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PREFACE

I t  i s  th e  i n t e n t  o f  t h i s  t h e s i s  to  exam ine P ercy  G r a in g e r 's  

i n t e r e s t  i n  f o lk  m usic and h i s  i n t e r e s t  i n  th e  b and . C h a p te r  I  

dead s w ith  G ra in g e r ,  E n g lis h  f o lk  m usic , and  p ro m in en t f i g u r e s  

i n  E n g la n d 's  F o lk  Song S o c ie ty .  C h ap te r I I  exam ines G r a in g e r 's  

a s s o c i a t i o n  w ith  th e  w ind-band  b o th  a s  com poser and c o n d u c to r . 

C h ap te r  I I I  p ro v id e s  h i s t o r i c a l  background  on f i v e  s e l e c t e d  works 

f o r  b an d : Ye Banks and B raes  Q1B onnie Doon, I r i s h  Tune from  County

D e rry , S h e p h e rd 's  Hey, M olly on th e  S h o re , and L in c o ln s h ir e  P o sy . 

C h ap te r IV u t i l i z e s  a l l  f i v e  w orks i n  exam in ing  G r a in g e r 's  te c h n iq u e  

in  t r a n s c r i b in g  f o r  th e  band and  p ro m in an t f e a t u r e s  o f  h i s  s t y l e .

I  would l i k e  to  e x p re s s  my deep  a p p r e c ia t io n  to  D r. Jam es R ile y  

and D r. R. R o b ert Hornyak f o r  t h e i r  v a lu a b le  a s s i s t a n c e  i n  th e  

p r e p a r a t io n  o f  t h i s  p a p e r .  I  would e s p e c i a l l y  l i k e  to  re c o g n iz e  

D r. T e rry  G. M il l ig a n ,  who s e rv e d  a s  my a d v is o r  on t h i s  p r o j e c t ,  

f o r  h i s  h a rd  work, e n th u s ia sm , and c o n s ta n t  s u p p o r t .

1 X 1
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CHAPTER I

GRAINGER AND THE FOLK SONG MOVEMENT IN ENGLAND

N a tio n a lis m , w hich so do m in a ted  th e  s t y l e  o f  many E uropean  

com posers in  th e  n in e te e n th  c e n tu ry ,  was l a t e  to  a r r i v e  in  E n g lan d .

The tw e n t ie th  c e n tu ry  was w e ll  u n d e r  way when com posers such  a s  R alph 

Vaughan W illia m s , C e c i l  S h a rp , and  P ercy  G ra in g e r  w ere g a in in g  

r e c o g n i t io n  a s  p ro p o n e n ts  o f  th e  n e g le c te d  E n g l is h  f o l k  so n g . P o p u la r  

m usic in c lu d in g  f o l k  son g s had  b een  u sed  by s e r io u s  E n g l is h  com posers 

f o r  c e n t u r i e s  b u t  w ith o u t th e  d i r e c t i o n  and  common g o a ls  th e s e  

com posers so u g h t to  a c h ie v e .  The d e v ic e  o f  u s in g  p o p u la r  tu n e s  

f o r  th e  c a n tu s  f irm u s  o f  t h e i r  m asse s , common to  com posers on 

th e  C o n tin e n t ,  had  a l s o  em erged in  E n g lan d . T a v e rn e r , S h ep p ard ,

1
and Tye u se d  th e  tu n e  The W este rn  Wynde a s  a  s e c u l a r  c a n tu s  f i r m u s .

S im i la r  tu n e s  p e rm ea ted  many g e n re  ra n g in g  from  borrow ed  s e c u la r

tu n e s  i n  The E n g lis h  Hymnal to  th e  p o p u la r  b a l l a d  o p e ra s  o f  th e

e ig h te e n th  c e n tu ry ,  The B eggars  O pera b e in g  th e  f i r s t  E n g l is h  
2

exam ple . A lthough  h i s t o r i c a l l y  th e  u se  o f  f o lk  songs i n  a r t  m usic 

was n o t  a  new c o n c e p t, S h a rp , G ra in g e r  and Vaughan W illiam s  added  

a  new d im e n s io n . "T h is  i s  shown n o t  by th e  mere b o rro w in g  o f  f o lk  

tim e s  o r  th e  s k i l l f u l  s y n th e s i s  o f  f o lk  them es, b u t  by th e  a s s im i l a t i o n  

o f  th e  v o c a b u la ry , id io m  and c o n te x t  o f  f o lk  m u sic , so t h a t  i t
3

becom es a  n a t u r a l  medium f o r  th e  c o m p o se r 's  own m u s ic a l th o u g h t ."

Maud K a rp e le s ,  " E n g la n d ,"  ( P a r t  I I  F o lk  M usic) in  New Grove 
D ic t io n a ry  o f  Music and  M u s ic ia n s , s i x t h  e d i t i o n ,  e d i t e d  by S ta n le y  
S a d ie  (London: M acm illan  P u b l is h e r s  L im ite d , 1 9 8 0 ), p . 182 .

2 I b i d . ,  p . 1 8 3 -

3 I b i d .
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2

W hile Vaughan W illiam s and  G ra in g e r  a r e  f i n e  r e p r e s e n t a t i v e s  o f  

t h i s  p r o c e s s ,  t h e i r  a ch ie v e m e n ts  w ould n e v e r  have re a c h e d  f r u i t i o n  

h ad  i t  n o t  te e n  f o r  th e  e f f o r t s  o f  t h e i r  im m ediate  p r e d e c e s s o r s  

who s t im u la te d  th e  f o l k  song movement.

The d e f i n i t i o n  o f  f o lk  m usic h a s  changed  p e r i o d i c a l l y  s in c e  

th e  tu r n  o f  th e  c e n tu r y ,  b u t  was m ost c l e a r l y  s t a t e d  by th e  I n t e r ­

n a t io n a l  F o lk  M usic C o u n c il and  a d o p te d  a t  i t s  c o n fe re n c e  a t  Sao 

P au lo  i n  195^

F o lk  m usic i s  th e  p ro d u c t o f  a  m u s ic a l t r a d i t i o n  t h a t  h a s  been  
ev o lv e d  th ro u g h  th e  p ro c e s s  o f  o r a l  t r a n s m is s io n . The f a c t o r s  
t h a t  sh ap e  th e  t r a d i t i o n  axe ( i )  c o n t in u i t y ,  w hich l i n k s  th e  
p r e s e n t  w ith  th e  p a s t ;  ( i i )  v a x i a t io n ,  w hich s p r in g s  from  th e  
c r e a t i v e  im p u lse  o f  th e  i n d i v id u a l  o r  th e  g ro u p ; and  ( i i i )  
s e l e c t i o n  by th e  com m unity, w hich d e te rm in e s  th e  fo rm , o r  fo rm s , 
i n  w hich th e  m usic s u r v iv e s .

