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.f iiLosPi flip.led

7/itl i  a siombenii  ng o f  t h e  moral:;. s t i  o p r o  Judies a 

e x e m p l i f i e d  i n  t i e  a t t i t t u i e  o f  TIs.oo.niap, t h e  l a r g o  ocOo o f  

d r a m a t i c  works  p r o d u c e d  d or  t o p  t h e  r e s t o r a t i o n .  p . n i o c , i on - ’' 

n e g l e c t e d ,  h as  r e c e i v e d  i n  t h e  l o o t  few dec-, dee  e ^oqq  d e a l  

of  a t t e n t i o n .  The re  hoove b e e n  g e n e r a l  works  on. line U o s t o r n -  

t ion .  t h e a t e r ,  monographs  on H e a t e r  o.t ion. t i u m e b y ,  coined"-, ana 

t h e  h e r o i c  p l a y ,  -one wore s p e c i a l i s e d  a o n s e t s  o f  t h e  d rama , -1- 

U i n w i i y ,  ' t he r e  a p p e a r e d  i n  1 9 Ho . h l i a r d y c e  T T i c o i l ’ s v a l u a b l e ,  

i f  a t  l i m e s  a ire t o  by ,  h h i a t o r y  c j  f p a t o r a t i o n .  Bjrgroa.^ 

I n u i c e o t i e e , a l s o ,  o f  t h i n  a m ’Kenno i n t e r e s t  i n  t h e  arowi  na 

number on e d i t i o n s  o f  He3toration drams, tints

1 He pr y3en . t a t i . ve  o f  ' t h e s e  w r i l j n p n  a r e :
K o n t a gu e  mummers,  Thy Hob t o r  a t  ices T h e a t r e , London.  193-1.- 
Bcnnrxy Bubi 'ms,  B e a t  o r  a, t i e  rT~Thaws 6 y " l o  6C - 1 7 BO . Oxford. ,  

1919 .
Bonumv L c b r e e ,  H e s t o r a t i o n  Genedv.  1GGO-17GO . O x f o r d .'*• 7   .

19 urn.
John I? a i mer  , The Goneda ox 11 n no r e  . London,  1910 .
.mewls LafharxLwl Ohxse ,  The Lha-1,1 sh  H e r o i c  P l ° v .  Her; York

190m. " ™  ... . ........ ......
Lane  mar p.bw o r t h  Omifh,  L lo ya  a b o u t  t h e  T h e a t r e  i n  HagIand 

mono on ,  1906.
H n ih le e n  IT. my n o b , The h o c i p i  TI L  o of  H e a te r  a t  ion  Go me by.  

U n i v e r s i t y  o f  L i o M g ' h n ’r  i f  hGT  .................. ........ .....

h Oar for 5 dye , 19 aw.

o Her exampi.s ,  T'crn Jc.mmerB p u t  ou t  e d i t i o n s  o f  Br aden
( h cnemu hj  P r e s s ,  19Slm3h} , U s ,  Pehn  ( London,  1 9 1 9 ) ,  ,9 h a d -  
w e l l  ( t e n d o n . 19 £7) , 'Hycher l ey  ( IToneariob . 1 9PA) . Lo th  
Bummers ( L o n e a u c h ,  19H3) anti Bonamy T’o h r f e  ( none on,  1996) 

. e d i t e d  C o ng r ev e .  B t h e r e p e  was e d i t e d  By 7. 17i, T’r e t t~ Hm i . fh  
( B o s t o n  mud Cxferc l ,  I 9 h f ) ,  Otway by J ,  o,  Ghosh ( O x f o r d .  
19BP) , and B oy l e  By 77. Clark:  ( h a r v a r d  U. P r e s s ,  19 B 7) .
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As i s  n a t u r a l  i n  t h e  c a s e  o f  a l i t e r a t u r e  p e r h a p s

a s  p l a g i a r i s t i e  a s  any t h a t  e v e r  e x i s t e d ,  t h i s  i n t e r e s t  h a s

i n c l u d e d  a n  e x a m i n a t i o n  o f  much o f  t h e  s o u r c e  m a t e r i a l s  o f

R e s t o r a t i o n  comedy, t a k i n g  up w here  t h a t  g r e a t  R e s t o r a t i o n

a o u r c e - h u n t e r , G e ra ld  L a n g b a i n e ^  l e f t  o f f .  Much h a s  b e e n

done t o  d e t e r m i n e  t h e  d e b t  o f  t h e  R e s t o r a t i o n  comic s t a g e
> Pt o  F r a n c e ,  e s p e c i a l l y  t o  E o l i e r e .  The r e l a t i o n  o f  t h e  

R e s t o r a t i o n  w r i t e r s  t o  S h i r l e y  and Beaumont and F l e t c h e r  

h a s  been  s t u d i e d  i n  d e t a . i l , ^ and t h e r e  h a s  e v e n  a p p e a r e d  a 

d i s s e r t a t i o n  on t h e  commedia d e l l * a r t e  and t h e  E n g l i s h

1 An A c c o u n t  o f  t h e  E n g l i s h  D r a m a t i c k  P o e t s . London ,  1691 .  
L a n g o a in e *  s wo r k  was c o n t i n u e d  by  C h a r l e s  G i l d o n ,  The 
h i v e s  and C h a r a c t e r s  o f  t h e  E n g l i s h  D r a m a t i c  P o e t s ,
London ,  1698 o r  16 9 9 .

2 The b e s t  o f  th e .se  a r e :
P h i l i p p  O t t , tfber das  Y e r h a l t n i a  d e s  L u a t s p i e l - M c h t e r s  

D ry d en  z u r  g l e  icH ze  i  t  i g e n ~ xr  anz B a la  c h i n  KomKcle , i n s - 
b e s o h d e r e  z u  M oli 'S reT Land s h u t , 1 8 8 7 / 8 8 .

W. H a r v e y - J e l l i e , Lea s o u r c e s  du t h e a t r e  a n g l a i s  a 
1 * ^poqt ie de l a  r e a t a u r a t i o n .  P a r i s , ~ T 9 0 6 .

J .  R. G i l l e t ,  K o l i i r  e~e 'n ' A n g l e t e r r e  , 1 6 6 0 - 1670 .
B r u x e l l e s , 1 9 1 3 .

B. H. M i l e s ,  The I n f l u e n c e  o f  M oli& re  on R e s t o r a t i o n  
Comedy. l e w  York ,  1 9 1 0 .

Jo h n  W i lco x ,  The R e l a t i o n  o f  E o l i & r e  t o  R e s t o r a t i o n  
Comedy. C o lu m b ia  U n i v e r s i t y  P r e s s , 1 9 3 8 .

3 W i l l i a m  H. H i c k e r s o n ,  "The S i g n i f i c a n c e  o f  James S h i r ­
l e y  * a R e a l i s t i c  P l a y s  i n  t h e  H i s t o r y  o f  E n g l i s h  
Comedy.” ( U n p u b l i s h e d  d i s s e r t a t i o n ,  The U n i v e r s i t y  o f  
M ic h i g a n ,  1 9 3 2 . )

John  H a r o ld  W i l so n ,  The I n f l u e n c e  o f  Beaumont and F l e t c h e r  
on R e s t o r a t i o n  Drama.  Ohio 8 t a t e ”U n i v e r s i t y  P r e s s ,  1 9 2 8 .
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a t a ^ s  o f  t h e  HeYAnteefxtf e o n t R r y . -

In v i ew  o f  a i l  t i l s  a c t i v i t y ,  i t  i s  s t r a - n e  i n -  

doeo t h a t  has  s twuy  oh t o o  i n f e r  en.ee of  t h e  e p on:Inh oonouis .  

i'i non H a s t o r a t i o n  go me ay l ias b e e n  n e g l e c t e d  . o l e s g i t e  an. 

o c c a s i o n a l  " d i s c o i o r x "  ox new J p a n i a h  e o i wee  n n t e r i f l ,  i l e a  

ban b e e n  no e x t e n d e d  r e d e a r c  a,  anu n o s t  o f  o r r  J n f or  ran a i '■ .■ n 

(and  aoxft ox one m i s i  n f o i n e  i i  o n ' a b o u t  t h e  n.v u t a c t  s t i l l  

owes t o  Langba i  n o . lon. ' t anne I n  a met a h as  r o a d  soma h p a n i s h  

w i t h  one eye on t b s  R e s t o r a t i o n  and t h e  o t h e r  on. t h e  oornecH, 

as  t b a  1 n t i o u r n i t i o n a  t o  b i s  e d i t i o n s  o f  f o e  p l a y s  o f  

I ' ao i i o i l a  a , Dr y a o n ,  bred. no i  L , and Bern inch, c a t e ,  f - ' t  he has  

Fnue no s y s t e m a t i c  n t t e m a t  a t  a  u e t o i i s i n a t t e n  o f  g e n e r a l  

S p a n i s h  i n f l u e n c e - - n o r , i n d e e d ,  ha.s dunnnsns'  wosh i n s p i r e d  

muun i n n e r  a.I aon f i .dei;oo .

I n e r e  a s s  been  worn t h e n  I n d i f f e r e n c e : t h e  s a b -  

j a c t  o f  t on  had seemed t o  ooo.rifj . t r . ty a " b l i n d  s a o l f  i n  t h e  

t h i n  h i  nr; o f  e:xosiI.eo.t  s c h o l a r s .  '"lam}, b c f o o l i  n e lo  c o n t e n t

..:.. rh'no L.  B a d e r ,  " t h e  I ' t a l i  an .0 orsmedia. 6 a l l ’ n o t e  i n  InsiLnnti 
10,60-17(30 . " ( L n p r b l i a h e a  u l a s e r  t?:i t i  on . The f r n f  e x a l t e  oi: 
I s i c l ' i p i s ] ,  l i b 8. )

i  f i a t  t h e  i famtor  a f : a  ai e i i o i e nc o  wax f  : - i ; ] . aa  w i t h  sp an f  si 
i s  a p " a i e a t  from, i,:L.o f a i r l y  numerous  b g w i i s h  t a g s  r e a l ­
t o r  eu thrciiAiriont oaax  ox t o o  am...,.a, Cfe  w i l l  .ns .x- iuei  
a l s o  t l a f  I h i p i a '  p e r s o n a l  l i b r a r e  i n c m t a f f  18", o p s i n  ■■no 
t i t l e s ,  n o t  a sew c-f t ’hets p f o g s  . 1  a f l m - h i a  w W s l w ,
l b s  I p a n i s i i  . I c e l a  in the, l i b r a r y  a s  i- ' sssei.  P o p p s .  C'-' ford 
Ih.slT"'   .............................   ~  ........  ............................ ...................................
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t o  p a a a  on t h e  s u p e r s t i t i o n  t h a t  K i l l i g r e w  u s e d  C a l d e r o n ’ s 

h a  dama du en d e  f o r  The P a r s o n ’ s Wedding,^* t h o u g h  e v e n  a 

c a s u a l  r e a d i n g  o f  L a n g b a i n e 2 would hav e  i n d i c a t e d  t h e  t r u e  

s o u r c e s .  I t  i s  a  b i t  l e s s  s e r i o u s  and more a m u s in g  t o  s e e  

W i lco x ^  s o b e r l y  a s c r i b i n g  R a v e n s c r o f t ’ s s u p p o s e d  i n d e b t e d ­

n e s s ^  t o  he  D e p i t  amoureux  f o r  p a r t s  o f  The W r a n g l i n g  

L o v e r s  t o  " a  g e n e r a l  r e s e m b l a n c e  o f  i n t e r n a t i o n a l l y  c o n v e n ­

t i o n a l i z e d  m a t e r i a l " , a p p a r e n t l y  w i t h o u t  i t s  e v e r  o c c u r r i n g  

t o  him t h a t  t h e  r e a l  s o u r c e  o f  t h e  p l a y  m ig h t  be  D e c e p t i o  

v i s u s , a s  L a n g b a in e  had s u g g e s t e d . ®

Yet t h e  l a c k  o f  r e a l  i n f o r m a t i o n  h a s  n o t  p r e ­

v e n t e d  some w r i t e r s  f rom  com ing  t o  q u i t e  d e f i n i t e  c o n c l u s i o n s .  

Hume w r i t e s :  " I t  i s  i m p o s s i b l e  t o  t r a c e  e v e r y  p l a y  f ro m  t h e

1 F e l i x  3.. S o h e l l i n g ,  "The R e s t o r a t i o n  D ra m a ,"  i n  The Cam­
b r i d g e  H i s t o r y  o f  E n g l i s h  L i t e r a t u r e ,  V o l .  Y I I I ,  p .  1 5 7 .  
Summers l a i d  t h i s  l o n g - l i v e d  g h o s t  i n  h i s  R e s t o r a t i o n  
C o m e d ie s , p p .  2X1 -V I ,  b u t  N i c o l l  h a s  so  l i t t l e  eon f ic fencS  
i n  Summers’ a im  t h a t  t h e  a p p a r i t i o n  a p p e a r e d  t o  him two 
y e a r s  l a t e r . (A. H i s t o r y  o f  R e s t o r a t i o n  D ra m a , p .  180)

2 0 £ .  c i t . ,  p .  313•

3 0£.  c i t . , p p .  1 3 4 - 3 5 .

4 By Ward ( E n g l i s h  D ra m a t i c  L i t e r a t u r e , Y o l .  I l l ,  London,  
1 8 9 9 ,  p . 315 ,  n o t e T - and o t h e r s .

5 Op. c i t . , p .  4 2 4 .  Aa a  m a t t e r  o f  f a c t , B a v e n s c r o f t ’ a 
t r u e  s o u r c e  was a n o v e l ,  o f  'which D e c e p t i o  v i s u s  was a  
t r a n s l a t i o n .  R e s e a r c h  to w a r d  t h i s  d i s c o v e r y  HaJ b e e n  
p u b l i s h e d  two y e a r s  b e f o r e  W i l c o x '  book  a p p e a r e d .  See 
" C a l d e r o n ,  B o u r s a u l t , and R a v e n s c r o f t , "  by  H. C. L a n c a s t e r ,  
Modern  Language  N o t e s , L I  ( 1 9 3 6 ) ,  p p .  5 2 3 - 8 .
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R e s t o r a t i o n  t o  t h e  age  o f  Anne t o  d i s t i n c t  S p a n i s h  s o u r c e s , 

h u t  i t  i s  n o t  t o o  much t o  s a y  t h a t  h a r d l y  one o f  them was 

f r e e  f rom  s i g n s  o f  S p a n i s h  i n s p i r a t i o n . Q u i t e  a s  d o g ­

m a t i c  i n  t h e  o p p o s i t e  d i r e c t i o n  i s  G. H. l e t t l e t o n : "The

i n d e b t e d n e s s  o f  R e s t o r a t i o n  p l a y w r i g h t s  t o  S p a n i s h  s o u r c e s  

i s  n e i t h e r  c o n s i d e r a b l e  i n  e x t e n t  n o r  p o t e n t . " 2

O t h e r s  a r e ,  p r o p e r l y ,  more c a u t i o u s .  Though 

S c h e l l i n g  d e c l a r e s  t h a t  " t h e s e  i n f l u e n c e s  f ro m  S p a i n  a r e  

n o t  o f  g r e a t  m o m e n t " h e  r e c o g n i z e s  t h a t  i t  i s  " a  s u b ­

j e c t  o f  c o n s i d e r a b l e  d i f f i c u l t y " A  And l i c o l l  r e m a r k s ,  

w i t h  d e c i d e d  u n d e r s t a t e m e n t ,  "The q u e s t i o n  o f  S p a n i s h  

i n f l u e n c e s  on E n g l i s h  drama a t  t h i s  t im e  [ t h e  R e s t o r a t i o n ]  

h a s  n e v e r  f u l l y  b e e n  worked o u t .

The f e c u n d i t y  o f  t h e  S p a n i s h  p l a y w r i t e r s  o f  t h e  

" s i g l o  d e l  o r o "  and t h e  n e c e s s a r y  t im e  l i m i t s  i n  p r e p a r i n g  

an  a c a d e m ic  e x e r c i s e  would p r e c l u d e  any a t t e m p t  i n  t h e  

p r e s e n t  e n a ay o  t o  a r r i v e  a t  a  f i n a l  d e f i n i t i o n  o f  t h e  

c o m e d i a ’ s i n f l u e n c e  on R e s t o r a t i o n  comedy. T h a t  m ust  a w a i t

1 S p a n i s h  I n f l u e n c e  on E n g l i s h  L i t e r a t u r e . London,  1905,  
p .  297.

2 E n g l i s h  Drama o f  t h e  R e s t o r a t i o n  and E i g h t e e n t h  C e n t u r y ,  
hew York ,  1 9 2 1 .

3 E n g l i s h  D ram a, "The Drama o f  t h e  R e s t o r a t i o n , " p .  257 .

4 "The R e s t o r a t i o n  D r a m a ," Cambridge  H i s t o r y  o f  E n g l i s h  
L i t e r a t u r e , V o l .  V I I I ,  p .  1 4 9 .  ”

5 O p. c i t . , p .  179 .
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t h e  s t u d y  o f  h u n d r e d s  o f  S p a n i s h  and F r e n c h  p l a y s  w h i c h  t h e  

w r i t e r  h a s  n o t  y e t  r e a d . Bu t  i t  i s  b e l i e v e d  t h a t  a  s t a r t  

i n  t h i s  d i r e c t i o n  h a s  b e e n  made and t h a t  t h e  p r i n c i p l e s  

u n d e r l y i n g  b o r r o w i n g s  f rom  t h e  S p a n i s h  and a  s u g g e s t i o n  o f  

t h e  e x t e n t  o f  t h e  b o r r o w i n g  h a v e  b e e n  d i s c o v e r e d . The 

m ethod  and l i m i t a t i o n s  o f  r e a d i n g ,  w h ic h  s p r i n g  f ro m  t h i s  

p u r p o s e , a r e :

F i r s t ,  a  s t u d y  o f  a l l  t h e  known b o r r o w i n g s ,  w i t h  an 

a t t e m p t  t o  a n a l y z e  t y p e s  o f  m a t e r i a l  b o r ro w ed  and p r i n c i p l e s  

o f  a d a p t a t i o n .  T h u s ,  t h e r e  w i l l  be d raw n t o g e t h e r  f o r  t h e  

f i r s t  t im e  a l l  t h e  p e r t i n e n t  known f a c t s  a b o u t  t h e  S p a n i s h  

" l o a n s ” .

S e c o n d ,  t h e  r e a d i n g  o f  some 145 S p a n i s h  p l a y s  f o r  t h e  

d i s c o v e r y  o f  b o r r o w i n g s  n o t  y e t  known.  The w r i t e r  makes no 

a p o l o g y  f o r  h i s  c h o i c e  o f  p l a y s  r e a d .  E v e n t u a l l y ,  a l l  o f  

t h e  t h o u s a n d s  o f  S p a n i s h  co m ed iaa  s h o u ld  be c o v e r e d ; one 

h a s  t o  b e g i n  som ew here .  The l o g i c  o f  r e a d i n g  r e p r e s e n t a t i v e  

p o r t i o n s  o f  t h e  b e S t -k n o w n  o f  t h e  S p a n i s h  p l a y w r i g h t s - -  

Lope de Y ega ,  C a l d e r o n ,  and M o r e t o - ~ i s  o b v i o u s .  G u i l l e n  de 

C a s t r o ’ s 111 n a r c i a o  en  a u  o p i n i o n , w i t h  i t s  p r o t a g o n i s t - f o p  

a n  o b v i o u s  c o u s i n  t o  t h e  B e s t o r a t i o n  " p r e t t y  m an" ,  and A l a r ­

c o n ' s  La v e r d a d  a o s p e c h o a a , w h ic h  had a  g r e a t  i n f l u e n c e  on 

F r e n c h  comedy, s u g g e s t e d  t h a t  p o r t i o n s  o f  t h e s e  w r i t e r s '
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w ork ,  a l s o ,  m ig h t  w e l l  he c o v e r e d . '  The s e a r c h  f o r  new S p a n ­

i s h  s o u r c e s  h a s  h e e n  r e w a r d e d  beyond  a l l  e x p e c t a t i o n ,  and 

t h e  d i s c o v e r i e s  a r e  p r e s e n t e d  i n  c l o s e  d e t a i l .
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C h a p t e r  I

BY WAY OF PARIS

A f i n a l  d e f i n i t i o n  o f  t h e  c o m e d i a ’ a i n f l u e n c e  on  

R e s t o r a t i o n  comedy m ust  i n o l u d e  c o n s i d e r a t i o n  o f  m a t e r i a l s  

com ing  i n t o  E n g la n d  t h r o u g h  F r e n c h  comedy.  The v e r y  c o n ­

s i d e r a b l e  r e s e a r c h  i n t o  t h e  u s e  o f  S p a n i s h  s o u r c e s  by  

F r e n c h  comedy w r i t e r s  h a s  shown a  t r e m e n d o u s  d e b t  o f  t h e  

P a r i s i a n  t h e a t e r  t o  t h e  S p a n i a r d s ,  e s p e c i a l l y  i n  t h e  m id d le  

y e a r s  o f  t h e  c e n t u r y .  R o t r o u ,  Q u i n a u l t , P i e r r e  C o r n e i l l e , 

d ’O u v i l l e ,  B o i s r o b e r t , and e s p e c i a l l y  Thomas C o r n e i l l e  and 

S c a r r o n  (who d rew  a l l  h i s  c o m ed ie s  f ro m  S p a n i s h  s o u r c e s )  

a l l  worked  t h e  r i c h  mine o f  t h e  o o m e d i a , and M a r t i n e n c h e  

h a s  shown t h a t  few  o f  I T o l i ^ r e ' a  c o m ed ies  c o n t a i n  no 

b o r r o w i n g s  f rom  beyond  t h e  P y r e n e e s . 1

A s id e  f rom  m a t t e r s  o f  th em e ,  p l o t ,  and i n c i d e n t ,  

p o s s i b l e  S p a n i s h  i n f l u e n c e s  on  c h a r a c t e r s  i n  E n g l i s h  p l a y s  

c a n  be  d e t e r m i n e d  o n l y  by a  c l o s e  c o m p a r i s o n  o f  t h e  comic 

s t a g e  o f  a l l  t h r e e  l i t e r a t u r e s .  Thus ,  t h e  " f o p "  a p p e a r s  

i n  E n g l i s h  b e f o r e  t h e  R e s t o r a t i o n ,  i n  F r e n c h ,  and i n  

S p a n i s h ,  w h e r e ,  i n  de C a s t r o ’ s 31 n a r c l a o  en  s u  o p i n i o n ,

1 3 r n e 3 t  M a r t i n e n c h e ,  M oli& re  e t  l e  t h d & t r e  e s p a g n o l . One 
may a l s o  c o n s u l t  M a r t i n e n c h e , La CornediaT"e s p a g n o l e  en  
F r a n c e ; E t i e n n e  G r o s , P h i l i p p e  Q u i n a u l t , P a r t  Two; 
G u i l l a u m e  H u s z a r ,  P .  Q o r n e i l l e  e t  l e  ~t h 6 a t r e  e s p a g n o l ; 
and Max S o r k i n ,  P a u l  S c a r r o n ’ s A d a p t a t i o n s  o f  t h e  C o m e d ia ; 
a s  w e l l  a s  t h e  g e n e r a l  h i s t o r i e s  o f  F r e n c h  l i t e r a t u r e .
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he i a  v e r y  n e a r  h i a  n a r c i s s i s t i c  s o u r c e ;  and t h e  l e a r n e d ,  

r i d i c u l o u s  l a d i e s ,  w i t h  t h e i r  '’a c a d e m i c s " ,  a r e  i n  a l l  t h r e e  

l i t e r a t u r e s .

However i m p o r t a n t  a l l  t h i s  "b u s in ess  may p r o v e  t o  

h e ,  i t  c a n n o t  he a p a r t  o f  t h e  p r e s e n t  s t u d y ,  w h i c h  i s  c o n ­

c e r n e d  p r i m a r i l y  w i t h  d i r e c t  i n f l u e n c e s . N e v e r t h e l e s s ,  

q u i t e  p r o p e r l y  some a t t e n t i o n  may he  g i v e n  t o  E n g l i s h  a d a p ­

t a t i o n s  o f  f r e n c h  p l a y s  t h e m s e l v e s  a d a p t e d  f ro m  c o m e d i a s .
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A. THOMAS B3TT3RT01I, THIS AMOROUS WIDOW

The f i r s t  o f  t h e s e  a d a p t a t i o n s  i s  The Amorous 

Widow ( L . I . S’. , c .  1670) , a  comedy hy  t h a t  p e e r  o f  a l l  

R e s t o r a t i o n  a c t o r s ,  Thomas B e t t e r t o n .  I t  was l o n g  t h o u g h t  

t h a t  t h e  main  p l o t  o f  The Amorous Widow was t h e  a c t o r ’ s 

i n v e n t i o n . ^  John  H a r r i n g t o n  S m i th  d i s c o v e r e d  t h a t  B e t t e r ­

t o n  u s e d  f o r  t h i s  p l o t  Thomas C o r n e i l l e ' s  Le b a r o n  

d ’A l b i k r a c . 2 C o r n e i l l e ' s  p l a y  i s  b a s e d ,  i n  t u r n ,  u p o n  t h e  

m an n e rs  comedy o f  .A ugus t in  More t o , He f u e r a  v e n d r a , 3 w h ic h

1 ’’The Amorous Widow, o r  The Wanton W i f e . .  . w a s , s a v e  f o r  
i t s  i n d e b t e d n e s s  t o  M o l i i r e ' s  George  Hand i n , o u ,  Le m a r i  
c o n f o n d u , e n t i r e l y  w r i t t e n  by t h e  a c t o r . . . 71" H i c o l l ,  Q p . 
c i t . ,  p .  247.

2 "Thomas C o r n e i l l e  t o  B e t t e r t o n  t o  C o n g r e v e , "  J o u r n a l  o f  
E n g l i s h  and A m e r ic a n  P h i l o l o g y , V o l .  XLV ( A p r i l ,  19?6T7 
p p .  2 0 9 -1 3 .

3 T h i s  p l a y  i s  a l s o  c a l l e d  De f u e r a  vendrd)  q u i e n  de c a s a  nos
1 e c h a r k  and He f u e r a  v e n d r a  q u i e n  de c a s a  nos  e c h a r l : nol T a  
2  le.  a o b r i n a . A l t h o u g h  S m i th  had n o t  r e a d  M o r e t o ’ s p l a y ,  
he i s  aware  o f  i t s  e x i s t e n c e ,  a t  l e a s t  a t  t h e  b e g i n n i n g  o f  
h i s  a r t i c l e .  He w r i t e s  ( p .  £09 ,  n . )  : H o w e v e r , C o r n e i l l e ’ s
p l a y ,  i t  s e e m s , i s  n o t  e x t r e m e l y  c l o s e  t o  t h e  s o u r c e : See
R e y n i e r ,  p p .  2 0 0 - 2 0 2 ;  L a n c a s t e r ,  8 0 7 - 8 0 8 . "  P e r h a p s  S m i t h ’ s 
f a i l u r e  t o  r e a d  t h e  S p a n i s h  p l a y  c a n  be f o r g i v e n ,  b u t  One 
c a n  h a r d l y  condone h i s  f o r g e t t i n g  i t  a l t o g e t h e r  by t h e  end 
o f  t h e  a r t i c l e ,  w here  he s a y s , " f o r  t h e  s a k e  o f  c o m p l e t e ­
n e s s ,  i t  may be s a i d  t h a t  C o n g r e v e ' s  p l a y  b r i n g s  t h e  c a r e e r  
o f  t h e  C o r n e i l l e  m a t e r i a l  p r a c t i c a l l y ’ t o  an  end ; The Way o f  
t h e  World and The Amoroum Widow p r e t t y  w e l l  s u p p l i e d  t h e  
demand.  There, a r e  amorous" widows a f t e r  1700 ,  b u t  t h e y  a r e  
o f  no g r e a t  c o n s e q u e n c e - - u n l e s s  we i n c l u d e  M rs .  M.alaprop i n  
t h e  t r a d i t i o n .  But  t o  do so would be t o  t a k e  t h e  t y p e  f a r  
f ro m  i t s  o r i g i n  [ 1 ]  i n  Prench. comedy o f  t h e  m i d - s e v e n t e e n t h  
c e n t u r y . " ( p .  213)
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t a k a s  i t s  theme f ro m  Lope de V e g a 1 a <»De cudndo a c a  nos  

v i n o ? , w i t h  a  few s u g g e s t i o n s  f rom  L o p e *3 31 a c e r o  de M a d r i d ♦

B e t t e r t o n r a p l a y  i s  l i t t l e  more t h a n  a  t r a n s l a t i o n ,  

w i t h  l a r g e  o m i s s i o n s  f e s p e c i a l l y  i n  t h e  l a s t  a c t ) , o f  Le 

h a r o n  a ' A l b i k r a c . H is  c o n c l u s i o n  i s  h a r s h e r  t h a n  C o r n e i l l e  r s - -  

t h e  " V i s c o u n t ” i s  v e r y  H u n t  i n  h i s  r e f u s a l  o f  t h e  widow; 

t h e  " B a r o n ” l e t s  h e r  down a h i t  more e a s i l y ,  s a y i n g  he m u s t  

r i g h t  h i s  h o n o r  b e f o r e  c o n s i d e r i n g  m a r r i a g e .  Q u i t e  w i s e l y ,  

B e t t e r t o n  r e d u c e s  t h e  w idowr s age f rom  s e v e n t y  t o  a b o u t  

f i f t y , !  a  c h an g e  w h ic h  ad d s  t o  t h e  c r e d i b i l i t y .  A s id e  f ro m  

t h e s e  a l t e r a t i o n s ,  The Amorous Widow i s  t r a n s l a t i o n  r a t h e r  

t h a n  a d a p t a t i o n ,  and t h e  c o n n e c t i o n  o f  t h e  widow p l o t  w i t h  

t h a t  drawn f rom  George Band I n  i s  t h i n  and a r t i f i c i a l .

A l t h o u g h  Le b a r o n  d 1A l b i k r a c  i s  i n  no s e n s e  a. 

c l o s e  a d a p t a t i o n  o f  Be f u e r a  v e n d r a , i t s  d e b t  t o  t h e  SpanisHh. 

p l a y  i s  g r e a t e r  t h a n  S m i t h  c o n c l u d e s  f rom  h i s  r e a d i n g  o f  

s u m m a r i e s .  I n  Be f u e r a  v e n d r a . L i s a r d o ,  h a v i n g  f a l l e n  i n  

l o v e  w i t h  i ’r a n c i s c a ,  manages  t o  g e t  h i m s e l f  and h i s  f r i e n d ,
/

A l f e r e z , i n v i t e d  a s  g u e s t s  i n t o  F r a n c i s c a n  h o u s e  b y  p r e ­

s e n t i n g  h e r  a u n t ,  C e c i l i a ,  a  f o r g e d  l e t t e r  f rom  t h e  l e t t e r ' s

1 M ora to  had f i x e d  no a g e ;  t h e  i m p r e s s i o n  i s  t h a t  h i s  widow 
i s  much y o u n g e r  t h a n  e i t h e r  C o r n e i l l e ' s  o r  B e t t e r t o n ' s . 
She s a y s  she  i s  t w e n t y - n i n e ,  w h i c h  becom es  t h i r t y  i n  b o t h  
t h e  F r e n c h  and t h e  E n g l i s h .
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" b r o t h e r .  When t h e  a u n t  c a t c h e s  L i s a r d o  w i t h  F r a n c i s c a ,  he  

c o n f u s e d l y  h i t s  u p o n  t h e  e x p l a n a t i o n  t h a t  he  l o v e s  t h e  

a u n t  and was a s k i n g  F r a n c i s c a  t o  be h i s  a d v o c a t e .  When t h e  

a u n t  t a k e s  him u p ,  he t h r o w s  o u t  t u b a ,  a s  i n  t h e  F r e n c h  and 

E n g l i s h  p l a y s - - f i r s t  s a y i n g  t h a t  he i s  h e r  nephew and t h e n ,  

when s h e  t a l k s  o f  a  d i s p e n s a t i o n ,  s p e a k i n g  o f  A l f e r e z ’ l o v e  

f o r  h e r N o t h i n g  a v a i l i n g ,  L i s a r d o  p r e t e n d s  he w i l l  m a r ry  

t h e  a u n t . The a c t i o n  i s  r e s o l v e d  when F r a n c i s c a Ts u n c l e  

r e t u r n s  a n d , a f t e r  a  good d e a l  o f  c o n f u s i o n , t a k e s  L i s a r d o Ts 

p a r t ,  m a r r y i n g  h im  t o  F r a n c i s c a  and one o f  h i s  n i e c e ' s  

r e j e c t e d  s u i t o r s  t o  t h e  a u n t .

O b v i o u s l y ,  G o r n e i l l e  i s  i n d e b t e d  t o  M o re to  f o r  

n o t  o n l y  t h e  f ram ew o rk  b u t  a l s o  many o f  t h e  d e t a i l s  o f  h i s  

a c t i o n .  At t i m e s  t h e  F r e n c h  p l a y  shows v e r b a l  r e f l e c t i o n s  

o f  t h e  S p a n i s h ,  t h o u g h  i n  g e n e r a l  Le b a r o n  c o n t a i n s  t o o  

much o r i g i n a l  m a t e r i a l  t o  be c a l l e d  an  a d a p t a t i o n .

Le f u e r a  v e n d r a , w h i c h  i s ,  i n d e e d , a  " v e r d a d e r a  

c o m ed ia  de c a r a c t e r e s " , ^ h a s  two m in o r  c h a r a c t e r s  w h o , w ere

1 At t h i s  p o i n t , G o r n e i l l e  d r o p s  t h e  S p a n i s h  a c t i o n  t o  
accommodate  an  e n d i n g  t o  t h e  c h a r a c t e r  o f  t h e  B a r o n ,  who 
i s  n o t  i n  t h e  S p a n i s h .

2 F e r n a n d e z - G u e r r a  y O r b e , Cornedias e s c o g i d a s  de Don A u g u s t i n  
L o r e t o  ^  Q&bana, XXXI.
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t h e y  i n  a  R e s t o r a t i o n  p l a y ,  would  tie c a l l e d  s t r a i g h t  J o n -  

s o n i a n  " h u m o r s " . These  a r e  two s u i t o r s  t o  F r a n c i s c a .  One, 

M a r t i n ,  i s  "Todo s u s p i r e s ,  a n s i a s  y q u e r e l l a ;  s o l o  e s  su  

t em a  g a l a n t e a r  d o n c e l l a s ,  Y e l  s eg u n d o  p a p e l  que l a s  e n v i a
T

3 s  p a l a h r a  de e s p o s o . . ."*•  The o t h e r  i s  C e l a d o n ,  a  l a w y e r ,  

who " a  t o d o  s a c a  u n  t e x t o  de  r e p a n t e " . ^ I t  i s  i n t e r e s t i n g  

t o  s p e c u l a t e  a b o u t  w h a t  B e t t e r t o n  m ig h t  have  done w i t h  

t h e s e  c h a r a c t e r s  had  he known t h e  S p a n i s h  p l a y .

The s t r u c t u r e  o f  Be f u e r a  v e n d r a  i s  e n t i r e l y  

d i f f e r e n t  f ro m  t h a t  w h i c h  i s  commonly u n d e r s t o o d  a s  

" S p a n i s h '1- - ! ,  e . ,  t h e  u s u a l  r e t i c u l a t e d  i n t r i g u e  o f  t h e  

c a p a  2 e s p a d a  p l a y s . 3 The t y p e  u s e d  f o r  Be f u e r a  v e n d r a  

t e n d s  t o  be  l o o s e  and e p i s o d i c  f o r  a t  l e a s t  so  i t  c a n  b e ­

come e a s i l y ) , and t h e n  i t  l e n d s  i t s e l f  r e a d i l y  t o  t r e a t m e n t  

by f o r e i g n  w r i t e r s ,  s i n c e  i t  a d m i t s  r e a d i l y  t h e  i n t r o d u c t i o n  

o f  n a t i v e  c h a r a c t e r s .  T h i s  i s  e x a c t l y  w h a t  h a p p e n e d  i n  

Le b a r o n  d ’A l b i k r a e .

1 Act  I ,  i .

2 I b i d .

3 The d i f f e r e n c e  b e t w e e n  t h e  two t y p e s  o f  p l o t s  c a n  be  d e ­
f i n e d  e a s i l y :  one i s  t h e  i n t r i g u e  o f  m a c h i n a t i o n ; t h e  
o t h e r ,  t h e  i n t r i g u e  o f  c i r c u m s t a n c e s .  The i n t r i g u e  o f  
m a c h i n a t i o n - - w h i c h  i s  c l a s s i c a l  and n o t  S p a n i s h  i n  o r i g i n - -  
i s  u s e d  by t h e  S p a n i s h  f o r  p l a y s  o f  c h a r a c t e r  and f o r  d o c ­
t r i n a l  p i e o e s  a n d , o c c a s i o n a l l y , f o r  c a p a  g  e a p a d a  p l a y s .
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B . JOHN CORYS, THE GEITBROUS BRHMIBS OR THB RIDrCTTLOUS 
LOVERS ' . '

Sometime i n  t h e  y e a r  167 1 ,  t h e  a c t o r s  a t  D r u ry  

Lane  had t h e  t e m e r i t y  t o  p r e s e n t  a  p l a y  c a l l e d  The G en e ro u s  

Enem ies  o r  t h e  R i d i c u l o u s  L o v e r s , i n  w h ic h  t h e  a u t h o r ,

Jo h n  G o r y e , m angled  t o g e t h e r  s o m e t h i n g  o f  t h e  p l o t s  o f  

Q u i n a u l t r 3 La g e n d r e u s e  i n g r a t i t u d e  and Thomas G o r n e i l l e *a 

Don B e r t r a n  de C l g a r r a l .-*- The r e s u l t  i s  an  u n h o l y  w e d lo c k  

o f  a t t e m p t e d  h e r o i c  l o v e  ( t h o u g h  t h e  c o u p l e t  i s  u s e d  o n l y  

i n  p a r t s )  and B i l l i n g s g a t e - f a r c e .

G o r n e i l l e * a  p l a y  i s  an  a d a p t a t i o n  o f  F r a n c i s c o  

Ro j  a s  ’ E n t r e  h o h o s  and a  e l  j u e g o , Don L u c as  d e l  G i g a r r a l . 

The S p a n i s h  p i e c e  s t a r t s  o u t  i n  l i v e l y  en o u g h  f a s h i o n ,  

w i t h  good t a l k  o f  h i g h l y  "h u m o ro u s"  c h a r a c t e r s .  T h e re  i s  

Don L u c a s :

. . . u n  c a b a l l e r o  f l a c o ,
D e s v a i d o , m a c i l e n t o ,
Kuy c o r t i s i m o  de t a l l e ,
Y l a r g u i s i m o  de c u e r p o ;

Dambo u n  p o o o , c a l v o  u n  p o c o , 
Dos p o c o s  v e r d i m o r e n o ,

1 Gorye s n a t c h e d  a l s o  f ro m  F l e t c h e r  and R a n d o l p h .  See 
Langbaine, pp. 73-4.
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T ie  a poooa  d e s a l l n a d o  ,
Y c u a r e n t a  mu oho a p u e r c o .

T h i s  p l e a s i n g  g e n t l e m a n  a l s o  t e l l s  l o n g  s t o r i e s  a t  e v e r y

o p p o r t u n i t y ,  b o a s t s  o f  m i l i t a r y  p r o w e s s  he d o e s  n o t  h a v e ,

w r i t e s  c o m e d i e s - - a n d  c o n d e s c e n d s  t o  a r r a n g e  f o r  h i s  m a r r i a g e

w i t h  Dona I s a b e l ,  f o r  whom he s e n d s  h i s  c o u s i n ,  P e d r o .  Now

i t  so h a p p e n s  t h a t  P e d r o  had s a v e d  I s a b e l  f rom  d r o w n i n g ;

e a c h  h a s  f a l l e n  i n  l o v e  w i t h  t h e  o t h e r ,  b u t  t h e y  h a v e  n o t

met  s i n c e l  Add Don L u i s ,  a n o t h e r  s u i t o r  ( a  p e r s i s t e n t  b o b o ,

t h i s  one),  t o  I s a b e l  and you h av e  t h e  s i t u a t i o n .  Don L u i s ,

s a y s  A n d r e a ,  I s a b e l 1s c r i a d a , i s

G a l a n  de t a p a  de e s p e J o ,
Ese  qua h a b l a  a  b o r b o to n . e s ,
De s u  p r o s a  s a t i s f e c h o ,
Que e n  u n a  horma l e  han  hecho  
V o c a b l e s ,  t a l l e  y a c c i o n e s .*

The i n t r i g u e ,  h o w e v e r , i s  d i s a p p o i n t i n g .  I t  

h i n g e s  on  a  n i g h t  c o n v e r s a t i o n  b e t w e e n  L u i s  and Dona A l -  

f o n s a ,  L u c a s 1 s i s t e r ,  i n  w h ic h  L u i s  t h i n k s  he  i s  t a l k i n g  

t o  I s a b e l  and A l f o n s a  i m a g i n e s  L u i s  t o  be P e d r o .  T h e re  

f o l l o w s  J e a l o u s  p l a y  b e tw e e n  I s a b e l  and P e d r o ,  L t fc a s1

1 E a t r e  boboa  a n d a  e l  J u e g o , i n  Oomedias e a c o g i d a s  de 
F r a n c i s c o  de R o Jas  Z o r r i l l a  ( e d .  Ramon de K e s o n e ro  
R o m a n o s , ’M a d r i d , 1 8 6 6 ) ,  ToT. I ,  p .  18 .

2 A c t  I ,  p .  17 .
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a t t e m p t  t o  g e t  r e l e a s e d  f ro m  h i s  c o n t r a c t  t o  m a r ry  I s a b e l  

a f t e r  he  t h i n k s  L u i s  h a s .b e e n  i n  h e r  room ,  and P e d r o  and 

I s a b e l ’ s d e c l a r a t i o n  o f  t h e i r  l o v e .  Lucas  b i d s  P e d r o  m a r r y

h e r - - s h e  i s  p o o r  and he w i l l  g i v e  him n o th in g : .  H is  r e v e n g e

w i l l  come i n  t h e i r  p o v e r t y ;  t h e y  w i l l  hav e

Un bu en  amor de M i l a n ,
Una t e l a  de ”mi v i d a ,"
A f o r r a d a  en  nme q u e r r a s :

And on t h i s  b i t t e r  n o t e  t h e  comedy e n d s .

G o r n e i l l e  changed  t h e  f i n a l  n o t e . I n  Lon B e r t r a n d  

de G i g a r r a l , Lon G -arc ie ,  f a t h e r  o f  I s a b e l l e ,  w i l l  n o t  r e ­

l e a s e  B e r t r a n d  f ro m  h i s  c o n t r a c t  u n t i l  t h e  l a t t e r  endows 

t h e  m a r r i a g e  of Lon A l v a r  fP ed ro )  and I s a b e l l e .  O t h e r w i s e , 

G o r n e i l l e ’ s p l a y  ( w i t h  r e l a t i v e l y  m in o r  c h a n g e s  s u c h  as  

r e s c u e  f rom  a b u l l  r a t h e r  t h a n  f rom  d ro w n in g ,  and t h e  l i k e )  

f o l l o w s  3 n t r e  b oboa and a  e l  j uegco r a t h e r  c l o s e l y ,  w i t h  

f r e q u e n t  t r a n s l a t e d  p a s s a g e s .  L u i s  i s  c h a n g e d ,  i n  C o r ­

n e i l l e ’ s P e l i x ,  f ro m  a f i g u r o n  t o  a mere p e r s i s t e n t  l o v e r ,  

a  happy  en o u g h  c h a n g e ,  s i n c e ,  i n  t h e  S p a n i s h ,  t h e  p l o t  

r e q u i r e d  P e d ro  t o  be  j e a l o u s  o f  a  p e r s o n  (L u i s )  h a r d l y  

w o r th y  o f  t h e  r o l e .

Gorye s t a r t s  h i s  u s e  o f  G o r n e i l l e ’ s p l a y  w i t h

1 A c t  I I I ,  p .  3 7 .
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f a i r l y  c l o s e  t r a n s l a t i o n .  The t r a n s l a t i o n  i s  n o t  good ,  

b u t  f i v e  w o rd s  a f t e r  t h e  w r i t e r  l a u n c h e s  on h i s  own, one 

w i s h e s  he were  h a c k  i n  i t  I C o r y e . t a k e s  o n l y  a  p a r t  o f  t h e  

p l o t , l o s i n g  t h e  i n t r i g u e  e f f e c t  e n t i r e l y , s i n c e  L u i s  i s  

l e f t  o u t . .  (At p o i n t s *  S a n c h o ,  a  s e r v a n t , t a k e s  h i s  p l a c e ,  

and t h e  r e s u l t  i s  r i d i c u l o u s  en o u g h  when he p r e t e n d s  t o  

s t a n d  g u a r d  o v e r  I s a b e l l e ' s  h o n o r , 1 a s  P e d r o  had p r e t e n d e d  

i n  t h e  S p a n i s h  p l a y . )  Don B e r t r a n  i s  p i l e d  h i g h  w i t h  

" h u m o r s " - - s o  many t h a t  he becom es  l u d i c r o u s .  H is  m i s e r l i ­

n e s s  ( h i n t e d  i n  R o j a s ,  d e v e l o p e d  i n  C o r n e i l l e )  i s  g r e a t l y  

e x a g g e r a t e d ,  a s  a r e  h i s  h y p o c h o n d r i a  and c o w a r d i c e .

•#ith  t h e  i n t r i g u e  o m i t t e d ,  t ,h e r e  a r e  l e f t  m e r e l y  

t h e  p a r t i e s '  m e e t i n g ,  t h e  n i g h t  e n c o u n t e r , B e r t r a n ' a  

a t t e m p t  t o  f r e e  h i m s e l f  f rom  t h e  c o n t r a c t , and t h e  f i n a l  

b r e a k ,  f a r c e  i s  s u b s t i t u t e d  f o r  i n t r i g u e  i n  t h e  n i g h t  

s c e n e ,  t h e  c h i e f  i n t e r e s t  b e i n g  B e r t r a n ' s k n o c k i n g  h i s  s h i n s  

a g a i n s t  t h e  f u r n i t u r e  w h i l e  l o o k i n g  f o r  a  man w h o - - i n  t h i s  

v e r s i o n - - i s  n o t  t h e r e . ®  The f a r c e  d e e p e n s  to w ard  t h e  end

-*■ h ° n B e r t r a n d  de O i g a r r a l , i n  T h e a t r e  oonrp le t  de T. C o r ­
n e i l l e  ( e d .  E doua rd  T h i e r r y ,  P a r i s ,  1 8 8 1 ) ,  Apt I I I ,  p .  3 3 .

2 I1 h i  a aoeno  i n  j n t r o  bo bo a an d a  e l  j u s  go i n c l u d e s  t h e  amus­
i n g  i n c i d e n t  w h ere  C a b e l l e r a  ( L u c a s 1 s e r v a n t )  s l i p s  I n t o  
P e d r o ' s  p l a c e  when i d e a s  c a t c h e s  h im  i n  t h e  d a r k ,  r e p l y i n g  
to  Lucas* q u e s t i o n ,  "Q u ien  e s ? "  "Yo, que voy  p o r  l u c e s . "  
(A c t  I I ,  p .  29) C o r n e i l l e  c o p i e s  t h i s  i n  A c t  I I I ,  i x ,  o f  
Don B e r t r a n d  de O i g a r r a l , h a v i n g  Gusman ( C a b e l l e r a . )  a d d ,  
"Que"”v o u s  m’ l t r e i g n e z  f o r t , "  w h ic h  Q u i n a u l t  p a r a p h r a s e s  i n  
A c t  V, iv,  o f  L*amant i n d l s c r e t . F i n a l l y ,  D ryden  u s e #  t h e  
t r i c k  i n  Ac t  Y o f  An R v e n in g * s  L o v e .
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and i s  s t r o n g l y  f l a v o r e d  w i t h  B i l l i n g s g a t e ,  w h ic h  i s  t h e  

■ s t a p l e  o f  t h e  m e e t i n g s  b e t w e e n  B e r t r a n  and R o b a t s k y  ( G a r c i a ) . 

At  t h e  c o n c l u s i o n  o f  t h i s  " a c t i o n "  comes t h e  e d i f y i n g  s i g h t  

o f  A l l e r i a  ( I s a b e l )  and h e r  m a id ,  J u l i a ,  s h o u t i n g  l i k e  f i s h  - 

w i v e s  a t  B e r t r a n ,  "Go, go ,  you a r e  a  p e t u l a n t  f r o w a r d  A ss ,  

a  b ab y  o f  7 0 ” , "An o ld  d o t i n g  i n i q u i t y  o f  Age:  You make a

b e d f e l l o w ,  a b r o o m s t i c k  would  Hake a b e t t e r " ,  and "You S e a -  

C a l f "  , "You L a n d - w h a l e "

N e i t h e r  E n t r e  bob o s  and a e l  , juego n o r  Don B e r t r a n  

de O i g a r r a l  i s  good comedy,  b u t  i n  C o r y e ' s  h a n d s  t h e  p l o t  

i s  v i l i f i e d  t o  f a r c e  u n w o r t h y  o f  s e r i o u s  c o n s i d e r a t i o n .

1 The G e n e ro u s  Enemies  o r  t h e  R i d i c u l o u s  L o v e r s .  London,  
16 7 1 ,  Act~T7 p .  61 .
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The l o s t  o i  i;he Cne-li eh a d a p t a t  i one efbc 

p l a y s  made c i t h c r n t  o o f o o o u c e  t o  t h e  o r i g i n a l  A p .c ' i r h  s c a r c e  

came iii. 1G65 , when J .  B u i t o e l  t r ' c i n l n l e o  rhemcn Cor:.c-5 l i o  ’ e 

iP ameer  a l a  none ay Amor or.a Or o n t i e s , o r ,  The Leva :'_p 

. I s h i o n ,  A G o m e d i o , i n  E e r o i e h  V e r s e ,  At? j.t m a s  A c  tee .;1

1’he Aa o i o'i?,3 Ga l l a n t  i s  a l m o s t  r>s d o t e  a. t r a n s ­

l a t i o n  ox L ' a n o n r  a l a  ooee  a s  t h e  r imp o b s t a c l e s  i n  

t r a n e i o r r  i nn1 h e r o i c  c o u t l e t  a f rom on-a I 'Cpa'amo t o  a n o t h e r  

m i l l  p e r m i t . x L ’ amour  h, l a  mo do i n ,  in. t r i m ,  a f a i r l y  

clcvvo oa a. Eat.A., in o 4: h i  ana  a ml ra;o bp A l t o n i o  do Go 1:1s,, 

who i s  a l s o  famed as  t h e  a u t h o r  o f  S i o t e e A a  oe I p  o o m c  ho to. 

de lie j i  co .

h i  a.mox o i  i r n o , v/hi oh cots.  c a t  t o  be a c o c t i - i n n  a 

comedy,  mas i n s p i r e d ,  ' c p - c e n t i v , by t h e  c h a r e  c t e r  •.:• o f  

H i p o l i t o  a no C l a r a  i n  0 a a cl e r a  a ’ a A a r e n a s  do a b r i i  y no;’o,

i  li;:: t h e  e a r l y  p a c t  o f  h i s  p i a y y  . t h e  iAma.iah. ay i t e r  o c c n -
a i o n a l l y  e x p a n d s  t h e  t r a n s l a t i o n  a b i t ,  e ■■peci.n].' p  t o
ado comments on t h e  x i e v len.6sn o f  women i n  nnn i orn l .

p  Ihn  c l o t - * " t h o ? o f i  n o t  t h e  obnirac;te.y n t r i i o t a r o - - o f  Gad:-
u a r ^ n ’ Y ol-- a caw need  by lE-ch.GrIav-’ i n  h i e  Lav:'  i p  - Eooo_»
hoe I n t e r  i n  t h i s  s t r i b y .  " "    ~~

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



so

G a s p a r , l i k e  H i p o l i t o , s p e n d s  h i s  a f f e c t i o n s  f r e e l y  among 

t h e  o p p o s i t e  s e x ,  l i k i n g  h e r  b e s t  he h a s  s e e n  l a s t .

Opposed t o  h im i s  Dona C l a r a ,  who,  w i t h  many s u i t o r s ,  

s c o r n s  a l l  m a l e s - - w i t h  an ( e a r l y )  e x c e p t i o n  o f  C a s p a r .

For a  d o c t r i n a l  and s i g n i f i c a n t  d e v e l o p m e n t ,  one w ould  e x ­

p e c t  t o  s e e  t h e  c o n s e q u e n c e s  o f  t h e s e  two " h u m o rs ” p l a y i n g  

on  e a c h  o t h e r , w i t h  t h e  e v e n t u a l  c h a s t e n i n g  o f  e a c h  by  t h e  

o t h e r . H o w e v e r , t h e  p o e t  s u b s t i t u t e s  a p l a y  t h a t  w a v e r s  

b e tw e e n  a  s e r i e s  o f  j e s t - b o o k  e n c o u n t e r s  and a  c i r c u m s t a n c e s -  

i n t r i g u e . C l a r a  w r i t e s  i d e n t i c a l  poems t o  C a s p a r  and D i e g o , 

who b r i n g s  h i s  t o  C a s p a r  f o r  t h e  l a t t e r  t o  f ra m e  an  a n s w e r . 

C a s p a r  f i n d s  e a c h  o f  h i s  t h r e e  c u r r e n t  l o v e s  ( i n c l u d i n g  a 

s e r v a n t  maid  who i s  h i s  own m a n ' s  m i s t r e s s l )  s e e m i n g l y  p r e ­

empted . T h i n k i n g  t o  c o u r t  C l a r a ' s  m a i d , J u a n a ,  C a s p a r  

s p e a k s  s l i g h t i n g l y  o f  h e r  m i s t r e s s - - o n l y  t o  f i n d  he a d d r e s s e s  

t h e  m i s t r e s s . I n  t h e  m i d s t  o f  a l l  t h i s  a c t i o n  i s  th r o w n  a 

b i t  o f  e i r c u m s t a n e e s - i n t r i g u e . As Dona C l a r a  a w a i t s  C a s p a r  

f o r  a  n i g h t  r e n d e z v o u s , D i e g o ,  a  s c o r n e d  s u i t o r , comes t o  

s e e  h e r .  When C a s p a r  a r r i v e s ,  C l a r a  h a s  t o  h i d e  D iego  i n  

t h e  g a r d e n .  Bu t  C a s p a r  h a s  h e a r d  t h e  n o i s e .  To s a v e  a l l ,  

C l a r a  h a s  h e r  m a i d , J u a n a , p r o t e s t  t h a t  t h e  h i d d e n  man i s  

one who w i l l  be h e r  ( J u a n a ' s )  m a r i d o . Cven a s  s h e  s p e a k s ,  

up comes C a s p a r * s  s e r v a n t , O r t u n o , J u a n a  * s l o v e r . B e f o r e
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O r tu n o  can i n v e s t i g a t e , Clara* s f a t h e r ,  Don Kendo, cornea. 

G a s p a r  pretends to him that he was chased over the wall of 
Kendo’s n e i g h b o r, Diego (naturally, Gaspar had no idea it 
wa3 Diego in the garden), whose sister he had b e e n  courting. 
To avoid trouble, Kendo ushers him out and returns t o  do 
the same for the b e w i l d e r e d  Diego, to whose attempted ex­
planations he g i v e s  no e a r .  This typical capa y espada 
intrigue a p p e a r s  among a s e r i e s  o f  machinations which end 

t a m e l y  e n o u g h  with Gaspar c o n f r o n t e d  by b o t h  C l a r a  and 

I s a b e l  and forced t o  choose o n a ~ - C l a r a .

The character of Gaspar is pretty w e l l  developed, 
since on  i t  t h e  i n t r i g u e  d e p e n d s .  There is l e s s  of Clara, 
whose ’’m e l i n d r e s ’1 tend to disappear soon after t h e i r  state­
ment, she becoming a c t u a l l y  just another of G a s p a r* a  women. 
The servant, Juans., to whom Dolls gives little color, is 
developed by Corneille into a woman ambitious for clothes, 
a coach, fine jewels, etc. Corneille also tries to develop 
the coward aide of the gracioso CrtuKo ( a common practice 
among Trench adapters of. the oomediaa) but his attempt 
misses fire greatly in Act III, viii-x, w here  01i t o n  appears 
at one moment brave enough to go into the dark garden to 
p u l l  out a rival and at the next, a whining coward.

Gorneille retains all the major incidents of
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Solisr plot, with only minor and unimportant changes in the 
sequence. Though he seldom translates, Corneillers tone is 
essentially that of the Spanish, with an added note of cyn­
icism ahout women--a note deepened, as already observed, by 
Bulteel.

131 amor al uao interests us chiefly as an unsuc­
cessful attempt to combine the two types of intrigue used 
in the cornediaa. The Amor ona Gallant is significant only 
as another example of Restoration interest in Spanish 
materials.

It is interesting to note that only three English 
playwrights adapted french-: pieces based on Spanish plots 
without borrowing something from the original Spanish, 
furthermore, the last of the three plays dates as early as 
1665. These facts may indicate a growing familiarity with 
Spanish dramatic literature after that date, so that even 
•when the English writer was using directly a French play, 
with Spanish plot, he knew the Spanish original well enough 
to take suggestions from it. This type of double borrowing 
will be discussed in the following chapter.
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Ci t h e  f i v e  B n a i i s h  " d e n t a t i o n s  o f  T r e n c h  ' U a f s  

which  c o n t a i n  e v i d e n c e  of  b o r r o w i n g s  u i r e e t l v  ho'ore t h e  

S p a n i s h  o r i g i n a l s ,  o n i v  one d a t e s  e a r l i e r  t h e n  The Amorous 

G a l l a n t . T h i s  i s  an anonymous n i e c e  c e l l e d  The l y a r , w h i ch  

h e r n s  saw gmrxornec! on Tovembsr  16.  1067 ,  b u t  wM c h a p n w -

on t i n  o a s  p u b l i s h e d  as  e e s l y  a s  1661. --  Ten. L i s a  was a c t e d

a t  Dr u ry  Lane i n  S e p t em b er  , 16B4,  as  Tee L i s t a l e n  J e a n t o , 

ox t h e  L p a r .

The L i s  t e h e e  Bgnuiu  i s ,  f o r  t i e  meat  p a r t ,  n e a r l y  

a t r a n s l a t i o n  o f  Go m e  i l i a 1 a Le ■ h m t gnr  . ’.'’r i c h  i s  a f a i r l y  

c l o s e  a d a p t a t i o n  ox t h e  most  famous  ox t h e  come <3 i a s  o f  BUlo 

cie A l a i  e on ,  La v e r  dad s o a p e oho s a ,  a m a s t e r  f u l l y  cons  t r u e  t e a  

cornedv o f  ra°n.nem.

The themo ox t h e  G p a n i s h . p l a y  i s  t h a t  o f  t h e  l i e

and i t s  c o n s e q u e n c e s . The l i a r  i s  one Ton O-arcrfa, who h r

i n  a t  r e t u r n e d  f rom Galamanca  t o  p l a g u e  h i s  p oo d ,  o l d ,  h o n ­

e s t  f a t h e r ,  B e l t r a n ,  wi th,  h i e  u n t r u t h s .  ’71 t h  Char e : t a ,

1 l e e  i’i o o l l , o s .  e i t . , p .  350.
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l y i n g  i s  a  d i s e a s e ,  a  m a n i a ;  he l i e s  n o t  by  p l a n  h u t  c o n ­

s t i t u t i o n a l l y .  On. t h i s  w e a k n e s s  i n  h i s  c h a r a c t e r  r e s t s  t h e  

s t r u c t u r e  o f  t h e  p l a y ,  w h ic h  i s ,  f o r  t h e  m ost  p a r t ,  a
/

s e r i e s  o f  e p i s o d e s  i l l u s t r a t i n g  t h e  c h a r a c t e r .  When G a r c i a  

m e e t s  J a c i n t a  ( whom he w i l l  l o v e ) , he t e l l s  h e r  h e  h a s  h e e n  

a t  t h e  c o u r t  f o r  a  y e a r  and t h a t  he i s  a  r i c h  P e r u v i a n .

For  no good r e a s o n ,  he p r e t e n d s  t o  f r i e n d s  t h a t  i t  was he 

who gav e  a  g r e a t  f i e s t a  on t h e  r i v e r  ’’a n o c h e ” - - a n d  a l m o s t  

g e t s  i n v o l v e d  i n  a  d u e l  f o r  t h i s  t a l e . And so On.

The s t r u c t u r e  o f  t h e  p l o t  i s  made f i r m  by  a 

c i r c u m s t a n c e s - i n t r i g u e  w h i c h ,  n e e d i n g  l i t t l e  d e v e l o p m e n t , 

s p a n s  t h e  p l a y .  G a r c i a  f a l l s  i n  l o v e  w i t h  J a c i n t a  whom, 

t h r o u g h  a  s e r v a n t * s  e r r o r , he knows as  L u c r e c i a .  L u c r e c i a  

comes t o  l o v e  him a n d , w i t h  J a c i n t a ’ a a i d , h i s  m i s t a k e  i n  

b e l i e v i n g  L u c r e c i a  t o  be  J a c i n t a  i s  m a i n t a i n e d  t h r o u g h  

s e v e r a l  m e e t i n g s ,  M e a n w h i l e , Don B e l t r a n ,  d e c i d i n g  t h a t  

i m m e d ia t e  m a r r i a g e  i s  t h e  o n l y  c u r e  f o r  h i s  s o n ’ s f o l l y ,  

n e g o c i a t e s  f o r  h i s  u n i o n  w i t h  J a o i n t a .  To a v o i d  s u c h  a 

u n i o n ,  G a r c i a  t e l l s  h i s  f a t h e r  t h a t  he i s  a l r e a d y  m a r r i e d - - 

t h a t , i n  f a c t , he w i l l  soon  be a  f a t h e r  1 At l e n g t h  B e l t r a n  

f i n d s  t h i s  a n o t h e r  l i e  and i n s i s t s  t h a t  G a r c i a  m a r r y  a t  

o n c e . G a r c i a  t h e n  t e l l s  wh a t  he  t h i n k s  t o  be  t h e  t r u t h - -  

h i a  l o v e  f o r  L u c r e c i a .  B e l t r a n  makes a l l  a r r a n g e m e n t s  f o r
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t
h i s  m a r r i a g e  t o  h e r , a n d , i n  t h e  f i n a l  s c e n e ,  G a r c i a  i s  

f o r c e d  t o  m a r ry  t h e  t r u e  L u c r e c i a ,  J a c i n t a  b e i n g  g i v e n  t o  

Don J u a n , who h a s  l o n g  lov  ed h e r .

The p l o t  o f  La v e r d a d  s o s p e c h o s a  s t a n d s  o u t  among 

S p a n i s h  p l a y s  f o r  t h e  s h i l l  w i t h  w h ic h  i t  i s  w oven .  S aeh  

e p i s o d e  c o n t r i b u t e s  t o  t h e  p a i n t i n g  o f  G a r c i a - - i n  f a c t , t h e  

f u l l  p o r t r a y a l  o f  h i s  c h a r a c t e r  p e r h a p s  c o u ld  b e  p o s s i b l e  

o n l y  w i t h  t h i s  e p i s o d i c  s t r u c t u r e .  And y e t  t h e  w hole  i s  u n i ­

f i e d  and g i v e n  f o r c e  by t h e  f ra m e w o rk  o f  c i r c u m s t a n c e s - 

i n t r i g u e .  W i t h i n  t h i s  f ra m e w o rk ,  t h e  c h a r a c t e r s  o f  G a r c i a  

and J a c i n t a - - a  s u p e r b  s t u d y  o f  t h e  d e s i r a b l e  y e t  s l i g h t l y  

f i c k l y  w o m a n - -a re  g i v e n  ample  room t o  d e v e l o p .  I t  i s  a  

p e r f e c t  c o m b i n a t i o n  o f  c i r c u m s t a n c e s - i n t r i g u e  and  m a c h i n a ­

t i o n  s t r u c t u r e , i n  w h ic h  t h e  s t r e n g t h  o f  e a c h  i s  k e p t .

The s t o r y  became m ost  famous  t h r o u g h  i t s  a d a p t e d  

fo rm ,  Le K e n t e u r  o f  P i e r r e  C o r n e i l l e , t h o u g h  t h e  S p a n i s h  i s  

t h e  b e t t e r  p l a y .  Of h i s  r e d a c t i o n ,  C o r n e i l l e  s a y s ,  n0 e t t e  

p i e c e  e a t  en  p a r t i e  t r a d u i t e , en  p a r t i e  i m i t ^ e  de 1 ' e s p a g n o l . 

Le a u j e t  m1 en  se m b le  s i  s p i r i t u e l  e t  s i  b i e n  t o u r n e , que 

j r a i  d i t  s o u v e n t  que j e  v o u d r a i s  a v o i r  donne l e s  d e u x  p l u s  

b e l l e s  que j ’a i e  f a i t e s  e t  q u ' i l  f u t  de mon i n v e n t i o n . ,T-*-

1 "JSxamen du K e n t e u r . TI Oeuvr e s  de P .  C o r n e i l l e f e d .  
M. C a i n t e - B e u v e , P a r  i s ,  18&6T, Y o l .  I ,  p .  261 .
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Of h i a  c h a n g e s  I n  t h e  a c t i o n  o f  t h e  S p a n i s h  p l a y ,  C o r n e i l l e  

says*.

. . . L ' a u t e u r  e a p a g n o l  Ini.  donne a i n s i  l e  c h an g e  p o u r  
p u n i t i o n  de s e s  m e n t e r i e s , e t  l e  r l d u i t  a  epon .se r  
p a r  f o r c e  c e t t e  Luor&ce q u ' i l  n ’ aime o o i n t . Oomme 
i l  s e  meprend t o u j o u r s  an nom, on c r o i t  que C l a r i c e  
p o r t e  c e l u i - l a ;  11 l u i  p r e s e n t s  l a  m a in  quand on  l u i  
a  a e c o r d e  1 ' a u t r e , e t  d i t  h a u t e m e n t , l o r s q u ' o n  
1 ’ a v e r t l t  de s o n  e r r e u r ,  que s ' I I  s ' e a t  t ro m p £  au  
nom., I I  ne s e  t ro m p e  p o i n t  ^ l a  p e r s o n n e . S u r  q u o i  
l e  p e r e  de L u c r e c e  l e  menace de l e  t u e r  s ' i l  n ' e ’p o u se  
a a  f i l l e  a p r e a  I 1a v o i r  demand£e e t  o b t e n u e ; e t  l e  
s i e n  p r o p r e  l u i  f a i t  la.  me me m e n ac e .  P our  m o i , , i ' a i  
t r o u v 6  c e t t e  m a n i e r e  de f i n i r  un  p e u  d u r e ,  e t  c r u  
q u ' u n  mar I  ag e  m oins  v i o l e n t e  a e r a i t  p l u s  au  g o u t  de 
n o t r e  a u d i t o i r e . C ' e s t  ce  q u i  m 'a  o b l i g e  a  l u i  
d o n n e r  u n s  p e n t e  v e r s  l a  p e r s o n n e  de L u c r e c e  au  
c in q u i^ m e  a c t e ,  a f i n  q u ' a p r e s  q u ' i l  a  r e c o n n u  s a  me- 
p r i s e  au x  n om s , I I  f a s s e  de n e c e s s i t e  v e r t u  de m e l l l e u r e  
g r a c e ,  e t  que l a  com edie  s e  t e r m i n e  a v e c  p l e i n e  t r a n -  
q u i l l i t e  de t o n s  c o t e s  .

f h e  M i s t a k e n  B e a u t y , o r  t h e  L y a r . I s , f o r  t h e  f i r s t  

f o u r  a c t s ,  a  r e a s o n a b l y  c l o s e  t r a n s l a t i o n  o f  C o r n e i l l e ' s  

p l a y .  B u t , a t  t h e  b e g i n n i n g  o f  A c t  Y, t h e  t r a n s l a t o r  l e f t  

C o r n e i l l e  and w e n t  t o  t h e  o r i g i n a l  S p a n i s h ,  i s  A c t  Y o f  

Le l l e n t e u r  o p e n s ,  G e r o n te  ( B e l t r a n )  i s  l e a r n i n g  f rom  P h i l -  

i s t e  ( B e l i x )  t h a t  t h e  s o n ' s  m a r r i a g e  i s  m e r e l y  a n o t h e r  l i e  

and t h a t  t h e r e  i s  no s u c h  f a m i l y  a s  he had named i n  P o i t i e r s .

I h i d . , p p .  2 6 1 - 2 .
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Then o c c u r s  t h i s  p a s s a g e ,  w h ic h  i s  l i k e  n o t h i n g  i n  Le Men- 

t e u r :

G e r . ( o n t e )  I  can  h a r d l y  y e t  b e l i e v e  r em f a l s e  Ct h e  
t a l e s  o f  h i s  s o n ’ s m a r r i a g e ! ] , b e i n g  t o l d  o f ’ t  by  
one a s s u r ’ d me i t  was t r u e , and knew i t  was i n ­
d i f f e r e n t  u n t o  me. But  p r a y  i n  w h a t  R e p u t a t i o n  
was D o r a n t  w h i l s t  he l i v ' d  w i t h  you?

A r . ( g a n t e )  Why, he had  a lw a y s  t h e  r e p u t e  o f  one who 
had b o t h  c o u r a g e  and w i t  e n o u g h ;  and b o t h  i n g e n ­
i o u s ,  b o l d , and r e s o l u t e ; and one ( i n  f i n e )  c o u ’ d 
e a s i l y  be A r t i f i c e r  o f  h i s  own Fame, and make i t  
w h a t  he wou’ d o n l y  one  f a u l t  he h a d . ----

G e r . P r a y  w h a t  was t h a t ?
A r .  Why, ' tw as  a  l i t t l e  u n s a f e  t o  b e l i e v e  him on 

h i s  w ord ,  he t o o k  s u c h  d e l i g h t  t o  d e c e i v e  t h e  
w o r l d , b u t  ' tw a s  a  f a u l t  im p u ted  t o  h i s  y o u t h ,  
and cu s to m  o f  s u c h  young S c h o l a r s  a s  h i m s e l f ,  b u t  
1 hope he  would l e a v e  t h a t  v i c i o u s  c r a f t , and u n ­
handsome d i v e r t i a e m e n t , by  y o u r  exam ple  and a d v i c e ,  
when he came t o  r i p e r  y e a r s , w h ic h  l e s t  he d o e s , I
c a n  a s s u r e  you. ' t w i l l  much b l e m i s h  h i s  Fame and
Reputat ion.**-

U n q u e s t i o n a b l y  t h e  p a s s a g e  was s u g g e s t e d  by  t h e  

f o l l o w i n g  f rom  La v e r d a d  s o s p e c h o s a :

B e l t r a n .  Que me d i g a  u n a  v e r d a d  
l e  q u i e r o  s o l o  p e d i r .
Ya s a b e  que f u ^  mi i n t e n t o  
que e l  camino que s e g u i a
de l a s  l e t r a s  don  G a r c i a
f u e s e  s u  a c r e c e n t a m i e n t o : 
que p a r a  u n  h i j o  s e g u n d o , 
como 4 l  e r a ,  e s  c o s a  c i e r t a  
que e s  6aa l a  m a jo r  p u e r t a  
p a r a  l a s  h o n r a s  d e l  mundo.
P u e s  como D io s  s e  s i r v i o  
de l l e v a r s e  a  don  G a b r i e l ,

1 M i s t a k e n  B e a u t y , o r  t h e  Lya r  (London ,  1685) , T ,  i .
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mi h i j o  m ay o r ,  con  quo e l  
mi m ayorazgo  quedtf'’, 
d e t e r m i n e  q u e ,  d e j a d a  
e a a  p r o l e s i d f n , v i n i e s e  
a M a d r id ,  donde  e a t u v i e s e ,  
como ea  c o a a  a c o a t u m h r a d a  
e n t r e  i l u a t r e a  c a h a l l e r o a  
en  S a p a n a ;  p o r q u e  e a  b i e n  
que l a a  n o b l e a  c a a a a  den  
a  au r e y  aua  h e r e d e r o a .
Puea  como ea  y a  don G a r c i a  
hombre que no h a  de t e n e r  
m a e a t r o ,  y h a  de  c o r r e r  
au  g o b i e r n o  a  c u e n t a  m ia ;  
y mi p a t e r n a l  amor 
con  j u s t a  r a z 6 n  d e s e a  
q u e ,  y a  que e l  m e jo r  no a e a ,  
no l e  n o t e n  p o r  p e o r ; 
q u i e r o ,  s e n o r  l i c e n c i a d o , 
que me d i g a  c l a r a m e n t e , 
s i n  l i s o n j a ,  l o  que a i e n t e  
( a u p u e a t o  que l e  h a  c r i a d o )  
de au  modo y c o n d i o i o n ,  
de au t r a t o  y e j e r c i c i o , 
y a  que g ^ n e r o  de v i o i o  
m u e a t r a  m£s i n c l i n a c i d n .
3 i  t i e n e  a l g u n a  c o s tu m b r e  
que yo c u i d e  de e n m e n d a r , 
no p i e n s e  que me h a  de d a r  
con  d e c i r l o  p e s a d u m b r e .
Que t e n g a  v i e i o  e s  f o r z o s o ; 
que me p e a e , c l a r o  e s t a ;  
maa a a b e r l o  me s e r £
• d t i l ,  cuando  no g u a t o s o .
A n te s  e n  n a d a ,  a  l e  m ia ,  
h ace rm e  p u e d e  mayor 
p l a c e r ,  o m o s t r a r  m a jo r  
l o  b i e n  que q u i e r e  a  G a r c i a ,  
que en darme e s t e  d e s e n g a n o ,  
cuando  p r o v e c h o s o  e s ,  
s i  he de a a b e r l o  d e s p u ^ s  
que h a y a  s u c e d i d o  un daffo.

L e t r a d o . Tan e a t r e c h a  p r e v e n c i d ’n , 
s e ' n o r , no e r a  m e n e s t e r  
p a r a  r e d u c i r m e  a  h a c e r
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B e l t r a n .

L e t r a d o . 
B e l t r a n .  
L e t r a d o .  
B e l t r a n .

L e t r a d o .

