ox if you be a servant to Que nada me has de ocultar,
Don Horatio? Pues te va premioc § casgtigo.
Ter. Now the Fish begins TARUGC .
to bite, if the line but (Ap. Ya pic§ el pez.) Preguntad.
hold. ~-[aside. Doffa TEs.
In this business some- iBres criado de don Pelix?
what more. TARUGO .
Liv. What? his Xinsman? Zn este caso algo mas.
Tar. Somewhat more yet. poffA IN®s.
Liv. @What are you then? (Amigo?
{Cont.)

TARUGC .
gu tercero. (I, xii)

1 No puede ser, Comedias excogidag de...loreto. Iladrid,
18738, Aet 111, 1. —

e

Tarugo's Wiles, Act V, 1.

3 Aet IT, ii; Aet V, ii.
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Tar. His Friend who has
run this hazard to let
you know the gincerity
of his love, and how
much he is congern'd
againgt your Brother's
gseverity.

Liv. Is it possible?

Ter. llost true, I hope
you are not dissatis~
£i'd with the matter.

Liv. Cn the contrary I
infinitely rejoyee.l

TARUGG .
Mag un pognito.

poffa IS,
tDeudo®

TLRUGC .

Otro poquito mas.

DOWA Twws.
Pues ique eres?

TARUGC.

au tercexo.

poffs 1mEs.
cJue decgis?

TARUGC. p

Te pesgra?

DCﬁAPIN%S.

No; que antes me has hecho
gusto.?

ilore often, 59t. Serfe parasphrases, especially when there

is a long speech in the original:

Liv. ¢ Locura. Logura.

Log. What's the matter,
liadam?

Liv. Are not all the fac-
ulties of my Brother's
fair soul seiz'd upon by
the black Devil of
jealousie?

Loc. Against whom?

Liv. A1l women kind in
Genersal, but I'm the un~
fortunate Wretch that
mgt be the sacrifice of
hig folly. X

Loce. I am 8till in a mist.

Liv. Why then he has the
vanity to be thought
wiser then any e're went
before him.

1 Aet II, ii.

2 Act I, xi.

poffa 1k,
¢Has escuchado, lanuela,
Una y otra ceguedad?
SJiendo tal la de mi hermano,
La de Alberto es otra tal.

El, por prueba de su ingenio,

Defiende que ha de guardar
TUna mujer, siendo gosa

Zue nadie supo Jamas,

Lo que erré con el discurso

20

Juiere en le experiencia obrar:

Brrarlo allf fué agudeza,

Y errarlo aquf necedad.
Hatotro, muy prevenido

De consejo y de piedad,

e alsba un hombre de cquien
Dice que me ha deée guardar.
Yo, que en mi recato he sido
Una torre, una ciudad
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Loc. In what? Jerrada del alto muxo

Liv. Wo lesgs trifle for- De mi altivez wprincipal,
gooth then the bridling No he conocido en mi vida
of a Woman's will. Deseoc en mi veluntad:

Loce. This is strange: Y desde gue esto he escuchado
from whence does it Bgtoy resistiendo ya.
proceed? sin mas deflo que es srderse,

Liv. What was the first Txhflase, el alguitean;
cccasion of debarring my Pero oprimido en la mina,
liberty I kunow not, but Todo el mundo volara.
this other design of a La mujer es come el vidrio,
more severe corfinement Jue el que le nuiers guardar
(ag Alberto tells me) Le ha de poner en seguro:
took its rise from an a8 81 por guardarle mag,
Argument 'twixt him and Desconfiado del riesgo,

Don Horatio. Tntre lasg manos le tray,

Loc. ¢ Heavens! Con lo que guardarle pisnga

Liv. Well Locural! you Suele venirle £ quebrar.
know with what valour I Yo & don Felix de Toledo
have trode upon all temp- He visto, y =2ungue es galan
tations, though the Y me ha hablado muchas veces,
addresses were modest and o le respondi jaméds;
from persons of egual Y desde que 88 gque es &1
guality. Juien tal cuidado les da,

Loc, I know it very well. Watoy deseando verle.

Liv. Heav'ns be my witness #Hstec es de mi voluntsad;

I nesr entertain’'d a que en cuanto £ mi entendimiento,

thougnt eithexr too grate Tambien por tema me va,
upon my Blrth or Chastity; Silendo mujer, no ser menos

but now that I'm inno- Yo gue todas les demfs .
~gentliy abus'd, I find a Ho hay mujer tan necia £ quien
dangerous gplrit revel in Bl mas discreto y dagasz,

ny bloud.-~sulphur and 51 ella no quilere guardarse,
Gunpowder when fir'd in Plense que la ha de gusrdar.
the great wilde Fields Y es fuero de nuestro honor,
does no harnm. She Porgue gi fuvera verdad

treads the Stage Que el hombre guardarlia puede,
in 4 nigh passion. Aungue le intente sgraviar,

Loce. Neo, none =t all. Consigstiendo esto en el duefio,
Liv. But when coffin’'d A quien sujetas estdn,
within the bowels of the i en la honrada hubiera honor
aarth, Cities and Ioun- Hi en le libre liviandad.
tains gannot resist its Y mi hermano ha de saberx
force. que esto en mi eleccion estf,

Loc¢. Hothing more certain. Y no ha de ser accion suya
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Liv.
That the mest curious
Glasses have been aptest
to break when most care-
fully Tender'd.

Loc. To my knowledge and
expensive experience
that's true.

Liv. You know Locurs that
Don Horatic ond I had
some interviews, he's no
legs worthy then the
world speaks him.

Loc. Indeed a most Hxgel-
lent person.

Liv, Thaugb We were never
gerious in the point of
Leve, yet I am ant to be-
lieve ther's mutual
flames betwixt uws which
haply on my part might of
themselves been extin-
guish'd if my brother had
not hecome 8o cruel a
Guardian; and since 'tis
for him I rust suffer, my
braing shall never rest
till I have found s means
t0o entertain and renew
our Loves.

Loc. Nay she should ne're

besr the title of a Woman,

that shou'd out-do me
elither in Wilfulness or
cunning.
Liv. kelthex shwll she,
and yet with the hlghest
preservation of my
honesty.
Loc. Alas! what simple and
indisereet Sots are those

1 sct I, viii.

I have often ohserv'd,

La que fuf mia no mas.

Manuela, no hay que perder

Cecasion; que en esto va

La opinion de las mujeres:

Jepa este necio el refran.
IANUBLA .

apnora lo gque te pasa,

& mf nﬁaado me ha

Jen mi ayuno esta cuaresma:

Yo, s8in mandarme ayunar,

Cuando obllv clon no tuve

Ne quebre ayuno Jjamas,

Y ayungbe & pan y agua.

Zate aflo fué de mi edad

@1 tener obligacion,

Y en mandfndome ayunar,

" leldito el dia guse he Gijado

De almorzar y merendar.
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men who think their little
inventions are of greater
force to correct our Frail-
ties then the sence of our
honours?

Liv. No, no, they sre gros-
1y mistaken for liberty in
a vertuous soul scorns %o
abugse it self; what's to
be condemn'd in women at
freedom, may be justifi’ad
when shut up; and yet with-
ocut the least hazard of my
reputation, 1'le find a
way to convince him by ex~
perience that nothing
wrongs our sex more then
the indiscretion of a
groundless jJealousie.

Loc. When restraints are
Just they are not to be
indur'd, foxr this last
Lent I was injoyn'd to eat
but once a day, and yet I
could neilther Yant supper
nor Breakfaat.

93

The fcoilowing parallel passages will illustrate

the condensations, which are frequent:

Tar. Then shortly thus:
My Gold prevail'd with
her Taylour, notwith-
gtanding his timerous
apprehensions of Patri-
cio's anger; by acting
the part of his Fore-
man I had access to
Liviana, and have man-
ag'd the business so
heppily, that nothing

1l Aet II, ii.

TARUGC .
Pues oid atentamente,
91 gugtalg; que brevemente
Cs daré cuents de todo.
Lo primero me informé
Quidn & su casa acudia
De fuera, que en compafiis
Entrar con 4lguien pensd.
Supe el sastre (esto me alabo)
Que le hacia de vestir;
muf 2114, y viéndole zurcir,
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coulé be more acceptable Dije "mate,‘aqueste es bravo."

to her za ihe persever- Prometile umnos escudos

ance of Horatio's Love, 90lo por la permision

in veturn of your Pic- De ir en su nombre £ esta accion;
ture she gas here sent Y no me galisron mudos,

you hers. Porque &1 lo dudb primero

Y temid hocerme oficial,
Por s8i el riesgo era fatal;
Ves apenas vi6 el dinexo,
cuando las sefflas me dio,
on gque en su nombre fuf 2114,
Y ya tal el sastre estf,
Que haru lo mismo que yo.
Entré pues en la tal casa
Por medio de tres porteros
Que tiene como cerveros,
Atisbando lo gue pas
Lleve mi arengs Densada

 fué tal mi desventura,
zue vensando hallarla dura,
Zstaba y perdigada.
Yo entro, y salgo 2114 4 llevarle
Regados, y ella desea
3010 que mi amo la vea,
Forgue rabia por hablarle.
Y si los lqncea rostreros
o le mienten 4 mi estrella,
He de hacer gue quiera ella,
Y el hermano y los porteros.2

Ag an M"adaptation'", Crowne's Siyr Courtly Wice

gtands at almost the opposite pole from the free trans-

lation seen in Tarugo's Wiles. Although he keeps most

1 et IV, i.

% Act II, p. 194.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



95

of the details of loreto's vnlot and its Sequenee,l Crowne's
languzge 18, except for a few trifling cases, his own, and
the plot is almost buried under the "humor" charscters which
crowd his scenes. The insignificant Don Diego blooms into a
full-length, typical Restoration fop, Sir Couxtly; Leonor's
Aunt and govérness, an amorous old maid, is invented fov
that common Restoration trick, the duping of the fop; Surly,
‘g "morose" humor, is added as Bellgard's rival suitor; and
Alberto is replaced by Hothead and Testimony, who ride their

hobby~horses full tilt throughout the play. Had Charles TT

lived to witness Sir Courtly Nice performed, he would have
been surprised indeed to see what a tree had sprung from

. 3
the seed he hsnded Crowne.*

1 The "Acodemy” scenes, Inés' giving Tarveo her picture,
her feigned guarrel with her maid, and Pedro's escorting
his sigter to Felix, zre omitted.

AV

"Phe greatest Pleasure he [the King] had from the Stage
wag in Comedy, and he often commanded me to write it, and
lately gave me = Spanish Play, called, No Puedesser: ox
It cannot Be; out of whlch I took Part o' The Name and
Design of this.” Hpistle Ledicatory to Sir Courtly Nice.
Gldys quoted -Cldmixon a8 saying that Charles gave Crowne
two Spesnish ploys, which became dir Courtly Hice. (7The
Dramatic Works of John Crowne, Edinburegh, 1874, Vol. 3,
p. 245.) loreto's play was tounded on a comedy by Lope
de Vega called 51 llyor Imposible, but neither St. Serfe
nor Crowne used anything fxom Love's play. It is havdly
conceivable that anything of Crowne's vlay not from
Moreto could have had a dUpanish souvrce. 3ir Courtly Hice
has o $light indebtedness to lolidre's Les précisises
ridiguled; see wWilcox, The Relation of lolidre to

D e e e e A

degtoration Comedy, pr. 140-141.
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the loose, episcdic rlot of No nuede Ser wag

admirably suited for the Znglish stage, allowing, as it

did, ample room for the vortraysl of characters. The tvve

~ -

was not new; it cuoame t¢ from Latin comedy; 11 was

used by Jonson for Tvery lan in BEumor; and 1t was, in

moGified form, the charscteristic type of Restoration

it i to be noted that, in Restoration c¢irect

]

]

Eas

{

edaptations of the comedlas > early ah@ices were ploys

3

sieces of is tyve were

oo

of circumatances~intrigue. Iour thi

o]

¥

acted in the first five yesxw ¢f the verica. HNeverthelesg,

popular as was one ¢i these plays, Tre Adventures of Tive

Hours, the clrcumdtsnces=intrigue play apparently failed
to satisfy the wondon sudlence, and the oniy other divect
asdaptations of the periocd were based on a machination-

intrigue play, Ho puede ser.
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Shapter VI

BORRCUINGS PROV SPANISH

Ao WILLIAM WYCHRRLEY, LOVH IN A wQ(D

However gshort-lived wags the vosue of the cilreum-
8tanceg~-intrigue adaptation, the Znglish writers were not
atisfied to discard this kind of plot without further

trisl, ané two of the pericd's most famous plevwrights,
William WUycherley and John Dryden, zttempted to combine
circumatanceﬁ-intrigue from Sranigh plays with other nlots,

Wycherley in Love in a Wood Dryden in The Assignation.

In his edition of Wycherley's plays, lontague
dJummers writes at some length concerning Spapnish sources
for Love in a Wood:
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i

It heg not hitherto bee
serious episodes ¢f Love
somewhat intricate counte
cent, and Lydia, and abov
Jealousy of Valentine and Ch:
honcur and love, have all the
trigue of the vpanish tueﬂtra, whence they are
vndoubtedly derived.d

Wood, the plots and

ots of Ranger, Vin-

1 the nas 310n11e
istina's nicetie% of
)

o} Fﬂil-—'- *3
[t
i
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Summers writes further in his "Introduction” to the plays:

L 1he Complete Woxks of William Wycherley. London, 1924,
L, 67.
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..The more serious intrigue of the play lLove in a
Hood.,.seems to me unmistakably to »oint % -
opanish source. In the theatre of Tirso de 1%li
Guillen de Castro, Ruiz de Alsrcon, Zorilla, lbr
and 2 score beside, we meet with exactly the same
refined emotions, the conflicts of love and loyslty,
the hot jeslousies and generous sentiment ready to
gacrifice 2ll in circumstances of agonizing aiffi-
culty rather than betray a trust...

It may not be too minor =2 detail to point to the
nzmes of the two typical criadas in Love and a
Wood [9ic), Isabel and Leonore. Wycherley was, we
know, & Ypsnish scholar, =nd for my part I expect
any day to meet Valentine and Vincent as Don Cesar
and Don Juan, Christina and Lydia as Angela and
Beatriz in some Casgtilian comedia de capa y egpads,
although I do nmot think I have as yet read the
exact original, which, no doubt, exists among the
thirty thousand plays computed to have been pro-
duces between 1b9C, when Lope de Vega began his
career_at liadrid, and 1681, when Calderon died
there.+

Jummers was right in thinking that Love in a Wood

is a play of the best known dpanish playwright--Calderon's

Ut it st

In Love in g Wood, Rangex, a rekish masn with the
ladies, has bidden hia sweethesrt, Lydia, wait at home for
him while he rambles in the Park. She, inheriting from
Bve, immedistely goes for a vizarded stroll with Lady
Flippant, "an affected Widow, in distress for = Huéband,

though 8till declaiming against marriage."2

Ll Cp. git., 30.

% Love 1n a Wood, dramatis personae.
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We meet Lydia first in the Fark; in l=fanas de

abril y mayo, Clara (Lydisa), thus expresses her intention

to Ines, her maild:

Ines. ¢En fin, has dudo en que has de ir
A1l Parquef? -

Clar. édluieres saber,
21 puede dejar de serv,
Ines? pueg has de advertir,
Jue me ha dicho, que no vaya
& 61, Don Hipflito, y creo,
que fue alentar mi de8eo,

Para que mag presto le haya;l

In the Fark, the rambling lovers (Ranger, Vincent,
and Dapperwit in Wycherley; Hipolito ané Luis in Caldevon)
accost the masked ladies. Wycherley's situation here is
patternsd after that of the spanish play, but the speech of
his éharacters is almost completely oxiginal. Clara, for
fear of betraying herself by her ?oice, will not spesk to
Hipélito, who, at the end of his love talk, saps:

éNo me respondeis? spor sefias

Me hablaig? No me desagrada.

¢elll aun para pedir no hablais?®

No; pues sois le mejor dams,

Que he visto en toda mi vida.

Albricias me pide el alma,

De que me ha depsrsdo una

luger, que no vide y calla.
Luig. ¢Y vos tambien profesais 4 Tnes.

La religion cartujana?

Linda cosal iVive Diog,

Jue ha dos mil aflos, que andaba

Cx

Y

ol
H

1 Maflanzg de aovril y wayo, in Lag Comedias de D. Pedro

LY

deron de lo barca (ed. J. J. Keil), Leipzig, 16827.
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Buschndoos! lMas que seails
Tuerta, zurda, coja 6 manca,
Pedigueflz, melindrosa,
Contrahecha, roma & calva,
Desde aqui por vos me muerc.

1
Wycherley losed this fun, which comes out tamely:
Vin. Dagpgrwit, a little of your =aild, for my Lady's
invineibly dumb.
Dap. Wou'd mine ha been so too. [aside.
Vin. I have us'd as many arguments to make her spesk,
a8 are requisite 1o make other women hold their
tongues .2
At the first of this scene, Vincent carries the
. e Lo :
part corresponding to Hipoélito's, but Ranger then comes on
to gee Lydie, thinks he recognizes her, and follows her.
Hipdlito follows Clara in observance of Rake's Rule Number
Cne and not because he suspects her identity--Spanish lad-
ies disguise more easily than their Znglish sisterg!
The chase ends when the pursued lady takes refuge
at the house of Christina (Ana), who ig to be of prime im-
portance in the intriguve. Wycherley here arranges a sScene
between Christina and her maid, Isabel, to give ug elemenis
of the plot presented by Calderon in an opening sScene.

Chrigsting is in mourning for Valentine (Calderon's Juan),

who hag wounded (killed in Calderon) one Clerimont

1 het I, p. 635.

2 Act I1, »n. 92.
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(unnames in Calderon), =2 rival,

flee the country.

Lydia (Clara) begs

Lyd. Iladam, under my Lady
Flippant's protection, I
am contident to beg yours
being Jjust now pur%ued
out of the FPark, by a
relation of mine, by whom
it imports me extxeamly
not tc be discover'd; but
I fear he is now at the
door. [Inocking at the

door.

Let me desire you to

deny me to him coura-
geously [Zo Isabel golng
out.
will hardly be~-
cen be mistaken

for he
lisve he
in me.+

&

Ran. Hal this is no Lydia.
Chril. What vaworthy de~
famer heas encouraged you
to offer me this Inscl-
ence?