To t h i s  d e f i n i t i o n  th e  fo l lo w in g  more e x p l i c i t  s ta te m e n ts  

w ere a d d e d :

( i )  The te rm  f o l k  m usic can  be a p p l ie d  to  m usic t h a t  h a s  been  
e v o lv e d  from  ru d im e n ta ry  b e g in n in g s  by a  community u n in f lu e n c e d  
by p o p u la r  o r  a r t  m usic and  i t  can  l ik e w is e  be a p p l ie d  to  m usic 
w hich h a s  o r ig i n a t e d  w ith  an  i n d i v id u a l  com poser and  h a s  su b ­
s e q u e n tly  been  a b so rb e d  in to  th e  u n w r i t te n  l i v i n g  t r a d i t i o n  o f  
a  com m unity; ( i i )  th e  te rm  does n o t  c o v e r  p o p u la r  com posed m usic 
t h a t  h a s  been  ta k e n  o v e r  ready-m ade by a  community and rem a in s  
unchanged , f o r  i t  i s  th e  r e - f a s h io n in g  and  r e - c r e a t i o n  o f  th e  
m usic by th e  community w hich g iv e s  i t  i t s  f o l k  c h a r a c t e r .

T hese s ta te m e n ts ,  though  w r i t t e n  in  195^+» r e f l e c t  th e  a t t i t u d e s

and  c o n c lu s io n s  o f  th e  e a r ly  c o l l e c t o r s ,  e s p e c i a l l y  C e c i l  S h a rp ,

Maud K a rp e le s ,  An I n t r o d u c t io n  to  E n g lis h  F o lk  S ong , (London: 
O xford  U n iv e r s i ty  P r e s s ,  1973)» P* 3»
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who r e a l i z e d  th e  u n iq u e n e ss  and  im p o rtan ce  o f  E n g la n d 's  f o l k  m u sic .

The f i r s t  publication devoted exclusively  to English fo lk  songs,

w ith  tu n e s  n o te d  down f i r s t - h a n d  from  th e  c o u n try  p e o p le ,  i s  a

c o l l e c t i o n  made by th e  R everend  Jo h n  Broadwood and p r i n t e d  in  1843

L i t t l e  i s  known o f  th e  c o l l e c t i n g  te c h n iq u e s  o f  th e  R everend

Broadwood o r  th e  c i rc u m s ta n c e s  by w hich th e y  w ere g a th e r e d ,  o th e r

th a n  th e  f a c t  t h a t  th e  s ix te e n  son g s w ere n o te d  from  l i v e  p e rfo rm a n c e .

T h is  i s  docum ented on th e  b o o k 's  t i t l e  p a g e . "H is n ie c e ,  M iss

Lucy Broadwood, added  te n  son g s to  th e  c o l l e c t i o n  and  i t  was

p u b lis h e d  in  1890 a s  ' S u ssex  S o n g s , a r ra n g e d  by H. F . B irc h  

6R ey n ard so n ' . "  U n lik e  th e  Old E n g lis h  P o p u la r  M usic by W illiam  

G happel and th e  P e t r i e  C o l l e c t io n  o f  A n c ie n t I r i s h  M usic , which 

w ere c o l l e c t i o n s  o f  a  v a r i e t y  o f  d i f f e r e n t  k in d s  o f  f o l k  m usic 

from  a  number o f  s o u rc e s ,  th e  R everend  B roadw ood 's c o l l e c t i o n  

r e p r e s e n te d  th e  i n i t i a l  s te p  i n  th e  f i r s t - h a n d  n o ta t in g  o f  f o l k  

son g s d i r e c t l y  from  th e  s in g e r s .

T hese e a r ly  son g s showed t h a t  a  f o l k - s i n g e r  was a  d i f f e r e n t  

s o r t  o f  p e rs o n ; one who p o s se s s e d  a  u n iq u e  q u a l i t y  o f  c h a r a c t e r  

and  a  t a l e n t  f o r  t e l l i n g  an i n t e r e s t i n g  t a l e .  A. L . L loyd  b r i e f l y  

sum m erizes th e  t r a i t s  o f  th e s e  e a r l y  so n g s :

■^Karpeles, "E ng land" ( P a r t  I I ,  F o lk  M u sic ), p . 183•

6K a rp e le s ,  An I n t r o d u c t io n  to  E n g lis h  F o lk  S ong, p .  7 8 .
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The F o lk  songs a r e  lo w e r - c la s s  son g s s p e c i f i c a l l y  i n  so f a r  a s  
th e y  a r i s e  from  th e  common e x p e r ie n c e  o f  la b o r in g  p e o p le  and  e x p re s s  
th e  i d e n t i t y  o f  i n t e r e s t  o f  th o s e  p e o p le ,  v e ry  o f te n  in  o p p o s i t io n  
to  th e  i n t e r e s t s  o f  th e  m a s te r s .  In  th e  f o l k  son g s o f  any p e r io d ,  
b e h in d  th e  r e c i t a l s  o f  l o s t  lo v e  and  v i o l e n t  d e a th ,  o f  hanged  
ro b b e r s  and s w e e th e a r ts  p r e s s e d  to  s e a ,  o f  th e  b e a u ty  o f  a  c o u n try  
s p r in g  and  th e  h a rd n e s s  o f  c o u n try  la b o u r ,  o f  t r a n s p o r t e d  
p o a c h e rs  and c o l l i e r s  on s t r i k e ,  som eth ing  more i s  to  be h e a rd :  
th e  lo n g in g  f o r  a  b e t t e r  l i f e . ?

The s in g e r s  th e m se lv e s  w ere p r im a r i ly  members o f  th e  w ork ing  c l a s s  

who had  known s t r i f e  and  p e r i l o u s  t im e s .  The f o l k  so n g s  h ad  become 

a  p a r t  o f  t h e i r  l i f e  and  a  mode o f  s e l f - s a t i s f a c t i o n  in  a  t r y i n g  a g e . 