B e l t r a n .

l o  qua t e n g o  o b l i g a c i o n .
Puea  ea  c a s o  a v e r i g u a d o  
que cu an d o  e n t r e g a  a l  a e n o r  
u n  o a b a l l o  e l  p i c a d o r  
que l o  h a  i m p u e s t o  y e n s e n a d o , 
a i  no l e  i n f o r m a  d e l  modo 
y l o a  r e a a h i o a  que t i e n e ,  
un  mal  s u c e a o  p r e v i e n e  
a l  o a b a l l o  y due0o  y t o d o .  
D e e i r o s  v e r d a d  e s  M e n ; 
q u e ,  demas d e l  j u r a m e n t o ,  
d a r o s  u n a  p u r g a  i n t e n t o  
que oa s e p a  mal y h a g a  b i e n .
- -B e  mi aef tor  don G a r c i a  
t o d a a  l a s  a c c i o n e s  t i e n e n  
c i e r t o  a c c e n t o , en  que c o n v i e n e n  
con  s u  a l t a  g e n e a l o g i a .
3s  magnbnimo y v a l i e n t e ,  
e s  s a g a z  y e s  i n g e n i o a o ,  
ea  l i b e r a l  y p i a d o s o ; 
a i  r e p e n t i . n o ,  i m p a c i e n t e .
No t r a t o  de l a s  p a s i o n e s  
p r o p r i a s  de l a  mocedad,  
p o r q u e ,  en  b s a s , con l a  edad  
se  mudan l a s  c o n d i c i o n e s .
Mas u n a  f a i t a  no mas 
e s  l a  que l e  he c o n o c i d o ,  
q u e ,  p o r  mbs quo l e  he r e n i d o , 
no s e  h a  enmendado j a m a s .  
dGosa que a  su c a l i d a d  
S e r b  da f fosa  e n  M ad r id ?
P uede  s e r .

d G u a l  e s ?  B e e i d .
No d e c i r  s i e m p r e  v e r d a d .
I J e s u s , qutf c o s a  t a n  f e a  
en  hombre de o b l i g a c i b h l  
Yo p i e n s o  q u e ,  o c o n d i c i b n ,  
o m a la  c o s tu m b r e  s e a .
Con l a  mucha a u t o r i d a d  
que con 61 t e n b i s , s e n o r , 
j u n t o  con  que ya  a s  mayor 
s u  c o r d u r a  con l a  e d a d ,  
e s e  v i c i o  p e r d e r a .
S i  l a  v a r a  no h a  p o d i d o ,  
en  t t e m p o  que t i e r n a  h a  a i d o ,
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e n d a r e z a r a e  h a r a
s i e n d o  y a  t r o n c o  r o b u s t o ?

L e t r a d o .  En S a l a m a n c a ,  s e f t o r ,
aon  m o z o s , g a a t a n  humor,
a i g u e  c a d a  c u a l  au  g u a t o ;
h a c e n  d o n a i r e  d e l  v i c i o ,
g a l a  de l a  t r a v e s u r a ,
g r a n d e z a  do l a  l o c u r a ;
h a c e , a l  f i n ,  l a  edad  au o f i c i o .
Mas, en  l a  c o r t e , m a jo r  
s u  e n m ie n d a  e s p e r a r  p o d e m o s , 
donde  t a n  v a l i d a a  vemos 
l a s  e s c u e l a s  d e l  h o n o r .

f ro m  t h e  l o c a t i o n  o f  t h e s e  p a s s a g e s  i n  t h e  t m  

p l a y s ,  o n e  c a n  im a g in e  t h a t  t h e  E n g l i s h  w r i t e r  r e a d  C a l ­

deron*  s p i e c e  o n l y  a s  h i s  t r a n s l a t i o n  o f  Le M en te u r  was 

n e a r i n g  c o m p l e t i o n  and t h a t  he s e i z e d  t h e  o p p o r t u n i t y  t o  

i n c l u d e  a t  t h e  h ead  o f  t h e  f i f t h  a c t ,  w i t h o u t  r e v i s i n g  th e  

w ho le  p l a y ,  a  p o r t i o n  o f  t h e  S p a n i s h  w h ic h  had c a u g h t  h i s  

f a n c y .

v s r d a d  s o s p e c h o s a  ( e d .  U re n a  and Bogl ianoJ ,  Buenos  
A i r e s ,  1 9 3917  I ,  i i .
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B « v / i i^ L a l  LL L L L ,.ax ii o f f  ’ X T ' j  L J j  ‘L ^ i l a l

i tnnvloiv 'wi taxy  r:ye o f  t h e  t p a n l a h  o a i a L — 1 L; l u~y  

CQ.i ta.l o . ano a i a n i f i o a . o t  i n  t r a  •-•'ext a a a p t a f i  :;..p o:c a .Lvnrh :hh~ 

B r en o h  t h e n e ,  1  ’ xxvenant ’ a 'Tho hh.n 5 a t i e  L a o t e £  ( h . I L L ,

1 6 6 B) . The n o t i o n '  t h a t  t h i n  0 x0.3’ v'-oin L'v-ieo on two p i t - a  o f  

. . x a r i o n ,  J e o a l e t ,  on Le E a x t xo v o l e t , 0 0 6  L \ h e r j  r j i jnt-

o u l e » wad f i x o t  v o i c e d  '63- Lan^Vvi  no p  whoa I ^ i n e  rani tevo- 

e c h o e d .  a l f r e d  I lahbape eapa  i n  t h i n  eonnooti . . :  n : 

b a i n o ' e  c o n n e c t  t h a t  i t  nan 0  i x a n r t i e t i o o  o f V n.LL i c a r o :'-n ' 3 

J o o o l o t  ori l e  no x t £ e  Y a i e t  and (on he inane rLiex'ftcP hex i t  i e x  

Liu icQ'.le had I m p e l l e d  axa)aenvent  roi a t o x  i e..ne 0,0 i o . : ' c : h t e  i t  

0.0 0. oorneoafi. t o  o i  t h e a e  tvro p l a y s . . . T h e  f a c t  i a . s t h a t  

r';luoreao a few a i oo pea t i onn  nay have  t e e n  f o l l o o e d  '"ro-'  

^ ' h J x L t i ^  h i u i o u l e  a n 6, f . ron an o f h e a  o f  f i eax i ' oo ' a  J o o e l o t  

1 ax 0 e a , Jo u 3 l e t  Ln e l x i  a t e  ( :l n ah :i o h .. o t 10 o r  La. v e 0 ; :■ t 1 0 

a u d i t i o n ’L. chnxxoxetox e a o r e  a to, a t  l-a o a t  'Li oarne) , The 1,,fv'0 , e 

t i e  I.L.att;X i a  n o t  a o o ry so a i t e  adne. t a l i  or. oat Tt  i a

a i ' x . a p  o r e d a c t i o n  ox las no f t  j o - V a l e t , i o l i o n i  n-; it; a 0 0 ’ - -  

i n n i ,  oocone 037 a.oxu9 , a l v o x t  eoeeoh  ’by n p e e o h .  '’hath on Ip 

f-i.nor n l t e z<ati  one . n ^

1  O ' -, o i t . , a  . x 6 6  .

1 xj,a L i l l i a n  l a v e n a n t .  Lni  veanh 1;y o f  f ih ieano ? . r ea3 ,  19-6:6,
—-   —?r-pr—r.~—~~ ' -     ——  po . pod *
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I n d e e d ,  a c a r e f u l  r e a d i n g  o f  L ' M r i  t i e r  r i d i c u l e  

and J o d e l e t  d u e l l i a t e  f a i l s  t o  r e v e a l  any  s u r e  e v i d a i  ce 

t h a t  D a v e n a n t  u s e d  e i t h e r  p l a y .  The theme o f  L ' H ^ r t t i e r  

r i d i c u l e  i s ,  i n  some r e s p e c t s ,  q u i t e  l i k e  t h a t  o f  J o d e l e t , 

ou l e  m a i t r e  v a l e t , h u t  t h e  s i m i l a r i t y  e x t e n d s  no f u r t h e r .  

D a v e n a n t  * a p l a y  i s  a t  some p o i n t s  a ’’r e d a c t i o n ” , h u t  more 

o f t e n  i t  i s  a  t r a n s l a t i o n  o f  J o d e l e t , ou l e  m a i t r e  v a l e t . 

D d v e n a n t ’ 3 g r e a t e s t  ch an g e  i n  t h e  c e n t r a l  p l o t  i s  a  s e n t i ­

m e n t a l  o n e ;  I s a b e l l a ’ s b r o t h e r ,  k i l l e d  i n  t h e  F r e n c h  p l a y ,  

r e c o v e r s  f rom  h i s  wounds i n  t h e  E n g l i s h .  A l s o ,  a t  odd 

momenta, D a v e n a n t  i n t r o d u c e s  b a c k - s t a i r s  f a r c e  s c e n e s  o f  

f u s t i a n  q u a l i t y .

J o d e l e t , ou l e  m a i t r e  v a l e t  i s  a  c l o s e  a d a p t a t i o n  

o f  Donde h a y  a g r a v i o s  no hay  c e l o s , v ama c r i a d o  b y  Don 

F r a n c i s c o  de R o j a s  D o r r i l i a .  A p a i n s t a k i n g  c o m p a r i s o n  o f  

t h e  E n g l i s h ,  F r e n c h ,  a n d  S p a n i s h  p i e c e s  r e v e a l s  t h e  f o l l o w ­

in g  a l i g h t  b u t  i n t e r e s t i n g  e v i d e n c e  t h a t  D a v e n a n t  may have  

known s o m e t h i n g  o f  t h e  S p a n i s h  p l a y .

When L u c i l i a  comes t o  p l e a d  Don F e r d i n a n d ' s  p r o ­

t e c t i o n ,  sh e  t e l l s  him o f  h e r  f a t h e r ,  who h a s  r e l a t e d  t o  

h e r  w hat  a  b r a v e  and o b l i g i n g  p e r s o n  F e r d i n a n d  i s .  The 

Don r e p l i e s , " I  owe h im  much f o r  t h a t  c h a r a c t e r ,  and s h a l l
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be  r e a d y  t o  pay t h e  d e b t  t o  y o u . T h i s  i a  c e r t a i n l y  a

v e r b a l  e c h o i n g  o f  t h e  S p a n i s h  p l a y ,  w h e r e ,  on A n a 1a m e n t i o n

o f  h e r  f a t h e r r a name,  Don F e rn a n d o  a a y s :

P a r a d  a h o r a ,  que e l  d o l o r  m i t i g o :
31 que n o m b r a i s  f u e  mi mayor  a m i g o ,
Y o b l i g a c i o n e a  g r a n d e s  os c o n f i e s o . ^

I n  S c a r r o n ,  Don F e rn an d  m a t e s  a n  e n t i r e l y  d i f f e r ­

e n t  r e m a r k  a t  t h i s  p o i n t  i n  t h e  n a r r a t i v e :

Oes v e r a  f L u e r & c e ’ s ] s o n t  de K a i r e t : j e  l e a  a a i a  
b i e n  p a r  coe u r  ;

I l s  a o n t  t r 4 a  a  p r o p o a ,  e t  d ru n  t r e s - b o n  a u t e u r :  
T o u j o u r a  d ru n  bon  a u t e u r  l a  l e c t u r e  p r o f i t s ,
S t  a a v o i r  b i e n  dea v e r a  e a t  c h o se  de m e r i t e .

Don L e w i s ’ e x p l a n a t i o n  t o  '’I s a b e l l a ” o f  how he

haa  f o r g o t t e n  L u c i l l a  i s ,  i n  one p a r t ,  n e a r e r  t h e  S p a n i s h

t h a n  t h e  F r e n c h .

D. L e w i s . . . . A n d ,  s i n c e  I saw h e r  a t  B u r g o s ,  I  n e v e r  
d id  r e t a i n  h e r  i n  my t h o u g h t ?

J e  n ’ en  a i  d e p u i s  e u  n i  demande n o u v e l l e ;
D ’en a a v o i r  ce  n ’ e a t  p a s  a u j o u r d ?h u i  mon a o u c i .

P u e a  s o l o  me a c u e r d o  d e l l a fi 
P o r q u e  me l a  h a s  a c o r d a d o .

1 The D r a m a t i c  Works o f  W i l l i a m  L a v e n a n t  (London ,  1 8 7 4 } ,  
V o l .  5 ,  p .  87 .

2 Gomedias  3 a c o g i d a a  de Don F r a n c i s c o  de R o ja a  Z o r r i l l a , 
T E a d r i d ,  1866) , Act  I ,  p .  15 2.

3 A c t  I I ,  v i i .

4 Ac t  I I I ,  p .  5 6 .

5 A c t  I I I ,  x v i i i .

6 A c t  I I ,  p .  1 6 0 .
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When Don John  d i s c o v e r s  h i s  s i s t e r ,  t h e  s c e n e

r u n s :

D. J o h n . T h i s  g r i e f  i s  l o u d ,  and ' t i s  a  woman 's  v o i c e !  
L u c .  0 h e a v r n s l  whom do I  s e e ?
D. J o h n . Hah!  i s  n o t  t h a t  my s i s t e r ?
X u c . [ A s i d e j  I  c a l l  f o r  h e l p ,  and h e a v ’ n h a s  s e n t  d e s ­

t r u c t i o n  i n  a  " b ro th e r ,
D. John  [A s id e . !  My e y e s  c a n n o t  m i s t a k e ,  sh e  i s  my 
“  ~ ~ i I s t e r T ^ "

The e y e s  a r e  i n  t h e  S p a n i s h :

DON JUAN. 
i-Qne e s  a q u e s t o ?

DOffA AHA* (Ap.) 
i Yalgame e l  c i e l o ! Aque m i ro ?
I Y i v a  e a t i t u a  so y  de h i e l o !

DON JUAN. (A£.)
0 a s  que mis  o j o s  no h an  v i s t o ,
Ni mis  o i d o s  o y e r o n . . .

DON LOPE. (Ag.)
0 ea  que a q u i  mi s i n r a z o n  
Dej6* mi a c e r o  s u s p e n s e . . .

"DCSa ANA. (A£.)
0 a s ,  que p o r q u e  s i e n t a  mas,
H inge  a p a r i e n c i a s  e l  m i e d o . . .

DON JUAN. (Ad . )  g
0 e s t a  e s  mi h e rm a n a  d o n a  A n a . . .

h u t  n o t  i n  t h e  F r e n c h :

D. JUAN.
Q u e l  d e s o r d r e  e s t  c a c i ?

LUORlloa, r e c o n n a i s s a n t  s o n  f r e r e .
L i e u !  q u ’ e a t - c e  que j e  v o i ?

D . JUAN, r e c o n n a i s s a n t  s a  s o e u r  . 
N ' e s t - c e  p a s  l a  ma s o e u r ?

LUCR3C3.
N ' e s t - c e  p a s  l a  mon f r d r e ?

D. JUAN.
3 t  l ' u n  e t  1 * a u t r e  o h j e t  me m e t t e n t  e n  c o l e r e .3

1 A c t  I I I ,  p .  5 7 .

2 A c t  I I ,  p .  1 6 0 .

3 A c t  I I I ,  x i x .
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Don John  o f f e r s  t o  f i g h t  Don L e w is :

D. John-  Don L e w is ,  I  s h a l l  g i v e  you c a u s e  t o  shew 
y o u r  v a l o u r - -

D. L e w i s ♦ I  t h i n k  i t  h o n o u r * <3 when ' t i s  u s * d  i n  h e r  
d e f e n c e , h u t  i t  d e s e r v e s  a  n o b l e r  t r i a l  t h a n  
y our  hand c a n  make--^-

The r e f e r e n c e  t o  t h e  s u p p o se d  d i f f e r e n c e  i n  r a n k  i s  made

a l s o  i n  t h e  S p a n i s h  a t  t h i s  p o i n t ,  h u t  n o t  i n  t h e  F r e n c h .

DON JUAN.

S e n o r  don  Lope ,  s a c a d  
La e s p a d a .

DON LOPE.
Ya l o  d e s e o ,

( S a c a n  l a s  e a p a d a s .) 
Que l o s  dos  somos i g u a l e s  
3n  l l e g a n d o  a  l o s  a c e r o s . 2

D. JUAN, m e t t a n t  1 * ep6e  a  l a  m a i n .
I I  f a u t ,  o don  L o u i s  1 f a i r e  v o i r  s a  v a l e u r .

D. LOUIS, a  don J u a n , m e t t a n t  l * 6p6e
ITT a m a i n .

l u  m o u r r a s  de  ma main.®

D a v e n a n t* s  moat  s t r i k i n g  a p p r o a c h  t o  t h e  S p a n i s h  

comes i n  A c t  IV when I s a b e l l a  i s  g i v i n g  L u c i l l a  i n s t r u c ­

t i o n s  f o r  t h e i r  l a t e r  m e e t i n g .  I s a b e l l a  s a y s :

1 Act  I I I ,  p .  5 8 .

S A c t  I I ,  p .  1 6 0 .

3 A c t  I I I ,  x i x .
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I  aaw him CDon John]  I n  t h e  g a r d e n  h u t  j u s t  now, 
and my maid 

W alk in g  t o w a r d s  h im .  Go h i d e  your  s e l l !
P a s s  t h r o u g h  t h e  g a l l ' r y  up t h e  t a r r a s - s t a i r s  I n t o  
my c l o s e t ,  w here  I  w i l l  m ee t  you s t r a i g h t

The s t a i r w a y  and toom a r e  h o t h  i n  t h e  S p a n i s h  hu t

n o t  i n  t h e  F r e n c h ,  w here  t h e  l a d y  i s  t o l d  t o  p r o c e e d  t o  th e

g a r d e n .

DOM IF.3S.
3 s o , doffa Ana,  h a  de s e r ;
P o r  e s a  f a l s a  e s c a l e r a
Se v 3, cC u n  c u a r t o  p r i n c i p a l ;
3sp6ram e en  e l . ^

ISAB3LL3, a p e r c e v a n t  J o d e l e t .
Ah I l e  v o i c i  v e n i r : c a c h e z - v o u s , j e  v o u s  p r i e ;
Yous n r a v e z  q u '  a p a s s e r  d a n s  c e t t e  g a l e r i e ,
P o u r  g a g n e r  l e  j a r d i n  ou j e  v a i s  v o u s  t r o u v e r . . . 3

F i n a l l y ,  D a v e n a n t 1 s " S a n c h o " , w h ic h  name H arh ag e

t h i n k s  b o r ro w ed  f rom  J o d e l e t  d u e l l i a t e , ^ i s  t h e  name o f

Don J u a n * a  s e r v a n t  i n  Donde hay  a g r a v i o s  no h a y  c e l o s .

S l i g h t  t h o u g h  t h e s e  b o r r o w i n g s  h e ,  t h e y  a r e ,

e s p e c i a l l y  i n  t h e  m a t t e r  o f  t h e  " s t a i r w a y " , u n m i s t a k a b l e .

But  i f  D a v e n a n t  knew t h e  S p a n i s h  p l a y ,  why a r e  t h e  b o r r o w -

1 A ct  IY, p .  73.

2 A ct  I I I , p . 1 6 2 .

3 A c t  IY, i .

4 G o. c i t . ,  p .  256 .
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i n g s  t h e r e f r o m  so  few  and i n s i g n i f i c a n t ?  One may c o n j e c t u r  e 

t h a t  D a v e n a n t  was u s i n g  a  copy o f  S c a r r o n * a  p l a y  i n t o  w h ic h  

somebody had w r i t t e n ,  i n  e i t h e r  S n g l i a h  o r  S p a n i s h ,  v a r i a n t s  

from t h e  S p a n i s h  p l a y .  Some o f  t h e s e  D a v e n a n t  m i g h t  have  

u s e d  l o r  what  c o n s t i t u t e s  i n d e e d  a  v e r y  c u r i o u s  b o r r o w i n g .
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0 .  TE3 FEIGN'D ASTRCL0G3H A I D  DEYD3I, A I  EVENING'S L0Y3;
OH, THS MO01 ASTROLOGER

T h re e  m onths  a f t e r  t h e  a u d i e n e e  a t  L i n c o l n ’ s I n n  

F i e l d a  saw The Man’ s t h e  M a s t e r , t h e  p a t r o n s  o f  t h e  T h e a t r e  

R o y a l  a l s o  were  p r e s e n t e d  a  p l a y  w r i t t e n  w i t h  one eye  on a 

D ren ch  p i e c e  and t h e  o t h e r  on t h e  S p a n i s h  o r i g i n a l  s o u r c e - -  

D r y d e n ’ a An E v e n i n g ’ s L o v e ; o r ,  t h e  Mock . A s t r o l o g e r  f 1668) . 

I n  h i s  P r e f a c e  t o  t h e  p r i n t e d  t e x t  D ryden  w r i t e s :  " t h i s

p l a y . . .  was f i r s t  S p a n i s h ,  and c a l l e d  ’31 a s t r o l o g o  F i n g i d o ; ’ 

t h e n  made D rench  hy t h e  y o u n g e r  C o r n e i l l e ; and i s  now t r a n s ­

l a t e d  i n t o  E n g l i s h ,  and i n  p r i n t ,  u n d e r  t h e  name o f  ’The 

F e ig n e d  A s t r o l o g e r ’ . What I  have  p e r f o r m e d  i n  t h i s  w i l l  

h e a t  a p p e a r  "by c o m p a r in g  i t  w i t h  t h o s e :  Yon w i l l  s e e  t h a t

I  have  r e j e c t e d  some a d v e n t u r e s  w h ic h  I  ju d g e d  were  n o t  

d i v e r t i n g . . . a n d  t h a t  I  have  added  o t h e r s , w h ic h  w ere  n e i t h e r  

i n  t h e  F r e n c h  n o r  Spanish ."**’

A p p a r e n t l y  The .Fe ign ’ d A s t r o l o g e r  , w h ie h  was p u b ­

l i s h e d  e a r l y  i n  1 6 6 8 ,  w en t  u n a c t e d .  I t  i s ,  f o r  t h e  m ost  

p a r t ,  m e r e l y  a  t r a n s l a t i o n  o f  Thomas C o r n e i l l e ’ s Le f e i n t  

a a t r o l o g u Q . The c h a r a c t e r  o f  d i r  C h r i s t o p h e r  C r e d u l o u s

1 The Works o f  J ohn  D ryden  ( e d .  S i r  W a l t e r  S c o t t  and George 
S a i n t a ' o u r y , E d i n b u r g h ,  1682)  , I I I ,  229 .
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f . L e o n a r d  , i n  C o r n e i l l e )  i n  o l i p i h t l . v  c h u  n ^ o e  - - i  n a  w a y  t e n t  

u a a  t o  b e  i i a e a  b ] j r n d e n - - t o  i n c l u d e  a  n o t e  o f  b i a t - v e o  e n ­

t i r e l y  l e  e k i n g  i n  ' b o t h  t h e  C p a n l s h  a n d  ’h o n o i  ; b l n  y e . T' ’t : ‘

w h e n  h i e  b o u n h t e r  t e l l a  h i m -  h e r  r  I n o n e  l o o t  n e t w o e n  e i  r ‘M;

' t i n  - f e l l ,  11 ' ■’ w a l l .a n d  n i n e ,  J  j . r  C h i u ,  e t o y h e y  n - v ’ : " 

e i y h t  a n d  n i n e ,  e i e i i t  e n d  n i n e ;  L e t  me  n o t  f e r r e t  o i  - k t  

a n d  n i n e , "  t o '  w h i c h  t h e  s e r v a n t  r e fVt ° r l : n  , " H o w  h e  a a r a - y i e r e  i t  

e i r h t  a n a  n i n e , -  h e ' l  C o n  H o  l e a  e o n  n i n e  t i n i e r  c v : i ,  t i t  

h e ' i  h a v e  i t  p e r f e c t , ,,J-

B u  t  j ) a r t  o f  t  h  e  c  o  n  c  1 u  a j o n. o ' h e  i ' d l a t r o l -

o r e r  d e f i n i t e l y  i a  t a k e n ,  i r o n  O - I d n x - o n ' a " I p  a a  t  r o 3 o  y o  

x i t i r i d o .  I n  b e t a  t h e  C n r i i  o h . a n d  b p y n l - h i  o l a y y  , t h e  p e r -  

o o r i o  w h o  h a v e  b e e n  d u p e d .  b y  t h e  p r e t e n d e d  y a t r c l o r o r  l i n o  

i n  t o  p o i n t  a e c u a  l a p  f i n e e r n  a t  b i n ,  a e o e n e  o m i t t e d  h a  

O c r n o i l l e  :

01 a r . [ i n  d a l  ' when.  t h e  f i t
t a k e r  y o u  n e x t  t o  r a k e
1 o v o  , C i r  , [ J e e r i  n a  1 y ,

T r a n t  t o  y o u r  m e r i t , a n d
n o t  y o u r  e c l o n e  a

T h a t  y o u  a e e  b a r  d e c e i v ' d
y o u ;  t h e  m a t c h  i n  m a d e  
n o w

You.  r e t  a i l  y o u r  Bn m i n e r  
a  v o r k  t o  b r e a k .

E o i  n h a l l o a  i s  t h i n  a r t  
you b r o . o - ' d  o f ?

Tv-IF t.*: -V]
■ <firo'-! , Hon n i i a a i , 

Come, a r n o i e  f:i mm mas u n i e  , 
he a cu Lr i enh o a i • ■ l e u c  t <;-■ , 
Bui o h - t o  ea to a t  nr  n i l  vnom 
r i  omwanfenfo ,  mo e f e o t - ’
ITo ni.mhJt « 9 Imono mi o n t o  
all 0 ; 0 0 c hi .

t ,r(U c6r:iO a (--if 
Fe d i i i a 1, e pi  - o a ! u y j a ■. n 
l e m m a  eve no m u * i

"Tf m  u - f ’

I  The T e i r n ' d  a a i t r o i o u e r  (mention,  I m h o  . l o t  TTT, pr>. f b - G l
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O r , How l i t t l e  a r e  you 
v e r s ' d  i n ' t ?

P e l . £ i a j  You t o l d  me 
’ tw a s  o u t  t o  make t r i a l  
o f  me,

B e l la m y  c o u r t e d  O l a r i n d a ,  
and t h a t  

' I ’waa I  he l o v ' d ,  when 
t h e  f i r a t  e i g h t  o f  him 

P r o v e s  t h e  c o n t r a r y ;  t h e  
s t a r a  l e n d  you h u t  

A dimme l i g h t ,  i t  s e e m e a , 
t h a t  can  no b e t t e r  

Head o u r  d e s t i n y  by i t .  
G r a t . £_ian-] Did you n o t  

p e r s w a d e  me t o o , t h a t  
Q e l i a

C e a s ' d  t o  l o v e  B e l l a m y ?
when Heaven knowes 

Yhat  t o r t u r e  t h e  c o n ­
t i n u e d  e x p r e s s i o n s  

Of h e r  k i n d n e s s  t o  h im, 
h av e  p u t  me t o .

Burn y o u r  b o o k e s , S i r , b u r n  
y o u r  b o o k e s  f o r  shame,  

Your l y i n g  b o o k e s . . . ^

^ B e l l a m y  makes a  s h o r t  
s p e e c h  n o t  i n  C a l d e r o n ,  
and t h e n J  

L ag .  t r i p e )  I f  t e  D a m o i s e l l s  
nave  done  v i t  t e i r  t a l e ,  
p l e a s e  you have  m in e ,  I t  
i s  a  f o u l  t a l e , I  a s s u r e

Don J u a n ,  y a l  l l e g a r  a  v e r l e ,
Le h a l l o  c a aa d o  con  o t r a ?  
iM al  h a y a ,  amen,  q u i e n  oa c r e e , 
A s t r d l o g o s  m e n t i r o s o s ’.

BCD CARLOS. 
d V e s , Don D i e g o ,  c6mo hace rm e  
De Y i o l a n t e  f i r m e  am ante  
P r o m e t i s t e , y l o c a m e n t e  
Y ie n e  a  b u s c a r  a  Don J u a n .
C e l o a a  de s u s  d e s d e n e s ,
S i n  a c o r d a r s e  de ml?
Luego no h a y ^ c o s a  e n  que a c i e r t e s .

oiipz.
i.Yes como & mi me d i j i s t e  
Que i r i a  muy b r e v e m e n t e  
A l a  m o n ta n a .  y me e s t o y  

en  M a d r id ? *

1 I n  p a r a p h r a s i n g  f o r  t h e  s p e e c h  of- G r a t i a n , t h e  " t r a n s l a t o r "  
a p p a r e n t l y  c o p i e d  f rom  131 a s ^ r ^ l o g o  f i n g i d o  w i t h o u t  r e  mar - 
b a r i n g  t h a t  i n  h i s  p l a y ~ T s J F i n .  C o r n e i l l e r s ] t h e r e  i_s no 
e n c o u n t e r  b e t w e e n  Cndim ipn  a n d N i r a t i a n  (Lope and F e r n a n d ,
i a  a o x n e i l l e )  . ^  Y r  ^

Z A c t  I I I ,  x x i v . ' ^

/ r  T 4 ±
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y o u ,  o f  a c c u s a t i o n  
a g a i n s t  t i s  A a t r o l o g  
t o o ,  Did you no p ro m ­
i s e  send  me i n t o  P r a n c e  
f i n e  new way,  and me be 
h e r e  i n  London s t i l l ? 1

The above  p a s s a g e s  l e a v e  no d o u b t  t h a t  t h e  w r i t e r  

o f  The f e i g n 'd  A s t r o l o g e r  knew S I  a s t r o l o g o f i n g i d o  a s  w e l l  

a s  L® f e i n t  a s t r o l o g u e .

I n  a d a .p t in g  t h i s  p l o t  f o r  An E v e n i n g *s L o v e , 

Dryden  added  t o  t h e  m ain  theme a n o t h e r ,  t h i s  o f  h i s  own i n ­

v e n t i o n ,  s t u d d i n g  t h e  w ho le  w i t h  b i t s  drawn f rom  a  v a r i e t y  

o f  s o u r c e s .

D e t a i l e d  s t u d i e s  i n  t h e s e  s o u r c e s  o f  An E v e n i n g * s 

Love have  b e e n  m a d e , ^ b u t  t h e r e  h a s  b e e n  no r e c o g n i t i o n  o f  

D r y d e n ' s  s l i g h t  d e b t  t o  The f e i g n 1d A s t r o l o g e r , ® f rom  w h ic h  

p l a y  he t o o k  t h e  name " B e l l a m y " , a s s i g n i n g  i t  t o  a n o t h e r  

c h a r a c t e r ,  a n d , a s  a l r e a d y  n o t e d ,  t h e  m a u n d e r i n g  t o u c h  i n

1 A c t  V, p p .  9 8 - 9 9 .

E The c h i e f  o f  t h e s e  a r e :  P h i l l i p  O t t ,  Uber  d a s  V e r b a l t n i s
d e s  L u s t a p i e l - d i c h t e r s  Dr y d e n  zu h o l i e r e ,  anlT”J . -U . G i l l e t , 
"Moli lbre  en  A n g l e t e r r e , 1 6 6 0 - 1 6 7 0 , "  K froof re s  de L* A cademie 
Roy a l e  de Bel g i q u e , deuxi£m e s d r i e ,  c l a s s e ^ e  l e t  t ire  s', 1 9 1 3 .

3 N .B.  A l l e n  w r i t e s ,  in  The S o u r c e s  o f  J o h n D ry d e n ’ a Oom- 
e d i e s  ( U n i v e r s i t y  of M ic h i g a n  P r e s s ,  1935T,  1 6 3 ,  m e r e l y :
"As f o r  Got n e i l l e ’ s p l a y ,  he f D r y d e n J  may hav e  s e e n  a n o t h e r  
iJlngliah a d a p t a t i o n  o f  i t ,  t h e  one w h ic h  was p u b l i s h e d  a n o n -  

. ym ous ly  i n  166 8 ,  s u c c e s s f u l  on  t h e  b o a r d s . "
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Don A lonzo

More to the present purpose is the fact that 
D r y d e n ' s  debt to Galderon has not b e e n  realized fully.
That the English p o e t  followed Oorneille closely'' for the 
astrologer plot was o b v i o u s .  It has not been s u f f i c i e n t l y  

recognized, however, that e v e r y  detail in the action b o r ro w e d  

from Oorneille came eventually from M a d r i d . ^

‘1 I n  one d e t a i l ,  t o o ,  Dryderi i a  n e a r e r  t h e  E n g l i s h  p l a y .
When, In An Evening1a Love, K e l c h o r  a p p e a r s . t o  Aurelia and 
C a m i l l a ,  the latter cries, "Ah,  madam, T t i a  he himself; 
but he1 a aa big again as. he u s e d  to b e . . ." ( IV ,  i i )  This 
would seem suggested by The .Feign1 d Astrologer , "Oh Madam, 
Madam, ’ t i a  h e ,  1tis Bellamy”' B u t  that he"1 s’ t w i c e  as tall 
aa he was wont to be11 (III, p .  55) , which translated Cor­
neille, 11 Ah mad ame I Ah madame I O’eat lui-meme, si non qu1 il 
eat beaucoup plus grand.11 (III, v i i i )

£ E x c e p t  f o r  t h e  c o n c l u a i o n ,  w h ic h  com bines  t r i c h a  f ro m  
v a r i o u s  s o u r c e s  and w h ic h  r e s e m b l e s  n e i t h e r  C a l d e r o n  nor  
O o r n e i l l e .  A l a o ,  D ryden  o m i t s  t h e  f a r c e  e p i s o d e  of.
G t a n e z ,  t h e  e a c u d e r o , who h o p es  t o  make a  r a p i d  t r i p  t o  
h i a  hom eland  T y “means o f  an  e n c h a n t e d  m u l e .  B o th  C o r n e i l l e  
and t h e  a u t h o r  o f  The F e i g n 1d A s t r o l o g e r  k e e p  t h i s  
e p i s o d e .  ”

3 A sa m p le  o f  p a r a l l e l  p a s s a g e s  w i l l  i n d i c a t e  t h e  u s u a l  
n a t u r e  o f  t h e  b o r r o w i n g s .  See A p p e n d ix .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



4 3

c a r e f u l  r e a d i n g  o f  t h e  t h r e e  p l a y s  r e v e a l s ,  m o r e o v e r ,

t h a t  Dryden  d id  r e a d  and u s e  HI a s t r o l o g o  f i n g i d o - - t h o u g h  

t h e  u s e  i s  l i m i t e d  t o  two s h o r t  p a s s a g e s . 1 The f i r s t  o f  

t h e s e  "borrowings  i a  t h a t  o f  t h e  s c e n e  b e t w e e n  Lope and 

B e l l a m y  (Gdirlos  and D i e g o ,  i n  C a ld e r o n )  w h e re  Lope comes t o  

a s k  t h e  a s t r o l o g e r ’ s a i d  and a d v i c e .

Le f e i n t  a s t r o l o g u e .

The s c e n e  i s  n o t  i n

S n t e r  Don L o p e z ,  and a  
"""Ser v a n t .

L o p . A s t r o l o g y ,  d o es  he 
a a y ? - - 0 , c a v a l i e r , i s  i t  
you? n o t  f i n d i n g  you a t  
home, I  came on  p u r p o s e  
t o  s e e k  you o u t .  I  have  
a  s m a l l  r e g u e s t  t o  t h e  
s t a r s  by y o u r  m e d i a t i o n .

B e l . S i r ,  f o r  p i t y  l e t  
them  s h i n e  i n  g u i e t  a  
l i t t l e ; f o r  w h a t  f o r  l a d ­
i e s ,  and. t h e i r  s e r v a n t s ,  
and y o u n g e r  b r o t h e r s ,

DON CARLOS.— DON DIEGO, DON 
ANTONIO.

DON CARLOS.
(Ap.  A l i i  e s t a n  

Loa d o s : v e n t u r o a o  f u i .)
Seffor Don D ie g o ,  yo so y  
Un muy g r a n d e  a f i c i o n a d o  
V u e a t r o , y g u i e n  mas h a  d e s e a d o  
S e r v i r o s .

DON DIEGO.
Muy c i e r t o  e a t o y  

Que t e n g o  e s a  o l j l i g a c i o n .
DON CARLOS.

Aungue p u d i e r a  v a l e r m e
t h e y  s c a r c e  g e t  a  h o l i d a y  De a m ig o s ,  g u i e r o  a t r e v e r m e ,
i n  a  t w e l v e - m o n t h . F i a d o  s o l o  en  r a z o n .

1 I t  h a s  become somewhat  p o p u l a r  among s c h o l a r s  t o  s u p p o s e  
t h a t  Dryden  d id  n o t  know S p a n i s h .  Thus A l l e n  ( Op. c i t . ,  
p .  5 ,  n . )  w r i t e s , " I t  i s  t r u e  t h a t  D ry d e n  m e n t i o n s  t h e  
S p a n i s h  and t h e  F r e n c h  p l a y  s i d e  by  s i d e  i n  h i s  P r e f a c e  
[ t o  I n  E v e n i n g ' s  L o v e 3 » • *and t h a t  he i n t i m a t e s  t h a t  he h a s  
r e a d  t h e  S p a n i s h  p l a y . . . T h e  f a c t  r e m a i n s ,  h o w e v e r ,  t h a t  
t h e r e  i s  n o t h i n g  i n  D r y d e n ' a  p l a y  t h a t  p r o v e s  he u s e d  
C a l d e r o n . ’’ S o ,  a l s o ,  A l l i s o n  Gaw, " f u k e ' s  A d v e n t u r e s  o f  
F i v e  H o u rs ,* ’ i n  S t u d i e s  i n  Engl i s h  Drama  ( U n i v e r s i t y  oT~ 
P e n n s y l v a n i a ,  1917)",  p .  1 6 ,  n :  . l . t h i s  u n m i s t a k a b l e  e v i ­
den ce  t h a t  The Wild G a l l a n t  was n o t  a  t r a n s l a t i o n  f rom  
t h e  S p a n i s h  rem oves  t h e  o n l y  p i e c e  o f  e v i d e n c e  o f  any 
w e i g h t  s u p p o r t i n g  th e  b e l i e f  t h a t  John  Dryden  had a  r e a d ­
i n g  k n o w le d g e  o f  S p a n i s h . "  The d i s c o v e r y  o f  t h e  S p a n i s h  
s o u r c e  f o r  one p l o t  o f  The A s s i g n a t i o n - - a s  w e l l  a s  t h e  
p r e s e n t  d i s c u s s i o n — p u tsH o e y o n d  a i l  q u e s t i o n  t h e  f a c t  t h a t  
D ryden  d i d  know S p a n i s h .
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M e - P r a y ,  p a r d o n  me, i f  I  
am a  l i t t l e  c u r i o u s  o f  my 
d e s t i n y , s i n c e  a l l  my 
h a p p i n e s s  d ep en d s  on y our  
a n s w e r .

B e l . W e l l ,  a i r ,  w h a t  i a  i t  
you e x p e c t ?

L o p . To know w h e t h e r  my 
l o v e  t o  a  l a d y  w i l l  he 
s u c c e s s f u l .

B e l . 1T i s  A u r e l i a  he m ean s .  
Y A s i d e  .1
- - S i r , i n  one word I  a n ­
swer  y o u ,  t h a t  y o u r  m i s ­
t r e s s  l o v e s  a n o t h e r ;  one 
who i s  y o u r  f r i e n d . But  
c o m f o r t  y o u r s e l f ; t h e  
d r a g o n ' s  t a i l  i s  b e t w e e n  
him and home, he n e v e r  
s h a l l  e n j o y  h e r .

L o p . Bu t  w hat  hope f o r  me? 
B e l . The s t a r s  hav e  p a r t l y  

a s s u r e d  me, you  s h a l l  he  
h a p p y , i f  you a c q u a i n t  
h e r  w i t h  y o u r  p a s s i o n ,  
and w i t h  t h e  d o u b le  d e a l ­
i n g  o f  y ou r  f r i e n d , who 
i s  f a l s e  t o  h e r .

L o p . You a p e a k  l i k e  an  o r ­
a c l e  . B u t , I  have  e n ­
gaged  my p r o m i s e  t o  t h a t  
f r i e n d , t o  s e r v e  him i n  
h i s  p a s s i o n  t o  my m i s ­
t r e s s .

B e l . We E n g l i s h  s e ld o m  
make s u c h  s c r u p l e s ; women 
a r e  n o t  c o m p r i s e d  i n  o u r  
l a w s  o f  f r i e n d s h i p .  They 
a r e  f e ^ a s  n a t u r a e  ; ou r  
common game, l i k e  h a r e

Un d i a  l a  darna v i
De u n  am ig o ,  en  que h i c e  m a l ,
Y r e n d x m e , aunque  l e a l  
Mi misma p a s i o n  v e n c i .
Los  o j o a  f u e r o n  d e s p o j o s  
D e l  a lm a ,  s i n  g u s t o  m i o ;
P o r q u e  e s  u n  c i e r t o  a l h e d r x o  
De p o r  s f  e s t e  de l o s  o j o a .
Ho f u e  a m i s t a d  v e r d a d e r a
La s u y a ;  y y o , p o r  t e n e r  
Y e n g a n z a ,  q u i s i e r a  h a c e r  
Que l e  o l v i d e  y que me q u i e r a .  
A q u e a to  vengo  £  p e d i r o s ,
Y e s t o  h a h e i s  de h a c e r  a q u i ”: 
T e n d r e i s  u n  e s c l a v o  en  mi 
I t e r n o .

DON DIEGO.
Yo he de s e r v i r o s ,

Y h a r d '  de s u e r t e  que os  q u i e r a  
I s a  dama.  P r o s e g u i d  
Y u e a t r o a  a m o r e s , s e r v i d  ;
Que aunque  a l t i v a ,  i n g r a t a  y 

f i e r a
l a t e  l o s  p r i m e r o s  d i a s ,
A muy p o c o s , os  p ro m e to
Q u e , yendo  h a o i e n d o  s u . e f e t o ,
Le t e n d r a n  v u e s t r a s  p o r f i a s .

DON CARLOS.
Yo e s p e r a r ^ ,  h a s t a  v e n e e r
S a t e  i m p o s i h l e  de a m o r . ( V a s e . ) 1

1 A c t  I I I ,  v i i i .
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and p a r t r i d g e . E v e ry  man 
h a s  e q u a l  r i g h t  t o  th em ,  
a s  he h a s  t o  t h e  su n  and 
e l e m e n t s .

L o p . Must I  t h e n  b e t r a y  my 
f r i e n d ?

B e l . I n  t h a t  c a s e  my f r i e n d  
i a  a  l u r k  t o  me, i f  he w i l l  
he  so b a r b a r o u s  as  t o  r e ­
t a i n  two women t o  h i s  p r i ­
v a t e  u s e .  I  w i l l  be  f a c ­
t i o u s  f o r  a l l  d i s t r e s s e d  
d a m s e l s ; who would  much 
r a t h e r  h av e  t h e i r  c a u s e  
t r i e d  by a  f u l l  j u r y , t h a n  
a  s i n g l e  j u d g e .

L o p . W e l l ,  a i r , I  w i l l  t a k e  
y o u r  c o u n s e l ; and i f  I  e r r , 
t h e  f a u l t  be on l o v e  and
you. E x i t  Lop.*

The s e c o n d  b o r r o w i n g  comes a  moment l a t e r , i n  

B e l l a m y ’ s m u s in g s  on th e  p r o m i s e s  he has  made.  T h e re  i s

n o t h i n g  l i k e  t h i s  i n  C o r n e i l l e  
(J /mm

B e l . I / h a v e  p r o m i s e d  Son 
L o p e a ,  he s h a l l  p o s s e s s  
h e r ; / s h e  s h a l l  p o s s e s s  
Don M e l o h o r . ’ T i s  a 
l i t t l e  d i f f i c u l t , I  c o n ­
f e s s  , a s  t o  t h e  m a t r i m o n ­
i a l  p a r t  o f  i t . B u t , i f  
Don M elchor  w i l l  b e  c i v i l  
t o  h e r , and s h e  be c i v i l  
t o  Don L o p e z , my c r e d i t  
i s  s a f e  w i t h o u t  t h e  b e n ­
e f i t  o f  my c l e r g y .  But  
a l l  t h i s  i s  n o t h i n g  t o  
T h e o d o s i a . ^

DON DIEGO. 
dlTo l o  o i s t e s ?  

Dues h i c e  e l  mismo a rg u m en to  
Con C a r l o s  que con  V i o l a n t e . 
d£ j e l e  que s u  p o r f i a  
S i g u i e s e ;  que yo l e  h a r i a  
D espues  v e n t u r o s o  a m a n te .

DOIT AUTO N IC .
I T  como s a l d r e i s  de a q u i ?

BOD DIEGO.
P o r f i a n d o  vencerdT 
3 1 ,  y l u e g o  me d a r  a
Todas l a s  g r a c i a s  aT m i .  

Su£ m u je r  no s e  r  i n d i c f

1 A c t  IV, i i .

2 L o c .  c i t .
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A l a s  am a n te s  p o r f x a a ?
Q uien  maa r e s i s t s , e s  t r e s  f i i a s ;  
A1 c u a r t o  n i n g u n a  l l e g a .
P e r o  i b e n d i t o  s e a  D i o s ,
Que l i b r e  u n  r a t o  me veo  
De n e c i o s  I Aun no l o  c r a o

The p l o t  o f  31  a s t r o l o g o  f i n g i d o  i s , ' o f  c o u r s e ,  

o f  t h e  m a c h i n a t i o n  t y p e ,  w h ic h  gave  Dryden  ample  room f o r  

t h e  i n t r o d u c t i o n  o f  b o t h  f a r c e  and c h a r a c t e r s .  I t  i s  s i g ­

n i f i c a n t  t h a t ,  a c t u a l l y , t h i s  p l a y  i s  p r e t t y  w e l l  u n i f i e d ,  

t h o u g h  t h e  i n t r o d u c t i o n  o f  f a r c e  a t  p o i n t s  seems t o  make 

i t  l e s s  s o .  T h i s  u n i t y  n e e d s  t o  b e  remembered  i n  c o n n e c -  

t i o n  w i t h  D r y d e n 1s o t h e r  S p a n i s h  b o r r o w i n g ,  The A s s i g n a t i o n , 

w here  t h e  c i r c u m s t a n c e s - i n t r i g u e  p l o t  d e t a c h e s  s h a r p l y  f ro m  

t h e  r e s t  o f  t h e  p l a y .

One s h o u l d  n o t  l e a v e  An E v e n i n g 1a Love w i t h o u t

m e n t i o n i n g  t h e  m a s t e r f u l  l i t t l e  s c e n e  I n  w h i c h  I t a s k a l l  and
PB e a t r i c e  r e t u r n  t h e i r  l o v e  t o k e n s .  'To t h e  r e a d e r  f a m i l i a r  

w i t h  t h e  a n t i c s  o f  s u c h  s e r v a n t s  i n  t h e  S p a n i s h  p l a y s , t h i s  

s c e n e  i s  most  p l e a s a n t .  Anyone who c o u ld  p l a y  as  s u r e l y  on 

t h e  g r a c i o s o  m o t i f  aa Dryden  h a s  done must  hav e  known t h o s e  

c r i a d o a  v e r y  w e l l .

1 A ct  I I I ,  i x .

2 Act  IV, i i i .
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D. APHRA BBHN, THE FALSE COUFT

R e a t o r a t  i o n  a cl a p t  a t  i o n s  o f  S p a n i s h - F r e n c h  p l o t s  

w ere  made,  w i t h  one e x c e p t i o n ,  i n  t h e  f i r s t  d e c a d e  o f  t h e  

p e r i o d .  T h is  e x c e p t i o n  i s  l i r a ,  B e h n ' s  The F a l s e  C o u n t ;  o r ,

A E M  P l a y  an  Old Game f l i . G . , 1683) , w h i c h  was 

f o u n d e d  on two F r e n c h  p l a y s , Lea p r ^ d o u s e s  r i d i c u l e s  o f  

M oli&re and L*e c o l e  dea j a l o u x  o f  K o n t f l e u r y .1

L ' 6 c o l e  des. j a l o u x  i s  a  v e r y  l o o s e  a d a p t a t i o n  o f  

m a t e r i a l s  fo u n d  i n  C a s t i l l o  S o l o r z a n o ' s  ”E1 c e l o s a  h a s t  a  l a  

m u e r t e ” , t h e  n i n t h  n o v e l  o f  l o c h e s  de p l a c e r . F o r  t h e  i d e a  

o f  a  f e i g n e d  T u r k i s h  s h i p  and fox  c e r t a i n  d e t a i l s ,  S o l o r -  

zano  i s  h e r e  i n d e b t e d  t o  Lope de V e g a ’ s Ar g e l  f  i n £ M o  i  

r e n e g a d o  de a m o r . ^ The e s s e n t i a l  f r am e w o rk  o f  t h e  s t o r y  was 

changed  by S o l ^ r z a n o  t o  a p p r o a c h  t h a t  u s e d  by  K o n t f l e u r y .

1 See ’’C a s t i l l o  ^ S o l o r z a n o ’ s E l  C e lo s o  h a s t  a  l a  M u er te  and 
M o n t f l e u r y ’ s Eco l e  des  J a l o u x , n by  H. 0 .  L a n c a s t e r ,  and 
’’M o n t f l e u r y ' a~~Scole des  j a l o u x  and A phra  B e h n ' s  The F a l s e  
C o u n t ,  ” by E r n s t  '57 M hthewa, I n  Moder n  L anguage  M o te s ,  
ToTT” 54 ( J u n e ,  1 9 3 9 ) ,  p p .  4 3 6 - 4 3 9 .  Bummers TrEe  W orla  o f  
A p h ra  B e h n , V o l .  I l l ,  p .  97) had t h o u g h t  t h e  ’B u s i n e s s  oT~  
t h e  f a l s e  T u rk s  an  o r i g i n a l  e x p a n s i o n  o f  t h e  s h o r t  
g a l l e y  i n  Les  F o u r b e r i e a  de S c a p i n  ( I I ,  x i — Summers g i v e s  
I n  e r r o r  I I , v i i ) , w h i c h  i s  i t s e l f  d e r i v e d  f ro m  Cyrano de 
B e r g e r a c ’ a Le p e d a n t  j o u e . I t  has  n o t  b e e n  p o i n t e d  ottt  
t h a t  B e r g e r a c  m ust  h a v e  known L ' d c o l e  d e s  J a l o u x .  His  
l i n e , ” Que d i a b l e  a l l e r  f a i r e  dans  l a  g a l d r e  d ru n  T u r c ? ”
( I I , iv )  would  seem t o  d e r i v e  f ro m  S a n t i l l a n e ’ s l a m e n t , 
’’P o u r q u o i  d i a b l e  v e n i r  ou j e  n ’ a v o i s  que f a i r e ? ” ( L ’ e c o l e  
dea  j a l o u x , I I ,  iv)

2 T h e r e  a r e  a  few v e r b a l  r e f l e c t i o n s  o f  A r g e l  f i n g i d o  i n  
S o l d r z a n o ' s  n o v e l .
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I n  L o p e ,  t h e  c a p t u r e  o f  t h e  l a d  l e a  i s  made by a  l o v e r  whom 

one o f  th e m  h a s  s c o r n e d ,  t h e  l a d i e s ’ f a v o r e d  l o v e r a  come t o  

t h e  ’’T u r k i s h "  i s l a n d  d i s g u i s e d  as  p r i e s t s , and t h e y  f i n a l l y  

o u t w i t  t h e  " r e n e g a d o "  hy a  t r i c k .

A l t h o u g h  M rs .  Behn q u i t e  o b v i o u s l y  was u s i n g  

L ’ e c o l e  des  j a l o u x  a s  h e r  s o u r c e ,  i t  i s  d i f f i c u l t  t o  r i d  

o n e s e l f  o f  t h e  n o t i o n  t h a t  s h e  had r e a d  S I  a r g e l  f i n g i d o  

and was r e m e m b e r in g  one s c e n e  f o r  c e r t a i n  t o u c h e s  added t o  

t h e  p l o t  f ro m  Les p r ^ c i e u s e s  r i d i c u l e s .  A f t e r  R o s a r d o , 

L o p e ’ s " r e n e g a d o  de amor” , d i s c o v e r s  t h e  i d e n t i t y  o f  t h e  

two " p r i e s t s "  who hav e  come t o  h i s  i s l a n d ,  he  manages  by 

t r i c k s  t o  make F l a v i a ,  h i s  s c o r n f u l  l o v e ,  t h i n k  t h a t  h e r  

b e l o v e d  L eo n id o  h a s  f a l l e n  i n  l o v e  w i t h  t h e  o t h e r  woman 

c a p t i v e .  I n  a  r a g e ,  s h e  t e l l s  R o s a rd o  sh e  w i l l  t u r n  T u rk  

and m ar ry  h im .  D e l i g h t e d ,  he b r i n g s  t h e  o t h e r  p r i s o n e r s  

t o  s a l a a m  b e f o r e  h e r .  She s a y s  t o  th em ,  " i P e r r o s ,  qu.e me 

h a b e i a  v e n d i d o I " ;  b u t  a  moment l a t e r ,  when R o s a r d o  o r d e r s  

L e o n id o  p u t  t o  d e a t h ,  sh e  c r i e s ,  "Que l e  he amado c o n s i d e r a .

I n  The R a i s e  C o u n t , when I s a b e l l a  g e t s  t h e  n o t i o n  

t h a t  s h e  m igh t  become S u l t a n a ,  s h e  a c o r n s  G u i l i o m ,  " B e ca u se

1 S I  a r g e l  f i n g i d o  y r e n e g a d o  de a m o r , i n  Q braa  de Lope de 
T i g a  ( p u b l i s h e d  by The R o y a l  S p a n i s h  Academy, M a d r id ,  
T9T?) , V o l .  I l l ,  p p .  4 9 4 - 4 9 5 .
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you  w ere  my L o v e r  o n c e ,  when I ’m Queen 1*11 p a r d o n  y o u . ” -*- 

A f t e r  h e r  d i s i l l u s i o n ,  sh e  comes h a c k  t o  G u i l i o m ,  who 

r e p u l s e s  h e r  a d v a n c e s  w i t h  t h e  w o r d s ,  M. . . a h , f y l  n o ,  I  am 

a S c o u n d r e l ;  I  a  G o u n t , n o ,  n o t  I ,  a  L o g . . . ” 2

n a t u r a l l y , one would  n o t  a t t e m p t  t o  e s t a b l i s h  a  

d i r e c t  u s e  o f  t h e  S p a n i s h  on  s u c h  s l i g h t  e v i d e n c e  a s  t h i s . 

Blit i f  M rs . Behn d id  n o t  know L o p e ’ s p l a y ,  t h e  two v e r b a l  

s i m i l a r i t i e s  a r e  i n d e e d  r e m a r k a b l e  c o i n c i d e n c e s  I

The d i s c o v e r y  t h a t , f o r  t h e - E n g l i s h  p l a y s  d i s ­

c u s s e d  i n  t h i s  c h a p t e r , t h e  a u t h o r s  w ere  u s i n g  S p a n i s h  as  

w e l l  a s  F r e n c h  s o u r c e s , c o n t r i b u t e s  i n  no s m a l l  m e a s u re  t o  

t h e  p i c t u r e  o f  how w i d e s p r e a d  was t h e  R e s t o r a t i o n  f a m i l i a r ­

i t y  w i t h  S p a n i s h  d ram a .  I t  i s  n o t  s u r p r i s i n g  t h a t ,  k n ow ing  

b o t h  a  F r e n c h  and a  S p a n i s h  p l a y ,  t h e  E n g l i s h  p l a y w r i g h t  

s h o u ld  c h o o s e  t h e  F r e n c h  a s  h i s  c h i e f  m o d e l ;  i n  e v e r y  

i n s t a n c e ,  t h e  F r e n c h  p l a y  i s  n e a r e r  t h e  R e s t o r a t i o n  i n  t o n e  

t h a n  i s  t h e  S p a n i s h .

1 A ct  IY, i i .  

S I b i d .
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C h a p te r  IV 

INVOLVING NOVELS

A. EDWARD RAVENSOROET, THE WRANGLING LOVERS: OR THE IN V IS ­
IBLE MISTRESS " ' " “

S e v e r a l  R e s t o r a t i o n  p l a y s  a r e  h a a e d  on  S p a n i s h  

n o v e l s  o r  t r a n s l a t i o n s  t h e r e o f  .-*• Two o f  t h e s e  p l a y s ,  w h ic h  

a r e  d e r i v e d  f ro m  n o v e l s  r e l a t e d  t o  c o m e d i a s , f i t t i n g l y  may 

h e  exam ined  i n  t h e  p r e s e n t  s t u d y .  These  a r e  Edward R a v e n s -  

c r o f t  ’ s  The W r a n g l i n g  L o v e r s : o r  t h e  I n v i s i b l e  M i s t r e s s  

( D .G . ,  1676) and  John  L e a n e r d ’ s The C o u n t e r f e i t s  ( D . G . , 

1678) .

The p r o b l e m  o f  t h e  s o u r c e  o f  The W r a n g l i n g  L o v e r s  

i s  i n t e r e s t i n g  and c o m p lex .  L a n g b a i n e  w r i t e s :  " T h i s  P l a y  

i s  fo u n d e d  u p o n  a  S p a n i s h  Romance i n  8° t r a n s l a t e d  and 

c a l l e d  De c e p t i o  v l a u a , o r  S e e i n g  and B e l i e v i n g  a r e  two

1 I n  a d d i t i o n  t o  t h e  two d i s c u s s e d  i n  t h i s  c h a p t e r , t h e r e  
a r e  D ' t f r f e y ’ a Don Q u jo t e  i n  t h r e e  p a r t s ,  w h i c h  i s ,  o f  
c o u r s e , f ro m  C e r v a n t e s ,  and Thomas P o r t e r ’ s The D ren c h  
C o n j u r e r , w h ic h  i s  drawn o u t  o f  Mateo AlemanTs "Gusman de 
A TTaracH e. L a n g b a in e  (Op.  c i t . ,  p .  552) s a y s  t h a t  Thomas 
R a w l ih a T~Tom E s s e n c e  may~"be b a s e d  on The T r a p a n n e r  
t r a p a n n ' d , w h i c h  t h e  w r i t e r  h a s  n o t  s e e n .  “^Buckingham 's  
THe Chances  i s  an  a l t e r a t i o n  o f  P l e t c h e r ' s  p l a y  o f  t h e  
name, w h ic h  i s  b a a e d  on a n o t h e r  p l a y  o f  C e r v a n t e s ,
La Sefjiora C o r n e l i a .
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t h i n g s . P h . C o r n e i l l e  h a s  a  P l a y  w r i t  on  t h e  same S u b j e c t ,  

c a l l e d  h e s  Engagem enta  flu H a z a r d . n l

I n  19 3 4 ,  P .  P .  Rolf© p o i n t e d  o u t 2 t h a t  Dec e p t i o  

v i a u s  was a  t r a n s l a t i o n  o f  a  n o v e l  hy B o u r s a u l t , Lea a p p a - 

r e n c e a  t r o m p e u s e s  ou ne p a a  c r o i r e  ce q u 1on v o i d , n w h ic h  

t h e  a u t h o r  c a l l s  an  MH i a t o i r e  I s p a g n o l e " .  Two y e a r s  l a t e r ,  

H. 0.  L a n c a s t e r  c o n c l u d e d  t h a t  H a v e n s c r o f t  was u s i n g  S o u r -  

s a u l t  and n o t  t h e  E n g l i s h  n o v e l . 3 F u r t h e r m o r e , ha d e c i d e s ,  

" E x c e p t  f o r  c e r t a i n  a m p l i f i c a t i o n s  i n  t h e  f i r s t  p a r t  o f  h i s  

n o v e l ,  B o u r s a u l t  f o l l o w s  Thomas [ C o r n e i l l e ) ]  so  c l o s e l y  t h a t  

t h e r e  c an  be no d o u b t  a b o u t  h i s  h a v i n g  u s e d  h i s  p l a y  o r  i t s  

s o u r c e s ,  two co m ed iaa  by G a l d e r o n .  In  h i s  P r e f a c e ,  Thomas 

C o r n e i l l e  had s t a t e d  t h a t  m ost  o f  h i s  comedy was t a k e n  f ro m  

Loa Impenoa  de u n  Ac a s o , b u t  t h a t  h i s  f o u r t h  a c t  came f ro m  

Gasa con  dos  p u e r t a s  [ m a la  e s  de g u a r d a r J ,  a  p l a y  t h a t  

r e s e m b l e s  Loa Smpenoa c l o s e l y . "4 L a n c a s t e r  t h e n  p o i n t s  o u t  

t h a t  B o u r s a u l t  ap p a . ren . t ly  f o l l o w e d  C o r n e i l l e  i n  t h e  b o r r o w ­

i n g s  f ro m  Los emuenos  de u n  a c a s o b u t  u s e d  C a l d e r o n  d i r e c t l y  

f o r  m a t e r i a l s  f ro m  Oaaa con  dos  p u e r t a s .

1  C£* p i t . p p .  4 S 3 - 4 .

2 "On t h e  B i b l i o g r a p h y  o f  S e v e n t e e n t h - C e n t u r y  P r o s e  F i c t i o n . "  
P u b l i c a t i o n s  o f  t h e  Modern Language  A s s o c i a t i o n ,  V o l .  59 ,  
p p .  1 0 7 1 -1 0  8 6 .

3 Modern Language  IT o tea , V o l .  51 f D ecem ber ,  1936) , p p .  5 2 3 - 5 2 8 .

4 Ojo. c i t . , p .  524 .
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s a y s  ha i a  i n v e n t i n g  a  f i g u r e  n o t  i n  t h e  o r i g i n a l ,  a i n c e  

C a l d e r o n  d o e s n ’ t  have  t h e  f i g u r e ,  he must  he t h e  s o u r c e  I 

"Fuego de D io s  en  e l  q u e r e r  b i e n l n , one i s  s u r p r i s e d  to  

l e a r n ,  i a  t o  he t r a n s l a t e d ,  ” Je  me donne au  l i a b l e . . .  

F i n a l l y ,  m ag ic  e a s i l y  e x p l a i n s  away t h e  one  r e f e r e n c e - -  

o f  f o u r - - n o t  fo u n d  i n  C a l d e r o n .  ”lio s u c h  s i t u a t i o n  i s  

s u g g e s t e d  hy C a l d e r o n ,  h u t  i t  i s  q u i t e  l i k e l y  t h a t  B o u r ­

s a u l t  i s  m e r e l y  l a y i n g  t h e  b lam e on t h e  S p a n i a r d  f o r  t h e  

i n e l e g a n t  s i t u a t i o n  t h a t  he w i s h e d  t o  c r e a t e ,  h u t  n o t  t o  

he h e l d  r e s p o n s i b l e  f o r . ” 2 O b v i o u s l y ,  a l l  t h i s  smacks  o f  

w i s h f u l  t h i n k i n g .

I t  i a  d i f f i c u l t  t o  u n d e r s t a n d  e x a c t l y  w ha t  

L a n c a s t e r  means when he w r i t e s :  ” I t  i s  most  i m p r o b a b l e  

t h a t  t h e r e  i s  a  S p a n i s h  n o v e l  t h a t  was B o u r s a u l t ’ s s o u r c e , 

n o t  o n l y  b e c a u s e  i t  h a s  n e v e r  b e e n  d i s c o v e r e d  b u t  b e c a u s e  

i t  would have  t o  i n c l u d e  j u s t  t h e  p a r t s  o f  Loa empenos and 

Q&3& con dos  p u e r t a s  t h a t  Thomas C o r n e i l l e  u t i l i z e d . n3  

A p p a r e n t l y ,  i t  d id  n o t  o c c u r  t o  L a n c a s t e r  t h a t  C a l d e r o n  

h i m s e l f  m ig h t  h av e  b e e n  d r a w i n g  h i s  p l a y s  f ro m  a S p a n i s h

1 L o c . c i t .

2 L o c . c i t .

3 Ojo. c i t . , p . 52 6 .
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n o v e l  w h i c h  B o u r s a u l t  t r a n s l a t e d . At any r a t e ,  c a r e f u l  

s t u d y  o f  The W rang l ing '  L o v e r s  i n  r e l a t i o n  t o  t h e  F r e n c h  

and S p a n i s h  w o rk s  l e a d s  t o  t h e  b e l i e f  t h a t  s u c h  may be  t h e  

c a s e . .  The e v i d e n c e ,  s l i g h t  b u t  s i g n i f i c a n t ,  c o n s i s t s  o f  

t h r e e  p a s s a g e s  i n  w h i c h  R a v e n s c r o f t  u s e s  l a n g u a g e  fo und  i n  

C a l d e r o n  b u t  n o t  i n  Thomas C o r n e i l l e , 1 B o u r s a u l t , n o r  t h e  

E n g l i s h  n o v e l .

(1) When R u i s  comments t o  Gusman on h i s  e a r l y  r i s i n g ,  

t h e  l a t t e r  s a y s , " I  had some t h o u g h t s  i n  my mind t h a t  b r o k e  

my r e p o s e . .  . " 2  B o u r s a u l t  h a s  m e r e l y ,  ’’Horn R u i s . .  . d o r m a i t  

a v e c  u n e  g r a n d e  oeonom ie  [ s i c  1 quand s o n  am oureux  ami e n t r a  

d a n s  s a  c h a m b r e , t i r a  s o n  r i d e a u ,  & l u i  a p p r i t  t o u t e s  l e s  

e i r c o n s t a n c e s  de s o n  a v a n t u r e . . . w h i c h  D e c e p t i o  v i a u s  

t r a n s l a t e s  l i t e r a l l y . ^

B u t , i n  Casa  con dos  p u e r t a a , C a l d e r o n  h a s  a l m o s t  

t h e  w ords  R a v e n s c r o f t  u s e d ,  t h o u g h  he g i v e s  t h e  s p e e c h  t o  

F e l i x ,  who would  c o r r e s p o n d  t o  R u i s :

1 T h e r e  i s  no r e a s o n  f o r  b e l i e v i n g  t h a t  R a v e n s c r o f t  knew 
C o r n e i l l e ’s  p l a y .

2 The W r a n g l in g  L o v e r s f London ,  1 6 7 7 ,  p .  6 .

3 Les  a p p a r e n c e s  t r o m p e u s e a , p .  36 .

4 P .  25 .
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Un c u i d a d o , qua me t r a e  
D e a v e l a d o , no p e r m i t e  
Que s o s i e g u e  n i  d e s c a n s e

(2) At t h e  s c e n e  o f  D i e g o ' a  a n a t c h i n g  t h e  n o t e  f ro m

Banco ,  some o f  t h e  l a n g u a g e  R a v e n s c r o f t  u s e s  i a  l i k e  t h a t

o f  B o u r s a u l t :

E n t e r  B e a t r i c e ,  B a n c o « 
B e a t .  W e l l  S i r  I w hat  hav e  

you  t o  s a y  t o  me now.
B a n . N o t h i n g  n o t  I .  T h e re  

CHolds  a  L e t t e r  t o  h e r ♦ 
B e a t . W h a t ' a t h i s ?
B a n . L e t  i t  s p e a k  f o r  h im ­

s e l f .
B e a t ,  f r o m  whom comes i t ?  
S a n .  Read and l e a r n .
'5 sa t . You a r e  v e r y  s h o r t . — 
S an .  And you v e r y  i n q u i s i ­

t i v e  . -  -  
B e a t .  I t  B ehoves  me t o  a s k .  
S a n . And me t o  s a y  n o t h i n g .

E n t e r  D ie g o .
D i e g . I ' l e  t r y  t o  h e a r  

t h e i r  d i s c o u r s e  j S l i p e s  
Beh i n d  'em.  

B e a t . But I ' l e  ' f i r s t  know 
f ro m  whom i t  comes B e f o r e  
I  B es to w  t h e  p a i n s  t o  
r e a d  i t .

S a n e . I  was commanded t o  
d e l i v e r  i t  B a r e l y  and 
s i m p l y  t o  yo u .  And w i l l  
n o t  go Beyond my o r d e r , 
t h e r e  i f  you w i l l  t a k e  i t  
you may. s' D iego s t e a l s  B e - 

h i n d e  B a n c o ,
•J and s n a t c h e s  
\  t h e  L e t t e r  f ro m  
( M m .

. . . P o u r  ner p a s  l e  r e c e v o i r  en  
p l e i n e  r u e  e l l e  f i t  e n t r e r  Man- 
doce  dans  u n e  g r a n d e  o o u r , ou 
e l l e  l u i  demanda de q u i  I t o i t  
l e  B i l l e t  q u ' i l  l u i  v o u l o i t  
r e n d r q ?  Mandoce r e p o n d  i t  
q u 1e l l e  ne 1 1a u r o i t  p a s  p l u t o t  
l e u  q u ’ e l l e  en  a e r o  i t  i n s t r u i t e :
B e a t r i x  r e p a r t  i t  q u ' e l l e  v o u l o i t  
s a v o i r  q u i  I ’ a v o i t  £ e r  i t  a v a n t  
que de l e  l i r e :  Mandoce r e p l i -
qua  q u ' o n  l u i  a v o i t  command^ de 
l e  r e n d r e  p u r e m e n t  & s i m p l e m e n t ,
& q u ' i l  ne v o u l o i t  p a s  e x c e d e r  
so n  o r d r e  ; fib t a n d i s  q u 1i l s  
f a i s o i t  de s i  r i d i c u l e s  c e r e m o ­
n i e s  Dom D ieg u e  e n t r a  s a n s  en  
e t r e  v e u ,  q u i  p o u r  m e t t r e  f i n  a  
l e u r  c o n t e s t a t i o n ,  a r r a c h a  l e  
B i l l e t  d o n t  Mandoce I t o i t  l e  
p o r t e u r , q u ’ i l  o u v r i t  a v e c  p r e ­
c i p i t a t i o n ,  fib q u ’ i l  l e u t  e n c o r e  
p l u s  v f t e . q u ' i l  ne 1 ’ a v o i t  
o u v e r t .  P o u r  l e  c o n s o l e r  de ce 
q u ' i l  a v o i t  s c u f f e r t  l e s  ,l o u r s  
p r e c e d e n s , i l  c o n t e n o i t  cea  m o t s .

J ' A i  s u i v i  p o n c t u e l l e m e n t  l e  
Qonse i l  que v oua mr a v e z  donn? 7  & 
q u e l q u e  av anT age  que* Dom D ieg u e  
p r e Y encfe a v o i r  eu~l a  nu i t  p a a s Y e , 
~Je~~l u i  a i  cecTIf l a  p l a c e " p l u s  "en 
Amant r e a p e c t u e u x  q u ' e n  R i val.

1 A c t , i i i .
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D i e g . I f  you w o n t ,  h e r e ' a  
one t h a t  w i l l .

S a n .  He c h o p ' d a s  s u r e  a s  
a  l o g  a t  a  S h o u l d e r  o f  . 
M i t t  on .

M e g .  I ' l e  r e a d  i t  w i t h ­
o u t  so  much c e rem o n y .

S a n .  S i r ,  you a r e  a  v e r y  
c o u r t e o u s  P e r s o n ,  and 
now I  hav e  d e l i v e r e d  i t  
s a f e  i n t o  y ou r  h a n d s ,
I ' l e  t a k a  my l e a v e .

M e g .  S t a y  F r i e n d ,  t i l l  I  
have  r e a d  i t , i t  may r e ­
q u i r e  an  answ er  . J. Diego  

/ t r e a d s  on  Sanco  r s 
J f o o t  w hils t  he r e a d s  

t h e  L e t t e r , who i s  
.T t c h i n g  t o  he  g o n e .

D iego  r e a d s . I  have  
f o l l o w e d  y o u r  c o u n s e l  
and w h a t  e v e r  a d v a n t a g e  
Don D iego  p r e t e n d s  t o  
Eave had i n  t h e  Ran- 
c o u n t r e .  Yet  he a s s u r Td , 
t h o  o v e r p o w e r ' d  by h i s  
n u m b e r s ,  I  r e t r e a t e d  
more l i k e  a  r e s p e c t f u l  
L o v e r , t h a n  a  c o w a r d ly  
R i v a l ; make h a s t e  t o  l e t  
me p r o f i t  by  h i s  m i s f o r ­
t u n e s ,  and f a i l  n o t  t o  
a c q u a i n t  me w i t h  w hat  
h a p p e n ' d  a f t e r  I  w i t h ­
d rew .

S a n .  How i t  w i l l  do you no 
f u r t h e r  s e r v i c e ,  S i r ,  be  
p l e a s ' d  t o  r e t u r n  i t  t o  
me a g a i n .

M e g .  Ho S i r ,  b u t  I ' l e  be 
so  c i v i l  t o  my R i v a l  t o  
p a y  P o r t a g e .

£ Diego  c a n e s  S a n c o .
S an .  0 h o l d , h o ld  S i r ,
 h o l d , h o l d , I  am s a t i s -

f i ' d .

l i a o i t  l e  /

t i m i d e .  H a t e z - voua  de me f a i r e  
p r  ofT'f  e r  de s o n . m a lh e u r  , comme 
vous  me l ' a v e z  p r o m i s , & ne 
r e f u s e s  p a s T cfe mTa p p f e n l r e  ce  q u i  
s~r e l T ~p a 3 a ?  a p r e s  ma r e f r a i f e .

Le r e a p e c t u e u x  Mandoce q u i  
ne v o u l u t  p a s  t r o u b l e r  Dom 
D ie g u e  p e n d a n t  q u ' i l  
b i l l e t  q u ' i l  l u i  a v o i t  a r r a e h e  
l e  p r i a ,  quand i l  ne s ' e n  
v o u d r o i t  p l u s  a e r v i r , d ' a v o i r  
l a  b o n t ^  de l e  l u i  r e n d r e ; b  Dom 
D ieg u e  p o u r  l u i  en  p a y e r  l e  p o r t  
a  s a  m a n i e r e , l u i  d o n n a  c i n q  ou 
s i x  c oups  d ' u n e  can e  de f o r t  
b e l l e  t a i l l e  que p a r  h a s a r d  i l  
a v o i t  p r i s e  ce j o u r - l a ,  & l u i  
d i t , l e  p l u s  o b l ig e a m m e n t  du 
m onde , q u ' i l  l e  b a t t o i t  mo i n s  
p o u r  1 ' amour de l u i ,  que p o u r  
f a i r e  p i e c e  a  Dom Gusman.^-

1 p p .  2 1 3 -2 1 6 .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



5 7

M e g .  But I  am n o t  s a t i s -
T F d .
S a n . Hold S i r ,  I  w i l l  g i v e  

you  w h a t  s a t i s f a c t i o n  yon  
p l e a s e .

B e a t . Ah yon  Goward I What 
do you  w ea r  a  Sword f o r ?

S a n .  Hold  y o u r  t o n g u e  H us­
w i f e ,  o r  I ’ l e ,  h a v e  you 
up  B e f o r e  t h e  I n q u i s i t i o n  
f o r  p r o v o k i n g  me t o  w r a t h .

B e a t . Away you  S o t .
S a n . I  h a v e  Been a t  my P r a y e r s  

t h i s  M o rn in g ,  I  do t h e  work- 
o f  a  good C h r i s t i a n ,  h e a r  
a f f l i c t i o n s  p a t i e n t l y ;  B e­
s i d e s  I  have  s u c h  r e s p e c t  f o r  
so  B ra v e  a  G a v a l i e r ,  t h a t  i f  
i t  Be f o r  h i s  s a t i s f a c t i o n ,  
he s h a l l  B e a t  me t w i c e  a s  
much.