Sdhe is

her style,
I gee 1

to teli hex

dan. like Lydia in
then her Face;
am mistalken, bdbut

I follow!

he lady protectressn

101

and hag therefore had to

ahelfer:

seoree..pama Fermoga
a D% Ana.
31 guien dice muger, dice
piadoga,
Un rato (mal mi pena significo)
‘e me dejeis entraor agui, os
supliico;
Mientras un honmbre
Zga c¢alle, sagrado vuestra
Sea de mi cuidado,
Pues casa de Q%ladd
Sagrado. ,
ina. Holgaréme por cisrto,
que fSea, no sagradco, sino vuevrio,
Pues la congojo vuestra
Bien gue o8 impokia gl ocultaros
muegtra.
Luc¢. Un hombre aqui se ha
Clar. Ay Diosl que es
¥ pues me ha dado
Vuegtra pledad licencia,

Clar.

nwasa

casg

gntrado.
mi merido.

Aqui he de retirarme, con
prudencia
Haced, que una c¢riszda le despida

Ferque me va la fama,

vida.=

nonor y

fronts the vnursuer:

ey - s e
Hip. Perdonad, que 4 la esfarsa

Dogael floride de la prlmaverw,
Tonde gSon vuestros bellos

resplamdores
a primera oficina de
E ggy mi pie presuma,
Calzado mzs de vlomo,
pluma.
Digimulaer, fingiendo enojo,
intento. -~ aparte.

las flores,

que de
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her for another, were an
affront, rather than an

excuse; she's a glorious
creature [aside.

Shri. Tell nme, oir,
whence had you reason
for thig your rude pur-
guit of me, into my
Ledging, my Chamber: why
ghould you follow me?

Ran. faith, lladam, be~
comge you run away from me.

Chri. That was no gign of
our acqguaintance.

Ran. You'l pardon me,
Madam.

Chri. Then it seems you
mistook me for another,
and the night is your ex-
cuge, which blots out
all distinctions: but
now you are satisfied in
your mistake, I hope -you
will seek out your ¥Woman
in another place.

For the

1 Aet II, p. 97.

2 Act I, p. 636.

102

¢euidn cs dio para tento
atrevimiento,
Caballero, ¢uaadia®

i
Hip. Yo la tomé de la ventura

mia; ,

Que hasta veros, divina

Deidad, vencer lz nube,
cortina

De humo, ocultaba el fuego,

Descanso no tuviera; y asi
luego

Con el humo vasado,

Y ahora desos rayes abrasado,

Llorar y arder presumo,

Arder del fuego, vues lloré
del humo.

qQue,

T

Ana. o entiendo, caballero,

%sti%o tan cortes y lisonjero.
No 8é qué causa he dado,

~Para que desta suerte hayais

entrado

in mi cass. 91 esfera

La llamais de la hermosa
primavera,

o introduzgais en ella
desmayo,

Wue espire gum esplendor
del rayo;

51 humo seguis,
ge resuelve,
e le espereis,

nunca vuelve;
Y 8i buscais el
No 08 acerqueis
luego;
ue no vive enseffado 4 acciones
tales
@l antiguo vlason destos
umbrales.?

tal
antes
que en Sombras
que el humo

fuego,
£ 61, y volveos

highly figurative language of the Spanish
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pagsage, iycherley then substitutes a raother stock discus-
gion of whether or not Ranger had sesn Lydia before,
interspersed with his love protestations. 3But the effect
on the hidden lady is exactly the same in both plays. (In

Wycherley, she overhears; in Calderon, Ans tells her.)

Chri. Though I have done Ana. Ved si gerviros puedo

you an inconsiderable &n otra cosa.

gervice, 1 =zasuvre you, Clar. Yc obligada quedo,~-~
iladam, you are not a Y no 84 si ofendida; [aparte.

little oblig'd to me.
Pardon me dear Valentine.
[Agide.

Lyd. I know not yet,
whether 1 am more
oblig'd than injur'd;
when 1 do I assure you,
ladam, I shall not be
insensible of either.

The scene changes to show us Valentine arriving
at Vincent's lodging, a welcome condensation of Calderon's
opening scene. Wycherley lets Valentine's victim recover
(in Calderon he was killed): yet there ig still nesd Tor
Valentine to stay close, for, as Vincent says:

eesthough my Lord Clerimont live, he and his BRela-

tions, may put you in more Danger of your Life, ]
than your Mistresges Relations can of loosing her.o

1 Act II, p. 99.
2 Act I, p. 637.
3 Act II, p. 100C.
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The above corresponds te Calderon's passage when
Pedro says:

Zn dos empeffos me pone

Lo mexrced, gque me habeis hecho
e valeros desta cass

Y de mi: y es el primero,

5Ll ampararos en ells;

Y agi cortesmente ofrezco

vasa, hacienda, honor y vida,

Don Juan, al servieio vuestro.

E1l segundo es, ayudaros

En vuestro amor...

No hablo ahora en vuestro pleito;
due ya sabeis, gue un Don Luisg

Ile Medrano, que sra deudo

Del mufrto, es gquien gse ha mostrado
Farte.

Juan had killed his rival under circumstances
which left him in doubt a8 to exactly how much favor his
opponent had received frem the lady; thus, he is concerned
to know the condition of her love for him. Without like

preparation, Wycherley carries this attitude over:

Val. Prithee leave thy Ped. Pues estc dejado,
fooling, and tell me, Porgque en efectc no quiero

if since my departure, Hablarcs en penas hoy,

she has given evidences De Tofla Ana lo que puedo

of her love, to clear lscires, es, gue ni el rostro
thoge doubts I went away La he visto desde el sucesc
with, for as absence is Desa noche, ni en ventans,
the bane of common and Ni en iglesia, ni en paseo
bastard Love; 'tis the De Prado y Calle layor;
vindication of that, que es mucho para mi, siendo,
which is true and gener- Como soy, vecino suyo.

ousg. Juan. Finezsa es, Don Pedro. dPero

|

L Aet I, p. 633.
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Vin. Nay, if you cou'd inidn puede 4 m{ asegursrme,
ever doubt her Love, QJue e por m{, vy no »nor el
you deserve to doubt on; muerto
for there 1s no punish- EZae luto, que ha vestido
ment great enough for Ju hermosura?
jealousie, but jealousie. Pad. 11as qué presto

Val. You may remember, I £ 1o que le estd peor

told you before my flight, Discurre el entendimiento!+
I had quarrell’'d with the

defamer of my Mistress,

but thought I had kill'd

my Rival.

Vin. But pray give me now
the answer, which the
guddenness of your flight
deny'd me; how could Cler-
imont hope to subdue hexr
heart, by the assault of
her honour?

Val. Pish, it might be the
gtratagem of a Rival, %o
malke her desist.

Vin. For shame, if "twere
not rather to vindicats
her, then satisfie you,

I wou'd not tell you, how
like =2 Penelope she hag
behav'd her self in your
absence.

Val. Let me know.

Vin. dnen know, the next
day you went, she nut her
gelf into mourning, and--

Val. That nmight be for
Clerimont, thinking him
dead, a8 all the world
besides thought.

Vin. 9till turning the
dagpers point on your self]
hear me out; I say she put
her self into mourning fox

Loact I, p. 633,
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you~=lock'd up her gelf
in her cg¢hamber, this
month for you--ghut out
her barking Relations for
you~-hss not seen the sun
or face of man, gince she
gaw you~~thinks, and talks
of no thing but you-~-
sends to me aw“lv to hear
of you=-and in short (1
think) is msd for your--
all this I can swear, for
I am to her so near a
ﬂezwhbour and so inqguisi~-
tive a Friend for you-~1
This conversation is interrupted in Love

=)
e

lé?’ iS’

20rilL

R

Wood by the immsdiate entry of Ranger. Tn llaflanas
y mayo, Pedro himdelf has a bit of love-scouting to do (he
loves Clara in vain), and Hipélito's entry comes several
scenes later, with the park scenes intervening. The con-
versation between Hipblito and Pedro has some romantic
apesches onmitted by Wycherley; otherwige, the ‘nglish nlay

L34 “

follows the Spanish closely in the incidents and, at times,

in the language:

servant 1o them. : Jale Arceo.

der. lx. Ranger, sSir, is Ara. Seflor,
coming up. Don Hipélitg, un tu amigo,
Vin. #het brings him now? Te buzca ahi iners. “estlwe
he gomes to lye with me. o puede venar necr,

Val. Whe, Rangez? tue €1 aird cusnto supiere.
Vin. Yes, pray relire n Juan. Por lc gue puede pagar,
iittle, tllL I send hin Ereszente tengo de estar,

off, unless you have a 4 ecuantc agul sucedlere,

mind to have ﬂcur ar- A vuestro lado.

rival publish'd to morrow, Ted. o es justo

L oAet 1L, pp. L00-10L.
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in the Coffee-Houses
zan. Jhat, not yet a-ted?
your llan is leying you
to gleep [Valentine
retires to the doox
" behingd
with Usguabaugh or Sran-

dy, is he not go?
Vin. dhat Punk will not

be trovhled with you to
ight, therefore I am,
lS it not 807

Ran. 1 have been turn'd
out of doors indeed just
now, by a Woman, but
such a Woman, f;ggggﬁ»-

Vin. Yed, yes, your women
are always such women.--

Ren. A Heighbour of yours,
ané I'm sure the finest
you have.

Vin. Prithee do not as-
perse my Nelghbourhood
with your acquaintance;
"twould bring a scandal
unon an Alley.

Ran. Hay,
these¢ore I come to you.

Vin. '"Twas no wonder, she
turn'd you out of doors
then; and if gshe had
knewn youw, ‘'twovld have
been a wonder 8he had let
you 8tay; but where does
ghe live?

Ran. #ive doors off on the
right hsand.

Vin. Pish, pshe--

Ran. What's the mattexr?

Vin. ~--Does she live
there, do you gayQ

Ran., Yes, T observ'd thenm
exactly, that my ac-
count from you, might be
a8 exact; dc you know
who lives thevre?

-

i Act I, p. 637.

]

I do not know her,

107

wue 098 vea
s retlrwd

é vuestro apogento

. . L.
[Aftey HipOlito's flowery =2e-
gount of his park-sncounter.]

Hip. 23 una vecina vuestra;
Tga parsd sola ha gido
La que gu esfera divide;

Y pues que, como vecino.

#s *uefza...

Juan. 4y de mi! qué escucho?
[eparte.
Ped. éQué hard, si Don Juan Lo
ha ¢ido? [aporte.
Hip. Que sepais gquien es, Gecidme

Ju nembre; porgue atreV1dc

Pienso adorar su bellezs,

Y para todo es arbitrio

Bntrar, Don Pedro, informado,

Y mas de tan buen amigo.

Juan. dstaba por regponderls
[eparte.

YO0oeos

Are.

Ped.

Detente!
Juien e ha wvisto
[aparte.

Bn igval duda? que haré?

Ql, qulen eg, aqui le digo
Serd alentar su eﬂperwbza-

5i 1lo niego, es desvario,

Pueg podrad saberlo de otro;
Ji el amor le significo

De Don Juan, su honor ofendo;
a8 queden con buen egtile

Un amor cesenbwnaéo

Un honor seguro y limpio,

Y atajados unog zelos

Con la verdad, sin veligro

le no decir la verdad.

Icho haré si lo consigo.--
Don Hipblito, rues ya

Tiestra relaclqn he o¢ido,
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Vin. Yes, so well, that I
know you are mistaken.
Ran. I8 she not a young
Lady scarce eighteen, of
extraordinsry Beauty,
her gtature next to low,
and in mourning?

Val. What is this? [Behind.
Vin. ohe is; but if you
gaw her, you broke in at
window.

Ran. I chas'd her home
from the Park, indeed,
taking her for another
Lady who had some claim
to my heaxrt, 'till she
ghew'd a better title
to't.

Vin. Hah, hah, hah.

Val. Was she at Park then?
and have I a new Rival?®

[Behind.

Vin. From the Park did you
follow her, do you sSay I
knew you were mistaken.

Ran. I tell you I am not.

Vin. If you are sure, i%
was that House, it might
be perhaps her Woman
stollen to the Park, un-
known to her Lady.

Ran. Iy Acquaintance does
usvally begin with the
Maid f£irst, but now 'twas
with the listress, I
assurs you. :

Vin., The lMistress! I tell
you, she hes not Dbeen out
0f her doors since Valen-
tines flight; she is his
Iiistress, the great heir-
egs Christina.

I followed that Chrigtins,

108

Gidme € nf, y agradeced,

De que tan £ los principios

Cs halle este dessengafo.

La dama, que habeis seguido,
Dofla, Ana de Lara es,

Y mas que por gu apellido,
Ilustire por su virtud;

Que esta c¢asa, gque habeis dicho,
B8 el templo de la fama.
Pardceme desvario

Jeguir este galanteo:

Jue 08 aseguro, og afirmo,

Qque intentais wn impogibdble.
Hiv. Yo noticis os he pedido,

No consejo: y pues la llevo,
4uedad con Diog; que si altivo
IMuriere mi pensamiento

(sado y desvanecido

De ctrevimiento tan noble,

équé mas premio, gque el castigo®

[Vase.

gale Don Juazn.

Juan. Decidme ahora, Don Pedro,
“ue el 8ol apenas ha visto

Bn esta ausdencia 4 Dofla Ansa;
Mas direis bien, 8i ha galido
De su casa antes que el sol

A ser del parque prodigio.
Ped. No 86 qué os diga.

Juan. Yo s{.
Ped. Qué? ,
Juan. Que huyamos el peligro.

Ya lz he perdido dos veces,

Ya verla, ni hablarla estimo';
Haced que me busquen postas;

que esta noche (ah cielo impfo!)
He de volver de una vez

La espaldsa.
Ped., Mirad.e....

Juan. Y& miro,

gue en mi presencia hallo 4 otro
¥n su casa, (estoy gin juiciol)
Y que en mi ausencia degpues
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from the Park home, where Hale (con razon me aflijo!
I talk'd with her half an A ser vista, (qud ricor!)

hour, and iantend to see Te donde trae (qué martirio!)
her to morrow again. Tueve amor. i0 quien quitara
Val. Would she talk with Deél aflo este mes florido!
him too¥ [Behind. Ias no tiene la culpa el;
Vin. It cannot be. Yo af. que una sombra #1090
Ran. Chrigtina, do you Yo 8f, que un £9pid adoro:
call her? Faith I am Yo s{, gque amo un basilisco.
gorry she is an Heiress, Iaflanas de Abril y Yayo, .
legt it should bring the Noches pars mi habeis sido.+

geandal of interest, and
design of lucre upon my
Love.

Vin. No, no, her face and
vertues will free you
from that censure; but
however, 'tis not fairly
done to Rival your friend
Valentine in his absence;
and when he 1g present,
you know 'twell be danger-
cus, by my Lord Clerimont's
example; faith iT you
have seen her, I would not
advise you to attempt 1t
again.

Ran. You may be merry, 3ir,
you are not in Love; your
advice I came not for,
nor will I for your agsis-
tance; gocd night.

[Ex. Ranger.

Val. Here's your Penelope,
the Woman that had not
ssen the Sun, noy face of
Man, since my departure;
for it geems ahe goes out
in the night, when the
sun is abgent, and faces
are not distinguish'd.
Vin. Why, do you belisve
him?

Val. shou'd I believe you?
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Vin. "Twere more for your
interest, and you wou'd
be less decelv'd; if you

elleve nim, you must
doubt the chastity of all
the fine Women in Town,
and five miles about.

Val. dis reports of them,
will 1little invalidate
his testimony with me.

Vin. He dgpared not the
Innocents in Bibs =nd
(I'le secure you) he has

made {at best) some gross
mis tane concainan Chrig-
tina, which to lovrow will

'xecovar; in the
let us go sleep.
Vele I will not
bacausde I cannot snjoy it
gelf;

dungey, Revenge,
are petiy foes,
Rut only Death the jenl
Eyes can cledg.

i

The next

Park scenes are at dawn s

Lepperwit (Juan and Luis)

(Clara

the Znglish scene modeled

~ ¥r. Ranger, 'twas
obligingly done of you.
Bone. lndeed, Cousin, 1 had
kept my promise wl@a you,
last night, but this

Aet 11, pp. 101-2.

mean time

hinder you,

to sleep
[Gxeunt dt

. R o
Sams aay in

day (ths

call on Lydis and Lady

by=-play

[

and ines). Thare is

foizxly closely on the

110

Aprong

my

Jalderon, whose

at night), Ranger and

Flippent

abovt the Pork, with

dpanisgh.

Clar. ehra,
sefior Lon Hipélito, hora
De veros? tan larga ausencia?

Desde ayer no me habeis visto.

dolo pudiers esa queja
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Gentleman knows--

Lyd. You mistake me, but
you shall not lessen any
favour you do me; you
are g01ng to excusge your
not coming to me last
night, when I take it as
g particular obligation,
that though you threat-
ened me with a visit,
upon congideraticn you
were 80 civil, =8 not to
trouble ne.

Ran. Indeed, Cousin, bhe-
gides my business, an-
other cause, 1 did not
walt on you, was, my
apprehension, you were
gone to the Park, not-
withstanding your pro-
mige to the contrary.

Lyd. Therefore, you went
to the Park, to visit me
there, notwithstanding
your promise to the con~
trary.

Ran. Who, I at the Park?
when 1 had promis'd to
wait upon you at your
lodging: but were you st
the Park, liadam?

Lyd. Who, I at the Park?
when I had promis’'d fo
wait foxr you at home; I
was no more at the Park
then you were; were you
at the Park?

Ran. The Park had been a
dismal desart to me, not-
withstanding all the good
gompany in't; i1f I had
wanted youxrs.

Lyd. Because it has been
the constant endeavour of

1l Aet IT, pp. 639-40.

111

Hacer mi susenciz feliz:
que es sftil estratagema
De amor, que una pena migma
Hacerde lisonja sgepa.

Ma8 no vine esta ma¥ans,
Presumiendo que estuvieras
Bn el parque, como anoche
Dijisate.