The f o lk  song m akers o f t e n  e x p re s s e d  t h e i r  lo n g in g  by t r a n s f e r r i n g  

th e  w o rld  on to  an  im a g in a ry  p la n e ,  n o t  to  e sc a p e  from  i t ,  b u t  to  

c o lo r  i t  w ith  f a n t a s y ,  tu r n in g  b i t t e r  o r  b r u t a l  f a c t s  o f  l i f e  in to  

so m eth in g  b e a u t i f u l  and  h o n o ra b le ,  so  t h a t  when r e a l i t y  r e tu r n e d ,

th e  s in g e r s  and l i s t e n e r s  w ere b e t t e r  eq u ip p ed  to  d e a l  w ith  t h e i r
0

en v iro n m e n t. I t  was t h i s  ty p e  o f  p e rso n  and s u b je c t  m a t te r  t h a t  

evoked an i n t e r e s t  and  h u m a n ita r ia n  re sp o n s e  from  th e  B roadw oods.

"T hree y e a r s  a f t e r  th e  a p p e a ra n c e  o f  Jo h n  Broadwood*s c o l l e c t i o n

came Jam es Henry D ix o n 's  A n c ie n t Poems, B a l la d s  and Songs o f  th e
9

E n g lis h  P e a s a n t r y ."  O th e r im p o r ta n t  c o l l e c t o r s  who fo llo w e d  w ere 

¥ .  C h r i s t i e , whose T r a d i t i o n a l  B a l la d  A ir s  w ere p u b l is h e d  in  1876

n
A. L. L lo y d , F o lk  Songs i n  E n g la n d , (London: Law rence and

W ish a r t ,  19 6 8 ), p p . 179-180 .

8 I b i d ,  p .  1 8 0 .
9

K a rp e le s ,  An I n t r o d u c t io n  to  E n g lis h  F o lk  S ong, p . 8 0 .
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and  1881 and  J .  G. B ruce and  J .  S tokoe whose N o rthum berland  

M in s t r e l s y  a p p e a re d  in  1 8 8 2 . ^  These p io n e e r s  o f  f o l k  song

c o l l e c t i o n  s e t  th e  s ta g e  f o r  th e  fo rm a tio n  o f  th e  m ost im p o r ta n t

English force in the preservation of fo lk  song.

The P o lk -S o n g  S o c ie ty  had  been  fo u n d ed  in  1898 by Lucy Broadwood,

P ran k  K id sa n , and  F u l l e r  M a itla n d  among o th e r s .  E x ce p t f o r  th e

emergence of Cecil Sharp, who joined the society  in  190^, l i t t l e

was acc o m p lish e d  a t  th e  o u t s e t . ^  S h arp  was th e  d o m in a tin g  f o r c e

i n  th e  e a r l y  d ay s o f  th e  s o c ie t y  and s t im u la te d  th e  i n t e r e s t  o f

many o th e r  c o l l e c t o r s .  "The S o c ie ty  was fo rm ed  w ith  th e  1p rim a ry

o b je c t  o f  th e  c o l l e c t i o n  and  p r e s e r v a t io n  o f  F o lk  S o n g s, B a l la d s

and  T unes, and th e  p u b l i c a t i o n  o f  such  o f  th e s e  t h a t  may be

deemed a d v i s a b l e ' .  From th e  b e g in n in g  em phasis  was l a i d  on th e  

12m u s ic ."  The s o c ie t y  d id  n o t  in c o rp o r a te  th e  word 'E n g l i s h ' in to  

i t s  t i t l e  b eca u se  i t  d id  n o t  in te n d  to  be m ere ly  E n g l is h .  They 

w ere i n t e r e s t e d  i n  l e a r n in g  a b o u t th e  f o lk  songs o f  many la n d s ,

13and  th ro u g h  t h i s  th e y  hoped to  b e s t  s e rv e  th e  E n g l is h  f o l k  so n g .

The main a c t i v i t y  o f  th e  members was to  p u b l i s h  an  a n n u a l j o u r n a l  

w hich c o n ta in e d  s c h o la r ly  w r i t in g s  and o r i g i n a l  tim e s  w hich 

had  been  c o l l e c t e d .  The im p o r ta n t  e a r l y  c o n t r i b u to r s  o f  tu n e s

11Jo h n  B ird ,  P e rc y  G ra in g e r , (London: E lek  Books L im ite d , 1 9 7 6 ),
p .  103.

, An I n t r o d u c t io n  to  E n g lis h  F o lk  Song, p .  8 3 .

13 R eg in a ld  N e t t e l ,  S in g  a  Song o f  E n g lan d , (London: P hoen ix
House LTD, 195*0» P- 239-
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w ere Lucy Broadwood, C e c i l  S h a rp , R alph Vaughan W illia m s , and 

P e rc y  G ra in g e r  w h ile  th e  main c o n t r i b u to r  o f  s c h o la r ly  w r i t in g  

was Anne Geddes G i l c h r i s t .  The c o n t r ib u t io n s  o f  S harp  and  

Vaughan W illiam s  w ere v i t a l  to  th e  s o c ie ty  and  had  a  s i g n i f i c a n t  

im p ac t on G ra in g e r  and h i s  c o l l e c t i n g .

C e c i l  S h arp  was by f a r  th e  m ost p r o l i f i c  o f  a l l  E n g l is h  f o l k  

song  c o l l e c t o r s ,  h a v in g  n o ta te d  o v e r  t h r e e  th o u sa n d  tu n e s  be tw een

th e  y e a r s  1903 to  1924. He a l s o  n o ta te d  a b o u t s i x t e e n  h u n d red

14tu n e s  o f  E n g lis h  o r i g i n  from  th e  A p p a lac h ian  M o u n ta in s. H is  m ost

im p o r ta n t  c o l l e c t i o n  i s  F o lk  Songs from  S o m e rse t, (p u b li s h e d  in

1904 and c o n ta in in g  tw e n ty -s e v e n  so n g s )  w hich was h i s  f i r s t  c o l l e c t i o n

i n  a  s e r i e s  t h a t  b o re  th e  same name. O th e r  m inor c o l l e c t i o n s  in c lu d e

English Folk-Carols published in 1911 and English Folk Songs published

i n  1 9 2 1 Ea r l y  in  th e  c e n tu r y ,  S h arp  was c o n s id e re d  by m ost

e x p e r t s  to  be th e  fo re m o s t a u t h o r i t y  on th e  E n g lis h  f o l k  so n g .