M e g . I  B e a t  you l e s s  f o r  y o u r  
own s a k e , f o r  u n d e r t a k i n g  t h i s  
p i e c e  o f  s e r v i c e ,  t h a n  o u t  o f  
r e s p e c t  t o  Don Gusman. T e l l  
h im  I  hav e  s e n t  an  a n s w e r .
Bid  him r e a d  i t  u p o n  y o u r  .
B a c k .

S a n . ' P i s  But  a  v e r y  s c u r v y
"’ C h a r a c t e r .
M e g . I f  you t h i n k  i t  i s  n o t  

w r i t  p l a i n  e n o u g h ,  I ' l e  t r y  t o  
mend i t  w i t h  a  s e c o n d  
I m p r e s s i o n .

S a n .  Ho S i r ,  I t  i s  a l l  p l a i n  t o
HBe r e a d ,  a s  Holy  d a y es  i n  t h e  

C a l e n d e r .  I t ’ s i n  r e d  L e t t e r s .
Your S e r v a n t .  CSanco E x i t . 1

B u t  p l e a s e  n o t e  t h a t  D i e g o ' s  command t o  S a n c o , " S t a y , F r i e n d ,

t i l l  I  h a v e  r e a d  i t , "  i s  n o t  i n  t h e  F r e n c h .  Nor i s  i t  an

1 Act  IV, p p .  4 5 - 6 .
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a d d i t i o n  o f  t h e  E n g l i s h  n o v e l . ^  I t  i a  i n  t h e  c o r r e s p o n d i n g  

s c e n e  i n  Loa e m p e n o s :
h p h M m  ■  ilg.  I— I——»

H B R M D O . 
tP o r  que me toma 

ITce e l  p a p e l ?
DOR FELIX.

P o r q u e  q u i e r o .
HERM.IDO.

Es  c o n c l u y e n t e  r a z o n ;
Yo me doy p o r  a a t i s f e c h o .
Uce l e  l e a ,  y r e a p o n d a  
Lo que l e  e a t u v i e r e  a  c u e n t o .

DGI F E L IX .
E s p e r a d ; no os v a i s , - - n i  t u  
Te e n t r e a , I n e s , a l i a ’ d e n t r o ,
H a s t a  que yo h a y a  l e i d o . 2

( 3) As O c t a v i a  i s  t r y i n g  t o  k ee p  P i e g o  f ro m  e n t e r i n g
j

•the c l o a e t  w h e re  Gusman i s  h i d d e n ,  a he t h i n k s  o f  an  e x c u s e ,

’’Hold you m ust  n o t  S i r ,  my F a t h e r  w i l l  come i n  t h e r e

i m m e d i a t e l y , t h a t  b e i n g  t h e  c o o l e s t  Room i n  t h e  h o u s e , he

a lw a y e s  w r i t e s  h i a  L e t t e r s  t h e r e , and o r d e r ’ d when he w en t

o u t ,  t h a t  P e n ,  i n k ,  and p a p e r  s h o u l d  be  c a r r i e d  i n  r e a d y

a g a i n s t  h i s  r e t u r n . "3

The t e m p e r a t u r e  i s  i n  B o u r s a u l t :

. . . P o m  D ie g u e  q u i  v i a  s a  M a i t r e s s e  f o r t  a l l a r m ^ e , & 
q u i  ne s a v o i t  p a s  t o u t  l e  a u j e t  q u ' e l l e  a v o i t  de 
l ’ e t r a ,  c r u t  l u i  r e n d r e  u n  s e r v i c e  c o n s i d e r a b l e  de 
g a g n e r  en  d i l i g e n c e  l a  p o r t e  du c a b i n e t  ou l e  p a i s i b l e  
Gusman I t o i t  n i c h e .  B l a n c h e ,  q u i  a v o i t  s e a  r a i s o n s  
p o u r  l ' e m p ^ c h e r  d ' y  e n t r e r ,  l ' a r r e t a  p a r  l e  b r a s ,  & 
l u i  d i t  que c ’ ^ t o i t  l a  q u ’o r d i n a i r e r n e n t  son  per© ae

1 D e c e p t i o  v i s a s : o r  S e e i n g  and B e l i e v i n g  a r e  Two T h i n g s ■
London ,  167 1 ,  p p . ■148-150.

2 Act  I ,  x i i .

3 Act  V, p p .  6 6 - 7 .
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x e t i x o i t  quand i l  x e v e n o i t  de l a  V i l l e ,  p a x c e  q u ’ i l  
y f a i s o i t  p l u s  f r a i s  q u ' a i l l e u x a : m a is  pax  raalheux l e  
J a l o u x  Dom D i e g u e . . . e t c .

But  t h e  w r i t i n g  i s  i n  o n l y  R a v e n s c x o f t  and C asa  con  doa

p u e x t a s , whexa L a u x a  f Oct  a v i a )  d e t a i n s ,  i M l i x  ( D i e g o ) :

LAURA.
A guaxda ,  e a p e x a ;

4u e  no h a s  de e n t x a x  a q u i  d e n t r o .
DOI P3LIZ .  

dPox que?
LAURA.

Pox que a iem pxe  aqux  
l a t a  mi p a d x e  e s c x i h i e n d o  
M icha  p a x t e  de l a  n o e h e .

Th e se  v e x 'b a l  s i m i l a r i t i e s  c e r t a i n l y  c o u ld  n o t  he 

c o i n c i d e n t a l ;  n o r  i s  i t  c o n c e i v a b l e  t h a t  R a v e n s c r o f t  would  

h av e  known C a l d e r o n ’ s p l a y s  and u s e d  o n l y  t h e s e  p h r a s e s .

The i n e v i t a b l e  c o n c l u s i o n  i s  t h a t  b o t h  R a v e n s c r o f t  and C a l ­

d e r o n  w ere  u s i n g  a  S p a n i s h  n o v e l ,  w h i c h  B o u r s a u l t  t r a n s l a t e d  

T h i s  c o n c l u s i o n  i a  s t r e n g t h e n e d  by  a n o t h e r  v e r b a l  

s i m i l a r i t y  i n  c o r r e s p o n d i n g  p a s s a g e s  o f  The W r a n g l i n g  

L o v e r s , He p a s  e x p i r e  ce q u ’ on v o i d , and C a l d e r o n ’ s Puego 

de. d i o s  en  e l  q uexex  b i e n , w h ic h  a l s o  would  seem  t o  be 

b a a e d  i n  p a r t  on  t h e  e l u s i v e  S p a n i s h  n o v e l .  On com ing  o u t  

o f  t h e  c l o s e t  w h e re  he had t a k e n  Gusman’ a p l a c e ,  D iego

1 p .  &96. T h i s  i a  t r a n s l a t e d  e x a c t l y  i n  t h e  E n g l i s h  n o v e l ,
p . EG 4 .

E A c t  I I ,  v i i .
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u p b r a i d  a O c t a v i a ,  e n d i n g ,  ” 0  u n g r a t e f u l  and p e r f i d i o u s .

I n  t h e  F r e n c h ,  t h i s  r u n a , ’’De p e u r  que de q u a r t  d ’ h e u r e  l a  

ne f u t  p e r d u  i l  l ' e m p l o y a  a  1 *a p p e l l e r  i n g r a t e , l a c h e ,  

p e r f i d e . .  . ” 2 i n  Fuego de d i o a  en  e l  q u e r e r  M e n ,  Juan 

c a l l s  B e a t r i z ,  i n  p r e c i s e l y  t h e  same s i t u a t i o n ,  " F i e r a ,  

i n g r a t a ,  d e s l e a l , A l e v e ,  f a l s a ,  c r u e l . . . " 3

From t h i s  e v i d e n c e  i t  seems s a f e  t o  c o n c l u d e  t h a t :

1 Act  Y, p. 6 8 .

2 P . 30 4 .

3 To a d j u s t  t h i s  e v i d e n c e  t o  L a n c a s t e r ’ s t h e o r y ,  one would 
hav e  t o  s u p p o s e  t h a t  B o u r s a u l t  fo rm ed  h i s  n o v e l  f ro m
T. C o r n e i l l e ’ a Lea E n g a g e m e n t s , C a l d e r o n ’ s Caaa  con  dos  
p u e r t a s , h i s  own i n v e n t i o n ,  and a  p a i r  o f  words  f ro m
Fuego d'e d i o a  a n  e l  q u e r e r  h i e n l And s t i l l  "h i  1  t h a t  would
l e a v e  ’S a v e n s c r ' o f t T s v e r b a l  s i m i l a r i t i e s  t o  p a s s a g e s  i n  
C a l d e r o n ’ s two p l a y s  q u i t e  u n e x p l a i n e d  I The f a c t  t h a t  
R a v e n s c r o f t  was a d a p t i n g  t h e  S p a n i s h  and n o t  t h e  F r e n c h  
would n u l l i f y  L a n c a s t e r ’ s e v i d e n c e  f o p ,  c i t . ,  p .  5 2 5 ,  n . ) 
f o r  B o u r s a u l t ’ a h a v i n g  u s e d  Lea Engagement; a . R a v e n s - 
c r o f t ’ a m a id ,  l i k e  C o r n e i l l e ’ s",' l a  c a l l e d  ’B e a t r i c e  ' 
( B e a t r i x ) ; R a v e n s c r o f t  and B o u r s a u l t  a r e  i d e n t i c a l  i n  t h e  
a f f a i r  o f  t h e  v a l e t , i n  w h i c h  C o r n e i l l e  i s  much n e a r e r  
C a l d e r o n ,  d e s p i t e  t h e  s t a b b i n g ; and t h e  u n w a n te d  s u i t o r  
i s  i n  The Wra n g l i n g  Love r s , w h e r e , as  i n  B o u r s a u l t , he  i s  
c a l l e d  F r a n c i s c o  de M ed in a .  I t  i s  most  u n l i k e l y  t h a t ,  i f  
B o u r s a u l t  had u s e d  C o r n e i l l e ,  t h e r e  would n o t  be  p r o v a b l e  
v e r b a l  r e f l e c t i o n s ;  b u t  t h e s e  do n o t  e x i s t .  I t  seems 
h i g h l y  p o s s i b l e  t h a t  C o r n e i l l e  knew t h e  S p a n i s h  n o v e l  a s  
w e l l  a s  C a l d e r o n ’ s p l a y s .  H a t u r a l l y , a s  a  d r a m a t i s t ,  he 
would t h e n  a d a p t  t h e  p l a y s , w h ic h  would ’’l i e "  b e t t e r  f o r  
h i s  p u r p o s e .  H is  memory o f  t h e  name B e a t r i x  and o f  t h e  
unwelcome l o v e r  i d e a - - w h i c h  he g i v e s  q u i t e  i n d e p e n d e n t  
t r e a t m e n t - - w o u l d  h a r d l y  n e c e s s i t a t e  h i s  m e n t i o n i n g  t h e  
n o v e l  a s  a n o t h e r  s o u r c e .
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f l )  B o u r s a u l t  was t r a n s l a t i n g  an " h i a t o i r e  © a p a g n o l l e "  

and t h a t ,  a s  he h i m s e l f  s t a t e d ,  h i s  t r a n s l a t i o n  was n o t  

e n t i r e l y  f a i t h f u l ,  s o  t h a t , a t  t h r e e  p o i n t s , p h r a s e o l o g y  

u s e d  Toy R a v e n s c r o f t  f ro m  t h e  o r i g i n a l  does  n o t  show i n  t h e  

F r e n c h ,

fR) R a v e n s c r o f t  h a s e d  h i s  W r a n g l i n g  L o v e r s  n o t  on 

B o u r s a u l t ’ s t r a n s l a t i o n  h u t  on t h e  o r i g i n a l  S p a n i s h ,  and

(3) C a l d e r o n  u s e d  t h e  same S p a n i s h  " h i s t o i r e "  f o r  h i s  

Gasa con  dos  p u e r t a s  and Los empenos de un  a c a s o  and f o r  

p a r t  o f  Ruego de d i o s  en  e l  q u e r e r  h i e n .

As i t  t u r n s  o u t ,  The W r a n g l i n g  L o v e r s  i s  a  t r u e  

c a p a  2 Qspada  p l a y ,  r a t h  a s  much i n  t h e  way o f  j e a l o u s y ,  

o f f e n d e d  h o n o u r , m i s t a k e n  i d e n t i t i e s ,  s t r e e t  d u e l s , c o n ­

v e n i e n t  c l o s e t s ,  and l o v e r s ' q u a r r e l s  and r e c o n c i l i a t i o n s  as  

any M adr id  a u d i e n c e  c o u l d  a s k .  Yet  t h e  t o n e  o f  t h e  p l a y  i a  

t h o r o u g h l y  E n g l i s h  s a v e  f o r  t h o s e  few p a s s a g e s  w h ic h  d e a l  

moat d i r e c t l y  w i t h  t h e  h o n o r  t h e m e .  ' R a v e n s c r o f t  a t t e m p t s  

i n d i v i d u a l i z e d  c h a r a c t e r  p o r t r a y a l  o n l y  w i t h  t h e  Count  de 

B e n e v e n t , who i s  a  c o m b i n a t i o n  o f  t h e  t y p i c a l  R e s t o r a t i o n  

f o o l i s h  o ld  man and a  s a t i r e  on  t h e  h o t - h e a d e d  S p a n i a r d s '  

h o n o r  and " p u n c t i l i o s " . A c t u a l l y , t h e  b u s y  a c t i o n  l e a v e s  

room f o r  o n l y  a  few  s t r o k e s  o f  t h e  b r u s h  t o  t h e  o ld
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g e n t l e m a n ’ a p i c t u r e .

D e s p i t e  t h e  l a c k  o f  i n d i v i d u a l i z e d  c h a r a c t e r s , 

The W r a n g l i n g  L o v e r s  i s  g o o d , b r i s k  f u n .  P r o b a b l y  i t  

i n d i c a t e s  s o m e t h i n g  o f  w h a t  E n g l i s h  d e v e lo p m e n t  o f  t h e  

c i r c u m s t a n c e a - i n t r i g u e  t y p e  o f  p l o t  m ig h t  have  b e e n .  And 

i t  i s  i n t e r e s t i n g  t o  f i n d  t h i s  p l a y  coming a s  l a t e  i n  t h e  

p e r i o d  as  167 6 .
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6.3

B. JO HIT L3AI3RD, TB'S OOUHTSRFBITS

L a n g b a in e  w r i t e s  t h a t  The C o u n te r f e i t a  (B.G-. ,

1678) , w h ic h  i s  a s c r i b e d  t o  John  L e a n e r d , was " fo u n d e d  on

a  t r a n s l a t e d  S p a n i s h  H o v e l ,  c a l l ' d  The T r a p a n n e r  t r a n a n n ’ d . . .
r            —

Though t h e  w r i t e r  has  n o t  b e e n  a b l e  t o  s e e  t h i s  n o v e l ,  i t  

would  a p p e a r  t o  h im  t h a t  L a n g b a i n e Ts s t a t e m e n t  i s  c o r r e c t , 

b o t h  b e c a u s e  t h e r e  a r e  i n  The C o u n t e r f e i t s  b u t  few  v e r b a l  

e c h o e s  o f  t h e  p l a y  w h ic h  c a n  be  p r o v e d  t o  be  t h e  s o u r c e  o f  

t h e  n o v e l  and b e c a u s e  V i t e l l i ' a  w o r d s , " I  w i l l  n o t  s a y  

T r a p a n s " ^  c o u ld  h a r d l y  be c o i n c i d e n c e .

The n o v e l  t r a n s l a t e d  as  The T r a p a n n e r  t r a p a n n 'd  

must  have  b e e n  fo u n d e d  on a  p l a y  by L o r e t o , La o c a s i o n  

h a c e  a l  l a d r o n . T h i s  p l a y  i s  a  v e r y  c u r i o u s  a d a p t a t i o n ,  o f  

T i r s o  de M o l i n a ' s  La v i l l a n a  de V a l l e c a s ; M oreto  makes c o n ­

s i d e r a b l e  ch an g e s  i n  t h e  p l o t  b u t  t a k e s  o v e r  v e r b a t i m  

e n t i r e  s c e n e s  f r o m  t h e  e a r l i e r  p l a y . I t  i s  h a r d l y  c o n c e i v ­

a b l e  t h a t , f o l l o w i n g  T i r s o  a s  c l o s e l y  as  he d i d , L o r e t o

c i t . ,  p .  5S8.  L a n g b a i n e  a l s o  s u p p o s e s  t h a t  " t h e  
A u th o r  may hav e  s e e n  a F r e n c h . Comedy w r i t  by T h o . C o r ­
n e i l l e ,  on t h e  same S u b j e c t ,  c a l l e d  D. C a e s a r ~~I)~r A n a I o s »11 
T h e re  "i s  no r e a s o n  t o  t h i n k  t h a t  Leaner"? Knew t h i s  
F r e n c h  p l a y , w h i c h  u s e s  o n l y  t h e  t r i c k  o f  t h e  e x c h a n g e d  
v a l i s e s , c o m b in in g  t h i s  w i t h  a main  p l o t  b o r ro w e d  f rom  
M o r e t o ' a S i  p a r e c i d o  en l a  c o r t e .

a The C o u n t e r f e i t s .  London ,  1 6 7 9 ,  Act  V, i .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



a l s o  would hav e  b e e n  u s i n g  a  n o v e l .  F u r t h e r m o r e , t h e r e  a r e  

no r e f l e c t i o n s  o f  La v i l l a n a  de Y a l l e c a a  i n  The Co u n t e r f e i t s  

w h i c h  t h e  n o v e l i s t  c o u ld  n o t  hav e  g o t  f ro m  La o c a s  i o n  h a c e , 

a l  l a d r o n ; a n d ,  on t h e  o t h e r  h a n d ,  t h e r e  a r e  p a s s a g e s  i n  

The C o u n te r f e i t s  w h i c h  r e f l e c t  M ore to  h u t  n o t  T i r s o . ^  F i n ­

a l l y ,  t h e  p l o t  o f  The C o u n t e r f e i t a  d i f f e r s  f ro m  t h a t  o f  

La o c a a i o n  h a ce  a l  l a d r o n  o n l y  i n  t r i f l i n g  d e t a i l s ,  h u t  t h e  

p l o t  o f  La v i l l a n a  de Y a l l e c a a  a t  p o i n t s  d i v e r g e s  g r e a t l y  

f ro m  t h e s e .  Thus i t  i s  i n c o n c e i v a b l e  t h a t  a l l  t h r e e  p l a y ­

w r i g h t s  cou ld  h av e  b e e n  u s i n g  one s o u r c e ;  and i t  f o l l o w s ,  

t h e r e f o r e ,  t h a t  L e a n e r d ’ a s o u r c e  must  hav e  b e e n  b a s e d  on 

M o re to .

F o u r  names i n  t h e  d r a m a t i s  p e r s o n a e  o f  The Coun­

t e r f e i t s  a r e  c a r r i e d  o v e r  f ro m  La o c a a i o n  h a c e  a l  l a d r o n : 

Gomez, L u i s , V i o l a n t e  ( a s s i g n e d  t o  a  d i f f e r e n t  c h a r a c t e r ) ,  

and C r i s p i n .  A l l  b u t  t h e  l a s t  a r e  a l s o  i n  La V i l l a n a  de 

Y a l l e c a a . The p l o t  o f  The C o u n te r f e i t s  i s  co m p lex  e n o u g h .

One P e r a l t a ,  h a v i n g  wronged  "G iv i ra ,  h a p p e n s  t o  h a v e  changed  

v a l i s e s  a t  an i rm  w i t h  Y i t e l l i ,  a  g e n t l e m a n  . iuat  c o m e . f ro m

1 For  e x a m p le ,  one  o f  t h e  l e t t e r s  Y i t e l l i  f i n d s  i s  a d d r e s s e d  
t o  t h e  M a rq u i s  o f  Y e l a d a ,  and P e r a l t a ’ s f i r s t  name i a  
g i v e n  aa M anuel ( I ,  iv )  . T h e s e  names a r e  i n  La o c a a i o n  
( I ,  x i )  b u t  n o t  i n  La v i l l a n a  ( I ,  x i )  . ' ~
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Mexico t o  m a r ry  a  l a d y  named Y i o l a n t e .  P e r a l t a  haa  s e e n  

Y i o l a n t e  and f a l l e n  i n  t e m p o r a r y  l o v e  w i t h  h e r ;  now, when 

he d i s c o v e r s  f ro m  t h e  c o n t e n t s . o f  t h e  v a l i s e  t h a t  Y i t e l l i  

i a  coming t o '  m a r ry  h e r ,  he r e a o l v e a  t o  t a k e  t h e  M e x i c a n ' s  

p l a c e .  He c o m p l e t e l y  f o o l s  Y i o l a n t e ' s  f a t h e r ,  Gomez, who 

r e p u l s e s  t h e  r e a l  Y i t e l l i  when he p r e s e n t s  h i m s e l f .  Mean­

w h i l e ,  E l v i r a ,  d i s g u i s e d  a s  a  man, t a l k s  w i t h  Y i t e l l i  and 

l e a r n s ,  f ro m  t h e  v a l i s e  he now h a a ,  t h e  i d e n t i t y  o f  h e r  

p e r f i d i o u s  l o v e r .  F i n a l l y ,  s h e  p r e t e n d s  t o  Gomes t h a t  

P e r a l t a  h a s  f o r s a k e n  h e r  i n  M ex ic o .  A f t e r  f u r t h e r  c o n f u s i o n ,  

d u r i n g  w h ic h  E l v i r a ' s  b r o t h e r  comes i n  s e a r c h  o f  h i s  s i s t e r  

and h e r  s e d u c e r ,  E l v i r a  c o n f r o n t s  P e r a l t a  who, when he 

l e a r n s  h i a  u n c l e  w i l l  d i s i n h e r i t  him u n l e s s  he a d m i t  h i s  

i d e n t i t y ,  c o n f e s s e s  t h e  w h o le  p l o t .  He m a r r i e s  E l v i r a ;  a n d ,  

o f  c o u r s e ,  Y i t e l l i  g e t s  Y i o l a n t e .

T h e re  a r e  o n l y  t w o - - a n d  t h e s e  a r e  u n i m p o r t a n t - -  

e l e m e n t s  i n  t h e  p l o t  o f  The C o u n te r f e i t s  n o t  i n  La o c a a i o n  

h a c e  a l  l a d r o n : t h e  m e e t i n g  o f  P e r a l t a ,  Y i t e l l i ,  and

Gomez i n  Act I I ,  i ,  and t h e - t h r e a t  o f  P e r a l t a ' s  u n c l e  t o  

d i s i n h e r i t  h i s  nephew u n l e s s  he t e l l  t h e  t r u t h . ^  T h e re  

a r e  o n l y  a l i g h t  c h a n g e s  i n  t h e  s e q u e n c e  o f  t h e  a c t i o n .

1 A c t  Y, i i .
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Aa one would  e x p e c t  i n  a  b o r r o w i n g  on ce  rem oved ,

t h e  v e r b a l  r e f l e c t i o n s  a r e  n o t  e x t e n s i v e .  S l v i r a  d i s g u i s e s
1

as  a  K n i g h t  o f  M a l t a ,  Y i o l a n t e ,  i n  La o c a a i o n , h a s  " l a  

b l a n c a  i n s i g n i a  De San J u a n ” . 4  When P e r a l t a  a a y s  t o  F a b i o ,  

" . . . I  m ust  y e t  be c o n c e a l ' d ;  t h e r e f o r e  on y o u r  l i f e  d i s ­

s e m b le  ray t r u e  M a r n e " o n e  rem em bers  M a n u e l ' s w a r n i n g  t o  

p i r a i e n t o :

Ya t e  he a d v e r t i d o , P i r a i e n t o ,
Que a  n a d i e  d i g a s  q u i e n  s o y ,
Hi  que de V a l e n c i a  v e n g o ,
Hi que don Manuel  de H e r r e r a  
Me l l a m o .4

P e r a l t a ,  s c o r n i n g  t o  " e n r i c h  my s e l f  by such, b a s e  m e a n s " ,  

t e l l s  F a b i o , " I  have  B u s i n e s s  o f  g r e a t e r  c o n s e q u e n c e  i n  

h a n d ;  and when t h a t ' s  d o n e ,  w i l l  r e t u r n  i t  t h e  v a l i s e  t o  

t h e  C w n e r . " 5  So a l s o  Manuel  e x c l a i m s ,  " /Q ue  modo Tan v i l  

y b a j o  e s  e l  t u y o I " and t e l l s  p i r a i e n t o ,  "Yo he de v o l v e r l e , 

P i r a i e n t o ,  31  o r o  y l a s  j o y a s  f i n a s ,  S i n  que u n  atomo l e  

f a l t e . . . " 6 F a b io  a d v i s e s  P e r a l t a  t o  e n t e r  Gomez' h o u se  

w i t h  "Your r i g h t  l e g  f o r e m o a t ,  S i r . " 7 So a l a o  P i r a i e n t o ,

1 A c t  I ,  i i .

Z A c t  I ,  i x .

3 Act II, iii.
4 A c t  I ,  v i i i .

5 A c t  I I ,  i i i .

6 Act  I I ,  i .

7 A c t  I I ,  i v .
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’’S n t r a  con  e l  p i e  d e r e c h o . ”!  C l a r a ,  i n  d i v e r t i n g  A n t o n i o ’ s 

a n g e r  a g a i n s t  t h e  i n n o c e n t  Y i t e l l i , s a y s ,  ’’I n d i a n , you must  

p a r d o n  me, s i n c e  t o  s e c u r e  my M i s t r e s s ,  h e r  Love r  and my 

s e l l ,  I  e x p o s e  you t o  t h e  f i r s t  s h o c k  o f  A n t o n i o ' s R a g e . . . ” 2 

S i m i l a r l y  I n e a :

(A p . P e r d o n e  e l  i n d i a n o  a h o r a  
Que e s t o s  d e l i t o s  l e  a c h a q u e ;
Que aunque  ae  que e a t a  i n o c e n t e ,
Hago a q u e a t o  p o r  l i b r a r m e  
D e l  f u r o r  de u n  o f e n d i d o • • • ^

T h e r e  a r e  o t h e r  s u c h  echoes . ,  h u t  t h e s e  w i l l  s u f f i c e  t o  show

t h a t  t h e  n o v e l i s t  on  o c c a s i o n  e v e n  t r a n s l a t e d  M o re to .

T h e re  i a  a  g r e a t e r  a t t e m p t  a t  c h a r a c t e r  p o r t r a y a l  

i n  The- C o u n t e r f e i t s  t h a n  i n  La o c a a i o n  h a c e  a l  l a d r o n , 

w h e re  one f e e l s  t h a t ,  t h o u g h  n e c e s s a r i l y  i n d i v i d u a l i z e d  

b e c a u s e  o f  t h e i r  p a r t s  i n  t h e  i n t r i g u e ,  t h e  f i g u r e s  o f  

Y i o l a n t e  and Manuel a r e  no f u l l e r  t h a n  t h e  i n t r i g u e  re-r 

q u i r e s .  I n  The C o u n t e r f e i t s , Manuel  i s  d e e p e n e d ,  by t h e  

a d d i t i o n  o f  a  Don J u a n i s h  n o t e ,  i n t o  an  a l m o s t  m o r a l i s t i c  

e x a m p l e .  We a r e  r e m in d e d  o f  Don J u a n  when F a b i o  d e s c r i b e s  

h i s  m a s t e r  t o  C l a r a :  ” . . . ha h a s  vow’ d D e s t r u c t i o n  t o  a l l  

P r e t e n d e r s  t o  C h a s t i t y .  You’ l l  s c a r c e  b e l i e v e  i t ,  b u t  t h e

1 A c t  i l ,  i i .

2. A c t  I I I ,  i i i .

3 A ct  I I ,  i x .
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s i g h t  o f  a  Hun t h r o u g h  a  G r a t e ,  t h o u g h  he t h i n k s  h e r  c h a a t  

u p o n  f o r c e ,  p u t s  h im  i n t o  an  A g o n y . 1,1 "He was c e r t a i n l y  

b e w i t c h t  t h a t  f i r s t  d e b a s ' d  h i m s e l f  t o  S e r v e , "  s o l i l o q u i z e s  

j?abio on a n o t h e r  o c c a s i o n ,  " b u t  t h e  d o w n r i g h t  D e v i l  was i n  

h im  t h a t  ch o se  a  Wencher  f o r  h i s  M a s t e r . "2

Gomez b e c o m e s ,  f o r  t h e  E n g l i s h  p l a y ,  a  f o o l i s h ,  

e a s i l y - d u p e d  o l d  man, whose  "humor" i a  p o r t r a y e d  t h e  e a s y  

w a y - - c h i e f l y  by h i a  i n t e r l a r d i n g  h i s  c o n v e r s a t i o n  w i t h  

"and  so f o r t h " . 3 T h e re  i s  a l s o  an a t t e m p t  t o  c o n t r a s t  t h e  

h o t ,  i m p a t i e n t  "hum or"  o f  A n t o n i o  w i t h  t h e  c o o l  r e s t r a i n t  

o f  h i s  f r i e n d  C a r l o s . ^  G l a r a ,  who a c c o m p a n i e s  E l v i r a ,  i s  

r a i s e d  t o  t h e  s t a t u s  o f  com pan ion  and d e v e l o p e d ,  t h o u g h  

w i t h  l i t t l e  s k i l l ,  i n t o  an i n d i v i d u a l .  A f t e r  a l l  h e r  b a d ­

i n a g e ,  sh e  s a y s  t o  E l v i r a ,

. . . I  know a  Vow may be  b r o k e  t o  s a v e  a  M a i d ' s  l o n g i n g .
Gh my h e a r t  I w h i t h e r  do I  r a m b le ?  A s i d e . 5

1 Ac t  I I ,  i x .

E Act  I I ,  i i i .

3 The w e a ry  p r i n t e r s  o f  t h e  f i r s t  e d i t i o n  s o o n  s h o r t e n e d  
t h i s  t o  ”& c."

4 Compare t h i s  w i t h  a  s i m i l a r  a t t e m p t  i n  The A d v e n t u r e s  o f  
V iv e  H o u r 3 . See  p .

5 A c t  I ,  i i .
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T h u s ,  w i t h o u t  l o s i n g  i n t e r e s t  i n  t h e  i n t r i g u e  i t ­

s e l f ,  The C o u n t e r f e i t s  i a  t y p i c a l l y  S n g l i a h  i n  i t a  a t t e n t i o n  

t o  c h a r a c t e r s .  And i t  i s  w e l l  to .  n o t e  t h a t  t h i s  p l o t ,  u n ­

l i k e  t h a t  o f  The A d v e n t u r e s  o f  F i v e  Hour a , g i v e s  ample  

o p p o r t u n i t y  f o r  c h a r a c t e r  d e v e l o p m e n t .  D e s p i t e  t h e  p u r e l y  

c i r c u m s t a n t i a l  e x c h a n g e  o f  s u i t c a s e s ,  La o c a a i o n  h a c e  a l  

l a d r o n  and The Count e r f  e i t s  a r e  e s s e n t i a l l y  i n t r i g u e s  o f  

m a c h i n a t i o n ,  w i t h  P e r a l t a  (Manuel)  and l l v i r a  ( Y i o l a n t e )  

t h e  moving f o r c e s  o f  t h e  a c t i o n .
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C h a p te r  7  

ADAPTATIONS OP SPANISH PLAYS

A. SAH7SL TUKE, TEE' ADVENTURES CP FIVE HOURS

The f i r s t  d e c a d e  o f  t h e  R e s t o r a t i o n ,  d u r i n g  w h ic h  

moat  o f  t h e  i m p o r t a t i o n s  o f  S p a n i s h  p l o t s  by way o f  P r a n c e  

w ere  made, a l s o  w i t n e s s e d  a l l  "but one-1- o f  t h e  d i r e c t  a d a p ­

t a t i o n s  o f  t h e  c o r n e d l a s . Cf a l l  t h e  p l a y w r i g h t s , George 

D ig b y ,  S a r i  o f  B r i s t o l ,  was t h e  moat b usy  i n  t r y i n g  t o  f i t  

t h e  c a p a  y e s p a d a  p l a y  t o  t h e  London s t a g e ,  a d a p t i n g  no 

f e w er  t h a n  t h r e e  o f  C a l d e r o n * a  p i e c e s .

The b r i e f  f a d  f o r  d i r e c t  a d a p t a t i o n s  o f  corned l a s  

was s e t , h o w e v e r , n o t  by Digby  b u t  by S i r  Sam uel  Tuke 

whose The A d v e n t u r e s  o f  F i v e  H o u r s , by f a r  t h e  most  p o p u ­

l a r  o f  a l l  t h e  R e s t o r a t i o n  " S p a n i s h ” p l a y s ,  was p e r f o r m e d  

f i r s t  i n  1 6 6 s / 3 . ^

1 John  Grown©1s S i r  C o u r t l y  N i c e , w h i c h  d a t e s  1 6 8 5 .  I t  i s  
s i g n i f i c a n t  t h a t  Crow ne 1 a p l a y  was made a t  t h e  r e q u e s t  o f  
C h a r l e s  I I ;  t h e r e f o r e ,  i t  i s  no e v i d e n c e  o f  t h e  a u t h o r ' s  
own t u r n i n g  t o  a  S p a n i s h  w o rk .

2  .For t h e  moat i m p o r t a n t  o f  t h e  many t h i n g s  t h a t  hav e  b e e n  
w r i t t e n  a b o u t  t h i s  p l a y ,  t h e  r e a d e r  i s  r e f e r r e d  t o  t h e  e d i ­
t i o n  by A. 3 .  H. Swan, The A d v e n t u r e s  o f  F i v e  Ho u r s , A m s t e r ­
dam, 1 9 2 7 ,  p p .  X 2 ¥ - L I .  T h i s  volume i n c l u d e s  a l s o  Lps e ta­
pe no a de a e i s  h o r a a . Mr. Swsjfr.' s comments a r e  n o t  o f  tHe 
m g h e s T  o r d e r .  T h u s ,  we f i n d  h im  w r i t i n g  i n  one p l a c e ,
"W i th  t h e  n a t u r a l  g i f t  o f  t h e  3n.gliah.man f o r  a d a p t i n g  f o r ­
e i g n  m a t e r i a l ,  Tuke h a s  made an  B n g l i s h  p l a y  o f  h i s  S p a n i s h  
m ode l” ( p .  L I I )  and i n  a n o t h e r ,  ” . . . w e  s h o u l d  n o t  f o r g e t  
t h a t  The A d v e n t u r e a  o f  F i v e  Hours  i a  n o t  an  a d a p t a t i o n  o f  
Loa SmpeKos de s e i a  H oraa  i n  t h i s  s e n s e  t h a t  Tuke b a s e d  an 
" E n g l i sh  p l a y  upon  a  S p a n i s h  p l o t ; r a t h e r  i s  i t  an  e x t e n d e d  
t r a n s l a t i o n ;  t h e  p l o t , t h e  s c e n e , t h e  p e r s o n s  p r e s e r v e  
t h e i r  ‘f p a n i s h  c h a r a c t e r ‘f * ( p .  AXAVIII)
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The A d v e n t u r e a  o f  F i v e  Hours  i s  a  f r e e  r e n d e r i n g  

o f  Los empenoa de s e l s  h o r a a , a p l a y  l o n g  a t t r i b u t e d  t o  

C a l d e r o n  h u t  now t h o u g h t  t o  he  f ro m  t h e  pen  o f  A n t o n i o  

G o e l l o . 1  -The names H e n r i q u e ,  C a r l o s ,  C e t a v i o ,  P o r e i a ,  and 

F l o r a  a r e  c a r r i e d  o v e r  f ro m  t h e  o r i g i n a l .  C o e l l o ' s  C e sa r  

becomes A n t o n i o ;  Q u a t r i h ,  D i e g o ;  and ITise i a  changed  t o  

C a m i l l a ,  a  name p e r h a p s  s u g g e s t e d  by t h a t  o f  C a m i l o , a 

o r i a d o  i n  Los em p en o a . B o th  t h e  d e t a i l s  and c h r o n o l o g y  o f  

t h e  p l o t  a r e  k e p t .

C o e l l o ' s  p r i n c i p a l  c h a r a c t e r s  a r e  e s s e n t i a l l y  u n ­

ch an g ed  i n  t h e  S n g l i s h  p l a y ,  t h o u g h  t h e r e  may he  an  a b o r t i v e  

a t t e m p t - - t o  be d i s c u s s e d  l a t e r - - t o  c r e a t e  a  "h u m o rs "  c o n ­

t r a s t  b e t w e e n  H e n r i q u e  and C a r l o s  i n  t h e  S n g l i s h  p l a y .  

O c c a s i o n a l l y ,  b u t  n o t  o f t e n ,  Tuke adds  a d i s c o r d a n t  n o t e  t o  

t h e  c h a r a c t e r  p o r t r a y a l .  Such  i s  B r n e s t o ' s  comment t o  

A n t o n i o :

A n t .  T e l l  me t r u l y ,  i s  s h e  f P o r c i a J  ao v e r y  handsom? 
S r n . Handsomer  f a r  i n  my o p i n i o n ,  S i r .

Than a l l  t h e  B r u x e l s  B e a u t i e s ,  w h i c h  you  c a l l  
The F i n i s h ’ d P i e c e s . . . 2

T h e re  i s  a  r a t h e r  h e a v y - h a n d e d  a t t e m p t  t o  d e v e l o p  t h e  cow­

a r d i c e  o f  t h e  g r a c i o s o  i n  D i e g o ,  who e x p r e s s e s  h i s  g e n e r a l

1 Swsfti, p .  XVI. Swsfh g i v e s  a  d e t a i l e d  summary o f  t h e  S p a n ­
i s h  p l a y  on p p .  3 9 - 4 7 .

2 A ct  I I ,  p .  21 .
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f e a r s  i n  s i t u a t i o n s  n o t  n a t u r a l l y  c a l l i n g  f o r  s u c h  

e x p r e s s i o n s

The most  o b v i o u s  d e p a r t u r e  f ro m  t h e  S p a n i s h  p l a y  

i s  t h e  p r o f u s i o n  o f  c o n c i s e  m o ra l  u t t e r a n c e s  s c a t t e r e d  

t h r o u g h o u t  The A d v e n t u r e s  o f  g i v e  H o u r s . T h e se  a r e  

a s s i g n e d  a r t i f i c i a l l y  ou t  i m p a r t i a l l y  t o  w h o ev e r  h ap p e n s  

t o  he  m ak ing  a  s p e e c h  i n  w h i c h  Tuke f e e l s  he c a n  m o r a l i z e .  

They a r e  u n d o u b t e d l y  a  p l e a s u r e  t o  t h o s e  who l i k e  p i l l s  

w i t h  t h e i r  r e a d i n g . ,  h u t  t h e i r  l i t e r a r y  e f f e c t  i s  n e g a t i v e . ^ 

T h i s  m o r a l i s t i c  t e n d e n c y  i n v i t e s  s e n t i m e n t a l i s m ,  

o f  w h i c h  t h e r e  i s  a  s l i g h t  f l a v o r  e n t i r e l y  l a c k i n g  i n  t h e  

o r i g i n a l .  F o r t u n a t e l y  f o r  t h e  p o i n t  h e r e ,  one c a n  l a y  f i n ­

g e r  on one d e f i n i t e  i l l u s t r a t i o n *  When C a m i l l a  ( U i s e )  t e l l s  

P o r c i a  o f  A n t o n i o ' s  s a v i n g  h e r  f ro m  t h e  r u f f i a n s ,  s h e  s a y s :

P u e a s e ,  y dexome s i n  a lm a  
p a r a  que v i u a  n m r i e n d o ,  
p a r a  que l a  o b l i g a c i o n  
p o n g a  e s p u e l a s  a l  d e s e o ,  
p a r a  que l a  a u s e n c i a  t r i s t e  
t i r e  e l  f r e n o  a l  p e n s a m i e n t o .

3wa*h a p p a r e n t l y  l i k e s  t h i s  s o r t  
o f  t h i n g .  See  o p . c i t . ,  p .  X I I .

2 Swefri, who would seem t o  d e l i g h t  i n  t h i s  m e d i c a t e d  l i t e r a ­
t u r e ,  a r r i v e s ,  by some s u r p r i s i n g  (and  u n e x p l a i n e d )  r e a s o n ­
i n g ,  a t  t h e  c o n c l u s i o n  t h a t  t h e  r e s u l t  o f  t h e s e  g r a f t i n g s  
" i s  t h a t  a l t h o u g h  t h e  p l o t  i s  S p a n i s h ,  t h e  d r a m a t i s  p e r ­
s o n a e  a r e  no l o n g e r  S p a n i s h ; ,  t h e y  a r e  a n g l i c i z e d  S p a n i a r d s "I  
fcrp. c i t . , LI)

And t h u s  t h e  V a n q u i s h 'd  
C o n q u e ro r  D i s a p p e a r ' d ,  

L e a v i n g  t h a t  Image s t a m p 'd  
u p o n  my H e a r t ,

To w h i c h  I  a l l  t h e  J o y s  
m u s t  S a c r i f i c e

1 See e s p e c i a l l y  Act  I I ,  i .
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Cf t h e  p o o r  r e m n a n t  o f  my 
w r e t c h e d  L i f e ;

I f  p r o p e r l y  t o  l i v e  I  may 
be  a a i d ,

When a l l  my h o p e s  o f  She 
S e e i n g  him a r e  p u t  a h e r  
d e a d .  H a n d k e r -

P o r .  What a a i d  o M e lP E o
h e r ' ^

Y a l  f i n ,  p a r a  que 3 i n  a lm a  
e n t r e  c o n t r a r i e s  e f e t o s  
rauera de mi p r o p i a  v i d a ,  
y v i u a  de l o  que m u e r o •

I - o r . Go mo d i z e a  que s e  l l a m a ?  
H i .  D. C e s a r .  P o . Yalgame e l  

c i e l o ;  
don C e s a r ? ^

a y e s ,you was h i s  
n a m e , C a m i l l a ?

Cam. Don A n to n io  P i m e n t e l ,
I  t o l d  y o u .

P or  • 0 H e a v e n s ’. A n t o n i o  
P i m e n t e l ?-*-

T u k e ' s o t h e r  d e p a r t u r e s  f ro m  Los empenos a r e  t h e  

i n s e r t i o n ,  i n  A c t  I ,  o f  a  f a r c e  d e s c r i p t i o n  o f  t h e  P u t c h , 

arid t h e  i n t r o d u c t i o n  o f  a  s o n g  a t  t h e  end o f  t h a t  a c t .

The f o l l o w i n g  p a r a l l e l  p a s s a g e s  w i l l  i l l u s t r a t e  

Tuke ’ s u s u a l  ’’t r a n s l a t i o n ” :

P o r e . You know, C a m i l l a , 
b e s t , how g e n e r o u s l y ,

How l o n g ,  and how d i s ­
c r e e t l y ,  my O c t a v i o  

H a th  s e r v ’ d me; and what  
t r i a l s  o f  h i a  f a i t h  

And f e r v o u r  I  d i d  m ak e , 
e r e  I  a l l o w ’ d 

The l e a s t  hope  t o  s u s t a i n  
h i s  n o b l e  L o v e .

G o z in ,  a l l  t h i s  you  know;
’ tw a s  i n  y o u r  House 

We had o u r  i n t e r v i e w s ;
w h ere  you were  p l e a s ’ d 

To s u f f e r  f e i g n ' d  a d d r e s ­
s e s  t o  y o u r  S e l f ,

P o r e . O t a u i o , como y a  s a b e s  
que e s  de mis  a e n t i d o s  dueno 
y a  q u i e n  con  i g u a l  empefio 
l e  d i  d e l  a lm a  l a s  l l a u e s .
En s e c r e t o  mi s e r u i a ,  
y como t a n  c e r c a  e s t a  
t u  c a s a ,  an  a l i a  l e  h a b l a u a ,  
p o r  no p o d e r  en  l a  mia  
a l g u n a a  n o c h e s . N i a e .  y a  se  
que f u e  t a l  n u e a t r a T T o r t u n a ,  
que de a q u e s s a s  n o c h e s  v n a ,  
t u  hermano S n r i q u e ,  que f u e  
s i e m p r e  a m a te ,  y n u n c a  amado 
de mis  o , j o a , a c e r t b  
a  v e r o s ,  p o r q u e  p a s s o  
con  don D iego  de A l u a r a d o

1 A c t  I , p . 9 .

2 A c t  I , p . 7.
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To c o v e r  f ro m  my w a t c h f u l  
B r o t h e r ' s  e y e s ,

The r e a l  p a s s i o n  w h i c h  he 
had f o r  me.

Cam. My memory i n  t h i s  
n e e d s  no r e f r e s h i n g .

P o r e .  And how one E v e n in g  
~TC ~tha t  f a t a l  hour)
My B r o t h e r  p a s s i n g  by Don 

C a r l o s  h o u s e ,
W ith  h i s  g r e a t  F r i e n d  and 

C o n f i d e n t  Bon P e d r o  ,
Did  c h a n c e  t o  s e e  t h ' u n -  

f o r t u n a t e  O c t a v i o ,
At y o u r  B a l c o n y ,  e n t e r ­

t a i n i n g  me,
Whom n o t  b e l i e v i n g  t h e r e ,  

he t o o k  f o r  y o u ;
Where mad w i t h  J e a l o u s i e , 

h i s  c r u e l  n a t u r e  
f r o  w h ic h  a l l  M o d e r a t i o n  

i s  unknown)
R e s o l v e s  t o  s tam p  a l l  y o u r  

H e g l e c t s  o f  h im,
I n ' s  s u p p o s ' d  R i v a l  p o o r  

C c t a v i o ' s h e a r t  ;
He, and h i s  F r i e n d  b o t h  

d raw ,  O c t a v i o  
R e t i r e s , t h e y  a s s a u l t  him, 

who i n ' s  own d e f e n c e  
Does k i l l  Bon P e d r o , and 

i s  f o r c ' d  t o  f l i e .
My B r o t h e r  c r u e l l y  p u r s u e s  

him s t i l l ,
W i th  s u c h  i n s a t i a t e  t h i r s t  

a f t e r  r e v e n g e ’,
T h a t  n o t h i n g  b u t  O c t a v i o ' s 

b l o o d  can  q u e n c h ;
Y et  c o v e r i n g  s t i l l  h i s  

Rage and J e a l o u s i e ,
W i th  t h e  r e s e n t m e n t  o f  Bon 

P e d r o ' s  d e a t h .

1 Act  I ,  p p .  3 - 4 .

s u  g r a n d e  a m i g o : y c r e y e n d o  
que e r a  y o , met l e n d o  ma.no, 
l o  que h i z i e r a  como h e r m a n o , 
y como a m a n t e , y v i e n d o , 
a  C t a u i o , que c o n o c id o  
de E n r i q u e , de e n o j o  c i e g o  
r i n e n d o  matb a  don D i e g o :  
de que t u  hermano o f e n d i d o  
v e n g a r  s u  amigo tj u r & , 
y a  C t a u i o  b u s c a  i n d i g n a d o :  
s i  e s t o  s o l o  e s  t u  c u y d a d o ,
Mayor mal  p a d e z c o  y o .

P o r .  P u e s  s u p u e s t o  e s t e  s u c e s s o , 
y que s i n  C t a u i o  v i u o  ; 
p o r q u e  de v e r l e  mi p r i u o ,  
que e s t a  e s e n d i d o  p o r  e s s o .
P a r a  h a z e r  mayor mi p e n a ,  
v iendom e a s u  r u e g o  i n g r a t a ,  
p o r  f u e r g a  mi hermano t r a t a ,  
p o r  f u e r ^ a  mi hermano o r d e n a ,
Que me c a s e  yo s i n  m i ,  
p u e s  yo me c a s o ,  y no q u i e r o , 
con no a s  que C a u a l l e r o , 
a  q u i e n  n u n c a  h a b l a , n i  v i .
Que de P l a n d e s  v i e n e ,  y ya  
mi hermano E n r i q u e  l e  e s p e r a ,  
p o r q u e  s i n  C t a u i o  rnuera 
q u i e n  s i n  e l  no v i u i r a .
3 i  c o n t r a d i g o  a  mi h e rm an o ,  
y e l  amor de O t a u i c  d i g o ,  
e s  s u  mayor e n e m i g o , 
y que h a  de matarme e s  l l a n o .
S i  p r u e b o  a  o l u i d a r , no a i  m ed o : 
s i n o  me c a s o ,  me p i e r d o ; 
s i  en  caaa rm e  tomo a c u e r d o , 
p i e r d o  a  C t a u i o ,  y a mi t o d o . 
Q u a l q u i e r  mal  e s  e l  mas f u e r t e : 
que ha r& ,  d i ,  p a r a  l i b r a r m e , 
p u e s  e s  mi m u e r te  e l  c a a a r m e ,  
y e l  no c a s a rm e  e s  mi muer te?^-
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Gam. I s  t h i s  t h e  aura o f  
y o u r  sa d  s t o r y , P o r o i a ?

I s  t h i s  a l l ?
P o r o . No, no ,  0 am i1 1 a , ' t i s  

t h e  P r o l o g u e  o n e l y ,
The T r a g e d y  d o es  f o l l o w ;

t h i s  T y r a n t ,
T h i s  c r u e l  B r o t h e r ,  t o  

t h ' I m p e t u o u s  Laws 
Of whose T u i t i o n ,  o u r  d e ­

c e a s e d  P a r e n t s  
My P e r s o n  and my F o r t u n e  

have  c o n d e m n 'd ,
I n  h i s  u n j u s t  S u s p i t i o n  

r e s t l e s s  g r o w n ,
(Which he t o  p a l l i a t e  V ice  
w i t h  V i r t u e s  n a m e ,

Does S e n s e  o f  Honor c a l l )  
t a k e s  an A l l a r m ,

And s t a r t s  a t  e v e r y  shadow;
a s  i f  r e p r o a c h  

A t t e n d e d  a l l  t h e  a c t i o n s  o f  
a  S i s t e r ,

Though n e ' r  so C i r c u m s p e c t ;
and u s e s  me,

As i f  t h e  Honor o f  ou r  
F a m i ly

Were o v e r - t h r o w n  f o r  e v e r , 
s h o u ld  my E y e s ,

Or J u d g m e n t ,  he  h u t  t h e  
l e a s t  p a r t  a l l o w ' d  

I n  m ak ing  c h o i c e  o f  him 
sh o u ld  he  my H u s h a n d . 

T h e r e f o r e  t o  f r u s t r a t e  a l l  
my h opes  a t  o n c e .

He h a s  a l r e a d y  m a r r i ' d  me 
hy P r o x i e ,

To one i n  F l a n d e r s ,  whom I 
n e v e r  saw,

Who i s  t h i s  v e r y  n i g h t  e x ­
p e c t e d  h e r e

1 Act  I ,  p p .  4 - 5 .
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Tuke u s u a l l y  a t t e m p t s  t o  k e e p  t h e  f l a v o r  o f  t h e  

p o e t i c  s p e e c h e s :

A n t .  As when we d ream  o f  
T r a n s p o r t i n g  P l e a s u r e .

And f i n d i n g  t h a t  we Dream 
we f e a r  t o  Wake,

L e s t  S e n se  s h o u l d  r o b  u s  
o f  o u r  M a n c i e ' a  T r e a s u r e ,  

And o u r  D e l i g h t f u l  V i s i o n  
f ro m  u a  t a k e ;

B l e s s ' d  A p p a r i t i o n ,  so i t  
f a r e s  w i t h  me.

T h a t  v e r y  A ngel  d o e s  once  
more a p p e a r ,

To whose D i v i n i t y  l o n g  
s i n c e  I  r a i s ' d  

An A l t a r  i n  my H e a r t ,  
w h e re  I  have  O f f e r ' d  

The c o n s t a n t  S a c r i f i c e  o f  
d i g h s  and Vows.

My e y e s  a r e  o p e n ,  y e t  I  
d a r e  n o t  t r u s t  'em ;

B l i s s  above  F a i t h  must  
p a s s  f o r  an  I l l u s i o n ;

I f  s u c h  i t  b e ,  0 l e t  me 
s l e e p  f o r  e v e r  

H a p p i l y  d e c e i v ' d ;  b u t  
C e l e s t i a l  Maid,

I f  t h i s  t h y  g l o r i o u s  
P r e s e n c e  R e a l  b e ,

0 l e t  one word o f  B i t t y  
r a i s e  my S o u l  

From V i s i o n a l  D e l i g h t s ,  
and make me d i e  

W i th  S o l i d  Joy i n s t e a d  
o f  I x ta s i e . -* -

Q e s . S u e l e  v n  hombre d i u e r t i d o , 
d u d a r  quando en  s i  r e c u e r d a ,  
e i  a q u e l l o  de que s e  a c u e r d a ,  
f u e  s o n a d o , o s u c e d i d o .
La misma d u d a  he t e n i d o , 
que aunque  me l i e g o  a  a c o r d a r  
que o s  v i ,  empe^ando a  d u d a r  
d e l  b i e n  que q u i e r e  e n g a n a r m e , 
p i e n a o  y o , que e s  a c o r d a r m e , 
y deue  de a e r  a o n a r .
P a rec e m e  a  m i ,  que oa v i  
e n  F l a n d e s , y que os a m e ; 
y como, aunque  d i c h a  f u e , 
t a n  a p r i e a a a  l a  p e r d i , 
p o r  a q u e s t o  l o  c r e i : 
mas como a o r a  o s  he h a l l a d o , 
dudo b i e n ,  que vn d e s d i c h a d o  
p u e d e , au n q  e l  b i e  ae  l e  

a c u e r d e ,  
o r e e r l e  quando l e  p i e r d e , 
maa no quando l e  ha  c o b r a d o .
Y s i  v e r d a d  pudo a e r , 
d i c h a a  mi a u e r t e  d e r r a m a ; 
p u e s  juzgu& a l  p e r d e r  l a  dama,  
l a  que a l  h a l l a r l a ,  e s  m u g e r . 
I n c i e r t o  p e r d i  e l  p l a z e r ,  
y c i e r t o  l e  h a l l&  e a t e  d i a :  
que l o  c u r  a , b que p o r f i a  
ea l a  de mi b i e n , que o r d e n a  
que oa p i e r d a  y o , quando a g e n a ,  
y que oa  h a l l e , quando mia?
Loa maa que p i e r d e n  e l  b i e n , 
s u e l e n  h a l l a r l e  no t a l ,  
y h a l l a r l e  t r o c a d o  en  mal  
s u e l e n  a l g u n o a  t a m b i e n :  
maa h a l l a r l e  a u y o ,  q u i e n  
l e  p e r d i o  s i n  e s p e r a l l e ,

1 Act  I I I ,  p .  32 .
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aueno  f u e : maa suetfe  y c a l l e , 
que aun  p a r a  s o n ad o  ea  b u e n o ,  
que t o d o a  l a  h a l l e n  ageno  
y 3/0 rnas p r o p i o  l e  hal le .-*-

B ut  t h e r e  i s  a  R e s t o r a t i o n  t o u c h  a t  t h e  end o f

t h e  E n g l i s h  p a s s a g e ,  w here  E r n e s t o  s a y s ,  l S l i f e I h e ' s  i n  

one  o f  h i s  o ld  F i t s  a g a i n . "2

f o r  t h e  E n g l i s h  r e a d e r  who knows no S p a n i s h ,

The A d v e n t u r e s  o f  f i v e  H ours  ’w i l l  s e r v e  a d m i r a b l y  t o  i l l u s ­

t r a t e  t h e  t o n e  and p l o t  s t r u c t u r e  o f  t h e  t y p i c a l  S p a n i s h  

c i r c u m s t a n c e s - i n t r i g u e  p l a y - - p r o v i d e d , o f  c o u r s e ,  t h a t  he 

o b s e r v e  t h e  c a v e a t  c o n c e r n i n g  t h e  m o r a l  and s e n t i m e n t a l  

a d d i t i o n s .  ' In p o e t i c  f o r c e ,  Loa empeffoa de a e i a  h o r a s  

r a n k s  f a r  b e lo w  t h e  b e s t  o f  t h e  S p a n i s h  p l a y s .  The p l o t  

i s  more i n c r e d i b l e  and l e s s  s k i l f u l l y  woven t h a n  t h o s e  o f  

C a l d e r o n ' a  Casa  con  doa p u e r t a a  m a la  e s  de g u a r d a r ;

E l  m a e s t r o  de d a n z a r ; Hombre p o b r e  to d o  ea  t r a j a s ; B ie n  

vengoa  , m a l ; Hie j  o r  e s t a  que e s t a b a ; M o r e t o ' s  Tramp a 

a d e l a n t a ,  and o t h e r s .  Yet t h e  e l e m e n t  o f  i n c r e d i b i l i t y  i a  

a lw a y s  p r e s e n t  i n  t h e  S p a n i s h  i n t r i g u e  p l a y ,  and Los empenoa 

w i l l  d e m o n s t r a t e  i t s  e f f e c t s .

1 Act II, pp. 20-21.
2 Act III, p. 33.
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The s t a g e  i s  s e t  "by c i r c u m s t a n c e . C a m i l l a  ( t h e  

dr a m a t i s  p e r s o n a e  o f  T u k e ' a  p l a y  i s  u s e d  f o r  s i m p l i c i t y )  

l o v e s  a  man who h a s  s av ed  h e r  I i f e - - a  man who h a p p e n s  t o  

he b e t r o t h e d  t o  h e r  c o u s i n  P o r c i a .  T h e se  c o u s i n s  l i v e  i n  

c o n t i g u o u s  h o u s e s - - h o u s e s  j o i n e d ,  m o r e o v e r ,  by a  p a s s a g e ­

way whose d o o r  h a s  a  s p r i n g  l o c k .  ( I n  t h e s e  p l a y s  K ing  

C i r c u m s t a n c e  h a s  G eography  and A r c h i t e c t u r e  as  w i l l i n g  

s u b j e c t s  I )

W i th  t h i s  s e t t i n g ,  t h e  s e r v a n t  o f  P o r c i a ' s  b e ­

t r o t h e d  comes b e a r in g -  a  l e t t e r  f o r  P o r c i a ' s  b r o t h e r ,

H e n r i q u e . He a s k s  t o  s e e  P o r c i a ,  and H e n r i q u e  t e l l s  him 

m e r e ly  t h a t  s h e ' l l  be  t h e  one ox t h e  two women w i t h o u t  a 

v e i l .  M e a n w h i l e , P o r c i a  h a s  d e c i d e d  t o  s l i p  o u t  to  s e e  

h e r  l o v e r  O c t a v i o  ( i n  h i d i n g  b e c a u s e  he h a s  k i l l e d  a man.) 

and h a s  b o r ro w e d  C a m i l l a ' s  v e i l .  I n  c o n s e q u e n c e ,  U r n e s t o  

m i s t a k e s  C a m i l l a  f o r  P o r c i a  and co m m u n ica te s  t h i s  m i s t a k e  

t o  h i a  m a s t e r .  From t h i s  a c o r n  grows a n — elm o f  c o n f u s i o n ,  

t h e  u s u a l  phenomenon i n  S p a n i s h  i n t r i g u e  s o i l .

low t h e r e  seems t o  b e ,  i n  t h e  d i a l o g u e  b e t w e e n  

H e n r i q u e  and C a r l o a  t h a t  o p en s  The Ad v e n t u r e s  o f  F i v e  

H o u r s , x t h e  i n d i c a t i o n s  o f  an  i n t e n t i o n  t o  s e t  up  a  c h a r -

1  T h i s  s c e n e  i s  n o t  i n  G o e l l o ,  whose p l a y  o p e n s  w i t h  t h e  
c o n v e r s a t i o n  o f  P o r c i a  and H ' is e .  Gaw ( S t u d i e s  i n  T n g l i a h  
D ra m a , F i r s t  d e r i e s , p p .  38 -39 )  n o t e s  t h i s  a t t e m p t ,  b u t  he 
f a i l s  t o  p o i n t  o u t  w hat  t h e  i n t r i g u e  does  t o  i t .
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a c t e r  r e l a t i o n  somewhat s i m i l a r  to that of the alder B e l f o n d s  

in The Squire of Alaatia. H e n r i q u e  ia to be severe; C a r l o s , 

liberal. K e n r i q u e  . w i l l  be p a s s i o n a t e  and hasty; Carlos, 
calm and j u d i c i o u s . If Tuke .had any such idea, the exigen­
cies of the i n t r i g u e  soon f o r c e d  him to abandon it. Henrique 

must  leave so that a strange servant can. confuse Porcia and 
Camilla* he must consent to wait t a m e l y  at Carlos1 house 
while the others search for hia sister; he must leave C a r l o s 1 

house for no very good reason so that he will not discover 
Octavio on his arrival there; and — most of all--he must let 
himself be hurried away t o  avoid d i s c o v e r i n g  the m i s t a k e  of 
Antonio's story that he had talked with P o r c i a .  All of 
this, of course, is out of character and unrealistic, as 
for Carlos, he must be kept so busy scurrying from place to 
place that full p o r t r a y a l  of his character ia a physical 
impossibility. This loss of character development (and of 
doctrine, if such was intended) is the inevitable result of 
the complicated S p a n i s h  circumstances-intrigue.

The tone of The Adventures of Five Hours ia not 
at all that ox the great majority of the Restoration com­
edies; Tuke called it not a comedy but a tragicomedy. 
O b v i o u s l y ,  in presenting idealized love and punctilious
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honor, it has much in common with the heroic play, and it
ia not surprising that it should have shared the admiration
and enthusiasm its decade showed for the heroic dramas of 
1'Avenant, Orrery, Iryden, and others.^ Though the rant 
and bombast of the heroic plays is missing in The Adventures 
of Five Hours, the passage quoted below would seem perfectly 
at home among any of the plays that inspired The Hehearsal:2

Hen. What*a this I Antonio f ight ing with Octavio I 
This Bravery is excessive, Gallant Friend;
Not to allow a share in your Revenge 
1fhim, who's most concern'd; he must not die
Without some Marks of mine.

(Henrique makes at Octavio, and Antonio 
Iturna to Octavio's s ide.

Ant. Nay, then my Honor you invade anew,
And by Assaulting him, Revive in me 
My Pre-engagements of Protecting him 
Against all others.
Hen. Why were not you Antonio fighting with him?
'Were you not doing all you could to Kill him?

Ant. Henrique, 'tis true; but finding in my breast 
An equal strife 'twixt Honor, and Revenge;
I do in just compliance with them both 
Preserve him from your Rage, to Fall by mine.
Carl. Brave Man, how Nicely he does Honor weighI 
Justice her self holds not the Scales more Even.

Henr. My Honor suffers more as yet than yours,
And I must have my share in the Revenge;
Either he must renounce all Claims to Porcia,
Or lie immediately.

1 This is not to imply that the heroic play and the corned las 
are alike in all respects. Both the social plane <JT”their 
c h a r a c t e ra and the structure of their intrigue, differ.

8 This.passage and some others were "heightened" by Tuke for 
the third edition, 1671. For all changes made and for a 
discussion of the "heroic" elements, see Swan, on. cit., 
p p .  XXI~L.
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Ant. It ia agreed: that he must Doe, or Die:
And by no other hand, than mine.
Cot. C ease  your Contention, and turn all your Swords
Against this Breast; whilst Porcia1 and I have

breath,
She must be mine, there’s no Divorce but Death.

Henr. I11 hear no more, protect him if thou canst 
Antonio. Kill the Slave, kill him, I say .**•

1 Act V, pp. 67-68.
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B. GEORGS DIGBY, ELVIRA, OR THE WORST ROT ALWAYS THUS

George Digby, Sari of Bristol, who had spent 
some time during the reign of James as ambassador to the 
Spanish court, followed Tuke's play with another from the 
Spanish, Elvira, or The Worst not always True (L.I.F., 
c• 1663).-*- The foundation of this play was one of the 
less worthy capa jg espada pieces of Calderon, Wo siempre 
lo peor ea cierto.

Elvira presents the complications resulting from 
Don Fernando's refusal to believe Elvira's explanation that 
she had had nothing to do with the man--Don Zancho--he had 
found in her room. Fernando fights with Zancho, leaving 
him wounded when Pedro, Elvira's father, and servants come. 
Later, Elvira begs Fernando to save her from her father's 
wrath. He takes her to Valencia, there asking aid of his 
friend Don Juan, who suggests that, for the present, Elvira 
take service as maid to hia sister, Blanca. Curiously 
enough, Blanca is beloved of the very Zancho found in

1 Downes g i v e s  two o t h e r  t i t l e s  f o r  D i g b y - - ' T i s  b e t t e r  
t h a n  i t  was and Worse and W o rse - - w h i c h ,  he s a y s ^  '’w ere  
made o u t  o f  S p a n i s h " ( R o s c i u s  A n g l i c a n u s , a d .  by Montague 
Summers,  London ,  n .  d . ,  p .  26)". ' T h e se  two p l a y s ,  b o t h  
l o s t ,  would  seem t o  h av e  b e e n  C a l d e r o n ' s  F e i o r  e s t a  que 
e s t a b a  and P e o r  e s t a  que e s t a b a .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



8 3

E l v i r a ' s  room. Now recovered, Zancho cornea to win hia way 
back into favor w i t h  Blanca who has b e e n  informed of hia 
Madrid escapade. On one of his secret visits to Blanca, 
he is discovered; retreating, he meets Elvira, and, by an 
inspiration, protests that he had come to see her, thus 
s h e l t e r i n g  B l a n c a .  At Blanca's w i n k ,  E l v i r a  seems t o  

a f f i r m  what he has said, adding, "Bon Zancho'a passion and 
transports for me...Have been the comae of all my sad mis­
fortunes."^- Fernando now decides that Honor req.tii.rea 
Elvira marry Zancho; Juan asks Blanca to lay the proposition 
before Zancho (Juan does not know, of course, that Zancho 
has been courting her); and she prepares to do so, hiding 
a stiletto to use in case he agrees to the marriage. When 
Zancho refuses to marry Elvira, F e r n a n d o  (conveniently 
hidden) hears his explanation of how Elvira had been com­
pletely innocent of his presence in her room, a bribed 
servant h a v i n g  sm ugg led  him t h e r e .  Thus, when E l v i r a ’ s 

father (who has been under foot for some time) and Juan 
rush in to force Zancho to the altar, Fernando comes out on 
Zancho'a s i d e .  All i a  explained; F e rn a n d o  g e t s  Elvira and 
Zancho, Blanca.

1 E l v i r a ; o r ,  The w o rat  not a lw a y s  true. London, 16 6 7 ,  Act IY, 
p .  7 8 . '
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All the more i m p o r t a n t  details of t h e  p l o t  ex­
cept that o f  Blanca's arming h e r s e l f  w i t h  a stiletto are 
from No s i e m p ra  lo peor ea o i e r t o  , hut they are j u m bled  

considerably in the E n g l i s h  piece. D i g b y ' s  main object 
would seem to h a v e  b e e n  confusion in t h e  a u d i e n c e  a s  w e l l  

as in the play. P o r  0 a l d e r  o n ' s seven changes of scene, he 
has no less t h a n  f o r t y - t w o  I At one  p o i n t , he thrusts F e r ­

nando  into hiding in Juan's apartment and keeps him there 
while the audience travels to Blanca's antechamber, to 
P e d r o "s lodgings, back to Blanca's antechamber, out again 
to Z a n c h o’a house, and back deeper s t i l l - - t o  Blanca's 
closet, before Fernando's o u r i o a i t y  (seemingly, at least, 
the weakest on record) prompts him to peep out at the 
a u d i e n c e . * 1. Indeed, it ia not hard t o  understand why one 
suffering reader should have w r i t t e n - o n  his copy o f  Blvira 
"Plot e x t r e m e l y  c o m p l i c a t e d , and quite unintelligible 
without a  moat f i x e d  attention..."2 And yet the fault 
lies not i n  the plot but in Digby'a scrambling. In Cal­
d e r o n '  a hands, the plot is not only perfectly clear but 
even, as compared w i t h  many o f  the capa y e a p a d a  intrigues 
thin in complicating details.

Hlvira is in no sense a translation, and even in 
those passages where Digby follows his original c l o s e l y ,

1 Act V, pp. 85-94.
E Dodaley's Old Bngliah PIaya, Vol. XV, p. 4.
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the verbal echoes are faint, as the following short paral­
lel passages will illustrate:

LEGFOR.
Eombre, que mas me pareees 
Sombra, iluaion o fantaama, 
cQue me quieres? c ho bast6 
El eoharme de mi oasa,
Sino tambien de la ajena?

EOF DIEGO.
Kajer, que mas me retratas 
Pantasma, ilusion 6 sombra, 
tills desdichas no me bast an,
3in las que tu ahora me anades, 
Pues segunda vez me matas? 
pero no, pues hoy...2

EOF 2.. 0 heavens I what 
is ' t I see, TrJ?ia mere 
illusion,

Cr rtis the devil in 
that angel's form,
Gome here to finish by 
another hand 

The fatal work  that she 
began upon me 
By Eon,Fernando1s.

SLY. Good gods I Eon 2an- 
oho here I it cannot be I 

Or ’ tis his ghost, come 
to revenge his death 

Cn its oecasioner; for, 
were he alive,
He could not but have 
more humanity 
Than (having been my 
ruin at Madrid,

And robb'd me of my home 
and honour there)

To envy me an obscure 
shelter here .-*•

And yet Eigby appears to be trying constantly to put some­
thing of the "elevation" of the original into his language. 
As a result, the play sounds somewhat like a schoolboy's 
imitation or, as Ward puts it, "too palpably like a 
translation.

1 Act  IV, p .  75 .

E Act II, xx.
3 History of English Dramatic Literature, Vol. I l l ,  p. 3 05 .
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This f a i l u r e  carries over to the portrayal of the 
gracioao G i n e s ,  who becomes in Blvlra, Ghichon. I t  w a s, of 
course, a mistake for any Englishman to attempt the g r a c i o ao I  

Por the other characters, Digby attempts to add little to 
the colorless originals., Fernando is given a bit of acorn̂ - 
for E l v i r a  not q u i t e  consonant with hia actions, and the 
s t i l e t t o  b u s i n e s s  ia apparently an attempt to deepen Blanca's 
character. Indeed, there ia not much one could do for the 
characters in an intrigue requiring a hero too honorably 
stupid to make even the simplest inquiries that would have 
cleared hia m i s t r e s s  ; ladies who move like puppets;"" and 
two s t r o n g  m e n - -F e r n a n d o  and Ju a n - -w h o  have to put the 
b u s i n e s s  of p e r s u a d i n g  Zancho t o  m a r ry  E l v i r a  and t h u s  s a v e  

her honor and theirsinto the hands of Blaneal

1 Act I, p. 9, etc.
2 E s p e c i a l l y ,  of c o u r s e , E l v i r a ,  in acceding t o  Blanca’s 
winked request, Act Y, p .  78.
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0 ,  THOma 3T.  aI5R?3, TARUGC'3 WILIS AMD JOHI OROWHB, 
SIR CCURTLY 1 0 0 3 :  CR, IT CAHNCI BB

The Adventures of Dive Hour a , H l v i r a . ana D i g b y ’ s 

two o t h e r  S p a n i s h  a d a p t a t i o n s , Worse and Worae  and ’Tl a  

b e t t e r  than it was set a fad in Spanish plots on w h i c h  

Sir Thomas St, S e r f s  tried to capitalize i n  T a r u g o'a Wilea, 
o r  the O o f fe e ^ House ( L . I . F . , 1667) , an  adaptation of 
Augustin K o r e t o " a  doctrinal comedy, No puede a e r .-*•

l o  ' p u e d e  aer ia b u i l t  around an "academ y"  debate 
on the q u e s t i o n ,  "la it possible to keep a woman close?"
Don Felix and Don P e d ro  h a v i n g  come n e a r  t o  b lo w s  on t h e  

subject, Dofta Ana, Pedro's b e t r o t h e d  (who has postponed 
t h e  marriage until P e d r o ' s a l t i t u d e  i n  k e e p i n g  h i s  s i s t e r  

confined becomes a bit more sane), conspires with Felix to 
teach Pedro a lesson, aided by his c u n n i n g  s e r v a n t , T a r u g o , 

F e l i x  i a  to court the sequestered Inea. The rest of the 
p l a y  c o n s i s t s  o f  a  s e r i e s  of t r i c k s  c o n c e i v e d  and e x e c u t e d  

by Tarugo. This ingenious scamp d i s g u i s e s  as a tailor to

1 Variant t i t l e s  a r e : Ho pued e  aer gu a r d a r  u n a  mu j e r  and
Ho puede ser e l  g u a rd  a r  una r / r a j e r . H e r e t o  1 a comedy was
to receive a more adequate Sngliah handling almost twenty 
years l a t e r  i n  John Growue'a Sir Gourtly Dice: or, It 
Cannot Be ( D . L . ,  1685).
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deliver P e l i x 1 picture to Ines, returns as an Indian, gentle­
man plagued by w i t c h c r a f t  which makes him allergic to women, 

and, in this disguise, manages first to get Felix into 
Pedro's house and l a t e r  to make Pedro u n w i t t i n g  escort of 
his own sister to Pelix. A l l  ends happily, w i t h  Pelix 
m a r r y i n g  Inea and Ana accepting t h e  c h a s t e n e d  P e d r o .

3 x o a p t  f o r  t h e  t h i r d  a c t  and a n o t h e r  s c e n e  o r  t w o , 

Tarugo' a Wiles ia only a pruned translation, of the Spanish 
s o u r c e . All t h e  d e t a i l s  of t h e  p l o t  a r e  k e p t , a 3 i s  their 
e x a c t  s e q u e n c e, but most  o f  t h e  s c e n e s  a r e  c o n d e n s e d  

greatly. The opening ’’academy'* scenes are omitted, with 
only a reference t o  "a dispute" Omitted a l s o  are Act I, 
been© xi; Act II, d c e n e  v; and Act III, rfcenea v, vi, vii, 
and xiv. In an unfortunate change, Tarugo ia promoted to 
become a relative of  Horatio, though he retains, hia s e r ­

v a n t  character.2 at .  aerfe wisely shortens Horatio'a

1 Tarugo13 Wiles. London, 1668, Act II, ii. a o p h r o n i a  is 
talked of as a "learned lady" fl, i) and otanlia pokes a 
bit of fun at her learning ( I I ,  i; 7, ii) .

£ This may have resulted from a m i s i n t e r p r e t a t i o n  o f  the 
f o l l o w i n g  p a s s a g e :

DOHA life. 
c'Sres criado de don Felix?

TARUGO.
J3n eate caao algo maa.

DOfA l i f e .
<*. Amigo?

TARUGO.
Maa u n  p o q u i t e .
DOflA life.

iD eudo?
TAHUGG,

G t r o  poquito mas.
DC&A Ill3.

Pues tqu.e e r e a ?  (Oont.)
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hiding in Patricio'a house from eight days-*- to one night.  ̂
Only the names of Tarugo and Alberto are kept from the 
original dramatis personae, but the reference name, Mar­
quess Villana, is preserved in the text.