Clar. Deten la lengua:
Pues 81 anoche me dijiste,
Que de casa no saliers,
¢Habia de sglir de caga®
Jesus! de ml no se& cres
Tal desenvolturs, tal
Livianded de mi obediencia.

thS. ngto le encarezco yo

Don Hlnollto esa
Verdau y cuan obligado
Debe estqr desa flneuW‘
Y gun &1 la conoce bien,
Fues la pagsa con la mesma.

Clar. aluego &1 al parque no fue?
Hip. Jesusi ¢pres tjl de mi piensas,
Sabiendo gque vpara mi{

Ho hay, Llarw, holwurs

Donde tf no estds?
Clar. Y yo
1o creo, goIo g1 lo viera:

Pues 8i td hubieras estado
Hoy en el parque, hoy hublera
Zgtado en el parque yo, :
Claro esatd, y es cosa clertsa;
Pueg €1 yo en tu pecho vivo,
Y td en el pecho me llevas,
Contigo hubiera yo estado,
Disfrazada v encubierta.
Hip. iQué f£eil es de engafiar
laparte.
£ 1= miger mas discretal
Gler. idue dea bobo el mas
bellzaco [aparte.
De los hombres!l T

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

ni fiesta,



iz

men, to keep Women ignor-
ant, they think us so,
but 'tis that encreases
our inguisitiveness, and
makes us know them ignoxr-
ant, as false; he is as
impudent a digsembler as
the Widow Hlivpant, who
ig meking her importun-
ate addredgses, in vain, fox
aught I gses. [iside. 1

Rangar, like Juan, wants hig comranion to get him

away Trom the lady

Var. I vromis'd to bring Hip. Sonsidera,
you off, but I find it Don Luis, que igports sacarme
enough to shift for my Tresto de aqui.”?

gelf-- [Softly apart
to Ranger. ©

Although the Snglish play does not have the bus-

inegs ¢f Luis' making departure signs, Lydia's resction to

Ranger's excuse for leaving is like that of Clara:
Dap. +...l2. Ranger, I iuis. Aunque e8 el primer precerto
will go before and make De amor no eﬁtarbar, licenein
8 new ‘appointment with Ve dareils pars que o¢ diga,
your Priends that expect Jue unos amigos me esperan,
you at dinner, at the Donde &8 vpreciso ;lmvar
Jrench~Houss, 'tis fit £ Don Wip6lito, est=s
buginess: still wait on Avsencia os deha el ser yo
Love. ran vuestro criado.
Ran. D0 go-=~but now I Glazr. Jess,
think on't. Sir Thomas Don ILuis; que no es esta wala,
goes out of Town this Londe hablar la parte es fuerzs
Afternoon, and I shall Por vrocurador. 31 61 quiere
not see him here again deblar, 1wble, y ne vor sefing.--
these three months. Ta, Ton Hipdlito, & Lios:
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Lyd. Hay, pray toke bim <ue asta casa es slempre vuestra
with you, dGix. Para 1ros y para estaros,
Hip. Fo, =ir, Jeu ghall. Pues siempre de l2 maners
not ftake the Gentleman Jue ablierta pars cue entreis,
from his idstress: Ldo Tara gue o8 vais estd abierta.--
net po yet, sweet .T'on esos hombres, ITneg,
ix. Dayyerw¢tJ [iside. Bn la czlle, y luegc cierrs
Lyda. Take him with you, Lag puertat.
Sir; I suppose his busg- Hip. Racucha.
iness may be there, 1o Clax. Y0
borrow, or win, mony, “4scuchasrte?
and I ought not te be his Luis. Congidersa,
hinderance; for when he due, 1 yo tuve l culps

nasg anone, he has hia dea- Vo ha de tener €1 1la men
perste deslgns upon that Glar. Yo no me enojoc con ml

Little I have; for want Ni gon wvos; doy la licenci
of mony, mokes as devout e me pedis.g

Lovers as Christians.t
Por the last words of this spsech Wycherley may

have remembered Hipblito's words to iLuis about the unknown

",

mistress he followed:
éPues no es comeaidad esta?
e3l @8 rica, noble y hermossa,
De buena opinion y honesta,
T puedo dentro de un mes
dstar casado con ella?

. s

But Lydia is disturbed, ag ia Clara. h

0

1k

{05
D

sSpe
now to Leoncre, her maid, =8 Clara 8peaks to Ines before
the men come, revealing her plans to test the wandering

lover. fThe intention is a bit softenaed from Clara's purpoge

L Aet II1, p. 147.
2 Act II, p. 640.

S 1bid.
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of revenge.

Lec. '"Iis unjust to con-
dernn him, before you hear
him.

Lyd. I will reprieve him
till T have more evidence.

weo., How will you get 1t?

Lyd. 1 will write hinm =2
netter in Christina's
name, Gesirineg to meet
him: when I shall soon
digsgover, 1f his love to
her be of a longer stand-
ing than gince last night;
ang if it be not, I will
not longer trust him with
the vanity, to think she
gave him the ocecasion, to
follow her home from the
Fark:; so will at once disg-
abuse him and my self.

114

Clar. Con todo eso,
(Confiesc, que anduve n
A Qarme por entendida
Leste agravio con mis pensas
Y me tengo de vengar.

Ines. De qué snerte?

Glar. H3cucha atentsa:
Un pepel le he de escribir,
Iisfrazdndole mi letra,

Y escribidndomels tf,
In nombre ée la encubierts

Dama, diciéndole en 81,

Cuan obligada m~ daia

8u cortesia; y que quisro
Hablzrle 4 solas, que tengsa
Una silles prevenidsa,

Y uvna cgasa, donde pueda
Verle esta torde. Z1 muy vano,
Creido de su soberbia,
Pensard, que tiene lance:

Y pera que no le tengsa,

Iré yo, y gert buen paso

1o que haré, cuando me vesa.

Tnes. ¢Y gqué consigues con eso?

Clar. Dos cosas: es la primersa,
Burlarme dél; la segunda,
Desengafarle, y que fena,
gue ful la tapada yo,

Porgue no ge desvanezca,

Pregumiendo que la otra
Le dio ocasion de que TFuera
Trag ella, y su galanteo
Prosiga.?d

va lle
a

e RO
pe

o3
~— N

9

Leonore, masked, delivers the letter, as doss

Inss.

similar to that of Hipblito.

iLeC. oo.nere igs my rFasg.
[Gives him the Letter.

Ran. & Letter, and dir-
eated %o me.5

L Act III, p. 118.

2 Aet I1, p. 639.

3 aAct IV, p. 1l24.

4 sct II, p. 640.

Hip. ..

Unlike Ines, Leonore talks, but Renger's comment is

g p :
Bs 4 mi? S1%

-5 e

Pues ya estoy
[4 Ines.

Agui;: qué gnieres? ~Hapera,
e o

iuger.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



The letter,

partly changed by Wycherley.

I cannct put up the in-
juries, and affronts you

did me last night (a chal-
lenge upon my life, and by
such a messenger) there-
fore conjure you by your
Honour, at eight a Clock
nreclselv this Hvening,
to send your man to at.
James's Gate, o Walt for
me with & Chair, to con-
quot me, to what vlace you
Shall Think mogt fit, for
the giving of satlbfaotlan
to thb injur'd Christina

Hanger

the rendezvous, but,

a better course than

Ran. Go predently to 3t.
James's gate, where you
are 1o expect the coming
of a Lady ('tis Chris-
tina) accompany'd by
that woman you saw ev'
now; she will permit you
to put her into a Chair,
and then conduct her to
my lodging, while I go
before to remove sonme
Spies, and prepare it
for her reception.

Dap. Your lodging; had
you not better carry her

L Aect IV, pp. lz4-~5.

2 Let II, p. 641.

a8 in the dpanish,

115

which the gentleman then reads, is

"8l mayor argumento de la
nobleza fue siempre la coritesia.
La vuestra me asegurs la verdad
de todo:; y asi 08 he menester
parq fiar de vos un geareto.

Tened una sills para luego en
Jan 5eomst12r y una ¢as89 donde
pueda hablaro Dios o9 gusrde.”

La Dama nuda.®

agks Dapperwit to make preparations for

the aide suggests

that planned:

Hip.
Id, Don iluis, por vids vuestrsa,
Tues venimos gin GUlﬂaﬁb

Por la silla, y esté bueqts
Al punto en San Sebas tlan,
Como dice; y cuandc venga,
Le direis, que nor no dar
Le aquesto 4 un crisdo cuents,
G9 la df 8 vos, porque hsgamos
uu necesidad fineza;
Que yo 08 espero en mi
hglb. ¢Y ¢i Dofla Clara ascierta
£ dir sllas '

Hi

i

26 8 5 8 ¢ 60 @

casa,

Habeils reparado

IS
i gran Gisgusto fuers,

en; qu

[0}
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to Vingent's, '"tis hazd qua ella llegarsa £ saberlo.

by, and there a vizard “Gué haremos?

Mask has as free egresus Luis. Puey que es tan cerca
and regress as at the La casa deste Don Pedro,
Playhouds. T'ejor es llevarlas & ells.
Ran. Faith, though it be Hip. B8 verdad; prevenid vos

net very prudent, yet La 8illa, por vida vuestra

she shall come thither Tientras prevenge la c¢asa.’

in my vindication; fou
he wou'd not believe I
had deen her last night.

Hap. 2¢ have a fine womnan,
and not tell her on't as
you say, Mr. Zanger--

Ran. Go, and bring her to
Vincent's lodgin§, there
TT11 expect you.

.

Christins’s arvival ot Vincent's 18 o frse trans-

lation of the passage in }aflanas de abril y sayo.

Isab. This is the door, luc. Fues d6nde vas? 7Tsta es
Iadan, here Mr. Vincent La casa,
lodgss. ARna. No sres mas necgia?

Christ. 'Tis no matter, we  Pasa ée largo, porque
will pass it by, lest the Deslunmbremos las sospechas,

people of our lodgings 31 scado me ha viste aleunc
shou'd watch us; but if Salig de caga, nogentienéa
he shou'd not be here Gure 3 esotra voy.”=

g W
new.

_—

Within, Vincent tries to veassure Valentine.

Vin. I tcld you I had gent PFed. Tues yo puedo decirow,
ny Man to Christina'sg, Jue dolo, »or serviros,
this YTorning, to enguire  Ahora cauteleso,
of her kaid (who seldom Y con vuestrc poder, Don Jusn,
denies him = sescret) if zglowo,

set IV, p. 1258,
2 oact II, p. 641,
3 Log. cit.

4 oG, ggg‘
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her Lady had been at the Le uqo y otro criado,

Porlk lasgt nicht; which n gasa de IOha Ana me he

shie peremptorily answered in¢0¢mﬂdo

te the contrary, and 31 salib esta nafiana

gggur'd him, she had not Al parque, v dicen todos, que
stirr'd out since your Doffa. Ana

Gepariure. dolo € misa hs salidc
Val. Will not Chamber- Wn su ccche 4 las once, y nadie

ha habtido,
o, Que 1lo contraric diga.

mzids lwe, Vi
Vin. Will nct

Jslentine. Juan. Pues guién 4 Don Hipllit
Vai. ihe circumstonces of le obliga,

his stcry prov'd it twus. Ton Pedrc, 4 haber mentido®
Via. Lo you think so old a Ped. ASegurad vos bien vuestro

Master in the faculty, as partido;
he, will want the varnish  Tero no averigiels tan neciamente
of ;robability for his FPuesto que mienta el otro, por
lied qué miente.

Vel MQ vou think a VWonman, Juan. équereis ver, cuain atento
having the advantage of Tgtoy & mi doler y £ mi tormento?
her dex, and Hdvucation, - Pues con creer el daflo como &
under such a I'istress, dafio, :
will want Impudence to e ha uoeeuuao en parte el
dis-avow o trumu, that desengafio;
mignt be prejudicial 1o Y asi, aunque no gqueris
that 1istresa? Ter & Dofa Anz, ol espirar del dis

Vin., Put if both testimon-  Verla y hablarla guievo...l
les are f£allible; why
will you needs believe
his? we are apter to be-
lieve the things we
wou'd have then those we
wou'd not.
Val. Iy 111l luck has
taught me to credit ny
misfortunes, and doubt
my happiness.
Vin. But Fortune we know
incongtant.
Vel., Ang all of her wex.
Vin. @#ill you Jjulge of
Tortune by your expserisnce,

1 Ibid.
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and not ao your liistres
the same Justice? gzo
her, and satisfie your
galf and her:; for if she
be innocent, consider how
culpable you are,
in your censures of her,
but in not seeing her
Since your coming.

5]
@
o

Ranger comed, Valentine hides,

Vincent "Christina's” letter.

Ran. ..."'tils only a Lettex
from her, to shew, my Com~
pany was not so disgust-
ful to her last night,
but that she desires it
again today.

Vale. & Letter from her.

[Behind.
from Chris-

[Reads.®

Vin. 4 letter
tina.

The

net oniy

Hip. Doffa Anaz pues este

118

13

and Ranger shows

rapel

me esgribe, '

Gue busque donde hablarla me
apercibe;

Y prues mi dicha pasa

Tan adelante, dadme vuedtrs cassg,

Adonde pueda vells;

Tapada vendrh 4 ella.?

hidden lover comes out after Ranger (Hipolito)

leaves, despalringly convinced of his mistreas' perfidy.
1] P g, p LY

His friend

Vale. I think, since she
has the Courage to Chal~
lenge him; she'l have
the honour of being first
in the Ffield.

Vin. Fye, your opinion of
her must be as bad, ag

1 Aet IV, p. 126.
2

Act IV, p. 128.

Aot II, p. 642.

[N

tries to reassure him.

Ped. [to Juanl] Soclo deciros quiero,

que, aunque como desdichas las
espero,

EBgteoy tan confiado
Del honor de Liofis Ana, gue he

penseado,
Jue este-se desvanecge,
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Ranger himself is good,
to think she wou'd write
him; I long till his
bona~roba comes, that
you may.be both dis-
abus'td.t :

119

/
C gue su amor algun error
padece.”

As a velled lady comes, the disgruntled lover

returns to his hiding j

You may wondey, oir, to
g8ee me here~~-

When she unmagks,
Vin. By Heavens, ghristinagi
her self, "tis shei[ésidey

The lady explains:

But the confidence your
friend hasg in you, is the
¢ause of mine; and yet
gome blushes it do's cost
me, to come to seek a lan.

oo
t«{
O
o]
Q
o
ot

(2] on 1 W™
: : - ;
O
«Q
-
(o]
I..J
(=

The ledy says to Vincent:

Seflor Don Pedro Giron,

Iy admirado estareéis

De ver hoy en vuesirsa oisa
Gntrarge asi uns muger.

Peﬂ- a.-.aceooc[,éagzal‘tee 6
Donz Ana, vive Dios! es.

Y2 que con ves declarada
Zatoy, Don Fedro, sabed,

In lé4grimas y suspiros,

¥is desdichas de uns vez.

T pues sabeis, que he venido
A vuestrs casa, dntended
(iCuanta verplenza me cuestal)
Ya, sefior Don TPedro, & qué.
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then differs in the two

Valentine for not having come to
gadary in the dpenish, where the
o gy R - A .

greater) and Ana to gtart

ghip to the rival he hed killed.

reflections, too, in thie

g0, Christina (Ana) says:
«s.but whither do you go¥
Come I can forgive you.®

A moment later:
Chrig. Whither Go you go¥
you need not forge a
guarrel, to prevent mine
to you:; nor need you try
if T wou'd follow you;
you know I will, I have,
you see.

Val. That impudence should
look s8¢ 1like innocencv.
E.:&S ld 8 .

chris. Whither wou'd you
g07 why wou'd you po*
Val. To c¢all your servant
to you.

Chris. 3he isg haie what
wou'd you with her?

1 iloe. c¢it.

2 Loc. cit.

5 Act II, p. 643.

hidden lover

nls

120

Un hombre vengo 4 buacmr
LOIQLG de muy cierto s,
Jue le puedo hallasr en slla.t

B

comes out, and the conversation

ays to allow Christine to reproach

gee her (a2 thing not nec-

need for hig hiding was

an explanation about her zrelation-

but there are verbal

gcene. When the lover gtarts to

JUBH: ceueesnsae

Mira, mirae tus engqnoa
Cuales han llegado 4 ser,
Dues quegéndom@ de uno,

£ otro respondes; ¥ wums

Son tantos, gue unos & otros
Se embarazan, no me des
satisfaccion qE‘ninguno;

Jue mejor gers tener

Queja de todos, que al fin
Hetd mejor puesto aguel,

Jue antes que mal satisfecho,
Je queds quejoso bilen.
Ans. o te entisndo, y

caussa

Que yo imagino, que ed
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Val. I mean your Lover, La gue td sientes, sefor,

the man you came to meet. Te qué te quejas? de qué?
Chris. Ch Heavens! what ¢Qué nueva causa te he dado?
Lover? what Ven? I came Pero 81 no puede ser :
te seek no man but you, Darla yo, equé nueva cause
whom I had too long L@ ha dado mi est¢ollp¢ Ten
lost. 7L vago, y dime, qué es ssto
V=1. You cou'd not know Juan. Traioiones‘tuyazg g1 bien
that I was here. o giento, que sean trqieioneﬂ,
Chris. Ask her, 'twas she Torgue te llepo £ perder:

that told me. [Toints to Pues lo que llego 4 sentir,

“Tsabeli. 1 Solo (he de dmcirlm} o8,
wue oftro merezca en un UJ”/
Lo que en s1r¢cg ne ALGQU 8
A merecer yo; y en fin
e con%191a en parte, que
41 no te ha lle gauo 4 amar,
Pu2s te llega 4 merecer.
Ana.. 31 mi G&Sdlch% won Juan,
Ye ha sabido dl&paner
Ctra evidencia aparenﬁe
wue yo no slcanzo, ni 4é&,
¢Como he de aeseugqalrte
¢tomo te he de responder?
iTive Dios, g{ te b

’]\v

] an mentido!
Juan. 88 verdad, chugao hablé,
CAns. quidn Le lo dijo?

Juan. 71l galan,

A cuien td vienes a ver.

Ang. Yo & wverte o 11, Doa Tuan,

VONZO e o«

Juan. %8 verdad, dices muy vien.
Ana. FPorgue suve, ¢ue agui estabas.
T””Q. Tie quibn pUUL“ta? de quién?
ne. Degstz criada.®

Al

P .
1t entar

§--c
s
=d
1

At this DOLL

4
-
e
=
c‘i:r

r (Hindl

3....
o
o
o

-

Ay}
-
=
fan)

Gispruntled Vincent (Juan) zgain hides. Jycherley's scene

., ITcr the most part, o rs-~sxrancepment, with numerous

s

=
4,

L act IV, pp. Lluv=-30.