A. L. L loyd  w ro te , "L e t th e r e  be no m is ta k e , S harp  was E n g la n d 's

m ost d i l i g e n t  and  r e s p o n s iv e  f o lk  song  c o l l e c t o r ,  by c o n t in e n ta l

s ta n d a r d s  o u r  o n ly  g r e a t  o n e , a  c o n c is e  and  o r i g i n a l  th i n k e r  and  a

d i l i g e n t  f i e l d  w o rk e r, who r e c o rd e d — a lm o s t e n t i r e l y  by mere hand 

l6n o t a t i o n .  Even h i s  f e l lo w  com posers adm ired  him  and o f t e n  a sk  

h i s  a d v ic e  when making t h e i r  own f o lk  a rra n g e m e n ts  o r  c o l l e c t i o n s .

i 1̂"
K a rp e le s ,  "E n g la n d ,"  ( P a r t  I I ,  F o lk  M u sic ), p .  185-

15M arg are t D ean-S m ith , A G uide to  E n g lis h  F o lk  Song C o l l e c t i o n s , 
( L iv e r p o o l : L iv e rp o o l U n iv e r s i ty  P r e s s ,  19 5 4 ), p .  30 , 35* 37-

L lo y d , p . 14 .
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G u stav  H o ls t  commented, "When th e  tim e comes for th e  history of

E n g l is h  m usic i n  th e  tw e n t ie th  c e n tu ry  to  he w r i t t e n ,  C e c i l  S h a r p 's

17name w i l l  s ta n d  o u t above a l l  o t h e r s . "  S harp  m igh t be c o n s id e re d

to  be a  com poser o f  l e s s e r  im p o rta n c e  when com pared w ith  H o ls t  o r

Vaughan W illiam s b u t  he was a  f i r s t - r a t e  c o l l e c t o r ,  and th e  m ost

im p o r ta n t  f i g u r e  i n  th e  h i s t o r y  o f  th e  E n g lis h  f o l k  so n g .

R alph Vaughan W illiam s  began  c o l l e c t i n g  f o lk  son g s a t  E ssex

i n  1903  and  o v e r  th e  n e x t  t e n  y e a r s  n o ta te d  a p p ro x im a te ly  e i g h t -

h u n d red  son g s i n  th e  a r e a s  o f  S u r re y ,  S u s se x , W i l t s h i r e ,  H e r e f o r d s h i r e ,

S u f f u lk ,  th e  B o rd e r C oun try  and  n e a r  K in g 's  Lynn. T h a t t e n - y e a r

p e r io d ,  o f t e n  c a l l e d  th e  " f o lk  song d e c a d e ,"  b ro u g h t th e  Songs o f

T ra v e l ,  On W enlock E dge, T a l l i s  F a n t a s i a , The W asps, and  th e  London

and S ea  Sym phonies. A l l  o f  th e s e  w orks a r e  e i t h e r  d i r e c t l y  o r
18

i n d i r e c t l y  in f lu e n c e d  by f o l k  so n g s . A f te r  S h a rp , Vaughan W illiam s

p ro b a b ly  d id  more to  b r in g  th e  f o lk  song to  th e  p u b l ic  th a n  th e

o th e r  c o l l e c t o r s  th ro u g h  h i s  w r i t i n g s ,  c o m p o s itio n s , a r ra n g e m e n ts ,

19and l e c t u r e s .  The E n g l is h  F o lk  Song S u i te  f o r  band i s  one 

o f  th e  b e s t  exam ples o f  h i s  b e a u t i f u l  a r ra n g e m e n ts . R ic h a rd  

F ranko  Goldman d e s c r ib e d  th e  work w ith  th e  fo l lo w in g  t r i b u t e :

" W rit te n  i n  1 9 2 ^ . . . The E n g lis h  F o lk so n g  S u i te  i s  a  model o f  i t s

17 Imogen H o ls t ,  " H o l s t 's  d e b t  o f  g r a t i t u d e  to  C e c i l  S h a rp ,"
F o lk  M usic J o u r n a l  2 , No. 5» (1 9 7 ^)5 ^ 0 0 .

1R
M ichae l Kennedy, "R .V .W .,"  F o lk  Music J o u r n a l  2 , No. 3»

(1 9 7 2 ):1 6 7 -1 6 8 .

19K a rp e le s ,  An I n t r o d u c t io n  to  E n g l is h  F o lk  S ong, p .  8 5 .
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k in d ,  and  in d e e d  h a s  been  im i ta te d  c o u n t le s s  t im e s .  I t  i s  a  

s t r a ig h t f o r w a r d ,  ad m ira b ly  s c o re d  s e l e c t i o n  o f  a t t r a c t i v e  tu n e s ,

20s e t  w ith  t a s t e  and  s k i l l ,  and  h a p p i ly  la c k in g  in  p r e t e n t io u s n e s s . "

I t  i s  a  s e t t i n g  w hich a p t ly  d e m o n s tra te s  Vaughan W ill ia m s ' f e e l i n g s

a b o u t f o l k  so n g . In  one o f  h i s  e a r l i e s t  l e c t u r e s ,  he s in g le d  o u t

" s i n c e r i t y "  a s  th e  le s s o n  to  be le a r n e d  from  f o l k  so n g , th e  a b i l i t y

to  " w r i te  and  p la y  f o r  th e  sak e  o f  th e  m usic and  f o r  th e  sa k e  o f

n o th in g  e l s e . "  The F o lk so n g  S u i t e  and many o f  h i s  o th e r  w orks

21p ro v e  t h a t  he le a r n e d  t h a t  l e s s o n  w e l l .  S h arp  and  Vaughan W illiam s  

w ere a l r e a d y  d e e p ly  in v o lv e d  in  th e  F o lk  Song S o c ie ty  when G ra in g e r  

jo in e d  and  th e y  u n d o u b te d ly  en co u ra g ed  him  to  become an  a c t i v e  member.