It. derfe'a chief additions are: all of Act III
(the coffee-house scenes) which is a farrago of farce, 
jests, "humors", and satire on various subjects, the whole 
having not the slightest connection with the plot; and 
feeble attempts to make Alberto into a "humor" character.3

At times St. Serfe translates the original 
almost literally:
Liv. ...therefore I charge DOHA HISS,
you to tell what you are, Antes advierte
or if you be a servant to Que nada me has de o cult ar,
Don Horatio? Pues te va premio 6 caatigo.
Tar. How the Pish begins TARUGO.
to bite, if the line but (Ap. Ya pic6 el pez.) Preguntad. 
hold. — (aside. BCfA IF^S.
In this business 'some- pares criado de don Helix?
what more. TARUGO.
Liv. What? his Kinsman? in este caso algo,maa.
Tar. Somewhat more yet. DCffA IHHiS,
Liv. What are you then? iAmigo?

(Cont.)
TARUGO .

3u tercero. (I, xii)
1 Ho puede ser, Gomedias eacogidas de...Moreto. Madrid, 
X87P, Act III, i.

2 Tarugo'a Wiles, Act Y, i.
3 Act II, ii; Act Y ; ii.
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TARUGO.
Maa u n  p o q u i t o .
3X)SfA IN'fs.

tDeudo?
TARUGO.

G t r o  p o q u i t o  mas.
dona i m s .

P u e s  i  que © res?
TARUGO.

Su t e r c e r o .
DONA INSS. 

cQue d e c i s ?
TARUGO.

l e  p e s a , r£ ?
DO S'A IIISS .

N o ; que a n t e a  me haa  heoho 
g u s t o . 2

More o f t e n ,  S t .  S e r f e  p a r a p h r a s e s ,  e s p e c i a l l y  when ther<

Tar. His Friend who has 
run this hazard to let 
you know the sincerity 
of his love, and how 
much he is concern’d 
against your Brother’s 
severity.

Liv. Is it possible?
Tar. 15bst true, I hope 
you are not dissatis- 
fi’d with the matter.

Liv. On the contrary I 
infinitely reJoyce.

is a long speech in the original:
Liv. 0 Locural Locura.
Loo. What’s the matter, 
Madam?

Liv. Are not all the fac­
ulties of my Brother’s 
fair soul seiz’d upon by 
the black Devil of 
Jealousie?

Lo g . Against whom?
Liv. All woman kind in 
General, but I’m the un­
fortunate ’Wretch that 
must be the sacrifice of 
his folly.
Loo. I am still in a mist.
Liv. Why then he haa the 
vanity to be thought 
wiser then any e’re went 
before him.

DOf A lids. 
dHas escuchado, Manuela,
Una y otra ceguedad?
Siendo tai la de mi hermano,
La de Alberto es otra tal.
El, por prueba .de su ingenio, 
Befiende que ha de guardar 
Una m irie r ,  s iendo cos a 
Que nadie supo Jamas,
Lo que errd" con el d is cur so 
Quiere en le experiencia obrar; 
Irrarlo alii fue agudeza, 
y errarlo aqui necedad.
Eatotro, may prevenido 
De consejo y de piedad,
Me alaba un hombre de quien 
Dice que me ha de guardar.
Yo, que en mi recato he sido 
Una torre, una ciudad

1 Act II, ii.
8 Act I, xi.
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Lo c . I n  what  ?
L i v .  Lo l e a s  t r i f l e  f o r - 

a o o t h  t h e n  t h e  ' b r i d l i n g  
o f  a  Woman’ s w i l l .

Lo g . T h i s  i s  s t r a n g e :  
f ro m  whence d o e s  i t  
p r o c e e d ?

L i v .  S h a t  was t h e  f i r s t  
o c c a s i o n  o f  d e b a r r i n g  my 
l i b e r t y  I  know n o t , h u t  
t h i s  o t h e r  d e s i g n  o f  a 
more s e v e r e  c o n f i n e m e n t  
f a s  A l b e r t o  t e l l 3  me) 
t o o k  i t s  r i s e  f ro m  an 
Argument  ’ t w i x t  h im  and 
Lon H o r a t i o ,

L o c .  0 H eavens  I
L i v .  W e l l  L o c u r a l  you 

know w i t h  w hat  v a l o u r  I  
have  t r o d e  upon, a l l  t e m p ­
t a t i o n s ,  t h o u g h  t h e  
a d d r e s s e s  were  m odest  and 
from, p e r s o n s  o f  e q u a l  
q u a l  i t y .

L o c . I  know i t  v e r y  w e l l .
L i v .  H e a v ’ns  be my w i t n e s s  

I  n e a r  e n t e r t a i n ' d  a 
t h o u g h t  e i t h e r  t o o  g r a t e  
u p o n  my B i r t h  o r  C h a s t i t y  
b u t  now t h a t  I 'm  
c e n t l y  a b u s ' d ,  I  
d a n g e r o u s  s p i r i t  
my b l o u d . - - S u l p h u r  and 
Gunpowder when f i r ’d i n  
t h e  g r e a t  w i l d e  F i e l d 3 
do e s  no harm .  Che

t r e a d s  t h e  i t a g e  
i n  a h i g h  p a s s  i o n .

L o c .  He,  none a t  a l l .
L i v .  Bu t  when c o f f i n ' d  

w i t h i n  t h e  b o w e ls  o f  t h e  
e a r t h .  C i t i e s  and Moun­
t a i n s  c a n n o t  r e a i a t  i t a  
f o r c e .

Loc .  n o t h i n g  more c e r t a i n ,

i n n o -  
x in d  a
r e v e l  i n

Oerrada del alto rai.ro 
De mi altivez prinoi p  al,
Ho he conocido en mi via a 
Beseo en mi voluntad ;
Y dead© que eato he eacuchado 
Bstoy reaiatiendo ya.
din maa dano que ea arderae, 
BxhCLaae, el alquitran ;
Pero oprimido en la mina,
Todo el mundo volar a.
La mujer ea como el vidrio,
Cue el que le quiere guard ar 
Le ha de poner en seguro;
Mas si por guardarle mas,
Lesconfiado del rieago,
Bntre laa manoa 1e tray,
Con lo que guardarle plena a 
Suele venirle a quebrar.
Yo & don Felix de Toledo 
He visto, y aunque es gaian
Y me ha hablado muchaa vecea,
Ho le respondi jam^s;
Y desde que que ea 
Quien tal cuidado lea da,
Batoy deseando verle.
Isto es de mi voluntad;
Que en cuanto a mi entendimiento, 
Tambien por tema me va,
Siendo ranjer, no ser menoa 
Yo que todaa las demiCs.
Ho hay mujer tan necia i. quien 
11 mas discrete y aagaz,
Si ella no quiere guardarae, 
Piense que la ha de guardar.
Y es fuero de nuestro honor, 
porque si fuera verdad
Qua el hombre guard aria puede, 
Aunque le intente agraviar, 
Consist.iendo eato en el dueno,
A quien sujetas eat an.,
Hi en la honrad a hubiera honor 
Hi en la libre liviandad.
Y mi hermano ha de saber
Que esto en mi eleccion est£,
Y no ha de ser accion atiya ■
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Liv. I have often observ'd 
That the moat curious 
Glasses have been apteat 
to break when moat care­
fully Tender'd.

Loc. To my knowledge and 
expensive experience 
that's true.

Liv. You know Locura that 
Lon Soratio and I had 
some interviews, he's no 
less worthy then the 
world speaks him.
Loc. Indeed a most Excel­
lent person.

Liv. Though we were never 
serious in the point of 
Love, yet I am apt to be­
lieve ther's mutual 
flames betwixt us which 
haply on my part might of 
themselves been extin­
guish'd if my brother had 
not become so cruel a 
Guardian; and since 'tis 
for him I must suffer, my 
brains shall never rest 
till I have found a means 
to entertain and renew 
our Loves.
Loc. lay she should ne're 
bear the title of a Woman, 
that ahou'd out-do me 
either in Wilfulness or 
cunning.

Liv. leither shall she, 
and yet with the highest 
preservation of my 
honesty.

Loc. Alas! what simple and 
indiscreet dots are those

, La que fue mia no mas.
Mamie la, no hay que perder 
Ocasion; que en eato va 
La opinion de las raujeres; 
Sepa este necio el refran.

MA1IUELA.
Senora, lo que te pasa,
A mi pasado me ha 
Oon mi ayuno esta cuaresma: 
Yo, sin mandarme ayunar, 
Guanao obligacion no tuve 
No quebre ayuno jamas,
Y ayunaba £ pan y agua.
Sate ano ±u£ de mi edad 
SI tener obligacion,
Y en mand£ndome ayunar,
Maid ito el dia que he dejado 
De almorzar y merendar.

1 Act I, viii.
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men who think their little 
inventions are of greater 
force to correct our Frail­
ties then the aence of our 
honours?

Liv. No, no, they are gros- 
ly mistaken for liberty in 
a vertuoua soul scorns to 
abuse it self; what’s to 
be condemn'd in women at 
freedom, may be just ifi'd 
when shut up; and yet with­
out the least hazard of my 
reputation, I'le find a 
way to convince him by ex- 
perience that nothing 
wrongs our sex more then 
the indiscretion of a 
groundless jealousie.

Loc. When restraints are 
just they are not to be 
indur'd, for this last 
Lent I was injoyn'd to eat 
but once a day, and yet I 
could neither want Supper 
nor Breakfast.

The following parallel passages will illustrate
the condensations, which are frequent;
Tar . Then shortly thus ;
1iy Gold prevail’d with 
her Taylour, notwith­
standing his timorous 
apprehensions of Patri­
cio 's anger; by acting 
the part of his Fore­
man I had access to 
Liviana, and have man­
ag'd the business so 
happily, that nothing

T A R U G rO  .
Pues oid atentamente,
Si gustais; que brevemente 
Gs dar^.cuenta de todo.
Lo primero me inform^
Quid’n £ su casa a cud ia 
De fuera, que en compania 
Sntrar con dtlguien pens!".
Supe el sastre festo me alabo) 
Que le hacia de vestir;
Fuf alia, y vi^ndole zurcir,

1 Act II, ii.
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could "be more acceptable 
to hex aa the persever­
ance of Horatio's Love, 
in return of your Pic­
ture she has here sent 
you hera.̂ -

Dije "Tate, aqueate es hravo." 
Prometxle unos escudos 
Solo por la permision 
Be ir en su nombre i, esta accion;
Y no me salieron. mudos,
Porque 6l lo dud6 primero
Y temiĉ  haeerme oficial,
Por si el riesgo era fatal; 
las apenas vi6 el dinero,
Gtiando las sefras me dio,
Gon que en su nombre fui alia,
Y ya tal el sastre esta,
Que har£t lo mismo que yo.
Entre pues en la tal casa 
Por medio de tres porteros 
Que tiene como cerveroa,
Atiabando lo que pasa.
Lleve mi arenga pensada,
Y fu£ tal mi desventura,
Que pensando hallarla dura,
Estaba y perdigada.
Yo entro, y salgo alia a llevarle 
Recados, y ella desea 
Solo que mi amo la vea, 
porque rabia por hablarle.
Y si los lances postreros
Ho le mienten a mi estrella,
He de hacer que quiera ella,
Y el hermano y los porteros. 2

As an "adaptation", Crowne’s Sir Courtly Hice 
stands at almost the opposite pole from the free trans­
lation seen in Tarugo1s Wiles. Although he keeps most

1 Act IV, i.
2 Act II, p. 194.
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of the details of Moreto's plot and its sequence,^ GrowneTs 
language is, except for a few trifling cases, his own, and 
the plot is almost buried under the ,fhumorn characters which 
crowd his scenes. The insignificant Don Diego blooms into a 
full-length, typical Restoration fop, Sir Courtly; L e o n o r ' s  

Aunt and governess, an amorous old maid, is invented for 
that common Restoration trick, the duping of the fop; Surly, 
a " m o ro se "  humor, is added as Beligard's rival suitor; and 
Alberto is replaced by Hothead and Testimony, who ride their 
hobby-horses full tilt throughout the play. Bad Charles II 
lived to witness Sir Courtly Mice performed, he would have 
been surprised indeed to see what a tree had sprung from 
the seed he handed Orowne.^

1 The "Academy" scenes, In^s' giving Tarngo her picture, 
her feigned quarrel with her maid, and Pedro's escorting 
his sister to Felix, are omitted.

2 "The greatest Pleasure he [the Zing] had from the Stage 
was in Comedy, and he often commanded me to write it, and 
lately gave me a Spanish Play, called, Mo Puedesaer : or 
It cannot Be; out of which I took Part o' the Hama and 
Design of this." Rpistle Dedicatory to Sir Courtly Mice. 
Oldya quoted Oldmixon as saying that Charles gave Crowne 
two Spanish plays, which became Sir Courtly Mice. (The 
Dramatic fforka of John Crowne, Mb inburgh, 1874", Vol. 3, 
p. 245.T Moreto~ra play waa """founded on a COmedy by Lope 
de Vega called aj -L I'iEi. yor Impoaible, but neither St. Serfe 
nor Orovme uaed anything~froiu Lope 13 play. It is hardly 
conceivable that anything of Growne’a play not from 
Moreto could have had a Spanish source. Sir Courtly Mice 
has a alight indebtedness to llolicre'a Lea nrl’cieuaes' 
ridiculea; see Wilcox, The Relation of To 111re To 
Restoration Comedy, pp. 14(j~141 .*
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The l o o s e ,  e p i s o d i c  p l o t  o f  No p u e de s e r  was 

a d m i r a b l y  s u i t e d  f o r  t h e  Ingliah s t a g e ,  a l l o w i n g ,  aa i f  

d i d , am ple  room f o r  t h e  p o r t r a y a l  o f  c h a r a c t e r s . The t y p e  

was n o t  new; i t  came t o  '3ng l a n d  f rom .Lat in comedy; i t  was 

u sed  by J o n s o n  f o r  73 v e r y  I an, i n  H is  Humor; and i t  was,  In 
mo di f i ed  fo rm ,  t h e  c h a r a c t e r i s t i c  t y p e  o f  R e s t o r a t i o n  

i. I i u x  x  p'i... e  ■

I t  i s  t o  be  n o t e d  t h a t , i n  R e s t o r a t i o n  d i r e c t  

a d a p t a t i o n s  o f  t h e  corned i aa , t h e  e a r l y  c h o i c e s  w e re  p l a y s  

ox c i r c u m a t a n o e s - i n t r i g n e . Four  p i e c e s  o f  t h i s  t y p e  were 

a c t e d  i n  t h e  f i r s t  f i v e  y e a r s  o f  t h e  p e r i o d . n e v e r t h e l e s s ,  

p o p u l a r  as  was one ox t h e s e  p l a y s , The A d v e n t u r e s  of  F i v e  

H o u r s , t h e  c i r c u m s t a n c e s - i n t r i g u e  p l a y  a p p a r e n t l y  f a i l e d  

t o  s a t i s f y  t h e  riondon a u d i e n c e ,  and t he  on ly  o t h e r  d i r e c t  

a d a p t a t i o n s  of  t h e  p e r i o d  were  based  on a m a c h i n a t i o n -  

i n t r i g u e  p l a y , Ho puede a e r .
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C h a p te r  VI

BORROW IMG-a FROM SPANISH

A. ' WILLIAM WYCHERLEY, LOVE II A WO Cl)

However short-lived was the vogue o f  the e i r e u m  

stancea-intrigue a d a p t a t i o n ,  the English w r i t e r s  were not 
satiafieci to discard this kind c f  plot without further 
trial, and two o f  t h e  p e r i o d ’ a most famous p l a y w r i g h t s , 

William 'Wycherley and J o h n  Dryden, a t t e m p t e d  t o  combine 

c i r c u m s t a n c e s - i n t r i g u e  f ro m  S p a n i s h  p l a y s  w i t h  other p l o t  

Wycherley in Love i n  a  'Wood and' B ry d e n  in The Assignation 
I n  - h i a  e d i t i o n  o f  W y c h e r l e y ’ s plays, Montague 

Bummers writes a t -some l e n g t h  c o n c e r n i n g  Spanish s o u r c e s  

for .Love in a Wood:
I t  has not hitherto been noticed that the more 

serious episodes of Love i n  a  Wood!, the plots and 
somewhat i n t r i c a t e  counter-plots o f  Ranger, Vin­
cent., and Lydia, and above  a l l  t h e  p a s s i o n a t e
jealousy o f  Valentine and Christina's n i c e t i e s  o f  
honour and love, have  all the atmosphere and in­
trigue o f  the Spanish theatre, whence they are 
undoubtedly derived.1

Summera w r i t e s  f u r t h e r  in his "Introduction" to the plays

1 The C om nle te  Works o f  W i l l i a m  W y c h e r l e y .  London ,  1924,
I, 67.
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..The more serious intrigue of the p l a y  Love in a 
Wood.. .seems to me u n m i s t a k a b l y  to point to a 
S p a n i s h  s o u r c e .  In the theatre o f  T i r s o  de Molina, 
Guillen ae  Castro, H uiz  de Alarcon, Z o r i l l a ,  Koreto, 
and a aoore b e s i d e , we meet with exactly the same 
refined emotions, the conflicts of love and loyalty, 
the hot jealousies and generous sentiment ready to 
sacrifice all in circumstances of agonising diffi­
culty rather than betray a trust...
It may not be too minor a detail to point to the 

names of the two typical criadaa in Love and a 
Wood ["sic], Isabel and Leonore. Wycherley was, we 
know, a Spanish a o h o l a r , and for my part I expect 
any day t o  m ee t  Valentine and Vincent as Don Oesar 
and Don Juan, Christina and Lydia as Angela and 
Beatriz in some Castilian comedia de capa y espada, 
although I do not think I have as yet read the ’ 
e x a c t  original, which, no doubt, exists among the 
thirty thousand p l a y s  computed  t o  have been pro­
duces between 1 5 9 0, when Lope de Vega began his 
c a r e e r  a t  Madrid, and 1681, when Calderon d i e d  
there.1

Summers was right in thinking that Love in a Wood 
i s  a  p l a y  of t h e  best known Spanish playwright--OalderonTs 
Mananas de abril mayo •

I n  Love in a Wood, Hanger, a rakish man with the 
ladiea, has bidden his sweetheart, Lydia, wait at home for 
him w h i l e  he rambles in the Park. She, inheriting from 
Eve, immediately goes for a vizarded stroll with Lady 
Flippant, r,an affected Widow, in distress for a Husband, 
though still declaiming against marriage."2

1 Cjo. c i t . ,  30 .

£ Love in a Wood, dramatis personae♦
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We meet Lydia first in the Park; in Mananas de 
abril m a y o ,■ C l a r a  (Lydia) , thus expresses her intention
to Inea, her maid:

Ines. a'En fin, has dudo en que has de ir 
A1 Parque?

Olar. <iQ,uiere8 saber,
di puede dejar de aer,
Ines? puea has de advertir,
Que me ha dioho, que no vaya 
i 6 1 ,  Don Hipolito, y oreo,
Que fue alentar mi d e a e o ,
Para que mas presto le haya;1

In the Park, the rambling lovers (Hanger, Vincent,
and Dapperwit in Wycherley; Hipolito and Luis in Calderon)
acooat the masked ladies. Wycherley’s situation here is
patterned after that ox the Spanish play, but the speech of
hia characters is almost completely original. Clara, for
fear of betraying herself by her voice, will not speak to
Hipolito, who, at t h e  -end of hia love talk, s a y s ;

iho me respondeia? apor a e n a s  
Me h a b l a i s ?  Ho me desagrada. 
ilTi aun para pedir no hablais?
No; pues sois la me jor dama,
Qua he viato en toda mi vida.
Albrieiaa me pide el alma,
De que me ha deparado una 
Muger, que no pide y calla.

Luia. £ Y vos tam'bien profeaais a Ines.
La religion cartujana?
Linda cosal iVive Dios,
Que ha dos mil anos, que and aba

1 Maffanaa de a b r i l  j? mayo, in Las Corneaiaa de P. Pedro Cal­
deron de la Barca (ed. J. J. Eeil), Leipzig, 1827.
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Buscandooai Has que seals 
Tuert a, zurda, eoja o manca,
Pediguana, melindrosa,
Gontrahecha, roma 6 calva, 
lesde aqui por voa me muero .

Wycherley loses this fun, which comes out tamely:
Yin. lapperwit, a little of your aid, for my Lady’s 

invincibly dumb.
lap. lou'd mine ha been so too. I aside.
Yin. I have us'd as many arguments to make her speak, 

as are requisite to make other women hold their 
tongues.2
At the first of this scene, Vincent carries the 

part corresponding to HipolitoT s, but Ranger then comes on 
to see Lydia, thinks he recognizes her, and follows her. 
Hipolito f o l l o w s  Glara in observance of Rake's Rule Humber 
One and not because he suspects her identity— Spaniah l a d ­

i e s  disguise more easily than their E n g l i s h ,  sisters!
The chase ends when the pursued lady takes refuge 

at the house of Christina (Ana), who is to be of prime im­
portance in the intrigue, Wycherley here arranges a scene 
between Ohristina and her maid, Isabel, to give us elements 
of the plot presented by Calderon in an opening scene. 
Ghriatina ia in mourning for Valentine ( Oalderon's Juan) , 
who has wounded (killed in Calderon) one Clerimont

I Act I, p. 635. 
3 Act II, p. 92.
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(unnames in Calderon), a rival, and has therefore had to
ilea the country.

Lydia (Clara) hega shelter:
Lyd. Madam, under my Lady 
Flippant'a protection, I 
am confident to "bag your a; 
"being just now pursued 
out of the Park, by a 
relation of mine, by whom 
it imports me ext re airly 
not to be discover’d; but 
I fear he is now at the 
door. £Knocking at the

door.
Let me desire you to 

deny me to him coura­
geously £To Isabel going

out.
Por he will hardly be­

lieve he can be mistaken 
in me.**-

31 ar . ....... .lama Pier.mosa
a Ana. 

Si quien dice muger, dice
significo) 
aqui, os

p i a d o s a ,
Un r a t o  (mal mi pona 
■lie me dejeia entrar 

atiplico;
Hientras un hombre paaa
3sa calle, sagrado vuestra casa
S ea  de mi e u i d a d o ,
Pu.es casa de deid.ad s i e m p r e  e s  

s a g r a d o .
Ana. Ho1 g a r e  me por c i e r t o ,

Que sea, no sagrado, sino p u e r t o  
Pues l a  o p a g o ja vuestra 
B ie n  que oa importa el ocultaros 

m u e s t r a .
Luc. Un hombre aqui se ha entrado
Olar . Ay Dios I que e s  mi mar id,o 

I pues me ha dado 
Y u e s t r a  p i e d a d  licencia,
Aqui he de r e t i r a r r a e , con 

p r u d e n c i a  
H a c e d, que u n a  o ria d a  l e  d e s p i d a  
P o r q u e  me v a  l a  f a m a ,  honor y 

v i d a .  2

xhe lady protectress fronts the pursuer
Han. Hal this ia no Lydia.
Chri. What unworthy de­
tainer has encouraged you 
to offer me this Insol­
ence?

Han. ahe is like Lydia in 
her style, then her Face: 
I See I am mistaken, but 
to tell her I follow’d

1 Act II, p. 96. 
g Act I, p . 636.

la eafera, 
primavera,

Hip. Perdonad, que a 
losel florido de la 
londe son vuestros hellos 

reaplandores 
La primera oficina de las flores 
Pisar mi pie preauma,
Oalsaao mas de plomc, que de 
pluma.

liaimular, fingiendo enojo, 
intento.-- [aparte.
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a g l o r i o u s

h e r  f o r  a n o t h e r ,  w ere  an 
a f f r o n t ,  r a t h e r  t h a n  an 
e x o n s e ;  s h e 1 
c r e a t u r e  f a s i d e

G h r i . f e l l  me, o i  r , 
whence had you r e a s o n  
f o r  t h i s  y o u r  r u d e  p u r ­
s u i t  o f  me, i n t o  my 
L o d g in g ,  my Chamber;  why 
s h o u ld  you  f o l l o w  me?

Ran.  N a i t h ,  Madam, b e ­
c a u s e  you r u n  away f ro m  me 

C h r i .  T h a t  was no s i g n  o f  
o u r  a c q u a i n t a n c e ,

Ran.  Y ou’ 1 p a r d o n  me,
Madam.

C h r i .  Then i t  seems you 
m i s t o o k  me f o r  a n o t h e r ,  
and t h e  n i g h t  i a  y o u r  ex -  
c u s e , w h ic h  b l o t s  o u t  
a l l  d i s t i n c t i o n s : b u t  
now you a r e  s a t i s f i e d  i n  
y o u r  m i s t a k e , I  hope -you 
w i l l  s e e k  o u t  y o u r  homan 
i n  a n o t h e r  p l a c e  .-*•

cQuil 'n  os  d i o  p a r a  t a n t o  
a t r e v i m i e n t o ,

Gab a l l e r o , o a ad i  a ?
H i p .  Yo l a  tom ^ de l a  V e n t u r a  

mi a ;
Que h a s t a  v e x o s ,  d i v i n a  
B e i d a d , v e n e e r  l a  n u b e ,  q u e ,  

c o r t i n a  
De humo, o c u l t a h a  e l  f u e g o ,  
D e s c a n a o  no t u v i e r a ; y a s i  

l u  ego
. Con e l  humo p a s a d o ,

Y a h o r a  d e s o s  r a y o s  a b r a s a d o ,  
L l o r a r  y a r d e r  p r e s u m o ,
A rd e r  d e l  f u e g o ,  p u e s  l l o r e

d e l  humo.
Ana.  ho e n t i e n d o , c a b a l l e r o , 

E a t i l o  t a n  c o r t e s  y l i a o n j e r o .  
No s e  qu<§ c a u s a  he d a d o ,
P a r a  qua d e a t a  s u e r t e  h a y a i s  

e n t r a d o  
En mi c a s a .  S i  e s f e r a  
La l l a m a i s  de l a  h e rm o sa  

p r i m a v e r a ,
No i n t r o d u z g a i a  en e l l a  t a l  

d e s m a y o ,
Que e a p i r e  su. e s p l e n d o r  a n t e s  

d e l  r a y o ;
S i  humo s e g u i s ,  que en  som bras  

s e  r e s u e l v e ,
No l e  e s p e r e i s , que e l  humo 

n u n c a  v u e l v e ;
Y s i  b u s c a i s  e l  f u e g o ,
No oa a c e r q u e i s  & 6 l ,  y v o l v e o s  

l u e g o  ;
Que no v i v a  en a en a d o  i. a c c i o n e s  

t a l e s
E l  a n t i g u o  b i a s o n  d e s t o s  

u m b r a l e a .2

P or  t h e  h i g h l y  f i g u r a t i v e  l a n g u a g e  o f  t h e  S p a n i s h

1 A c t  I I ,  p .  97 .

2 A ct  I ,  p .  636 .
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p a s s a g e ,  W y c h e r ley  t h e n  s u b s t i t u t e s  a  r a t h e r  s t o c k  d i s c u s ­

s i o n  o f  w h e t h e r  o r  n o t  Hanger  had s e e n  L y d i a  b e f o r e ,  

i n t e r s p e r s e d  w i t h  h i s  l o v e  p r o t e s t a t i o n s .  But  t h e  e f f e c t  

on t h e  h i d d e n  l a d y  i s  e x a c t l y  t h e  same i n  b o t h  p l a y s .  ( I n  

W y c h e r l e y ,  sh e  o v e r h e a r s ;  i n  C a l d e r o n ,  Ana t e l l s  h e r . )

C h r i .  1 hough I  hav e  done Ana.  Ved s i  s e r v i r o s  puedo
you a n  i n c o n s i d e r a b l e  3n  o t r a  c o s a .
s e r v i c e ,  I  a s s u r e  y o u ,  C l a r . Yo o b l i g a d a  que d o , -  
Madam, you a r e  n o t  a  X no s i  o f e n d i d a ;  £ a p a r t e .
l i t t l e  o b l i g ’ d t o  me.
P a r d o n  me d e a r  V a l e n t i n e .

[ A s i d e ..
L y d . I  know n o t  y e t , 

w h e t h e r  I  am more 
o b l i g ’ d t h a n  i n j u r ’ d;  
when 1 do I a s s u r e  y o u ,
Madam, I  s ^ a l l  n o t  be 
i n s e n s i b l e  o f  e i t h e r . 1

I1 he s c e n e  c h a n g e s  t o  a ho?/ u s  V a l e n t i n e  a r r i v i n g

a t  V i n c e n t ' s  l o d g i n g ,  a welcome c o n d e n s a t i o n  o f  C a l d e r o n ’ s 

o p e n i n g  s c e n e .  W y c h e r ley  l e t s  V a l e n t i n e ’ s v i c t i m  r e c o v e r  

( i n  C a l d e r o n  he was k i l l e d ) ; y e t  t h e r e  i s  s t i l l  need  f o r  

V a l e n t i n e  t o  s t a y  c l o s e ,  f o r , a s  V i n c e n t  s a y s :

. . . t h o u g h  my Lord  C l e r i m o n t  l i v e ,  he and h i s  S o l u ­
t i o n s ,  may p u t  y o u  i n  more h a n g e r  o f  y o u r  L i f e ,  
t h a n  y o u r  M i s t r e s s e s  R e l a t i o n s  can  o f  l o o s i n g  h e r . 3

1 Act  I I ,  p .  99 .
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The above  c o r r e s p o n d s  t o  C a l d e r o n ’ 3 p a s s a g e  when 

P e d r o  s a y s :

3n dos  empenos me pone  
La m e r c e d ,  que me h a b e i s  heoho  
he  v a l e r o s  d e s t a  c a s a
Y de m£; y e s  e l  p r i m e r o ,
31 a m p a r a r o s  en  e l l a ;
Y a s i  c o r t e s m e n t e  o f r e z c o  
G asa ,  h a o i e n d a ,  honor  y v i d a ,
Don J u a n ,  a l  s e r v i c i o  v u e s t r o .
31 seg u n d o  e s ,  a y u d a r o s
Bn v u e s t r o  a m o r . . .
No h a l l o  a h o r a  en  v u e s t r o  p l e l t o  ;
Que y a  s a h e i a , que u n  Don L u i s  
De M e d ra n o , que e r a  deudo 
D e l  m u e r t o , e s  q u i e n  s e  h a  m o s t r a d o  
P a r t e . 1

J u a n  had k i l l e d  h i s  r i v a l  u n d e r  c i r c u m s t a n c e s  

w h ic h  l e f t  him i n  d o u b t  a s  t o  e x a c t l y  how much f a v o r  h i s  

o p p o n e n t  had r e c e i v e d  f ro m  t h e  l a d y ;  t h u s ,  he i s  c o n c e r n e d  

t o  know t h e  c o n d i t i o n  o f  h e r  l o v e  f o r  h im .  Y f i thou t  l i k e  

p r e p a r a t i o n ,  W ycher ley  c a r r i e s  t h i s  a t t i t u d e  o v e r :

V a l . P r i t h e e  l e a v e  t h y  
f o o l i n g ,  and t e l l  me, 
i f  s i n c e  my d e p a r t u r e , 
she  h a s  g i v e n  e v i d e n c e s  
o f  h e r  l o v e ,  t o  c l e a r  
t h o s e  d o u b t s  I  w en t  away 
w i t h ,  f o r  a s  a b s e n c e  i s  
t h e  b a n e  o f  common and 
b a s t a r d  Love ;  ' t i s  t h e  
v i n d i c a t i o n  o f  t h a t ,  
w h ic h  i s  t r u e  and g e n e r ­
ou s  .

P e d . Dues e s t o  d e ^ a d o ,
P o rq u e  en  e f e c t o  no q u i e r o  
H a b l a r o s  en  p e n a s  h o y ,
De Dona Ana l o  que puedo  
D e c i r o s ,  e s , que n i  e l  r o s t r o  
La he v i s t o  d e s d e  e l  s u c e s o  
D esa  n o c h e ,  n i  en  v e n t a n a ,
Ni en  i g l e s i a ,  n i  en p a s e o  
De P rad o  y G a l l e  M a y o r ;
Que e s  mucho p a r a  mx, s i e n d o , 
Como s o y ,  v a c i n o  s u y o .

J u a n .  F i n e z a  e s ,  Don P e d r o .  ««Pero

1 Act  I ,  p .  633 .
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Y in .  Nay,  i f  you  c o u ' d  
e v e r  d o u b t  h e r  L o v e , 
you  d e s e r v e  t o  d o u b t  o n ; 
f o r  t h e r e  i s  no p u n i s h ­
ment  g r e a t  enough  f o r  
j e a l o u s i e , h u t  j e a l o u s i e .

Y a l .  You may rem em ber ,  I  
t o l d  you b e f o r e  my f l i g h t ,  
I  had q u a r r e l l ' d  w i t h  t h e  
d e f a m e r  o f  my M i s t r e s s ,  
b u t  t h o u g h t  I  had k i l l ’d 
my R i v a l .

Y in .  But  p r a y  g i v e  me now 
t h e  a n s w e r ,  w h i c h  t h e  
s u d d e n n e s s  o f  y o u r  f l i g h t  
d e n y ' d  m e; how c o u ld  O l e r -  
im on t  hope  t o  s u b d u e  h e r  
h e a r t ,  by t h e  a s s a u l t  o f  
h e r  h o n o u r?

Y a l .  P i s h ,  i t  m ig h t  be  t h e  
s t r a t a g e m  o f  a  R i v a l ,  t o  
make h e r  d e s i s t .

Y in .  P o r  shame ,  i f  ' tw e r e  
n o t  r a t h e r  t o  v i n d i c a t e  
h e r ,  t h e n  s a t i s f i e  you ,
I  w o u 'd  n o t  t e l l  y o u ,  how 
l i k e  a  P e n e l o p e  s h e  h a s  
b e h a v ’ d h e r  s e l f  i n  y ou r  
a b s e n c e .

Y a l .  L e t  me know.
Y in .  Then know, t h e  n e x t  

day  you  w e n t , s h e  p u t  h e r  
s e l f  i n t o  m o u rn in g ,  a n d - -

Y a l .  T h a t  m igh t  be  f o r  
O l e r i m o n t , t h i n k i n g  him 
d e a d , a s  a l l  t h e  w o r ld  
b e s i d e s  t h o u g h t .

Y in .  a t i l l  t u r n i n g  t h e  
d a g g e r s  p o i n t  on y o u r  s e l f ,  
h e a r  me o u t ;  I  s a y  sh e  p u t  
h e r  s e l f  i n t o  m o u rn in g  f o r

Quidn puede d mi asegurarme, 
Que e s  por mi, y no por el 

m u e r to
I s e  l u t o , que h a  v e s t i d o
3u h e r m o s u r a ?

Ped .  i M a s  qu4  presto
£ l o  que l e  e a t d  peor 
M a c u r r e  el e n t e n d i m i e n t o

i  L e t  X, p .  o t3o •

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



106

y o u - - l o c k ' d  up h e r  s e l f  
i n  h e r  c h a m b e r , t h i s  
month f o r  y o u - - s h u t  o u t  
h e r  b a r k i n g  R e l a t i o n s  f o r  
y o u - - h a s  n o t  s e e n  t h e  sun  
o r  f a c e  o f  man, s i n c e  sh e  
saw y o u - - t h i n k 3 , and t a l k s  
o f  no t h i n g  b u t  y o u - -  
s e n d s  t o  me d a i l y ,  to  h e a r  
o f  y o u - - a n d  i n  s h o r t  ( I  
t h i n k )  i s  mad f o r  y o u r - -  
a l l  t h i s  I  can  s w e a r ,  f o r  
I  am t o  h e r  so n e a r  a  
n e i g h b o u r ,  and so  i n q u i s i ­
t i v e  £L Jo r i a n d  f o r  y o u - - l

T h i s  c o n v e r s a t i o n  i s  i n t e r r u p t e d  i n  Love i n  a 

Wood by  t h e  i m m e d ia t e  e n t r y  o f  R a n g e r .  ' I n  • Hava n a s  de a . b r i l  

1  mayo, P e d r o  h i m s e l f  h a s  a  b i t  o f  l o v e - s c o u t i n g  t o  do ( he  

l o v e s  O l a r a  i n  v a i n ) ,  and K i p 6 l i t o ' s  e n t r y  comes s e v e r a l  

s c e n e s '  l a t e r , w i t h  t h e  p a r k  s c e n e s  i n t e r v e n i n g .  The c o n ­

v e r s a t i o n  b e t w e e n  H i p 6 l i t o  and P e d ro  h a s  some r o m a n t i c  

s p e e c h e s  o m i t t e d  by W y c h e r l e y ;  o t h e r w i s e ,  t h e  E n g l i s h  p l a y  

f o l l o w s  t h e  S p a n i s h  c l o s e l y  i n  t h e  i n c i d e n t s  a n d ,  a t  t i m e s ,

i n  t h e  l a n g u a g e :

S e r v a n t  to  th e m .  b a l e  A r c e o .
d e r . Hr . Ran g e r ,~o  i r , i s  Ar c . S e u o r ,

coming u p . "  Don H i p o l i t o ,  u n  t u  am igo ,
T i n .  What b r i n g s  h im now? Te b u s o a  a h f  x u e r a .  T e s t i g o

he comes to  l y e  w i t h  me. Ho p u ed e  v e n i r  p e o r ,
T a i .  Who, Rang e r ? Rue 6 l  dir^L c u a n t o  s u p i e r e .
T i n .  Y es ,  p r a y  r e t i r e  a  J u a n .  P o r  l o  que p u e d e  p a s a r ,

l i t t l e ,  t i l l .  I  s e n d  him l - r e s e n t e  t e n g o  de e a t a r ,
o f f ,  u n l e s s  you have  a  ^  c u a n t o  a q u i  o u c e d i e r e ,
mind to  have  y o u r  a r -  a v u e s t r o  l a d o .
r i v a l  p u b l i s h ' d  t o  morrow, P e d . Ho e s  j 'u s to

I  Act  I I ,  p p .  1 0 0 - 1 0 1 .
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in the Coffee-Houses.
Han,' V/hat, not y e t  a - b e d ?  
your Han is laying .you 
to sleep [Valentine 
retires to the door 

^Qhind 
with Usquebaugh or Bran­
dy, is he not ao?
Yin. What Punk will not ■ 
he troubled with you to 
night, therefore I. am, 
ia it not so?

Han. I  have been turn’d 
out of doors indeed just 
now,- b y  a Woman, but 
such a Homan, Vincent--

Yin. Yea, yea, your women 
ar e alwaya sueh wo men.--

Ran. A Neighbour of yours, 
and I'm sure the finest 
you have.
Yin. Prithee do not as­
perse my Neighbourhood 
with your acquaintance; 
'twould bring a scandal 
upon an Alley.
Ran. Nay, I  do not know her, 
therefore I come to you.
Yin. 1 Twaa no wonder, she 
turn’d you out of doors 
then; and if she had 
known you, 'twould have 
been a wonder she had let 
you stay; but where does 
she live?

Ran. five doors off on the 
right hand.

Y in .  P i s h ,  p s h - - -
Ran. What’s the matter?
Yin. ---hoes she live 
there, do you say?

Ran. Yes, I observ'd them 
exactly, that my ac­
count from you, might be 
as e x a c t ; do you know 
who lives t h e r e ?

Que os  v e a ;  i. v u e s t r o  a p o a e n t o  
Os r e t i r a d . 1

[ A f t e r  H i p o l i t o ' s  f l o w e r y  a c ­
c o u n t  o f  h i s  p a r k - e n c o u n t e r  .1

H i p . 2 s  u n a  v e c i n a  v u e s t r a ;
E a a  p a r e d  s o l a  h a  s i d o  
La que au  e s f e r a  d i v i d e ;
Y pues  q u e ,  como v e c i n o .
Sa f u e r z a . . .

J u a n . Ay de m il  qv.4 e s c u c h o ?
[ a p a r t e .

P e d . <*%ie h a r e ”, s i  Bon J u a n  l o  
h a  o i d o ?  [ a p a r t e .

H ip .  Que s e p a i s  q u i e n  e s ,' decxdme 
3u n o m b r e ; p o r q u e  a t r e v i d o  
P i e n s o  a d o r a r  s u  b e l l e z a ,
Y p a r a  t o d o  e s  a r b i t r i o  
S n t r a r ,  Don P e d r o ,  i n f o r m a d o ,
Y mas de t a n  buen  am igo .

J u a n .  E a t  a b a  p or  r e s p o n d e r l e
[ a p a r t e .

Yo. . . .
A r c .  D e t e n t e !
P e d . Q u ien  s e  h a  v i s t o

[ a p a r t e .
En i g u a l  dud a?  que 
S i ,  q u i e n  e a ,  a q u i  I s  d i g o , 
S e r £  a l e n t a r  s u  e s p e r a n z a ;
S i  l o  n i e g o ,  e s  d e s v a r i o , 
P u e s  p o d r a  a a b e r l o  de o t r o ;  
3 i  e l  amor l e  s i g n i f i c o  
De Don J u a n , su  h o n o r  o f e n d o  
Mas qu ed en  con  b u e n  e s t i l o  
Un amor d e s e n g a n a d o ,
Un h o n o r  s e g u r o  y l i m p i o ,
Y a t a j a d o s  u n o s  z e l o s  
Con l a  v e r d a d , s i n  p e l i g r o  
De no d e c i r  l a  v e r d a d .
Mucho h a r £  s i  l o  c o n s i g o . - -  
Don H i p 6 l i t o , p u e s  ya  
Y u e a t r a  r e l a c i o n  he o i d o ,

1 A c t  I ,  p .  637 .
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F i n .  Yea ,  ao w e l l ,  t h a t  I  
know y o u  a r e  m i s t a k e n .

Ran.  l a  s h e  n o t  a  young 
Lady s c a r c e  e i g h t e e n ,  o f  
e x t r a o r d i n a r y  B e a u t y ,  
h e r  s t a t u r e  n e x t  t o  lo w ,  
and; i n  m o u rn in g ?

Y a l .  What i s  t h i s ?  [ B e h i n d .
F i n .  3 he i s ;  h u t  i f  you 

saw h e r ,  you  "broke i n  a t  
window.

Ran.  I  c h a s ’ d h e r  home 
f ro m  t h e  P a r k ,  i n d e e d , 
t a k i n g  h e r  f o r  a n o t h e r  
L a d y  who had some c l a i m  
t o  my h e a r t , ’ t i l l  she  
ah ew ’d a  b e t t e r  t i t l e  
t o  ’ t .

F i n .  Hah,  h a h ,  h a h .
F a l . ’ Was sh e  a t  P a r k  t h e n ?  

and h av e  I  a  new R i v a l ?
[ B e h i n d .

F i n .  Prom t h e  P a r k  d i d  you 
f o l l o w  h e r , do you  s a y  I  
knew you  were  m i s t a k e n .

Ran .  I  t e l l  you 1 am n o t .
Y in .  l ' f  you  a r e  s u r e ,  i t  

was t h a t  H o u se ,  i t  m igh t  
h e  p e r h a p s  h e r  Woman 
s t o l l e n  t o  t h e  P a r k ,  u n ­
known t o  h e r  Lady .

Ran.  lily A c q u a i n t a n c e  d o e s  
u s u a l l y  b e g i n  w i t h  t h e  
Maid f i r s t , b u t  now ' tw a a  
ilirith t h e  M i s t r e s s ,  I  
a s s u r e  y o u .

F i n .  The M i s t r e s s  I I  t e l l  
y o u ,  s h e  has  n o t  b e e n  o u t  
o f  h e r  d o o r s  s i n c e  V a l e n ­
t i n e s  f l i g h t ; s h e  i s  h i s  
M i s t r e s s ,  t h e  g r e a t  h e i r ­
e s s  C h r i s t i n a ,

Ran.  I  t e l l  you t h e n  a g a i n  
I  f o l l o w e d  t h a t  C h r i s t in e -#

Gidme a mi, y agradeced ,
De que tan 6. los principles 
Gs halle este desengarTo.
La dama, que habeis aeguido,
Doffa Ana de Lara es,
Y mas que por au apellido, 
Ilustre por su virtud;
Que esta casa, que habeis dicho, 
Sa el temple de la fama.
Par^ceme desvario 
Seguir este galanteo;
Que "os aseguro, os afirmo,
Que intentaia un imposible.

Hip. Yo noticia os he pedido,
Ho consejo; y pues la llevo,
Quedad con Dios ; que si altivo 
Euriere mi pensamiento 
0 a ad o y desvanecido 
Do atrevimiento tan noble, 
iQii4 mas premio, que el castigo?

[Fase♦
Sale Don Juan.

Juan. Decidme ahora, Don Pedro, 
Que el sol apenas ha visto 
En esta ausencia & Doffa Ana;
Mas direis bien, si ha aalido 
De su casa antes que el sol 
A aer del parque prodigio.
Ped. No se' que os diga.
Juan.
Ped. Qu^?
Juan. Que huyamos el peligro. 
Ya la he perdido doa veces,
Ya verla, ni hablarla estimo1; 
Haced que me busquen poatas;
Que eata noche (ah cielo impioI) 
He de volver de una vez 
La eapalda.

Ped. Mi rad....
Juan. Ya miro,
Que en mi presencia hallo 6, otro 
En su casa, (estoy sin Juiciol)
Y que en mi ausencia aespuea

Yo s i .
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from the Park home, where 
I talk*cl with her half an 
hour, and intend to see 
her to morrow again.

Yal. Would she talk with 
him too? (“Behind.

Yin. It cannot be.’
Ran. Christina, do you 
call her? Faith I am 
sorry she is an Heiress, 
lest it should bring the 
scandal of interest, and 
design of lucre upon my 
Love.
Yin. Ho, no, her face and 
vertues will free you 
from that censure; but 
however, 'tis not fairly 
done to Rival your Friend 
Valentine in his absence; 
and when he is present, 
you know 'twell be danger­
ous, by my Lord Clerimont’a 
example; faith if you 
have seen her, I would not 
advise you to attempt it 
again.

Ran. You may be merry, Sir, 
you are not in Love; your 
advice I came not for, 
nor will I for your assis­
tance ; good night.

[Ex. Ranger.
Yal. Here’s your Penelope, 
the Woman that had not 
seen the dun, nor face of 
Man, since my departure; 
for it seems ahe goes out 
in the night, when the 
Sun is absent, and faces 
are not distinguish’d.
Yin. Why, do you believe 
him?

Yal. dhou’d I believe you?

§ a l e  (con r a z o n  me a f l i j o l  
A s e r  v i s t a ,  ( q u e  r i g o r  I)
De donde  t r a e  (que r n a r t i r i o  I } 
Hu©vo amor. JO q u i e n  q u i t a r a  
D e l  afto e s t e  mes florid o ’.
Mas no t i e n e  l a  c u l p a  e l ;
Yo ai, qua una aombra sigo; 
Yo si, que u n  a s p i d  a d o r o ;
Yo 3i, que amo u n  b a s i l i s c o . 
Miaftanas de Abril y Mayo, 
Roches p a r a  mi h a b e i s  s i d o . x

1 Act I, pp. 638-9.

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



110

Vin. r Two re more for your 
interest, and yon would 
"be lesa deceiv'd; if yon 
believe him, yon. ran.a t  
doubt the chastity of all 
the fine Women in Town, 
and five miles about.

Yal. Hia reports of them, 
will little invalidate 
hia testimony with me.
Tin. He spares not the 
Innocenta in Bibs and Aprons 
( T ' l e  secure you) he has 
made (at best) some gross 
mist alee concerning Chris­
tina, which to Morrow will 
discover; in the mean time 
let us go sleep.
Tal. I will not hinder yon, 
beoaxj.se I cannot enjoy it my 
self ;

H u n g e r, Revenge, t o  sleep 
are petty Hoes,

But only .Death the jealous. 
Syes can close. fSxeunt.1

The next day (the same day in Calderon, whose
P a r k  s c e n e s  are a t  dawn rather than at night) , Hanger and 
Dapperwit (Juan and Luis) c a l l  on Lydia and Lady .Flippant 
(Clara and I n e s ) . There is by-play about t h e  Park, with 
the Snglish scene modeled fairly closely on the dpanish.
Lyo. Mr. Hanger, 1tw aa  
obligingly done of you.
Ran. Indeed, Cousin, I had 
kept my promise with you, 
l a s t  n i g h t ,  b u t  t h i s

Clar. i l r a ,
CeSbr Don Hipdlito, hora 
De v e r o s ?  tan larga ausencia? 
beads ayer no me habeis visto 
Colo pudiera eaa quaja.

1 Act II, pp. 101-2,
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G en t l e m a n  k n o w s - -
Lyd.  You m i s t a k e  me, "but 

you s h a l l  n o t  l e s s e n  any 
f a v o u r  you do me; you 
a r e  g o i n g  t o  e x c u s e  y o u r  
n o t  com ing  t o  me l a s t  
n i g h t ,  when I  t a k e  i t  as  
a  p a r t i c u l a r  o b l i g a t i o n ,  
t h a t  t h o u g h  you  t h r e a t ­
ened me w i t h  a  v i s i t , 
upon  c o n s i d e r a t i o n  you 
w ere  so c i v i l ,  a s  n o t  t o  
t r o u b l e  me.

Ran.  I n d e e d ,  C o u s i n ,  b e ­
s i d e s  my b u s i n e s s , a n ­
o t h e r  c a u s e , I  d i d  n o t  
w a i t  on y ou ,  w a s , my 
a p p r e h e n s i o n ,  you  were  
gone t o  t h e  P a r k ,  n o t ­
w i t h s t a n d i n g  y o u r  p r o ­
m ise  t o  t h e  c o n t r a r y .

L y d . T h e r e f o r e ,  you went  
t o  t h e  P a r k ,  t o  v i s i t  me 
t h e r e , n o t w i t h s t a n d i n g  
y o u r  p r o m i s e  t o  t h e  c o n ­
t r a r y  .

Ran.  Who, I  a t  t h e  P a r k ?  
when I  had p r o m i s ' d  t o  
w a i t  upon  you a t  y o u r  
l o d g i n g ;  b u t  w ere  you  a t  
t h e  P a r k ,  Madam?

Lyd.  Who, I  a t  t h e  P a r k ?  
when I  had p r o m i s ’d t o  
w a i t  f o r  you a t  hom e; I  
was no more a t  t h e  P a r k  
t h e n  you w e r e ; w e re  you 
a t  t h e  P a r k ?

Ran .  The P a r k  had b e e n  a 
d i s m a l  d e s a r t  t o  me, n o t ­
w i t h s t a n d i n g  a l l  t h e  good 
company i n ' t ; i f  I  had 
w anted  y o u r s .

Lyd.  B e c a u s e  i t  h a s  b e e n  
t h e  c o n s t a n t  e n d e a v o u r  o f

Hacer mi ausencia feliz;
Que es s-dtil estratagema 
De amor, que una pena mi sms.
Hacerse lisonja sepa.
Mas no vine esta maftana,
Presumiendo que estuvieras 
Sn el parque, como anoche 
Dijiste.
Clar. Deten la lengua:
Pues si anoche me d i s t e ,
Que de casa no saliera,
JHabia de sa,lir do casa?
Jesus I de mi no se erea 
Tal desenvoltura, tal 
Liviandad de mi obediencia.

Luis. Harto le encarezeo yo 
£ Don Hipolito esa 
Verdad, y cuan obligado 
Pebe estar desa fineza,
Y aun la conoce bien, 
pues la paga con la mesma.
Clar. iLuego ll al par que no fue ?
Hip• Jesusi ipues tal de mi piensas, 
Sabiendo que para mi 
lo hay, Clara, holgura, ni fiesta, . 
Ponde til no estas?
Clar. Y yo
Lo creo, como si lo viera;
Pues si tii hubieras estado 
Hoy en el parque, hoy hubiera 
Estado en el parque yo,
Glaro esta, y es eosa cierta;
Pues si yo en tu peoho vivo,
Y tu en el pecho me llevas,
Contigo hubiera yo estado, 
Disfrazada y enoubierta.
Hip. JQue facil es de engafiar

tap arte.
£ la muger mas disoreta I 
Clar. iQue sea bobo el mas

bellaco [aparte.
De los hombres I-*-

1 Act  I I ,  p p .  6 3 9 - 4 0 .
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men, to keep Women ignor­
ant, they think us so, 
but 1tia that encreaaea 
our inquisitiveness, and 
makes us know them ignor­
ant , as false; he is as 
impudent a dissembler as 
the Widow flippant, who 
ia making her importun­
ate addresses, in vain, for 
aught I see. fAside. 1

Hanger, like Juan, wants his com pan ion  to get him 
away from the lady.
h a p . I promis'd to bring 
you off, but I find it 
enough to shift for my 
s e l f - -  fSoftly apart 

to R a n g e r   2

Hip. Gonsidera,
Don Luis, que importa sacarme 
presto de aqui.0

Although the English play d o e s  n o t  have t h e  bus­
iness of Luis' making departure signs, Lydia's reaction to 
Hanger's excuse for leaving is like t h a t  of Glara;
Dap. . . . . M r .  Ranger, I  
will go before "and make 
a new appointment with 
your F r i e n d s  that expect 
you at dinner, at the 
Irenc h - H o u a e, 'tia fit 
business; s t i l l  w a i t  on 
Love.
Ran. Do

Luis. Aunque es el primer p r e c e p t o  
De amor no e a t o r b a r , l i c e n o i a  
Me dare is para que os diga,
Que u n o s  am ig o s  me eaperan,
Monde ea precise l l e v a r  
A Don Hipolito, esta 
A u s e n c i a  oa d e b a  el a e r  yo 
Tan v u e s t r o  o r i a a o .

so--but now I 01 ar. Gesa
omasthink o n ' t . H r  ___ ____

goes out of Town this 
Afternoon, and I shall 
not see him here again 
these t hr e e mo nt hs.

Don. Luis; que no es e 
Donde h a b l a r  l a  parte 
Por p r o c u r a d o r . Si 
Hablar, h a b l e , y no 
I d , Don Hipolito, a

ta sal a,
e ea fiier2 a 
4 l  q u i e r e  
por sehas.-' 
Dios ;

1 Act HI  , p . 116 .
2 Act III, p. 117.
3 Act I I ,  p. 639.
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Lyd.  Hay, 
with you, 
Slip. Ho, 
not take 
f r o m  h i a

pray taice him 
air „ 

a i r , y o u  s h a l l .
the Gentleman 
mistress : nfio

not
I x . 

Lyd. 
air

go yet, 
Danperw:

sweet
.t J iLside, 

' you ,Take him with 
I s u p p o s e  hia bus- 

inesa may be there, to 
or w i n ,  mony,borrow, 

and I ought 
hinderance;

not
for

lias none, 'he has
to be his 
when he 
hia des­

perate designs upon that 
little I have; for want 
of mony, makes as a e v p u t  
movers as C h r i s t i a n s . ±

viue esta casa es siempre vuestr 
Para i r o s  y para estaros, 
pues s i e m p r e  de la m an e ra  
hue a b i e r t a  p a r a  que e n t r e i a , 
Para que oa v a i a  est& a b i e r t a . -

. Pon 6303 h o n fb re s, Ines,
Hn la calle, y luego cierra 
Las p u e r t a s .
Hip. Bscucha.
C l a r . iYo
Bscucharte?

Luis. C o n s i a e r a ,
4ue, si yo t u v e  la culpa,
Ho ha de tener el la pena.
Clar. Yo no me enolo con el,
IIi con vos; doy la licencia, 
hue me pedis 2

Por the last words of this speech Wycherley may
have remembered Hipolito'a words to Luis about the unknown
m i s t r e s s  he f o l l o w e d :

iPues no es comodidad esta? 
i-Si  es r i c a ,  noble y h e r m o s a ,
De buena o p i n i o n  y h o n e a t a ,
Y puedo  dentro fie un mes 
2at a r  casado con ella?^

But L y d i a  is d i s t u r b e d , as i s  C l a r a .  She s p e a k s  

now to Leonora, her maid, as Clara speaks to Ines before 
the men corns, r e v e a l i n g  her plans to teat the wandering
lover. The i n t e n t i o n  i s  a b i t  softened f r o m  Clara's purpose

1 Act III, p. 111.
2 Act II, p. 640.
3 I b i d .
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o f  r e v e n g e .

u n j u s t  t o  con -  
, ' b e fo r e  you h e a r

Leo .  "T ia  
demn him 
him.

Lyd,  I  w i l l  r e p r i e v e  him 
t i l l  I  have  more, e v i d e n c e

L e o . How w i l l  you g e t  i t ?
Lyd.  I  w i l l  w r i t e  him a 

L e t t e r  i n  C h r i s t i n a * a 
nam e, d e a i r i n s r  t o

I
A 45 1 J.

meet 
s h a l l  soon  

h i a  l o v e  to  
he  o f  a l o n g e r  a t  and - 
t h a n  s i n c e  l a s t  n i g h t ;  
i f  i t  he  n o t ,  I  w i l l  
l o n g e r  t r u s t  him w i t h  
v a n i t y ,  t o  t h i n k  sh e  

gave  him t h e  o c c a s i o n ,  t o  
f o l l o w  h e r  home f ro m  t h e  
P a r k ;  ao w i l l  a t  o n c e  d i s ­
a b u s e  him and my s e l f ,

h im;  when 
d i s c o v e r , 
h e r
i n g  
and 
n o t  
t h e

1

Olar. Con tcdo eso, ya llegn.6 
(,0onf i e s o , que anduve neoia)
A darme por entendida 
Deste agravio con mis penss,
Y me tengo de vengar.
Ines. Le que suerte?
Clar .  Racucha a t e n t a :
Un papel le he de escrihir, 
Liafrazandole mi letra,
Y escrihi^ndomele tu,
J3rx nocibre de la e n c u b ie r t a  
Lama, dici^ndole en el,
Guan ohligada roe d «  j a 
Su cortesia; y que quiero 
Hablarle a solas, que tenga 
Una silla prevenida,
Y una casa, donde pueda
Yerle esta tarde. HI muy vano, 
Greido de su soberbia,
Pensara, que tiene lance;
Y para que no le tenga,
1x6  yo, y aer& buen paso
Lo que bara, cuando me vea, 
Ines. cY que eonsigues con. eso? 
01ar. Los cosas: es la primera, 
Burlarme d6l; la segunda, 
Desenganarle, y que aepa,
Q.ue fui la tapada yo,
Porque no se desvanezca, 
Presumiendo que la otra 
Le dxo ocasion de que fuera 
Iras ella, y su galanteo 
Prosiga.2

L e o n o r e , m asked ,  d e l i v e r s  t h e  l e t t e r ,  a s  d o e s  

I n e s .  U n l i k e  I n e s ,  L e o n o re  t - a l k a , b u t  R a n g e r ’ s comment i s  

s i m i l a r  t o  t h a t  o f  H i p 6 l i t o .

L e o .  . . . h e r e  i s  my P a s s .
CGives  him t h e  L e t t e r . 

Ran,  A L e t t e r ,  
e o t e d  t o  me.®

Hip
I s  6. mi? S i ?  P u es  y a  e s t o y

f a  I n e s . 
A q u i ;  qu^T q u i e r e s ?  S a p e r a ,  
Miger  A

1 Act  I I I ,  p .  1 1 8 .

£ A c t  I I , p . 639 .

3 Aot IV, p. 184.
4 t o t  I I ,  p .  640 .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



1 1 5

The letter, which the gentleman then, reads, is 
partly changed by Wycherley.

"31 mayor argument© de la 
nobleza fue aiempre la corteaia. 
La vueatra me asegura la verdad 
de todo; y asi os he msneater 
para fiar de voa un aeoreto.
Tened una ailla para luego en 
San Sebastian, y una casa donde 
pueda hablar os . Dios os guarde."

La Lama mud a.^

Ranger asks Bapperwit to make preparations for
the rendezvous, but, as in the Spanish, the aide suggests
a better course than that planned:
Ran. Go presently to at.
James13 gate, where you 
are to expect the coming 
of a Lady f'tis Chris­
tina) accompany!d by 
that woman you saw ev’n 
now; she will permit you 
to put her into a Chair, 
and then conduct her to 
my lodging, while I go 
before to remove some 
Bpies, and prepare it 
for her reception.

Dap. Your lodging; had 
you not better carry her

1 Act IY, pp. 124-5.
2 Act II, p. 641.
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xi ip • * • • • • • * • ♦
Id, Don Luis, por Vida vueatra, 
Dues venimos sin cuida d o ,
Por la silla, y este pueata 
Al punto en San Sebastian,
Como dice; y cuando venga,
Le direis, qua por no dar 
De aquesto a un criado cuenta, 
Ca la dx £ vos, porque hagamos 
La necesidad fineza;
Que yo os espero en mi casa. 

Liiis. cT si Dona Clara acierta 
I ir a l l £ ?

Hip. Habeis reparado
Bien; que gran diagusto f u e r a ,

2 cannot put up the in­
juries , and affronts you 
did me last night (a chal­
lenge upon my life, and by 
such a messenger) there­
fore conjure you by your 
Honour, at eight a Clock 
precisely, this Evening~ 
to send your man to at.
Jamea *i Gate, to wait for 
me with a Chair, to con­
duct me, to what place you 
shall think most fit, for 
the giving of satisfaction 
to the injuaP'd" Christina.
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t o Vincent'a rtia hard 
a vizard

free egress 
aa at the

by, and there 
11aak has as 
and regress 
Playhouse.
Ran. Paith, though it be 
not very prudent, yet 
she shall come thither

:orin my vindication 
he wou'd not belie 
had seen her last nig

lo have a fine woman.Pap • 
and 
you 

Ran.
Yincent
T ' n

not tell her on't as
idl 9.*y 9 x-y£C .

Go, and bring
uanger •

her to
_■» lodging, there 
expect you.

c£H0
Que

a a b e r l o .ella liegara a 
haremos?

L u i s . Pues que es tan eerca
La casa deste Ron Pedro,
Kejor es llevarla & ella.
Hip. 3s verdad; prevenid vos 
La silla, por vida vuestra 
Hientras prevengo la casa.2

itina’a arrival aat Yin.cent's is a free tranS'
lation of the passage in Havanas de abril y mayo.
I sab. This is the door,
Hadam, here Hr. Yincent 
lodges.
Christ. ’Tia no matter, we 
will pass it by, lest the 
people of our lodgings 
shou'd watch us; but if 
he shou’d. not be here 
now.0

Luc. Pues donde vas? Rata es 
mu c as  a ,

Ana. lo eres mas necia?
p as a fie largo, por qua 
Dsslumbremos las sospechas, 
3i acaso me ha viato alguno 
Galir fie caaa, no,entienda 
hue a esotra vo.v.̂

Within, Vincent'tries to reassure Valentine.
Yin. I told you I had sent Ped. Pues yo puedo fieciroa, 
my Han to Christina's, Que solo, por serviroa,
this Horning,' to enquire Ahora cauteloso,
of her Laid''('who seldom Y con vuestro poder, Lon Juan
denies him a secret) if zeloao,

X i-\ O t IV, p « 11 kJ * 
n itct -it, p, 61.L• 
O QUO 0 • G X c *

4 Loc .  c i t .
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h e r  Lady had been a t  t h e  
Park last night; which 
ahe  p e r e m p t o r i l y  an sw ered  
tc the contrary, and 
assur'd him,  ahe  had n o t  
atirr'd o u t  since your

artur!
not Chamber

maids lye, jfinoent?
din. Will not Ttahsrer !.. , , .    .valent  m e .

Lie
circumatan- ?3 o :£ 

t r u e . 
old a

V ci-L « X. ilG
hia s t o r y  p r o v ' d  i t  

Tin, lo you t h i n k  so
Master in the faculty, as
he, will want the varnish
of probability for his
1J . w3 £

Y a l . Do you t h i n k  a  Woman,
having the advantage of 
her Sex, and J M u c a t i o n ,  
under such a M i s t r e s s , 
will want Impudence to 
d i s - a v o w  a truth, that 
might be prejudicial to 
that Mistresa?
Yin. But if both t e s t i m o n ­

i e s  are fallible; why 
will you needs believe 
hia? we are apter to be­
lieve the things we 
wou'd have then those we 
w o u 'd  not.
Yal. Ky ill luck has 
taught me to credit my 
misfortunes, and doubt 
my happiness.

Yin. But Fortune we know 
inconstant.

Y a l .  And all of hex hex. 
Yin. Will you judge of 
Fortune by your experience

le lino y otro criado,
In caaa de Iona. Ana me he 

informado,
3i salio esta manana 
Al parque, y dioen todos, que 
Iona Ana 

Bolo a misa ha salidc 
Bn su coone a las once, y nadie 

ha habid o,
Que lo contrario diga.
Juan. Pues quien a Bon Hipolito 

le obliga,
Ion Pedro, & haber mentido?

Ped. Aaegurad vos bien vuestro 
partido;

Pero no averigUeia tan neciamente,
Pueato que mienta el otro, por 

que miente.
Juan. cQuereia ver, euan atento 
Satoy a mi dolor y a mi torment©? 
pues oon. creer el daho como a 

dafio,
Me ha soaegado en parte el
d esengano;

Y aai, aunque no queria 
, Yer a Dona Ana, al eapirar del dia 
Yerla y hablarla quiero.. -X

1 Ibid,
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and not do your Mistress 
the same just ice? go sea 
her, and satiafie your 
sell and her; for if she 
he innocent, consider how 
culpa/bls yon are, not only 
in your censures of her, 
hut in not seeing her 
since your coming.^

Ranger comes, Valentine hides, and Ranger shows 
Vincent "Christina1 a" letter, 
an. ...'tia only a Letter Hip. Dofta Ana pues este papel
fr orn hex, to shew, my Com­
pany was not so disgust­
ful to hex last night, 
hut that she desires it 
again today.

Val. A Letter from her.
C’Behind .

Yin. A letter from Chris- 
tina. £Reada.̂

me escnoe,
Qua busque donde hahlaria me 

apercibe;
Y puea mi dicha pasa
Tan adelante, dadme vueatra casa,
Adonde pueda vella;
Tap ad a vendra a ella.3

The hidden lover comes out after Ranger (Hipolito) 
leaves, despairingly convinced of his mistress' perfidy.
His friend tries to reassure him.
Yal. I think, since she 
has the Courage to Chal­
lenge him; she11 have
the honour of being first 
in the field.

Yin. Rye, your opinion of 
her must he as had, as

led. tto Juan 3 Solo deeiroa quiero, 
Que, aunque como desdichas las 
espero,

Istoy tan confiado 
Del honor de Dona Ana, que he 
pensado,

Que este se desvanece,

1 Act IV, p. 1E6.
2 Act IV, p. 128.
3 Act II, p. 642.
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Ranger himself ia go cm , 
to think she wouTd write 
him; I long till his 
bona-roba comes, that 
you may be both dis­
abus'd.

0 que au amor algun error 
oadece.̂

As a veiled lady comes, the disgruntled lover 
returns to his hiding place. The lady says to Yincent:
Yon may wonder, bir, to 
see me here--®

benor Don Pedro Giron,
Kay admirado estareis 
De ver hoy en vueatra casa 
Entrarse aa i una ranger,

When she unmasks,
Yin. By Heavens, Christ ina,,, Ped...........Lip arte .
hex self, ’tis aheTtA s i d er- Dona Ana, viva Dioa! es,

The lady explains:
But the confidence your 

Hr lend has in you, ia the 
cause of mine; and yet 
some blushes it do'a cost 
me, to come to seek a Man?

Ya que con vos declarada 
Estoy, Don Pedro, sabed,
En l^grimas y suspires,
Mis deadichas de una vez.
Y, pues sabeia, que he van id o 
A vueatra casa, intended 
(jOuanta verguenza me cuestal) 
Ya, senor Don Pedro, a que.

1 A c t  IV, p .  1 2 9 .

2 h o c . p i t .

3 h o c , c i t .

4 h o c . c i t .

5 h o c . c i t .

6 h o c , c i t .

7 h o c . c i t .
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Un homlre vengo a buscar,
Porque de may eierto se,
Que le puedo hallar en elia.l

The hidden lover cornea out, and the conversation
then differs in the two plays to allow Christina to reproach 
Valentine for not having come to see her (a thing not nec­
essary in the Spanish, where the need for his hiding was 
greater) and Ana to start an explanation about her relation­
ship to the rival he had killed. But there are verbal
reflections, too, in this scene. When the lover starts to
go, Christina (Ana) says:
...hut whither do you go?
Gome I can forgive you. ̂

A moment later:
Chris. Whither do you go? 
you need not forge a 
quarrel, to prevent mine 
to you; nor need you try 
if I wou'd follow you; 
you know I will, I have, 
you see.

Val. That impudence should 
look so like innocence.

'lAaide.
Chris. Whither wou'd you 
go? why wou'd you go?

Val. To call your servant 
to you.
Chris. She is here, what 
wou'd you with her?

1 Loc. cit.
2, Loc. cit.
3 Act II, p. 643.
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ITo has de irte

Juan.
Mira, mira tua enganos,
Guales han llegado a ser,
Ihies quej^ndome de uno,
A otro respondes; y pues 
Son tantoa, que unoa a otros 
3e embarazan, no me des 
Satisf accion de ningu.no ;
Que major sera tener 
Queja de todoa, que al fin 
15st̂  mejor puesto aquel,
Que antes que mal satisfecho, 
3e queda quejoao bien.

Ana. ITo te entiendo, y si as la 
causa,

Que yo imagino, que ea



1 2 1

7 s . l .  I  mean y o u r  Lover, La que ti£ s i e n t e a , senor,
the man you came to meet. De qruf te q u eJa s ?  de que?

G h r i a .  Oh H eavens  I w ha t  cQft® n u e v a  c a u s a  te he dad o ?
Lover? w hat  Man? I came Pero si no puede aer
to s e e k  no man h u t  you, Darla yo, v q u ^  m ie v a  c a u s a
whom I  had too long Te h a  dado mi estrella? Ten
lost . 71 paso, y dime, que qs es . to ?
Val. You con'd not know Juan. Traiciones t u y a s  ; s i  M e n  
that I was here. Ho s i e n t o , que sean traiciones,
Chris. Ask her, 'twas she P o r q u e  te l l e g o  a p e r d e r  ;
that told me. jPoints to P u e s  lo que llego a s e n t i r ,

Isabel"*. 1 Solo (he da d e e i r l o )  e s ,
que otro m e r e z c a  en u n  d.ia 
Lo que en s i g l o a  no a l c a n c e  
A m e r e c e r  yo ; y en fin •
Me consuela en parte, qua 
31 no te ha l l e g a d o -  a a m a r ,
Pues te llega a m e r e o e r .

Ana.- S i  mi d e s d i e h a ,  Lon J u a n ,
Te ha aabido d i s p o n e r  
C t r a  e v i d e n c i a  a p a r e r r t e ,
Que yo no a l c a n z o , ni ae, 
cQomo he de d e s e n . g a n a r t e ?  
cGomo te he de responder?
1 Vive Dios, que t e  h an  merit idol 

Juan. 3s verdad, c o n t i g o  h a b l l f 
Ana. Ruien. te lo dijo?
J u a n .  1 1  g a l a n ,
A q u i e n  til vienes a v e r .

Ana. Yo a verte a ti, Don Juan,
vengo....

J uan . I s  verdad, dices muy b ion. 
Ana. Porque stipe, que aqtii estabaa. 
J u a n . De q u i a n  p u d i s t e ?  de q u i ^ n ?  
ana. D e s t a  c r i a d a . 2

At this point enters Ranger (Hip^lito) , and the 
disgruntled Vincent (Juan) again hides, Vyeherlsy's scene 
is, for the moat part, a re-arrangement, with numerous

1 Act IV, p p .  139 -3 0 .  

3 Loc. c i t .
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v e r b a l  r e f l e c t i o n s ,  of  t h e  S p a n i s h .

upon H a n g e rTs e n t r a n c e , 
C h r i s t i n a  p u t s  on h e r
i:. i a  s  k  4

Han. What, come a l r e a d y ?  
w h e re  i s  D a p p e r w l t ? The 
b l e s s i n g ’ 3 doub le  t h a t  
cornea q u i c k l y ; I  d id  no t  
y e t  e x p e c t  you h e r e ,  
o t h e r w i s e  I had n o t  done 
ray a e l f  t h e  i n j u r y  to  he 
a b s e n t ; b u t  I  hope ,
Had am, I have n o t  made 
you a ta p  lo n g  f o r  me.

G h r i a .  I nave no t  s t a i d  a t  
a l l  f o r  y o u .

Ran. I  am g lad  o f  i t ,
Had am.

G h r i a .  l a  not  t h i s  t h a t  
t r  otib 1 e a o me a t  r  a n g e r  , who 
l a s t  n i g h t  fo l lo w e d  t h e  
Lady i n t o  my f To I s a b e l ,  
l o d g i n g s ?  i A s i d e .
' t i a  he .  

fRemoviGg from him to  
t 1 o t h e r  a i d e .

Han. Why d o ' s  she  remove 
so d i s d a i n f u l l y  f rom me?

CA s i d e .
I  f i n d  you t a k e  i t  i l l ,
I  was no t  a t  your coming 
h e r e ,  Had am,

C h r i s .  Indeed  I  do n o t ,  
you a r e  m i s t a k e n ,  S i r . .

Ran. Conf irm  me by a sm i le  
t h e n ,  1 h darn; remove t h a t  
C lo u d , 'which makes me 
apprehend  DGoea t o  t a k e  
f o u l  w e a t h e r : o fx  h e r

' Mask.
H r . V i n c e n t , p r a y  r e t i r e ;  
' t i a  yon keep on t h e  
L a d ie s  Mask,  and no d i s ­
p l e a s u r e ,  which, she has 
f o r  me; y e t ,  Madam, you

Hip. £3i habra ya Mon Luis 
liegad o taparte.

Con la ailia? 3i; pues ver 
Puedo la dama. Ay amor 1 
Todo ha aucedido lien.
Seais, senora, b ie n venid a 
.£ esta, aim que humilde dosel 
Del Mayo y el sol, ya esfera 
Me verdor y rosicler.
Ana. JOielos, qu^ pasa por mil

taparte. 
cDste el marido no es”
Me la que hoy as entro en mi 

casa?
Juan, >Quien vio lance mas 

cruel taparte.
Ped. Hal ae va p o n i e n do~”to3o ,
Lo que reauelva no se.
Hip. Don. Pedro, no tan penada 
Tengais a esta dama; ved,
Que por vq3 no se descubre.

Pea. Yo, por no estorbar, me ire 
Mas a era a estar a la mira.

taparte.
Ana. Don Pedro, no os auaenteia, 
porque habeis de ser aqui 
3)e cuanto pasare juez.-- 
Gaballero, a quien apenaa

{d D. Hipolito.
Vx, pues si os vi ,~lT"penas fue, 
Ya que por vos las padezco, 
Conoceiame? ^

Hip. Ho, y ax; puea
13n eats instant© oa conozco,
Y os desconozco tambien. 
Condzcoos pues, que quien sols, 
Huy bien informado, ae;
Y <3escon6zcoo3, senora,
Porque desa auerte hablais.
3i os vi en el parque primero,
Y en vuestra casa deapuea,
Si para venir a hablaroa 
Llamado fui de im papel,
Y si habeis venido adonde
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need n o t  d i s t r u s t  h i s  
h o n o u r ,  o r  h i a  f a i t h ;  /bu t  
do n o t  keep  t h e  Lady u n ­
d e r  c o n s t r a i n t ; p r a y  
l e a v e  u s  a  l i t t l e ,  F a s t e r  
V i n c e n t .