Z Lec. citf.

o et Po————
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verbal reflections, of i1he soanish.

Upon Ranger's enur“mc 5, Hip. esi habrd ye Ton Luis
Christina puts on her llegado [aparte.
agk. Con la silla? 3i; pues ver
BRI ihat, come already? Fuedo la Gama. Ay amor!
where 18 Uapperwit? The Lodo ha sucedide tlep.--
blessing's double that seais, seflors, bien venida
comes qulekly: T did not 1 eate, 2ungue humilde dozel
vet expect you hers, liel layo y el gcl, ya eafern
glherwisge 1 had not dons De verdor y rogicler.
my self the injury to be  Ana. iGielow, gqué pasa por mi!
absent: but 1 nops, ‘ [aparie.
Vadam, 1 have not made ¢rnate el morido no es
you stay long for me. Le la que hoy e entrd en mi
Chris. 1 have nct stald at casa?
i . 7 oyl
il for you. Juan. ponién vidé lance masg
Ran. I om glad of it, gruel [zparte.
Madam. Ped. Lal se va poniendo todo,
Chris. Is not thisg that Lo gue resuelva no sé.
troubliegome strangsr, who Hin. Lon Fedro, no tan penada
Last night followed the ¢engaiﬁ £ esta dama; ved,
Lady into my [L¢ Isabel. Que por vos no se descubre
lodgings? T rAside. Ped. Yo, por no estoroar, me iré;--
'tis he. Vas gers 4 estar & la mira.
[Remcving from him to : [aparte.
TTother side. Ana. Deon Pedro, no os ausenteis,
Ran. Why do'8 she remove Porgue habeis de der aqui
g0 digsdainfully from me? De cuanto posare JueZ.--
(hside. Caballero, & quien apenas
I find you take it ill, [& D. Hinolilitoe.
I was not at vour coming  v{, pues si oS vi, £ venas fue,
here, Indan. Ya que por vos las padezco,
Chris. Indeed I do not, Conccéisme? P
you are mistsken, sir. Hipn. No, v ai; pues
Ran., Confirm me by o smile nn egte Lnstthe 08 €ONnozco,
then, Fadam: remove thatl Y cog degsccnozeo tambilen.
Clound, which mskes me Condzcoos pues, gue gquien sois,
apprehend [Goes to take Yuy bien informado, sé;
foul weather: off her Y desconbzcoos, seflora,
1ask Porgue agsa wuerte hab;al%
It. Vincent, pray retire: 31 os v{ en el pargue vrimero,
'tig you keen on the Y en vuestra casa despued,
Ladies lask, and nc dis- Si para venir & hablaros
pleasure, which she has Llemadc fuil de un paypel,
for me; yet, ladam, you Y 8i habeis venido =adonde
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need not distrust his
honcuy, or his faith; dbut
do not keep the Lady un-
der constraint; pray
leave us & llttle, Masgter
Vincent.

Chris. You must not leave
us, @ir; woeu'd you leave

me with a stranger?
Val. How's the t Lbehlna.
Ran. I've done amiss, 1
find, to brlnu her
hither, [Aside.
liadam, I understand you--
[Ln&rt to Christina.
Chris. o sir, T do not un-
deratand you.
Ran. You wou'd not be
known to Ir. Vincent.
Chris. 'Tis your amcquaint-
ance I wou'd avoid.
Ran. Dull Brute, ﬁhat I
was, to bring her hither:
[Aside.
I have found ny ervor,

Vadam; give me but a new
enp01ntment where I may

meet you by and by, and
gtreight I will withdraw,
ag if I knew you not.

[50ftly to her.
Chris. Why, do you know

me? .
Ran., 1 must not own it.
Ciside.
o, ladam, but~--L[0ifers
1o whigpex.
Chrig. Whispering, oSir,
argues =zn old Acquaint-
ance:; but I have not the

vanity to be thought of
vours, and resolve you
shall never have the dig-
paragenment of mine:; Iir.
Vincent, pray let us go
in here.

red.

Yo o8 trai

. /7 V4

g0, eclIC, 0 por que
Asi 08 extranai

e

r

g,de verme,
Donde me v er?

Juan. uer Iy

Pedro, [ spaxrte.

Que eato llegve 4 oix y ver,
Y no salga? ;Vive Diog,

Jue infamia del amoxr es!

Ana. Yo & veros 4 vos? Iirsd
Lo que decig; no‘bubouela
Desengaﬁo : que 2 vos solo

il el ssberlos est
Yo en mi vida 21 pa
Ni en 41 0g vi,
51 08 entro felb m1 casa,
No me pregunteis & que-

Yue sungue lo puedo decir,
Vos no lo podeis saber;

Que habeis de ser el nostrero,
que el deseng=Ho toqugis.
Basta degir, que @nganado
Astaily, ¥y que me dejeln;

due puede ger, Sea caudag

De todo wvuestra mmgar.

Hip. ¥i nuger? Ahora €onozco
Ue gue ha podido nacer
Vvwestro enojo. Yo hice mal
an trazeros agui, haced
La deshechz norabuena,
Perc no me acumulels,
Que 30y cas8ado; que es
Lie que jamas senars.

Ya ni aun & mentir
Lofla Ansa.

Juan Ni yo & tener
r&clenc19; prero si saleo,
Bowpo de amistad la ley,

A Dona Ana la degstruyo,

Y 4 nf me pierdo tarblen
Jin ofecto, pues enmedio
Hen de estar su criado y él

Y e9 hacer yuido no mss,
Eegando la duvda en »vie;

Pues avfrirlo es 1lmposible;
sgue quidn ha podido, quisen,

Cir requebrar g su dama?

na y Don

s
8.
roue ft"
!

D
ni os habld.
en
rd

gusto,

acierta
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Ron. How's this! I am un- Haya un medio entre los tres,

done 1 see; but if I let Come yo solo nme plawds,

her go thus, I shall be DonGe...Tero esto despues
an eternal laughing Ha de decir el suceso,
stock to Vincent. Ya he vigto comoc he de ser.
Vin. Do you not know him, [Vase.

Fadan? 1 thought yov had Ans. Dejadme, sefllor, por Iios!
come hither on purrose to Y porque mejor mireis,

maet him. yue hvyo de vos, y lo mas
Shris. T¢ meet him! A gue se puede strever

Vin. 3y your own appoint- Una muger como yo,

ment . £ voces diro, que aquien
Chris. Whet strange infat-  In este =zvozento esti,

nation do's delude you i oduedo y ni amante es,

all? you know, he gaid, Y es 4 aquien vine £ buscar,

he d4id not know me. Y es 4 guien yo quiero bicn;
Vir., You writ to him, he Porgue 4 VoS no o8 escribf,

has your Letter. i os vi en mi vida, ni hablé,
Chris. Then you know ny Issmintiendo desta suerte

name sure? yet you cocn- Ju pelipro y mi desden. Tase .+

fess’'d but now, you
knew me not.

Ran. I nust confess, your
anger has disguis'd you,
more than your Liask; for
I thought to have met a
kinder Christina here.

Chria. Heavena' how cou'd
he know me in this place?
he watch'd me hither
aure; or 18 there any
other of my name, that you
may no longer migtake me,
for your Chrigtina? I'le
pull of that wiich sooths
your error.

[Pulls off her Mask.

Ran. Take out tT'other viz-
ard off too; I mean you:
anger, and I'1l swear you
are the same, and only
Christine, which I wish'd,
and tThought to meet here.
Chris. How c¢ou'd you think
to meet me here?

1 act II, po. 643-44.
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Ran. By virtuve of this
your Commission, [Gives
which her the Letter.
now, I dee, was meant a
real challenge; for you
o0k, as 1if you weou'd
fight with me.

Chris. The ¥

Yoper 1

stranger to nme, I nevsr

wrlt 1t; you are abusg’

Vio. uuixdtlu& ig

gon of | nonou¢, and w

0 nowhat she hog wril
1

wo, the Comedy veging,

ghatil be lsusgn'd at wuf-
ieatliy, it

i do not
SO G < 4 “ T, T -
tifle my bbLf, 1 malt

1

o
N &
&5

o

3

4.0
PSS

5
3

) LN
aia L il.u‘ v C«
s

¥

n:- Lu.i..a.C‘\u d you

1: ‘f,;rum the Fari,
to 3 ing, whesre 1
gtay'd with you till Ilovn-
ing; you never 8sw me
before T warrant?t
Chris. %hat you LMG@LS in-
truded, last night, into
ny lodging, I cannct deny;
vut I wondex you have the
1

confidence to brag of it;
gure you will not of youxr
ree ut"u:‘i

Ran. 1 never was $o ill-bred,
as to b ag of my reception
in a Ladles uhvwber; not a
word oi that, ladanm
Vail, How! if he lies, 1 re-
venge her; il it oe trne,
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I revenge nmy self.

Valentine draws hig
Sword, which vincent
geaging, thruste him
back, and gshuts the
eoor upen him bdelfore
he was discover'a by
Ranger .+

—

Dapperwit (Lvis) now brinecg Lydis and her "oman’
(Clera and Ines). Wychsrley has Lydia take dne look =21t the
gcene, conclude that there has been all slcng 21 affsir be-
tween Vincent and Christina, =znd leave with the comment,
To.enis netural inconstancy, will orove my best revenge on

Ty T RN T Y- 2 =Yy
ner=-=grn o0tine L fananas G 201

Y

rayo, Ana goes into

%
}...J

A
-

the other rcom, and Hipflito mistakes the masked Jlura for
hey. For this bit of intrigue, Hipblito hecomes svddenly

stupid in the matter of doors, an obability Wycherley

avoilds in omitting the scene Dbetwsen Tipblito and Clara,

Before Clura enters to spveak her sccousations to Hipblito

ahd lesves in = nuff (=2 procedure often msed in the comediaos),

Luis and Hipblito taik with cerogsed understandineg of the
mesked ladies' identity. , 2itered to =2llow fox
Chriatina's presence during much of the dialogue, g used

by Wycherley.
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Dap. Chrigtina’s going
awey agein: what's the
matter?

Han. #hat do you

Daw I scarce had the

Chair- Men, 2nd was conming
vp after her, but I met
her on the gtsairs, in a8
mich hagste, as if she had
been freightn'd.

Ran. who do you talk of?

ban., 'hriqtin“, whon I tock
up in & Ghair, just now =t

gt. Jameg's Qte.

Ran. Thou art mad, here ghe

is, this is Christina.

Dap. I must confess, 1 did
not gsee her face: bnt 1 am
gure the wady is gone,
that I brought just now.

Ran. I tell you, again, this
is she; did you bring two?

Shyis. I cane in ne Chair,
had no guide, but my Woman
there.

Vin., When did you bring youx

mean?

0
nal

Lady, Dapperwit?
Tap. Bv'n now, Jjust now.

Vin. Tnis Lady has heen here
half an hour.

Ran. He knows not what he
gays, he is mad, you are
allso, I am g0 too.

Vin. "['is the best excuse

you can meke for your
gelf, and by owning your
m13t&ke, you'll shew you
are come to your self; I
my self saw your Voman at
the door, who but look'd
in, and then immediately
went down again, as your
friend Dapperwit too

L fiTmMI e s eneccnconnnons

1l Aet 14,

n. 644.

. Yo llego 4 muy Dbyena hore
Ton hlnéllto ahi esta
Aquells seflora ya
n la silla.

Hip.

Luis.

ué seflora?

La que e,pes31%.

Hip. nmé decis?
Luis. wue tom€ en ﬁun Jebastian
La silla, ¥ que shi fuera estan.
Hip. Engaﬁdao gstais, Ton Luis;
Porgue la dama,
Jengo & ver,
Cuande vine.
Luis. a0omo asi,

51 ahora conmigo llegd

&n le 8ills la muger,

4ue hoy en el parque encontramos,
A gquien seguimog y hablames?
Hip. e&dso0 cbmo puede ser,

531 la misme, destapada,

Agui la he visto y hablado,

Y en este apogento ha entrado?

nia, Ho gquierc deciros nada,

ol 10 que entra ya.
Hip. 1 Por Dios,
Gue e8 rigurosga mi estrells!

7 REE
4 guien yo
ya estaba agni,

Salen Dofs
f padas.
Iuis. Ath

Clars € Ines

decid, si es Qquella.

: dlv. € es ellan, & ell=s son dos

Ped. usVeis, Don Hipdlito,
gomo la dama, que estaba
Hoy aqui, £ vos no o¢ buscaba?
Hip. duitarme el juicio quereis.--
Iuger, dos veces tapads
[£ D% ”lﬁra‘

Gue £ mi deshecha Tortuna

Por g1 se me nierde una,

se me envia dupliceda,

&lTc me hablaste en el parque hoy,
allo eres 10 ls que begui¢

¢Y la que en tu casa vi?

Confuso otra vez estoy.

veis,
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(wel

Ran. '"Iis well~--nay, cer-
tainly, I shall never bs
master of my sSenses more;
but why do'st thou help
to distract me too?

Uzo. My astonigshment was
ag great ag yours, to see
her go away again; I
wou'd have stay'd her if
I cou'd. ‘

Ran. Yet, again, talking
of a woman you met going
out, when I talk to
Christina.

Dap. I talk of Christina
too. T
Ran. dhe went out jJust now;

the woman you found me

~ with, was she.

Den. That wzs not the
Christina I brought just
NOwWe.

Ran. You brought hex, al-
most, hali an hour ago;
s'death, will you give me
the lye?l

The gscene in the Znpliish play is interrunted by

Christina's going to look for Valentine. ohe returns to
gay:

Ch he is gone: Iirx. Vincent follow him; he were
yet more severe to me, in indangering his life,
then in his censures of me; ycu know the nower of
his Hnemies 1s great, 28 their malice; Just Feaven

preserve him Tfrom them, and me from this ill, or
unlucky len.”

This speech ig =n adaptation of the later dizlogue of Pedro

and Ana; she returns from her search after Luis and Hipflito

1 Act IV, pp. 1B2-33.

z Aet IV, p. 133.
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have lefft:

ssserenrseersssCAndo

Yo entré,

<
gole vi un hombre,

Lue trev1d0 v temerario

e achaba

Arc.

por la ventana,

z

Jue hay, gseflor, 4 esos itejados.
?ues ne acaba l1la oomeai&.
gqué extrafo

Ped. jWué riguroeso,

Afecto de
21 1iba =
Sagulr a
o suceda

Jusn has

indeesd

amor y zelos.

galir a2l paso;
los dos importa

aleun fracaso.-

gone throueh a window

ghance (with 2 push from the nlaywricht) wonld have it, he
ends in Ana's house~~which, of covrse, ig adjacent to
Pedro's. He hides when Avs comes and OVSrfe”“u her say to
her Guena:

«.she de qurugar me¥ans,

zorﬂue he de salir al parque

£ nscer uns diligenci 0.2

ALL this =ction ig omitted by Vycherley, who

nevertheless agsembles all his charsciers in the Park next

day Just 28 doe: daron
nore a8 thay enter the

and Ines.

rexrk

Lydin's conversation

wdelad after that of Olarsas

/

Snteyr Lylis, and her salen bona Clars é Ines, en
"V Leonore. el Ttrage corto, como vriuwsTo.
wish, I had not Ines. AL parque vieives<t
come hither to night, Clar. Tendida,
Lecncre. =io ley, razon, ni sentido;
Leon. dhy Gid yovr, ladan? Donde la vide he nerdido,
if the plece he so dis- Tvelve, Ines, § hal iﬂr l“ vida.
agrvesble to you. Ines. Bastante estd 1 o_sentido,
Lyd. We cannot help visit- Y 81 yo no me he engafindo,
ing the place often, lgda la gloria hs rarado

l J")Gt }:I, ro 6/'f:v4)¢
Z act LXl, n. 646.
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where we have lost any
(hing we value: I lost
nger nere lzst night.
peo “You thought you had on lg
at nim before, 2 preat a1 eon
while ago; and thereifore
zznt fto be the less
trouvbvled.

7 ' o
llams, vy su dasentado
Lyd. But "twas hore, I 16 de 1o indusiria min.
miﬂn’ﬂ nim fj.”’ﬂ‘t, REq Ao ia me

vy <

gura.
Laon. Gome,

e

nowt
2

Lude

the loss vex you, ie
nct worth the looking

g
SLREL .

o1gto no;

100 neray
g otra muger
but vex me Le 1 v mi nlager
him by my e gor an mi nesar.
Yo miuma (ay de mil) encend
but too mucen 2l fuego, en que trists pel
L. Yo conficiond el veneno,
haynens, in- Gue yo misma we bel:

2t too much care, o misms despertd, vo,
] 28 negligence; La fie gue me ha Gesh
1 iorather e robb'd, vo eri entro dal
thaon LOd“ what I have 11 ﬁsp gue

,
h
C

-

"
]
=
=
-

1

b@li@v%, A 1’1’3!" sonl
> the YThiefl i alimentd,
Jou cou Ta. Veneno, or
7d

}"" »‘\x

{D e
]

o .
\F D

S0
S ok
&
O S
+
[ Raw
i pete
’ﬁ

id, fisrs.

e

i. Bot if I cou’d have Ines., Bien
my own agmin. Aoy airfn cua
e I ozes wou'a & que 8o0lo gquew eros bian
Tratedas mol los mugsres.
ePara qué habemos venido
il pargue con tal crueld

Fena’

B Th O O\

Harecers

U
a ta van
a 3 &,

. A s s
- Ulax, a ver, ui viene 2 al
- AT S A o
{4 W 0 Anolito.
o s &n.m.i P . a3 1. . o
';_Li ;m“éu,, of tneir real Tnes. 1L ha eido,

LOSS0H. Tor cisrteo, nmmy lindo anEayo.
Lyd. '"Pis bhetier then to Clor. 9i hoy doy tregua 4 mis
ruminate on thesm: mine, temores,
" 82Ure 1L T out oi 7 + 1ar0d de Tlo -
mogure, wi 0ot outl oi Yo 03 coropnaré de Iflores
head, nor heaxt. eAanag de Abril y Iayco.

g o P
L Adet II1, p». 648.
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neon. Griet is sco far from
retrieving a loss, that
it mekes it greanter; but
the way to lesson it, 1g,
by & comparigon with
cothers logses; here are
Lediss, in the Park, of
your Acguaintance, T
doubt wnot, can compare
with you; pray Fadam, let
ug walk and find Tem out.