G r a in g e r 's  i n t e r e s t  i n  f o lk  m usic  d id  n o t  b e g in  w ith  h i s  

i n t e r e s t  i n  c o l l e c t i n g  tu n e s .  H is  d e c i s io n  to  become in v o lv e d  in  

th e  F o lk  Song S o c ie ty  was a  l o g i c a l  s t e p  in  h i s  l i f e  w hich had  

ev o lv e d  from  h i s  c h ild h o o d  in  A u s t r a l i a .  A s e c t i o n  o f  a  g a rd e n  

was g iv e n  to  G ra in g e r  a s  a  s m a ll  c h i l d  in  w hich he was to  p l a n t  

any ty p e  o f  p l a n t  o r  v e g e ta b le  he d e s i r e d .  He was even  p ro v id e d  w ith  

many f lo w e r  and v e g e ta b le  se e d s  to  b e g in  h i s  v e n tu re .  I n s te a d  o f  

p ro c e e d in g  w ith  p la n s  f o r  a  m an icu red  and  o r d e r ly  f lo w e r  g a rd e n , 

he d e c id e d  to  roam v a c a n t l o t s  and  c o l l e c t  weeds and w ild f lo w e rs

20R ic h a rd  F ranco  Goldman, The Wind B and, (B o s to n : A lly n  and
B acon, 1 9 6 l ) ,  p .  227 .

21W illiam  A. W inkle, " G r a in g e r 's  L in c o ln s h ir e  P o sy : An E a r ly
M a s te rp ie c e  f o r  Wind Band" (D .A . d i s s e r t a t i o n ,  U n iv e r s i ty  o f  
N o rth e rn  C o lo ra d o , 1 9 7 6 ), p .  168.
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f o r  h i s  p l o t  o f  la n d .  In  l a t e r  y e a r s  he r e g a rd e d  h i s  f o l k  song 

c o l l e c t i n g  in  much th e  same v e in .  He s u b t i t l e d  L in c o ln s h i r e  P o sy ,

h i s  u n p re c e d e n te d  m a s te rp ie c e  f o r  b an d , a  "bunch o f  m u s ic a l 

22w ild f lo w e r s ."  Much o f  G r a in g e r 's  a d u l t  b e h a v io r ,  w hich

was o f t e n  v e ry  s t r a n g e ,  d e m o n s tra te d  many id e a s  and

a c t io n s  t h a t  w ere se e d e d  in  c h ild h o o d . "One o f  G r a in g e r 's  e a r l y

d e f in e d  m u s ic a l a im s was to  s t r i v e  to  make m usic a  m i r r o r  o f

n a tu r e  r a t h e r  th a n  a  m ir ro r  o f  m an 's  im p re s s io n s  o f  o r  f e e l i n g s

23a ro u se d  by n a t u r e . "  T h is  a t  l e a s t  p a r t i a l l y  e x p la in s  h i s  i n t e r e s t  

i n  n a t u r a l  m u sic , su ch  a s  f o l k  so n g , and h i s  r e j e c t i o n  o f  th e  

c l a s s i c a l ,  man-made fo rm s o f  th e  symphony and  s o n a ta .  G ra in g e r  

a t te m p te d  to  e x p la in  h i s  a d u l t  a r t i s t i c  psyche  w ith  th e  fo l lo w in g  

s t a t e m e n t s :

I  f e e l  t h a t  m usic sh o u ld  have l o c a l  r o o t s — sh o u ld  e x p re s s  th e  
f e e l i n g s  o f  i t s  c o u n try ,  r a c e ,  n a t i o n a l i t y  j u s t  a s  i t  a l s o  
e x p re s s e s  th e  i n d i v id u a l ,  p e r s o n a l  f e e l i n g s  o f  i t s  c o m p o s e r . . .
I  th in k  I  can  e x p re s s  my v iew  on u n i v e r s a l i t y  and n a t io n a l i s m  
in  m usic a s  f o l lo w s :  " lo c a l  sow ing , u n iv e r s a l  h a r v e s t . "

I  do n o t  th in k  my m u sic , o r  my m u s ic a l o u tlo o k  h a s  changed  s in c e  
I  was 10, in  A u s t r a l i a .  My l i f e  h a s  b een  an  a t te m p t to  c a r r y  
o u t th e  i d e a l s  and  i n t e n t i o n s  I  had  fo rm ed  a t  t h a t  a g e — id e a l s  
fo rm ed  m ain ly  upon Bach in  m u sic , th e  I c e la n d ic  S a g a s , and 
A nglo-Saxon p o e t ry  in  l i t e r a t u r e .2 ^

22B ird ,  p .  10 .

2^ X b id .,  p .  6 l .

24
Jo h n  T a sk e r Howard, Our A m erican M usic, 4 th  e d . (New Y ork: 

C ro w ell C o ., 1957), p .  416 .
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Long b e fo re  Lucy Broadwood in t ro d u c e d  G ra in g e r  to  th e  b e a u ty

and v a r i e t y  o f  th e  E n g lis h  f o l k  song  in  h e r  1905 l e c t u r e ,  "On th e

C o l le c t in g  o f  E n g l is h  P o lk  S o n g ,"  he became i n t e r e s t e d  in  s i m i l a r

t r a d i t i o n a l  m u sic . " In  1898, a t  age s ix t e e n ,  G ra in g e r  s k e tc h e d

th e  f i r s t  i n  a  s e r i e s  o f  s e t t i n g s  o f  O ld E n g l is h  P o p u la r  M usic ,

"W illow , from  A u g e n e r 's  M in s tr e ls y  o f  E n g la n d ; T hora  von R im o l,"

a  song from  The S aga  o f  K ing O la f , and  a  composed s a i l o r ' s  s h a n ty ,

25The S e c r e t  o f  th e  S e a , on a  t e x t  by Conan D o y le ."  ^ In  1901 came 

th e  f i r s t  s k e tc h e s  o f  Ye Banks and  B raes  O' B onnie Doon and  many 

o th e r  S c o t t i s h  so n g s  fo llo w e d  by th e  f i r s t  v e r s io n  o f  I r i s h  Tune 

from  County D erry  w hich a p p e a re d  in  1902. In  1903 R oger Q u i l t e r  

gave G ra in g e r  th e  two volum es o f  W illiam  C h a p p e l 's  Old E n g lis h  

PopnT a r  M usic (he was a l r e a d y  f a m i l i a r  w ith  th e  fam ous P e t r i e  and 

C h ild  c o l l e c t i o n s . ) 26 A sid e  from  th e  f a c t  t h a t  G ra in g e r  was v e ry  

f a m i l i a r  w ith  th e  f o l k  and p o p u la r  tu n e s  o f  many c o u n t r i e s  by 1 9 0 5 » 

Lucy Broadwood s t i l l  d e s e rv e s  much o f  th e  c r e d i t  f o r  i n s p i r i n g  th e  

i n t e r e s t  o f  th e  young c o l l e c t o r .  He once rem ark ed  t h a t  " th o u g h  h e r  

h a rm o n iz a t io n s  w ere v e ry  s im p le  th e y  were v e ry  to u c h in g  and  he

was s u f f i c i e n t l y  moved to  ap p ro ac h  h e r  a f t e r  th e  l e c t u r e  to  say

27t h a t  he w anted  to  do some c o l l e c t i n g . "

25D avid  S . Jo se p h so n , "P ercy  G ra in g e r :  C ountry  G ardens and
o th e r  C u r s e s ,"  M u sica l Q u a r te r ly  15 (1 9 7 3 ):5 7 ~ 5 8 .