G h r i a .  You must  n o t  l e a v e  
u s ,  S i r ;  wou’ d you l e a v e  
me w i t h  a  s t r a n g e r ?

V a l . How' s t h a t  I 1 B e h i n d .
Ran.  I ’ ve done a m i s s ,  I  

f i n d ,  t o  b r i n g  h e r  
h  i  t  h e r ,  /"Aside .
I [ad am, I  u n d e r s t a n d  y o u - -  

r A p a r t  t o  C h r i s t i n a .
C h r i s .  S i r ,  I  do n o t  u n ­

d e r s t a n d  y o u .
S a n .  You. w o u 'd  n o t  be 

known t o  Mr. V i n c e n t .
C h r i s .  ’T ia  y o u r  a c q u a i n t ­

a n c e  I  w ou 'd  a v o i d .
Kan.  D u l l  B r u t e ,  t h a t  I  

w a s ,  t o  b r i n g  h e r  h i t h e r :
[ A s i d e .

I  hav e  found  my e r r o r ,
Fadam; g i v e  me b u t  a  new 
a p p o i n t m e n t ,  w h e re  I  may 
meet  you by and b y ,  and 
s t r a i g h t  I  w i l l  w i t h d r a w ,  
a s  i f  I  knew you  n o t .

f S o f t l y  t o  h e r ♦
C h r i s .  Why, do you know 

me?
Han.  I  must  n o t  own i t .

CA s i d e .
Ho, Madam, b u t  - -CO f f e r s  

t o  w h i s p e r .
C h r i s . W h i s p e r i n g ,  a i r , 

a r g u e s  an o ld  A c q u a i n t ­
a n c e  ; b u t  I  h av e  n o t  t h e  
v a n i t y  t o  be t h o u g h t  o f  
y o u r s ,  and r e s o l v e  you 
s h a l l  n e v e r  h av e  t h e  d i s ­
p a r a g e m e n t  o f  m ine :  Mr. 
V i n c e n t , p r a y  l e t  u s  go 
i n  h e r e .

Yo os traigo^ <i cor.no , o por qu. 
Asi os extranais, de ver me, 
Donde me venis a ver?
Juan. cQuerran Dona Ana y Don 

Pedro, £ aparte
Que esto llegue a oir y ver,
Y no saiga? j Vive Dios,
Que inf ami a del amor ©s'.

Ana. Yo a veros a vos? Mirad 
Lo que decia; no busqueis 
DesengaKos; que a vos solo 
Mcl 1 el saberlos este.
Yo en mi vida al parque fui; 
Hi en 61 os vi, ni os hable. 
3i os entrasteia en mi casa. 
Ho me pregunteis a que;
Que aunque lo puedo decir,
Vos no lo podeis saber;
Que habeis de ser el postrero 
Que el desengano toqueis. 
Basta decir, que enganado 
Sstais, y que me .dejeia;
Que puede ser, aea causa 
De todo vu.estra muger.
Hip. Ki muger? Ahora conozco 
De que ha podido nacer 
Vueatro enojo. Yo hice mal 
Bn traeros aqui, haced 
La deshecha norabuena,
Pero no me actimuleis,
Que soy casado; que es austo, 
De que jamas sanare.
Bed. Ya ni aun a mentir aciert 
Do0a Ana.
Juan. Hi yo a tener 
.Paciencia; pero si salgo, 
IJompa de amis tad la ley,
A Dona Ana la destruyo,
Y a mi me pierdo tambien 
din ofecto , pues enrnedio 
Han de eatar su criado y £l,
Y ea hacer ruido no mas,
Dejando la duda en pie;
Pues aufrirlo, es imposible; 
iQue quien ha podido, quien, 
Oir requebrar a su dama?
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Han. Howra this I I am un­
done 1 aee; but if I let 
Her go thus, I shall he 
an eternal laughing 
stock to Vincent.

Vin. Do you not know him, 
Madam? I thought you had 
come hither on purpose to 
meet him.
Ghris. To meet himI
Vin. By your own appoint­
ment.
Ghris. s/hat strange infat­
uation do’s delude you 
all? you know, he said, 
lie did not know me.
Vin. You writ to him, he 
has your Letter.
Chris. Then you know my 
name sure? yet you con­
fess’d hut now', you 
knew me not.

Han. I must confess, your 
anger has disguis'd you, 
more than your Mask; for 
I thought to have met a 
kinder Christina here.
Ghria. Heavens! how cou'd 
he know me in this place? 
he watch'd me hither 
sure; or is there any 
other of my name, that' you 
may no longer mistake me, 
for your Ghriatina? I'le 
pull of that wEIgK sooths 
your error.

Haya un medio e n t r e  l o s  t r e a ,
Gomo yo s o l o  me p i e r d a ,
D o n d e . . . P e r o  e s t o  d e a p u e s  
Ha de d e c i r  e l  s u c e s o ,
Ya lie v i a t o  come h a  de s e r .

fV aae .
A n a . B e j a d m e , s e n o r ,  p o r  Dioa  I 

Y. p o r q u e  me i o r  m i r e i s ,
£ue hu.yo de v o s , y l o  mas
A qtie  a e  p u ed e  . a t r e v e r  
Una muger como yo ,
JL v o c e s  d i g o , quo q u i e n  
3n e s t e  a p o a e n t o  e s t a ,
Mi. duerib y mi am an te  e s ,
Y e s  i .  q u i e n  v i n e  a  h u a c a r ,
Y ea i ,  q u i e n  yo q u i e r o  M e n ;  
P o rq u e  & vo s  no os e s c r i h x ,
Hi  oa v f  en  mi v i d a ,  n i  h a h l e ,  
B e a m i n t i a n d o  d e s t a  s u e r t e  
3u p e l i g r p  y mi d e a d e n .  [ Y a s s ■

[Tulls off her Mask. 
Ran. TaElut t'other viz­
ard off too; I mean your 
anger, and I'll swear you 
are the same, and only 
Christina, which I wish'u, 
and thought to meet here.
Ghris. How cou'd you think 
to meet me here?

1 Act II, pp. 643-44.
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Ran. By v i r t u e  o f  t h i s  
your Commission, [Gives  
which her th e  L e t t e r , 
now, I s e e , was meant a 
r e a l  c h a l l e n g e ;  fo r  you. 
l o o k ,  a s  i f  you  wou’ d 
f i g h t  w i th  me.

G h r i s . The P a p e r  i s  a  
s tran ger  to  me, I never  
w r i t  i t ;  you are abu s 'd .

V in .  G h r is t in a  i s  a “Per­
son o f  Honour, and w i l l  
own w hat  she has w r i t t e n ,  
Ranger.

Ran. a o , the  Comedy "begins ;
I  s h a l l  he- laugh 'd  at s u f ­
f i c i e n t l y  , i f  I  do n o t
.1 u s t i f l e  my s e l f ;  1 mu a t 
s e t  my impudence to h e r s ,  
she i s  r e s o l v ’d to  deny 
a l l  I s e e ,  and I have 
l o s t  a l l  hope o f  her .

CAside ,
Vin. Gome, f a i t h  Ranger 1-
Ean. You w i l l  deny,” t o o ,  

hud am, th a t  I f o l l o w ’d you 
l a s t ,  n i g h t  from t h e  P a r k ,  
to  your l o d g i n g ,  where I 
s t a y ’d w ith  you t i l l  H o rn ­
i n g  ; you never saw me 
b e fo r e  I  w a r r a n t ?

Ghria. rhat  you rude ly  i n ­
t r u d e d  , l a s t  n i g h t ,  in to  
my l o d g in g ,  I  c a n n o t  deny; 
h u t  I wonder you have t h e  
c on f id en ce  to  brag o f  i t ;  
aura you w i l l  not o f  your 
r e c e p t io n ?

Ran. 1 never was so i l l - b r e d , 
as to brag o f  my r e c e p t io n  
in  a Lad ies  Chamber; not a 
word o f  t h a t ,  madam.

Val .  Howl i f  he l i e s , I r e ­
venge her;  i f  i t  be t r u e ,

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



I revenge my s e l f .
Y a le n t in e  draw s  hia

S w o rd , w h ic h  Y i n c e n t
s e e i n g ' ,  t h r u s t s  him

7  ■ - I ............  — -  ■ ■ ......

Pa c k , and s h u t s  t he 
Qoor upon  h i irTTef  o r e  
he was~~aTaoover^ 'dHoy
Ranger

happerwit (Luis)  now h r i n g s  Lydia and h e r  "Woman" 

(C lara  and I n e s ) . Wycherley has Lydia take  one lo o k  at t h e  

s c e n e ,  conclude t h a t  th e r e  h a s  keen a l l  a lo ng  a n  a f f s  i r  b e ­

tw ee n  V i n c e n t  and C h r i s t i n a ,  and l e a v e  w i t h  t h e  com m ent , 

" . . . h i s  n a t u r a l  i n c o n s t a n c y , w i l l  p r o v e  my h e a t  r e v e n g e  on 

h e r - - o n  both.-"*' I n  k a n a n a a  de ah r 1.1 v mayo, Ana g o e s  in to  

t h e  o t h e r  room, and H ip d l i to  m i s t a k e s  tine masked C l a r a  f o r  

her .  For t h i s  h i t  of  i n t r i g u e ,  H ip 6 l i t o  becomes  suddenly  

s t u p i d  i n  the  matter of  d o o r s ,  an  im p r o b a b i l i t y  Wycherley 

a v o i d s  i n  o m i t t i n g  t h e  s c e n e  between H i p d l i t o  and C l a r a .  

B e f o r e  C l a r a  e n t e r s  t o  speak h e r  a c c u s a t io n s  t o  H ip 6 l i t o  

and l e a v e s  i n  a  h u f f  (a p r o c e d u r e  o f t e n  u s e d  i n  the  cornedias  

L u ia  and H i p 6 l i t o  t a l k  w it h  c r o s s e d  un ders tand in g  o f  t h e  

masked l a d i e s 1 i d e n t i t y . T h i s  s c e n e , a l t e r e d  t o  a l lo w  f o r  

C h r i s t i n a ' s  p r e s e n c e  during much o f  t h e  d i a l o g u e , i s  u s e d  

by Wycherley.

1 Act IY, pp. 130-131  
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Lap. Chr i a t l n a 1 a go la g  
away again.; w h a t ’ a the  
matter?

Ran. What do you mean? 
l a p .  I s c a r c e  had paid the  

Ghair-Men, and was coming 
up a f t e r  her ,  hut I met

‘ as  
had

xn
i f  she

t a l k
whom.
j u s t

0 t ?
1 took  
now at

her on the  s t a i r s  
much h a s te , ,  as 
"been f r i g h t a ' d  

Who do you 
C h r l a t l n a , 

in  a C h a ir ,
Jamas's Gate.
Thou ar t  mad, here she  
t h i s  i s  C h r i s t i n a .
I must c o n f e s s ,  I did 
se e  hex f a c e ;  hut I am 

the  Lady i s  gone,

Luis. Yo l l e g o  4 may hue no. hora.  
Don Hip<5lito, ahx e s t a  
A q u e l la  senora  ya  
3n l a  a i l i a .

Hip.
L u is .  La que e e p e r a i s .
Hip. Que d e c i s ?
L u i s . Lite- tomd" en San S e b a s t ia n  
La s i l l a ,  y que ahx fu e r a  ea tan .

xian *
Lap. 

up
at .

Ran. 
i s ,

L a p . 
not  
aur e
th a t  I brought j u s t  now.

Ran. I t e l l  you., ag a in ,  t h i s  
ia  sh e;  did you b r in g  two?

Ghria. I came in  no Chair,  
had no g u id e ,  but my Woman 
t h e r e .

Vin. When did you b r in g  your 
Lady, Happerwit?

Lap. S v ’ n now, j u s t  now.
Vin. This Lady has been here  

h a l f  an hour .
Ran. He knows not what he 

s a y s ,  he i s  mad, you are  
a l l s o , I am so  t o o .

Vin. 'Tia the  b e s t  excuse  
you can make for  your 
s e l f ,  and by owning your 
m istake ,  y o u ' l l  shew you 
are come to your s e l f ; I 
my s e l f  saw your Woman at  
the  door, who but l o o k ’d 
in ,  and then immediately  
went down ag a in ,  as your 
f r i e n d  Lapperwit too  
a f f i r m s ..............................................

Qua senora?

Hip ■ tagaffado e s t a i s , Do; A n  s :
Porque l a  dama, a quien yo 
Vengo Y v e r , ya eataba  aqu i ,  
Cuando v i n e .

L u is .  iComo a s i ,
Si ahora conmigo l l e g t f
ISn l a  s i l l a  l a  muger ,
gue hoy en e l  parque encontram os,
A quien seguimos y habl a m a s ?

Hip. *73so ctfmo pueae s e r ,
S i  l a  misma, destap ada ,
Aqui l a  he v i s t o  y hab1 ado,  
y en e a te  aposento  ha entrado?

L u is .  Ho qu iero  d e c i r o s  nada,
S in o  que e n i r a  ya .

Hip. jPor Dios,
Que es  r ig u r o s a  mi e s t r e l l a l

. len Dona Clara 6 Ines
~ t  ap ad as .

L u is .  Ahora d e c i d , s i  es  a q u e l l a .
Hip. 6 es  e l l a ,  6  e l l a a  son doa.
Ped . ^Veis , Don H ip d l i t o  , v e i s ,  

Como l a  dama, que e s ta b a  
Hoy a q u i , 4, vos no os bus cab a?

Hip. Quitarme e l  j u i c i o  q u e r e l a . - -  
Kuger, dos v e c e s  tapada,

l a  h f  Cl a r a .
Que a mi deshecha fo r tu n a ,
Por s i  se  me p ie r d e  una,  
de me en v ia  d u p l ic a d a ,
JHo me h a b la s t e  en e l  parque hoy,  
jHo e r e s  til l a  que s e g u i?  
cY l a  que en tu  casa  v i ?
Oonfuso o t r a  vez  e s t o y . l

1 Act II, p. 644.
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San, ’Tia w e l l - - n a y , c e r ­
t a i n l y ,  I s h a l l  never he 
master o f  my Senses  more; 
hut why d o ' at thou he lp
to d i s t r a c t  me too?

Dap. My aston ishm ent was 
as grea t  as you rs ,  to  see  
her go away aga in ;  I 
wou1d have s t a y ' d  her i f  
I oou'd.

Ran. Yet ,  aga in ,  t a l k i n g  
o i  s. woman you met go in g  
o u t ,  when I t a l k  to  
C h r l a t i n a .

Dap. I t a l k  o f  Chris t ina  
t o o .

Ran. She went out j u s t  now; 
the  woman you found me 
w ith ,  was sh e .

Dap. That was not the  
C h r i s t i n a  I brought j u s t  
now.

Ran. You brought h er ,  a l ­
most , h a l f  an hour ago;  
s 1 d e a t h , ■ w i l l  you g iv e  me 
the  l y e ? 1

The scene  in  the  E n g l i s h  p lay  i s  in te r r u p te d  by 

C h r i s t i n a ' s  go ing  to  lo o k  for  V a le n t in e .  She r e tu r n s  to  

s a y :

Oh he i s  g o n e ’. Kr. Vincent f o l l o w  him; he were 
y e t  more se v e r e  to  me, in  i n d a n g e r i n g  hia l i f e ,
then  in  h i s  cen sures  o f  me; you know the  power o f  
h i s  Enemies i s  g r e a t ,  a s  t h e i r  m a l ic e ;  j u s t  Heaven, 
p r e se r v e  him  f ro m  them, and me from t h i s  i l l ,  or 
unlucky Ia n ."

T h i s  s p e e c h  i s  an a d a p ta t io n  of  t h e  l a t e r  d ia lo g u e  o f  Pedro 

and Ana; she re tu r n s  from her search  a f t e r  Luis  and E i p 6 l i t o

1 Act IV, pp. 132 -3 3 .
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have  left;
........... euando
Yo e n t r a ,  aolo vx un  hom bre ,  
hue a t r e v i d o  y t e m e r a r i o  
Be echaba p o r  l a  v e n t a n a ,
One h a y , s e f f o r , a e s o a  t e j a d o s  .

Arc. Pues no acaha la comedia.
Ped. i Qu6 ri g u r o s o , que extrano 

A f e c t o  da amor y z e l o s I  
31 iha a aalir al paao;
B e g u i r  a loa dos i m p o r t a .  
ho s u c e d a  a l g u n  f r a e a s o . -

Juan has indeed gone through a window a n d , as
chance ( w i t h  a  pu.3b f ro m  t h e  playwright) w ould  h a v e  i t , he

ends in Ana'a h o u s e - - w h i c h ,  ox course, i s  adjacent to’ 
Pedro's. He hides when Ana comes and o v e r h e a r s  her say to 
h e r  d u e n a :

...he de madrugar manana,
T o rq u e  he de  s a l i r  a l  pg.rq.ue 
a . h a c e r  u n a  <3iligeneia.c

A l l  t h i s  a c t i o n  i s  omitted by A y e h e r l e y , who
n e v e r t h e l e s s  assembles a l l  h i s  c h a r a c t e r s  i n  t h e  Parle next

L y d i a ' s c o n v e r s a t i o n  w i t h  Leo-

i s  modeled after that of Olara

Salen Dona Clara e Ines, en 
e T T r a  ge  c o r t o  , c'omo u r i m e r o .

Ines.” Al p a r  q ue v u e l v e  a .
C l a r . T e n d i d a ,
Bin ley, r a z o n , ni s e n t i d o ,* 
Bon.de la v i d a  he j ^ e r d i d o ,
V u e l v o , Ines, a h a l i a r  l a  vida. 
Ines. B a s t a n t e  esta lo sentido,
Y si yo no me he enganado,
Toda l a  g l o r i a  ha  p a r a d o

day just as does Calderon.
n o r e  a s  t h e y  e n t e r  t h e  Park
and Ines.
.Inter L y d i a ,  and h e r  
Aoman Leonore.

Lyd.  I w i s h ,  I had not 
come hither to night, 
Leonore.

Leon, v/hy did you, Mad am? 
if t h e  place be so d i s ­
a g r e e !  l e  to y ou .

Lyd. 7/e cannot help visit­
ing the p l a c e  o f t e n ,

Ct IX, p* 6 4fc *5 »

2 Act I I I ,  p .  646.
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where we have lost any 
thing we value; I lost 
Hanger here last night.

Leoru You thought you had 
lo a t him h e f o r e , a gr e at 
while ago; and therefore 
you ought to he the less 
troubled.

Lyd. Hut 'twas here, 1 
misa'd him iirat, I*m 
sure.

Leon. Gome, Madam, let not 
the loaa vex you, he is 
not worth the looking
after.

Lyd. It cannot hut vex me 
yet, if I lost him by my 
own fault.

neon. You had but too much 
care.to keep him.

Lyd. It often happens, in­
deed, that too much care, 
is as bad as negligence; 
but 1 had rather be roll'd, 
than lose what I have 
carelessly.

Leon. But, I believe, you 
w g u 'u hang the Thief if 
you con' o..

Lyd. Hot if I oou'ti havo 
my own again.

Leon. I see, you wou’d be 
too merciful,
Lyd. I wish I wore try'a.
Leon. But, Hadam, if you 
please, we will wave the 
discourse; for people sel­
dom (I suppose: talk wit]:; 
pleasure, of their real 
losses.

Lyd. ’Tis better then to 
ruminate on them; mine,
I'm auro , will riot out of 
head, nor heart.

Bn  q u e  h a s ,  3 e n o r  a ,  a c r v m r t i u o  
B e  a y e r  e l  r a r e  s t t c s s o .

01a r .  cDe q u e  a i r v i e r a  n e g a r  
C o n  l a  l e n g u a  mi p a s a r ,
S i  c o n  l l a n t o  l o  c o n f i e a o ?  
Y a n a  d e  o n e  h a l l a r a e  h a b i a  
L o n  H i p o l i t o  b u r l a d o ,
L e  l l a m e , y  s u  d s s e n f a d o  
B u r l d  f i e  l a  i n f i n s i r i a  m i a .  
h u e  aunque  e a  v e r d a d ,  q u e  me d 
S a t i s f a o e i o n e a , q u e  s l l i  
l o r  m i  r e a p a t o  c r e i ,
I n e s ,  p o r  mi. g u . a t o  n o ;  
p u e a  q u e  me  p u o o  n e g a r ,  
hue f u e  b o n d s  o t r a  irmger 
Le I l a m a b a ,  y mi. p l a c e r  
S q c o n v i r t i d  an  mi p e a a r •
Yo  miuraa ( a y  d e  m il)  e n c e n d x  
H I  f  tie go , en.  q u a  t r i a t e  p e n o , 
Y o  c o n f i d e n t  e i ;  v e n e n o  , 
h u e  y o  m i s m a  me  b e b i ,
Y o  m i s m a  d e s p e r t d ’, y o ,
L a  f i e r a ,  que m e  h a  u e s h e c h o , 
Yo  c r i 6  d e n t r o  d e l  p e e h o  
M l  H s u  i d , q u e  me  m o r d i o ,
A r d a ,  g i m a , p a n e  y mv.exa,
B u lan  s o p l d ' ,  c o n f  i c i o n o ,  
A l i m e n t o ,  a e a p e r t o  
Y e n e n o ,  a r d o r ,  a s p  i d ,  .f i e r a .  

I n e s .  B i e n  e n  t a n t o s  p a r e c e r e s  
H o y  d i r^ n .  c u a n t o a  t e  v e n ,
Qua s o l o  que r e  mo 3 b i e n  
T r a t a d a s  m a l  l a s  i m u g e r e s . 
e p a r a  que habemoa v e n i d o  
A l  p a r q u e  c o n  t a l  c r u e l  
P e n a ?

01 a r . .A v e r ,  s i  v i s n e  a  e l  
Don H i p o l i t o .

I n e s ,  I I  h a  a i d o ,
P o r  c i e r t o ,  m u y  l i n d o  e n s a y o .  

01a r .  S i  h o y  doy t r e g u a  a  m i s  
t e m o r e a ,

Yo os c o r o n a r e  de f l o r e s . f 
M a n a n a s  de A b r i l  y  M a y o . ^

1 Act III, p . 648.
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1 3 1

Leon. G r ie f  i s  so  far  from 
r e t r i e v i n g  a l o s s ,  th a t  
i t  makes i t  g r e a t e r ; -but 
the  way to  l e s s o n  i t ,  is-, 
by a comparison, w ith  
o th e r s  l e a s e s ;  here are 
L a d ie s ,  in  the  Park, ox 
your A cq u a in ta n c e , I 
doubt n o t ,  can compare 
w ith  you; pray Hadam, l e t  
us walk and f in d  ’ em out .

Lyd. 'Tia the r e s e n tm en t , 
you sa y ,  makes the  l o s s  
g r e a t ,  or l i t t l e ;  and 
then. I'm su r e ,  th ere  i s  
none l i k e  mine; however 
go on. E xeun t .1

V a le n t in e  and V i n c e n t  now e n t e r , t h e  l a t t e r  s a y i n g ,

I am glad I have found you, for  now I am p r e p a r ' d  
t o  lead  you o u t  o f  the  d a r k  and a l l ■y o u r  t r o u b l e ;  I 
have good n e w s . 2

1’he f i r s t  part

who m e e ts  Juan

and d e c l a r e s ;

ITo habe i s  de i r  d e s a  a u e r t e ,
Ya que en e l  p a r q u e  os e n c u e n t r o ,
he spues quja tod a l a  ncehe 
Gs bus que’.'3

V in c e n t ’ s "good news" was th a t  C h r i s t in a  had 

known of  V a l e n t i n e ’ s p resen ce  at V in c e n t ' s  house and. had 

coDie to  see  him.

1 Act V, pp. 140 -4 1 .

E Act V, p .  141.

3 Act I I I ,  p.. 651.

o f  t h i s  s p e e c h  i s  s u g g e s t e d  by  t h a t  o f  P e d r o , 

a t  t h e  v e r y  end o f  liaBunas de a ' b r i l  y mayo
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I;y Han confesses, when. I sent him to enquire of 
her woman a b o u t  h e r  Lady * b b e i n g  h e r e  i n  the P a r k  
l a s t  n i g h t ; he t o l d  her you were c o n e ,  and s h e , it  
seems, told h e r  H i s t r e a a . 1

There is no corresponding passage in Faf ianas  de g b r i l  y 
m ayo , h u t  the interviews o f  t h e  s e r v a n t s  and Ana are dram­
atized in the latter p l a y .2

Hanger now enters the park, C h r i s t i n a  and, later. 
L y d i a  following. With Valentine and Vincent overhearing, 
Christina s p e a k s  to Hanger:

Chris. S i r , I hav e  follow'd; you h i t h e r t o ; b u t  now,
I must desire you to follow me out of the Company, 
for I wou’d not be over-heard, nor disturb'd,

Han.  Hal i s  n o t  t h i s  C h r i s t i n a ' a  v o i c e ?  i t  is I am 
s u r e , I  cannot be d e o e i  vT cT" now- - d e a r  liadara.̂

In the S p a n i s h  play, Ana comes to the Park: d r e s s e d  

like Clara fa device that Wycherley's laying the Park scene 
a t  n i g h t  r e n d e r  u n n e c e s s a r y ) , whom E ip .6 l i . to  a t  f i r s t  b e ­

l i e v e s  her to be. Then follows a passage adapted by 
Wycherley.

Ana. degu idm e hacia l a  florida,
Porque h a b l a r o a  me c o u v i e n e  
p o n d a  e a t e i a  solo, y d s c i d l e  
A e ae  amigo, que Be q u e d e .

[Vans© laa d o a .
Hip. Ion Luia, de n u e v a  a v e n t u r a  
Podeis darme p a r a b i e n e s .
Dona Aria es. esta t a p a d a ;

-i. xjO C . C 1 u •

£ Act I, pp. 635-35.
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Ahora no gueae hacerrae
Hngafic, quo yo la he viato 
Con mis ojoB alar ament e .-*■

Valentine follows Christina, and, when hanger 
gets lost i!i a  the crowd*', she tales him for Hanger and up­

b r a id s  him for all hia impertinence. 'Thus the Valentine- 
C h r is t in a  intrigue closed.

This sc ene  i s  n o t  i n  C a l d e r o n ,  hut i t  w a s  merely

a  doubling of the device from Haft anas de Abril y Mago that
i /ycherley also uses for  Hanger and Lydia .  Lydia f Clara)
ta k e s  the p la c e  of Christina (Ana), whom Hanger (Hipolito)
i s  f o l l o w i n g  by command. 7/ycherley u s e s  the d e v ic e  o n l y ,

greatly expanding and altering the scene.
balen Doffa Clara y Don 

H i p o l i t o .  /
Hip. In a gu este  hermoso margen,
3n este f l o r i d o  albergue, 
hue l a  hermosa primavera  
a  ta n to  e a tu d io  g u a r n e c e ,
P ode is  decirme, seffora 
Doff a Ana, lo que a eato os mueve, 
Pues ya s a b e i a ,  que he de ©star 
X v u e s tr o  servicio siempre.
Y no eaa g rosara  nnbe 
Tan h e l l o s  rayos  a f r e n t e ; 
Amanezca vueatro  s o l .  
pues ya e l  d e l  c i e l o  amaneoe.

01a r . Yo hare l o  que me mandais; 
Que a oonceptos tan  c o r t e s e s ,
Que A d i s  our aoa tan galantes,
Kaee mal quien. no o b e d e o e .

fD e s e u b r e s e .

Hanger to Lydia 
Han. S till mo ok’d, at ill 
abus'd! did you not bid 
me follow you, where we 
might not be disturb'd, 
nor over-heard ?  and now 
not allow me a word?

Yincent to  Y a l e n t ine . 
Yin. Did you’ hear him?

Qipart to Yal. 
Val.  Yes, yea ,  peace--

fApart to  V in . 
Ran. Disowning your L e t ­

t e r  , and me, at  V in c e n t ' a 
l o d g i n g ,  d e c la r in g  you 
came to meet another  
t h e r e ,  and not  me; w ith  
a gr ea t  d e a l  o f  auoh 
a lx r o n t  i  ng unkindne s s ,

1 Act III, p..649.
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m ig h t  he r e a s o n a b l e  Hip. Dona C l a r a  e a ,
enough, b e c a u s e  you  wou'd 
not i n t r u s t  Yincent with  
our l o v e ,  but now, when 
no body s e e s  u s ,  nor he sir a 
u s , why t h i s  u n s e a s o n a b l e  
s h y n e s s - - 

Lyd. I t  seems, she did not  
expect  him t h e r e ,  but had 
appointed to meet a n o t h e r ;
I  w ish  i t  were s o . p t 3 i d e .

Ran.  I  have  n o t  P a t i e n c e ; 
do you d e s ig n  t h u s  t o  r e ­
v e n g e  my i n t r u s i o n  in to  
y o u r  l o d g in g  l a s t  n ig h t?  
s u r e  i f  you had t h e n  b e e n  
d i s p l e a s ' d  w i t h  my Com­
pany, you w o u 'd  n o t  hav e  
i n v i t e d  your s e l f  t o ' t  
a g a i n  by  a L e t t e r ?  o r  i s  
t h i s  a p u n i s h m e n t  f o r  
b r in g in g  you to a  h o u s e , 
so n e a r  y o u r  own,  where,  
i t  s e e m s , you were known 
too? I do c o n f e s s ,  i t  
was a f a u l t ; b u t  make me 
s u f f e r  any Penance,  but  
y our  S i l e n c e ,  b e c a u s e  i t  
i s  t h e  c e r t a i n  mark  o f  a  
l i i s t r e a s - ' s  l a s t i n g  d i s ­
p l e a s u r e - -  

L y d . l i y - r i s  n o t  y e t  come.
t i a  id  e ,

Ran.  h o t  y e t  a word? you 
did not use  me so un­
kind!;; l a s t  n i g h t ,  when, 
yon chid me o u t  of  your 
House, and w i t h  in d ig n a ­
t i o n  b i d  me be  g o n e ; now, 
you bid me f o l l o w  you,  
and y e t  w i l l  h av e  n o t h i n g  
to  say t o  me; and I  am 
m o r e  d e c e i v 'd  t h i s  day 
and n i g h t , then I  was

1 Act ill, x3* 650.

vive Dio 
ran art a.

 -iSs_______________
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l a s t  n i g h t ;  when,  I  must  
c o n f e s s ,  I  f o l l o w ' d  you 
f o r  a n o t h e r - -  

Lyd, I ' m  g l ad  to  h e a r  t h a t .
fAside.

Han. One that wou'd Have 
u s ' d  me hotter; whose 
love, I have ungratefully 
abus'd for y o u r s ; yet 
from no other reason, but 
my natural i n c o n s t a n c y * - -  

Lyd. He mutter'd my name 
sure, and w i t h  a sigh.

T Aside.
Han.. But a s  last n i g h t , by 
following fas I thought) 
h e r , I  found you: so t h i s  
night, by following you in 
vain, I do resolve, if I 
can f i n d  her again, to 
k e e p  her for e v e r .

Lyd. How I am obliged, and 
brought in debt to h i s  in­
constancy: faith, now can­
not I hold out any longer,
I must discover my self.

T A s id e .
Han. But, Madam, b e c a u s e  I 
intend to see you no more, 
I ' l l  take my leave o f  you 
lor good and a l l ;  since 
you will net s p e a k  I1le 
t r y  i f  you will s q u e e k - -  

jf&oes t o  th ro w  h e r  down,
~~ sh e  s q u e e k s .

Lyd. Mr. Ranger, Mr. Ranger-- 
Vin. Rye, fye, you need  not 
ravish Chr i s t i n a  sure, t h a t  
loves you™ao.

Ran. Is it she I Lydia all 
this while? how’ am I gull'd,., 
and Vincent in the Plot too?x

1 A ct  V, p p .  1 4 4 - 4 5 .
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13 E

The e x p l a n a t i o n a  which f o l l o w  contain v e r b a l  r e ­

f l e c t i o n s  o f  t h e  S p a n i s h

Lyd.  Now f a l s e  Ranger. 
Ran. Now f a l s e  Christina
too ;you thought I did 
not know you now, be­
cause I offer'd you 
such an unusual civility.

Lyd. You knew me, I war­
rant you knew too, that 
I was the Christina you 
follow'd out of the Park 
last night- that I was 
the Christina that writ 
the letter too.

Ran. Certainly, therefore 
1 wou'd have taken my re­
venge, you see, for your 
tricks.

Val. Is not this the same 
woman that took refuge 
in your House last night, 
Hadam? To Christina.
Chris. The very same.
Val. What, Mr. Ranger, we 
have chop'd, and chang'd, 
and hid our Christina's 
so long, and often, that 
at last, we have drawn 
each of ua our own?

Ran. Mr. Valentine in 
3 n gland H

Ana. G r a c i a s  a D i o a , que l l e g a i s ,
Don Juan, u n a  vez 4 tienrpo,
Que mi verdad me ha i n f o r m a d o .  
Decid, Doffa Clara, « e s  cierto, 
Que a y e r  f t f x a t e i s  a mi casa,
De Don H i p 6 l i t o  huyendo,
Y que el c r e y d ,  que yo fui 
La t a p a d a ?  ^

C l a r .  3i; y queriendo 
Cortesanamente hacerle 
Una b u r l a ,  e s c r i b x  lu e g o  
Un papel en vueatro n o m b r e ,
Y en la c a s a  de Don Pedro 
Le fui a ver, donde p a s o
Lo que proseguira el rnearno.
Ana. Con esto, Don Juan, he dado 
Los desenganos que puedo,
31 cielo en los otros hable,^ 
pues solo los sabe el cielo. 2  

Bale Don Luia 
Luis. iSef to r  Don Juan de Suzman I 
pea. Peor ae va poniendo esto. 
Arc. Por Dios I que le ha conocido 
Don Luia, el prime del muerto. 
HipHlste es Don Juan de Guzman? 
31 no conocexle aiento...3

1 Act V, pp. 145-46.
g L u ia  and Juan h av e  met and f o u g h t, Juan disarming him and 

p r o m i s i n g  to wait until he returns with another s w o r d .
L u ia  cornea t o  d e c l a r e  h i m s e l f  s a t i s f i e d . He f o r g i v e s  Juan, 
t h e  k i l l i n g  of h i a  kinsman. A l l  t h i s  a c t i o n  i s  omitted, 
of c o u r s e , by Wycherley.

3 Act HI, pp. 651-52.
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From t h e  f o r e g o i n g  a n a l y s i s ,  i t  i a  o b v i o u s  t h a t  

w y c h e r l e y  a p p r o p r i a t e d  a lmos t  a l l  o f  t h e  a c t i o n  o f  Kafianaa  

de a b r i l  y gsayo. The sequence  of  e v e n t s  in. t h e  Sp a n i sh  

p l a y  i a  changed hu t  l i t t l e  i n  Love in. a  Food,  arid V/ycher ley  

omi t s  o n l y  t h e  r e l a t i v e l y  u n i m p o r t a n t  e p i s o d e s  o f  i n a ' s  

h o u se  and t h e  d u e l  be tween  Juan  and L u i a .  Though t h e r e  a r e  

o c c a s i o n a l  l a p s e s  i n t o  H e s t e r a t  io n  sp e e c h ,  t h e  g e n e r a l  t o n e  

i s  t h a t  o f  t he  3 'p a n i s h  l o v e - a n d - hono r  theme.

The c h a r a c t e r s  of  t h e  n i c e l y  j e a l o u s  l o v e r ,  Juan,  

h i s  g e n e r o u s  f r i e n d ,  P e d r o , and t h e  r a t h e r  c o l o r l e s s  ana 

a r e  e s s e n t i a l l y  t h o s e  o f  V a l e n t i n e , V i n c e n t ,  and C h r i s t i n a .  

H i p o l i t o ,  who i s  much more i n d i v i d u a l i z e d  t h a n  most o f  t h e  

os. »a y e s p a d a  c h a r a c t e r s , i a  changed c o n s i d e r a b l y  i n  he com­

i n g  Hanger ,  a c h a n g e  which,  on e x a m i n a t i o n ,  p r o v e s  most 

i n t e r e s t i n g .  H i p d l i t o  i s  b a s i c a l l y  a "hum or" c h a r a c t e r ; 

h i s  " h u n o r ,T i s  s e l f - c o n f i d e n c e  in. t h e  m a t t e r  o f  women, t b o u r n  

he i s  drawn much more s u b t l y  t h a n  t h e  " U n d o  Don D i e g o ’1 t y p e , 

whose f o l l y  he d o e s  n o t  h a v e . Alien. he r e c e i v e s  t h e  no t e  

f rom "La Dama mud.a", H i p o l i t o  s a y s  to  Luis  :

<IIos os di .go,
hue yo ten.go_l i .nda e s t r e l l a  
Oon r a u g e re s ? !

And when, a t  the s e c o n d  P a r k - e n e c u n t e r , Ana bids him f o l l o w

i  Ao t  l i ,  p .  6 4 1 .
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h e r ,  a g a i n  t o  Luia  he s a y s :

c Y e ia  como f u e  l a  de aye r  
L a t a  miama? cYoia,  s i  v u e l v e  
X DuscarmQ? Aqui os q u e d a d ,
Y m u rm u rad , a l  os p a x s e e ,
LI h a l e r  d i c h o , que t ango  
Buena e s t r e l l a  con m n g e r e s «

Lrom. t h i s  c h a r a c t e r  "bent s p r i n g s  H i p o l i t o ' a  a c t i o n s  aa

:,as t ior  l :a r a ~ t o d a s <f, which  C l a r a  du b s  h im . ^

How i t  i s  a c u r i o u s  f a c t  t h a t  Hye ho r l ey ,  who i n  

t h i s  ve ry  p l a y  was p r a c t i s i n g  ,fhumor’r c h a r a c t e r  p o r t r a y a l  

in  t he  p e r s o n s  o f  G r i p e ,  o i r  l i n e n  a d d l e p o t , l i r a .  C r o s s b i t e  

and o t h e r s ,  shou ld  r e t a i n  on ly  t he  r a k i s h  a c t i o n s  o f  Hanger 

w i t h o u t  t h e i r  ”h u n o r ,T b a s e .  As a  r e s u l t ,  Hanger comes ewt 

as on ly  an o th e r  s t o c k  H e s t e r a t  i o n  r a k e .  P a r t  o f  t h e  d i f ­

f i c u l t y  he r e  was k y e h e r l e y ! s f a i l u r e  to  c a r r y  ove r  t h e  

m a s t e r l y  s t r u c t u r e  ox C a l d e r o n ' a p l a y , H i t hou t  t h e  o p p o s i ­

t i o n  o f  C l a r a ’ s c h a r a c t e r , t h a t  of  Hanger waa bound to 

become an. i n f e r i o r  ,fl i n d o  Hon Diego ' ’ ( i m p o s s i b l e  h e r e  be -  

c ause  o f  t h e  oomand3 of  t h e  p l o t )  or a m e c h a n i c a l  c r e a t i o n  

of  t h e  ;plot  a l o n e .  Hut J y e h e r l e y  makes t h e  m i s t a k e  of  

t r a n a f  e r r i n g  t h e  i n d i v i d u a l i t y  of  C l a r a  to L ady 'ALippari t . 

I b i s  t r a n s f e r  r e s u l t s  i n  t h e  r e d u c t i o n  of  Hanger  and Lyd ia  

t o  s t o c k  f i g u r e s  w i t h o u t  t r u e  comic wor th  an cl makes Hanger 

on ly  an u n r e a l i s t i c  h y b r i d .

1 Act I I I . p . 6A l .

2 «-ct I I ,  p .  645.
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C l a r a  i s  a wor thy  memoar of  t h a t  l a r g e  f a m i l y  of  

S p a n i s h  l a d i e s  whose "mel indraB'"  p r o b a b l y  gave I . ' c l i l r e  some 

t h i n g  f o r  h i s  P r ^ o i e u s e a  r i d i c u l e s .  C l a r a ’ s "h u m o r1" i a

w i t h o u t  t h e  a f f e c t a t i o n  i n  l an gu ag e  and i s  s o f t e n e d  by he r  

l i k i n g  f o r  I I i p 6 l i t o ,  a g a i n s t  whom, n e v e r t h e l e s s , s h e  can 

more t h a n  hold her  own. one  has  p l e n t y  of  f i r e  and ,  a s  i a  

n a t u r a l  f o r  such a woman, o c c a s i o n a l l y  she bu rns  i t  f o r  

show. i/hen Ine s  a sk s  hex why she  w i l l  go to  t h e  p a r k ,  01a r  

r e p l i e s  :

i Q u i e r e s  s a b e r ,
3i p u e d e  d e j a r  de s e r ,
I n e s ?  pues  has  de a d v e r t i r , 
hue me ha dieho, cme no v a y a  

f j l ,  lion H i p o l i t o ,  y c r e o ,
Que f u e  a l e n t a r  mi 'deseo...̂ -

An.d a moment l a t e r :

Que? d q u i s i e r a a , que e s t u v i a r a  
Huy f i r m s  y o , y rouy c o n s t a n t s , 
o u j e t a  s o l o  a tin aman te , ’ 
y e  mi l  d e s a i r e s  me h i c i e r a ,
Porque  ae  v i e r a  q x ie r id o ?^

I n  s h o r t , C l a r a  i s  t h e  p e r f e c t  f o i l  f o r  H i p o l i t o

and he for h e r . The resxxlt i s  p u r e ,  d e l i c i o u s  comedy t o

t h e  v e r y  e n d , w h e re  C l a r a  d e c l a r e s ,

. . . . . . . . . . . . . . .  s i  ya
1:1 o t enge  quien me d£ u e l o s ,
No t engo  a q u i e n  q u i e r a  b i e n . 3

1 Act  I , p . .633.

E Act  I ,  p .  634. ...

3 Act  I I I ,  p .  652.
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Whe.reu.pon, H i p 6 l i t o  closes the hook w i t h ,

c-Puqs hay mas de no quereros?-*- 

Cne would e x p e c t  Lady P l i p p a n t ,- who ia d e s c r i b e d  

in the dramatis personae as ,ran  affected Widow, in distress 
f o r  a  Bushand, though a t i l l  d e c l a i m i n g  a g a i n s t  marriage”, 
t o  he t h o r o i i g h l y  n a t i v e  and the r e s u l t  o f  Wycherley's own 

o b s e r v a t i o n s .  H o w ev e r , Wycherley unquestionably got t h e  

s t a r t  of h e r  c h a r a c t e r  f r o m  C a l d e r o n *a play. When s h e  s a y s :

Ah, lira. J o y n e r , n o t h i n g  g r i e v e s  me like p u t t i n g  
down my Coach ;  for the f i n e  Gloathea, the fine 
Lodgings, let 'em go; for a Lodging ia as unnec­
essary to a Widow t h a t  has a  Coach, as a Hat t o  a 
Han t h a t  has a good P e r u q u e , f o r  a s  you s e e  a b o u t  
Town s h e  i s  most properly at home i n  h e r  Coach,  
s h e  eats, and d r i n k s , and s l e e p s  I n  h e r  Coach;  and f 
f o r  her Visits she receives, them in the P l a y - h o u s e . ^

one  h e a r s  e c h o e s  o f  a  c o n v e r s a t i o n  b e tw e e n  H i p o l i t o  and L u i s :

Hip. ..........----
J A q u e l l a  no es .flora?

L u i s . S i .
H ip .  Harto es, que £  fiesta de a pie 

Haya v e n i d o .
Luia. por que?
H i p .  Porque en mi v i d a  l a  v £ ,
Sino en c o c h e ; por aqueata 
Hue, por quien ae ha p r e s u m i d o ,
■ Q,ue le d i j o  a s u  mar id o :
Gon lo que la casa o u e s t a  
De a l q u i l e r , echemos coche;
Y v o l v i ^ n d o l a  a decir:

1 I b i d .

2 Act I, p. 75.
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tpues do ride he mo a de vivir
Y ©star el dia y la no die?
Dij.o: si el coche tuviera,
Sin c a s a  v i v i r  podia,
3n el coche todo el dia,
Y de no die en la eochera.-*-

The suggestion of Lady Flippant's pretended scorn 
of men came from the drawing of Olara. T h o r o u g h ly  in the 
spirit of that s c o r n f u l  lady is Flippant's statement to 
Lydia:

Though 1 did so mean a thing, as to love a Fellow,
I wou'd not do so mean a thing, as to confess it, 
certainly, by my trouble to part with him; if I con- 
feat Love, it should he before they left me.^

'//hen she says, " I  am the revenger of our Sex, certainly,
Wycherley was translating Olara1s

Me 11am£ la vengadora 
De las mugeres.5

Hot satisfied with drawing this "humor" from its 
proper place in the comedy, Wycherley proceeds to destroy . 
it altogether. The scene between Mrs. Flippant and Sir Si­
mon Addlepot^ is bad enough, but Wycherley descends to

1 Act I, p. 634,
2 Act III, p. 115.
3 Act III, p. 11?.
4 Act II, p , 639.
5 Act- IY, p. 121.
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cheap b u r l e s q u e  when he h a s  " F l i p p a n t  driving B a p p e r w i t  from 
one aide of the atage, to the other," and calling, " h e a r ,

Mr. lapperwit, m e r c i f u l  Mr. h a p p e r w i t ."•*-

The materials for the other plots o f  Love In a 
Wood a r e  common enough Restoration stuff~~an old, lecherous 
alderman duped by a variant of the " b a d g e r  game" and a cox­
comb marrying an heiress i m m e d i a t e l y  disinherited. Summers 
thinks he finds " q u i t e  sufficient c o n n e c t i o n "  between the 
English and Spanish materials; "... although it may be ob­
jected that there is no very close inter-relation between 
the two themes, the jealous love of V a l e n t i n e  f o r  C h r i s t i n a  

and the business of the Gripe menage, yet Lady Flippant, 
the ubiquitous Ranger, D a p p e r w i t, and. 3;ir Simon with their 
clandestine i n t r i g u e s  and c r o s s  p u r p o s e s , their v i s i t s  to  

P e p p e r  Alley and midnight r a m b l e s  i n  t h e  p a r k ,  their mis­
takes and misadventures, afford quite sufficient connection. . . " 2

Apparently Summers t h i n k s  i t  e x c u s e  en o u g h  t o  p u t  

two plots i n t o  one p l a y  i f  some o f  t h e  c h a r a c t e r s  f ro m  each 
p l o t  happen t o  p a s s  through t h e  same room! Sir Simon A d d i e - 

pot has absolutely nothing to do with the "Spanish" plot;

1 Act I I I ,  p .  116.

E Ojo. c it. , p . 30 .
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I.'xa. f l i p p a n t  ’ a r o l e  i n  t h a t  p l o t  i a  g r a t u i t o u s  ( ah e  i a  

m e r e l y  an  u n n e c e s s a r y  s u b s t i t u t e  f o r  L e o n o re  and d o e s  n o t  

e n t e r  i n t o  t h e  i n t r i g u e )  ; and Hanger  e n t e r s  t h e  " E n g l i s h " ’ 

a c t i o n  o n l y  t o  accompany D a p p e r w i t  on a  v i s i t  t o  L u c y .

T h i s  l e a v e s  o n l y  D a p p e r w i t , who d o e s  a p p e a r  i n  b o t h  a c t i o n s . 

But  h e r e  a  s t r a n g e  t h i n g  h a p p e n s .

Lor  t h e  " E n g l i s h "  s c e n e s , S a p p e r w i t  i s  p r e t t y  

much t h e  " b r i s k ,  c o n c e i t e d , h a l f - w i t t e d  f e l l o w  o f  t h e  Town" 

he i s  l a b e l e d  i n  t h e  d r a m a t i s  p e r s o n a e .  B u t ,  when he i s  

a c t i n g  i n  t h e  " S p a n i s h "  i n t r i g u e  (w h e re  he t a k e s  t h e  p l a c e  

o f  C a l d e r o n ’ s L u i s ) , he becomes  a c t u a l l y  a n o t h e r  c h a r a c t e r , 

r e t a i n i n g  o n l y  an  o c c a s i o n a l  " l e t  me p e r i s h "  o f  h i s  f o o l i s h  

manner  and f o r g e t t i n g  h i s  f o p p i s h  h a b i t  o f  s e a r c h i n g '  f o r  

u n u s u a l  s i m i l e s . He p l a y s  h e r e  t h e  p a r t  o f  Don L u i s - - a  most  

s e n s i b l e  m an--m akes  t h e  s u g g e s t i o n  t h a t  Hanger  m eet  C h r i s t i n a  

a t  V a l e n t i n e ' s  h o u s e ,  and i s  e n t r u s t e d  w i t h  t h e  j o b  o f  g e t ­

t i n g  h e r  t h e r e ,  . f i n a l l y , i n  a  s c e n e  w i t h  H a n g e r , he makes 

t h i s  r a t h e r  sh rewd o b s e r v a t i o n :

f a i t h ,  I  know n o t  a n y , s h e  i s  I  w a r r a n t  you  some 
f i n e  v/oman, o f  a  Terms s t a n d i n g  o r  so i n  t h e  Town; 
s u c h ’ a s  s e ld o m  a p p e a r  i n  p u b l i c ! : ,  h u t  i n  t h e i r  
B a l c o n e s , where t h e y  s t a n d  so c o n s t a n t l y , one would  
t h i n k  t h e y  had h i r ’ d no o t h e r  p a r t  o f  t h e  House

1 A c t  I I , p .  99 .
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Dapperwi t  owes t h i s  H a s h  of  i n t e l l i g e n c e  t o  t h e  d i a l o g u e  

of  H i p o l i t o  and L u i s ;

L u i a .  Lao ea como lo  que p aaa  
A. I o n a  O l a r a  de G v a l l e ;
Pnea  v i v i e n d o  h a c i a  l a  c a l l e ,
La s o b r a  t o d a  l a  cats a .

Hip.  I s  v e rd a d ;  y c i e r t o  d i a ,
Oiimnliendo e l  p l a z o , e l  c a s e r o  
Yino a p e d i r l e  e l  d inexo  
Le l a  e a s a  en erne v i v i a .
I  e l l a  a i  j o : hap t a l  t x a i c i o a !  
c l a t a  de sve rg i i enza  paaa?
Aunque yo a l q u i l o  l a  c a s a ,
H'o v i v o  a i n o  a l  b a l o o n . l

This  c l e v e r  t a l k  i s  t h e  c e n t  1 mi a t  i o n  o f  t h e  c o n ­

v e r s a t i o n .  a b o u t  f l o r a ,  s h e  who p r e f e r r e d  t o  l i v e  i n  a coach .

The coach  Wycherley g i v e s  t o  Lady f l i p p a n t ; a t h e  w i t t y  

o b s e r v a t i o n  on t h e  b a l c o n y ,  to t h e  !,h a l f - w i t t e d  ^ e l l o w ” , Tapper  

w i t  I

L y eh e r l e y  was t o  do b e t t e r  w i t h  cap  a  y e 3 p a d a. i n ­

t r i g u e ,  bu t  t h e r e  i s  no o t h e r  R e s t o r a t i o n ,  p l ay  t h a t  

a s s i m i l a t e s  S p a n i s h  m a t e r i a l  so p o o r l y  as does Love i n  a hoed.

1 n o t  I ,  p .  6p4,

2 Act I , p . 75.

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



3 .  V/IwuLIAK WYOEBALBY, THG GDIDDYDDU! I)\ITCIYQ-IjLSTYE

A l t e r  t h e  s u c c e s s  o f  Love i n  a V/ooo, Wycherley 

r e t u r n e d  to  t h e  S p a n i s h  t h e a t e r  f o r  t h e  i n s p i r a t i o n  o f  his?, 

second comedy, The Ge n t leman Panel  ng—I mat  ax , which was p r o ­

duced a t  Dor se t  Garden i n  16 7 8.  Tt has been. g e n e r a l l y  

known t h a t  t h e  c e n t r a l  i n c i d e n t  o f  t h i s  p l a y - - - t h a t  o f  t he  

f e i g n e d  da nc i ng  m as t e r - -w as  t a k e n  f rom G a l d e r e n ’ s JL maes t r o  

os  d a  n e a r  ; b u t ,  s t r a n g e l y  enough,  no ho dp has r e c o g n i s e d  

h i t h e r t o  t h a t  7/yeDerley a l s o  mm u s i n g  sign a s s t  l one  from 

. C a l d e r o n 1 s s o u r c e ,  h i  maes t ro  cie dan z ar  o f  Lope de Y e g a . -  

C a l d e r o n ' a J L  m aes t r o  de danBar  i s  a t y p i c a l l y  

co m pl i c a t e d  cap.a y e s pa d a  p i e c e . Don E n r i q u e ,  h a v i n g  

f a l l e n  in  l o v e  w i t h  Leonor  i n  T o l e d o , f o l l o w s  h e r  when a lie 

and bar  f a t h e r  ( j u s t  r e t u r n e d  to  o p a i n )  move t o  V a l e n c i a .  

Cour s in g  t h e  s t r e e t s  wi t h  h i a  g r a o l o a o  s e r v a n t ,  Chacon,  lie 

h a p p e n s  along: i n  t ime  t o  save  B e a t r i x  f rom he r  b r o t h e r ,

Don Juan ,  who h a s  found  h e r  e n t e r t a i n i n g  a  l o v e r . i f t e r  

' being s e p a r a t e d  by a b ru sh  w i t h  t h e  c o n s t a b u l a r y ,  Enr ique  

and B e a t r i x  b o t h  end i n  L e o n o r ’ s h o u s e , where i t  i a  e x ­

p l a i n e d  t o  Diego ,  L e o n o r ’ s f a t h e r ,  t h a t  L n r l q u e , whom Diego 

d o e s  no t  know, bus b r o u g h t  h e r  t h e r e . Diego a d v i s e s  Leonor

1 "For  t h e  r e s t  o t h e r  t h a n  t h e  i n d e b t e d n e s s  t o  C a l d e r o n
The G en t le m a n  Da n c i n g - M a s te r  i s  wh o l ly  o r i g i . n a l ’?--?Ton.tague 
oumraera, The Works o f  Wil l iam W y c h e r l e y . L o n d o n , 1 9 84,  I ,  
153 .
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t o  s h e l t e r  B e a t r i z , o s t e n s i b l y  w i t h o u t  h i s  c o n s e n t .  (A n i c e  

p o i n t  o f  Span i sh  honor i a  he r e  i n v o l v e d . )  E n r i q u e ,  on an 

ag reed  s i g n ,  r e t u r n s  t o  c o u r t  Leonor ,  I n e s , h e r  maid,  p l a y ­

i n g  t h e  g u i t a r  s o  t h a t  Beat r ix ;  w o n ' t  h ea r  i n  t h e  nex t  room. 

Lon Diego  cornea and E n r iq u e ,  a t  L e o n o r 1 a s u g g e s t i o n ,  p r e ­

t e n d s  t o  he g i v i n g  her  a da n c i n g  l e s s o n .  Diego i s  f o o l e d

and h i d a  E n r i q u e  r e t u r n  t o  g ive  more l e s s o n s .  Leonor  now

sends  f o r  F e l i x  t o  a r r a n g e  h i s  m a r r i a g e  w i t h  B e a t r i z .

E n r i q u e , s e e i n g  F e l i x  e n t e r , t h i n k s  Leo n o r  u n f a i t h f u l .  

E n r i q u e  f o l l o w s  F e l i x  i n ;  Leonor  h i d e s  F e l i x  and B e a t r i z ;  

E n r i q u e  s t o r m s . Then comes D i e g o , and o n c e  a g a i n  E n r iq u e  

h a s  t o  he t h e  d a n c i n g  m a s t e r .  Forced  t o  l e a v e  w i t h  Diego,  

who g o e s  t o  f i n d  F e l i x ,  En r ique  r e t u r n s  t o  l o o k  f o r  t h e

h i dde n  man. But Leonor  has  s e n t  F e l i x  ou t  over  t h e  h o u se

r o o f s , and now s h e  i a  a b l e  t o  c o n v i n c e  Enr ique  o f  t h e  t r u e  

s t a t e  o f  a f f a i r s . At t h i s  j u n c t u r e ,  Juan  e n t e r s  l o o k i n g  

f o r  L i e g o . E n r i q u e ,  f rom h i d i n g ,  o v e r h e a r s  Juan d e c l a r e  

h i a  l o v e  f o r  B e a t r i z , and,  a f t e r  J u a n  l e a v e s , he q u a r r e l s  

a g a i n  w i t h  B e a t r i z , d e p a r t i n g  i n  anger  as D iego  a r r i v e s .

Juan r e t u r n s ,  and ,  Ly D i e g o ' s  i n t e r v e n t i o n , he and B e a t r i z  

a r e  r e c o n c i l e d .  E n r i q u e , ’who has  m i s t a k e n  r e f e r e n c e s  t o  a 

'’wedding '1 ( t h a t  o f  B e a t r i z  and F e l i x )  as  a p p l y i n g  t o  Leonor ,  

r e t u r n s ,  g r i m l y  de t e r mi ne d  t o  make . t r o u b l e . vThen. Leono r '  a
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u n c l e - - w h o  would recognize Lnrique--cornea, E n r i q u e  i s  hidden 
i n  the very bedroom t o  w h i c h  t h e y  c a r r y  t h e  u n c l e . A f t e r  a 
f l a r e - u p  at hnrique’s d i s c o v e r y ,  e v e r y t h i n g  is e x p l a i n e d ,

S n r i q u e  g e t s  L e o n o r  and F e l i x ,  B e a t r i z ; and e v e r y b o d y  i s

1nappy. •
O b v i o u s l y ,  e x c e p t  f o r  t h e  c e n t r a l  t r i c k  of t h e  

f e i g n e d  dancing-master, W y cher ley  i s  p l o t  i s  quite d i f f e r e n t  

from that of the Spanish play. The structure of the device, 
however, i s  kept --except, of course, for the b ac k g ro u n d  fur­
nished by the i n t r i g u e  which W y cher ley  did not use. Thus, 
in each p l a y , t h e  l o v e r  f e i g n s  g i v i n g  a d a n c i n g  l e s s o n  on 

t h r e e  d i f f e r e n t  o c c a s i o n s Also, neither o f  t h e  l o v e r s  

knows much about the art of d a n c i n g  (not t r u e  of Lope's 
character), and each breaks a string tuning his instrument.3 
In each play, the old gentleman bids the " m a s t e r ” come to 
the w e d d i n g ,  bringing his i n s t r u m e n t a l i s t s ^ - - t h o u g h  D n r iq u e  

does not f o l i o ? /  i n s t r u c t i o n .

1 Summers ( o n .  c i t . ,  o . 4 4 ) f i n d s  t h i s  o l a y  l a c k in p  in  
" b u s t l e ” I

2 I1 he Gentleman. Lane t n g - Maat e r , I I ,  pp .  1 7 7 - 8 8 ;  I I I , pp .  19 3 -  
1 9 7 ;  I V ,  p p .  E l i - 1 5 .  31 Maestro de d a n z a r , i n  Oomedias 
e s o o g i d a a  de D. Pedro Calderoh’T e d .  J .  J .  Z i e l ,  ""Le ipz ig ,
1 8 2 7 ) ,  V ol.  I ,  Act I I ,  p .  618 ;  I I ,  p .  6 8 8 ;  I I I ,  p .  627 .

3 The Gentleman D a n c i n g —M a s t e r , IV, p .  214 ;  31 ma e s t r o  de 
d a n z a r , ’II . ,  p .  618 .

4 The Gentleman D a n c i n g - M a s t e r , IY, p .  214 ;  31 ma e s t r o  de 
d a n z a r .  I I I ,  p .  627 .
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1 4 6

Wycherley's language ia his own, with, the few 
v e r b a l  reflections slight and u n i m p o r t a n t . The old gentle­
man says, "Hey, hey I come, Hr lend, to your bus1 n e s s , teach 
her her Lesson over again, let’s s e e , wh i c h  ia in Oal- 
deron, ”Yaya pries de leccicn."4" G e ra rd  p r o t e s t s  in an  

a s i d e  t o  L e o n o r , "I s h a l l  b e t r a y  you y e t , d e a r e s t  Fisa, for 
I know n o t  a s t e p ,  I c o n 'd  never dance,where R n r i q u e  had 
s a i d  :

One ha d e ^ c o n o o e r  la faltg.
Qua poco o n a d a  s £  d e s t o . M

H i p p o l i t a *  s excuse, " Indeed  I can’t Cdancel  , Father, before
y o u ;  'tis my f i r s t  L e s s o n ,  and I  s h a l l  do i t  so ill; p r a y ,

good F a t h e r , go i n t o  t h e  n e x t  Room f o r  t h i s  o n c e ,  and t h e

n e x t  t i m e  my M a s t e r  comes, you s h a l l  s e e  I  shall be  con-
f i d e n t  e n o u g h , ” *" r e n d e r s :

La p r i m e r a  vez  t u r b a d a  
He de e a t a r ; y a s i , a e n o r ,
Hasta que tornado haya 
A lg u n a s  l e c c i p n e s , no 
Lo h a s  de v e r .6

1 Act II, p. 161.
a Act II, p. 618.
3 Lee.. oit.
4 Loc. oit.
5 Act II, p . IBS.
6 Loc. cit.
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The old gentleman's promise to G e r a r d , "1 will not Tail 
s a t i a f i e  you very w e l l , l o o k  yon,"-*- ia Diego  ' a ” no de 
De volvex, y fie la paga De mi."" When G e r a rd  t h i n k s  

H i p p o l i t a  i a  d e c e i v i n g  him, he s a y s  a s i d e  t o  her,
I am in a pretty-humour to dance.
I  o a n n o t  fool any longer, since you fool'd me.

8 0 also Snrique,
Ha i n g r a t a I  /guien, a i n o  yo ,
Pox t i  ae  p u s i e r a  a e a t o ? ^

The E n g l i s h  Diego then invites Gerard (Tnxiqtie) t o  the
wedding:

. . . 1  would have you come...since you have  so good 
a  hand upon the Y i o l i n ,  to play y o u r  part with' 
h a l f  a  d o z e n  liiaicians m o re ,  whom I  won'd h a v e  you 
b r i n g  w i t h  y o u ,  f o r  we will have  a  very m e r ry  'Ted­
ding, _though a  v e r y  p r i v a t e  o n e ; you'll be  s u r e  t o  
oo me? 5

In the S p a n i s h  this invitation was:
Hire que le he menester,
Y que txaiga l o s  amigos,
Con t o d o a  los i n s t r u m e n t o s ;
P o r q u e  rmiy p r e s t o  i m a g i n o ,
Que t e n d r e mos b o d a  en . casa. ®

1 .a o t  i l l ,  p . 184.

c- l o  c , c i t  •

3 Act  I v , p.  212.

4 Act I I ,  p.  622.

o uct I s/, p. ii4,

6 act.  i -j - ,  P • 6 (

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



i n o h c  v i e -  .V ’ -'3 8 I T. 0. Ob a V .L T . in  f'Ci. I 1,...

'■■t: i t o r i '  i d  nn.-Trr o l  e o n o o l ,  f o - v  .id T :  i n o n  m o t  :*: • - i c  n o t e

T o i t  O i x d C O C ;  8  o d  , ' d i d : '  I ' T i p O  ' O l L S  O f o .  i d  T . ,  t , 7 o n O  n X

v i o l i n  T ’-1 i t  id i : '~  t o  s ac  f i  o inr r lov  f o r a i t  LL.

i;' idtx"iu,.ent i t  i on i n  tv-a T o r  r T a d i e n r  say  t o  I c r o o b ,

" ,  „ . r .oouxo n i t i  ycvu’ I ' n i t n e .  . . f,&

T  o i  n a t c i ' i t i x  a v t n i c o  t i c  T n r e n n r r w r . ' . - r i n a :  e p i s o d e  

w 7 u i , o o i 3 t  La o  t a k T i  only o n e  d n T I r t  yxxotxcn.  . L o d  Ov.xcie 

l i o n o x i t x L  ,n..n: B to  F c n r - i i  vo.o ;

T o o  t a i o r  x jay O h a f a ’o o r  i n  l a i o T - n . i r i ,  o n e  .o-oo a  • a n :  o 
l a t e  t i e  L a x l e r ; . ,  ., ■ r i i o l ,  l o o k s  I n t o  t t o  i n c i :  f a r t
u t  u  t o v o o : ,  w h e n c e  I T .  T e r r a i n  o a n n  T i ’i - T n  n  " . t
t i c  T i u u o o ,  i n n  o n i o n  .0ir.?toe a t ! ,  r e n t e d  t o  s c a n  i n  
o i  T a r t  T i e d  00;  ' by t L e ^ h o l p  o i  t i e  L e a  o n  o f  0. l o ”  
I r i i i G i n " '  n  j o  i  n i n e « . ■

I b n  w i n d o w  w u a  s n o n o d t i n  L;r O L a o e !'<k-  r e l a t i o n .  o f  T i n i r y e 1

e c u r t i n n  L e o n o r  i n  r ’o x e o o ;

or  i i n ,  n i a  s e * a ,  n  v i o n o o  
. nr 0 o 1  t i e  0 0 n rn i  0. ,  r :r1 , o  t  u
I  y p  e  x  a t  a  .8 » e  n  t  x  s  a t  r e  x  1; c

_  I  i : i  .

. I V . 0 » s

3 i i . c t  I ,  1 ; .  j_6(, . Tv'  a i e n o e  p t f . e n  o n e s  ' i n n  i / t  e" t o '  f n . v n p
L o o u c n r  s e n d  l o r j - n - j u i '  a n  T n v v T . i t i . n n  v n n n . o n r n r  t o  inrx'  0 , 00 - 
d i n s  a e  o O i r x u  L a v e  " o t  x n o n  TT i i I x n  1 s  L ' T c c I o  t o e  n a r k - '  
"box i t  vox a  a l r e a d y  o n  t i n  f L n r T i d h  o t  xn-e T K  "'’" ^ e l x r n  0 " 0 !
.xL T  L r nno  i  a  a I I  r , s p. i n  n o d  0 , T o e  d e n i  0 0 ,  w h x e ' : k :  ' r x . O ’
v . a e o  i n .  r . o c  i i i n i  r o o : :  i n  A l r r o o n i s  i n  i r i o ' t r i n  n i n .  
d r o v x e ,  w a n  f i r s t  n a e d  o y  T o e e a o o i . r - ” " :...... . ..
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■31 mar co de an vent  ana,
Ila'bll.'baia l o  que e l  a i l e a o i o  
De la' no d ie  p e r m it io

The adopted name o l  Y y c h e r le y 1b old gent lem an , 

Diego ,  i s ,  o l  c o u r s e , carr ie d  over from Ov.ld.er or. . From 

what t i e  p r e se n t  study shows ox the  source  o l  Y y e h e r le y ’ a 

f i r s t  p l a y , move i_n a V/ood, i t  ia  not hard to  conclude that  

th e  p layw right  was remembering I l i p e l i t o  o f  . i'ananas de a b r i l  

II mavo when he named the h er o in s  o f  The g e n t l e man Dane3 pg— 

L a s te r ~ -a n d , indeed,  the two persons are somewhat akin in  

c h a r a c t e r .

31 mae s t r o  ae danzar o f  Lope de Vega p r e s e n t s  

the  i n t r i g u e  growing out o f  th e  c ircu m stances  surrounding

the  l o v e  o f  a p o v e r t y - s t r i c k e n  young c a b a l l e r o , Aldemaro, 

for  ZLorela.  An accomplished dancer ,  Aldemaro c o n c e iv e s  

o f  the id e a  o f  s e l l i n g  h i m s e l f  as dancing-m aster  to  V l o r e l a

to be near her .  F o r t u n a t e ly ,  i t  has j u s t  become apoarout  

tha t  F l o r e l a  needs a dancing m a s te r - - s h e  baa been a w a l l ­

f low er  a t  the r e c e n t  f i e a t a  o f  her s i s t e r ’ s wedding.

Y an da i ino , a g a l an who has courted Y lo r e la  with  

no s u c c e s s , t h in k s  th a t  he e n l i s t s  the new dancing master  

to carry  n o t e s r e p o r t  r e a c t i o n s , and o th e r w is e  p u l l  an oar

1 l e t  I ,  p . 607 .
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in  h i s  sh ip  o f  l o v e ,  Y l o x e l a ’ s max anted s i s t e r ,  Y e l i c i a n a , 

c o n c e iv e s  a p a s s io n  for Yandalino and hep;3 her s i s t e r  the  

l o a n  o f  hex name fox  a r e ia rendezvous w ith  him. Aide max o 

overhears Yandalino c o u r t in g  "Ylcxela" and, i n  symbolic  

language  ox m u s ic , he accusea  F lo x e la  next  day. i l l  t h i s  

brings about the  r e v e l a t i o n  ox h i s  noble, rank and' hex promt ae 

to  be h i a . At t h i s  p o i n t , A l b e r t g o , the  g i r l ’ s f a t h e r ,  en­

t e r s ,  and the fe ig n e d  dancing  act  i s  put o n - - e s s e n t i a l l y  as 

in  Calderon and Y ychex ley . 7/hen Y c l i c ia n a  plana to  s a t i s f y  

her l u s t  lor  Yandalino in  the  garden at n i g h t ,  Y lo x e la  and 

Aldemaro fo rg e  n o te s  so that  she aw ait s  him a t  the  x e .1 a , 

and Yandalino i s  confronted  by the r e a l  F l o r e l a ,  who d i s ­

i l l u s i o n s  him a b r u p t ly .  Comparing notes  next  day,  Y e l i c ia n a  

and Yandalino d i s c o v e r  the  cheat  and vow rev e n g e .  T e l i c i a n a  

breaks the l o c k  of  her own Jewel case  and has a servan t  

" p la n t" some o f  th e  p i e c e s  under Aldemaro’ s bed fAldemaro, 

as t u t o r ,  has been l i v i n g  in  the h o u s e ) .  Things lo ok  b l a c k , 

b u t ,  when Aldemaro’ a c o u s in ,  R ieaxedo,  and other  f r i e n d s  

come to  r esc u e  him, Aldemaro’a n o b i l i t y  ia  r e v e a l e d , the  

cheat  ia  d i s c o v e r e d ,  Yandalino f l e e s ,  Y e l i c ia n a  rep en ts  hex 

wantonneas, and Aldemaro g e t s  Y l o r e l a  w ith  the f a t h e r ’ s 

b l e s s i n g .

Quite  o b v i o u s l y ,  Lope’ s p lay  gave v/ycherley m o t i f s  

important for the g e n e ra l  s t r u c t u r e  o f  The Gentleman Dancings
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L a s t e r .

(1) H i p p o l i t a 13 e x p la n a t io n  th a t  the danairia master  

had been, sen t  by Honsieur de P a r i s 1 ia  su g g es ted  r e a d i l y  

by the  r e l a t i o n s h i p  between Yandalino and xldem arc.  The 

l a d y ' s  "other lover"  appears in  Oaldsron' s p la y  only  to  

t i g h t e n  the i n t r i g u e  s i t u a t i o n  at one p o i n t ,^  and he i s  not  

even aware th a t  he has a r i v a l .

(B) H i p p o l i t a  ana Gerard dupe I 'b n s ie u r : so o l s o  'YLoreln 

and Aldemaro f o c i  Vand-'Iine. The framework i s  the  same, 

though the  d e t a i l s  are d i f f e r e n t .

fa) The sc en e  in  which P r u e , H i p p o l i t a ' a  maid, t r i e s

to e n t i c e  honaieur  to her bed°  was su gges ted  by the p a s s io n

of  H e i i c ia n a  for  Yandalino.  l iven the  t r a n s f e r  o f  t h e  l u s t

from la d y  to se rvant  ia  su g ges ted  i n  the Gpanish p la y :  when

P l o r e l a  h e r s e l f  meets Y a n d a l in o , on h i s  a sk in g  who, i f  not

sh e ,  ta lk ed  w ith  him from the  regia, she r e p l i e s ,

gue alguna ciuena de l a s  crue hay en oasa  
Por algun i n t e r n s  t e  desvanezca .

1 Act I I , p.  160 .

B a c t  III , ,  p. 6B6'.

3 Act IY, BO 4 - BO 5 .

4 Lope de Yoga, Hi maestr o  de dansar .  in Oomedias escog ids.s
d e . .  .Lope fed .  J. 1 .  Hart zen ousclil’ , Act I I , ~ x x i . UT" c o u r s e ,
A y ch er ley 's  i n c id e n t  i s  e n t i r e l y  d i f f e r e n t  from th a t  o f  the  
Spanish p la y .  I t  i s  i n t e r e s t i n g  to .note th a t  Havens or o f t  
used J y c h e r l e y ' s s l e e p - w a l k i n g  id e a  in Tin London Cuckolds,  
16 8B ,
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.54

In c e r t a i n  d e t a i l s ,  a l s o ,  Hycherley i s  nearer  

Lope, .̂t the l i r a t  s i g h t  o f  the  dancing m aster,  H'rs. 3ai.iti.on 

c r i e s ,  " . . .  hut he d o e s .n o t  l o o k  l i k e  a Dancing-master . 

no, in  Lope, the peop le  comment:

IGBAHC .
/Galan I

•■piuGirSi.A.
■'/Bizarre \

.f Sj-iI 01  Al l A *
/LscogiaoI  

Aj-joGHivIC . g
Y p r e s e n c i a  de homure h i d a l g o . K

The c a t e c h i z i n g  which Sirs. Gantion and Lon Diego g iv e  Gerard0

ia from L i b e r i g o 1 a q u e s t io n in g  of  a l d e m a r o H o n e  o f  the

above d e t a i l s  i s  in  Oalderon. The b u s in e s s  o f  danciup-

w ithou t  an instrument may have been, su gges ted  by a c t  I I ,  x i

o f  Lope's  p la y  where, f i n d in g  Aldemaro and L i o r e l a  In an. era-

brace ,  L e l i c ia t ia  says :

JBuenoa, pox mi vxua, e s t a i s l  
febin inatrumento danzais?  
hi oa eaperara ,  cine h i c i  era?

f i n a l l y , the scene  in which Honsieur a s s i s t s  in  

c l e a r i n g  the  room to l e a v e  Gerard and H ip p o l i t a  a l o n e 0 may

1 Act I I ,  p.  179.

B a c t  I ,  v i .

3 Loo• oit• "Gome, i f  you are a D a n c in g -m a s te r : w h ere 's  
your sc h o o l?  adend6,  adond^. . .who sent  yon, how came 
you hither?" e1e.

4 a c t  i ,  v i ,  "41e ddnxie soia?" " i l o  que lunar?" "Y 
edonae habeia rea id ido?"  e t c .