Lyd. "Uis the resentment,
you gay, makes the logs
great, or little; and
then I'm svre, there 18
none like mine; however
20 on. Lzeunt.+

Velentine and Vincent now enter, the latter sayine,
I am glad I have found you, for now I am prepar'd
-

to lead you out of the dark and 21l your trouble; T
have g00d news.?

»

h i

¢
6]

The first part of this speec suggested by that of Tedro,

-

who meets Juan at the very end of !2fanas de abril y mayo

and declares:
Mo habeis de ir desa guerte,
Ya que sn sl parvque 08 encuentro,
Deapues gyg toda l= noche
Ca busqué.”
Vinecent's "ooo0d news’ was that Chrigting had

known of Valentine's presence at Vincent's houdge and had

come 1o sSee hin.
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Iy lan confe wher

har woman abow

sed
h
0

g
g
v

lazt night; he told her you were come, and she, 1%
geensg, told her ldistress.
There 18 no corresponding passage in Iaflapnas de sbril y
pmayvoe, but the interviews of the servants and Ana are dram-

- - €
Latter play.~

atized in the

Ranger now enters

Lydla following. With Valentine =and Vincent over
Christina gpeeks to Ranger:
Shris. Jiw, I have folleow'd you hitherto; hut
I must degire you to Ffollow me out of the uemp
for I wou’@ nor disturt’a,

Hal

Fat.

snre, U4 de

cannot be

I gent
er Lady's being here in the Park

the psy

not Ln ovgr-feora

him to enquire

of

rlo, Chri

it

asnm.

voige?
-,

w--dear 17 ?

In the Gpenish wlay, Ano comes to the Park
like Claora (a device thet Wycherley's laying the ITo

render vnnecessary), whom

T e
AEL

florida,
conviene
Y daegidle

He gUng.
[ Tanga

lag

lieves her to be. Then follows a
dycherley.
A "l N t A 7z .
Alla. aeguldme nhglia
Forgue havlarod me
yonue astels golo,
& eBe amigo, Que
Hip. Don Luils, de
”ouelj darme p&ﬂﬂb
4;'(3!’1& AN 88 adts
1 Log. cdt.

ueva

OO
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ANGra no vuede hagarne
e ~ i - oy e
dngalic, que yo la be visio
~ oy 1 o
Con mis ojJos clavanmente.+

ol

Yelentine

iows Dhristi

i e T o
as, anG, wWoell angsay
" » ot . R I ¢ S ~ g
ghe takes nin Zor Ranger and up-

2 doubling of the device from liaflansy de &bril o that
Wycherley also uses for Rans and LyGia. Lydiz {(dloys)
takes the vlace of Ghristina (Ana), whom Ranger (Hipblito)
ig folleowing by cormand. Jycherley uses the device only,
restly expanding and alitering the scane.
Ranger 1o ”VGi? Jalen Dofls Clara vy Ion
Ran. atill mock'd, still Hindlito ,
abus'd! & Lot bid Hip. "in agqueste hermoso maiger,
me follow ¥ 8 wa 4n este florido =albergue,
might not be distued’ Jve la hermosSa primavera

noy over-neard?
not allow me 2 word?
Vincent to Valentine.
Did you hear him?
yed, peace--
[ipert to Vin.
Jlaownlag vour Let-
ané me, ai Vingent'
Geclaring you

and KIQ?‘J

a

Vi,

Ted,

ter
louw;vw
cane to meet mnutkef

there, and nov me; with
greal deal of guch
affronting unkiudmv

=]
Coa

"‘l
a5d,

i
[
Fo
o]
[o3)
>
o

4 tanto estudio
Podeis decirme,
Tofa Ans, lo gue £ esto os meve,
1*;-‘1?68 va Sabsile, aue he de estor
A vue ﬁtfo servicio siempr

Y no esa grosera nube

susrnece,
seflora

Jan bellos rayos afrente;
Amanezco vuestro sol.

el del c¢islo

Pueg ya
haré lo

Cl&ﬂ. YO

amanece.
que rﬂe mandais

Que & gonceptos tan i a8e8 ),
oue 4 discursos tan lantes,

s

Hace mal lem’l no Ouau(:cm
[Tesclihrese
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might Dbe reasgonasble Hip. Dona Clara eg, vive Tiog!

enough, because you wou'd
not intrust Vioeent with
ouy love, but now, when
no body sees us, nor hears
us, why thig unseasonable
ghynedge=-

Lwyd. It seemns, she did not
expsct nhim there, but had
sppointed to meet anothsr;,
T wish it were so. [aside.

Ran. I have not Fatience:
6o you design thus to re-
vehge ny intiusion into
your lodging last night?
gure if you had then been
disvlesg’'d with my Com-
rany, you wou'd not have
invited your aslf to't
again by a Letter? cr is
this a punishment forx
bringing you to a2 house,
80 near your own, where,
it geems, you were known
too? I do confess, it
was a fault: bvut make me
suffer any Tenance, but
your wilence, because it
ig the certain mark of a
iistress’s lasting dis-
pleasure--

Lyd. Lip=-~ig not yet coma.

[Aside.

Ran. Not yet o woxd? you
did not use me SO un-
kindly last night, when
you chid me out of your
House, and with indigna-
tion bid me be gone:; now,
vou bid me follow you,
and yel will have nothing
to say to me: snd I am
more deceiv'd this day
and night, then 1 was

1 Act TII, p. 650.

[eparte.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



lag

%

lasgt night; when, I must
confess, I follow'd you
for another--

Lyd. I'm glad to hear that.

[iside.

Ran. Cne that wou'd have
18'd me better; whose
love, I have unngratefully
abus'd for yours; yst
from no other resson, but
my natural inconstangy--

Lyd. He mutter’'d my nane
gure, and with a sigh.

[Aside.

Ran. But as last night, by
following (as I thought)
her, I fouvnd you: 8¢ this
night, by following you in
vaian, I do resolve, if I
can find her again, to
keep her for ever.

Lya. liow I am obliged, and
brought in debt to his in-
congtancy: faith, now cazn-
not I hold out =ny longer,
I muet digcover my self.

[iside.

Ran. But, liadam, becaude I
intend 1o 8ee you no more,
I'11 tazke my leave of you
for good and all; since
you will net speak I'le
try if you will squeek--

[Goes to throw her down,
she sSgueeks.

Lyd. lir. Ranger, Tr. Ranger--

Vin. Yye, fye, you need not
ravigh Christina sure, that
loves you SoO.

Ran. Is it she! Lydia all
this while? how am 1 gull'd,.
and Vincent in the Plot too?+

1 Act V, vp. L44-45.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



The explanations
flections of the Syaniagh:

Lya. low false Hanger.

Ran. Wow false uhrlktlna
100 you thought T did
not knew you now, be-
cause I offer'd you
guch an uvausual eivility.

Lyd. You knew me, I war-
rant you knew too, that
I wag the Chrigtina you
follow'd ov% of thne Park
lagt night: thet I was
the Chridtina that writ
the letter too.

Ran. Cextainly, therefore
T wou'd have taken my re=-
venge, you sgee, for your
tricks.

Val. Is not this the same
woman that took refuge
in your House last night,

Hadan? To Christina.
Chris. The very same.

Val. ihat, lir. Ranger, we
have chovn'd, and chang d,
and hid our uhqutlnq s
so long, and often, that
at last, we have drawn
sach of uva our own?

Ran. Mr. Valentine in
Angland !l

1 Act V, ppn. 145-46.
2 iluis snd Juan have met

uig ogomas to
the killing of his

of course, by Wycheriey.

which

and
pronigsing to wait until he r
declare himgel:

il

kiname

l..J
&3
oy

follow contain verbsl re-

. /v .
Gracias & Liow, gue llegaisg,

A8,

1]
Don Juen, unz vez 4 tiempo,
Jue mi verdad me he informado.

Decid, Dofla Clara, c¢es clerto,
One aver fisteis A mi casa,
Te Don Hipélito nuyendo,

Y que 81 crey€, que yo fui

La tapada?

Clar. 913 y queriendo
Sortedganamente hacerle

Una burla, eserib{ luego
Un papel en vuedtro nombre,
Y en la casa de Don Zedro

Le fui 4 ver, dogda pasd
Lo que nroaagulr 81 mesmo.
ina. Con esto, Ton Jusn, he dado

Los desenawnO“ que Dpue du

71 cielo en log otrow nﬂule

Pues s0lo los sabe el e‘o.
bale Tlon imis

inis. isefor Don Juan de Suzman! 7

Ped. Peor se va poniendo esto.
Arc. Por Diosil que le ha conoccido

Don Luis, el primo del muexto.
Hirn.é¢hste es Don Jusn de Guzman?
4L no conocerlie giento...

Juan disarming him and

g with anoiher sword.
iafied. He forglives

AL1 this ”Ci»QB

by

Juan
is omitted,
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From the foregoing analysis, it is obvions that

Wycherley avpropriated almost all of the sction of 1mfanas

The sequence of events in the wpanish

play 1s changed but little in Love in a Wood, and Wycherley

omits only the zrelatively unimportant episcdes of ana's
housge and the duel between Jvan and Iuils. Thoush there ave
cccasicnal lapses into Zestoratlion speesch, the general tons
is that of the Jpsnish love-and-honor thene.

The charactars of the nicely Jjealowns lover, Juan,
his esenervous friend, Fedro, =znd the rather colorless ina
are essentially those of Valentine, Vincent, =2nd Shristine.
ﬁipélite, whe ig mueh more individuvalized then nest of the

v espads characters, 18 changsd considerably in becom-

v, o changs which, on examination, proves most
interesting. Hipdlito 1s basically o "humer' character:
hig "humozr" is geif-confidence in the metiter of women, thoueh
he is drawn rueh nore subtly than the "lindo Don DI
whosge folly he does net have. When he receives the note

m

from "La lans

e

Andg when, at the second Park-enccunter, Ans bidsg him follow

L Aet IL, p. 044,
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Ty s -] o T A - - eyt e
her, agpain to uls he gays:

o2 e

cVels como fue la de ayer
Gata misna? Teias, 81 vuelve
A budecarme? AgQui o8 guedad,

[ murnmred &

T « dicho . oue tanoo
WER aber dich , Jue& Tansd
)

e na egtrella con mugeres.

e el U e EE s
wrnign wiarae auns ninm.

How 1t is =2 curious fsct thet Wyehavley, who in

K Py . e P JE R [ S VAU
thig very practisicg "humor™

o
o
.y
(@]
prt
’
ot
foxnd
G
O
o]
1
o
i
H

begome an infeu:
o 2 Ve P e 2 e L . ) . . N R
cause of the vemsnds of the vlot) cr o mecghanicel crsation

ns.

#

Loact TI1. p. 64v.
B - T . - A
Los0t 44, D. DGO,
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Clara is =2 worthy memver of that lorge fomily of
L LR T T S L, SR [ R N e R AT 1 RS o T T 3 A o ey
HDpanilsn ladlss whose "melindres’ nro 'ubly gave Llollere #onme-~

thing for his Irécieuses zidicules. CJlara's "humoy" is

without the affectation in languasge and is softened ©y her
e e L . R 5 oy s o .
liking for Hipdlito, against whom, neverthelesc, ghe can

more than hold her own. whe has plenty of fire and, =28 is

netural for suceh a woman, oceasionally =2he buorng it for

¢niered saber,
nuede delar de fer,
es8Y pued h=2g de advertir,
iz

o
W

o, que no vays
ito, ¥y creo,
mi dedeQ. ..

N

r
RSEEERY 2]

s

Ant a moment later:

o L et A ] , . L
QUue? eguisierss, que estuviersa
ihg firme yo, y muy constante,
suieta solo 4 un amante,

sve mil desalrdes me L1=1gra.
Porgue se visra qusesrido?e

in short, Clars is the perfect foil for Hindlito

au€ he for her. Uhs result ig pure, delicions comedy

~

the very end, where Clara dsclares

esrecceaereeasedl Y4
o tenge quien me dé zel
e tengo & quien guiere
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Wherevpon, Hirbdlite closes the book with,
¢fues hay mas de no querereg?i
Cne would exyect Lady “Llippant, who ia described

in the aramatis wersonase as Tan affected didow, in distress

.....

for a Husband, thouegh gtill declaiming zpainst macrriage”
to be thorouehly native and the zresult of Wycherley's own

observatious. lowever, Tvcherley vnouestionaitly cot the

-

gtart of her character from Jalderon's play. When she sa2ydg:

An, Trs. Joyner, nothing grieves ‘me like putting
down my Coach; for ths fine Cloathes, the fine
Ledgings, let 'em go; for a Ledging is as unnec-
essary to & Jléow that hag a Coach, as o Hat to =
Man that has a good Peruque, for a3 you see about
Town she lS mo 3t properly at home in ler Coach,
ghe eats, and drircka, and %l&eps in her Coach; =nd _
for hsr Vl its she racejvew,ta@m in the ;L9V~£Oﬂdﬂ.d

one hears echoes of a gonversaticn betwesn Hinolito and Ivis:

Hine enveviiee e
eAqrella no es loraf
Luis.
Hip. Herto es, gque £ fi
Hays venido. ,
Luisg. Por gue?
Hir. Porgue en mi vida la v{,
3ino en coche:; por aquesta
ffue, por mbwen ge ha presumido
SHue le dijo 4 su merido:

Con lo que Lla caga cuests

De aslguiler, echemos coche;

Y volviéndols 4 decir:

o i/.
[C I N

: /.
ata de a pie
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cPues donde hemos de viviy
Y estar el dia y la noche?
Uijo: 81 el coche tuviera,
gin casa vivir podisa,

In el coche todo el dia,

s

Y de noche en la cochera.

™

T 1

e

wn

he suggestion of Lady Flinvan

Rl

rretended scorn
of men came from the drawing of Claraza. Thoroughly in the
gpirit of that scornful lady i8¢ Flippant's statement to

Lydia:

Though I 4id so mean a thing, ag to love a Tellow,
I wou'd not do €0 mean a thing, a8 to confess it

Bt

‘ 3o
certainly, by my trouble to vart with him; if T con-
fest Love, it should be before they loft me.?

D

When she gays, "I am the revenger of our Sex,‘certainly."g
Wycherley wad translating Clara's

e llamé la vengadors
De las mugeres.s

Not gatisfied with drewing this "humor" from its
proper place in the comedy, Wycherley proceeds to destroy
it altogether. The scene between lrg., Tlippant end Sir Si-

. £, . . g S
mon AddlepotY is bad enough, but Wycherley descends to

Act I, p. 634,

[ ]

2 Aet IL1I, p. 115.

S Aet IIT, p. 11%.

J¥a

Act 1L, p. 639.

o

Aﬁ..c't IV » ‘Q . f")li. a
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cheap burlesque when he has "Flippant driving Dapperwiti from

"

one side of the stzage, to the other,” and ealling, "Dear,

Fr. Depperwit, merciful Ir. Daprerwit. nl

The meterials for the other plots of Love in =

Wood are common enough Restorstion gtuff--en o0ld, lecherous
aldernan duped by a variant of the "badger game”™ zond 2 cox-
comb nmarrying an heiress immedistely disinherited. Summexs
thinks he finds "gquite sufficient connection" between the
Tnegligh and dpenish meterials: "...although it may bs ob~-
Jegted that there 18 no very close inter~relation hetwesn
the two themes, the jJealcousw Llove of Valentine for Christins
and the business of the Grive menage, yet Lady Flippant,

Ranger, Dapperwit, and Siy Simon with their

Lo

the ubiguitous
clandestine intrigues and croasg purposss, their vigits to
FPepper Alley and midnight rambles in the park, their mig-

tokes and misadventures, offord quite sufficient connection..."®

rently Summers thinks it excuse enouvgh to out

5>
Ky
h3
[}
=2

two vplotse into one pley if sowme of the characters from each
plot hazppen to pass through the same room! 3ir Simon Addls~

pot hag sbsclutely nothing to do with the "Syonish™ plot;
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Irg. Plipoant’'s role in that vlot is gratuitous (she isg
merely an unnecessary substitute for Leonore and dosa not
enter into the intrigue); and Ranger enters the ™inglishr

de

action only to =ccompany Depperwit on a visit to Lucy.
Thig leaves only Davperwit, who does zpnear in both actions.
Dut here a strange thing happsens.

For the "Hnglish"™ ascenea, Daprerwit is pretiy

& »7

muehn the "brisk, concelited, hnslf-witted Pellow of the Town™

'3

he is labeled in the dramatis personae. DBut, when he is

acting in the "iJpanish” intrigus (where he takes the place
of Jalderon's Luig), he becomss sctually another charoctar,
retaining only an occasionul "let me perish” of his foolish
menner 2nd forgetting his foppish nabit of semrchine for

unusual gimiles. He plays here ths wert of Dop Luis--a most

gandible nan--~mekes the gugeestion that Ranger neet Christine

L 3 i e - 7 oy b e 11 e 5 A Gt s R e v e 1y en e €
ting her there. Finslly, in 2 scene with Renger, he makes

this rather shrewd obusrvation:

Paita, I know not zny, ghe is I warvant you some
fine Woman, of =z Terms stendine ox s¢ in the Town:
gueh a8 sel@om appear 1n »ublick, but in their
Paloones, where t%;y gtand so constantly, one would
think they had hir'd no other vpart of the rﬁvﬁm.l

&

f.