2^ B ird ,  p . 102.

27 I b i d . ,  p .  1 0 3 .
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I n  th e  month fo l lo w in g  th e  l e c t u r e ,  G ra in g e r ,  accom panied  by 

Lucy Broadwood, t r a v e l e d  to  a  m usic c o m p e ti t io n  a t  L in c o ln s h i r e .

"At G r a in g e r 's  i n s i s t e n c e ,  th e  su c c e e d in g  m usic c o m p e ti t io n  a t  

B rig g  added  an  a d d i t i o n a l  c a te g o ry :  G la ss  X I I ,  F o lk  S ongs—Open

to  A l l .  The p u rp o se  was to  en co u ra g e  s in g e r s  and  n o n - s in g e r s  to  

b r in g  fo rw a rd  any u n p u b lish e d  son g s t h a t  th e y  knew. The p r i z e  was 

n o t  f o r  th e  p e rfo rm a n c e —w hich m igh t be w h is t le d ,  su n g , o r  p r e s e n te d
20

i n  any way—b u t f o r  th e  tu n e  i t s e l f . "  T h is  e v e n t  m arks th e  r e a l

b e g in n in g  o f  G r a in g e r 's  c o l l e c t i n g  c a r e e r .

The summer o f  1905 was G r a in g e r 's  f i r s t  c o l l e c t i n g  v i s i t  to

N orth  L in c o ln s h i r e ,  and  he came e q u ip p ed  w ith  a  m usic pad  and

t i r e l e s s  e n th u s ia s m . He w ould w alk from  town to  tow n, h a s t i l y

w r i t in g  down in  h i s  own m u s ic a l s h o r th a n d  w hat he had  h e a rd ,  and  th e n

29t r a n s c r i b e d  th e  d a y 's  d i s c o v e r i e s  a t  th e  l o c a l  in n  in  th e  e v e n in g .

T h is  was th e  way E n g l is h  c o l l e c t o r s  would n o ta te  t h e i r  so n g s , o f te n

accom panied  by an  a s s i s t a n t  who j o t t e d  down th e  w o rd s. G ra in g e r

i n i t i a l l y  u se d  t h i s  a p p ro a c h . He was n o t  fo n d  o f  t h i s  n o ta t io n

p ro c e d u re ,  how ever, b e c a u se  i t  was n e c e s s a ry  to  i n t e r r u p t  th e  s in g e r

p e r i o d i c a l l y  to  r e p e a t  words o r  p h r a s e s .  T h is  u s u a l ly  r e s u l t e d  in  a

30
c h a r a c t e r i s t i c a l l y  u n m u sic a l p e rfo rm a n c e . I n s i s t a n t  on a c c u r a te ly  

28
Thomas G. S l a t t e r y ,  P e rcy  G r a in g e r : The I n v e t e r a t e  In n o v a to r ,

(E v a n s to n , I l l i n o i s :  The I n s t r u m e n t a l i s t  G o ., 197^0, P* ^ 2 .
29

F re d r ic k  F e n n e l , "B as ic  Band L ib r a r y :  L in c o ln s h ir e  P osy ,
P a r t  I , "  The I n s t r u m e n t a l i s t  No. 10 , (May, 1 9 8 0 ) :^ 2 .

• ^ S l a t t e r y ,  p .  ^3*
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recording the rhythms, d ia le c ts , in terva ls, and d ifferences in the

v a r io u s  v e r s e s ,  G ra in g e r  f e l t  th e  need  f o r  a  new way to  n o ta te  h i s

31n e w ly -fo u n d  so n g s .

A f te r  r e tu r n i n g  from  h i s  f i r s t  b r i e f  t r i p  t o  L in c o ln s h i r e ,

G ra in g e r  e x p re s s e d  an  i n t e r e s t  i n  r e tu r n i n g  in  A ugust o f  th e  same

32y e a r  to  u n d e r ta k e  a  ' f o l k  f i s h i n g  c r u i s e '  on h i s  'b y k e .  He was

aw are o f  Madame L in e v a 's  u se  o f  a  phonograph  in  c o l l e c t i n g  R u ss ia n

so n g s , and  he met w ith  m a te m a tic ia n  S i r  A r th u r  B a lfo u r  a b o u t u s in g  some

ty p e  o f  m achine to  r e c o r d  th e  so n g s . F i n a l l y ,  he d e c id e d  to  r e t u r n

33to  L in c o ln s h ir e  w ith  an  E d is o n -B e ll  wax c y l in d e r  p h o n o g rap h . He

was th e  f i r s t  p e rso n  in  B r i t a i n  to  u se  th e  m achine and  may be th e

f i r s t  i n  a l l  o f  c o n t in e n ta l  E u ro p e . I t  i s  s a id  t h a t  B a r to k  u sed

a  s i m i l a r  m achine a b o u t th e  same t im e , b u t  i t  i s  n o t  known w h e th e r
34

he le a r n e d  a b o u t th e  m achine from  G ra in g e r .

G ra in g e r  t o l d  o f  u s in g  th e  m achine in  h i s  a r t i c l e  " C o l le c t in g

w ith  th e  Phonograph" w hich a p p e a re d  in  volum e th r e e  o f  th e  F o lk  Song

S o c ie ty  J o u r n a l . " I  was s u r p r i s e d  to  f i n d  how v e ry  r e a d i l y  th e  o ld

35s in g e r s  to o k  to  s in g in g  in t o  th e  m a ch in e ."  He f e l t  i t  was f a r  l e s s  

u p s e t t i n g  to  th e  s in g e r s  to  s in g  in t o  a  m e ch an ic a l d e v ic e  t h a t

• ^ B ir d ,  p .  104 .