5 - Act IV, pp. E07-EGS.
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owe something to Lop a 1 s p lay  , where Te'bano says :

Le mi e a ta r a  oon verguenza .
7a.noa, mi t e n o r ,  0 0  a q u i . l

I f a n i f e s t l y , .7 y c h e r le y  was much more indebted  to  

the Gpaniali s o u r c e s  for both  the  s t r u c t u r e  and d e t a i l s  o f  

The G en t lem an  S an 0 i  n. g il l a  a t e r  than h i t h e r t o  has been r e c o g ­

n i s e d .  aoc! y e t  the  p lay  ia  t h o r o u g h l y  l y c h e r l e y  1 a--and  

thoroughly  G n g l i sh .  Both d p s .n iah  p ie c e s  are a l m o s t  o u r e l y  

i n t r i g u e ,  and t h e i r  character?  are s t o c k ,  w ith  i n d i v i d u a l  

d e v i a t i o n s  from type r i s i n g  out o f  the demands o f  the i n ­

t r i g u e .  In The Gentleman h aGoing-mf a s t e r t h e  primary  

i n t e r e s t  i s  in  the c h a r  a c t  a r  a -  -  t h e  two f o p s ,  l i ra  . Caution,  

and H ip p o l i t a  h e r s e l f ,  whose ch aracter  (bow g r e a t  'here the  

d i f f e r e n c e  from S p a n i s h ! ) i s  d e v e l o p e d  enough ou t s i d e  t h e  

i n t r i g u e  to make i t  sp r in g  from her. Rven in  the  very c o r e  

o i  the Dorrowed m a t e r i a l - - t h e  t r i c k  of  the fe ig n e d  dancing  

m a s t e r - - t h e r e  ia ,  l e s s  i n t e r e s t  in  the  i n t r i g u e  than in  the  

c l a s h  o f  "hum ors"  be  tv /sen  Diego and Fra. Caution. A.a in  

t h e  o t h e r  R e s t o r a t i o n  -clays where a G p a n i s h  i n t r i g u e  i s  

a s s i m i l a t e d , the  r e t i c u l a t e d  p l o t  i s  s i m p l i f i e d  and pruned 

to  a l lo w  character  deve lopm ent , 1 which then, spreads the  

a c t io n  beyond the c o n f in in g  h o u n d s  o f  the i n t r i g u e  p a t t e r n .

1 Act I I ,  i i .
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a. JO HIT DRYu&j;, Tir.-S AdEICIIATICr

'3'van w h i l e  Vyoh& rley1 a lov e  in  a "Jooo was a c t i n g ,

John Dryden saa reacipino h i s  can atteiv.pt to o se  a. hparuish 

clr<mmstanees-ii .:rtxi:?rue r i o t ,  The I s^ im n a t icn ;  ox, Love in  

a Unimex v , w h ic h ,  l a t e  In 15 7 . O ,  /.:6 1 w i t h  l i t t l e  s i ioeota i a  

l t d  p resen ta t io n .  a t  L i n c o ln ' s  Inn 11 e l d s ,  Ixyuen M<vw e l f  

in d ic a te d  t h a t  t h o  p l a y  ’ a f a i l u r e  could have r e s u l t e d  iron  

any o f  s e v e r a l  c a u se s - -p o o r  act .Lip, the  e f f o r t s  o f  a c o t e x 5 a 

of  the .slayv'x i g h t 1 s enemies,  ox rrtb.e .slap i t  s e l f ’ L  

C e r ta in ly  the l a s t  could have lean ars.f l i c i  e n t , fox I_he A s s i g ­

n a t i o n  i s  an unstiocesaft i l  attempt to in c o r p o r a te  c i x cun i s ta noe s - 

and raach ination .- in tr igue  in to  one p l a y ,  with  the  r e s u l t  th a t  

t h e  o i o c e ,  i a  noti.oeo.hly l a c k i n g  in u n i t y .

I t  ia  w i th  the  c i  x cun s t  an c e s -  i  n t  x i g u o , the  I ' e o n i e -  

o l c t " , th a t  the p r e se n t  study i s  o o n c ex n e d . Of t h i s  p l o t ,  

wangoait ie ' wri t ea  : "I'he Characters of  A n x e l i a n ,  Ca m i l l e  ,

Lau r a , and Vio l e t t a , axe taken, from. Ccaxrcn's  Con i c a l  Ho - 

manc e , in  the H i s t o r y  ox l e a t i n y  and ladam a t a x . . Cn 

L a n g h a i n e '  a remarks, f a l t e r  Ccott c o m m e n t s  : ’'Langbaine. . .

1 l e d i c a t i o n ,  The A s s i g n a t i o n , 

E C n , o i t p . 155 «
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l a b outb to ahow, t h a t  t h e  c h a r a c t e r s  are im ita te d  from the  

'Roman Oomique* of  S e a r r o n . . .B u t  L a n g b a in e  seems to h av e  

been u n a b l e  t o  comprehend, t h a t  o r i g i n a l i t y  c o n s i s t 3 i n  

t h e  mode o f  t r e a t i n g  a s u b j e c t  more t h a n  i n  t h e  s u b j e c t  

i t s e l f . "  To t h i a  comment S a i n t s b u r y  adds: ’’S c o t t ' s  s e n ­

ten ce  on Langbaine i s  j u s t  and f i n a l . . . T h e  charge o f  

p l a g i a r i s m ,  a s  f a r  a s  t h e  Roman Oomique i s  c o n c e r n e d , i s  

sim ply  p r e p o s te r o u s ," 1

Aa lied B l i s s  Allen,  h a s  n o t e d , 2 i t  i s  p o s s i b l e  

t h a t  S a i n t s b u r y  r e a d  o n l y  C h a p te r  13 o f  S c a r r o n ' s  n o v e l ,  

i n c o r r e c t l y  i n d i c a t e d  by L a n g b a i n e  f o r  C h a p t e r  15 ,  w h ic h  

c o n t a i n s  t h e  p l o t  i n  q u e s t i o n .  A l le n  d i s c u s s e s  t h e  

" b o r r o w i n g "  f rom  C c a r r o n  i n  some d e t a i l ,  s a y i n g ,  among 

o t h e r  t h i n g s , " D r y d e n ' s c h a r a c t e r s  a r e  n o t  S c a r r o n *  3.  Dryden  

d i d  t a k e  f ro m  G c a r r o n  one o f  t h e  s i t u a t i o n s  in  w h i c h  A u r e l i a n ,
r.7

C a m i l l o , Laura, and V i o l e t t a  m ove, b u t  th a t  i s  a l l . " 0 

Dryden, however, did not use  C c a r r o n .  The a c t i o n  i n v o l v i n g  

t ne ro u r  rovers  v/as ob.s e q on a p 1 8 . y by C a ld e r o n ,  God q u ie n

1 The Works o f  John Dryden f e d .  by d i r  W a l t e r  S c o t t , r e v i s e d  
and c o r r e c t e d  b y "G eo rg e  S a i n t s b u r y , London ,  1 5 8 3 ) ,  IV, 3 6 0 .
This e d i t i o n  o f  The A s s i g n a t i o n  i s  here u sed .

p The Sources o f  Dryden*a Comedies. U n i v e r s i t v  o f  r i c h i g a n ,
1935,  167 n. “ ~

3 I b i d . , pp. 1 8 5 -7 .
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yen  go , ven go , which bearron h im s e l f  had u s e d  .

In C a l d e r o n 1 a p l a y , Don Juan, who has been, c o u r t  - 

i n g  i ,6onoi s e c r e t l y  l o r  two y e a r s ,  i s  forced  by the r e t u r n  

f rom  war of  h e r  b r o t h e r , won o a n c h o , t o  a r r a n g e  riinht 

rendezvous i n  the laci'/'s garden.  In s tr u c te d  by her to 

b r in g  a long  a s e r v a n t ,  he s u b s t i t u t e s  f o r  the  l a t t e r  h i s  

f r i e n d  O ctav io ,  who has gust  oome to V e r o n a .  Juan's l e t t e r  

to  Leonor Is  d iscovered  "by her o lder  s i s t e r ,  L i s a r d a ,  who, 

by a c o in c id e n c e  the  l i k e  of which never much bothered the  

cap a y eapada w r i t e r s ,  orders  Leonor  tc  l e t  h e r  dlsgun.se as 

L e o n o r ’ s maid and e n t e r t a i n  the g a l l a n t 13 s e r v a n t ,  .It t h e  

r en cou n ter ,  she i s  c a p t iv a te d  by the supposed l a c k e y ' s  

v o i c e  and w i t . I f e l a n o h o l y  over b e i n g  a t t r a c t e d  by one so 

g r e a t l y  her i n f e r i o r ,  she a e t e r n i s e s  to  see  him by day to  

conquer her emotion .  Jhe  i a  .r ep e l led  by the r e a l  s e r v a n t ' s  

u g ly  f a c e , b u t , a f t e r  t e l l i n g  him never to r e tu r n ,  torn  by 

t h e  memory of h i s  v o ic e  and c o n v e r s a t io n ,  she aaya, ’’L ic e n e in ,  

C e l lo ,  t e  doy :  Yen a v e r m e , porgue e l  v e r t e  d o lo  ha de

e x o u a a r  mi n i u e r t e . O e l i o , a b i t  of  a " l inuo  Lon h ie g o ' ! to  

begin, w i t h ,  c o n c e iv e s  th a t  she i r i s  f a l l e n  in lo v e  w ith  h i s  

p e r so n ,  an i l l u s i o n  he c a r r i e s  almost  to the end of the  p lay .

1 Gon cmion venwo, vengo,  in Comedies de Son. Pedrc Calderon 
de i a  Baroa Ted. by Eartsenbuachl , V ol .  I I ,  Act I lY 'v iT
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2 he s e c o n d  n i g h t l y  ieacienvovd ox the l o v e r s  i s  iu te rr n p tcd  

by Sen. dan  oho 1 s coning .  In the h r  awl w h ic h  e n s u e s , Octavio  

and Ion Jancho r e c o g n i s e  each other  as fo rm e r  f r i e n d s  each 

of  whom blames the other  for  the u n f o r t u n a t e  r e  s o i l s  of  an 

e a r l i e r  lo v e  a f f a i r  in I T i l a n . Juan and Octavio e & c a p e , t h e  

l a t t e r  ta k in g  L i s a r d a  (whom he m istakes for  Juan's m i s t r e s s '  

w ith  in m. o a n e h c , th a t  he may hunt h i s  energy , h a n d s  Leonor 

for  s a f e  keeping  to  h i s  f r i e n d  U r s in e ,  t h e  f a t h e r  o f  j u a n , 

who happens p a s t  on h i  a way home f rom  a card an. me. After  a 

s e r i e s  o i  c o m p l i c a t i o n s  and r e v e l a t i o n s  t h a t  need not he de­

t a i l e d  here ,  o a n c h o , seconded by U r s in o ,  c a l l s  o u t . C e t a v l o  

and Juan. 2 he d u e l in g  ia  j u s t  b eg inn ing  when the  G o v e r n o r , 

L e o n o r , and Llaarda appear. A f te r  e x p l a n a t i o n s ,  -a l l  are 

made happy in  the matching o f  Ju a n  ruth  leon or  and Octavio  

w ith  L isard a ,  w h i l e  t h e  G o v e rn o r  stands !tp a d r i n o  tie toaes'U  

i c a r r o n ' s  s t o r y ,  which ahowa a goodly number c f  

v e r b a l  r e f l e c t i o n s  o f  - Con jjo .ien  v e n g o , v e n g o , f o l l o w s  t h e  

S p a n i s h  p l o t  w i th  th e s e  i m w o r t a n t  changes:

( l )  Calderon's  G e l io ,  who i s  f a i r l y  w e l l  developed as 

a s e l f - a d m i r i n g  top capable o f  - t h i n k i n g  h i  m s e l f  the o b je c t  

of  a l a d y ' s  l o v e ,  i s  reduced to an unnamed " v a le t  b r e t o n . ” 

who h a s  no p e r s o n a l i t y  ( a s i d e  f ro m  the f a c t  t h a t  he s l e e p s  

soundly a f t e r  b e i n g  d runk)  and who e n t e r s  i n t o  the  a c t i o n  

only  to  carry a message- to  the younger s i s t e r  a f t e r  the
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f i r s t  n i g h t ,  at w h ic h  time Tfmndemci s e l l e  de Lery £ L i  a arc! a 3

f i t  c o n v e r s a t i o n  a v e c  l e  B r e t o n ,  qui sans d o u t e  ne i a  d i v e r -
1

t i t  g u e re " . " 1'

( 2) D s s t i n  [O ctavio]  does not marry the  l a d y - s e r v a n t , 

for  the  e x c e l l e n t  reason  th a t  hi a lo v e  i s  e ls ew h ere  bestowed .

(3) I1 he character  of  the  l a d i e s ' broth er  i s  lowered ,  

Ursino becomes a b a r b a r o u s  b r o t h e r  o f  V e r v i l l e  [Juan3 who 

t r i e s  to  r a p e  one o f  t h e  l a d i e s , and the l a d i e s  a r e  g iv en  a 

f a t h e r .

from C a l d e r o n ,  Dryden took  the  f o l l o w i n g  p l o t  and 

character  e l e m e n t s :

(1) I1 ho g e n e r a l  s i t u a t i o n ,  in c lu d in g  the  p l o t  through, 

the  se c o n d  n i g h t - m e e t i  n..g. The a c t i o n  i s  a l t e r e d  to  permit  

Benito  to break up both  rendezvous through hia  i n e p t i t u d e .

( E) The continuance  o f  t h e  d i s g u i s e d  s e r v a n t ' s  c o u r t ­

s h i p .  a There ia  a l s o ,  o f  c o u r se ,  s i m i l a r i t y  i n  the rank o f  

the p a r s o n s  who b l e s s  the  marriage a t  t h e  end o f  the p l a y - -  

the  Governor i n  G a i d a r o n ,  P r in ce  F r e d e r i c k  in  Dryden.

(3) Part  o f  the  ch aracter  o f  B e n i to .

1 Homan oomique (ad.  by P o u r n e l , P a r i s ,  1 8 0 7 ) ,  Vol .  I ,  p. 150.

B A l l a n  had n o t e d , " D e a t i n  d i d  n o t  c o n t i n u e  hia c o u r t s h i p  o f  
the ’ m a i d - s e r v a n t ' ,  as d i d  A n r e l ia n ,  ev en  when he found out
who she was, for  he had been in  l o v e  a l l  along  w i th  a c e r ­
t a i n  L e n o r e , and H i e .  de L e ry  married V e r v i l l e ' s  b r o th e r ,  
S a i n t -F a r ." On. o i t . ,  p .  186.
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(4) One i n t e r e s t i n g ,  t h o u g h  u n i m p o r t a n t , touch ,  Aur- 

e l i a n  e x p l a in s  to O am i l lo  wag he keeps s u c h  a p e s t  as B e n i t o ,  

"F o r  ray p a r t ,  I  had t u r n e d  him o f f  lon g  s i n c e ,  h u t  th a t  my 

w i s e  f a t h e r  commanded t h e  c o n t r a r y . "  And t h i s  i s  a l l  t h a t  

i s  kept o f  Juan'a f a t h e r ,  who was important to  t h e  second,  

h u t  merely i n t r o d u c e d  in  t h e  f i r s t ,  a c t i o n  o f  Con q u i e n  

v e n g o , ven g o .
p

D ry d e n  omits or a l t e r s "  th e s e  p o r t io n s  o f  Con quien

v e n g o , veng o :

(1) The l a d i e s '  b r o t h e r  i s  t u r n e d  i n t o  an u n c l e , as the  

c o n d i t io n s  o f  R e s t o r a t i o n  comedy would r e q u i r e .  C o n s e q u e n t l y ,  

a l l  t h a t  p o r t i o n  o f  t h e  p l o t  r e l a t i n g  t o  t h e  a l t e r c a t i o n  b e ­

tw e en  C a m i l lo  and 3 a n c h o - - t h a t  i s , e v e r y t h i n g  p a s t  t h e  s eco n d  

r e n d e z v o u s  except  the  c o n c l u s i o n - - i s  o m i t t e d .

( 2) The a c t i o n  a t  t h e  r e n d e z v o u s  i s  changed  t o  p e r m i t  

B enito  to show h i s  clumsy w ares .

(3)  I n  D r y d e n ,  O am i l lo  had s e e n ,  and been s m i t t e n  b y ,  

L a u r a ,  and sh e  had s e e n  and a d m i re d  h im .  Their m a r r i a g e - -  

p e r h a p s  i m p l x e d - - i a  n o t  a r r a n g e d  i n  t h e  p l a y .

There i s  no reason  to  b e l i e v e  t h a t  Dryden used  

the Homan co nil que in  a d d i t io n  to the  d p a n i a h  p l a y .  A s 'o t h e r s

^ r̂ ke As s i g n a t i o n , Act i ,  i .

2 rfe s h o u ld  a l s o  n o t e  t h a t  Act ¥ ,  x i , o f  The A s s i g n a t i o n , 
par t  o f  w h ic h  s c e n e  i s  taken f r o m  La F o n t a i n e , h a s  no c o r ­
r e s p o n d e n t  p assage  in  Gon quien. v e n g o , ve n g o .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



have  noted ,  t h e r e  i s  no s i m i l a r i t y  "between D r y d e n ' s  char­

a c t e r s  and t h o s e  o f  S c a r r o n .  Her a r e  t h e r e  any r e a l  v e r b a l  

r e f l e c t i o n s .  A l l e n  h a s  n o t ic e d  t h e  one p a s s a g e  i n  Dryden 

which i s  v e r b a l l y  s i m i l a r  to dcarron: " . . .w h e n  on a th ir d

o o c a s i o n  s h e  ["Laura] m e e ts  Awreliwn, a g a i n  6. i s g u i s e d  with  

t h e . h e l p  o f  d a r k n e s s  aa the v a l e t , f in d s  t h a t  he i s  a g a i n  

w i t t y , arid s a y s : 11 t h i n k  y o u r  w it  comes t o  y o u ,  as t h e

s i g h t  o f  owls d oes ,  only i n  t h e  d a r k ' ,  her words are l i k e  

t h o s e  o f  o c a r r o n 1 a D e a t i n  who had observed th a t  I H e  de L e ry  

' h e  p o u v a i t  o om prendre  p o u r q u o ia  j 1a v o i s  p lu s  d ' e s p r i t  l a  

n u i t  que l e  jo u r ' ." ^

Prom Calderon, D ryden  g o t  n o t h i n g  of  th e  c h a r a c t e r s  

of  the  four  l o v e r s .  Calderon's  peop le  are the  s t o c k  f i g u r e s  

of  the  c apa y e spada p l a y .  Juan ia  the  u s u a l  s e r i o u s ,  

p a s s i o n a t e  l o v e r , and C c t a v i o  i s  as c o l o r l e s s  a s  t h e  e x i g e n ­

c i e s  o f  Cpanish i n t r i g u e  o f t e n  d e m an d ed . Both have th e  u s u a l  

amount of  p r i d e  i n  t h e i r  h o n o r . The daraas a r e  t y p i c a l  cap  a  

2  e s p a d a  l a d i e s  u n r e a s o n a b l y  d r i v e n  by a  b r o t h e r  j e a l o u s  o f  

fam ily  honor to the  garden a d v e n t u r e s . Yet t h e i r  care for  

t h e i r  o p i n i o n i s  a s  g r e a t  as t h e  g e n t l e m e n ’ s f o r  t h e i r  h o n o r .

D r y d e n 1a p e o p l e  a r e  i n t e n d e d , o f  c o u r s e , t o  be  t h e

1 Log . c i t .
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n a u a l  R e s t o r a t i o n  w i t t y  l o v e r s  fond of  s k i r t i n g  t h e  f r i n g e s  

o f  c o n v e r s a t i o n a l  b a w d i n es s .  A s i n g l e  c o m p a r i s o n  of  p a r a l l e l

p a s s a g e s  i n  t h e  two p l a y s  w i l l  s e r v e  t o  I l l u s t r a t e  t h e  g e n ­

e r a l  d i s p a r i t y  i n  l o t h  t o n e  and c h a r a c t e r s . In 3on q u i e n

v e n g o , v e n g o , when L i s a r d a  d e c i d e s  to  accompany Leonor  -as he r  

m a i d , s h e  s a y s :

An t r a j e  d i s i m u la d o  
Yo t u  era. ad a lie de s e r  
De noclie,  p o rq u e  he de ver  
3 i  e s  t a n  h o n es  t o  e l  empleo 
Be t u  amor y t u  d e seo  
0omo me d a s  a  e n t e n d a r  .
3 e i a  c o s as a s i  c o n s i g o : 
o ar  contigo liberal,
Y s e r  h o n r a d a  c o n m i g o ,
Bar a t u  amor un t e s t i g o  
Au e t em aa e name r a d  a.,
b u s p e n d e r  d e a p u e a  l a  e s p a u a  
Be Don Banoho cuandc v e n g o ,
Y e xcu aa r  a l  f i n  que t e n g a  
i u e  co. l i a r  una  or i  ad a ,
I n v i a  pi les e l  p a n e l ,
Y empieee  e l  etigs.no hoy.

l i t h  L au r a ,  t h i s  spe ech  b e c o m e s :

’ 113 c o n c l u d e d  t h e n . .  You s h a l l  meet  y o u r  s e r v a n t ,
b u t  I ' 11  b e  y o u r  B e a t r i x :  I ’ l l  go i n s t e a d  o f  h e r ,
and c o u n t e r f e i t  your  wa i t  Ing-woman: i n  t h e  da rk  I
may e a s i l y  p a s s  f o r  h e r .  By t h i s  means I s h a l l  be 
p r e s e n t  to  i n s t r u c t  you ,  l o r  you a r e  y e t  a  c a l l o w  
m a i d : I  m us t  t e a c h  you t o  peck  a  l i t t l e : you  may
come to  p r e y  f o r  y o u r a e l f  i n  t i m e . 2

I n  t h e  m a t t e r  o f  t o n e , A l l e n  n o t e s :  " C e r t a i n  p a r t s

o l  t h e  comic c l o t  a r e  a t  v a r i a n c e  w i t h  s u r r o u n d i n g  m a t e r i a l . . .

1 Act I ,  i .

~'i- 0 t  JL , 1 •
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Dor i n s t a n c e ,  Oami I l o  and V i o l e t t c  , two o f  t h e  w i t t y  l ev  ex1 a , 

apeak  once  i a  th e  f o l l o w i n g  r o m a n t i c  v e i n . . and he 

q u o te s  i n  i l l u s t r a t i o n  a p a s s a g e  from Act I I ,  i l l  o f  The Auaig-  

n a t i o a . Both t h i s  p a s s a g e  and a n o t h e r  (which l a t t e r  c o n t a i n s  

oven v e r h a l  r e f l e c t i o n s }  a r e  modeled on t h e  correspond;!  n? p a s ­

sage  a of  Con qu i e n  _veogo, v e ngo ♦ The p a r a l l e l s  a r e  g i v e n  i n  

f u l l  a t  a l a t e r  p o i n t  in. t h i s  d i s c u s s i o n .

Dryden did  f i n d  u s a b l e  m a t e r i a l  f o r  t h e  c h a r a c t e r  

of  B e n i t o  i n  Gel io  v/ho, as  we have s e e n ,  s e r v e s  a t  some 

p u i n t s  i n  t h e  a c t i o n  as doss  B e n i t o .  7/hen Gel io  o b s e r v e s  

L i s a r d a  r e g a r d i n g  him c l o s e l y  (and w i th  d i s g u s t ) , he saya 

in  an a s i d e :

H a r d 1 una  s p r u e s t a ,
Que e s t a  chi ci  endo e u t r e  s i  :
; Que g e n e r o s a  p r e s e t ' o i  al

Ben i t o  does no t  s c r u p l e  ab ou t  ex or os s i n g  such  a 

t h o u g h t ,  b u t  s a y s :

What means a i l  t h i s  s u r v e y i n g ,  
mad.am? You b r i s t l e  up to  me, and wheel  abou t  me, 
l i k e  a t u r k e y - c o c k  t h a t  i s  making l ows .  Y a i t h ,  
how do you l i k e  .my p e r s o n ,  ha?*3

I h i s  e l emen t  of  t h e  " l inG o Bon D i e g o” i n  Gel io  i s ,  

o f  c o u r s e ,  g r e a t l y  deve loped  In B e n i t o , who i n c l u d e s  much of

1 Cjs. cit. , pp.’'175-70 •
2 a c t  I I ,  i l l ,

B Act I l f , i  .
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t h e  t y p i c a l  L e s t o r a t i o n  t o p .

The t w o  c h a r a c t e r 8 axe m i k e ,  a l i o , in t h e i r  

r e  a c t i o n  t o  t h e  n o t i o n  that  a la.fi y  o f  q u a l i t y  raight  hav e  

. L a l l a n  in  l o v e  w ith  them, B e n i t o 'a  s o l i l o q u y  at t h e  c l o s e  

c f  the ahove a o s n e  with  Lama i s  ohv :i. on a i y  potterned  o n  

m \ a t  Oelio a a y s  a s  Lisarda l e a v e s  him:

I  a n  nno.one f o r  e v e r ,  
s h a t  a h a l l  T ho w i t h  my­
s e l f ?  I ' l l  r u n  i n t o  some 
d e s e r t ,  and t h e r e  I ' l l  
h i d e  my o p p r o b r i o u s  h e a d ,  
h o ,  hang  i t ,  I  w o n ' t  n e i ­
t h e r ;  a l l  w i t s  h ave  t h e i r  
f a i l i n g s  s o m e t i m e s , and 
have  t h e  f o r t u n e  t o  be 
t h o u g h t  f o o l s  once i n  
t h e i r  1 j v e s . S u r e  t h i s  
i a  "but a copy o f  h e r  c o u n ­
t e n a n c e ;  f o r  my h e a r t  i a  
t r u e  t o  me, and w h i s p e r s  
t o  me, s h e  l o v e s  me a t i l l ,  
h e l l ,  I ' l l  t r u s t  in  my 
own m e r i t s ,  and he  c o n f i ­
de n t  .1

Oie loS l  «quien ha de eniencter  
La c i f r a  de a q u e a t e  en f ado ?
Mas pues  s o l o  me ban de . i ado ,
Un a o l i l o c j u io  he de h a o e r . 
Hec ib i rme  m e l i n d r o s a  
L i s a r d a ,  hahla rme  t u r u n d a ,  
Adve r t i rme  r e c a t a d a ,
T gue.rda.me g e n e r o s a ,
I n f a d a r s e  y d a s d e c i r s e ,  
i n e r a r m e  i r  y e n f a d a r s e ,
Despedi rme y r e t r a c t a r a e ,
Krndar  que venga  y p a r t i r s e ,
*ITo me e s t d  d i c i e n d o  aqwi'
(Que no ea o t r a  cons., 1 1 0 ) 
’h e o i o ,  e n t i  end erne . que yo 
l!e e s t o y  muriendo po r  t x ? '
Pues a l t o ,  e s p e r a n z a  v a na ,
!;"o hoy on e s t o  duel a a 1 gun a :  
hue e l  quo es  de huena  f o r t u n a ,  
Lo que no e n v i d a , no g a n a .
Pence  hoy t engo  de a a i s t i r  
Iloche v dxa:  de sde  hoy 
fti e t e r n a  f i g t i r s  soy ,
Pu.es que yo puedo r e n d i r  
Con mi buen a r t e  y con. ml 
Buen i n g e n i o  y mi g a l l a r d n  
Presume ion., un.a Li  s a r d  a 
Do l a s  mas 1 i n d o 3 que v i . ^

1 I b i d .

2 met  I I ,  v i i .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



Latex1, a t  t he  c a rden  f a t e ,  mien L i s n r d a  c a l l a ,

’’O e i i o ,  Cello*’ , t h a t  v/orthy t e l i a  ."Ann;

A.pixarcinte t £ ,  no l l e y u e s ;
Lee Oel io  d i j e r o n .  y ea
L i  a a t  tie., gee A habla t i ae  v i e n s
"3s:iainox a 6 a de r i . 1

In  t h e  c o r r e s pon d  inn  scene  of  The hea l  an a t  I o n . Be n i t o  p e t s

h i a  one f t o n  a l e t t o t „

Can. Deada I nroinated I L i a  t i c k e t ,  Bon i nn  see  
£21 i h  t i c  c h a p e l : Cone t h i s  e v e n i n e  over  t h e
o a rd e a  n a i l ,  qri t h e  r l n n t  h a u l ,  n e a t  t h e  nil) e x .

:hix L  cfe .£re r i p h t ,  I  s e e .  ” .
Can. AAiup on ly  yo u r  a i :i h£e e  ̂ Ben i t o  v ape t
n i - l i  tnjyt yon a t t e n d e d  he yy f n i t h f n l  "G-tr ixc,

Y l C ie t en . ,

Ben.  A i a e r e e t  B e n i t o !  Did von hoax,  s i r ? !

Thu.;, o h i l e  i t  i a  t w o  t i n t ,  fox t h e  comple t e  ok e x ­

a c t  er  o f  'Beni to ,  Dryuoii a da p t ed  and d e x a x o i o i  m a t e r i a l a  f r e e 1 

h i e  ovox f i x  :Art:A:. 'Lr-Ai-i.  and Ant.na;r I f  ’ v Jo c i e i e t .  I t  koocaan 

viai ie ohv lcna  t h a t  t h e  de l  a t o  Ca lde ro n ,  fox h o i k  a f  onv' lA't i o n 

of  oe i - ' I to5 a char  v o t e r  and fox h i a  p l ace  In t he  n o t i o n ,  i a

Le i  Dryde n ’ a den t  L  o n  .one Inn l ine '  one of  n l o t  

end o A n x u e t . n . 'Anon p.; owl no a t  of  the- noen.d a c t i o n  of  The A: 

a i em- ' i l o ra  t l f l r e  a r e  v e r n l  j.'e:Aieuf l o rn  o f  Con y c i e n , venno . 

venpu,  p i t h  none l i n e s  a c t u a l l y  t  m m  I n t i  o n e ,

XIryon" u s e s  CaiJ-.,run.’ a openne -  aoenn e i n e n  i e : ]p i

c j.e a i  oox :

1 .not I I ,  's.!. 

e, ...at 17 ,  v.
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Tint  j* laYl /danci  Yla ^ ILL . ,
B u o l v i i o -  o ' b o v t  a  i o t t & X .

.yfhich I lJ e d  h u i t o ,
1 i a  , a e  x 1 1 u , J a a,  , 
aa , I  v : , l i t  iUl" f/0. 
i o .  T'Ta^  . a v / e e t  x e x  t e a  l e x ’a a  
a x ,  Ylxx , d a x x  Y a d x e l i a ,  i t  

l i i  a  a l e  a a  e c a x a a d ;  T a: 
i’a-iolvec; I ' l l  yea i t , 1

L I  '■ 
a a.

.■a/'5.:r ■

n,a . x . 
U -  d a l  Ce vax;

a ex  t
,'e a o a a eeX. a

L e a l ;  e x t ;
a. . e ; a  a a e  :.a

d i e  I t

La caeexo or: ex.  ’v i a l a ; '
~ I d  d i d  I  a

Ya e l  t'xxxxi e x t  a en p i  
eOdxc Lax Se eacxxiar te  
11 jvo e l  xaxd 

.a l a  ■ v,x.. 
a x aaax. , .aaaxxux,s :'v,a;ate 

i l l  d a t i a . «
■ante l a  d  a ox c d x t a  xx

l a  d i t i c u e o i  11 t i e a a'1 xoa u x a a I e a t  ton  da

v a v i  a , i 0 1  e t  i a  OuJXa a.;
i n  ia:a n o t e ,  t o  b i d  Lie 

I d a  [ i .  e ,  I x a i l t o l  , oxi
e i ; i ' o a e e "i o :. a  a a ex.; e t  i  rue 
e l  i d  i l e a  vioaix. i ,  l a a t x d a . .

.a .  a .  1 } 1. 1 a !, j  x o t  x x a ' e s a x  - 
l i e  xxxxevex ;  a 11 1  a i i e e l e
' e n x i o ■ l a o  j  .  , . ■

l e t  a  ciana oo eon  a a  va;
X O 1 aa  a a , X u X d  Caaiu
an e  yaexa -..1 x a'exxa -yeao 
1 1  e x - : L ;  e; ,  o d a . o o ,

-a y x ’ . xx
xi  .

C I d e a 1’! r 
l u o s  v i  u a e a - a v l e x a  a e e  
I OiXaXil i:a , d ; X  a n  -a:.:.
■~’3 XaX a V.e X; j-' X"efxa
X O ,  UOevv V i;aelX>:Xi e x  ; adv:
TTe Coo l a  ecxi v e x  , , !■■

eiiGu Ul.i.'l lOVVae OX. j e c; a e Vla l t  a i l  11 X Xa;e

—  - a l  .1, i«

1 . , u d  I ,  x ,

•3 XV (J t  a a , :i X .

dl ad Cit i ,  v l xx .

a.X;0

xeaxc
aLcd

•Li 1 a *

V 0 : 1

i’ i ■ ’ ; 
i d
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6 l a o o r o r o u .  n o  a e r r a n t :

u y  o. i a c o i o m e , T 1I I  C U J j i .  ,
i n n  t n t e  t i n?  h a l t  aim;  a n d  p a t -  P e c l i x o
o b a u  h r  nyc i l  mm o l  a'  v a l e t  u e  L i o e n o i a  a  n i x  n n o 1; : i r n  m a t  o n  , 
a h a n h r e  - Y d i r t f  n i l ,  cm. cnpar n . t i  e . . « -

T h e  s c e n e  - 0 0 0 0  t h e  t o o  o m n j i m m  m e e t  "Yon t - e  Ymmi t

t i m e  I n  mem o ' o Ou e n  c o n t a i n s  0 0 , 0  cm.:.. x o :  0 1  00 r.:';.o YY.-

m a t e r i a l  7  r o l .  o o n n o n c n t  .,7.11 P rm d n n 'a  '■'•miors.l t o n e  *

ijn.ter ..7' 1 17Lm' and 
Y i o i L , , , '

eo n ,  j. '“eon n o n e m 'e  v o i c e s .
'0. ■ 0 , he an or r  I  y l  i;, T n pr  -x* ;;_r, y

; yor- *
Go . 71.1, 1o-nno., my lovol 
V 7 c .  7 y d e a r  O a m i l l o !
_io’. I p ea i :  OiCot: .so-Yo o n a i t ; 

ay one nano mover eomn->ded no 
0: ‘0 n t l y  t o  me, an "ton: yoe.  
ape he i t ,  eaid made roe hnyy-y 
Ijy addlny: Gear t o  i t .

7 :, 0 . O p e n  I  n o t  t l y  t h e n ;  7 h a v e  
e t o i e u  t l e n o  a e m  a i n a t n n  f r o n e  
my v - i - t e Y t T i i  ron.coUv a n d  n y  n i 3~-  
t c %  arK i t h e y  a t e  a n  h o u  0 0  
U a n p O i 1 -on t n o y  o x o  o x  l e a n ,  
i o i n e  t i d i l y :  a i t  l e i n  mg 0 h e  e h  a n.o 
t o o ,  -one n n y n ,  7 "van t o e  t o r -  
n a r d  i n  7 e r i t i i t i n y ;  t ' c u n  t c  
a.ee t  y n r  ,

Oam,  Torn, a r e  to o  Y ia r fe ia  r a t h e r  
an u f e a r ' s  tv: 0 y;r 0 e1e n t  0 n e -y7 
t o  move.

V i e .  That n i n n t  m i . i a  h i d e  my o i u  
om- j o ,  I  t e l a  y o n ,  I  l o v e
y o n  <mam.:., o n  ! o a u  n e v e r  t x i c a -  
t o o  my v l a i i m  a n a  my 0 0 0 3 1 , 0  t o  
y o i u  ho,adn, 

oam. Joe  one in  v m.m>mi s a t  t h e  
o t h e r  3 a t e  ; h a t  t h i n  a r :a : l . u i m a  

t o i l  t o  i n  o n e  f i r s t  o x  n e a r

LhCITCH.
P i n a  o n e n o ,  ana  aiyn.Toa eh to. 
ini he j  mono f r ie r  a ce  o m i ’ ,
Li 3 ax’da no dm ex.me.

PC.: ■ Jh':
13 0 03 0.

he Ira.  l a  n o e h e ,  no an,,
Thine, n o lo  m.n r n y o ,

L I oaY I c ,

To,
in p r e h e n a i a  de L e a n e r ,  
derY Inn  y r c o n l i n e  or  
La t i n i e h l a  on e a r  a y f r i a .

hi'Y J e l l . .
'hi. goo oiom, one t o c o  on cm'7’. 
Oon o l  hoL.

1. mem',
il ion nm.7y  l e n o r !  

ILL JlYi ,
Leonor  , as f lo r a ,  >r :i. oi mm ,
P e j a  pun on hon.es t o  a lo n o n  

; d r ry la  in. :Y de icon o n o o B  
Lo qna i o a  o i c v  no v m .

1x71717 . .
- t06mb no a t r e v  t o r a  y n i e n  
F 0 t  e eh 1.; i  mar a , a m. n a 1 ; e 10 n 
l e m o j a n t e ?

:.Y:i jyy.
Pm dan non 

miie a tm recall .)  ni'evdnmcy..
3 Y SOlo ? ' m i f  l>-.3 vm ''t'.-n.a

1  -A-tO ij .  O i l *

J  .*,;0 (J * ii .},, u e

1 i..ct 1 ,  mi.
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con v e rse .  Kay I not hope 
that  fav o u r ,  whioh s t r a n ­
g e r s ,  In c i v i l i t y ,  may 
c la im , even Ir o n  the most 
reserved?  h i s s e s  her hand

Part  o f  the romantic passage  whi ch A l le n  n o t e s 2

touches at  two p o i n t s ,  and i s  s u r p r i s i n g l y  in  the  tone  o f

Calderon's  corresp ond ing  p a s s a g e .

Cam. Then f e a s t  my lo v e  PCD JIAAA
with  a more s o l i d  d i e t .  . , .ahora

Ee makes ua now a m i s e r ' s  gae duerrae Is. b la n ca  aurora
f  e a s t , arid we Kn le c h o  de r o s i e l e r  ,

forb ear  to take our i f ; i l l !  i Ch meonorl q u i s i e r a  ser
The s i l e n t  n i g h t ,  De toda e sa  e s f e r a  dneno, ■

And a l l  th e se  downy hours, 0 con e l  omia y beleflo
were ida.de for  l o v e r s :  pie da el. monte de l a  lu n a ,

Gently they t r e a d ,  and In iu n d ir  ea i a  fo r tu n a
s o f t l y  measure t im e ,  Del  orbe a i l e n c i o  y auefio.

That no r u le  n o i s e  may L1GACAA
f r i g h t  tiae tender  maid, Aunque an mi me no t u v l e r e

Prom g i v i n g  a l l  her s o u l  El  drdon d e l  c i e l o  y o ,
to m el t in g  j o y s .  Hoy e l  cur so d e l  s o l  rw

Y i o . Yeti go not lo v e  me; Pararj astuvier 'a:
I f  you d id ,  you would not Antes nrIsa  l a  t i iera

Thus urge  your s a t i s x a c -  l o r  so. . . ,  „ e l  v e r t e  a u s e n t o ;
tion. to my siiama ; l e  quien. ama f irmamente,

a t  o a s t ,  I sea  you would Don Juan., que t r o c a r  a se
not lova  me l o n g ,  Low g l o r i a s  de l o  one ve ,

Dor th e y ,  who p lu nder ,  0 0  A. penas de lo  qn.e si? a n t e . 4"
not mean to s t a y . 0

IT ext  day,  Liaarda i s  ini a moo a oomDinlng roe l a n - 

choly and d i s g u s t  w ith  h e r s e l f  for  f a i l i n g  in  lo v e  w ith  the  

v o i c e  and wit  ox a s e r v a n t .  Leonor says to her;

1 A c t  I I ,  i i i .

8 L o g .  o i t .

a XjQ C « u i  C «

4 Lo c » o i t .
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i lie t a b le  m e l a n c h o l i a  
3s l a  t u y a !  i ifo p u d iera ,
P a r a  ay u a a r t e  a s e n t i r l a s , 1
Tener p ar te  en sua t r i s t e z a s ? - ' -

Iryaen  t r a n s f e r s  t h i s  to O a m i l l o , who saps to Juan,

But why thus m elancholy ,  w i th  hat p u l le d  d o w n . . . ^

L isarda  w i l l  not t e l l  Loonor  her g r i e f ,  hut s o l -  

i l c q u i z e s  a moment l a t e r , !,A,un de m:f. t a n g o  v e r g u e n z a ,T?3 

A u r e l i a n ,  n a t u r a l l y  l e a s  r e s e r v e d ,  t e l l s  O a m i i l o , ,T3 a : i t h , 

O a m i l l o , I  am ashamed ox i t ,  hut cannot he lp  i t .

L isa r d a 'a  argument w i t h  h e r s e l f  i n c l u d e s  a  dea-  

c r i p t i o n  o f  the  aerving-man which Drvden adepts  t o  changed  

s e x  and R e s t o r a t i o n  language:

Cam. But to he in  lo v e  £A u n  horfbre. . . ( aqua me s u s p e n d e
with a w a i t  i  ng-woman! aegunda vez  l a  v e r g u e n z a )
w i t h  an ea te r  of  fragments,  Be humilde e s t a d o , de p c c a
a s i m p e r e r  a t  l o w e r  end o f  3 s t im a c io n ,  y de prenfiaa
a t a h l e ,  w i th  m ig h ty  go 11s , Tan h a j a s ,  pudo e l  o ido
rough-gra ined ,  and red T a n t o , que l a  voz su yeta
w i t h  s t a r c h i n g ,  t h o s e  d i a -  Y e l  p e c h o , que ha s i d o  e l  c e n t r o
c o u r a g e r s  and abaters  of De a l t i v e z  y de s o b e r h i a?
e le v a te d  l o v e  I  ̂ <j,Yo i c i e l o s  I yo a  u n a  p a s  i o n

Tan r e n d  id  y tan. r e s u e l t a  
hue me d e s v e l e  un c r ia d o ,
Un. p x c a r o ? . .  .6

1 lot II, i.
1 let III, i.
3 Act II, ii.
4 Loc. clt.

5 Act III, i.
6 -uoe. cit.
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I n  the  same s c e n e , L i s a r d a  e x p r e s s e s  an idee. 

o f t e n  found in  t h e  coned i  a s  -  -  ho w one .may f a l l  in  lo v e  

through the  e y e s  ox through, the e a r s - - t h a t  i s ,  w i t h  e i t h e r  

beauty or w i t . T h i s  d i s c u s s i o n , a h i t  academic and a r t i f i ­

c i a l  in C a l d e r o n '  a p l o t  ( s i n c e  L i  s a r d  s. h a s  not f a l l e n  i n  

l o v e  w ith  any s e e n l o v e r ) , f i t s  w e l l  i n t o  the  s i t u a t i o n  o f  

A u r e l i a n ,  who h a s  s e e n  and l o v e d  L a u r a  by day. Fe s a y s .

" . . . I  dote  on L a u r a ’ a b e a u t y , and on B e a tr ix '  w i t . 5'^

L isa r d a 'a  s o l i l o q u y  r e v e a l s  t h a t ,  t o  c u r e  h e r s e l f  

o f  t h i s  m a d n e s s , s h e  h a s  a s k e d  t h e  s e r v a n t  t o  s e e  h e r  t h e  

n e x t  c a y .

Con e s t a  
I n t e n s i o n  l e  d i j e  anoche  
gue & verme i. e s fa a  b o r a s  v e n g a . . . 2

Bryden m o d i f i e s  t h i s  to good e f f e c t  when Y i o l e t t a  t e l l s

Laura s h e  has heard th a t  B en ito  i s  a coxcomb:

L a u .  They ,  who t o l d  you  s o ,  were h o r r i b l y  m i s ­
t a k e n .  You s h a l l  b e  j u d g e  y o u r s e l f , Y i o l e t t a ;  
f o r  t o  c o n f e s s  f r a n k l y  t o  y o u , I  hav e  made h i  in 
a k in d  of  an a p p o i n t m e n t .

Y io .  Howl have yon. made an a s s i g n a t i o n  t o  Benito?
-A s e r v i n g - m a n !  a  t r e n c h e r - c a r r y i n g  r a s c a l !

Lau. Good w o r d s , Y i o l e t t a !  I on ly  sent  to  him 
f ro m  an unknown l a d y  n e a r  t h i s  c h a p e l , t h a t  T 
m i g h t  v i e w  him  i n  p a s s i n g  b y , and see  i f  hi a 
person  were answerable to h i s  c o n v e r s a t i o n . ^

1 Lo c . c i t .

2 Loc . c i t .

3 Loc . c i t .
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Laura'a r e a c t  Iona on s e e i n g  the  r e a l  s e r v a n t  f o l ­

low two s p e e c h e s  o f  L i s a r d a :

nan.. Ke has the most an-  (Ap.)  I n  s a t e  e l  r e in e d io  h a l l o ;
p r o m i s i n g  f a c e ,  for  a w i t ,  Yne no hay o o a a  que a b o r r e z c a
I ever saw; and y e t  he Mas que a e s t e  h o m b re , s i  l e  rniro.2
had need have a very good
o n e , to  make amends f o r
hia  f a c e .  I am h a l f
cured o f  him a l r e a d y

V i o .  S i s t e r ,  l o o k  to your-  f A p . ) Q,u£ mal  t a i l s  I P u e s  i l a  c a r  a?  
s e l f ,  my u n c le  i s  r e tu r n -  iQ.v.d' f e a l d a d l 4
in g .

Lau. T am glad o n ' t : He
has done my b u s i n e s s :  He
has  a b s o l u t e l y  cured 
me. . .  3

.F in a l ly ,  a t  the in t e r r u p t io n  o f  t h e  second n i g h t ' s  

meet ing  by t h e  a r r i v a l  of  t h e  b r o t h e r  (by B e n i t o ' s  b l u n d e r i n g ,  

i n  I r y d e n ) , t h e  Yn.g l iah  p l a y  shows v e r b a l  r e f l e c t i o n s  o f  t h e  

□ p u n i s h :

L u c .  You cannot go by the PCH JUAN,
g a t e ,  then .  Ah me, un- c lu e  he de hacer?
f o r t u n a t e . LISAPSA«

Gam. But over t h e  w a l l  you Arroidoa p r e s t o
may. . .  5 P o r  l a s  t a p i a a , que n o s o t r a s

S e g u r aa q u ad am o s .
POM JUAiT.

C e l i o ,

1 Loc. cit.
2 Act I I ,  i l l .

3 L oc . c i t .

4 Loc . c i t .

5 A c t  IV,  v i .
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Yen t r a s  mx.
a nrn a irTf -
V.' W  J »  ,£ 'i . V  _i- V- *

Si antes  que l l e g u e n  
3a lta r  l a s  t a p i a s  podemos,
S e r a  m e j o r .

This new e v i d e n c e  c o n t r i b u t e s  m a t e r i a l l y  t o  a 

judgment ox Ir y d e n 'a  o r i g i n a l i t y  in. The A s s i g n a t i o n , Tor 

t h e  "com ic  p l o t ” , he b o r ro w e d  f ro m  Calderon’ s Go a q u i e n  

v e n g o , vengo  n o t  o n l y  t h e  g e n e r a l  a c t i o n  b u t  a l s o  most  o f

t h e  d e t a i l s  i n  i t s  d e v e l o p m e n t , a s  w e l l  a s  s u g g e s t i o n s  f o r  

t h e  f u n d a m e n t a l  t r a i t s  o f  one of  the  c h a r a c t e r s . f u r t h e r ­

more, we can p i c t u r e  him w r i t i n g  t h i s  part  o f  the  p la y  w ith  

Oon quien v e n g o , v e n g o open  b e f o r e  h im,  a d a p t i n g  o r  a c t u a l l y  

t r a n s l a t i n g  s u c h  o f  t h e  S p a n i s h  s p e e c h  a s  seemed u s e f u l , 

and e v e n  a t  t i m e s - - p e r h a p s  t h r o u g h  c a r e l e s s n e s s - - l e t t i n g  

a  b i t  o f  t h e  i n c o n g r u o u s  {f o r  h i s  play)  r o m a n t i c  t o n e  o f  t h e  

o r i g i n a l  s l i p  i n t o  t h e  .E n g l i s h  d i a l o g u e .

I  Act  I I ,  x i i i .
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E n t i r e l y  d i f f e r e n t  from a l l  o ther  R e s to r a t io n  

borrowings from the opaniah oomedia ia  Lphra Be’nn’ a tiae o f

Calderon* a La v ld a  ea sue no in The Young King; or ,  The I l ia - 

take (B .G . ,  1679,  but w r i t t e n  ran oh. e a r l i e r ) .  The main 

a c t i o n  o f  l ira.  Behn's p la y  ia taken from the " H is to ir e  

D'Aloamene", which ia  told, i n  Part  Y U  I o f  La Calpren&de' 3 

G le o p a tr e . To t h i s  a c t i o n ,  l ira. Beh.n g r a f t s  a p ar t  o f  the  

s to r y  o f  Cegiarmndo, which Calderon u ses  to  i l l u s t r a t e  a 

p h i lo so p h y  of  k indness  i n  a world i n s u h s t s .n t i a l  as dreams.

Montague Summers summarises Calderon's  p la y  and 

comments on Beh.n'a a d a p ta t io n  aa f o l l o w s ; " B a s i l i c ,  Bing  

o f  Poland,  to thwart the  f u l f i l l i n g  o f  a h o r o s c o p e , im­

p r i s o n s  h i s  son uegisnmnclo from in fan cy  in  a l o n e l y  to w e r . 

The youth  i s ,  however, as a t e a t  o f  h i s  c h a r a c t e r , one 

night w h i l s t  under the i n f l u e n c e  o f  a a o p o r o f i c  conveyed 

from h i s  prison, and wakes to f ind  h im s e l f  in  a sumptuous 

apartment amidst crowds o f  a d u la t in g  c o u r t i e r s .  ” e shows 

h i m s e l f ,  however, a, very d e sp o t ,  and throws an o f f i c i o u s  

se r v a n t ,  who warns him to p r o f f e r  g r e a te r  r e s p e c t  to  the  

infanta. B a t e l l a ,  h i s  c o u s in ,  clean, out  o f  window; hs near ly  

k i l l s  h i s  tu to r  O io t a l d o , vino i n t e r r u p t s  h i s  v i o l e n t  wooing;  

and, in f i n e ,  i s  seen to he wholly  u n f i t  to  r e i g n . 1. p o t i o n
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ia  d e f t l y  a d m in i s t e r e d , and once more, a s l e e p ,  he ia  c arr ie d  

back to the c a a t l e .  The p op u lace ,  however , r i s e  and s e t  him 

on the thron e ,  and e v e n t u a l ly  the a s t r o l o g i c a l  f o r e c a s t  

comes true; but at  the same time he proves h im s e l f  a worthy 

s o v e r e ig n .  All th e se  d e t a i l s  ere to be found in  The Young 

k i n g , as w e l l  as Calderon's  scene  where.. Hoaaura, in  p u r s u i t  

of- her l o v e r ,  a c c i d e n t l y  encounters  legiBirrunac in. h i s  

pr i,3on.

To cummers' comment on borrowings should be added 

th e s e  tacts..: the ch aracter  o f  Urania and hex f i n a l  union

w ith  Amintas were su gges ted  by the  s to r y  o f  Hosaura and 

A a to l fo  in  La v id a  ea -su e no ; and the ’’fop c o u r t ia x  Pimante" 

i s ,  in  f a c t ,  C alderon's  g r a c lo s o  01 a r i n . Hone o f  th e se  

th ree  c h a r a c te r s  ia  in Qalpren^de'a s t o r y ,  where 0l6oraene 

(whose p ar t  Amintaa takes at  one p o in t  in  The You rip; Iling) 

la  k i l l e d  w h i le  d i s g u i s e d  as alcamene.

Yxaotly  what bummers means when hie says th a t  

l ira, Belm. "has coplea  w i th  the c l o s e s t  f i d e l i t y  minute hut
O

t e l l i n g  d e t a i l s  o f  her o r i g i n a l  fLa v id a  os s u e n o l " I t  i s  

d i f f i c u l t  to de term ine .  The o u t l i n e  o f  the  s t o r y  o f  T e g is -  

s aim do i s  taken w ithou t  a l t e r s , t i o n - ~ n s  i s  the  p r o t a g o n i s t ' s

1 ^ Ie borka of  Aphra Behn. London, 1915 ,  I I ,  103.  

g Ib id .
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change i n  c h a r a c t e r  I

Cn the other  hand, I'rs. Behn's handlJtie- o f  the  

Spanish s to r y  shows an independence o f  d e t a i l  unusual  amona 

R e s to r a t io n  ad ap ta t io n s  o f  Spanish  themes, There are few  

v e r b a l  echoes o f  the  o r i g i n a l ,  and th e  p l o t  i s  more c l o s e l y  

in t e g r a te d  w i th  the other  m a t e r i a l s  o f  the  p la y  than i s  

customary i n  such a d a p ta t io n .

A very  c a r e f u l  study  o f  the two p la y s  r e v e a l s  

only  th e s e  v erb a l  approximations o f  the E n g l i sh  in the  

o r i g i n a l s

Qu. The Gods are V/itnesa BASILIC.
how t h e s e  e ig h t e e n  Year a ................................................
I  have w i th  much Regret P u b l i c i s e  que e l  i n f a n t e
c o n c e a l ’ d h i s  B i r t h . 1 ITacid muerto. . . ^

iiOT I I I  JORRADA SBGUBIiA
SC3IT3 I 330MA I I I

The Curtain ia  l e t  down— MJ3I003, can tan d o , y QRIALG3, 
'being Hrawn~~up~" d is c o v e r a  dando de v e a t i r  JL SBOISTUIDC,
Oraamea~seate~5 on a " que s a l e  como aaombrado .
Throne a s l e e p , dreat  i n  
"Hoyal Robes , the Grown and 
Hcep te r  l y i o g  ~by on a 
Table . G-eron near the  
Thro n e , £n e i t  her s i d e  o f  
the  a t a g e , C o u r t ie r s  ready  
d r e a t , and m u l t i t ude of  
X x g h t a Above is" d i s ­
covered th e"’gu.een , Clympia,  
and~ Vfomen, Pimante,  Arta-  
h a z e a , Ismenea ; S o f t  Mialc.k

1 A c t  I I ,  i v ,

2 act  I ,  v i .
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Claames' speech on s e e in g  Clympia echoes the 3 p a n i s h ;

O r a .  How soon, my G lo r y 's  oGGiyiTNPC .
v an 3. s l i t . . . . . . . . .

T i l l  now I  did "b e l iev e  I  . . . . . . . .   ..........................L e i a
was some God, Una vez  yo en  l o s  l i b r o a  que

And had my Power and my t e n i a ,
D i v i n i t y  One l o  qua a Dios mayor e a t u d i o

W i t h i n  my 7 / i l l ;  h u t  "by d a t e ,
t h i s  a w f u l  Pear,  "Dra e l  ho nib r e , p o r  a e r  u n  man do

I f in d  thou ar t  the  g r e a t -  b r e v e ;
er D e i t y ;  F a s  y a  que l o  e s  r e c e l o

- -Pray  t e l l ,  me, f a i r e s t ,  La n n i j e r , p u e s  ha s id o  un b r e v e
are you not a Woman?-*- c i e l o  ;

Y mas beldad e n c ie r r a  
Que e l  h o m b re , ouanto va de 

c i e l o  a t i e r r a ;^

Hnxaged at A r t a b a z e a , Crsamea  s a y s ,

Into  the Gea w ith  th a t  hold C o u n s e l lo r ,
And l e t  him there  d i s p u te  w ith  Winds and Waves."J

uQgiaiiiundo i a  more v i g o r o u s ; he t a k e s  the  o f f e n d e r  o u t  on a

balcony  ana, r e t u r n in g ,  s a y s ,

Gayo d e l  ha loon  a l-m ar.^

Geron'a q u e s t i o n  on C r s a m e a 1 a w a k e n in g  f r o m  h i s

"d ream '’ , "What was your Dr earn?"® i s  a  f r e e  t r a n s l a t i o n  o f

O l o t a l d o " a  "no que sonaate  me a i . !,e

T h e re  a r e  s e v e r a l  a l i g h t  e c h o e s  o f  t h e  o r i g i n a l

i n  the  sc en e  o f  the  mob'a s t o r m i n g  Crsamea' p r i s o n .  Orsam ea

s a y s , " B u t , Geron, a r t  t h o u  s u r e  we do n o t  d re a m ? "  and Geron,

X. Act III,
2 Act II ,

'■'•S AO C . cit
l a t t e r  a
s e a . ft

•  •

4 Act - p  - j-

5 Act IT,
6 AO L A 1 „ IX V X X X  *
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"Then L i f e  I t  s e l f  a a  Dream--"-*- T h i s  i a  a  d i l u t e d  fo rm

o f  d e g i  a urn nd o ’ s o o n c l u s i o n ,

gue t o d a  l a  vida, ea su e  n o ,
Y l o a  suerfcs  s u en o  s o n .  ^

The mob c r i e s ,  "Break down the p r i s o n - ’T a i l s  and G a t e s , and

f o r c e  y o u r  P a s s a g e - - " * ^  w h i c h  p a r a p h r a s e s - -

Lata ea  l a  t o r r e  on que e a t a .
He had l a  p u e r t a  en e l  s u e l o  :
H n t r a d  t o d o s . 4

I t  i s  o b v i o u s  t h a t  t h e  " m in u te  d o t a l  l a "  ( i f  by

t h i s  one  means r e f l e c t i o n s  o f  sp eech ,  as he m ust  w h ere  the

s t o r y  i t s e l f  i s  u s e d )  w h i c h  l i r a . Bekn b o r ro w e d  f ro m  La V id a

ea d u e n o , a r e  few .

As a l r e a d y  i n d i c a t e d ,  t h e  f o p  P i m a n t e  i n  The Young 

E in g  was s u g g e s t e d  by  C a l d e r o n ' s  O l a r i n .  O l a r I n  i s  a most  

u n u s u a l  g r a c i o s o , one who i a  p u l l e d  o u t  o f  t h e  t y p i c a l  

R-ra c l o so  r o l e  t o  i l l u s t r a t e  i n  an  a d d i t i o n a l  way one p r o -  

fotuid m o t i f  o f  La v i d a e s  3 u e n o - - t h e  r i g i d  f i n a l i t y  o f  P a t e .  

As P i m a n t e , he becomes  a mere e m b e l l i s h m e n t ,  b u t  l i r e . Bebn 

remembered t h e  s c e n e  i n  w h ic h  O l a r i n  m e e ts  h i s  f a t e . H a v in g  

h i d d e n  i n  f e a r  when f i g h t i n g  b r e a k s  o u t ,  he i s  s t r u c k  by a 

c h a n c e  b u l l e t .  To A s t o l f o , who f i n d s  him,  he c r i e s :

1 Act  7 ,  i i i .

*2 Act  I I ,  x i x .

3 Lo g . c i t .

4 Act I I I ,  i i .
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boy u n  ho m b r e  d e a d :  i o h o . d o ,
C u e  p o r  q i i e x e r m e  g u a r d a r  
D e  l a  m u e r t e ,  l a  b u s q r e .

A B i i y a n d o  d e l l a ,  a n c o n t r a  
O o n  e l l a ,  p u e a  n o  h a y  l u n a r ,
P a r a  l o .  c m e r t e ,  s e c r e t o :
D e  doncie c l a r o  s e  a r a n g e ,
Q u e  q u i e n  m a s  a n  e x e c t o  b u y e ,
D a  q u i e n  a e  l i e g e  a  a n  e l e t c .
P o r  e a o  t o r n a d , t o r n a d
A l a  l i d '  s a n g r i e n t a  l u e g o  :
h u e  s n t r e  l a a  a rm as  y e l  l u e g o
H a y  m a y o r  s e f m r i G a d
H u e  e n  e l  m o n t e  m a n  g u a r d a d o .
P u e a  n o  h a y  s e g u r o  c a m i n o  
A l a  i u s r z a  d e l  d e s t i n e
Y o, l a  i f i . c n l e m e o . o l a  d e l  hade  :
Y a s i , a u n q r i e  a  l : i  h r a r . o a  v a i s  
D e  l a  m u e r t e  c o o .  I n i i r ,
H i  r a d  c u e  v a i a  fx m o r i r ,
51 e s t £  d e  D i o s  ( p i e  m u r a l s

P i m a n t e .  3 t u m b l i n g  o n  t h e  wounded A m i n t a s ,  s a y a :

H a d  e v e r  C a v e l i e r  s u o h  d a m n ' d  L u c k ?  I  h a v e  h e a r d  
i t  d i s p u t e d , t h a t  t h i s  s a m e  D a n g e r  w a s  t o  h e  c o u r t e d  
b y  t h e  B r a v e  a n d  B o l d ;  h u t  T ,  w h o  t o o k  t h e  b e a t  C a r e  
1 c o u l d  w h i l s t  t h e  l i g h t  l a s t e d  t o  s e c u r e  my  s e l f  b y  
t h i s  H e t r e a t , f i n d  my s e l f  e v e n  h e r e  s u r r o u n d e d  w i t h  
i t ;  a n d  p o o r  O l e m a n t h i s , w h o , I ’ 1 1  w a r r a n t ,  c a m e  t o o  
w i t h  my D e s i g n ,  h a s  m e t  h e r e  ’w h a t  h e  e n d e a v o u r ' d  t o  
s h u n . s

A  c o m p a r i s o n  o f  t h e  t o n e  a n u  d e p t h  o f  t h e  l a s t  t w o  

p a s s a g e s  w i l l  i n d i c a t e  s o m e t h i n g  o x  t h e  v a s t  d 1 i t e r a n c e  b e ­

tw een  t h e  E n g l i s h  a n a  Ppanl  s h  t r e a t m e n t s  o x  t h i s  t h e m e . 

Cummers u n d e r s t a t e s  b a d l y  when h e  s a y s ,  ,T. .  . H r s . Bohn c o n ­

f e s s e d l y  d o e s  n o t  a t t a i n . . . t h e  d e e p  p h i l o s o v . h y  e n d  e x q u i s i t e  

m e l o d y  o f  t h o  g r e a t  o p a n i s h  m o o t . L a  v i d a  e s  s i i e P f o  i s

1 Act  I I I ,  x i i i .

1 Act  H I ,  v ,  •

3 C o . c i t . ,  p . 1C3.
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3 .  u i n i ' i n . . ,  t h j  h i c - t c i s  b h c  i t  b

The l a s t  B a a t o r e l i o u  b o r r o w i n g  I r o n  Bpanxsh 

cornediaa w h ich  t h e  p r e s e n t  I n v e s t i g a t i o n  ha a d i s c o v e r e d  , 

t h a t  o f  Thomas chadw e11 ’ a t h e  Amorous Big o t t e  I6B9/vO) ,

shows vex 3 a t  i l l  t  y i n  combining  e l em en t s  o f  a B p a n is l i  ci  r  cum- 

a t  anc  e a -  in. t  x x gue w i t h  a f ra m ew o rk  o f  S p a n i sh  m a c h i n a t i o n - 

i n t r i g u e ,  ho o t h e r  l ies  t o r  a t  i o n  w r i t e r  t r i e d  to  rue,he t h i s  

c o s h i n a t i o n  of  t h e  two t ype s  o f  B o a r d s h  m a t e r i a l .

The i n v i t a t i o n  to  sou rc e  h u n t e r  1 found i n  one l i n o  

of  t he  P r o l o g u e  t o  1 h a d w e l l ’ 3 p l o p ,  ”Ee on a o n a n i s t  P l o t  

o n ce  w r i t  Before* ' ,  - q u i te  g e n e r a l l y  has  been r e f u s e d .  Cnly 

lobntague  B u r n e r s , who specks  v a g u e l y  of  a s i m i l a r i t y  B etw een  

t h i s  p l a y  and m i s c e l l a n e o u s  p i c a r e s q u e  n o v e l s ,  has  made any 

a t t e m p t  t o  r e l a t e  The a morous B1 go11e t o  3p a n l a b  m a t e r i a l s .

l l i l e s  f i n d s  a mi mb o r  o f  'b o r ro w in g s  f rom h o l i e r  ea­

rnest o f  w h ic h  a l b e r t  3 .  Bergman a c c e p t s , ^ B’i l c o x ^  r e j e c t s  

a l l  bo r r ow in gs  f rom H o l i e r  a e xc e p t  t h e  d e v i c e  o f  h av i  ng old 

Be rna rdo  a c t  as  an u n w i t t i n g  messenger  f rom T Lv i r a  to

1 0 p * c i t  ® , H i  *

2 Thomas B h ad w e l l  Hi a L i f e  and Ocmeai.es.  Hew York,  1928,  
1 2 9 - 2 3 5 .

C) O y  « G X 'j . , l i e  — o .
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jUiacindo. Though nhadwell may’have remembered relive lor 
a detail or two in thin trick, the episode ia fov.no entire 
in the opanisfc play he was using as one source. ior?mn. 
also aavences the notion that ’'The L me ago us hi wot is a com­
posite Ox dramatic devices which Shad we 11 by experience had 
found auooeaaful5’̂  and the critic sets down a long list of 
c h a r a c t e r s , Incidents, etc., who. eh he proposes that 3hadwe11 
ia borrowing Iron hi a own earlier plays. Almost ail of the 
items on Borgman's list, however, are found an Shadwell's 
Spanish sources, hitherto unidentified.

I1 he principal source for The Amoron.a Bigotte was 
■ha diacreta enamorada of Lope de Ye go. from this play 
comes not only the major ingredients of 3hadwell1s main 
plot out also the names Belliza (Belisa in Lope), Luscindo 
(Lucindo), Bernardo, Boristeo, Hernando, and Binardo.

In La diacreta enamorada, the widow Beliss plans 
to marry Captain Bernardo, out he falls in. love with her 
daughter, Feniaa, who has already been smitten with the 
charms of Bernardo’s son, Lucindo.̂  The action involving

1 Op . c i t . ,  235.
2 L u c in d o  h a s  the same a f f e c t i o n  f o r  a  cortesan, O e r a r d a ,  
as d o e s  L u s c i n d o  f o r  L e v i a ,  and t h e  H n g l i s h  and Spanish 
g e n t l e m e n  follow a  s i m i l a r  rooky road i n  t h e i r  a f f a i r s .
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these three ia virtually tlis same ad that of The Amor cm a 
Bigotte except for the c o n c l u s i o n  where, in the S p a n i s h  

play, Tenisa t r i c k s  her mother and G a p t a i n  Bernardo i n t o  

marriage, each thinking the person in led to he a generation 
younger than is t h e  c a s e .

- ' The rest of Shadwe1 1 1 a plot, t h e  c o n f u s i o n  in
identity of G l v i r a  and Rosanla and i t s  c o n s e q u e n c e s, is 
from another c o r n e d ia , Los engaffos  de u n  engaEo y confusion 
de u n  papel.̂  From t h i s  play came t h e  names E l v i r a  and 

Diego, though each is a s s i g n e d  to a different character in 
The Amorous B i g o t t e .

The action of Los eng a. nos is both i n c r e d i b l e  and 
extremely complex. J u s t  a r r i v e d  i n  H a d r i d , Den Diego d e ­

c i d e s  t o  w r i t e  h i s  betrothed, Dofta Blanca, as from Badagoz, 
,!en a e c r e t o  i n fo r m a r m e  s i  B l a n c a  e n  mi a u a e n c i n  e a t u v o  Bln 

amar f i r m s  y c o n s t a n t s . ! t He t h e n  m e e t s  h i s  f r i e n d  Don 

J u a n ,  who t e l l s  him he h a s  s e e n  two " d e i d a d e s ” - and h a s  fal­
len in love w i t h  one of their:, of'whom he knows only t h a t  she

1 This play was long believed Hereto’a. I n  an a r t i c l e  e n ­
t i t l e d  TtLos engaf los  de u n  engalio y confusion de u n  p a p e l ; 
a play by Don Rodrigo Herrera, y Ribera" (Hod era Language 
R e v i e w , October, 1 9 3 7 ,  V o l .  3 2 ,  p p .  593-9 5 J , 'Ruth" Lee 
Hennedy c o n c l u d e s  t h a t  t h i s  i s  the same play as  t h a t  by 
H e r r e r a  c a l l e d  Lo cauteloao de u n  g u a n t e  c o n f u s i o n  de . 
un papel.

2 Loa e n g a f i o s , I n  Gomedias e s  c o a i d  as  ae  Don A u g u s t i n  H ere t o  
y Cabana  Tea  . Don Luis Her n a i iH e z -G u e r ra -  y Ciloe. Had r i d ' ,  
1 8 7 3 7 7 ~ I o t  I ,  i -
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la  named w ither  Elanea or E l v i r a .  In h i s  u n c e r t a i n t y  as to 

whether or n o t  h i  a f r i e n d  l o v e s  B l a n c a ,  D iego  c a l l s  h i s  

m i a t r e a a  " ( J l o r i s " - - a n d  a w a i t  a d e v e l o p m e n t s . On b i s  n e x t  

s e e i n g  the  l a d i e s ,  Juan charges Pasamano, h i 3 s e r v a n t , t o  

d is c o v e r  t h e  a d o r e d  on e 's  name. Paaamano f a i l s  i n  h i s  

attempt (he  m i s t a k e s  Blanca for a s e r v a n t ) ,  h u t  s i n c e  he 

h e a r  a Uofta  Blanca",  he a s su m es  t h a t  J u a n ’ a tap ad a i s  so 

named. Prom t h i s  a r i s e s  most o f  th e  l a t e r  c o n f u s io n .  Juan 

t e l l s  D iego  t h a t  i t  i a  B l a n c a  he l o v e s ,  and D iego  r e a o l v . e s  

• t o  c o u r t  E l v i r a  f o r  r e v e n g e .  The l a d i e s  now w r i t e  n o t e s  t o  

t h e i r  r e s p e c t i v e  l o v e r s , e n t r u s t i n g  them f o r  d e l i v e r y  t o  

t h e i r  m a i d , CSelia,  who p u t s  them i n  h e r  s i e v e s ,  B r i g h t e n e d  

hy P a a a m a n o , C e l ia  drops the  g lo v e  c o n ta in in g  B la n c a 's  n o te .  

Juan and D iego ,  who come up in t h i s  n i c k ,  s t r u g g l e  for  the  

g love  and t e a r  i n  two both  i t  and t h e  n o t e ,  w i t h  Diego g e t ­

t i n g  what  a p p e a r s  t o  he  a  n o t e  a d d r e s s e d  t o  .him from. E l v i r a , 

and Juan, an  u n a d d r e a s e d  n o t e  f r o m  B l a n c a .  Sin ce  D iego  r e ­

f u s e s  t o  surrender h i s  " a d d r e s s "  p o r t i o n ,  Ju a n  d r a w s , and 

t h i s  f i g h t - i a  stopped only  by the  appearance of  the  g i r l s '  

f a t h e r , Don Pedro.  J u a n  now c a l l s  on l l v i r a  arid g e t s  con­

f i r m a t io n  that  he is, to come at  ten th a t  n i g h t , as the  note  

signed  "Blanca" had d i r e c t e d .  ( By some m ir a c le ,  J u a n  does  

not u se  her name in add ress in g  E l v i r a - - t o  do so w ould  have
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ended t h e  " c o n f u s i o n "  and the p in y ! )  D iego  a l s o  conies to 

court  B l v i r a ,  w ith  "both Juan ana Blanca o v e r h e a r in g .  She 

r e p u l s e s  h i m , s a y in g  she lo v e s  a n o t h e r . i s  she l e a v e s ,

J u a n  e n c o u n t e r s  D i e g o , who sa y s ,  "Si una hernana os f a v o r e c e ,  

Ctra an o u a r t o  oa o f r e e e . ' 1̂* And so B l v i r a  conc lu des  th a t  

Blanca l o v e s  Juan (w i th  a s u s p i c i o n ,  o f  c o u r s e , th a t  her 

l o v e  ia  r e t u r n e d ) , so tha t  now we have each man s u s p e c t in g  

the other  o f  l o v i n g  h i s  m i s t r e s s ,  Diego s u s p e c t in g  t h a t  

h o t !  l a d i e s  lo v e  Juan, Blanca s u s p e c t 1 ng th a t  Diego lo v e s  

B la ir  a; and B l v i r a ,  tha t  Blanca l o v e s  J u v n .  B l a n c a  di.s-  

missed u i e g o , " n o g r a d , t e n o r ,  v u e s t r o  a m o r , hut  l a t e r  

( u n r e a l i s t i c a l l y  enough) she sends him a hey,  h i d  d i n g  him. 

come th a t  n i g h t .  7/hen he a r r i v e s ,  B l v i r a ,  a w a i t  :i ng Juan, 

g r e e t s  him. Diego s a y s ,  !,:3s dona B l a n c a ? " ^  and a h o , t h i n k ­

in g  her j e a lo u sy  c o n f i r m e d , pre tend s  that  she i s  B lanca .

Juan comes; Blanca g r e e t s  him and r e p l i e s  to h i s  q u e s t i o n ,

"Bs dofta Blanca?" "11, don D i e g o . and so Juan, pretends  

t h a t  he i s  Diego.  Dhe c o n fu s io n  grows to a c l i m a x  when, 

w ith  Don Pedro coming, the coup les  exchange p ar tn ers  in  the

1 not  I I ,  x i i .

a a c t  IT, x i  i i

3 Act 111, a.i.

A .:i  0 1 1 X -i , V e
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ciark. But w ith  PedroT b a r r i v a l ,  a i l , inclufi  ing the torn  

n o te ,  ia  e x p la in e d ,  marriages are promised,  and everyone  

ia  happy.

hone o f  l o t  I o f  The amorous B ig o t t e .  e x c e p t , p e r ­

haps,  the  s u g g e s t io n  ox H and era  s e r v ic e ." 1 i s  from Los an-  

manos. The a c t i o n  'borrowed from Herrera Begins in. yet. 11 

where, a f t e r  Hosnnia i n t e n t i o n a l l y  f a l l s  to a t t r a c t  the  

a t t e n t i o n  o f  L o r is  t o o , 's the  l a t t e r  says to. Ids  s e r v a n t ,

Hrie i s  the most s u r p r i s i n g  Beauty I ever saw, she hss  

s tree t '  me to the he a r t:  Gaucho f o l lo w  at  some ui s ta n c e  t i l l  

yon l i n o  where she goes i n . 1,0 Lon Juan, in Los enrenbsp

Pasainario , A. l a  or i  ad a 
lias de p re gun tar  e l  no ml) re
La mi duer io re

Banoko answers L o r ia t e c  :i ramusia t e j.y, !!I need not do i t  I

know her T'other, i t  ia  L e l iree .  'the if i .agotte  "widow th a t  l i v e
a

at .the Blue and C-oici Balcony,  in warden s t r e e t . 1’" Lnsamnno

1 amorous B i g o t t e ,  in  The Complete .forks o f  Thomas oh ad w e l l  
Tea. I.wntagisw’Lreinmera, Lonuon, 19 27J, V ol .  d / p g .  12 ,13 ;  
res  e n gan os , r e t  I ,  i i .