;
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owes this flash of intellipence to the dialosuae

lyis. T80 es como lo g

4 Lofla Clexa de (vall
Pues vivisndo hfciz lo cslle,
L2 sobra toda la gadn
Hin. 28 verded, y o
Cumpliendo sl pl
<7 7 P S -
vipo &4 vedirvle el
lie ld gaBa en gus .
7 e S e e ] et adon!
Yoella dijo: hay tol traicion!
¢ista desversusnza 887
Aungue yo slquilo 1o c¢asa,

Yo vive sinc al baleon.t

ek

¢ dia,
2l casaerc
b

t

i3 tue continuaeticn ol the con-

Thisg clevex
verdation sbout Plora, she who vrefsrred to live in o cozch.
1 - N T L

Y FaYy Ty P Svr e T e Rt e Ao H 4oy e ¥ "-;3 = 1 ERTE T o
Lo Goaca .’V})’G.l‘\‘)f-L@n}i & iveas ‘LO daiald Y ,.A._i,_‘J{Jcillt,"J 1.-].!6’ WL 'AJL—*V

e oy A PR N TR TSNP i g ey T b ey et AT T eyeeriT T o ey
ervation on thse balgony, to thne "hellf-witftad Tellow”, Toppsr-

5]

oD

o0

wit !

ycherley was to do ba

{

trigue, but thsre 18 no othsy Restorstion pley that

agglmilstes Jvonish poterial we poorly as does Love 1In 2 J0Ch.
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A
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guceeceds of Love in g Jood, Wychex
A A

i
aE

known th

the central inciitar

Teirnad dopeir mester--wang

- .
Lope de Vega.™

ig o typleally

Snrigque, having

follen in love with Leonoxr in Toledo, follows her when o

Joursing the gtrestis
- 1o e T SN L e rre ettt Funam Tarw arathooe
papnens oLolg 1 time to save Dsatriz rroem ney orownegl,

N

bon Juvan, who has found her entsrtalnine = lover. ifter

k)

ET SN BN S SR S
heing saparated by o brus

apa hwith the constabuls=yry, Tnrigue

16 in Leoanor's houwse, where it 1s ex-

3
o5
£
fu s
6]
o0
[as
[
ot
-
o
-
=
[

. : e et mmiaa e o N
plained to Tiego, weonor's fathew, that anrique, whom Diego

does not koow, hus brought hner there. Liego advise

1 "For the rest other thapn the 1 T
The Gentleman Dancing-kaoster 18 ginel
avmpers, The VWorks of William Wyeherlev. ILondon, 1924, I,
1853,
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to shelfer Deatriz, cstensibly withovt his coansent. (4 nice
point of dvenish honor is here Involved.)! Tnwvicre., ¢o =n
agreed gign, veturns fto couvxt Leonor, Ines, her moid, play-
ing the guitar so thet Beatriz won't hear in the next room.
don Diego comes ond Lnrigue, at Leoncr's suggesticn, pre-
tends to be giving her a dancing lesson. Diego in fooled
and blds Znrique return to give more lessons. Leonox now
gends for Fellix to arrsnge his merrispe with Beatriz

nrigne, seeing Jelix enter, thinks Leoncr unfaithful.

i
IS

Anrigue follows Fellx in; Leoncr hides Telix and Zeatr

Gnrigue gtorma. Ghen comes Diego, and once egain Snrique

nas to be the dancing master. TForced to leave with Diego,

::3
jou
<
ol
o
@
J’;
ot
(o]
g
[
=
L]
J)
’,_:
[N

%, Sdnrigue returns to look for the
hidden man. DBut Lecnor has sent Pelix out over the house
roofs, and now she is sable fo convince Inrique of the true

state of affairs. At this Juncturs, Juan enters looking

!..J-

for Tiego. DOnrigque, from hiding, overhears Jusn declare
his love for Beatriz, and, after Juan 1eaveé, he cunrrels
again with Zeatriz, deperting in snger aa Diego arrives,
Juan veturng, and, by Diego's intervention, he ané Reotriz
are recgonciled. Hnrigue, who hse migtaken references to 2
"wedding" (that of Beatriz and Felix) = apolying to Leonor,

returns, grinly determined to make trouble. “When Leonor'
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uncle~-who would recognize Enrique--gomes, Tnrigvue is hidden

in the very bedroom to which they carry the uncle. After a

's.

flare=up at Jdnrigue's discovery, everythine is exnlained,

dnrigque gete Leoncr and Felix, Destriz; and eve erybody is

i

X
happy.*

¥

D

Cbviouvsaly, excent for the central trick of th

fferent

L\J:

feigned dancing-master, Wycherley'ﬁlplot ig quite d
from that of the Spanish play. The structure of the device,
however, 1is kepf»-exoept, of course, for the background fur-
nished vy the intrigue which wycherley did not use. Thus,
in each play, the lover feigns ~iving = dancing lesson on
three different occeasio ﬂbf) Also, neither of the lovers
knows muceh zbout the art of dancing (not true of Lope's
character), ané each breaks =z string tuning his ingtrument.?
In each play, the old gentleman bids fthe "mester” come’to

the wedding, bringing his instrumentalistsé--thoueh ZInrique

dces not follow instruction.

1 summers (op. git., ». 44)finds this nlay lecking in
"pratle’!

2 The Gentleman Banaing—ﬁaatpr II, pp. 177-82; ITI, po. 195-

- 197 IV, vp. 21i-15, ﬂl Toestro de danzar, in uomedlﬂs
- glas

8800”1d¢3 de D. Fedro Calderon (ed. J. J. %1el “Telrzie,
1827), Vol. I, hct II, p. 618: II, p. 6u2: 111, D. 627.

5 The Gentleman Dancing-laster, IV, p. 214; 31 maestro de
danzar, 11, p. 618.

4 The Gentleman Dancing-liagter, IV, p. 214; Z1 maestro de
danzar, 111, p. B27. :
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Wycherley's language 18 his own, with the few
verbal reflections slight and unimportent. The old gentle-

-
!

man gays, "Hey, hey! come, Friend, to your bun'pess, teach
her her Lesson over again, let's see,"t which is in Gal-
deron, "Vaye pues de leccion."® Gersrd protests in an
aside to Lecnoy, "1 ghall beltray yvou yet, desrest Iigs, for
I know not a atep, I cou'd never dance,"™ where Tnrique had
,said:

<ve ha de conocer la faltg
Que poceo & nada sé desto.®

Hippolite's excuse, "Indeed I can't [dance) , Father, before

vou; 'tis my first Lesscn, and I shkall do it so i1ll; praj

W

<3

good Father, go into the next Reom for this once, and the
next time my Ilagter comes, you shall see I gshall be con-

. 5
fident enough,"  renders:

D

Lo primera vez turbads

He de estar; y asi, seflor,
Hagsta que tomado haya
Algunas lecciones, no

Lo has de ver.

2 Aet IT, p. 618.

3 Loe. cit.

S
g
(]
o
L]
o
ot
o+

&
ﬁ)
©
o
.
-
Lo
:....J
oo
bie]
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The old gentleman's promise to Gersrd, "I will not f2i1 to
getisfie you very well, look you,"t ig Diego's "...no deje
e volver, y fie la paga De m{."2® hen Gerarad thinks
Hippolita i¢ deceiving him, he sayg zside to her,

I am in a pretty humour to dance. 7
I cannot fool any longer, since you fool'd me.”

J0 also dnrique,

Ha ln"rgﬂta I‘»‘ﬂlié!ﬁl, gino yo
Por t1 se pusiera & esto¥™

The 9nglish Diego then invites Gersyd (Fnrique) to the

wedding:

ool would have you coma...sgince you have do good
e hand upon the Violin, to pley your part with'
helf & dozen IMugicians more, whom I wou'd have you
bring with you, for we will have a very merry "ed-
_though a very private one:; you'll be sure to

in the sSpanigh this invitetion was:

Mire que le he nmensater,

T que traigs log amigos,
Con todos los instrumentos:
Porgue muy vresto imagino,
Jve tendremcs hoda en ¢asa.f

L oAet TIT, p.o 184,
Z oWto, ¢it.
5 Act IV, n. 21l2.

4 Aet II, p. 62&.
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£-2

AL nareo ﬂe s ventaneo,
' a2 gl silencic

Tablébais

" P O . 42t
LEL8 nogng Euf“iulg.

2] . RTIR. Y - " B U PR R ) by . oy e - -
CThe adepted nams of Vycherley 8 old genllemern,

biege, iz, of couvrse, c¢orried over from Jolde:

to conclude thet

. o b e 2§
o4 de abril

¥ mayo when he leman Janci

charactsz.

21 maestro de danzsr of Leye de Veega vresents
the intripguve growine out of the circumstances gurrounding
the love of 2 poverty~stricken young caballerc, Aldenaro,
for Mlorela. 4n zceecomplished dancer, Aldemarce concelives

e idea of gelling himgelf s dancing-mester to Mlorels

to be nesy her. Fortunately, it has Jjudl becoms aprarent

}..AJ
7

N :ir

1. S A - Ti ) 1 .
that Florels neads s

flower ot the vrecent fieste of her sigter's wedding.

Vandalino, a

no svccesy, thinks that he enlists the new Gancing magtesy

1Ll 2 oar

to caryy notes, revort resctions, =nd otherwige oml.

L det 1, p. 607,
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in his shin of love. Florela's married sister
goneelives a pagslon for Vandalino and begs her sister the
lezn of her name for a reja rondezvous with him. Aldsmaroc
overhears Vandalino courting "Flexela™ =and, in symbolic

langnapge ©f music, he accuses Tlorels pext Goy. 411 thiyg
brings avout The revelation of his noble rank and lher nromise
to be hig. At this point, Alberige, ths eirl's fother, en-
the feigned dancing act is put on--essentislly a8
in Calderon and Wycherley. ‘Jren Teliecianz ylana to soatisfy
her lust for Vandelince in the garden at nigiht, Tlcorela and
Aldemaro forge notes so that she awalts him at the rei=,

and %aadaliao'iﬁ confronted Ly the real Tlorels, who disg-
illusions him abruptly. ﬁowpar?ng votes next day, Teliciona
and Vandelino discover the cheat and vow rsvenge. Telicians
hreaks the lock of her own Jewel cose and haz o seryvant
"plant” some of the pieces under Aldemaro’'s bved (Lldemarc,
as tutor, has been living in the house). Thinegs look black,
but, when Aldemsro's cougin, Ricsaredo, s=nd other friends
come to reseﬁe him, Aldemaro's nobility is revealed, the
cheat is discovered, Vandalino flees, Feliciana repents her
wentonness, and Aldemaro gets Tlorels with the father's
blessing.

Guite obvicusly, Love's play gave Uycherley rmotifs

!

important for the general structvre of The Gantleman Nancing~
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Master.
Preorliiaicdod

1

(1) Fivvnolita'a exo.

.
L

.
3T ey 1 en Ol
L mag

D

had been gent by lonsieunr de Parisl is svgoested rendily

ey

by the reletionshin betwsen The

lady's Y"othey lover”

t:

{1ty
[£8]
]
O
o

the intyigue

t"'
By
o+
[

ippolita and Gerard dupe I7

cop

anu Aldemaro fool Vand-line. The frsmewcrk 18 the same,

thovgh the detzils ave ciffevent.

(5) Tre scene in

to

o
from leoday to sexvant is dusggested in the dranish oloy: when

Plorela herself meets Vandalino, on his asking who, if not
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Y presengis de rnonbre hideleo.®
L I . R e . W W S [T e . - ~ . - e
The c¢atechizing Daution anag ~Lon Diepe zive Gerard
s ew B R s e . 54w 4 wr P
i fvom Adberlipe's guestioning of ildemave.® Tone © I

-

. . £ A P
L ess 0L asngelne

avove details is in Jalderon,

withount an ifaostrument may

A1 4 - {3 5 - P T
ot Love's nlay where,

brace, Yelicians savs:

12

iYuencd, por

£

tuin dnstrons

fnally, the scen in
cleering the room to lenve
Loact , m. LTV

D Loc. cit.
yous wehnool
vou hither?" etc.

I
e

Aot 4, vi. Téie
«d0nde habsls residido?" etg.

- _— e SN o
o oaet IV, B, BOY-EZ0Y.
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LEA
o o N | I RPN Wl oo Ml e 3y Ty e
owe somethnl L0 Lepe’s nlay, where Tebano says:
T ”
Le mi eut .
.
nos, mi
LT R . . = 1 P W TN P RV L o
Jenifeatly, dycherley wae rmugh morse inded to
e P g
LUTE ana sl i

regos -

n

nized. and vet the vplay 1g thoroughl

yeherley ' --and

ne gamends of the ine-

triovne. In The

interest is in the chavsctevrs--the two fops, Irs. Zaviion,

and Hippolite herself, whose chovacter (how grent here the

o -

difference from Spanish!) is developed enouvgh outaide the

horrewed meteriale~the trick of the feigned

-

madter~-there 1g. lesg intsesregt In the Intrigue tThon in the

cgizgh of "humors” betw

o
the other Testoration is
agsimilated, the reticulated »lot ig gimolified and »runed

to allow character develol han soreands tThe

agtion neyond the condining bounds of the intriguse pattern.
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labovrs to show,

Y

'Roman Comique' of Searron

been unsble to gormprehend,

,\3

{

the mode of treating

a

To this

tence on Langbaine i8 just
wlaglarism, as far as the

gimply prevosterouva.”

As TWed Dliss

that saintsbury read only

incorrectly indicated Dby

containg the plot in gquegtion. Al

"oorrowing from JSearvon in

that tThe choy
oot
that originality consists
gubject more than in the

comment wGaintsbury

Roman

§

Chey

Lengbaine for C

Bome

o

by o e
agtoy

:__1.

are imits rom thea

ed

Lengbaine seems to have
in

subject

THdegott'a sen~
charege of

is

Comigue is

concernead,

. £
noted,® it is voggible

ster 138 of desrron's rnovsl

hepter 15, which

an digcussed

detail, gaving

al *

amnong

other things, "Dryden's characiers are not scarreon' Dryden

did take fTrom Searron one of the sifvaticons in whiceh Aureli=sn,
. - - A E . - ¥ A

Camillo, Laurs, and Violettas move, but that is all."?

did

ﬂry&an, however, not use dgarron. Tre actior involvine

the four lovers was based on = play by Caldercr, Con guien

1 Works of John Dryden (ed. Dby dir Us revised
: corrected DY Georﬁe Gdaintebury, Lon TV, 364,
fhis edition of The Assignation is here msed.

z The scurces of Dryden's Comedies. Universitly of MMichigan,

LoR985, . 1bY n. :

5 Ihidc., pp. L8H-7.

phe—
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vengo, venso, which gecarron

w8 bean gourt-

=3
-
=,
=
et
e

Ax]
o

ing Leonor secretly for two wyesrs, 13 Torced hy the retvrn
from war ¢f her brother, on Sancho, to srrange nieht

rendezvons in the laday’s garden. Instructed by hewr to

ot

ong o ggrvant, he svbsiituies for the lotter

Cetavice, who hes Jjust come to

¢ Leonoy is aiscoversed by her colidey

[¢3]
=
i—« £
s
i
&O
o
fuas]
b
—
b
o
jny
=
g
<
"
B
-
oy
=
o
3

2, orders Leonor

oY

Ilent's gervant. AL tre

rencounter,
voice and
oraeatly hex

conaguey aex

1 :'3_1_ ¥

Cle mencry o0 nis VOiee ana convears

Jello, te doy: Ven a veuinme,

axreugar mi mecte.

gl . R L L .2,
vecolin L3 ALGve LSS SRS
&
. . B I T o e £ N " T
perad Lot WO G G Lhg nlay.

T e
4o U

de La

—— —— i somans
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8 S860na

Ly Don o saneho

2
o ofE g v o o e P T PRV
vnfortunate vesulis of an

Juan and Cetevio emgape, the

-
uen s

: b 4.0 - Ymo o e T Ay M o T e -

SENCrC, LIS A8 may nunit nld gneny, O8nas Leonor

WG napnens vasy on

alls out Cetavio

- LR g - - n
near. After axols

o4

made happy in the matching of Juon with

with Liscrdo, while Governoy

S L U B S 3
deacrron’sd story, woloen

0.8
e thinkine himsself the object

£ o lady's Llove, 18 reduced to

who has no versonality (aside from the fact that he slecps

goundly after being drunk) and who enters into the action

only to carry a messoge o gister after the
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first night, 2t which time "modenciselle de Lex

LI &

£it convexsation svec le Zreton, qui dgapsg doute ne lo diver-
bl
e

tit cuere™
(2) Destin [Cctavio] does not morry the ledy-servant,

for the excesllent reason that his love 18 elgewhere bestowed
(5} The choractar of the ladies' brother is lowered,

Ursino hecomes = barbarous brother of Verville [Ju=nl who

tried to rape one of the ladies, and the lsdies are wiven o

father.
Mrom Ozlderon, Dryden took the followine wlot and
character elements: _
(1) Dhe general situstion, including theﬂplot through
the gsecond nieht-meeting. The action is altsr ed to vermnit

Penito fto break up both rendezvous throueh hig ineptitude.

(2) The continuance of *the disguised gervaent's couri-

- b2 v - P » . -
shin.® Thexe is also, of courge, %Jhll%rlﬁy in the rank of
the versons who bless the morriage al the end of the play-~-
the Governor in Cslderon, Frince Trelerick in Uryden.

{3) Part of the charvacier of

1 Roman comigue (ed. by Fournel, Faris, 1857), Vol. I, r. 150C.

o

Allen had noted, "Destin did not continuve hig courtshin of

the "maid-servant', as did Aunrelisn, even when he fonu nd out
who 8he wasg, for he had been in love =ll slong with a cer~

tain uenorp, and Mle. de Lery married Verville's brothew,

seint-Far. Cp. eif., p. 186.
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(4) Cne interesting, thouegh vnimporiant, teouch. Anr-
elian explaing to Camillo why he keeps such 2 pest a3 Benito,
"Hfor my part, I had turned him off long since, but thal ny
wige f2ther commanded the contrary.”l And this is 211 that
is kept of Juan's father, who wag important to the second,
but merely introduced 1n the first, zction of Con gquien

vengo, vengo.

. 2 . .
Dryden omits or alters® these portions of Con guien

venge, vengo:

(1) The ladies’ brother is turned into =pn mncle, 28 the
conditions of Restoration comedy wovrld reguire. Oonsequently,
all that portion of the plot ralating to the sltercation be-
tween Caomillo and zancho--that 19, everything nagl the gecgond
rendesvous except the conclusion-~is omitted.

(2) The action 2t the rendezvous iu changed to permit
Benito to show his clumsy wares.