3 2 I b i d .

33 S l a t t e r y ,  p .  4 3 .

34J  B ird ,  p . 107 .

35 P e rcy  G ra in g e r ,  " C o l le c t in g  w ith  th e  Phonograph" J o u m a l  o f  th e  
F o lk  Song S o c ie ty  3» No. 12, (1 9 0 8 -0 9 ) :1 4 7 .
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n eeded  o n ly  to  have a  c y l in d e r  change (a b o u t e v e ry  two m in u te s  and  

f i f t e e n  s e c o n d s )  th a n  to  be c o n s ta n t ly  i n t e r r u p t e d  f o r  hand n o ta t io n  

In  a d d i t io n  to  t h a t ,  G ra in g e r  was a b le  to  n o ta te  a c c u r a te ly  rh y th m s, 

m e te r ,  d i a l e c t ,  and  p i t c h e s  t h a t  had  p r e v io u s ly  been  in  a  s t a t e  

o f  f l u c t u a t i o n  w ith  th e  l e s s  a c c u r a te  m ethod. I f  he e n c o u n te re d  

a  v e ry  d i f f i c u l t  s e c t i o n  o f  a  tu n e ,  he c o u ld  s low  down th e  c y l in d e r  

u n t i l  he was a b le  to  n o ta te  i t .

S h a rp  and  o th e r s  c r i t i c i z e d  G ra in g e r  f o r  u s in g  th e  m achine 

m a in ta in in g  t h a t  i t  w ould i n h i b i t  r a t h e r  th a n  enhance th e  n o ta t in g  

p r o c e s s .  F ran k  K idson  and  Mary N eal s t a t e d  t h e i r  o p in io n  on th e

m a t te r :

Any m e ch an ic a l c o n t r iv a n c e  f o r  n o ta t in g  a  song re p ro d u c e d  
in a c c u r a c i e s ,  a n d , w hat i s  s t i l l  more to  th e  p o in t ,  e i g h t  
f o l k - s i n g e r s  o u t  o f  te n  a sk e d  to  s in g  in t o  t h a t  s t r a n g e  f u n n e l  
above a  moving c y l in d e r  w i l l  be n e rv o u s  and  n o t  s in g  t h e i r  b e s t ,  
e i t h e r  i n  tim e  o r  i n  tu n e .  A s tu r d y  young fa rm e r ,  p e rh a p s ,  who 
knows a l l  a b o u t th e  gram ophone, may come o u t  o f  th e  o r d e a l  w ith  
f l y i n g  c o lo u r s ,  and  h i s  s t r o n g  m a scu lin e  v o ic e  be re p ro d u c e d  
w ith  good e f f e c t ,  b u t  n o t  so  a  f e e b l e  o ld  la d y  whose so n g s  can  
o n ly  be o b ta in e d  by c a r e f u l  t a c t  and sy m p a th e tic  m anner, n o r 
can  such  be n o te d  o th e rw is e  th a n  by g e t t i n g  c o n s ta n t  r e p e t i t i o n s  
and  m aking s e l e c t i o n s  from  th e  d i f f e r e n t  r e n d e r i n g s .37

T h is  o ld - f a s h io n e d  view  d o e s n 't  g ra s p  th e  p o t e n t i a l  n o r  th e  i n t e n t i o n  

o f  G r a in g e r 's  m ethod. I t  a l s o  d is a g r e e s  in  c o n te x t  w ith  G r a in g e r 's  

f i r s t - h a n d  e x p e r ie n c e  in  b o th  p ro c e d u re s .  G r a in g e r 's  in n o v a t iv e

37 F ran k  K idson  and  Mary N ea l, E n g lis h  F o lk  Song and D ance, 
(C am bridge: U n iv e r s i ty  P r e s s ,  1 9 1 5 ), P* 50*
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mind, so u g h t o u t  new d e v ic e s  su ch  a s  th e  phonograph  w h ile  many o f  h i s  

c o l le a g u e s  to o k  lo n g e r  to  a d j u s t  to  t h i s  r a d i c a l  m anner o f  n o t a t i n g .

H is  r e a l  i n t e n t  was n o t  o n ly  to  r e c o r d  th e  tu n e s ,  b u t  a l s o  th e  p e r s o n a l i t y  

and m anner o f  each  s in g e r  whom he adm ired  and  r e s p e c t e d .

No c o n c e r t  s i n g e r  I  have e v e r  h e a rd  ap p ro ac h ed  th e s e  r u r a l  
w a rb le r s  i n  v a r i e t y  o f  t o n e - q u a l i t y ,  ra n g e  o f  dyn am ics , rh y th m ic  
r e s o u r c e f u ln e s s  and  i n d i v i d u a l i t y  o f  s t y l e .  F o r w h ile  o u r  
c o n c e r t  s in g e r s  ( d u l l  dogs t h a t  th e y  a r e — w ith  t h e i r  m onotonous 
mooing and  b e llo w in g  betw een  mf and  f f ,  and  w ith  n e v e r  a  pp 
to  t h e i r  nam e!) can  show n o th in g  b e t t e r  (an d  o f t e n  n o th in g  a s  
good ) a s  s l a v i s h  o b e d ie n c e  to  th e  t y r a n n i c a l  b e h e s ts  o f  co m posers , 
o u r  f o lk  s in g e r s  w ere l o r d s  i n  t h e i r  own dom ain— w ere a t  once 
p e r fo rm e rs  and  c r e a t o r s . 38

The e x p o su re  and  a t t e n t i o n  G ra in g e r  r e c e iv e d  from  c o l l e c t i n g  

o v e r  500  f o l k  songs d u r in g  a  tw o -y e a r  p e r io d  h e lp e d  him  to  become 

known th ro u g h o u t E urope a s  a  m u s ic ia n  and  c o l l e c t o r .  I t  i s  t r u e  

t h a t  B a r to k  wan m ost i n t e r e s t e d  i n  G r a in g e r 's  work and  w ished  to  

a c q u i r e  some o f  h i s  s c o re s  f o r  p e rfo rm a n c e . D e liu s ,  a  c lo s e  f r i e n d  

o f  G ra in g e r ,  was so  im p re sse d  w ith  Jo se p h  T a y l o r 's  s in g in g  o f  

