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NOTES_ON PERFORMANCE

1. General

Although internal sections of this piece may bear individual titles it is
intended to be performed without interruption.

2. Instrumental ¥

a) - Notation ' ' N

Duration is indicated in terms of minutes and seconds on a line
above each system. A heavy, unbroken line following a note head
indicates the duration for which that note should be held. Heavy
lines in an upward or downward direction indicate a glissando
over the time span indicated. The time line sShould not be regarded
as inviolable but rather as an indication of the approximate time
. needed for an idea to unfold. The only section in which durations
I must be strictly observed is where instruments must coordinate
with the quadrophonic tape (Weep for Infinity) and for this reason
an attempt has been made to Tepresent grap ically the tape sounds
in this section. Sections which use a meter signature should be

performed in the usual manner.

‘Where quarter-tone inflections are required the following table
of accidentals has been used: ‘

v ) ﬁ ;«Ll—"; - sharpen a quarter-tone
h,df? - flatten a quarter-tone

Other Notational Procedures

= play notes within frame, in any ordenr,
x . for the duration of the heavy line

. " " following the frame. Use articulation
and dynamics indicated. A diagonal
arrow through the top left corner of
the frame indicates notes should

be played as fast as possible,

~ increase, then decrease pitch fluc-
tuation.(vibrato). Where no vib-
vato i8 required the words non vib. appear,

)
- gradual accelerando

- gradual decelerando
- random harmmonics (strings)

-~ highest possible note

Other symbols are given individual explanations in the score,

'

b) ' Rehearsal Numbers

In order to facilitate rehearsal key poiﬁts have been designated
as reference points. In unmetered sections these points are
indicated in terms of minutes and seconds, €8, R enclosed

by a square. In metered sections they are indicat;d by letters
€.8. l EW These reference points are also indicated on the parts.

" ¢) Breathing (Woodwinds and Brass)

v During long, sustained passages the two players of a particular
‘ instrument should stagger breathing., If only one instrument
is indicated the player should snatch breaths, whenever needed,

as unobtrusively as possibdble,

_:The audio technician should have a full score. In addition

to activating the tape deck at the appropriate point he should
;-7 .-also be ready, at the end of tape sections, to cue players
R who are to play in the following section (see specific dir-
ections in the score). During the Weep for Infinity section




4.

Laser

\ 1
he must also record portions of the performance. Specifically
where and how to do this is indicated in the score and a detailed
sheet of instructions is included with the instrumental .parts.

1

) PR
This system of producing Lissajous patterns was developed by
Drs. Lee Cross and Richard W. Peterson of the Physics Department
of Western Illinois University. A small mirror is fastened to
each of two small speakers connected to a stereo amplifier. Two
audio signals are then fed into the ‘amplifier. The laser beam
first hits the mirror on the right speaker, bounces off it onto
the mirror on the left speaker, and then is projected onto a '
screen, The Lissajous patterns thus produced may be varied by
changing the ratio between the two input frequencies. For per-
formance purposes these frequencies have been pre-recorded on
electronic tape and the output from the tape deck is fed into
the amplifier, thus driving the speakers. As very little"
amplitude is needed in this procedure the output from the small
speakers is practically inaudible, The laser operator should
be stationed at optimum distance from the stage to provide
patterns of the desired size. To activate the .system he should

* turn on the laser and the tape deck at the beginning of each

section so indicated and turn the laser off at the end of each
such section. The tape deck should: be held in "Pause" mode bew

v~tween sections as this makes for smoother atarting of the tape

at the beginning of the following section. White leader is
spliced between the four laser sections and should be used as
a visual cue to set the tape deck in "Pause" mode. '
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%
il
. INSTRUMENTATION )
Dancers (onstage) 1 Man ’
o~ 1 Woman
Soloists (onstage) * 1 Percussion (preferably malé)
N + 1 Violin (preferably female)
1 Viola
1

Cello

Flutes (second doubling Piccolo)
Oboes (second doubling English Horn)
Clarinets in B flat :

Alto Saxophone in E flat

Bassoons

Orchestra (in pit)

Horns in F
Trumpet in B flat
Teénor Trombone
Bass Trombone

== NDarnv

.TB
Timpaﬁg‘(large) plus inverted cymbal (large)
* 1 Percussion (Vibraphone) .

* .
—_

’ ' . Strings (Bass should have C extension)
~ ' E
Quadrophonic Tape

o . ' Easer , driven by a second tape deck (stereo)

ho smd..\WW.‘k; e

i ¢ : * The Percussion _sploist should also cover the Percussion requirements,
o Egcluding Timp5§§) for the pit orchestra. His equipment should be
. : in the wings of the stage when functioning as part of the orchestra,

onstage_whencfupctioning,as'a‘soloist.

additi her own instrument the Violin soloist should also
* igosggétioghzgprinstrument, tuned scordatura, to hand to the male

dancer (see p.36).
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as possible, for the Violin, Viola, and Cello soloists who are to play in the next

section (Weep for Infinity). As soon am the stage is set the soloists should enter as
quietly as possible and be ready to play as soon as the lights come up. All personnel
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