(3) In Dryden, Camillo had sesn, and been smitten by,
Loura, and she had seen and admired him. Their merriags--

parhang implied-~-ig not arranged in th

4]
.i:i‘
i
et
»

There is no reason to believe that Dryden used

the Romen comigue in addition to the dpanish nlay. A9 'others

The Assignation, Aet I, i.

l,__l

-

2 we ghould also note that Act V, ii, of The Assignation,
part of which scens is ftaken from Lz Fontaine, has no cor-
respondent passage in Con quien venec, vengo.
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have noted, there is no ¢imilarity between Drydean's char-
ancters and those of Scarron. Nor are there anv real verbal
reflections. Allen hag noticed the one passsge in Dryden
which is verbally similar to vearron: "...when on a third
occagion she [Lavral] meets Avurelian, apain Gisguised with
the help of daorkness as the valet, finds that he 18 segain
witty, and gays: 'I think your wit comes to you, as the
sight of owls does, only ia the dark', her words are like
those of weoarron's Testin who had observed that Ille de Lery
"Wle pouvalit comprendre pourgvois j'aveis ovlus d'esprit la
nuit que le jour‘.”l
From Calderon, Jryden zot nothing of the charascters
of the four lovers. UCaldercn's

peonle =2re the stock fipures

of the czpa y espada nlay. Juan ia the usual seriouvs,

o

pagsionate lover, and Cctavio ig as colcrless as the exigen-

cies of dpanish intrigus oiten dem=nded.

zmount of pride in their honov. The damag are typical cave

y espada lzdies unreasonably driven by a brother jealous of

family honor to the garden adventures, Vet thseir care for

for their honor.

ot
o)
g
3
!,.J.
TR
O
=
[
[
et
(&N
s
s
47!
03
4]
o]
=
D
ot
[}
4]
fi o
[V]
3
)]
3
«t
*....i
=
oD
s
i
h

Dryden's oveonle ar

[

intsnded, of couvrse, to be the

1l Loc. git.
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usual Restoration witty Llovers fond of skirting the fringes
of conversational bvawdinesda. 4 €insle commarison of narasllel
vagiored in the two nlaoys will sexve to illustrate the gen-
eral disparity in botlpn tone and charvacters. In DJon quien

venso, venge, wnen Lisarde decides to accompany
mald, ghe days:

traje d

tu criada he 2 3ar
De noche, porque he de ver
Ji eg tan honssto el ewmpleo
Ue tu amer y tu deseo
Somo me das £ entender.
Jeis cosag ssf consigo:
Ser uomtiﬁo Li

beral,
o]

Y ger honrsda conmlpo,
Dox & tn amOC un testigo
LJue bemas enamorads,

suapender dssuvu la
Le Jon nancnoe guzndo
Y excusar al fin qus
”be cdilar una grianda.
tavie oues el vapel,

¥ empisce el engzfic hoy.t

With Lovyas, this gveech bscomed:

Leonoy

'Ma e 11 meet your servant
but I'1L L g0 instead of her,
and counte g=woman:  in the darl T
may @a8ily pass fox « 2y this meansg T shall be
nredent to instruct you, for you are vet a callow
mgid: I must teach you to veck 2o little: pou moy
goma to prey for yovrself in ftime.®

the mattex tone, Allen notes:

Lot are st varlisnce with ¢

L xet I, i.
i
i~ -Lct 4o iu

gurroundl

"Jertein

{03
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rs Jide R IR T oyt A b T Mp e e
viclaette, twoe of the witty lovers,

Jor inatance,

i1l of The

2t ter contaid

Dryden 6id find vsable matl:

.
nave fesn,

vE

l‘ b .;. I

hern ZJelio

e a o R R 3 g
Lidaran angG T SR b, one

VLT
s 3 L
g

FIRNL B SN ,
At i

T
b
b
L)
e
o
-
bt
Lt
[N
B
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8v hﬁ ge antendar
e I Aty K . R
dnat Lh weate enindo?
- s - . 2
de4l han Ue indo 5
dega g
nice
1O

.
joy
D -

- e .
“OLQLlM%S, .0

*cruuﬁe o s ode :
3 onee in duerarme ir vy en'la
Jure this Degpsdirme y ratracta:
I her coun- Tandar que vengs y nod

heart ig ¢llo me estd diciendo ac
whisners (Wv nc es ctre co%s,
s we atill THecio, enuﬁéné
it din my B ‘to AN Y
own merits, and be gonii-
dent.t

HDoche y @
G eterna
Pued gue yo nuado vmnuiL

Y
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fTouchas

w«’l(.l

WYLy

‘ov“¢s:
a4, and

JO {i 3]
they

WGI&

Y Ly g e
PR SEc P

fziﬁT“
om

o+

L

[

<3

fote

T O et W

o

e

choly and disgugt with hewvse
volige and wit of & sayvant.

LoAet L1, iid.
5 oL0C. ;.‘“’:t_:
4 Loo. GLlt.
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Aurelian , i hurnlly loss reservsd

Cemillo, I am ashomsd of it, but cannot help it."™

T3y 'q
angdea 3

heraelf includez a des-

cription of the serving-nan which Dryden adonts

sex and testeration langus

Y . L3 - ~ P - I A S 4 - oy -
Cac. But to Le in love ¢ Uun hormbre...flagol me suspande
with o waiting-woman! Sepunde vez la vereuenza)
th an eateyr of frazgments, le humilun egtado, de
£

e

A t :
o simperer at lower end o Estim&cio y de nraa«LJ
g teble, with mighity golls, o, fad, pudo sl ofao

rough=grained, sndé red
with at "cup'ﬂg, thoge dis~
shaters of

gue la voz sulein
cho, que ha gido al centro
ez y de sobarbia?

elevated lovel¥ alos! yo a
id ¥y ftan resuel

avele un criado,
6

& [au o
- Fra 1
- e s
[ 2 o
IS b ot
Yo bt bt
T

- [ -
pod P
. RO

o]
[
pus

4 LCGa
5 Act TI1, 1.

6 Loc. cit.
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In the ganse ﬁeem@, Ligords axnreafaeds an idan
P Lot A S AT 30 aa how ria o1l 4 o
often fovnd in the gonedias--how one may Iall i Love

throush the eyes or through the earg--thet i, with eithexr
beouty or wit. This digcuasion, bit academic and artifi-
cial in Calderon's plet (since Ligorda has not fallen in
love with any geen lover), fits well into the situation of
Auvrelian, who has seen and loved Leura by day. e says,
Tl d dote on Lavra's beauty, and on Deatrix’ wjt.”l
Ligarde's goliloquy reveals that, fto cure hersel

of this madness, a9ked the

next Gay.
Con ests

anoche
estag horas

Intencion le dije
ue & verme 4 veng

Dryden medifies to pood effact when

servant to

2es her the

Py

X
£
\AAH..

Violetta tells

mige

Lavre ahe has hesrd thet Denito ia 2 coxzcomb:
Lav. They, who teld you so, were hoxrribly
taken. You shall te judge yourself,

for to confess frankly to I

2 kind of an ﬂypevntm@r%.

you

b4

Violetta;
have made him

Vie. How! have you mede zn sseignation to Benito?
A& gerving-man. a trencher-cerrying ragcall

Lav. Good woxrds, Violetta! 1 only sen T to him
from an unknown ledy near this chavel, that T
might view him in vassing by, and sse 1if hig
person were answerable to his conversation.?

1 0T eit.
2 Loae. cit.
5 Loec. cgit.
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a3 rezctiong on sesing the real servant fol~

Low two sveecnes of Lisardsa:

Lat. He has the most un- (An.) “in esto el remedio hallo;
promiging face, for =2 wit, guve no hay cosa gue aborvezea . ‘
kS ] I 4 - 1 LI
I ever sow; and yel he Mes gque a este hombre, g1 le pniro.®

hed need have s very good
one, to make amends for
T

his face. I am half
curad of him slready.t

n.) aué mpal talle! Tues ¢lo cora?

Vic, bister, look to your- (Ap
jQué fealdad!?

gelf, my uncle 1s return-
ing. :

Latv. T am 2lad on't: He
hag done my business: Te
hag d vy business He
has absolutely cured
MBesad

..... o

Minally, at the interyuption of the second night'

%
jir

)
e
ot

1

iy

meeting by the arrival of the brothser (by Benito's blunds

o

ng

in Lryden), the “nglish nlay shows verbal reflections of the

sponigh:

Luc. You cannot go by the DCE JUAN
eate, then. Al me, un- ¢<dve he de hacer?
fortunate. LIBARDA,

Sam. But over fthe wall you Arroidog wnresto
WO 4w ot Por las tapias, que nosotres

wegurss quedsmes.
0w JUAM.
Celio,

e T ———

1 Loc. git.
2 Aet II, iii.

5 Lee. cit.
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Ven treas mi.
COTAVIC.
31 antes gque llegnen
soltar les tapieg vnodemos,
Serd mejor.

This new eviderce contribuies materianlly to a

- Judgment of Lryden's originality in The isgignation. Tor

the "comle pleot™, he borrowed Lyom Zzldercn's CJoun guisn

vengo, venzo not only the general sction but also most of

the detalls in its develovment, as well 2s supreztions for
the fundamental treits of ons of the chorscters. “Mrther-
more, we can picture him writing this part of the wnlay with

Con gulen vengo, vengo open before hinm, adepting or actually

translating such of the upanish greech =28 seemed useful,
and even al times=--parhevns through carslessnesa-~letting
a2 bit of the inconsruouvs {for his play) romsniic tone of the

original slip into the Znelish dialogue.

3 oAet II, xiii.
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Intirely different from all other Restoration

=

borrowings from the wpanish com adlﬂ ig Aphra Behn's nse of

- om TR " ¢ S - P
Zalderon's Lo vida e8 gueho in The Young Hing: orxr, The 1Ma-

4 vplay ig taken from the "Histoire

D'Alcamdne”, which is fTold in Part VIIT of La Calprendde's

Gléopadtre. To thig =zction,

I i v 304 Tk g o, i

Sehn grafts = vart of the

-

3

story of Jegigmundo, which Calderon uses to illustrate a

antinl 28 dreanms.

v}
:2;
o
H
[
j i
“__h
=
R
fd
=2
1}

philosophy of kindness in

Montoeve Summesrs summarizes Onlderon'z plav and

commaents on Behn's adaptation as follows: "Basilio, Tinge

of Polend, 4o thwart the fulfilline of =2 horosdcope, in-
prigons his son degismundo fyow infancy in o lonely tower.

g, howsver, =ag 2 teuwt 0f hig chsracter, one

ot

Trne youth !

N

nicht whilset under the influence of s soporofic conveyed
from hig vprison and wakes lo find himgelf in = svpptuous

apartnent anidst crowds of adulating covrtiers. He shows

nimself, howsver, w very dssnot, and thnrows an officious
gervant, who worns him to profier srester resrect to the

infante Fatella, nis cgouxln, clesn out of window:; he nearly

¥illg his tutor Cletaldo, vwho intervyruvets his violent wooine;
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g deitly administercd, and once

forh]

L
§
~73

pack Lo the gastle. , however, risa gat him
I g " A N L A ] R T - PR
throne, and eventunlly the sstrolocical forecant

comes truve bnt =2t time e »rrovedy 2. worithy

ey

2ra to be found

gr, nccidently encounters seod

o dummers!

these facgts:r the charso

well as Solderyon's sgene where Hosan

commaent on !erﬁwﬁﬂfﬁ 534

notne Young

2 e - XL
KRS N A R17 BARC E VR

o

> - = " P T B st | S S DIPSRE O ESs . PO R L G

is, in fact, Culderon's gyoelcsoe Clorin. [one of these

3 a 4a Am . Y gy k] ¢ " . N s - ~ 4 b

three charsclers is in o Inrendde's story, where Gléonmdns
v e e o o ey T o . N R . ey, o

(whose part amintog tokes ot one point in The o)

U O

18 silled wnille gasgulidea =2 ALGRMANS .,

diffioult to determine. The outline of the s

mandoe is tzken without alterelior--o8 18 {the

iy minute but

-4 ??2 2 da 2
3%9 O it is

tory of egis-
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ahange in charactex.

Cn the other hand, Is. Behn's handline of the
wponish story shows an independence of detoll upusnsl smone
Restoration adantationg of dvsnieh themes. There are few

4

verbal schees of the oviginsl, an

faaniet
ot
et
3
Ty
bt
Tl
i....i
[®)
&
et

more clogely
integrated with the other meterisls of the play than s

customary in snuch

EN 7 " - IR
the two pl2ys revesls

in the

cnly these verbal approximstions of the Inglish
»oc gins lg

Gi. *Yhe Gods zre Witnesg PASTLIC.

how these eigshteen Years e e b am e s

I have with much Regret Publicdse que el infante
gongeal'd his Birth. ngid mierto...o

F_

mor
:.‘ i
PTATT R
SORT3

\_K
S

T OENA

ii—"i——év—%

The 33~ta1k 3 let down— ITJICCS, cantando,
being drnwm ty, didceovers dando de vestir 4 57071451 ,
Crsames tea on a gue sale come amorb 60.

Yhrone aa¢ en, drest in
Royal Aobes, the Grown and
neemter lv1uw by on a
Toble Geron nesr tbﬁ
1EMBHQ On either side of
The otage, Courtiers resdy
drest, and mltitude of
Lights. Above ig dig-
covered the Jusen, Clymplsas,
and Jdomen, Fimante, arta-
Dazesd, ismenes; soft IMmgick

1 ket I1, iv.

2 act I, vi.
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Craeames' s8pesch on geeing Clympia echoes the Svnanish:

Urs. How soon my Glory's SSRGS

vanight! e eeace i iasessenanee

2111 now I did believe I P W % Y

wod some &od, Une vez yo en log Llibros que
And had my Fower and my tenia,

Divinity Jue lo gue 4 Dios meyor eatudio
#ithin my Will; but by debs,

this awifvul Fear, Zra el hombre, vor ser un mundo
I f£ind thou =art the great- breve;

er Leity: ‘ Fas ya que lo es recelo

--Tray tell me, falregt, La mujer, pues ha sido vn breve

sre you not a wWoman? clelo;

Y mas beldnd encierra
e ol hombr9 cuanto va de
:elo 4 tlerrag

ed at Artabazes, Crsames gays,

b’

Into the Uea with that bold Counsellor, o
And let him there digrute with indg and Wavas.”

degiamunac i8 more vigoxcus; he takes the offender out on a

balcony snd, returnine, says,

Cayé del baleon al mor.*

Geron's question on Crsames’ awakening from his

‘;115 £

"dream™, Jhat was your lres ig @ free translation of

Glotaldo's Lo que Soﬁ&ste me 4i.’
There are several alicht echoes of the origineol

in the scene of the mob's storming Creomes’ prison. C(rsowmes

gays, "But, Geron, art thou sure we do not dream?" and Geron,

1 Aet TII, i.

o Aet II, vii.

< Loe. cit. In Act IV, iii, Crsames says to Gevon, when the
Tetter asks, "What will you do®" 'TPhrow thee into the
sea..." This is not in the original.

4 act I1, V.
5 act IV, iii.

& acv I4, xviii.
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Wihen Life it self’'s g Dream-~"4+ This is s dilu
of degismundo’'s conclusion,

- e P ~

Jue toda la vida ed sveno,

Y los sueflos susfio son.®

The mob cries, Jalis and

force your T“ﬁcﬂge—~”é which paraphroseg--

T e
de L

Gsta es torre en gu

SIS R
al suel

chad la vuerta en :
Antrad todos.4
It ig obvious thal the "minute details
this one nmeans reflsctions of spesch, a8 he mugt
story itself i8 used) which Irs. Behn borrowed T

few,

A

P —

du»po,

are

As ready indicated,

wad suggested by Colderon's Clarin. OClarin
uvnusual graciogc, one who is pulled out of the ¢
an =dditional wsy

Y 4 . —
g8 sueno--the rigid finsl
48 Pimante, he becomes a mers embellishment, but

4 "

rememberad the 8cene in which Clsrin meets his
hidden in fesr when fignfir

P o

To Astolfo,

1L oAet ¥, dii.
% Act II, xix.
% Loc. cit.

Gate

wherla

T

£ I .
fnte
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Lugeinde.  Thouw

o Geivell or two in this triclh

qovree. 2oroman

fovnd 3UGee

chiaractars,

[N

R R SR . 38 IR T R
g borrowing frow his own ewriier

items on Zorg

sve Tound in Jhodwell's

: S oen T cn prgn e e G T B e T o g e B APV WA . 3 S
spanighn gsources, hitherto unidentified.
Tha nrincinal gsonree Tor The Amorous Siootts wog
ng Nringinal [onyYes 10r Jne anoroun LAgOuis Wl
- S e gy e e s A TE e B 3 o owe )
Lo Giscrata enamorsde of Lope de Vesa., Trom this nlay

comes not oniy the major ingredients of Shodwell's main
plot but also the names Bellize (Belisa in Lopel, Imscindo
(luvcindo), Bernardo, Doristeco, Hernando, and Minardo.

In La discreta enamorads, the widow Zelias onlnns

‘L«;
-t
[
fdy

te meryry Captain Dernardo, out he

Lol n love with her

davghter, Feniss, who has zlready bsen smititen with the

. N s e 1 2 e : : :
charms of Dernaxdo's gon, Imeinde.® The action involving

255 .

!,‘.!
o

o]
o
o
Po
f!;.‘
.

.

ndo has the scme affection for 2 cortesar
oes luvgcindo for Levze and the Anglish
tlemen follow =z similar rocky road in
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al

these three is virtually the same as that of The Amoxous

:1?611@ excent for the conclusion where, in the Spanish
play, Peniss tricks her rmotheyr and JQFtwlq Darnardo into
marrizege, each thinking the wverson in bed to be 2 gensration

younger than ig the csase.

e rest of Shadwell's vlct, the confusion in

identity of IZlvire 2nd Rosania and its consequsnces, is

(D

neafios de un engafo y confusicn

from another comedis, 1.09

de un panel.l From thia olay came the names lvirs =nd

p——

D

!,,‘J.

ego, thoueh each 18 sssigned to a different character in

The Amorous Bigotte.