2 The xn.eib.eiii o f  the  fax a i s  Borrowed e i t h e r  from La d i a ­
c r e t a  tin amor aba or from another o f  Lope's p l a y s , HI aoer o 
de Isadr i d  • s ee  l a t e r  for  d i  sou ash on , L

,5 act  I I ,  p.  29.

4 a c t  I ,  x i .

b re o . c i t .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



16 7

a f t e r  c a r e l e s s  r e s e a r c h ,  r e s o r t s  to Juan t r e t  U s  f a i r  one 

i d  named B l a n c a . x T in .a , through the serve,n.tS! m istakes  of  

i d  e n t i t y , t h e  s ta g e  i s  s e t  in. each p l a y  fo e  t h e  con fu s io n  

th a t  f o l l o w s .  This c o n f u s i o n  ia  r e d u c e <3 to min o r  r o l e  In 

The Amor o u s  Bi g o t t e , where the  most  c o m g i i c a t e u  p o r t i o n s  o f  

the S p a n i s h  i n t r i g u e  are o m i t t e d . T h e re  i s  one f u r t h e r  turn  

in  S h a d w e I I ' s d e v e lo p m e n t  o f  t h e  t h e  rue a p p a r e n t l y  su gges ted  

by Lea enganos. This ia  the i n c i d e n t  of  the  torn  l e t t e r , K 

which becomes t h e  d e v ic e  o f  h a v i n g  both Luscindo and L or ia te o  

f in d  notea s igned  !h 3 1 v i ra "  under a l o o s e  h o a r d  o f  the I n d i e s 1 

b a l c o n y .  As in  the Spanish ,  t h i s  e n c o u n t e r  e.i the  balcony  

r e s u l t s  in sword~elay between the  two men; aa in  the I r a n ia n ,  

an o ld er  man appears immed l a t e l y  - - i n  Los e n g a n o s , Bon P odro  

to atop the  f i g h t ;  in The Amo r ous  B ig o t t e , Bernardo, a f t e r  

H ernando  had in terven ed

1 A c t  I ,  x i i i .

£ I n g a n o s , Ac t  I I ,  i v .

'd Amor on a B i g o t t e , Act IY, pp. 6I-G2.

4 Though t h i s  theme i n  The Anoroua B i g o t t e  and th a t  of  Los e n -  
gaftoa are o b v i o u s l y  the s a m e ” tb s  f a c t  that  th e r e  a r e “ 
almost  no ve r e f l e c t i o n s  o f  the S p a n i s h  p la y  makes one 
su sp e c t  th a t  t dw ell  knew another p l a y  (probably  Spanish)  
baaed on Herrera, or used by him a l s o .  Boat Restoration,  
borrowings from the Spanish  i n v o lv e  f a i r l y  e x t e n s i v e  l a n ­
g u ag e  b o r r o w i n g s . Yet t h i s  i s  n o t  a lw a y s  t h e  f a c t , aa 
I l l s ,  Behn’ a use  of La v id a  es  s u e no d e m o n s t r a t e s . I f  Shad- 
w e l l  was u s i n g  another p l a y “ xor"”th . i a  a c t i o n ,  i t  may be one 
o f  Lope1a which the w r i t e r  has not y e t  road.
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Cne hardly needs such a '’source5' for Hosania's 
"escape" from home and marriage to Loriateo, which winds 
up the action drawn from Lea eogafios, hut it ia interesting 
to note that Soaania'a flight is parallel to the escape of 
Bells a in. Lope'a 31 acero de I Tad rid , which also oh a dwell 
apparently7 was using in The Amor .eras Bigotte

The main action, of The Amorous Bigotte follows 
that of Lope's La indiscreta enamorada, with some omissions 
and with an occasional "lift” from 11 acero de ' At drId■ 
llvira, kept close by her aunt Bellisa, has fallen in love 
with a gallant. At her glass she says, "Let me see, will 
this Lace do any Execution...II it will, look to thy Heart, 
thy unknown G-allant.. .How for ray Patches, these are to Pow­
der our Armin Skins with;--ha, my dear unknown Love, have 
at thee. Penisa, in. La diacreta enamorada, chides 
her self:

1 11 a c e r o  i s  s i m i l a r , i n  some w a y s , t o  a n o t h e r  p l a y  o f  Lope
c i e  c uAndo aca nos vino?, w h i c h  IToreto used, with sugges­
tions from if acero, f o r  h i s  Le fixer a venf tr& . T h i s  play 
was a d a p t e d  by Thomas C o r n e i l l e  a s  Le h'sf arT~d ’A l b i k r a c , 
which, was u s e d  in t u r n  by Better tonTor t h e  m ain  plot o f  
hia Amorona Widow, bee p. 10.

1 Act I, p .  20 .
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IPunoa fi.iu.jer 
Se pu so  a  l o e u r a  t a n t a .
»A. un. ho mb r e  que no me ha v i a  t o ,
H'i ae a c u e r d a  s i  n a c i ,
quiero  b i e n l 1

When B e l l i z a ,  S l v i r a ,  and Boaania go in to  the s t r e e t ,  B e l ­

l i  s.a a d m o n i s h e s :

V7hy D a u g h t e r , Oh w ioked  G i r l ,  what wand r i n g  e y e s
you f l i n g  about you, whom w o u 'd  you e n t a n g l e ?  ’.fb.y
Bo a an i  a! you wanton. IBirua, you are s t a r e i n g  up at  
every  Window, l i k e  an Indian, who had never seen  a 
O i t y . I. m o d e s t . J I a id  shouT"d have no other  o b j e c t  
but t h e  g r o u n d . ^

In  La d i s o r e t a  e n a m o r a d a , B e l i s a  s a y s :

Baja l o s  o j os s.l s u e l o ,
P o r q u e  s o lo  has de m i r a r  
La t i e r r a  que has de p i s a r . ^

But 3 h a d w e I I  h e r e  seems n e a r e r  BI a o e r o ,  whose p a s s a g e  i n ­

c l u d e s  the  11 m o d e s t y ” :

I.3CD0HA . ( l  B e l i s a . )
Lleva  c o r  d u r a  y modestia: '”
O o rd u ra  en a n d a r  de e s p a c io ,
M o d e a t i a  en que s o l o  v e a s  
La miama t i e r r a  que p i  a asm*

1 La d i a c r e t a  e n a m o r a d a , i n  Oomedias e a c o g l daa de Brey  Lope
F e l i x  de Ve g a  C a r p i  o” ( e d . H a r t h e n b u a e h , H a d r i d , TH Bs) ,
V o l .  I ,  Act  I i v

n n e t  I ,  p .  26,

O A CC .1 , X .

4 Act- I ,  i .  I t  i a  i n t e r e s t i n g  t o  n o t e  Act  I ,  i i i  o f  De x n e r a
v e n d r a ;

DCuk 0.3GILIA,
P r a s q u l t a ,  b a j a  l o s  o . j o s ; 
hue vaa  desem bar  azad  a ,
Y no ea modo de d o n e e l l a .

DGhA TRAY 013 0 A.,
Y o , S e f fo ra ,  <-miro nad a?
^ o s  o j o s  l l e v o  en  l a s  l o s a s .

T h i s  p a s s a g e  i s ,  o f  c o u r s e , b o r ro w ed  f ro m  hi a c e r o .
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B l v i r a  answers,  "The 3artb i s  a prosp ect  -for B e a s t s ,  and 

Heaven for  u s  I 'adara, which i s  a part  o f  H en iaa’ s answer:

Gric Dios derecho a l  hombre 
Per que e l  c i e l o  ver pud i e r a ;
Y ci9 s u  poder sawrado 
J u £  a d v e r to n c ia  s i n g u l a r ,
Para que v i e a e  e l  Iwgax 
Para deride i r e  o r ia d o .
Los a n im a le s , que e l  c i e l o  
Para l a  t i e r r a  c r i o ,  
l l i r en  e l  s w e l o ; mas yu
iPor que he de mirar a l  su e lc ? ^

B l v ir a  then aska,  "If  yon always look 'd  upon the

ground, how did you wet a Husband?" and B e i l i n a  r e p l i e s  ,

;!3y the r e p u t a t io n  o f  my m o d e s ty , I was indeed f o r c ' d .  I*y

i n c l i n a t i o n  was to  a nunnery. . . Phi s  speech nhadwell  wot

from a l a t e r  scone  in  Its u l s o r e t a  enamorada:

W o jj.i a a .«
Yui oiemplo  

3n caaa,  en c a l l e  y en templo,
Be u n a  mujer r o c o g id a .
Los o i o s  tuve eon. H a v e .

FIR IB A, 
iGomo t e  e a s a s t e ?

: I tiij J. --U i-
31 c i e l o  

YIo mi v i r t u e  y mi c e l o : 
hue e l  c i e l o  tocio lo  sabe.

PHii lda .
Li t i a  mo d i j o  a mx 
hue i iae ias  mil o r a c i o n e a .
Y anti aba a nor e s t a c l  ones .

U  i j  •

Hunea t a l  imagine.

i  Act I , p . 16 .

L La o i s c r e t a  e n a m o ra d a ,  l e t  I ,  i

5 Loo. cit.
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Hi e a t 6,  n o r  i n  v i d a  
pne a n t e s  monja  sen 
Y s i n  g u s t o  10.9 c a s e .

y f i ' l a ; 
g u e r l a ,

B l v i r a  c o n t r i v e s  t o  a t t r a c t  Ln.Hcdndo ' s a t t e n t i o n :

I ioaa .  Gan you g u e s s  Con s i n ,  
what  t i n e  G en t lem an  D io r -  
i s t e o j  t h a t  was e v ' n  now?

D U v i r a  m .no3 h e r  p o t .  
m i a g . Diiat s h a p e ,  what n o ­

t i o n ' s  t h e r e ?  I f  h e r  
f a c e  oe a n s w e r a b l e ,  aha 
t h r e a t e n s  D e a th  t o  a l i  
who l o o h  on l o r ,  sh e  
a earns t c  0 0  s e r v e  u n i  

S l v . I  ao; r e 00 i v  ! d t o  t r y  
i x  any i n a e  can  coii'guor 
h im,  who w i t h  s u c h  f o r c e  
: ■.. ■ 4 v n t, v.-i-i- u ire . 

xOd 0 . i f  I oould p o t  Dot 
one g l i m p s e  o f  h e r  f a c e .  

.wav. I ’ l e  d ro p  ny Kanakar -  
o h r a f ,  s u r a  he w i l l  t a k e  
i t  up and g i v e  i t  .me.

{D rops  h e r  _  ■. h e r  c h i e f ,
XAiaeiDda { _ 1 t a k e s  
i t  n o .

Bn a 0 . I hid am, v o u c h s a f e  a
moment- b u t  one l o o k .

PIv . t h a t  i s  y o u r  me an i ng ,
o x r  r

i i u a o . Be v l e a s ' d  to  a c c e p t  
’ t h i s  l i t t l e ,  s e r v i c e ,  t h i s  

H a n d k e r c h i e f  o r  o p t  f rom
you Hadam. 

wlv . A r 0 a,' me o i  r  , you 
mi a i  amen , an r  e , I ' I s  
s e a r c h ;  t h e  t r u t h  i s  - 
mine i s  m i s s i n p ,  out  
t h i n k  mine had n o t  so 
f a i r  a L a e e .

a r e

B.HiTAf DC .
K a b l a  y a i r a  a e s t a  s e n c r a ,  
f u e  es  de r &r a  nor  f e c o i o ; : : ,

LrcirfixD
jJLevtfne e l  alma. G e r a r d o . ,
C e l o s  me t i e n e n  s i n  rox. 
c.2'?i6 q u i e r e a  que m i r e  anu;i 

KiliJAXDC < 
l a t a  hermo s u r a  g a l l e r i a ,  

LIJGIHDC.
B 0 hap v i s t a  en ho rahr  e ce l o  3 o ; 
Dodo l e  p a r e c e  ma l .

7 BTJj 1,  (fyo.)
Ya he nans  a, do t r a z a  i g u a l  
A mi d e s i g n i o  a mor oso .
P a s a r (-5 j u n t o  s L u c i n d o ,
De j a r t f  e l  l i e n e o  o a e r ,
Y a l  ci^+umele, p o d r a  a e r  
H i r e  e l  a l ma  cpuo I s  r i  11 d.0 ; 

si. a  l o s  ego a me m l r a ,
’ t od  a e l  a lma en o l i o s . 

SDHX-AXX .
K i r a  a o u e l l o s  o, ios h e l l o s ,  
Don.de amor de amor ' s u a p i r n .  

BlLI-wi .
L i j a ;  que e s  n o r a  

Be r e c o g e r t u i .  •' 0* as. .
7x100:10 s ,

Ya inn  t o  d n o s o t r o s  pas -  
K i r a  au  b e l l e z a  a h e r a .

CP a a an  B e l i a a  v 7 e n i s !" 
l¥7a o a e r  e l  H en z e”.3

^ i r o i Y D c ;
I n  Hfigel roe h a  n a r e c i d o ,  

ttpyysYBC .
11 l i a n a 0 s e  l e  capdT.

o a t a

I  h o t  1 , v i .
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L u a c . I t  c a n  ' be  n o n e  b u t  
y o u r s  I l a d a m .

151 v . I ' l a  p u t  i t  u p  i n  
laoy-e i t  m a y  "be m i n e ;  o u t  
i f  y o u  h e  a n ’ o f  o n e  w h o  
has  m o r e  r i g h t  t o ’ t ;  1 
l i v e  i n  G a r b e n  S t r e e t  a t  
t h e  Glue' a n a  G o l d  B a l ­
cony , n e a r  t h e  h o u s e  o f  
Ben B e r n a r d o .

A u ao . H e  i a  my B a t h e r ,
moat D iv in e  Ore a t t i r e .

H l v . His  f a t h e r ?  niie s l i p s
from~him. r

IDaiHUC . 
guedo , daresele fyo .

e 1 lienzo , y ae _d ir ige
I t  l a  .a da mas ,7

Hue v'olvaia e l  roatro os o ldo .
PGH3 8A.

ype e s ,  Senor, l o  qv e mandai s .
LU0IH10,

Gate l i e n z o  ae oa oayd’.
F a i l  GA. 

c/i mi? sospeoho que no,
Pero e a p e r a d .

[Desenf  a i d  as e t o d a .  y 0 ea c6.hr e a e j
LuoiitdcT.

iQue "bus can a?
h* PHI 31,

hi t ango en la manga el mio.
I l luldA,

Ague es  eao?
HtHIGA.

HI l i e n z o  me da ,
'3BLI8A,

Dues l e a  t uyo?
LU0IH1C, ( A p .)

G e n . t i l 'T i r i o . 
r t i h i d ? .

Gao ea l o  que ando m irando .
On e s t a  no e s t a  t ampoco .

ID12HAHDC * (An.)
Volver ouede un ho nib r 3 1 0 00 
an ue l  mirar suave  y 11ando.

FlOW A.
Fir are las f a1d r  i  que ra a .

E3LI8A, '

Acaha,
F u n i A ,

Ya me boy prisa.
ITo e a t a  aquf.

BHLI3A.
Yamos, B e n i s a .

F :S i 5 A ,
Hi en eatotra estdi.

1 Act  I , p p . 27-28 .
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5PLX3A.. 
Tu^ eaperaa?

‘■’UUISA. 
dXiene unaa xandas?

LlTOTI'IDC.
31 tiene.

PIPTIA,
iY enoa.le?

LUC 111)0,
ITo lo mixais?

B ' A L I S a . ■ x
Pespacio en la call© ©stale, 
Uonde todo el mundo viene. 

P3BT3A. 
rues cqniexe vtieaamexced 
Tue lleve lo qua no es mie?

luoiituc  -
aenSxa, de vos le fio.

PCUToA.
Haoeiame mueha mexced. 
iTiene un poco deaeoaido 
I)e una rand a?

LUCIIIIC«
SI, aoapeoho.

USUI 31 .
&A que lade?

BSLTSA. '
Cs aln pxovecho.

LUOIUUC.
De vos sosnecho que ha a:ido.

TBILISI.
3effcx , de jadnos pas ax,
Poned el lienzo en Is, pi la.
Pel amia hendita.

UlUIOA. (Ap .) 
Allla,

Amox, tu flecha al tixax.
PULI31 .

Tamos. 
PUT T 31. 

Yo vov.
Place que se va, v lueao vuslve.l 

h I p n a n p o U
ITo es hexmosa?
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LUO.IKIX).
O e l o a , '^po i  que me c e g a i s ?

P iF IH A . ( V o i v l e n a o .) 
iA h ,  SeKorI

LUOIHUC.
c  ̂ me mandats?

?A .

A d vort iros  ae utia ooaa.
01 de a q u e s t e  l i e n z o  aeaso  
P a r e c e  mas c i e r t o  d u e f to ;
Que mi p a l a b r a  os empeno 
(A p . I b a  a d e c i r  que me a .braso)  
Que no a6 c i e r t o  s i  es  m i o : 
T>ir§ is  que v i v o  en l a  e a l l e  
Le l o a  J a r d i n e a . . .

HJRKATOC . (Ap.l  
/Que t a l l e !

Qu£ a c a c i a  I :,$i6 r i o o  b r i o  I 
F l A I L l .

Enfrente  d e l  cap i ta n  
Bernardo Lucindo.

LUCIULG.
'31 ml a mo

Oa mi p a d r e .
FAJTIHA. (JUj.)
I Ay d u l c e  aMsrao  

Donde abrasdjidome estanl-**

B e l l i z a  i s  now v i s i t e d  bp B e rn a rd o ' ,  ox whose i n ­

t e n t i o n s  as a s u i t o r  t o  h e r  xaother  B l v i r a  has h e a r d  r u m o r s . 

In. La  d i a c r e t a  enamorada, B e l i s a  h e r s e l f  s a p s :

Ha d i a s  que da en m i r a r m e . _
0r e o  qua me q u i e r e  b ten , .  . .  2

" L o r d , "  s a p s  B e l l i s a ,  "how l i k e  t h e  Image o f  lJegligen.ee

s h a l l  I lo o k ,  t h e r e ' s  no e le g a n c e  at a l l  in  my D r e s s i n g . " ' 5

1 a c t  I ,  i v .

2 Act  I , v i .

3 Act  I I , p .  32.
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B e l l a a  3a y a , " c i s t  a  b l e u  p n e s t a  e s t a  t o c a ? ”1 '

B e l l i z a ’ s p r e t e n d e d  r e a s o n s  f o r  m a r r y i n g  B e r n a r d o  

a r e  from. t h e  S p a n i s h :

B I v » To t h i n k  how l i t t l e  
~ yon. c a r  1 cl l o r  a You rag 

Husband a t  my y e a r s ,  
t h a t  grow so warm a t  
t h e  a p p r o a c h  o f  an  Cld 
G o l l o n e l  a t  y o u r a .

B a i l , -  Bo t o ,  H i a t r i s s  
""you’r e  t o o  b o l d ,  v e r y  

p i o u s  women may f a l l  i n  
Love ;  t h i s  Han i s  "Rich, 
Wise and G ra v e :  J:"y 
Bouse  and your  Honour 
b o t h  need  a Han o f  Rep­
u t a t i o n  to  g u a rd  'em, 

3 1 v .  lie t h i n k s  a Husband 
s h o u ld  g u a rd  .my Honour 
b e t t e r  than, a  R a t h e r - i n -  
Law.

B e l l . V/hy, who knows b u t  
" t h e  a d d r e s s e s  t h e  F a t h e r  

makes t o  me, may b r e e d  
i n  t i m e  some good Oc­
c a s i o n  b e tw e e n  t h e  Son 
said yo u .

R l v . -Bell c h a n o ' t ,  aa i t  
you knew my h e a r t  good 
H o t h e r . 2

FBHI3A.
1)8 v e r

La s a n t i d  ad que t e n d r i a s
Ou a n cl o m a s mo s a  a e r  i  s. a ,
Que e j e m p lo  debx6 de s e r  
I n  c a s a ,  en c a l l s ,  y en t e m p i  
Be l l a m a r  e l  c a p i t a n  
cGsos b a r r u n t o s  t e  dan ?
Xomar o u i e r o  e l  b u e n  e .1 e m p l o . 

BQLIbA.
Looa ,  ea  un hombre muy r i c o ,
Y e s t a  c a a a  e a t a  a i n  hombre :
a e r a t e  p a d r e  en  e l  norobre.

FBI! IB A.
Bus me e s o u c h e s  t e
e l s  p a r :

i x .

B u p l i e o  
g u a r d a rm e  a  mf? 
'"B tLIS i . .

Ho 88 o t r a  mi p r e v e n c i o n  
Hue v e r  en c a s a  un  voxon 
■Que t e  g u a r d e  y h o n r e  a 

FQIOBA.
Pnea  G^same a mi p r i m e r o ,
Y sra&rdeme mi. mar i  do .

PALI 3 A..
Guanao s e  h u b i e r a  o x r a c i d o ,  
Lo h i c i e r a ,  y h a o e r l o  e s p e r o

Yo en  l o s  t ^ r m i n o s  t e  aremyo 
BBLIGA.

B a te  g u a r d a r a  t u  h o n o r .
FHH'ISA. 

cHo me g u a r d a r a  m e jo r  
H i  m a r id o  que no e l  t u y o ?

BBLI3A.
Hi jo  t i e n e , y sex  p o a r i a  
O o n c e r t a r  e s t o  t a m b i e n .

1 A c t  1,  v i i .

2 Act  I I ,  p .  33 .
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FYNISA. ( ilp .)

JA,y, mi L u c in d o  3? mi M e n  I 
K iu ien  v i e a e  t a n  d u l c e  d i a l ' 1'

l iaoh o l  B e r n a r d o ’ s b o a s t i n g  th ro u g h o tx t  t h e  s c e n e s

in. w h i c h  he. a p p e a r s ^  i s  f r o m  t h e  S p a n i s h ,  w h ere  t h e  O a p t a i n

say  3:

Con l a s  a r m a s , d o r m i r  en l a  c a m p a n a ,
Oaminos,  v e l a s , m i l l t a r e s  c a f fe s ,
Coraer l a  p o a t a  a  H la n d e s  d e s d e  C ap a n a ,  
Consumen l a  r o b u s t a  g a l l a r d i a  
Cue l o s  f  l o r i d o s  anoa  a  comp a n a .
D io s  hay  a  a  O-Crlos Quin t o , que d e c i a  
hue l a  p o a t a  y l a  mar l e  e n v e i e o i e r o n ,
Cuando a p e n a s  c u a r e n t a  y s e i a  c u i n p l i a .
To n a c i  e l  ano de s e s e n t a ,  y f u e r o n  
Cl  Suque y l a  l u p n e s a  mis  pad r i  no a ,
Cuyas A lb a s  t a l  i u z  a  C sp an a  d i e r o n .
Heme h a l l a d o  en  j o r n a d a s  y c a m i n o a ,
Que s i  f u e r a  de b r o n c e  me a e a b a r a n .
I n  f i n ,  a e n o r a a , sornos hoy v e c i n o a ,
Ivbcho l o s  v i e . i o s  im a  case, a m p a ra n ;
Los mo2 0 a so n  p o l l .  11a  de l a  h a c i e n d a ,

’ 0 u n o s  a a n d a r  e o m ie n z a n ,  y o t r o s  p a r a n .
I ' i  edad  no e s  b i e n  v u e s t r a  v i r t u e !  o f e n d a :
Que e a t o y  m y  a n i l ,  f u e r t e , como y d u e r m o ,
Y s e  a  u n  c a b a l l o  g o h e r n a r  l a  r i e n d a .
Yo p i e n s o  que en  mi v i d a  he a s t a d o  e n f e r m o ; 
Colo mano e n e m ig a  me ha aan .g rado ,
Y u n  d e s a f i o  p u b l i c o  en P a l e r m o .
ISae. h i  j u e l o  qua t e^g o  ea b i e n  c r i a d o ,
Hanana  l e  d a r a n  b a n d e r a ,
Y u n  h a b i t o  l e  t e n g g  n e g o c i a d o :
No d a r a  p e s a d u m b re

1 .hot I ,  v i .

2 H e r n a n d o 1 a e r r a t i c  c o u n t e r p o i n t  i s  ^ h a d w e l i 1s happy  
a d d i t i o n .

3 A c t  I ,  v i i .
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In  La d i s c r e t e, 0 0 0 m o ra d a ,  the good c a p t a i n  baa 

had h i  a eye on the  d a u g h t e r  a l l  a lo n g ,  3 . f a c t  w h i c h  he 

a n n o u n c e s  w i t h  s o l d i e r l y  a b r u p t n e s s . :

S u p l i e o o a  puea, B e l i s a ,  h u m i ld  entente
Lue me de ia  a  F0 nl.au v u e s t r a .  Libia; 
hue yo p ie n so  d o t  a r i a ,  honeatam ente ,
Para quo a l i a  g o v i e r n e , nencle y r i  ,ia 
La p o c a  hacien da que gano mi e s p g d a . .

. S h a d w e l l  changes t h i s  l o r  t h e  b e t t e r . Bernardo

s e e s  B l v i r a ,  says " I  am P la n .n e t  e t u d e ” , i s  troubled  with
i)

" a  P i t  o f - - a - ~ n(J and. l e a v e s , d e c la r in g  t h e  changed  t a r g e t

o f  h i s  a f f e c t i o n s  i n  a n o t e  t h a t  rem em bers  the Spanish

quoted above:

You. are l i k e  to have me from Generation to Gen­
e r a t i o n ,  you f i r s t  p c a a e s t  my Love, t h e n  i t  
s u c c e e d e d  t o  y o u r  Daughter . .  „i’y B s t a t e  i s  y o u r  
Daughters i f  s h e ’ 11 make her c l a i m . . . ' 5

E l v i r a  now th in ks o f  a scheme for  g e t t i n g  L u s c i n -

do ’ a a i d .  a he w i l l  make the  old f o o l  h im s e l f  a messenger

to h i s  son.  Pka t r i c k  i s  in  the S p a n i s h  p l a y : '

Bar. The v igour  ox my Love FbHIbb.
can bear no de lay  . ................................................. ..

31 v . 1 'here  m ust  b e  some Yo no s a b i a  que e r a  vueatro
t i m e  a l l o w ’ d me i n  decency:  h i  j o  " (An. £  e l . )
B u t , S i r ,  s i n c e  you b e g i n  L u c i n d o , u n  c a b a l l e r o  one s o i l s  
to  grow so p a r t i c u l a r ,  I Y n t r a r  en v u e s t r a  c a s a  a l g u n a s  
must  t e l l  you a  s e c r e t  v e c e a .
w h ich  c o n c e r n s  u s  b o t h ;  M. madre  me l o  d i j o  cuando  entra -
hav e  you not a ion. nam'd hades:

1 I b i d .

2 A ct  I I , p . 3 7 .

3 .act I I I , p .  41 .
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Lu s c i n d o ?
Hern. Ghat does a le  mean 

now? [ a s i d e .
Bex . A Son, 11,dam! I have 

a s t r i p l i n g ,  a t a l l  hoy,  
oat he i s  vary young, he 
ia  not ahove s i x t e e n .

Hero. Had am, my Master mis­
take a, he ia  hut  fo u r tee n  

B ex . I was married at t h i r ­
t e e n ,  and had hirn Before  
I v/aa f o u r t e e n .

Hern. S i r ,  you were married 
at  e l e v e n , did not I l i v e  
vr in  you? He was married 
i ej ore I was horn; ( a s i d e .)

(Bern,  b i t e s  h i a Thumb,
and makes s i g n s  to  

   _ _

Her. Ourae on the  Hogue.' 
~ T i a  t r u e ,  Mad am, but I 

had no c h i ld r e n  t i l l  I  was 
f o u r te e n .

Y l v . ’ Bis  not for  th a t  I 
"mention him, but i f  he be 

ao Young, he i s  very for-- 
war a , and I d e s i r e  y ou 
w i l l  g iv e  a check to h i s  
ambition of  s e r v i n g  me.

B e r . H e l l  and Yuries!  he 
dares not o f f e r  you h i s  
Love m ir e .

Buy. Yes,  he has endeavour'd 
" to  corrupt my Maid, w i th  

tax a Heart ox H uby.set  in  
Goim: do you know i t ,  S ir ?  

Ber.  IIo; But in? the l a r g e s t  
Whisker in <<id, ( Gad 
for1 g i v e  me swearing)  
i t  Bhs.ll c o s t  The owner 
the beat  blood in  h i s  body. 

i l l y .. Be not r a sh ,  pro coed 
v/ith calianodu; i f  some 
f o o l  has taken b i s  Mame 
upon him, bid hL.-.., from me, 
endeavour to f in d  the  
owner, which w i l l  be no

Y cues eH v u e s tr o  h i  jo y vos  
mi osgoso ,

■ yin lo  s e r a i s ,  s i .  B i o s  xwere 
s oral  d o ,

Y me d i o r e  aa lwd o a r a  a o o a r c s . . .
a g r i B M M  

igue pe.lnbras t a n  coulees!  Bor 
Dies v i v o ,  

guo e l  s o l '  de ague I I  a hoc a da 
o l a v o l e s

■La n ie v e  de l a s  can as me d err i t s .
F'BTTbi..

Blgo , 3 after , gue :5 w'.'ortnrn 
w ta ja r ie  

La l o o  a p r e t e n s i o n  god gr.a mo 
se r v e .

n '■ '*Tf ■ Y_ J .m • V . *
clTi  hi jo os a irv e ?

w T f l u  X. -
hi e l  serv irme fu e r a  

Con i .a ccrdura y cor tea  .fa l i e i t a  
A xuia ra.ijer de mis igu a loa  

prono a s ,
ITq me guajara  oon mali.nuros vanos;  
Que nunc a me p r s c i £  de gusto  

Hi poor i t s •
^ m

l u e s  c off no os a ir v e ?
M I S  A .

Oor> gap  e l  e a l o c o s  ,
? o r  n an o s  de t o r c e r o s ,  gnu a 

mi caaa  
T i e n a u  con m i l  a o Hague a y 

i n v e n e i o a e a , ■
YoHando mia amign.a por i e r o o r g s ;
Y en touo a o n e s to ,  n.i por 

pons ami an.to
be l e  acnerda t r a t a r  de 

oaaaijiientc .
Gull TIL'.

la  l o c o  e l  mezo: p e r o o n a ld e , os  
r u e g o ;

Lie yo sa lh ro  l iaclor give no os 
onoje  

He aqua ad e l  ante-.
Bin i  L i ,  

l u e s  pue ya  ea mi h i  j o .
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hara  ma 11 e a , t  h a t  I  a  ay 
know who has  i n j u r e d  me; 
and i f  i t  be he ,  a d v i s e  
him to  l e a v e  no more 
L e t t e r s  p .ridei' a l o o s e  
board iii our  Ba lcony .

B e r . Cannons and C u l v e r - 
i n a l  have you a L e t t e r  
o i  hi a?

Civ* L o , I t o r e  i t  i n  
i n d i g n a t i o n .  i 

3&x . Y o t c , I  h e l e t  to  
b r i n g  him i n t o  t h e  wor ld ,  
an!  I l i e  aend him ou t  
a g a i n .

Civ .  have  a c a r e ,  B i r ,  Hx~ o d v i e r t e  
t r e m i t i e a  w i l l  f i l l  t h e  gue me has  de ba r  l i c e n e i n  p a r a  
Town w i t h  n o i s e ,  and h u r t  v e r t e .  
mv Honour;  I c o n j u r e  yon, BJLIJA.
l e t  a  p r i v a t e  Rebuke Cn ^ r ee t e  e l  c i s l o .
s e r v e . - (Vase e l  Cap j t a n . ) ^

B a r .  b e l l ,  L-adam, I 1 I s  
" o b e y ,  I  k in a  your  hands ;

I ' l e  f i n d  him i n s t a n t l y .  . .
Her .  Hare t hee  w e l l ,  t hou  

a r t  an Angel  o f  t hy  s e x .
3 x .  Bern ,  and Earn .

Bernardo, i n  d e l i v e r i n g  th.e message,  f i n d s  Lusein.dc 

o u t a ide  The nouse ox m s  uourtoSun ^ e v ia  ( C e r a r d a  i n  La d i s u r e t a  

e n a m o ra d a ) . °  The miaundsraiatiding between Herno rdo  and Lns-  

citido i s ,  w ith  some changes,  f rom La cijLaereta enamoracia :

1 ,-Act I I I ,  po .  4 6 -4 .7 . Obv i ous ly  bhadwel i  i a  h e r e  and in. t h e  
8 eerie be tween Hernando and L u s c in d o  i n d e b t e d  a l s o  to 
H o l i e r e ’ a L' I c o l e  ciea mar i s , I I ,  v i i . , w h e re  G g a n a r e l l s ’ 
hand a L r g a s t e  l e t t e r s  which  I s a b e l l e  baa  s a i d  T a l e r e  s e n t  
"avec  de s  h o i t e a  d ' o r ’A

£ Act  I ,  v i i .

3 Other  b o r r ow in g s  f o r  t h e  L w a c i n d o - L e v i a  theme w i l l  be d : is- 
cus sed  l a t e r .

Cs s u p l i c o , Se l le r ,  que euerdamente  
Le d i g a i s  que me cmejo d e s t e  

a - r a v i o ,
Y w:io de vos ,  ymes a o i a  t a n  

a a b l e .
GAPITAY.

Bejadms e se  c u id a d o .  HI o i e l o  oa 
g u a r d e .

- - H e l l a a y  ye l e  he d i e h o  a mi 
Pe n i  aa

Lie p l a n s o  r e g a l a r l n , y que no
uul .ero

Yida  por  o t r a  ooaa :  a b i o s  t e  
q u o d a ;

hue yo v o lv e r < /  a  v e r t e : p e r o
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Hern. Here's ray M a s t e r, I 
must not 'be seen with you. 

Lu so .  How has he heard of 
ray V i s i t  t o  Levla, and is 
come with a o u I T " w i s e  
Le a a o n. (Her n , retires.)
Born. You stripling, 1 am 
gome to tell you of a 
crime, which if you have 
the im p u d en ce  to p e r s i s t  
in, I’le make you the 
greatest ISxample of ray 
fury that ever fell hy 
this Arm.

Luao. Is it such a crime, 
Sir, lor a Young Han in 
the heat o f  h i s  b l o o d , to 
love a hand some bench?

Ber. Do you capitulate, 
Rascal? I’le make you 
know thora ia a  difference 
o f  persona, sirrah.

Luao. I hope I may pretend 
""where others are freely 
admitted.

Ber. How others?
■LI! a c. Ye 3-, ot her a ; if y era 
have better thoughts of 
her, you are much mistaken, 
I assure you, Gir.

Bern. Death, you villain! 
dare you blast the h o n o u r  
of ao innocent, so ver ~ 
t u o u s  a  Lady?

L u a o . 3 he innocent and v e r -  
t u o u s 1 ha, ha, ha.

Bern. P e a c e ,  thou abomin­
able V a r l e t , or I shall 
g o r g e t  my blood, and 
pierce thy heart.
Luao. Sir, are these terms 
“'lit for a Son?
'B e r n . Dogboit, to blast the 

honoux o f  my Hi s t r e s s ; b y 
my beard thy m o th e r  n e ’ r e  
was a chaster.

GALITAY.
Bodo hoy ando en bnsea tu ya .

LUGJYDC.
Lo que me q u a e r e s  r e c e l o ;
Hue no ea rancho que l o  a r g u y s  
Do mi inq u ie tu d  y d e s v e l o .  
Hero a d v i e r t e ,  p a d r e  mio,
Que q u e r e r  tina ranger 
ITo ea en mi ©dad d e s v a r i o , .• 
Antes serial de t e n e r  
Generoso t a l l e  y b r i o ,
3 i  e s  p o r q u a  no a s  rnuy ho n r  ad 

GALITAY. 
cG^mo que ho nr ad a no ea? 
Lengua en e s c o r p i o n .  hanada, ,  
c-Kereces b e s a r  s u s  p i e s ,
Hi au n  t i e r r a  d e l l o s  u i s a d a ?

LUOIYDC.
L s t o y  con enojo a h o r a  
De mil  c e lo a  que me h a  d a d o , 
Con un hombre o dos  que adore 

OALITAY. 
eQ,u£ d i c e s  de hombre a d o r a d o , 
Y tan p r i n c i p a l  s e n o r a ?  
le i 'o  d i r a s l c  p o r  mi,
A q u i e n  debe de adorar .

LUGIYDC. ■
eQue t a m h ie n  t e  q u i e r e  a t i ?

CAPITAL, 
c lo  l a  m ere sco  amradar?

LUO]YBC. :
S i , ’ o e n o r .

GAPILAY.
(HAascas e l  s t?
LUOJYDC 

P6same que l i a b l e  s co n  e l l a :  
Que es rauler que a v e i n t e  tru  

CAPITAL. 
i Tu lengua pones en e l l a ,
Por que de c e lo a  te  mats,, 
o i e n d o  tan noble  d o n c e l l a !  
i Vivo  Dio a, que s i  no f  t i e r  a 
P o r  no d e j a r  de c a a a r m o ,
Quo una eatocada  t e  d i e r a !

Lr
e C a s a r t e ?  s i  ea m a t a r  me.
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L u a o . Heaven f o r b i d ,  S ix ;  
i f  so ,  i t  wou’ d bo doubt­
f u l  , whether I owe.you  
th a t  H e a p e c t  I pay you, 
a i r .

B e r n . Audacious Coxcomb, 
her innocent freedom ia  
above a l l  m a l i c e , which 
Join'd  w ith  h e r  h i t  and 
Beauty ,  has made her wor­
thy of  ms, o f  Tipn Bernardo. 

Luao. what a D e v i l  w i l l  the  
I B  man commit i n c e s t ?
B ern . I t e l l  you, s i r r a h ,  

she i s  your H o t h e r - i n - l a w ,
I am con trac ted  to  her .  

Lu a o . v/hat do I  hear I sh e  
my Hother - i n - l a w i  yon 
w i l l  not p r o s t i t u t e  the  
honour o f  our fa m i ly ,  by 
marrying a C o u r t e s a n .

Bern. Abandon'd s l a v e  and 
T y a r ,  she a C o u r t e s a n I  
Barthquaxes, in u n d a t io n s ,  
r o a r i n g  B e a s , and thunder I 
t h o u  P u p p y - d o g ,  t h o u  d i e s t  
f o r ' t .  Bern, draws

h i s  Dagger . 
He r n . Hold, h o ld ,  A ir ,  your 

Dagger, H ernando  e n t e r s ,
drawn upon your son!

Bern . Let roe go,  s i r r a h .  
L u a c . S i r , I b e se e c h  you 

h o l d , t h e r e ' s  some m is ta ke .  
B e r n .  Gan any t h i n g  be so 

p l a i n  as thy b la s p h e m y  
a g a in s t  B l v i r a ? I w i l l  
c h a s t i s e "  t h y  b l a c k  mouth'd 
i n s o l e n c e  with Death.

Hern. Hold, ho ld ,  S i r .
■oiac. H e l l  and B u ries  I i s  

she c o n t r a c t e d  to .h im ?  
then, l e t  h i s  Dagger p i e r c e  
my h e a r t : but s u r e  i t  c a n ­
n o t  be.  ( a s i d e . )

Padre. Cenor . consider?....
CAPITAH. 

cQue debo considerar?
LUO I  If DC . ■

Duo es v na mu.ier de a mb res.
OAPIP.AU. (Aw.)

Dado me he. que aoapochar... 
--Pero pbn.eme temores 
Por eatorharme■el easar.
Como el que con. los espejos 
Pueatos al sol da en los oios 
A.1 que viene desde le.jos. 
Quiere cl neclo darme enoios 
Con estos vanoa conaeJos.
Has quiero volverla a hollar, 
Y decirle esta reapueata:
Cue me ha dado que pensar.
 .........  • (Yase.)

1 A c t  I ,  x i i .
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Bern, ibbuse jay ITistreaa  
l l v i r a l  does your g u i l t  
alarm you? 

xu.ao. ' Twa.3 h e v ia  I
mSant, what have I  to  do 
with E lv i r a .

Ber n . aHS’ what have I to  
ci o “w ith  L e v ia ? s h a l l  
that  excuse?

Xu s c « By he oven, c i r ,  I 
thought you had a l l  t h i s  
w h ile  spoken o f  L e v ia,  
the f i n e  Courtesan,  from 
whose house I now came: 
and do-yon th in k  I ought  
not to he tran sp orted  to 
hear you speak o f  marry- 
ing  anuh a c re a tu re?

B er . He , no, hr .  -Jacks- 
nape a , -y o u kn.o w no t 
E l v i r a , yon, you? 

hua'c. hot  I: how, 'where, 
or .when sh ou' d I know 
her? I can’ t gu.esa your

i i i ig .
, Yon know not t h i s  

n e i t h e r ,  which ycm gave  
her L a id , to corrupt her 
to your i n t e r e s t .

( He g i v e s him t he Ruby. 
Luso. hot  317 I never sew 

i t  t i l l  now-.
Bern. Enow, Young Coxcomb,

she Laa made anoth er -  
guess  c h o i c e ,  nor you l e f t  
no L e t te r s  midor a l o o s e  
boaro in  her Balcony?  

jyuajs. I cou'd as w e l l  under-  
~atand you i f  you spoke 

Arab! o k .
BeFh . "“Cine d i s p i s e s  you,  

bid s  you l e a v e  no more 
L e t t e r s : and i f  t h a t  Gem he 
not yours ,  she wou'd have- 
you use  a l l  d i l i g e n c e  tc  
f i n e  th e  Conor, which w i l l  
net ho hard to do, tha t

O u t I B  I E ,
I B s t a s t e  aqux t o d a v i a ?

l U O I I E C ,  ,
Pu.es i e so  , Be nor  , t s  e sr. a n t  a*?
wi con l a  mu,ier pus adoro .
I n  eaos  anos t e  c a s u s ,  
c Es mu. i.; ho que me d 3 spiel a 
Beat  as pw.ertas y ven t r . na s ,
J i  ~ a de a e r  t u y a a ,
T hoy six c-u.eno me i la inabarE 

■J ;-.1. .0 -.. ,
Pie ns o  quo t e  lias v r . e l t o  l o c o .  
Pi jxs tor : ie  m i l  inie.x:iias
i'O UO.L S l i p p X  ( ;  -1 -X W X . ; ’ ,,
Hi J  a d e P e 11 s a h o n  2 0 0  a ;
Hoy l a s  a h a b l a r , y nor  no 00 
C a l i e r a ,  t r a i d o r ,  s i n  c a r a ;
E s  ca idg  de v o r p a e n s a ,
?To e r a  men.es t e r  cor  t a r  i n .
Bo t unwu rx - s . . 1 '--ex -.ixwj-i-.o 
1-ue tu  macro,

i . . j .. ../ ; .. t
<j Ao ■ 0 1 : lew nubias*3

1 a ~r ■ •"

Bn B e n i s a .
.

- , j » .  x  • . . . w v ;  *

l u e s ,  Conor ,
B e n i a a  os 0  a ,  y P a a t a ;
gue l a  quo dec in.,
I s  B a r a r d a ,  o o r x os a n a ,  
gun l i v e  on e s t e  b n l o o n .

0-EjE.EB 
chue t i e n e  quo ve r  Ge ra rda  
Oon Aonlaa?

if..- a  \ u'.i.B-.
Bo, i a u o r ,

Bn aqu.eatu c e l l o  e a t  ah?.
On ando mo ropL ehx .E Es t e  

, lx  quo amah a a q u o l l a  dama.
CmailAiE ^

Ctro ©nrado nab raa  peaxabo 
Eon a q u s l l a  Buena c a r e  
i s  In- c r i a d o .

E ;i:-'Evjjt „
cYc e nr a do?

Aiempre p i o n s a s  qu@ to  onpanan 
, P r o p i a  coadi  c i o n  de v i e i o s .
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3 he  may h a v e  s a t i s f a c t i o n  
f r o m  h i m  t h a t  h a s  i n j u r ’ d 
h e r : and I  s w e a r  i d  a l l  
my f o r m e r  A t c h i e v e m e n t e , 
and m a g n a n i m o u s  h e e d s ,  
j ’ l e  s e e  h e r  n a v e  i t ,

L u g e ,  I h e u  d e a r e s t  c r e a t u r e  
u p o n  l a r t h , 1 adrrn^g t h y  
.fiat a s  much a s  t h y  B e a u t y .

(to hiimi ; „ ,; 
Be pleas ’ ci t o  tell. her, I 
v / i l l  n e v e r  r e s t  t i l l  I  n e e  
t h e  o w n e r ,  and t h a t  I r e ­
s e n t  t h i s  i n j u r e  a o , t h a t  
I  am. r e s o l v ’ d s h e  s h a l l  
have f n l I satisfaction.

B e r , Bon  y o u  d a y  s o m e w h a t :  
c o n e  p r e p a r e  y o u r  s a i l , 
I ’ l e  c a r r y  y e  t o  s e e  y o u r  
I l e t  h e r ,  and yon.  s h a l l  a s k  
h e r ' k i e s s i n g .

L u a c . ’ I i s  i n  h e r  p o w e r  t o  
g i v e  sis t h e  g r e a t e s t  i n  
t h e  ' wor l d  . ( t o  h i m s e l f . ) 

p e l .  i ’ l e  c a r r y  you" t o  h e r ,  
TTqcause  I ’n  r e s o l v ’ d t h e  
d a y  a f t e r  t o  m o r r o w  y o u  
s h a l l  g o  t o  H a n d e r s , 
w h i l e  I  s e t t l e  h e r e .  H r -
r a i l ,  i i M i u i / , a. iic-vvo no  u
reckon"1’!  w i t h  y o u  f o r  y o u r  
d a m n ' d  L i e s ,  H o g u e ,  h u t  go  
now and t e l l  B e l l i z a  we  
a r e  c o m i n g  t o ” via i t  on h e r .  

H e r n .  I  w i l l ,  d i r .
‘ ( H a .  H e r n . )

B e r n . . Gome s t r i p l i n g ,  f o l ­
l o w  me,  I " l e  g e t  some  
l a s t e e l n ,  and  s t i f f e n  my 
Y f h i s k e r a ,  and s o  g o .

L u a o . I  f o l l o w ,  d i r * .
( J x .  B e r n a r c o .  

Ho x H a n d  ex  a I I ’ l e  s e e  i t  
u n d e r  w a t e r ,  o r ,  w h i c h  i a

CAPITA; il 
U l e m a ,  L u c i n d o , q u e  amas  
1 H e n i s a ,

LfOIHKL 
cYo d e n  o r ?

OH ITA'T» 
i .Luee ' 0  t a m p o g o  l a -  c a n s a s  
Con p a p e l e s  ,y a l c a h u e t a s ?
H u e s  en. e s t e  pun t o  no ah a 
Bo deed.rise que a n t o n o u h e ,
P o r  a q u o l l a  x e j a  H a v a ,
B n f r e n t e  de t n  a o o a a u t o ,
Buy t i s r r i o  i l e u a s t s  a  h a l l a r l a

LllCIhcO. 
lYo p a p e l e s  I cYo n l c a h u e t n s ?  

Yo p o r  x e j a  n i  v e n t a n a a ?  
H e r n a n d o . . .

GAP1 Pi ■:.
• l i e  h u e  n t  e a f  i a o  I 

P a l a o s  o j o s ,  l e r i g u a  f a l s a ,
P: l a n  l a  c a r s ,  y l a  h o c a .
U a l a o  e l  pecho  y f a l a a  e l  alma 
Pu.es  m i x a  l o  q u e  t e  a v i s o ;
I V i v e  e l  c i e l o . qua a i  p a  a a s  
P o r  au ruisr t a ,  n i  l a  mix a s ,
H i  p o r  i a  r e j a  l a  l l a m a s , 
h u e  p a r a  s ie m n x e  j a m a s  
Has  d e  s a i l x  de  m i  c a n a  I

LUOI r B O .
LoOUchaiae .

CAP HAH.
P a r a  o n e ?

Ll/OIT-TDO. ~ 
d a c u c h a m e  u n a  p a l a h r a .

0 A l l T A N .  
t : iue p a l a h r a ?

LUOTNT'C«
Qua l e  d i g  a s  

, jue s i  h a  de sex  mi m a d x a s t x a , 
ITo coni i .en.09 a n t e s  d e  a e x l c ,  
P u e a  a i m a g o r a  l o  t r a t a s ,
1 haeexme ton. m a le s  o h x a s .

CAP I T A B . 
p u i t a ,  neo io . .
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SO 4

worse ,  ‘-11 under the  LlT0TT;rJ-!C .
F r e n c h  K i n s ,  e ' r e  I A d v i e r t e .
l e a v e  -my wear, my sweet  - OALIT.IBA
l l v i r a ? ( Sic. L u s g . l  Guards, .  (Va s e .)*

B e l l a a  asks the Gapitan to  p r e se n t  h i s  son to her;

in. 3 had w e l l , Luscindo.  merely appears.  B e r n a r d o  then a ay a ,

"Gome Youth, come forward, and pay your Duty to  your T 'o t h e r ►

i n - L a w . This ia  the G a p I t a n 1 a "Beaa  l a  raano a t u  m a d r e .

L u 3 c in d o  ia  a h i t  too ardent;  ‘Bernardo s a y s ,  " P a i r  hand [ s o  

L u a o in d o  has c a l l e d  i t  , I  l i k e  n o t  t h a t  e x p r e s s io n :  h i  a 

eager k i s s ,  and h is  f i x ' d  l o o k s . . . L u c in d o  a a y a ;

He manda fo b  l i e n  s o b e r a n o 1 
Qw e os b e s e  ea a  he r  mo a a  mo- no . 0

to which the G a p i t a n  r e p l i e s :

IQue s u p e r f l u a  c o r t e a x a ' ,
La mano b a s t  a c ieo ir  : r,
i P a r a  que e s  c e c i r  h e r m o a a ? 1

1 Act III, pp. 41-51.
2 .Act I, xv.
3 Act IV, p. 53.
4 Act II, xv.
5 Lo g . pit.
6 Loo• cit. The Snglish play's fun with LuscindoTa age was 

suggested by the Canitan'a saying to Lucindo, "Bo me 
llames padre aqux" III, xv) and, in. an earlier aside,
"...ea mal conaejo hue venir acrai le mande: hue a vista 
de un h i jo grande Parece un hombre mas viejo." (II, xiv)

7 Ibid.

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



206

TLLvir: 'p u l l s  o f f  hex G l o v e , he k i s s e s  hex hand

and put a a U o te  in to  ■ i t . do a l s o  do e s  L u c in d o  , w h i le  

s a y i n g  to  Pen i s  a ,  ,fTen, mi v i d a ,  gate  p a p e l , " <fKetelQ u.n
O

pan e l  en  l a  mano . ;TW

'LLvira  e n l i s t s  hex mother to busy B e r n a r d o  while  

she can n e x u s e  L u s o i n d o ' a note :

Iray  e n t e r t a i n  my Lover,  
w h i le  I p e r u s e  a ITo ta , 
wherein I have s e t  down 
t h e  t h i n g s  I  m u s t  have b e ­
f o r e  M a r r i a g e , and I ' l l ,  
endeavour to serve  you.3

F21TI3A.
£Vea e s t e  nanel?  

h U i l  o A .
31 1 v e o .

F l h l L

l l v i r a  reads the  note :

hear Hadam, no p a s s io n  
ever e q u a i l 1d m i n s . . .  mi t  
a l l  t h i s  s e r v e s  out to
h e ig h te n  my m i s e r y , u n ­
l e s s  y o u r  power, and your 
M o t h e r s , can p r e v a i l  w i th  
my l a t h e r  to s to p  my Jour­
no? in t o  H a n d e r a , which he 
has r e s o l v e d  s h a l l  begin.

Pues ea memorI a de v e s t i d o s  m i o s ,
Qfie e l  Cap i t  an. me ha dado ; yo 

q u e r r i a
L e e r l o ,  y no q u i a i e r a  que e l  lo  

v i e s e ,
P o r q u e  no me t u v i e a e  por tan l o o a
Que p e n a a a e  qua eatimo en mas l a s  

g a la s
que no e l  mar id  o . . / *

Hi b i e n ,  mi padre t i a n e  c o n c e r t a d c ,
De o e lo s  tie que has d i o h o  que t e  

q u i e r o ,
Inviarme a P o r t u g a l ; remedia,  

amorea,
Data l o c u r a ,  6  cu^n ta ine  p o r  c r u e r t o . . 0

1 Loo, p i t .

2 no c . e x t .

3 Act IT, p. 54.

4 L o o . p i t .

5 Act I I ,  xxv.
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SO 6

the  day after tomorrow.
Elvira, having; noticed that her mother has looked 

amorously on Luscindo, now hones to e n l i s t  her aid'. 3 he 
p re ten d s  that the. note begged her to plead Luscindo1 8 cause
w i  t  h t h e mo t h e r :

H AH 13 A • fly. £ 9ti mad re.) 
hi papel que te d i  .1 e , no ea 

v e s t i d o s ,
Ni me le d i o  Bernardo.

BALL-iy.
eJ'ln4 me c u e n t a s ?

F H rISL.
Lucindo me le dio.

BNLI5A.
P u e s  i q u e  te escribe? 
UL'IAI,

Una co9a que a r isa ha de  m o v e r t e .
B B a lo A .

No me tengas s u s u e n s n ,
ALa.:C

1,1 iin., me dice 
que he au.iere c a s a r .

B iLIoA.
eCon auieu?

' ifANISi.
O o n t i p o .

BAUAu.. 
jCenmigo I i^v .e  me c l i e n t  a s ?

J-'BiriAA.
Lo que pasa.

t h e r  s h o u ld  spy it. who Lies que le nareoes en e x t r e m e , 
is i g n o r a n t  of a l l .  ?  que 93 a  g r a v e  dad , e s a  o o r  d u r a
Enow"’ Madam, I  am now L q  agrada mas q u e  yo a su padre
your Bother-in-law by a a g r a d o .
double way,' ana will not Bice mad: qua con este c.nsamiento
bate an ace of my p r e r o g a -  3e puritan. las hncuLandas . de manern

. . . .  I spake even now ox 
a Note, it was not what
I t o l d  you,  hut a Ticket  
from muaGindo to me.

B e l l .  To you! ah ms, ah 
me! you are another mans 
w i f e ,  will you g iv e  ear  
to him?

J51v. Hold, Madam, mistake  
me n o t ,  he begs rae to be 
hi a advocate o f  Love to 
y o u .

B e l l . Ah, my dear c h i l d ,  
to me, s a y 1at  thou?

jJlv. He i s  i n f i n i t e l y  
taken w ith  your person .

B e l l . vVith me, th a t  am 
wholly  s p i r i t u a l !  but 
this sympathy ox Lovers 
hearts i s  a great s e ­
c r e t  in Nature, enough 
to puzzle all Philoso­
phers . But w here’ s the 
note?

B lv .  I t o r e  i t ,  lest h i s

t i i v s .
B e l l . Ha, ha, ha, dear 
child, thou art an arch  
one, I p r o f e s s :  w e l l ,  go 
thy ways.

Hue l o s  hiqoa de en.tr ami os 
qwedan/r 'i  cos .

15 aup ieras l e e r ,  m il  cosas  v ia r a s  
Mas d ic e  que l e  u idas que no i r a t e  
NnvxarJ.e a P o r tu g a l ;  quo an te s

1 Loc. a i t .
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Dlv.  Take n o t i c e  t h e n ,
"waughte r  B e l l i  t  a,  you 

must be a t  your  B a l ­
cony between P l e v e n  
and Twelve,  and Lua- 
o indo w i l l .  e n t e r t a i n  
you t h e r e ,  wh i l e  I 
s t a n d  S e n t i n e l  a t  t h e  
B i c h a t ,  and w a t c h  who 
cornea by .

B e ly .  Ch b l e a t  news! I 
"am tra n sp o r te d .  ( a s i d e . )  

low make me angry,  
Daughter; I e n t e r t a i n  a 
man at niicSni g h t , when I 
should be a t  my Beads!

( t o  h e r .
P l y . Gome, Daughter,  I 

w i l l  have my T i t l e ,  and 
use  my A u th or ity ;  I ad- 
v i s e ,  nay, command yon 
as a Ik ; t ie r ,

B e l l . "Beml, thou ar t  a.
wag,  1 vow.

B I v .  There’ s no f e a r , I 
™your H o th e r - in - la w  w i l l  

take  care ox yon.
JJf, h s i i , ' Daughter .
P l y . D a u g h t e r . 
D e l i . 'other,  thnn s in c e

thou w i l t  hav e  i t  so ,  1 
g iv e  m yself  un wholly to 
vou.r eonanot.  ~

l e  mate.
0 y,_; j W-. .

g y e  eu i r  4, Portugal;..? Tlx:] a,  
l a s  h i  Isa 

Oner 6 as v ho nr au a s ,  tobo e l  gusto

Po nen 

Ya" a a

so lo  oar s o l e  a sr. s

cue soy  r a i a ,  y i r e  en

■ 3haciWQ.il c h a n g e s  

a l t h o u g h  no r e t a i n s  t o u c h e s

Baxare mas hoaraba con marine,
Y ias.ri.eo quo as.x te  mogren, ! ; iyw  
Gn.e ms l i e  vs l o s  ojoa on mirf inuoie . 
ihne e e r t e s !  gue ga lan!  "Von 

l in d o  t a i l e !
TIITI si ,

3 1  ©a t o  p a s  a , ccwef b a r  a  . l u i o n
maadar puebe?

c y w  d i c e s ?
B l i p  r ;  .

Quo 1g oa tcak es  l a  part ie s .

i P a r  t i d a l  deque par tic. a? haz que
8s i  a no one 

Ye venaa a h.ablsr Lucindo ue 
soar a t o .

^t'kmLSl,
B e t a ,  y da jama hah Par cor; sk. 

mar ici o .
1- c_m *• \ . * ;

j Qua me cog io  a Gesowiuol hxa no 
i m p o r t a ;

Ponerwe cguiero me nos la r a a s  to eaa :  
Gommltare o l  o s p a jo .  j my mi 

Lucindo!  
a i  .tit me c u i e r e a ,  ouanto soy te  

r in o o .  ( Pan e . ) L

the ba lcony  scene c o n s id e r a b ly ,

from La din or e t a  enr-.mom;]? .

mot I v , p .  5 5 .  

a c t  11 ,  XVi.
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B e l l i a a  o r d a r s  B l v i r a  Delou t o  e n t e r  tax n H e r n a n d o - ' ;  A m i s n  

a a l s  t h i s  as  a f l a v o r - - b i s  " l o uv r e . "  w i l l  d i v e r t  I  t or .  Lrcxnoo  

o v e r  b e a r  a Hernando ’ a f o i l : !  ea  and i a  :i n n o r  to. 1 f e a r  t h a t  

B e l l a  a  w i l l  d i s c o v e r  trie c h e a t ; a p p a r e n t ! ; /  Luo c in. do c a n n o t  

h e a r  h i s  s e r v a n t . B l v i r a  t e l l s  L v s c i n d o  sh e  d e s p a i r s  o f  

t h e i r  b e i n g  a b l e  t o  ch a n g e  h i s  f a t h e r ' s  railed a b o u t  B l u n d e r s  $ -L 
B e n i s a  l a  a l l  c o n f i d e n c e . ^ Cf ■ c o u r s e ,  L u c in d o  and Ben i n  a 

s t i l l  a r e  c o n f r o n t e d  w i t h  t h e  p r o p o s e d  m a r r i a g e  t o  B e r n a r d o ,  

and so L u c i n d a  l e g s :

L i  t i e n . e s  r s s o l u c i o n
he que t e  a a que de aqua,
Animo me so  o r a  £ m.f 
P a r a  i g u a l  e j ecu c i o n .

Iniaexncio p r o p o s e s  the sam e;

l iuac, then. I am l e s t ,  u n l e s s  pour Love he s t r o n g  
enough to carry you to  the  B e l l e  r e s o l u t i o n ,  of*--

3 I y .  Ab.at Kea o l u t  i o n ?  Ian you doubt my lour age?
L u s c . Tho r e s o l u t i o n  of  malanpg am e sc a p e ,  and 

x l y i n g  to  some d i s t a n t  place."*

B e n isa  demurs; l u t  B l v ir a  c o n s e n t s ,  and Huac.indc 

Baya l a t e r  t h a t  ha w i l l  have  a coach w a i t i n g  for  her the  

next  - - a l l  o f  which p r ep ara t ion  males l i t t l e  s e n s e ,

s i n c e  n e i th e r  do they ever t r y  to escape nor i s  any reason

1 Act IY, p .  60.

1 Act H I ,  l i t .

3 I b i d .

4 ’ A c t  IY, p. 60,
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given. for a chance o f  p la n ,

meanwhile,  Hernando, aba w i l l  g r e e t  H e l l i o n .  as 

”1a? iwoat venerab ly  amiable ,  and amiably v onerable  B e i l i s a -  

( "JHaas tocaa  r ev e r e n d n s . .  .Baa chap in  enPutado. . .  hue p i s a  

e l  su e lo  , man grave pug un. P r ison  r e o ie n  h e r ra d o . . . ,f a ay a 

the bpaniah Hernando0) , r e h e a r se s  ini8 lo v e  lemonade (which  

he w i l l  not 018 6} :

o o ,  I have oonn'd e notig] ■, and h nva a l l  my p i t e o u s  
L o v e - a i d e  language ready.  Let me s e e ,  Suns, ?To o n s , 
o t a r a , P l a n e t  a , L i g h t  n:l ng for l y e s ;  Boaas, C h e r r i e s , 
Crimson, S c a r l e t ,  'Tyrian, p u r p le ,  for  the op ant ah. ’Tool 
upon, the Olieeha: onox, L i l l i e s ,  lb Iky w a y , ’ for the
Chin: Tubies and Coral for  the  Lina: And Curas,
P e a r l s  O r i e n t a l  lo r  the Teeth.; Sunbeams ana Cold an 
P r e s s e s  fo r  the  Hair,  t h a t ’ s sandy: H ire ,  Blames,
Pry, B u rn ,  Wounds, P i s t o l s ,  Laagers ,  H a l t e r s ,  for my 
s e l f ; and t h e r e ’ s an end o n ’ t

Part  o f  t h i s  farrago i s  from Hernando’ s speech, to

B e l i s a ;

(3u Lien eomrueata v o z ,
1 o l o r , de amor e s p u e l a ,  
guo es a z u c a r  y eunela  
De aqueatas to ca s  de arroz;
Laos anto joa  a l  la f io ,
Para e n c u b r i r  l o s  de e n f r e n t e ;
Cse man t o , en. que c o n s ie n te  
~<ar e l  amor mao t e  ado ;
:3aa e n c a r n a d a  n a r io ,
Boride amor d e s t i l a  y saea  
Ambar, m irra .  y taoamaca,

1 Act IY, p .  61 .

1 A c t ’ I I I ,  i i i .

3 A c t  IY, p .  60 ,
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I'aa que e l " A r a b i a  f e l i x ;
'3n f i n ,  t c c a s ,  p i« 3 ,  f r i s o n ,  
a aria;, m o n j i l ,  manto, an to ;j o s ,
Yoe, eh a p in , non a mi3 o,ios 
Aelvas de v&rxa l i c i o n . ^

Por  the  r e s t  o f  Hernando’ s b o b sr ia a ,  A h ad w e l l  s u b ­

s t i t u t e s  an amusing enough h i t  o f  s a t i r e  on the  h e r o i c  p l a y s .  ̂

I1 he course o f  l o v e  f o r  G l v i r a  i s  now roughened 

somewhat more by the appearance o f  G rem ia ,  Levi a 1 s a u n t , who
V7

t e l l s  o f  L u s e i n d o ’ a a f f a i r  w i t h  the  c o u r t e s a n .0 Angered, ' 

GIvira w r i t e s  L u a c in d o  th a t  she i s  aware  o f  hi a f a l s e n e s s , 

which d r iv e s  her now to limned, i  a t e  m a r r i a g e  w i t h  h is  f a t h e r . 4 

3ut when he appears ,  a l l  i s  e x p l a i n e d - ~ a  sm all  l i e  about the  

exa c t  r e l a t i o n s h i p  w ith  Levxa doea the  t r i c k - - a n d  th e  l o v e r s  

are r e c o n c i l e d

In a l l  t h i s  a c t i o n ,  Glia a we 11 f o l l o w s  Lope, but  

from a f a r ,  f e n i a a ' s  j e a l o u s y  ia aroused by G e r a r d a ' a t o l -  

xxug ox an  '’L s t o x u n i a ' '  {H ernando  di s g u i s e d  as a woman) whom 

L u c in d o  h a s  c o u r ted .  She d i s m i s s e s  him a n g r i ly  when ho 

e x p l a i n s :

1 Loc . c i t .

2 wet IV, p . . 61 .

o Act V, pp. 64-66  . . The b o r r o w i n g s  for t h e  Le v i  a  -  Lua e i  nc! o 
p l o t  are d i s c u s s e d  l a t e r .

4 A c t  V, p. 66.
5 mot Y, pp. 6 9 -7 1 .  l l v i r a  here a l s o  e x p la in s  to L u se in do 's  

s a t i s f a c t i o n  the two n o te s  s ign ed  !tG lv ira '! which had 
caused Luscindo je a lo u sy  o f  h o r i a t e o .  I l l s  i s ,  o f  c o u r a e , 
a p a r t  ox the  p l o t  sugges ted  by Los e ngan o a .
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Ooookoo tu a levos 'fa ;
Tard e  , L u c in d o  , has  l i e g a d o  ,
Y no me hagaa carder
31 r e s p e t o ; que has cie Ber 
Antes de un hora mi p a d r e •
Hue a l  mar id o de mi mgdre 
Lebo por padre t e n e r  .-L

She rep en ts  immediately when Hernando su 1 31 a n t i a t e s L u c in d o  ’ a

s t o r y ; the  s e r v a n t  b r in g s  h i s  master the  glad news.

Heniaa now p l o t s  a happy ending .  T e l l i n g  Hernardo

she has found th a t  i t  was another than Lucmtioo who was o u t -

s id e  her re la  the n ight  b e f o r e ,  she hems him have L u c in d o

and Hernando guard t h e  s t r e e t  to n ig h t  w h i l e - - s h e  e n t e r t a i n s

t h e  Got) t a i n  s e c r e t l y  in h e r  a p a r t m e n t  I Her n a r d o , o v e r j o y e d ,

c a r r i e s  the news to  Lucindo. who s c e n t s  F e n ia n 's  p l o t .

IPen isa ,  m e a n w h i l e , t e l l s  h e r  m o th e r  t h a t  Luc indo '

. .  . h a h  l a n d  o a au pad  r e  en tx  
Le h a l l a  muy d e s a b r x d o
In  que s e a  tu  m a r i d o ,
Y que es forzoae  en e f g t o  

• 31 c a s a r o s  de a e c r e t o . ^

and,

1 1  d ic e  que e n  tu a p o s e n t o  
Te quiere  e s t a  no d i e  v e r  . 2

That n i g h t ,  a l l  the p r i n c i p a l s  of  the p lay assem ble ,  for  one

r e a s o n  o r  a n o t h e r , at B e l i s a ’ s house: a t  a  c r y  o f  " f i r e ”

from one ,  B e l i s a  and the  0captain emerge from her room to

1 Act I I I .  ic.

2 Act 7 ,  x i l .
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d is c o v e r  they  have b e e n  craped, U’e n i s a  announces tha t  she  

and Luoirido e r e  m a r r i e d  ; Bernardo takes Be 11 da and i n v i t e s  

a l l  to  sa p p e r ,

Bhadwell does not rise t h i s  l a s t  t r i c k  o f  Deniaa's,-^  

but ra th er  t a m e l y  c o n c l u d e s  with. the  l o v e r s  g e t t i n g  Bertie 

to m arry  them w h i le  Bernardo -prepares for  the w e d d i n g . 8 

Bernardo 3 aka B e l l i s a  for  her hand and, b e in g  a c ce p ted ,  

f o r c e s  Tegue (who wants B e i l i n a ' s  money for  h i s  order) to  

marry them, Tegne does so ,  vowing a mental r e s e r v a t i o n  

th a t  w i l l  make any c h i ld r e n  o f  the union b a s ta r d s  I

Bhadwell 'a  a d ap ta t io n  o f  L o p e ' a L u e i n d 0 - G-e r  a r  d a 

( L u s c i r i d o - L e v i a )  theme i s  ran oh f r e e r  than h i s  t r e a t m e n t  o f  

the  main p l o t .  The character  o f  Bremia, the  m in t , i s  added 

by Shadw ell .  Also the E n g lish  p i  ..y omits  s e v e r a l  ox the  

□paoj ah sc en es  and sh ortens  o t h e r s , Prom a s i m i la r  a c t i o n  

i n  731 a o e r o  de Ifaur i d , chad w e l l  seems to have made one or 

two a l i g h t  borrowings.  D e sp i t e  a l l  th e se  changes,  H a d w e l l ' a 

p l o t  d eve lo p s  e s s e n t i a l l y  as does th a t  o f  La d i s c r e t a  9 namor a d a.

1 In one v a r ia n t  and .another, i t  was 0 f a v o r i t e  w i t h  r e s t o r a ­
t io n .  p lo y  w r i g h t  S'.

2 3hadwe11 s p i c e s  the l a s t  s c e n e s  w ith  another f a v o r i t e  B e s t -  
' o r a t io n  t r i c k .  L e v i a,  dressed  aa a man and s t i l l  s e ek in g

revenge ,  t e l l s  Bernardo th a t  LTa.ac3.ntio h a s  enioyed B l v i r a .
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2 1 - 1

L u s c i n d o 1 a p a s s i o n  for  the c o u r t e s a n  L e v i  a. i s  i n ­

flamed by M s je a lo u s y  o f  h e r  (pretended) a f f e c t i o n  for  

anoth er .  In La d i s c r e t e ,  e n am o ra a a , she r e j e c t s  him for

L or ia te c  j 1 in. The Amor on.a L i a ; o t i e ,  L u s c i n d o  t e l l s  E e ru a n d o  

o f  h i s  j e a l o u s y .  Hernando s u g g e s t s  th a t  he xi.pl.it f i r e  w i t !  

f i r e  'by p r e t e n d i n g  to lo v e  e l s e w h e r e : 4 Lucindo h i m s e l f  con­

c e i v e s  t h i s  plan  in  t h e  I p  e n i  ah .play, w here  at on ce  H ernando  

pretend s  to Gexarua tc be seekinm one H stexania  h i s  master  

has bid him f o l l o w ,  a d e c e i t  tbson.Ah w h ich  Aerarda s e e s . ^

In  The Amorous B i g o t t e , Luscindo and Hernando t a l k  o f  the  

protended lo v e  L u a c in d o  has c o n c e i v e d  with, e q u a l ly  poor
4

s u c c e s s ."

i e v i a ,  pursuant to her clesiun o f  arou s in g  Lua~ 

cind.o ’ 3 jeaici . ’Sy, wo,Iks a lo ng  the  Prado w i th  P o r i s t a o  and 

Hinurdo. Luacindo comes w ith  ’'Latex a n i a ’’ , and Levi a i s 

s o r e l y  h i t .  So a l so  i s  B o r i a t e o , s i n c e  he happens to have 

a s i s t e r  named H a te fa n ia l  3 had w e l l  compounds t h i s  scene  

from Act I I ,  i ,  i v , v , v i , and x i i i  o f  La d i s c r e t a  ennnorada.

X Act I , i i i  .

ij
i-.J Act I , P * 4'

3 Act I , x l ,

4 Act I , p .  2
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Sin ce  t h i s  ia  an. admirable ix3;,,ustratiG.u ox how, for the  

ij.iacindO“ ê'v ia- p l o t , Sihad.mali. condenses the 3 nan j ah w.3 thou t 

o m i t t i n g  e s s e n t i a l s ,  the p a r a l l e l  oaasap-es  are g i v e n  In

f a l l :

Lev. The fh-n ia  n e t ,  anti 
"""the Prado ia  c c o l  and 

p l e a s a n t : bat I am a l l  
on l i r e .  f t o  her s e l l .)  

L or . I never yam a f i n e r  
Evening: me s h a l l  have
so mo cur ious T w i t s .  Con­
f e c t i o n s  ana Ivmonades.  
bI3.i,l pen no no nr me to 
t a s t e  tb.om? 

penm Lit],  a i l  my h e a r t .  
Lor. E3y servan t  w a i t s  

ponder : mot; dear Ibadan, 
be p i e a s ’ u to add to the  
p le a su re  ox the  Evening  
1)0 oixarninp me, and a l l  
tbs  ooo-poitp, math a Song 
to the Q u i t ta r .

Lev-. I f  per. can endure i t ,  
send tor  a C n i t t a r .

Tin.  Le hove one ready.
fblie s inms.)

L v s c . The r  o ahe ~is  tha t  ’ s 
-■ ■ Voice.'  

lie a ai. Hon the b e v i i  own
Lon th in b  of  her?

Liisc . aevenge,  ravenge:
I am r e s o l v ’ d to cononer 
her ,  then laugh a t  h e r .

31 Prado de ban For onimo .
~~'ms EL iib o n e . ~ ~ "E

* • * a •
LChl.LILC- g TIL a on i.L:'hito

uo n o d e :  E l imbhEeorh'~ ’ 
.aehoei.no y sombrero ; I.I-llC ,

iib ll-m'IC .
ho t a b le  f r e e  mm a 

s'IIT ILL'

I . I l o i l o  u e  s u e
LC1T:.L 

Lo 3m.g s i t i o  
La I':--, a'da u i i i e . ,

i .1,0.0 i . i . l Uc i As  t a r n
EC L I E

!xtran::

O - v v s t o .

to music,  
b e a f m .

'VIIO S':'

For

i L
,1b

IX

i brindancio 
EC 11 b i l l  .
H S I  gli 0  cm
Claras p 1m

, . . .  ^ .

mty v e n ir  a to  la d o .  
IX  L E E '  L , .

.Pot i h e r a ’ s the  Lady hath- uerrths'OiiOc. 
x an ioi . yon p r o  mis  ’ d 
ahonId be here?

Eero. I t  Laud, H r ;  she -j a 
ire; Hi s i r  o s s ,  oirl; s h a l l  he

""! - X, mi . J
3fodo ea 'Prado 

bo-El a
si s s sue Is  Xec.lr.

n r ir.ua so us  oafm.

yours a,t n r e a a n t , aad y r s ;  cbexmlaron voc-sam msroeuma? 
use  her c i v i l l y ;  and LIabb ,
d ’hear ,  3 i r , be so re  to  
l e t  me lava  her again v,n- 
touch. * ci.