1

The sction of Los engnflos ig both incredidle and

extremely complex. Just srrived io Modrid, Don bieego de-

cides to write his betrothed, Doffe Blancg., =8 from Badajoz,
"en secreto informarme si Blanca en mi susencls egtuvo fn
amar firme y constante."2 He then meets his friend Ton

duzn, who ftells him he hag seen two "deidades” 2ud has fal-

len in love with one of then, of whom he knows only that she

1 This play was long believed Ioreto's. In an article en-
titled "Los engsafios de un eﬁocﬁo vy confusion de un papel;
2 vlay oty Lon Rodrigo Herrera y Ribexa” (lodexrn Lonsuage
32, ovp. H93~95), Ruth lLee
e gome nlay 28 thet by

Review, Cctobex, 1937, Vol. 32,
&ennedg concludes that this is I
Herrera called Lo cavteloso de un suente v confusion de

;4.

"' R g

2 Log engaflos, in Comedias escogidas de Don iueustin Iboreto
y Cebefla (ed. Deon Luis Fernandez-Guerrs y CrTe, "
1873), Act I, 1
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ig named wither IZlanca oxr Glvire. In his uvncgertainty as to

whether or not hig fxiend loves Zlaenca, ITiego calls

migtress "Clorisa"~~and awalils develorments. On big next
seeing the ladies, Juvan cherges Posamanco, hig servant, to
bt et H T

gigoover the adored one's name. Pagemene fsils in his

ottempt (he mistakes Blanca for = ssrvant), but since he

)
o
o

crd Wofla & ‘mcﬂ", he assumes that Juan's tapad: 0

nemed.  From this srises most of the later confusion. Juan
tells ﬂiege that it is Blanca he loves, and Diego resolves
~to court Zilvira for revenge. The ladies now write notes to
theilr respsctive lovers, entrusting them for deliverw to
thair maid, Celia, who puts them in her glovaes. Frighiened
08 the glove gontaining Blesnca's nots.
Juan =and Diego, who come up in this nick, struggle Tor the
olove and tesr in two both it and the note, with Diego get-
ting what zppears to Le a note addressed to him from Tlvirs,
and Juan, sn uneddresged note from Blanca. Jince Diego re-
fuses to surrender his "addvess™ portion, Juan draws, and
thig fight is stopved only by the sorearsnce of the girvia’
father, Don Pedro. Juan now calls on Alvira and gets con-
firmation that he is to come 2t ten that night, =23 the nots

gipned "Blanca nad directed. (By some miracle, Juan does

net use her neme in odoressing Hlvivo--to 4o 2o would havs
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endad
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fn, 8o

1

et

rannlsesd

W

Juan sncgotuntexrs

Ctra su cusrto o8 ofrece.

of course, that hex

love 18 reiturned

- O PR gy o T oy
‘, 30 UNaT now wa noave

. J A A TR PR £, EN
migtress, Jisego suspectine that

Juan, DPlanca suspectineg that Dlego loves

ira, thet Zlanca loves Jusn.

A

, "Loprad, dency, vvestro amor,”s but latsr

T e o ) S S i P L
4, a3 dofls Dlanea®’ and ehe, thin

ing her

Juan comas

vy e - " . N
Tas coMa Dlanca®" 751, don Diepo. and 80 Juan vrstends

with Don Tedro conineg, the covples sxelhange partners in the

e
<
=
b-{
.
<X
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~31

snoroud

intervened.™

4 ‘though this
affos arve 1
S 2 VY
2t noe verd
guspacy t““c:&“

nagsed on I

M,t This
.\u .Ls\,,w':a v ta of La vidgo e
well was using another play ror

S LO! hieh the writer has

ey
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o . % g pog Tm ) v s .
Cne hardly needse sueh o "sovrgs" for Hoganis's

se'’ from home and mercisee fto Doristeco, which winds

[N
[
o)
[
=3
t‘)
je4
]
»1
=
=
iy
)
,.‘
O
R
P
o
)
dmda
2
Sl
3
&
o
g
iy
o
ol
Toud
}
")
'
4

to note that Roganiz's flight ig merxalliel to the escane of
T e Ty T e a7 i & [ Ten [ A W A el we T ey A
Liga in Lope's DL acero de lladrid, which also dhadwell
: . m . w1
coparently wes uding in I ug pDigotte.”

The meoin action of The aAmerous Bigotte folliows

7 . -

that of wopa's Lg ind

7]

iscrete enamorada, with some omissiong

and with on cccadional Y1148 from
ilvira, kevnt close by her aunt Ie
with o gellant. At her glass she

thig Pace do any Axecution...Ild

thy uwnknown Gollant...Now for my

der ouy Hrmin oking with;-~hsa, my dear unkanown Love, have

2t thse."® TFenisa, in La discrela enamovnds, chides

4+ al icar@ is similar, in some wayvs, 1o another vnlay of Leone's,
E@g cguindo 2048 nos vino?, which loreto used, witp sueged-
tions from Gl agexc, for hig Le fnera vendrd. This nlwv
was adevted DY rnomas Coxneille a8 Le baron d'“ blk*
which was used 1m turn oy Betterton Tor ihe mel 1 plot of
his Amorous ¥Widow. dee n, 10.

"—ﬁ B * \’fa

v
o
e}
(.“"
[an}
T
£ 3
4]
(e
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Minca mujer

N 4
“e puse o logura

iA un hombre que no me ha
Ni se sacuexds i nacl,

Juiero bienl-

When Dellize, Hlvirs, =znd Zecsania go

Liva admonishes:

Yihy Davghter, Ch
you fling about

wicked Gilrl,
vou, whom wou'd

Rosgnin! you wanton I'ing, you are
gvery window, liyu an Indian who
Citv. A mQUc%t id

but the ground.~”

La digcretsa Belisa savs:

engnorada,

P
e

tanta.

you

acero,

into the

whet wandring
antangls?

visto,

gtreet, Del-

stareing un at

whose

cludes the "modesty’™:
THRCDORA . (:"f _gﬁllwim "
Lleva cordnra vy modestia:
Cordura en andar de gspacio,
Modestia en que solo veas
La miama t1vr’. que pigas.,™
1l Le sereta enamorada, in

Indian had never
shov'a have no other object

u@ilK de Vega Garpio (ed.
iv.

Tol. 1, aet T,

o oact 1, e 20 .
T K
S 5800 L y Ao

Seffora, émire
3 ojos llevo en |

This passage i of couxrde, horrowed

lag lo@ux.

from

4

VS

geern a2

pagsage in-

rev Lore

-

1iii of Te fuer=
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Crif Dios dsrecho
Tergque el cgielo vsw
Y de fu poder 83
8 alvertenc

.
oue Viec
"

&
Pore donds Tuf
Lod i
rara
Mren

éPor

from o later gsceene iv

S R
x L - B e

Loaet I, 26 .

w7 s Fio O e e P e

2oLo aigerets an I, i.
ooy M ANLL S Lo S

AT e

] ol ' h B )
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wge. It enn he none ouk

up in
mins: oul
one who
to't; I
streat 21
Gold Dal-

i =il
e nonues oL

mogat Divine Creatunre.
Giv, Fig fathery ohe slips
[reemEEEEE Y e oy wore sannmpms B os

L het I, po. 27-204.

{2
o
D
[
a-
[}
P
o
o
»
<
R S

=t
Lo
bt

te

ando mirando.
P

%30 es lo gus
an ests :
-7 .Z ot . ’ -y N -} .
Volver vnuede un hom
Aquel miray

¢

- W .
“Hraré les faldriqueras.

e

1L

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.




Hagelsme machs merced.
tTiens un poco Gesdcosido
3 oy

e vos socosneche ague ho zido.

Seflow, pagar.
Poned el lienze en leo vila
Del agua bendita.
TTSA. (ADS)
|

A i
AL
Amor, tu flecha al
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Advertiros de unq co E=)

Si de aques :e Lieanzo soenso
Parece mos erto dueﬁo

s
-ﬂbf& 08 amnefo
4 decir gue me =braso)
88 clerto si eg mic:
que vivo en ls= galle
Jardﬂnes...

TP

P - ol
;1153 ’r“(.;‘f:“.

TR

snfrente del cawit .0
Bernaxrdo uucandg

T
.wL.Lr.E

a8 mi padre.,
FallTlsA,
iAy dulce

Donde avrasdndone egta

Balliza is now visited by Berxnardo, oFf whnose

tentions as s suitor o her motheyr Slvire heas heord runmors.

in La discrets enamorads, Deliga hers

- i
elf says:

HE disg que da en mirarms.
Greo guve me guisre Dien...=
TLord," seyg Bellize, "how like thu Inmage of lNegligence

shall I look, thsre's no elegance at sll in nmy Dresging.”

3
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Tensta nisn

AT e g
BSellilza’s prstendad

oxe from the Spanish:

aive Do think how little
’VE“ gar'd for o Young
Hogbend »1t wmy vearg,
t%ﬂt grow 80 warm Vt
enproach of “n Cld
llonsl ati yous
”'15; =0 to, 1uir1uﬂ
vou're too bchm, ver
pilons women may faia
Love; thig Ian is Rich
Wifle and Grave: 17y
House and your Iopour
both need a I

= ¢f Rep-
utation to guasrd 'em.
Z.v. Methinks 2 Husband

Tahould puard Hononx
hetter than
Lavr.

Z2ell. Why, who knows but
“The addresses the Father
mekes to me, may breed
in time some Nood Ge-
cagion between the don

gnd you.
Glv. Jelil chanc't, ag if
Tyou knew my heart good
Tother.2

naes ta asta

Tn oo

ther-in-

al
toga® 't

reasons for marrying Dernardo

La gsantidad ocus T
Duando mas meza der

. - o r
ﬁua ajemnlo debl
1, aen eall
0

=
13

Ce - g

chses baryuntos te dan®

Tomar quiero buen elenmplo.
BaLIsA.

Loca, es un 4OWhY9 my rico,

7 egta cass estd sin hombre:

Jerdte pedre en el nombre.

TRTART
AP

Jue me %SQucﬂeS te suplico.
TR ~a 4 /"?
¢ls pars darme o mifT

w@ es otra mi prevencion
: Vel en eava un voron
te guarde y honre 4 ti.

T
Al Jhu AN

Prey cfsame £ mi primevo,
Y gunfrdeme mi marido.
RELIDA.
Cvando se hubiera Giyvacido,
Lo bhi cmer,, v hacerlo espero.

¥ '\("‘Tsﬁf\.
Yo en los térmlnou te srguyo.
)ZLEaA.
a9te guaraﬂra tu honow.
ALY "l‘wf
dL Be

clic me guardaru nejor

11 morido que no el tuyo?
RBELIZA.

Hijo tiene, y ser wvodria

Concertar egto tambien.
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ihiy, mi Lueinde y mi bien! |
itvién viese ton dulcgae 4iol~+

iich of Dernardo's voastiag throughovnt the scenes

in v h he @QPQWI&R ia from the Spanish, where the Captain

I -
82733

Con las srmas, ir en la canpafia,
Camines, velas, itares daflos,

Corpr la nosta 4 Pléndes desde Tspafle,
Consumen la robusta gallardia

are los floxidos =¥Nos =compane.

Tios haya 4 04rlos Quinto, q*

4ue la nost" vy la mar le enve .
Cuando =spenasg nrenta y @ is o .
Te naci al afio de gesenta, vy fu:

.,ﬁ q

Dugque y 1= 4
‘*ya& Albag tel luz 4 Jupafla

Héme hallado en jornadag y Ga
Jue 81 fuera de Dhronce me nga

T

in fin, sefloxas, somos hoy vwgwro

Ieho l g visjos una esgs amyaian;

Los mezos S0u yOLl; a2 de la haciends,

U ynienzan, vy otros ﬂ aTar.
hl,q voestra virtud ofends:

Yue eaioy muy 5#11, fuerte, como y duermo,
Y gé 4 un caballo gobernar la riend=a.

Yo pienso gue en mi vidn he estado enfeimno:
Jolc mano ene miw‘ me hs sangrado,

Y un desafio publico en Palermo.

Zsge hijuelo que t@ﬂww es vien cyriadou,

Teflana le ¢ 'n-mderq

Y oun har “Q negoeisado:

o dard i L2

2 Hernando's errsntic counternoint 18 shadwelli's havny
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In La discretn ensnorads, the good caplain hasg
had his eye on the daunghter 211 along, = fact which he

abruniness

s

announced with

9]
o]
=
[T}
bl
.
L
i
gt
=

Reliss, humildemente
'wan“fv voestre nijs;

Suplicoos
LUe  me del

Jue yo pienso dotarls honestamente,
Pora qgue ella esovierna, nmmﬂp v orijis ;
Le poca hacienda que gend mi espsde...=*

~shadwell changes this for the better. Ternardo
gees IJlvira, gays "I om Planret atuek”, 1 troubls

"o Tit of==a~-"% andé leaves, declaring the choneed itarpel

I

593
i
gt

D

of hisg sffections in = note that rememd

guotaed above:

Genesrstion to Gan-
my Love, then it
Ty A

ti,..Fv tatate 18 your
her claim...?

are like to
vou firat
nUCL@@heU to youx
Davehters if she'il

Slvire now thinks of a scheme for settine Iuscin-
do's aid. whe will make the 0ld fool himself g megsengsr

: PR o [P PR
1oTng D}{‘&I’ll an };!.LC".“}I .

ot
e
s
u

o
(]
e
f)
e
.

i
413
o
st
-
-

<

&

}
(2
1.t
(o]

ber. The vigour of my Love T
S con hesr no é@lpv‘ e
%iv. There must be gome Yo no sabia ”
time allow' a me in dee3w¢g hijo (Av. 2 41.)

,.Jon
JAVINEY

Dut, siw, eince you begin  Lugindc, un ez salleve que sol
to erow gv particulay, I ﬂfuf&r arn vue ntr@ cadga aolsune

mist tell you a2 gecrat eoes,
which eongeerns s
have vou not & sSon nam'd bgd@a:

:C»

L Ibid.

3 act IIT, p. &1,
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Hern. Heve's my Iester, I
must not be sesrn with you.

Lugge. How hag he heard of
my Vigit to Levis, and is
come with o Qull wige
Lesson. (Hewn. retires.)

Berun. You strinliag, I am
conme to tell you of s
¢rime, which if you have

the impudence To persist
in, I'lc meka you the
W@emte 5 Gzample of my
fury ﬁﬂwt aver fell by
this Avm.

Luse. I8 it sueh
oir, fTor o Young Ik )
the heat of his blood, to
love o handsome Jamenf

Ber. Lo you capitulats,
Rageal? I'le nmaks you
know thare is a dlfferanum
of versons, sirrah.

fwgg. I hope I may pretend
where others are freely

admitted.
Ber. Hlew others?
wda. Yes, otherd: if you
s -
have better thovehts of

hax, you aore much mistaken,
T zggure you, aSir.
Bgrn. Death, yon villain:
dare you b;wst the honoux
of 80 innocent, o ver-

tuous a Laly?

Lnge. 9he innogent znd ver-
tuouss: ha, ha, ha.

Beri. Eemnp thou abomin-

“able Vaflet, or I shall
gorgat my vlood, and
pierce thy hesrt.

wuge. iy, are these terms

it for a Son?

Sern. u@nhol* to blast the

Thonour of my ﬂistreS%- hy

my beard Lhy Tother ne're

wad a chagter.

200

AT AT
b L LT e

Todo hoy anfo en busen tvva.
LT”;TDC*

Lo gue me guieres ryecelo:

Hue no &3 mucho gque lo arsuys

Do mi iﬂquiatud v desvelo,

Paro sdvierte, vo f mio,

e guersy

U ag en mi

sntes sefla

Generoso 1s

d1 @8 poraua no ..
SAPITAT

¢Cémo que honreds no 8g?

Lengus en escorpion Dmﬂ“ﬂé

¢lereces besar sus vidy,

i aun tierra dellos plsmda?
LUrerne.,

B9toy con encjo ahors

De mil celos gque me ho dado,

Gon un hombre o dos gus 28o0ra.
CL2TAT,

¢dné diges de hombre adoxado,

¥ tan principal geflora?

rero dirdslo por mni,

A goien debe de sdoraxr.
LUGTIDRG,

élue tamhqan te quiere A {9

CATTITAY,

¢ifo la merezco agradar?
LUCITHLC .

Si, weflox.
CARTTAM,
CIZ~AQ g el af®
LUCIWLRG

Pésome gue hables con ella:

a es mj £ veints trota.

ATTRAN

i in lengsus vones en ella,

Porgue de calos te mete,

Siendo ten noble doncellal

iVive Diow, que si no fuera

Tor no dejaxr de cuousarmo,

Jue wna estogads te diexal
LUeTEne

¢Cagsorte? T80 as matormne.
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wge. Heaven Toxbid, dirg Padre, ashor, gongi 108r2. ..
if so, it wou'd be doubi- CAFTT
tul, whether I owe you
that Regpect I pay you, .
gir. 2Ue es una mijer de ancres,
;gﬁg. Avdagious Coxgcomb, DAPTMALT. (éﬁ‘)

nexr innoccent freedom 13 Dedo ms @9 Ava H08DECHSEY . ..«
2vove all malice. whic Paro pOnsme tamoies
Join'd with her Wit "ra Por eatorberne. el ¢oar

EHAT .
Zesuty, has made her wor- Come ol gue gon L0S aune;
thy of me, of Don Bernardo. Puestos ol 8ol dn an

viane dasde
sl naegio darma
3atos vanos consas o,
iere volveris &

Lusg. What a Devil will the
oLé man commilt
Bexn. I tell you, sirrah,
TShe is your 1gtke¢—¢r~i&w y
I om contracted to hsy. Lle u»tq e
suge. what do I hearl she ! ha dado qué
my liothsr-in-law! you et e
will not vrogtitute the
honouvyr of our family, by
narryine a Courtesan.
Bern. Abandon'd slave and
“Iyer, she a Courtesan!
bei;wmﬂr gs, in ncatiouw,‘
roaring deas, end thunGew!
thou Imrﬂv uo;, thou diest
LOJ.‘"L Dert. dl’""f

Eexn. Told, hoi@f Vot
mrmt¢ Ternando ggﬁg}
drawn unon Jgur son!
Bexn. Let ma go, sirrah.
MUSL. sir, I besesch you
Told, there's soms mistake.
Sern. Caa any thing be 80
TTizin 28 thy blasphemy
raingt Slvizaf® T will
chagtige Thy Glack mouth'd
nsolsnce with Death.
! Hola, holé Siv.
Hell and ITlPﬁI is
contractsd to him?
let his Jagger nisree
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