L u s o . 3Poo on ’ t , t h i s  Farce  
b i l l  never tak e ,  and i f

lob i l l - '
X m i l X .

bf, O.J lb . .
13 0  uiao go
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she d i s c o v e r s  i t ,  s h e ’ it.  
t r i i u r nh  moat iaiiii.eooixu.i-U’. 

i e j l l  » ....Lay VOU. VOtll ; l l t  , 
aa w e l l  aa I  n i n e ,  aad
I ’l e  veintu.ro my I 
menu h e r e ' s  your  
Hr I  why,. your i .ra 
f o u l  a . Mute r  

■Ui;iao. Ha, one 
l i d  i t  l i e

. i r e  c n ’ t :

1 V.

(Thej  aci - 
 ce
i:3le;- - c ,

. . .     , . . . £ 5  J . t O !

X ev ia  aTiuITliaTa©

Hat i f  
by t h i s  

, y  guess  a t  r o ,  
bu t  c a n ’ I di;  you.

H e r n , G en t l y ,  
way .

L u a c , Hy n e a r e s t  _  
H a t i x a n l a ,  vance  ; 

t h e 0 onro ony , t hep  
moving Towards~~th

To ox _ _  ............
re,  ha c a l l s  he r  

J a t l nh a r i i a :  a x l  ay . a r t s  
a r e  ai;.ddeni.y t u r n ' d  upon 
a;- B e l a :  H e l l  t a k e  him, 
c o u r t  he r  b e f o r e  my f a c e t  

l o r . ,/ij.at me ana t h i s  s u d ­
den,  and t l i i a  s t r a n g e  
D i s t e m p e r ,  Lacg ‘ 

a e v . I f  ho d i s c o v e r  a my 
d5.s g r a c e  , h e 11 t u r n  a . 
Rebe l  t o o .  ( a s i d e .)
1 f e e l  a  sudden fa . i n tn . ess '  
in. my s p i r i t s ,  pray he lp  
me to soma wa t e r  f rom yon 
f o u n t a i n .

H e r . I ’ l e  r un  and f e t c h  
yon none.  M x l t  D o r i s t a o .  

u e v . S i r ,  I b e se e ch  you 
s t e p  fo r  a one s t r  engtherw 
i.ng S p i r i t c ,  I  f i n d  cold  
wa t e r  w i l l  be too weak a - 
Honed;; ,

T i n . You a h u l l  have them 
i n s t a n t l y  . [33x.it r i n u r u u .  

Lev,  I In s i c k  , t hough  you 
a r e  i n  t u n e ,  I  am n o t ;
1h e r e ’ o your  l o r d x a i , j oy  
°f£* ( She f f inep them

ix me y , fix, l i ia iohT

ju PTC’. 
fGomionso?

Jill* O gl; „
Inpesar p o h e is

TXwDp ^

c u e  diremoa?
IK ;Hi a 3hH ,

xU de Lope, 
l o r  v i a  a  d e l  busn. L i  s e e .

LI1HC.
La da l  suapiro  y deseo .  

u  y '■> g w a ;'„
a f e ,  que hay b ie n  d on be to pen

brio 100 1 , ( 10 c an y o ? n t  an .

1C HI 1 1 X .
IIn g a 3.an con. c i a r t a  do.ma 
iMci.a doncie ostaraoa v i e n e .  

auwRwua.
J l e n t i l  b r i o  y a r t e  t i e n e t  
A f e  que ea ro u a  de faraa.

DCII1GTIC ,
cOTmo?

G ORLHI-' .
l iTme e l  Luon o l o r .

DC LI k T hi .
TomT p a s t i l l a  a i  h a l i r .

'

P a s t i l l a  y r r a u o  ea d e c i r  
uue ea damn.. . .

D i l l  ID  A..' • 
elQ que?

I'3.11HIC-
De amor.

DC HI IT 1C .
A. tu. l e d o  toma u s i e u t o .

GoHARDI«. 
i i e  de go lu e  se ha a s e n t a d o J  

' I'lHlRDCl 
Doha de  t o n e r  peaado 
Lo que es e l  q u i n to  e lo m en to .

Lb0 IlbbC. (j_ Dei  ne.nd o . 1
D e .1.1 a & o na G s t  e f  a n. i  a . .... .
cQu6 os n w '  e s t a  f r e s c u r a ?

T >’ . ' " C . ( Oon von de
muleITT ‘ 

Due mu oh a d e s compos t u r n

I  Act  I I ,  i .
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Ludo, Sweet E a t i f a n i a ,
wonder o f  a.! i  Yidowa , 
Flrxoirr o f  thy 3 ex., thow 
■brightest th in g  on Earth.  

Eat i f . You f ind you are 
dear to me, who venture  
my L i f e  and Honour for  
you. Hose not ray Ease

shov'd any one 
carry  
I were

ones more, 
o 'r e - h e a r  i t ,  and 
i t  to my Brother,  
l o s t :  th in k  on hi a 
q u a l i t y .

rhou ar t  dearer to 
my L i f e ,  and 1 1l e

Lu 3 
than

me

delend th ee  b e t t o r ,  Fy 
P a s s io n  now exceed s  o i l
other mens, as thou ou t -  
s h i n ’ at  the r e s t  o f  a l l  
thy 3ex .

Lu s c , Ch th a t  I knew thy  
Pro trier ,

E a t i , I warrant you have 
said  as kino th in g s  to  
Lev i a .

Lrs, Brand me with infamv,  
~ i f  ever 1 c o n s id e r 'd  her,  

but as a wandriam w e n e i , 
a t r i f l e , only  f i t  for  
too much l e i s u r e .

Lev, 'Thou i y e s i ,  thou 7 i l ~  
l a i n ,  thy toneme i s  
a u. (3 r o 11 e * i , a s t  by b 
I ' l a  have another he .U.U 
my revenge on t h e e ,  But 
on t h i s  Per pent mine shall ,  
se rve  the  turn ,  

mus, Lo you know the  qu.al 
"Tt y and tenderneaa of

t h i s  young Lady?
L ev» I ’ l e  g iv e  her marks 

known by.
F r a y  k een  your
i n ,  beabrew your 
for  never p a r in g

t o
Batin 

H ail s

be

i j-

he ar t  
'em.

h a a , A t  and o f f ,  
you rob her in

what w i l l  
the  dark?

Venir aau.x sin mi is a:
Peso el mu. a ho amor quo os ten me 
1 mo. a me ms ode oh 11 any.

LYOUDX.
Senorea, quieren cantar?

iAAYAl'iK;, ( Oon. v o z  tie mu. j o y  
cP^janlo porque yo vingoT'' 

0ERAR1A. f An . )
Lucindo ea oate, iky’de mil 
Yerdad'sin duda seria 
Rue aquella dama queria,
Por quien pregun.tar le vi..
Oeloa que uena^  fi .ngi.dos 
He han. saildo v e r d a d e r o a . 
i A y ,  amorea l i s o n J e r o a ,
Le engalo y traioion vestidoa I 
.Intend idome ha la letra,
Herido me ha nor el filo,
Yen.g or- Cel i1 la mo ostilo.

” ! 1' ’ a . (Ap. Jr Lucindo.) 
Ya aa altera y inquletaT"”’ 
ciyue te p- , : > el .iaraue?

LI ; i rI)0 , 
hace au oneraoion,

^GERARLA..
I « bien aahe bar passionI 

max ox to marl?, sale I) 
v id a de Lcristeo, 
un noco de ayua traie:a.:i h .

~  BORIS 3?EC .

Y traere con que Behais:
Rue regularoa deaeo.
Intreteneos aqnx
Fien.tr as voy nor cols cion.

CVAAiRlAi,. 
que vai.3 -solo no es razon, 

^ IF A 'R lv ,  
sS.co inns nar ole?

G ERARIil.,
3 f ;

que aqui cm 9 <3 an ioa am la os .
*Y1TT1RI)C 

Puos v n.tno s »
BCRISTEC' .
Yenid.

:YAfAEBC .
Ad s 0 s .

(Yanae Loriateo y Yinardo.)

iy1 e

f Ap 
Rue 
Por 
yue
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3 a t i .  D ea th J  t h e  Jade 
s c r a t c h e s  l i k e  a G r i f ­
fo n .  ( Liiac. l e a d s  h e r  o f f .

I n f e r  L c r ia te o  w ith  
o f  Waterg l a s s  . _____ 

PinarUo’

   a
.. , a f t e r  
with, a Y i a l .M  m     _ _ _   „  _____

L or . H ere1a the w ater ,  Mad­
am. What d ' v e  ( 3 he 
mean? anafohea i t  and

breaks t h e  G l a s s .  
W in . I le re1 a "the C o r d ia l .  

F i n a r . p r e s e n t s  t he 
C o r d ia l ,  she does t h e  
l i k e  .J~ ~

Dor, i/hat i s  i t  h a s  i n -  
~J±  am’ d you thus?
Lev. Wo Cordial  can r e -  
_

eve me, nor We tar  c o o l  
my F l a m e ; Loth ing  can 
one rich i t  but the I’r a i t o r a  
blo od;  ’ t i s  no t im e  to  
d i s s e m b l e  now: 1 e s t e e m ’ d
your P a s s io n ,  but had no 
power to d " i t ,  T was 
so madly e d to Ltis- 

; t
s w e e t

c i n d o t t h e  it o f  men.
L or ." I  have spent my time  

w e l l  th e  w h i l e .  (Asi d e ♦) 
Lev. I fran k ly  own I have 

d i s s e m b l e d  w i t h  you, to 
urge h i s  Love by j e a l o u s i e .  

Lor- a  very  p r e t t y  a o c o u n t  
o f  a l l  my Honey.  (Aa i . d e . j 

L e v . Low 1 d e t e s t  him*, and 
~i:f; y o u ' l  aid me in. revenge,  

by Heaven you s h a l l  e n t i r e ­
l y  govern me.

Lor. What can he now have 
done so to provoke you?

Lev. He had the  impudence 
' t o  court  a Lo.by h ere ,  even, 

nor/, b e fore  my f a c e , and 
t - a l i t  o f  mo with  scorn and 
h a t r e d .

B or , Be l ° u 
m s t r e s s ?

know hia  new

bSOHUA 7 
G m k l k ,  LUO 1 7 7 0 ,  HTrwuDC-,

LCd ITl’oIOOG ,

GlRAHLl. f i g . )  
l”!U^roine. oorpie  l a s  do!
QuedaSamoa s i n  t s a t i u o a ,

LI10C. ■ 
cQuereis inio canto nos?

GiR-OUii.
Ho.

Antes oieroed r e o i b i e r a  
Hn puedar s o l a .

7Ah10. (Ap* a Li.deo .)
.11 s-q eanera .  * .

L l i i O .  “
Lindamento l o s  echo.

7AHio.
pues no estorbernos, Li s e e .

Li. 0 1C .
U ab io , verb cl per ao u t .

( 7 a n. 3 e l o s  mu. s i  cos .)

GIGGUI YT 
i r o i u i c ,  G'OUlHli, iriHUUQbn,

n -■■■! , oo > i0/ - L <■
iAh mi senora!

7 rilm x liiuo « ( 0 o n von f  e me n. i  1 .}
c l s ' l T m T r   ..

OGQIAUlli. .
Ter oh y hau ler  os Cei-’eo.

IT'ilii.i';.7Dv 
iVerne ,v hab la rn e l  <?or one?

GGUA3J >a.
Porque woy v i ie s tra  v e o i n e ,  

HGUUAULC . 
i Jesus , qpA extrema mohinal 

G CulPJJi ■
(Besto so lo  03 enfade?

HGHh-lULC.
Hace n o tab le  c a l o r :
Tamo h , L:oi adg , u e a a v r f ,

IThGTU’X . 
oion ,  e n f o ld a r s e  uns.f 

15 ̂ r e c e ran c ho r i  a o r .
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Lav . I T c t h i .?)<” ox l iar but  
w h a t  1 over-"heard ere  
t  lie v we r e aw a re o n 11 :
He c a l l ' c l  her Hatiphanla,  
and V/i.ucr'?: ‘=uiu she t a l k t  
o i  her hroxhere He 
d u a l i t y ,  arid her n . i ' : -  
hsnaion  of  h i a  H a g e .

Le r - Hi".r i a  a and H e i i , .Lin. - 
a r d o , th in  L e a o r ip t io n  
can agree with none but  
or 31 a t e r .

L i e ,  I t  cannot he ,  aha ia  
L o n e a r . 

and Honour, 
ma Honour in a

a. woman. 
L o r . Hon 

v i s h , H
I P l r u s l  

L e v . I o.. 
o b l i g ' d

x i n f i n i t e l y  
t o  yon., t h a t  yea. 

ao soon aho u ’ d i n t e r  e a t  
vova1 3e_f  i n  my Revenge . 

Lo r ,  Yea I ’ l o  r e v e n g e :
T t o  Lor i )  .1 he t h i n k

"because I  Love t o  s.
C o u r t e s a n  ha re  o f  h i a , to  
wound t he  Honour ox my
' a u i l y ? il  1: L f e  s h a l l

i l .y l o r ' t .
Lev .  I  aoe you a r e  wound 
” iui to h i a h  Leaentrieivtd of  

my i n j u r y ,  I a h a l l  f rom 
t h i s  moment e n t i r e l y  l ove  
y o u , and f o r  aver  d e t e a t  

.L i a r ,
Lax,  Lea. on. i l i a  Lour to 
~ I  cixrmct t h i n k  on h e r ,

Ho no u r  I l a  ' 11  w a i t  o n 
you homo, '-u.P t h e n  rev 

Lev,  Lear  l o r x a t o o .  now 
' f i n d  you. a r e  a Han of  

Honour .

an , 
b’L

nae,
I"

..reza ,

?11' v ;i t n r.1 }/ C.ev: mhc:v,«

„ ■ r i"
/

”o r a  do ha mo a,
Into e l  11 an to  en. a l i o s

1:6000 0 e a r
^  -T  . 1 ■-1 I m l . - . i U h ,

■e so m a l l a r d ' 3..

t . > ynam; more
y '  i t o n e  Lv.

i L i e g u e  a  Hi  o s  c[no o x  j.a  g i s P v o ,  
I 1'-.:- g a r  a  e l  tr ia l  u e  qx-e e u i e r o  
Harioa ms.ae. c. a we a? , : . ‘ I 
a l e n i i o  a  l o o s  q u e  s i  a , a e a t : *  mo ,  
Lane - .ecr .
Hi a rho n m o r o s o o  laamo
Lea vaes tro o  
Lie at ax d Men

. roe m l  mo I 
gas a i  l a  am are .  

Ha no a mi van. t a r  a s ec  a 
l o o t  tie e na  civics boon ,
Lh p o r  mi L i e n  se  d e c l a r e !  
l i e  avia a i m  co qae  o i  l a  vicar a ,  
Jamda me v o a oo iCi v o o ,
Hi  no a c a a o mo o l o s  d o s '

at a o 61 o m o *? gun as to  e op are
l lE H a lh C  . 

jhy loi.o8 I I quo de m a l u i c i o n e s l  
l l L a l P L .  ( p a )

1 o d 8, .o v e n g o o o b r  o n T , 
h i  mas t e  . s x i x r i e r e  0.0133., 
L r a i d o r , .  t a .ntns  o i i i r n E o n s o ,

f a c e  rime ous v e i s  a l i a ,
Y e s t o y  mug d o 8 00l o r  id  a .

LU-jrHX .
I t i es  to  wad c o l o r ,  mi v5.de.: 
gun d vos  0 1  acioro y a .

1 ..lot I i ,  i p » oh~-ia,
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■■ c a e i H ,  ' 5 e n  a  i n  u i n a .
( I m b i a t e  i. Yennanac  .)

i 0 6 m o  a n s i  t o  h a s  c i o a o o m r a e s t c ?
- ! T  p ~ : ~ r  .’ “ - T _

i n  l a t e f a r n a l  c - l o e  e a  g a t e ?
(t a x :m L . /

Y a  c a a a  e a t  a  Y a  t e f  an:! a . a .
ITOIYX . 

d-sjenxes,.
FYIIYYK' ,

j.-iv o i e l o !  
t A  a n a  n n i ' j e a  o o n o  n o  1

i . Y t a r l a  Y.

n o  ;
e a a ,  b  ;V'r " r’ ' IS ,

Yi n’l i s r  t o  i ' e o e l o  .

/ YCYIaYYC. 
c  p a r  a  . n - e  e a  t a n  t o  tie a a 90,
3 in, deGismo v e n d a d ?
porobre s o y ,  3  h o n b r e  d e  b i e n :
l l £ b i a n e  con l i b  ex’t a d  :

a  Ln.olndo b i o n ?  
Y Y Y Y b L Y ,  

p e n a e  oris no l e  y u s s i a ,
Y a n 0 o l e . . .

T - . /  O ' )  a  - e  •

l a a a  a u e l a n t e .
n '1*1'j ' ‘lYS, \ a' «

p u l s e  l a  ci.aadi.cba mi?.
t o e  f un  a e xxn. cescisn l a s  t a n  i s
a  encendox  n i e n e  tan. f r i a .
*ITo v i a t o  a q t i e l l n  xnnios 
./ue no s e n t 6 :hxnto a mi?

rCYHT'Y ' .  
bueincio uebi{> de 3 e r  
Yl  quo; ia. t o n i c .

1  a c t  I I ,  i v ,  v ,  v i .
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■'iX-

...  . . . . .  . . .  ^  

l a  ^ . n y .

Y a o  nos l u o a t a  o a t e r ,
i l l ,  Cr 0  V  0 . i '  Q O  ,  11  0  G U  a  0  e  !':.

Y a o a  c o i t a l

T' : . oa ' i ; a  o a t a a  ,,
'..it:! i n e r t  a  '■•...!. a n o r  e x c n X o a  ;
ITc- 3g ;.-;7 /: 11. l a  t o  o o ; ; .
I) '! ... : t 0 j V r' ■ ■" .-•. 0 1 0 ■ •*: 1 a : .
1::;< tri {1 ".*'10 (1 C r ,  ;..*■) •■■!
L o  on: Lr; u*l :■ L o l  h o i ,
Y lo or- ■■lie :‘i f t ; -at :  ‘la- 3 
1 ' ! a : - '  a i  1 '  :■ o n e  a n  1 1 . ■  a l t o

l a t a  t a n a  l a t e r - a : i f c  .

Y  CTJ.0 0 , 0  i a o e i  ; -X':l 0 0  ' : a  :

■ ;V VO..I 0 4 : 1 . 0 . 0 . ; ,  TO;  0 > , v o  3 . a a  -- j_

Yi . n o  a  O o o i x  i r e  a to ' a ;  toiOT
L a  o u 3t n r  c n 10:0 o o o ,

Lo I L j I  Li <
i l l  a  c o s a

l o o  n o  v  n o .  0 3 0 ( 0  o ! r :. i  i - o . o ;, I 

P e r o  e e  o l o ’vo:  c o v o o  . cooo
loe ear. damn ;o- .ila.nnba?

<; ;a d o  ' n ’ a  1 . 0  0 - 4  u  0: . : . ; d 1

ILen3o.n.o:o a n  - e l  no-YiXo;: e a t  o r a .

D o  0 3  0.  :.0 ; L - r  0TO-; ;. ■. - 0 , 1  i  O a  3! ,
Xf '• • .

L a  t a r  s o o n  >.. L a o i -  .

■ ' X " l T o  L  ,

cYat.ovLi.nia?
'•vt '-'i r-, o

’’o l e  O'..-. 
aCYT "’C .  

i ‘n r o o :  i o v  o ■ a  e a  a  o  o '1 - ,

1:1.  j / c r o v e  L o  a n t r a l  o  n o  i n  ro  

L I  o r e  L u c i e  t o  a o  j o 1 a  1 a !

iOvral

Y e n  ! ;o . n  x . n a  - a - ri t o n  

l o t a i o M v :  s o  a  l a :  a-1 .
r\_ ■ " 7  ■

Lila:
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P O I I J U jAC , 
c Gome d e t e n g o  

La f ie i  erica de mi fs.roa,
Y c e l  t r a f f i c a  no me v e n a e ?

GYItARPA...
YI l a  s d r v e ,  p o r q u e  im f i ia  
l i p o  que 30  v en m ard a  
Dente a a r a v i o .

1 0 1 1 3 1 2 0 .
Y l o  cnoapl io ;  

P o r q n e  ano d i e  me a on t o  
4U.e io.e a l  P r a d o  Y a t e f a n f a .  
A l t o ,  mi honor  e s  p e r c i i a o ,  
Y ^ te  on. In  an  h o r n ,  G erardo , .

r-<  ,<i " "> .; \■a ..a 0- . 5. e

Kaa cue o u i s i e r a  ha aal j ic io .
p i a i a a a a  -

gue a i  mi d as  ho n r  a am ia r f ia .
Hoy l a  fie a e r  an mar i .de .

\ T ,  ivpLi:iPA
i l l ’ mar id 0 1 Kay or cKno 
13 e l  que ne v i e n e  amor a.

DC1U AY AC .
Plies chay o tro  desengnno?

fcpiARop.
JBien v i v i r a  quien. l e  ad or a,
31 l e  caaaa!

1(2113130,
(Ac. i Oaao e x tr a n o I )
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Hoy r r ru e re . s i  no so e a s a .
/Oh. v i l  her man.a I e l s  to  pas a?.
h a s ,  j u s t a  l e y  me condena;
Qwe no.anon then en l a  apena
Auien ha do guardar 8u easa .

( Van a e . } J*

L e v ia ' a o a l l  for  water--".!  f e e l  a sudden f a i n t ­

ness  in  my S p i r i t s , pray he lp  me to some water from yon 

Mountain7’- - i s  a. v e r b a l  r e f l e c t i o n ,  o f  a s i m i l a r  p assage  in 

11 acero  de Madrid, where L isarco  (who would correspond to  

Ltisoindo) , m i n i s t e r i n g  to B e l la  a ( correspond i  no- to U lv ira)  

a s k s ,

ellay en quo poder truer  
A?ua de l a  f u e n t e ? ^

L ater ,  B o r is t e o  c h a l l e n g e s  Luq:Uido hut i s  p a c i ­

f i e d  by the  r e v e l a t i o n  o f  T* Us t e t a n i a 1 s " i d e n t i t y .  Shad we 11 

r in g s  in to  t h i s  scene  Hernando, Ore m i? , and Levin , '3 whereas  

.cops s e t t l e s  the b u s in e s s  between b o r i s t e o  and Lucindo 

a l o n e . ^

In the  j . n o i d e n t  of  the c o u r t e s a n 1 s a t t e m p t  to  

s p o i l  Iu.3ci.n.CiO1 s c h a n c e s  w it h  U l v i r a ,  3hadweI I  a l t e r s  h i s  

s o u r c e  r a d i c a l l y . G e r a r d a  has e n l i s t e d  B o r i s t e o  ’ 3 a id ;

1 l o t  I I ,  x i i i .

h 11 a c e r o  de M a d r i d , i a Ocmedias e a c o r r i d a a de ? i e y  Lopo 
h e l i x  de l e a n  Oa r p i o  ( e d . J. 1 .  H 'ar tKenbusch)  , To]... ■ 'X  
Act I ,  i v .

3 Act I I I ,  op. 4 8 -4 9 .

4 Act I I ,  x x i .
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a  a hex pretended i r a t e  h u s b a n d , he c h a s e s  hex i n t o  t h e

p x e a e n e e  ox B e n isa ,  to whom G e r a r d a  then t e l l a  hex s t o r y .  

I n  I he Amo r ous B i g o t t e , the a iu r t ,  G r e m i a , t e l l s  o f  Lu 3 - 

e in d o 'a  supposed "contract"  with Lev i  a . ~

L e v i  a* a l a s t  attempt at revenu e ,  hex d i s g u i s e  

as a mao to t e a l  Be m a r  Go th a t  '’he'1 has had r e l a t i o n s  w i t h  

Alvixa .A i s  o h a d w e l l ’ s ,  out G e ra rd  a ,  t o o ,  d i s g u i s e s  a s  a 

rear:, for  the f i n a l  round-tip in  La d i s c r e t e  e n a m o ra d a . °

B i n a l l y , the s u g g e s t i o n .  o f  B e l l i z a  as a "bigot"  

could have eorae from e i t h e r  La d i s c x a t a  enamor ad a ox 

1 1  a c e r o  de liadrifi.G

t h i s . d e t a i l e d  study r e v e a l s  that  The Amorous

Bie;otte . .contains almost  no o r i g i n a l x t p  ox p l o t .  Yet

1  o had wo 1 1  i s  h a r e  again,  n e a r e r  11  a c e r o  de Yadr i d , where 
Y a r c e l a  f.Levi a) t e l l s  B e l l i s a  TTllvxra)

A q u e l  g a l  an  [Lisaxcio f Lusc ioG o)}  , 
hue l a  mixa t i e r n a m e n t e  
'.Is mi maxi d o . ( I I ,  x x iv )

Gremia'a p r a i s e  o f  Luaoindo, "as f i n e  a person  as the  dun 
e ’ re shined o n " , ana "a man. o f  s h i n i n g  h o n o r "  ( Y , p. 65) , 
r e m in d s  one of  l e o a o r a * s  w a r n 5 n.p to l i a r o e l a , "Gtiardeoale 
l i e s ;  oue e s  g a l l a r a o . "  ( 11 a c e r o  oe Yadrrid, l o o . c i t . )

E A c t  V ,  u .  I E .

'6 Act I I I ,  xx.

4 B e s id e s  S e l i n a *  a t a l l :  of  her p r e fe r e n c e  for  the  m o n a s t i  c 
l i f e  ( La d i n e r e t a enamoxado, I ,  v i ) ,  B o r ia te o  says  o f  her,
" l a  macixe . . . ea wtia a a n t a "  T i l l , x v i i ) .  In 11 acero de
L a d r i u , L i n a r  do deaexi'bes the  aunt as b e i n g “ " e n t r ' e  f r a i l  a 
y duena" ( I ,  i i lw  , and Ctavio s a y s ,  in. t u  tin. Csaa tu
ooner  l a  hoe a', lo  ana a a n ta * ." ( I I ,  i )  .
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o h a c i w e l i ' a p l a y  i n  t y p i o u l l y  .bes tc- ia i t ix  ■ bnp- l iBi  riot o a . y  f a  

i t x  I a n y u a p o  ( f o r  t h e  L o r r o w f o y a  : x ?  fjaxajstoraxxd an ' .veil ea 

t r a n s l a t e d )  b u t  a l s o  i n  t b e  n s o  c i  t!  o x x n r e e  m a t e r l n i x .

bhaawex. 1 .had b e f o r e  Bin  two t y - r a ’ o l  p l o t  ’.corn 

v h l c t  t o  onoos8 '~- t ho  c n l x p v r a n t a n c c a «-;! f v t o l  ;o o f  l o t  a n - ' a o s  

<Ie Ttn onraxno1 and t h e  l o o s e ,  op j xc-e i e  n Lie .otr.an o f  La cLu-  

q x e t ’i. e n aaioaa d a .  Becnxo.se o f  t h e  c p a p o r t u n i t v  t o o  eln . m o t - - r  

r x c r t r a y n l ,  he choae  l o p e ' s  p l o p .  H a t  Lo L a u l n b s e  e l e a e o t a  

ex t h e  a c t i o n  o f  ho a enxanox  ( s t r i p p e d  ox i t a  oo; p-lb te- ted 

t i l t  a i pr, e davelcn.ffi.ent) i l l u s t r a t e s  t h e  R e s t o r a t i o n .  to  no nee  a 

t o t  a  t o i l  ata,pa and t o t  r r i t j p i e  . . l o t a .

I t  i a  i n  t h e  cbxarac t oro  t h a t  h b n d w e l l  r e v e l s .

Bernardo  Lo .£0 1 -0. 0 a t  fu.I..-.. l e o n t h ,  anti he nnb t r«e£a  eotbin.n« 

l o p e ' s  ano-;-oeti.on 0 1  Be l i s s Ru  n, .x.not l ty ' '  lie s e i z e s  no t  on ly  

t o  deve l op  hex i n t o  a much f v . I l e r  and more o o x a l s a  c h a r a c t e r  

Inx.t a l s o  to b r i n y  i n  aeytiG, w?n.o do»a:i.n,:' t e a  many of  h i s  x c a n e x , ' 0 

t h e  a c t i o n  ixgy wo a l o n a  0 3  i t  ml 1 1 - - t h e s e  t h r e e  "brimor" c h a r ­

a c t e r s  r ema in  t h e  p r ima ry  i n t e r e s t  o f  t h e  p i n y .  ind t h a t  i n t e r ­

e s t  in. c h a r a c t e r  i s  t y p i c a l l y  R n r l l s h  and t . y o i o a l l y  Les tora t .1  o n .

1 I f  >ihacb?ell were iisinxx a pray insplrinx.. or based on 
H e r r e r a ' s 5 i t  seems hi. s i l ly  impro Lahio that  i t  con Id have 
Lao anyt briny out c i r  ouixaxances- intr  1 ame deve lopm ent.

2 L a t n r a l l y ,  Teyue’ s presence  i s  p o s s i b l e  only becmxse o f  
t h i s  e lement in  B e i l i n a ' s  c h a r a c ter .  The "£ c and at i c o o n  
which BhaiL'eil in the  Proloyno says he b a i l t  the /’lay  r e ­
f e r s  to both the new Spanish p l o t  im plied  in the l i n e  "He
on a Spanish. P lo t  on.ee w r it  b e f o r e " , and the "foolish;, p r i e s t " .  
Bergman (op.  a l t . , p.  £14)' errs  in th.inbiau' "f otmdat log" to  
r e f e r  only to the p r i e s t ,
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a t  l e a s t  p a r t  o f  t h e  b i  f l l e u l t y  I n  d e f i n i n g -  i U i -  

I I u a n . e c . - J  o f  t h e  b p n n i s h  e o m e u i n .  o n  h e e t o e a t i o n  c o m e d y  h a s  

r e s u l t e d  f r o m  t h e  e o n u c n  a s s u m p t i o n .  t h a t  a l l  t h e  c o i n e d  l a s  

u a e e  l y  t h e  'Tn p i l c h  w x i t e r s  h a  cl h e  on.  c a n t  I n  o n e  mo 1 0 . T o  

t h e  y o u e x n l  c r i t i c ,  t h e  n e x u s  " d p n n i s h  p l o t ' *  nave c o n e  t o  

inac;.;i i n t r i g u . - ;  m o o t  u h a x n u t e x i s t ' . ;  o o f  t h e  capo. 1 . p y g p a d n  p l m . y s  

i h c u s h .  a  g o  o n  i d  e x  a t  I on.  o f  l a m  t h i n  t y p o  o f  p l a y  m 3.a u s e d  

e / i l  1 h e  e n . j _ I n . h t o n  l a x ,  i t  '•■.'■ill f e l l  ’b y  n o  m e a n s  t h e  n h o l e  

3 t o  x n .

Tut  evfeu. fox t h i n  o n n n  p  onp a d s .  :u.Ux:imum, the  

u o f i  n i t  i o n s  have n o t  been exa c t  oncnufh t o  bo h e l p f u l .

P a l t e r  d e o t t  t axha  about  'rt l e  d p a n f s l  comedy, mi l l ,  I t s  

b u s t l e , .  mac h in e r y ,  o l n a n i n o ,  and uo; r - l i c a t e d  i a t x l m u o s f!: J‘ 

b u t  ' ' b u s t l e 1’ v ; i l l  uonoxxoo -any f a s i  •••moviri.m p lo y ,  '’mnohinexy11 

i s  a t e rm  more often:, r-.s6d I n  c o n n e c t i o n  v-i tb I t a l i a n .  in.xes,  

b i sy u x a e  I s  c e r t a i n l y  no s t r a n g e r  an on a t h e  L a t i n  p l o y s ,  

and one can name hundreds  o f  ’’eompl'Um.ted i n t  r  :hgu o s ,f no t  

ox tl.Le " S p a n i s h  t y p e ” ,.

t u h e l l l n y ' s  f ormu la  I s  more a c c u r a t e ,  t hough 

8 t i l l  t oe  yonhxa l  to l e  o f  i'uafi lie I p .  Tt ij lim xeo ipo  fo r  mak­

i n g  i t  [ the  come die, de cap a p e so ad a ]  I s  s i m p l e ; t u c  l a d i e s

1 Op. c i t .  , V o l .  1 , 61 .
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a g a l l a n t  ana hid f r i e n d ,  t h e i r  l o v e r s ;  a benlor-a brother  

on a d i f f i c u l t  f a t h e r ,  w i th  t i n  oitendr.nt s e r v a n ts  o.C a l l  

P'U'tieo ; m is ta k e s ,  noei dents  , i n t r t w o  and. involve, men t , 

honor touched and he nor r ightao  , rf-L
liar t i n  cache th in k s  ho seen on on. ah s jaw la r i  tp 

'between the ojapn g< e s a naa plug and I ta l ian ,  far  cos to  di;w  

11 n an I b h. tbs  in " a s a a n n e 11 e mo n t " - ~ " a e ha eg; a I o I n gi;11 n t e r - 

v i e n t  1 *'lonneur conge venule,tear de 1' i n t r  i p u s  , on c-cvt 

d i r e ,  Sana e r a in to  d ' e t r e  aov..veni dementi quo l a  p la c e
Q

vi-cst  si ’ g-spagne , bant Lartinencb.o nag;; abort  the element

of  honor i s ,  for the moat par t ,  t r v e ,^  bat  he i s  arena in 

c o n s id e r in g  the trace; o th e rw ise  fundamental ly  8.1:1 kc. "eth  

are f a r c e  o f  a kind.  bat in. the di f f e r e n a o  between the  

s t r u c tu r e  of I t a l i a n  fa r c e  and th a t  o f  the cornedia de oaoa 

v o spader 1 3.os tin, c le a r  d e f i n i t i o n ,  -e  -ere s e e k i n g .

bliereas in  I t a l i a n  farce  tine c h a r a c ter s  govern  

the  i n t r i g u e  f l iar t inanche  h i n e o l f  see-chs o f  the  I t a l i a n  

c la p s  " aveo  sms trong'orios  , see  rn.e ee . . . nf ; , in the  cap a r

-- I n p l ish. Dr area, London, 1114, pp- - L5-6-7 .

L h o l i e r e  e t  l e  t h e a t r e  eupan n o i , o. 7k.

o But not a s o .  Jea icuav  and not honor i s  the main­
sp r in g  o f  enaanos de an enbg.no, and the  w r i t e r  doubts  
th a t  honor can. he c a l l e d  the "regu la te  ng factor" o f  Casa 
con doa jeuert_oa mala ea de pgaarfigr.
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gap ad a  p l a y  a , the i n t r i g u e  d e v e l o p s  not p r im a r i ly  f rom  the  

c h a r a c t e r s  or any plana they  wap have bvt f rom  f o r t u i t o u s
* )

eircmmrftanoea. The keynote  o f  t h i s  " c ir c u m s t u n c s s - in t r ig u e  

i s  a c c i d e n t .  • That a c c id e n t  map be o f  many kind a - - t h e  h e a r ­

in g  o f  one name fox' another ( hca engage a oe mi engano , 

xa verdao aoap e ohoaa , e t c . ) ,  aimp1 e n ia ta k e n  id a n 1 11y 

(La con fu s io n  oe xui j ax1 din.) , or ,  as i s  mo a t  o f t e n  the  c a s e ,  

a s e r i e s  o f  c o i n c i d e n t a l  o ir  cv.msts.ncea (La dead I d a  de la  

V0 2 , Qua a con cl os pue r t a s , e t c . )  . I t  i s  never a matter of  

t r i c k s  or of  :,pntt;ina some th in g  over on somebody” . There 

i s  usua.i ly  a 'brother, f a t h e r , or u n c le  from whom the coarse  

of  lo v e  has to be h id d e n , and the c o r m l ic u t i c n  o f t e n t im e s  

r e s u l t s  from a c c i d e n t s  oceux1r in g  because o f  t h i s  n e c e s a i t y , 

hut ths  r e l a t i v e  i s  never . i lsyed as a dupe. In other  w ords , 

tlx, ci. r cu m atan cea- in tr ip uo  c e n te r s  a t t e n t i o n  upon cocrplic.a- 

txoao g i u i a p  uur ox uxouoo xml nor than. upon pinnace  

machinations  o f  the  elmr a c t o r s . The conven ien t  d oors ,  

passageways,  c l o s e t s , e t c . ,  a s s o c i a t e d  with  c ir cu m sta n c es -  

i n t r i g u e  are th e  i n e v i t a b l e  r e s u l t s  o f  t h i s  type o f  a l o t .

The f o l l o w i n g  R e s to r a t io n  p la y s  have a s t r u c t u r e  

o f  oirGvmaturiees-xntx1 igu.e or use  tluit s t r u c t u r e  for t h e i r  

main ;oxot or important minor p l o t :
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3.  B u l t e e l ,  Brig amoron s Go H u n t , 1665 and 1C75.

4 .  ’J y o h e r le y , Love in a "Toco., 1671.

5. L ry c ien , The Laj5l £ ; n a t i , o n , 1072.

6.  Havana ea1 o f  t , The hr a n p l inp :  L o v e r s  . 167G.

To t h i s  mxrnljQi’ must he added the two other  f l o a t )  

comedies "'mo.cio out  o f  S p a n ish 1' hy l i igby .  T 'HIa l e t t e r  than  

i t  a s.s and 7/or a a ana wo r s e . hoth prepo.reo dur i ng the  e a r ly  

s i x t i e s  and hoth  anqixeationshxy o f  eJ r c o m s t a n c e s - in t r iy u e  

p l o t .  Of th e se  e ig h t  p l a y s ,  which would seam to r e p re sen t  

a not oniimoortant tendency to e3to.hl1oh t no c ircnrns tan.ee s - 
i n t r i g u e  as a s t a p l e  R e s to r a t io n  t y p e , i t  i s  s i g n i f i c a n t  

th a t  a l l  hut Tan Trang l i n g  1.0vara and The ,1saign a t l o n were 

w r i t t e n  be fo re  the  f i r s t  performance of The Hehear s a l  in  

Lee ember, 1672.. Then one remern'bors t'-at a l o v e  aria honor 

theme q u i t e  s i m i l a r  to th a t  o f  the h e r o ic  p la y s  s a t i r i s e d  

i n  The Rehears a l  i s  p r e sen t  in  almost a l l  o f  the  p ap a  y 

e s pad a p l o t s ,  the thought occurs  .at on.ee th a t  ha obiuphem'a 

atone must a l so  have h i l l e d  the  f l e d g l i n g  o f  "Spanish
7

intr:i cue" .

Perhaps so ,  hut oris c a n n o t  he lp  th.inhi.np: t h a t  

th e r e  was a n o t h e r , more f u n d a m e n t a l  r e a s o n  for  the  e a r ly
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departure  ox the o i r o u n a t  an c e s - 1 n t  r i gue from the R e s to r a t io n  

s t a g e .  The honor m o t i f  i s  u n i m p o r t a n t  in The Rrangling  

■juoverja ana absent  from the fti n t r i g u e 1’ p l o t  of The A s s i g n a t i o n ,  

both  o f  which p la y s  would seem to be e x p o r iv e n t s  in  w r i t i n g  

o ir c u m a ta n c e a - in tr ig u e  w i t h o u t  t h e  ’’h o n o r ” e lem en t .

A ctu a l ly  , t h e r e  was noth ing  i n  t h o  c ap a y e a p a d a  play  

( e x c e p t ,  o f  c o u r se ,  tho g r a c i o s o )  t h a t  c o u ld  net have been 

adapted to the  Ln;Li.isb. s t a v e .  The h o n o r - je a lo u s  b r o t h e r  

i s  r e p l a c e d  e a s i l y  by a c a n t a n k e r o u s  r a t h e r  with any o f  a 

t h o u s a n d  reasons for k e e p i n g  h i s  d a u g h t e r  c l o s e ; in  f a c t ,  

t h i s  f a t h e r  was a. f a m i l i a r  one to R e s to r a t io n  a u d i e n c e s .

The touchy honor o f  the  l o v e r  could be su p p la n ted - -and was,  

even in  the  Spanish ,  as -witness Los engaffos cj_s up engano--  

by the  h ig h ly  kindred e m o t i o n ,  j e a l o u s y .

Any then., s i n c e ,  on tho f a i r l y  rawucsrova a t t e m p t s  

o f  the  s i x t i e s  i l l u s t r a t e ,  tins Restoration ,  a u d i e n c e  l ik e d  

t h i s  f a s t ,  f l a s h y  s o r t  o f  i n t r 1gue--why did th ere  not 

develop a n  I n w l i s h  s ta g e  o f  o ircvm stm ioea-j .ntr  1 eve g ow oar -  

able w i th  t h a t  of  laid r i d ?  The an s u e r  l i e s  j.n the f a c t  t h a t ,  

fc.ru ob. as they l ik e d  in t r iy u . s ,  the R e s t  o r  a t  1 on a u d i e n c e  l ik e d  

character  even b e t t e r - - n o t  the study  o f  c h a r a c t e r ,  to ha 

su re ,  but t h o  l i g h t o r , l i v e ,  p v io k ly -grasp ed  c h a r a c ter s  to  

the p r e s e n t a t i o n  o f  which,  as to more sign:!  t i c a n t  character
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r e v e l a t i o n , the  Jon semi an "hi;rio.i;en pet  hoc! len d s  i t s e l f  ao ■ 

auR irat i ly . I t  i s  a s i  rni xioarit t l i ina  t h a t ,  in. tho Pre face  

to ..ip ' h e n i n j ’ a Love , loiyyuen. c a l l s  for a retv.rn to the  true  

ch aracter  p o r t r a y a l  o f  Tonson, p r o t e s t !  a a: t fw t  'Aiost of  

those  ooixouies,  ‘.•■hich. have lxn.:n l a L i l y  w r i t t e n ,  have Loon 

a l l i e d  too rruch to  f a r c e ” .1  Pat r s a l , c o n s i s t e n t  ch ar a c ter s

a r e  an a r t i c l e  in.coirpnti'ble w i t h  c^rcniast^lnc.njS■“i^.tr:!.an6» "?o

r e a le  no ho-- true  t h i s  i s ,  one need only  romerabnr nl at  the  

a x i a e n o ie s  o f  the in t r in u e  do to the p o r t r a y a l  o f  hanyer and 

l a p  p e n v l t  in Tin . ...wiaipnati o n , Henriquo anci Tor I on in The A.cl ► 

r e a tn r e e  ox ve_IIourp, t l ’" i - ' i  and To roan do in T l v i r a .

i n  - e n e r a l ,  t he  cape y e sppda  p l a y s  a r e  ■aithot’.t i m’ ividnxA,- 

l e ad  e h a r a . c t o r s . A p p a r e n t l y ,  t he  l l x d r i l e n o s  oon.ld o f t e n  

go a  r t f  . -are i n t r i n u e : not  so t h e  a u d i e n ce  i n  London.

As ide  f ro  a t h e  eiyfht p l oys  l i s t e d  above- and a f t e r  

The T r a n p l i n n  Lover s , t h e r e  a r e  no I l e s t o r n t i o n  at teni ipts to  

l /n i l d  any c o n s i d e r  ahi.e p o r t l  an of  a pi .  y n i i h  t he  s i r  acto. ro 

o f  circnrv-'st^.nces' -isotri  e ee , 'u "ho Yo-oe of  t h i n  h ind  o f

a The 'Tories ox Lrycon. ,  To 1 .  I l l ,  y p . x i f - 1 2 1 .

1 fn.o Qvotn in. s u c h  pl .sy. ;  as  On.LCior on ’ s TA.ffanas op; a h r i l  y 
p p c  , where  inc. iv id re.  11. nod o' ' nr  p e t s  re  aro- o r esen to d .  , t h e  
oi  r  cxiias t  nnoo3 a t  t i a o o  rsale 'If'.a oh--, r  a e t a r  o ?. n r e e l ,  as t h e  
a c t i o n s  of  H i p c x l t o  i n  ^ e u r o ’ s i i i ' . a  x l x u s t r a t e .

o Co c a s i o i i x i i y , an i n  Pavo re i c ro f ' l1 ■; The Oar c l o s e  Lovex_ 'rcu'i 
T t f e r  em .;' s Jh.s A r ' a  p i  fho Ton h i .  s h o r t  s cenes  rewind one 
ex t h e  typ e ,  hx.'t t h e s e  are Y’s r o l y  e p i s o d e s  in f r inievorhs 
a s s en in la lxy  d i  i f a r e n t .
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in I

i n t i ' i f u t : . tla..apii i i v o l v .  nao b o t e l ,  not too elan:-;'a t n r i n  t i  oiblip 

;ii- p.LCt IK'., 6 :j.O 0 OiXoT 6 0 X 'A t  1 ft ' k  1 i X ubx.0 X7 I 0. Tin

Toxn o f  Afiatoi’a l a a !  :...L.i;„.

va t  t b o  l e o t o x a t i i M i  plopp ’̂ T '-'tit-" o i n  n i l .  ox v,noo o f  

D p a n i a n  p l n p n ,  T*'cr Tin  ^ on i l n j xa  n l o n o i n p  ’l o o t e r ,  ' p i o b o r l e p  

c t ippoi  i n t o  t o o  opv.oi. ih o ioes t f  l o t  h i n t ' - ’ o f  oioi ;  . ihiob h i  

cioon Knee en.1; I r  vl , i  Toon t h e  l a  :! a t  o f  p m  oot  t i n  ■■•■;". t o  c o v o i o  ■

i n t o  o. c - i f t e n a u t  t p p o  o t  n t i ' o o t x m . To pro p9n-too_o  f 'Orniob,

Joxpo xo t oo ' i d  po.i ' td o t  o o i o t  ori . t i i . ro T - t  c t o a a  t h e  i n t o l .  n i io- -  

vend, nxotcotoeo.,7m.x,y , ox e r  p i  )\i no oloo . !

i i o i ' e  o i t e n ,  t h e  Trjp,;..i. :L o o i t o o o  o'ent  t o  p/o.njoh 

s o o x o e s  fnaiiip-; t o o  o> pcaii  oh ox ”1mnn.i ' --~ox b o t h '  r o x  -in. oo> 

t i o o x p  o i  f t v o e n t  o c r t  oT van t~-- t  licit o t  t in;  lt.itU i: ' =:! ii'b 1 U \ .i 

i n tx ioT,  o . Thin  k i n d  o t  - l o t ,  oh t o r  io o l m n  t crib i n  o o t o ' t n ,  

v/oo vio.00 i p  t i e  j p : . n i ° . ru o  Too u o o t i o i n a l  on tho-inlo uonn7njx-.n

oooi.  cm ' i o o o t o 1-; lo> r-oto oeo , oo t o o  ovonaooo ooi 'oTt .oo,  t i n  

oo rood i a a  oe To. pox'on., m o b  on :'b>m. t o ' o  J i  U n d o  cl on j i eIL£ c r  

—°jP3 ' 3 m. i f i i l o  i n oioooo..6o.. I n  t l i i o  oppo oo p l o p ,  t i n  onoo-  

i i io a i t u r o t i o n  l o  o f t e n  t i n  y u m  a i  t i n t  co t i n  cmay. p nop aim 

p i n p .  I huo  , in. l o  p o e t e  000,  t ' :'£ p o o l i o o  To t i . n t  o f  a ooI l' I  

pi iardoo bp 0. i o o t l o j o  0"fiV-. 'e ' iLcv ;; o f  t i io T'ooi.iv h onon .  

bcoevOj.: , in  t in.  a ov a J.o orient  ox t i e  o t  ceicibi m  t  i on  1 m

t a i n u c  , a t t e n t i o n .  To oentexoG on t i o  v l o t a  l o i d  t o  eix'erir.'Vev.it
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the  person  responsib-ie  her tins h lochs  ox t-ox openinv s j t i 'n -  

t  i o n .  the  i n e v i t a b l e  r e s u l t  i s  a tmxxexor of i n t e r e s t  to  

the characters.  of  uoih those  .\Lo t t  1 as and those  p l c t t o u  

a g a i n s t ,  and the p lay  thus a a t i s f i o i  t_vo a p p s t J tea-~:ccr  

some so r t  o f  i n t r i g u e  anu fox on ax a c t  e x . That t i l l  a type of  

plop alxoalu ha more. adaptable  from the Tpan.i oh to the Tn^iioh  

atxxa i s  obvious ; the  l o o s e ,  e p i s o d i c  s t r u c t u r e  e a s i l y  p c r -  

m itted  expans ion ,  r-ccuctiori , atid ohenixo o f  c h a r a c te r s  to f i t  

the Y n s l i s h  s c e n e .

xx e a matt ex o f  f a c t ,  p r o b a b l y  the  o o n e d ia ’ s i n f  .1 l i ­

en  ca on I n g i ia h  c h a r a c ter s  van not exton mine, The amorous 

xoidox, Proliant in. t hr on ah the Trench ox To: t  t e r  t o n  "nit l a t e r  

r e in fo r c e d  by Pliaus/el a 1 a d i r e c t  r'Se of  the Spanish  in  

Tlx e Ymorciu- Binxcjt t_e, in Spanish in oris-pxx u_so e n se n t i  a l l y  

S p a n ish  ia  the c h a r  a c t  or  fir range mant xeeu in f i r Oourtly  

T ice  and Tan:;no' a ./I l e a - -  an arraignment moil again and again  

t h r o u g h o u t  the p e r io d ,  These aro d i r e c t ,  pool t i n ; , a t  i m p o r ­

t a n t  character  i n f l u e n c e s  o f  the npam sh  d r  aria on the  T es t -  

o r a t i o n  comic s t a g e .

Yet i t  xtas because  i t  p e r m i t t e d  the c r e a t io n  of. 

t y p i c a l l y  h n g l ia h  c h a r a c t e r s  t h a t  t h i s  l o o s e r  type of p l o t  

provea v a l u a b l e  to  th e  R e s t o r a t io n  v r i  t e r s . Tegus, 

a i r  G o u r t l y  P i c e ,  Fonaie rx r  de P a r i s ,  the  Ooimt in  The amorous 

P i d o v - - t h e s e  f i t  s m o o th ly  in to  t h e i r  p l a y s ’ s t r u c t u r e  in a
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■'3

way not p o s s i b l e  W3 th 0 ireurn3 tancQB~ir.tr 5 pue , as the  poor ly  

u n i f i e d  Love in  a. we o o and the .18 a 3 pnat iq£  t e s t i f y .

The l i s t  ox borrowings,  b o th  d i r e c t  ana th ro u g h  

the French, i n c . i c a t e 3 t h a t  the  uae of  machination  i n t r i g u e  

p l o t a  with o r i g i n  in  S p an ish  drama c c n t in t ted  thrors l iont  

most ox the  p e r io d .  The l i s t  i s  of  f a i r l y  imposing e l s e : .

1 .  The I l i s t ahen B e n t i t y , 1661..  (This p lay  has some

c ir o t m s t a n c e a - i n t r i g u e  .)

2. o t .  6 e r f a .  T a r u g o 1s Li l e s , 166 7,

3.  3D Liven.ant. The mat}’ a the  3'aste r  , 1657.

4 .  Tiie Beinn 1 a. A s t r o l o g e r  . 1668.

5. B raden ,  An h v e n i n a ' s  Love,  1668,

6. B e t t e r t o n ,  The Amoroua hld_pw, c ,  1G70.

7. Garys, The Generous Enemies, 1671.

b. Wycherley, The Gentleman Ban0 3na r a s t e r , 1672.

9.  B t i l t e e l , The -pmorov.a G a l la n t ,  1675.

10.  L e a n e r a ,  The C o u n t e r f e l t s , 1678.

11. Behn, The F a l s e  C o u n t , 1682.

12.  Crowns, 31r  Courtly II1 j ee , 16 B 5 .
a

13.  >4 had w e l l , The Amorous B i g o t t e , 1 68 9 /90 .

1 This l i s t ,  t o g e t h e r  w ith  th e  one g iv e a  e a r l i e r ,  s u m m a r i s e s  
the Known Borrowings from Gpaniah drama. Only i ’r s .  Behn1 s 
The Young Z i ng (1679) , which 'borrows an id e a  and a e h a r -  
acteFT" rather than a p l o t ,  i s  o m i t t e d .
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The p r e s e n t  s t u d y  of  only 1 4 5  span j ah p l a y s  has. 

revealect e i g h t  r e s t o r a t i o n  comedies whose d i r e c t  debt to  

hpaniah p l a y s  had not before '  been bnowr,  fur therm ore ,  a l ­

though the r e s u l t s  of  the  i n v e s t i g a t i o n  s t i l l  show a much 

wider use  o f  Spanish  e a r ly  in  the p e r io d ,  the d i s c o v e r y  of  

the source  ox The a morous h i g o t t e  i n d i c a t e s  a confirm ing  

use  ?mich l a t e r  r e s e a r e h  n ig h t  show to he of  c o n s i d e r a b l e  

i m p o r t a n c e .

The rea d in g  done has scratched  the  su r fa c e  o n ly .  

There are thousands o f  hpanish p la y s  y e t  to  he read w ith  

the R e s t o r a t i o n  th e a te r  in  mind -  -  i n c l u d  i  n g some o f  Calderon  

and h e r e t o ,  most ox R o j a s  and T i r  so--e,nci a grea t  d e a l  o f  

Lope, who may w e l l  prove a mine, how much more in  th e  way 

o f  upat i ish .  sou rces  may he uncovered i s  c o n j e c t u r e . This 

such,  however, has b e e n  aeooj 4  . - i i s h e d . f o r  e r r a t i c ,  extreme  

g e n e r a l i z a t i o n s  u n s u p p o r t e d  by any c o n s i d e r a b l e  r ead in g  in  

the  Spanish p l a y s ,  the p r e s e n t  s t u d 3’ s u b s t i t u t e s  c a r e f u l l y  

weighed e v i d e n c e  which c l e a r l y  i n d i c a t e s  t h a t  the  d i r e c t  

i m p a c t  of  the corned i  a on R e s to r a t io n  gl'-\ ywri ghts  was much 

m r e a t e r  than th e r e  has been h i t h e r t o  any c o n s i d e r e d  reasonoj

to b e l i e v e .
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o *7 c;hi ci

TABU Ca1 A lL lIA IjX Ij  AC ABO A JAG 3

(Brackets i n d i c a t e  no d i r e c t  n.ae of Goaniah by Sneliyh author'

Oil xlLjA^

a l'he Ivliataken 
Beatify

1111011 I n a l

I . C o r n e i l l e ,
Le lientear

T n k e , The A h v en ­
t u r e s  "of l i v e  
I  c a r  a 

Sigby, Llvira

B u l t e e l ,  She Amo■ 
r o u s  G a l l a n t

3 t .  d e r z e .  T a r -  
n~to 1 a . / i l e a

. C o r n e i l l e ,
L 1 Anionr a l a  
moc

aL ’ A'v e n an t , Tb» 3 c ar ron, Jo cl e l  a t ,
l i an ’ a the I . i t e r  ou le maxt re

v a l e t

a Xhe Be i n n ’ d 
a s t r o l o g e r

aS r y d e n , a n  I j e -  
niny;' a Love

B e t t e r t o n ,  Trie 
Amoro n a Widow

G o x  a e , I_„o \ ' ne x •
QllS .iZ5’ j v .

7 ,  C o r n e a l i e , Le 
t e i n t  aatrolopTie

1 . C o r n e i l l e , '  Le
f e i n t  a a t r o l o a ne

T. C o r n e i l l e ,  Le 
Baron d l i lM X r a o

T. C o r n e i l l e .  Ion  
B e r t  r a n  cl e
O i a a r r n l

31X1131 Pip/v

Alarcon ,  La v a r d a d  
aoapeohosa

C o e l lo ,  Loa eapenoa 
de a e i s ' l i o r a a ”  ”

Calderon.  Bo slempre   _ lip 3
• lo poor ea cTerto’”

C G o l i a ,  1 1  ci.iiior  a l  
nao J

L o r e t o , .  ITo ouede s e r

Bo l a s .  Sonde hay 
apra v i o i " no"hay 
« e lo h ,~ y  airo^cr I ado

Calderon , S I  a a trd -  
lo^o finVldjcf

Calderon, 11 antrd-  
l o  go f t  nvl  do~

D'oreto . Bo fa era
VQildr S h

fP.O i 9 s , i n  t  r G 1 0  B O 3 
and a el fveyo/J

3/yohurley..  Love 
in  a Wooa

i.oeroi.1. I.aii3,i.taa ue
a o r i . l  y  hia;?o

'Wvcherley, Ilia 
Gen t l e ' , Imnc-
in, a la) n c

Calderon, 11 rases trc  
de do.iizar"

Lope oe Berra, 11
m a e o t r o  de d o n ea r
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u£rvQ'*n.  The
n a t i o n

:OXt, Tho 
. iti  ■■■• L o v e r s

3Leaner<3, The Qovx-
t a r I e 1 1 a

■eh.n, The h m o n  
Li tin. '

aLohn ,  The P a i a e  
Oovint

wrowne, hir Court-

lontlio'ury. I.’J- 
cola ues jalou:

i n  L i n e

h j - i adwe i i ,  The a n o -
rev e h i - ' o t t e "

1  . u e ,l u ; ■e i n  j.on
v V i f o , v e m

ipanaeh n o v e l  i bp 
lo.lcl or on Tor l L a
o o n Ci o s •' ;-v. e r '
non 3it:v.snoe i
l o x o . one "Lae,p:o d- 
‘" ' IcT on e l  s u e r o r  ’ 

i  e :3np-

t h e r e t o  , La £ c a s i o a
haco  o, r i i . — l i t '
Laain .tor ___ 
annex Tr.aonah

X i;W 
1 “**

• la idor u t i .  La v i d a  on 
fo ' "   -------- --

(holdx sano , P.
k a e ’L  : . m ~ 

L o p ™  J ~ l l ~

von< ' • > cij

c e i o a o
■T o

Too
rX‘ 7 v)

Loreto, Lo pv.ode aee

Lope de Lepra, La £ i £ ~  
gr  e t  o. en a.no r  au a ,
TT~ace ~ o~'TIe ~^TI(Ir i a . 

L r r o : n  , LoT'bpnlalTos 
de a n  erip-affc c o n -
f u s i o n  Le Tin Ton el™

a. Use of Lpatiiah a s  w e l l  as 'French bn Hoovered or proved in. 
the p r e se n t  e s s a y .

b. Spanish so u rces  d i scovered  op tho w r i t e r .

c .  iTvchsrlep's  m e  c l  Lons tie Lena d isc o v e r e d  Lp the  wri ter  

u < T a i s t s n e e  ox bnanish source  nove l  oroveci he- the  w r i t e r .

e .  The t h a t Leas ion 1.3 t h e  s o u r c e  o f  The T r a p v n n e r
a i s  x i r a t  p o i n t e d  o v t  i n  this easap
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'.ii.-.'x' WiixL a , : j

a h  r r o i i r j G ’ a l g v b ,  L/’ ? n t i V  a s t h o l o h - t ,  
AKi,r~.:£c Acj'i’R ^ a c r  ? rv w n )c r

dome n o t io n  o f  the r e l a t i o n s h i p  "between th e se  

th ree  p la ya  can be had frorn a comparison ox the  f o l l o w i n g  

t o p i c a l  p a r a l l e l  p a s s a g e s ,  She fe ign ed  a s t r o l o g e r  has 

gnat learned  th a t  hi a lad y  ia  s e e i n g  hex "ab sent” l e v e r  

n ig h t s :

B e l .  Bay mad a n : you are known: and ora at not  aass  
T i l l  i  have spoken w i th  you.

D3e l . l i f t s up T h e o d o s ia 's  v e i l . 
Theo. This rudeness  o f  a person o f ’my q u a l i t y  may 

c o s t  you d e a r . Praqp when did 1  r iv e  you encourage­
ment for  go much f a m i l i a r i t y 9 

B e l .  'Then you scorned me in  the  o l ia o a l ,
Tfaeo. The t r u t h  i s ,  I denied as h e a r t i l y  aa J 
’’"could, th a t  I might not be » troubled  with you.
B e l .  Yet you huge not t h i s  a v e rs io n  for  a l l  the world:  

However, 1 was i n  hope, thou.suh the  day frowned, the  
n igh t  might prove as p r o p i t i o u s  to me as i t  ia to  
o t h e r s .

Theo. I  have now a q u arre l  ..both to th.e sun and moon, 
because  I  have seen you both by t h e i r  l i m i t s ,

B e l . Bpare the moon, I b e se e c h  you, mad°n; she i s  a 
very t r u s t y  p la n e t  to  you.

c . C, li'aakall ,  you have ruined me I
 / .  3 ear s i r , hold y e t  I

new• Away I
Theo. Bray, s i r ,  expound your meaning; f o r ,  I c o n f e s s , 

I aa in  the  dark.
B e l . I Rethinks you should d i s c o v e r  i t  l;v m o o n l ig h t .

i t  you would have me apeak c l e a r e r  to you, wive 
me l e a v e  to w a i t  on you at a midnight a s s i g n a t i o n ;  
anc i t  i t  may not be d i. a covered , I ’ l l  fe ign, a
voa .’joyond s e a ,  as i f  I were go in g  a csvotaining to
T l s n a w u  '  ^  . .

Ida ah. A pox on h i s  memory I ho has not f o r g o t  one 
s y l l a b l e ’. ,

Theo. Ah, B e a t r ix  I you have betrayed and so ld  .me 11

j. Act I I ,  i .
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u . r jr ii a iu .
J ’ a c c u s e  a v e c  r a i s o n .  ma maxrvai ae  f o r t u n e ;
On ne v ous  s a u r a i t  vo i 2 t o n  joxxra axmle a h e z  v o n s?  
l e  voxxa-merce a lo. xin. ;'e d e v i  en a x a i  j a l o u x .

T T - ''n .:;s ;5/ v ; iJ-Jl. w.-l 'iO : J i
La r e t r a i t e  me p l a i t ;  e t ,  ahez  moi s o l i t a i r e ,  
hn  mo i n  a . j e  ne vo ia  r i s n  qtd. me pxxisse t i e o l a i r e .  
pui vous  p o r t s  a t r o u b l e s  l e  eexoa ob. ;ie sxxis?

1 .
Vona n*axxres done jamais D i t i e  de mee. enrniis?

lijor^gr .
Pla im neK -vo 'ua -e r i  a i l l e u r s ,  ouur  moi i e  l e a  x p u o r e .

• 2 . fULRlLXX
L’ amour, . .

LUO3 1J3.
lie p a r l s z ’ o i n t  d 'r<n tprmn gue ,11 a b h o r  r e  

TCRL3;:T 133.  ' ‘

Haim x,n nraant (nil a e ' n f f r a . . .
1X03 00 0,

G tez  ce non d ’ ament;
I I  me uhoqve ,  i l  me b l e s s e .

I). 3 33X131;,
Ah I 0 1 es t i  n;• am t erne n t ; 

Im iaau'avee  moina d'appaa l e  o i e l  vona exit fo r n e e ,
e ' i l  n ' a v a i t  -joint voxxln quo vons xxxasies aimee.

LXTRXT3.
He f i n i r e z - v o u s  p o i n t  o e t  importun discour;??

'T  ; ";7i ' 0  ' J T T ~ 3* -a 3 ; J.; -
Y c u l e z - v o u s  # t r e  a i m a b l e  e t  c r u e l l e  ton . . joura?
Luo j ’ a i  de p a a s i o n s  ooxxr oe s i  u r a n d s  m e r i t e s 1

LUOR̂ O 0,
ipie j ’ a i  a 1 a v e r s i o u  noun ce one voua me e l i t e s !

3 .  ’ XfRHAUim
<iue j  1 aima oea b e a u x  peum, q u .X i e  orft d ' a t  t r a i t s  

p o u r  moi! p „ (
u ‘4'v .1* ■

■■■iv.e jo h a  l a  l e  a o l e i l  q u i  f a i t  c h i e j o vona vol !
In x IriXHIu

C u i , la  lune en e f f e t  voua eat  p lu s  f a v o r a b le ;
Rt voua f a i t  v o ir  sane a c u t e  u n  c o j e t  olus aimahle

IX OR301, 
sue me vou lez-vor .s  d ir e?

1 .  fX E lfR X L . .
,1 ’n ! I t  p r aX a ,  i l  m i x f i t :  

a qui m! enteric.! a s s e z  .1 s n ' e n  a i  ano t r o n  a i t .
LU0R3CX

Par ce d i s  coxa's o b s a u r  vous v o u i e z  qu'on vous era
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31, n^iioPni'L,
Je  p ou r r * ' !  1 1 6 o l a i r o l e , d ' l i  t a u t  p i ; ' on  r ' p  e e n t n o i i a n s

Jo ne r e t i r e  done ape tin r a  t e l  a v i s :
/ o m  e cos on p o l i o o , . l . o  o r a i o n  us i o i x  non <

IP l:Ii:ld.PTX:, I ' a r e x t a n t .
J a n a  o r ' i r  me3 r o i a o n a ?

j r o z i j j j ,
Je ne pro a l e a  e n t e n d r e .

IP I'Gin'tlTIP
I o.lf:z4 v o i o  t o r t o f o i s  j e  vor.s l e s  v enx  a p p r s n d r e ,  
C a s t  no n r o o e a  cl' a r ioor  ou j ' a i  s o e l q o e  j o t t r S t ,
Je voiid en i n i a  l e  juge et  j ' a t t e n d s  voter: o r r o t ;
P a i s  apart  a l o i a i r  a a o n t j  mo. p'ort io ,  
f t  gooi*"3trs uu f a i t  6 ta n t  n a l  a v e r t ! e ,
J ' o d e  voos beidancier and j enos  a  non t c u r  : 
p n j . a p n ' i i  I ' a  l i e n  de n n i t ,  j e  r r P e  1 '  a v o i r  de j o u r .  
Je  ne alo pun p o i i r t n o t  one de le. none a o r t e  
Cn ne f a a a e  c o u l e e  p a r  une fmnoae r o i t t ;  :
-4]; 1 o n 1 a 1 a i  a a e I s  a o i  r  a r  t  r  1 onv e r t  e ; e t  pn.' en f  ;i n , 
l o u t  "baa pair l a  f e n e t r o  on me pa r  l e  ‘m  j o r b n 5'1:
-pe ideate in  an poet romps ton to anrpr ioe:  
p 'n.n amant, guoi go.' n o a e n t , v i sn n c  a I ' l e o r o  p r o v i s o :  
g: ' uu vcpage os use in ho i t  l e a p t  nrps vpgbiin,

P’ 7 17' III, f a s ,
Ij_ a lonne  n J n-o ir  e . 1 1  o 1 s. rl en on o i l  e .
mu t l a b i a  a o i t  l e  m o t e s  avecague sn b.^.rensin.
On ilia d n io - j e  naeoddd pone joosr  de In Ignore?

. i r C l ' p P p  frf:i*
G a t- I I  v r a i ,  I ' a i g i  cn l?

rbfilJTIlT, p P. jj urn an b .
IPanulenr , on 1 ooos-Tonn f a i t ?

71. PfTin loPl ,  ^ P h i .17.n i a  . 
lo'uu iu ju n te  n^eeid tn vol. s In  junta of "Cot,

p i p
p u ' o n  ni1 ni t  n i i jp i  t r a m  e l  r e l a n  , in  sr. i s  a s r d n n t
p .  11 !' P e a t r j n I

-n  •<  _ r
— ■ . i d .  .

G e o p e a . . .V ,
...ml... :

o’ a i d - 1  o i . . t  n o '  o  v a n o u s ;  
P. l l iene a on I ne f i e  a do s m a l l :  i n a v l t s . u

1 P o t  I I , i :■ ..
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XoX

JiaOo IX ' i ̂I- ” l> z: ^
! ;,a r  s  c e x1 a ■ o r  o X' i  a c  o
A p r e r i t e  l a  o a r  .

,.v^ , , ,  ~,

i I u a  o a r  a d o !
: o  as  u o  p a a a x  ad  e l a n  t o ,
Ai  ik.. ua vcX;v.:Xx ,

T -  "T 
- x X  . ,  , A _.  J .  .  i . . ; - ' s ,  «

Or a x  Ao l i e  r e  
Art i...La.aa o i  v i u a t o  , oo /i'-:!c e  
I;ii ii/Vu p a x  u o l i a  n a o e ,
TTu A e n i : :  p r o  o n  o l i o  r ; o x - -  :
Y :Y u poo: .10 x I gaox  t a n a ,
’. 'o r  i  |.;0 o r  i l 'i i i iu  a a d o . .
Yo r p u o i .  f a e p x  e rx .rx  or rc> a , 
JOXCOS OOOf;, LaOiAa p I S  0.010 0 0
i . r .3 a l a r  u o  t o r  s:‘- r . o :
. . a  or;oo, r l  roocr  ex n x x  ,
Ac or; o o. r  b r  o. ■ d o a 1 6 Ar 0 ; "0 ,
i!o.cj.O ir.,o  o o o o o o  o.i. ,!o. : . :
,;r h a o t a  a o r i A x r n s  p c r i o r n

h t  a  >:> o ,'."j a , e .0 x o r  1 ox r  ,_ ** . ' .
' A.: ■ ,£. . . o . i  . .

X i r a u  p u o  e x  u e e i o  e x  loaur  
p...o r a r a  e a  u e e o o r t a r i , 
e 3 r o o . u o  o e  a  e r e  a to.  0000x0x0 
X c x u r a  a r e  r o t t o ;" o i  i  ' . ; i  i ,  
L o x a r e i  0: o r  t o n a ?

J,0.. !■' I ' r
A1.:, a  ■_; <.i o1

x u A o i r  vox  do  o u r  h e r  loo do .
Ao y  AuAoA r 

1:0 r e t  a  e n  a x  e l  h a l i e r  oni.Godu 
,;.x e x t  a  o r  o r  re*, ox a  a o ,;
■ n.x 00 i .0 1 * *

IX A 1 AAA
..-' 'ji : .XI

, ,x '■ a;r 00 01 o r  a x  a e v  0 c u  , 
r— V .■ . * I Lr.t. J. *-

Xa e  ooi . c i i e r r  a x  t a n  i C K ' r X  
pr, 0 1 a r  0 A , e 0 a  0 0 a ex  roi e n A 0 ,
A A. h o n o r  ... 1  x i  r  o r  1 i d  , r  t o  
r o e  00  Kj. d a d o  lai A,■!r  co  x .a 1 a .

IXAXM. f u r , . '  
d o t e  I x a i o r  roe An d e  j o a t e x x  

l Y a n  p o x  o c x a  t o r .  e o i x a A o ,
Ai aria n u j a . r  A o a r a u a !
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/V /
IX.I..L ill'll.,..

.aqux cs  h - d o  7;r. o c: a : 
Hied uinoiGo ei no I ninno i 
11  poc Beanirme inYmrlnoxo. , 
■j c- I o a n  a ^ i a a a a m  , o e i l  
J" i r: a , v ne a-a ;xi; in. vicra.

v .;,\1 . 1  X  L .  I T  ' - i  ! ! ;  !-■ T  i . \  # .  *

y r ■ ( ... \

■Ji a o i  no ; j o v o  I :i i u n e  
,.n;.. a n t a n  in.a. . 'Cca :' la. nr: 

r e fd .  l / l t f l , "
Yunnto nara a no hor ui'-:., a ox:
l e  r a n  man nooo
aria.j '.;:.i;ivp Inexn:,
I o i ■ j.:a a. > n; e ne ai e v r a a ■ a, 
lira p:a:i pn-..> cere, .lim.on
a. a n o n. a h -a. a i n c a n 1 a r ■ 1. ■■: .

i d :  I x x X .  f i d . )  
jencn.0 n i  parci e n d  tamo,
0 >7 a n a o t a n  1 o e o a x t  r a rr o ..

Ildl lald.l, 
lo me ixnnaia aen i-excootar 
0: e n on a i ox n er e G a on j.' e o 1 o
II cno t:.i xo . - -deate 1 a , v one-fn , • • - • . a -

,.A . ' J e  a  . ,

r ■ c o o i n  - on t  -a 'p: e e -a rx : :7 
To a u o a o o n t  o vi p y o n o o 1. o . 
I r o o o h r l , n i  no Moxnol' . , , 

TCdi tllld.
‘l a  pen-1 l e  nooooxi  ,
Y l i o n ' ’ a ' x o  l l ooo t ac i , .

TV:1 ;: pap- .
1 a  oni  eo’o ono mo en o n . o l d  
. p s  n ionTo p l e i t o  tie o' loo,  
? o :£ r. g o om d am mo n n o l e  o
n n i ,  ■ p'Uos TYrolo o l oo  
oe  onpo.u 1 o n l  cor oenr cion ■
■ p e e  n i  o n  _ e. j n n " t  1 a  1 a  r !i a  
3 i  e n e n t  e n no ” no 77 s i c J  n .
1 o x' £  u i  e i r 7 ! U O r 10,1 0 1 1 ‘?. 1 1 ,/  n / *  ~;,. Oo c. 0 n*.x:ne, n ex u;-, G*
To pin one pe ppx £ o n t o  11 

Txpu ilrmsc per ,n~mu.. 
Yenteio pr.e la.jo ml joxta., 
llo j a  400 o i l  me ap j ^ n d i n ,  
Ynenta nl p-xeaei' cmamin. 
Clnxo.n qrro onta ovmente \

rr 0  n a

:X .

> :d !.

i  6 n o . , .
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IL 1X1:1 ( 4 2 ^  
i '..Xj.O lint')?. i::OnOXi.O ti' iiU;;!
Lc ae l e  Isa o l v i d a d e  nacia.

lx, v i x  , 
e a x o  q u l e x o ,  - n e a  aa hainan- 
XI Xcricx ' ] te  cnee-Xeoeia  
Tax a l t o , ,  qae  deapxeoiG- ia  
Lax h o n x a d a  ;v nenoa  van a.  
l o  roe oTena :i exon. , noo I l e a ,
^0 3 Geapxso ice  oe lie no o’ l i e  no a :
I/ax no l o  e o b e r a  yo r o a o a .

no s n o a r e o e r i e  vox.  
l o  ea Xonxn I;--, van id ad ;
.0<o no ea t i !  so e n e n x e o e x i °

.1.0, v i o t r i u ,  a i n o  en t o n e  o le . .
1 en. d i o h c ,  on l oad
T u e s t x a  i enmvo ,  l a  a l a  no,  
la. l o  6 :i o 1 :o a o oa ac" :ex u a ;
I n e x  a i  vox f ’n e a a x a  n°x c a e c d o ,
ITo Tilo i n  t o n  necoe  i c .
L o v o o 3 1 x o a e e a p x e o 1. o a in f;
La a u l n a ,  no de v i s  ■o n i o n ,

Ilfa. 1X1 a:.. (Ao.)
cXv.4 sa  e a t o  que as  one ho? j c i e l o s l  

IXXXC'X fx±T* 1  l £ n ~L-eac ,) 
l e n c x .  cqtxi ho.3 heoho? 

i l l  IjI 11' .
ITc ae .

, ■; T .I . ( nq. * ;1
j A y  do n i l  i a n T  ea l o  one h.e o l d o ?

IG/a '‘l a all <■
^ i l a  **1 pne t s  nna on-  o a pox ax,  
d i  o n t o  lie i l e n a o o  a escnola .x?,  ,, 
Ttt, Les . tx i e ,  t l  roe l a a  vend i d cax

1 II aatxdloao  xiaXGO, Act II, a
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