B rig g  F a i r  and  G r a in g e r 's  c o n c e p ts  o f  h a rm o n iz a tio n s  t h a t  he 

d e d ic a te d  h i s  o r c h e s t r a l  work B rig g  F a i r . An E n g lis h  Rhapsody 

to  G ra in g e r .  G ra in g e r  a l s o  made a  lo n g  and  h e a l th y  f r i e n d s h i p  w ith  

G rie g  th ro u g h  t h e i r  s h a re d  i n t e r e s t  i n  E n g lis h  and  N orw egian F o lk  

S ongs. The fo l lo w in g  l e t t e r  from  G rie g  to  G ra in g e r  d a t in g  Ju n e  30 ,

1906  sums up th e  bond betw een  them  :

OO
P ercy  G ra in g e r ,  P rogram  n o te s  in  L in c o ln s h ir e  P o sy , (London:

S c h o t t  and  C o ., 1 9 4 0 ).
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L e t me say  i t  a t  o n ce . I  l i k e  y o u r  f r e s h  h e a l th y  o u tlo o k  on A r t ,
I  l i k e  y o u r  u n s p o ile d  n a tu re  w hich n o t  even  'H i g h l i f e '  h a s  been  
a b le  to  c o r r u p t ,  and  th e n  I  l i k e  y o u r  deep  f e e l i n g  f o r  fo lk - s o n g  
and a l l  th e  p o s s i b i l i t i e s  i t  c a r r i e s  w i th in  i t s e l f .  Y our c o n c e p tio n  
o f  E n g l is h  f o lk - s o n g  i s  f u l l  o f  g e n iu s  and  c o n ta in s  th e  s e e d  o f  
a  new E n g lis h  s t y l e  in  m u s ic . And th e n  y o u r  t a s t e  f o r  th e  
N orw egian f o lk - s o n g s  and  S c a n d in a v ia n  la n g u a g e s  and  
l i t e r a t u r e  p ro v e s  t h a t  you a r e  n o t  w rapp ing  y o u r s e l f  up in  
th e  c lo a k  o f  one s id e d n e s s .  On to p  o f  a l l  t h a t  th e r e  i s  y o u r  
m a g n if ic e n t  p ia n o  p la y in g  and  sym pathy w ith  th e  S l a a t t e r . . .
I t  i s  y o u r  u n d e rs ta n d in g  o f  w hat I  have w anted  to  do even  i f  
I  have  n o t  a lw ays b een  a b le  to  do i t — i t  i s  t h a t  w hich makes 
me so  h a p p y . 39

W ith many i n f l u e n t i a l  f r i e n d s  and  an  e v e r-g ro w in g  r e p u t a t i o n  a s  a

C o n t in e n ta l  com poser, i t  i s  no s u r p r i s e  t h a t  G ra in g e r  became i n t e r e s t e d

in  th e  f o l k  songs o f  o th e r  c o u n t r i e s .

I t  was in d e e d  th ro u g h  G rie g  t h a t  G r a in g e r 's  i n t e r e s t  i n  th e  f o l k

songs o f  Norway and  Denmark was s t im u la t e d .  In  Denmark he became

ko
i n t e r e s t e d  i n  th e  c h o r a l  b a l l a d s  o f  th e  F ae ro e  I s l a n d s .  H is  D an ish  

f o l k  song  e x p e d i t io n s  w ith  E v a ld  Tang K r is te n s e n  r e s u l t e d  i n  some

two h u n d red  tu n e s  w hich he u se d  in  h i s  c o m p o s itio n s . The D an ish

F o lkm usic  S u i te  and  th e  F ae ro e  I s la n d  b a l l a d  F a th e r  and  D au g h te r 

f o r  f i v e  s in g le  v o ic e s ,  c h o ru s  and  o r c h e s t r a  a r e  two o f  th e  more 

w ell-know n w o rk s . L e t 's  D ance Gay in  G reen  Meadow i s  one such  

f o l k  tu n e  w hich was s c o re d  f o r  c o n c e r t  b an d .

39J  L e t t e r  from  G rie g  to  P e rcy  G ra in g e r  q u o te d  in  Jo h n  B ird ,  
P e rcy  G ra in g e r ,  p .  118 .

^0 C h a r le s  W. H ughes, "P e rcy  G ra in g e r ,  C osm opo litan  C om poser," 
M u sica l Q u a r te r ly  23 , No. 2 , ( A p r i l ,  1 9 3 7 ):1 2 9 -

I b i d . , p . 130.
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I t  was no s u r p r i s e  to  anyone when P e rcy  G ra in g e r  became i n t e r e s t e d

i n  A m erican f o l k  m usic soon a f t e r  h i s  c a r e e r  a s  a  p i a n i s t  b ro u g h t

h im  to  t h a t  c o u n try .  G ra in g e r  h a s  been  d e s c r ib e d  a s  one o f  th e

s t r o n g e s t  cham pions o f  th e  n e g le c te d  A m erican f o l k  so n g . H is

a t t r a c t i v e  s e t t i n g s  o f  A m erican and  E n g lis h  tu n e s  made th e  p e o p le

2+2
"become aw are o f  th e  r i c h e s  t h a t  la y  w i th in  t h e i r  own c o u n try .

G r a in g e r 's  a c t i v i t y  a s  a  c o n c e r t  p i a n i s t  e n a b le d  him  to  b r in g  t h i s

m usic to  th e  A m erican p u b l i c ,  and  many o f  th e  B r i t i s h  f o l k  m usic

s e t t i n g s  w ere f i r s t  s c o re d  f o r  p ia n o  f o r  t h a t  r e a s o n .  I t  i s  a l s o

n o ta b le  t h a t  G r a in g e r 's  m o th er sang  him  to  s le e p  a s  a  c h i l d  to  th e

m usic o f  S tep h e n  F o s t e r .  H is  p e r s o n a l  f a v o r i t e  was Camptown R aces

w hich he u sed  in  l a t e r  y e a r s  in  h i s  T r ib u te  to  F o s t e r . The tu n e

Spoon R iv e r  was G r a in g e r 's  lo n e  e n t r y  i n  a  p r o je c te d  s e r i e s  (A m erican

F o lk  M usic S e t t i n g s ) w hich was su pposed  to  p a r a l l e l  h i s  B r i t i s h

s e t t i n g s ;  how ever, th e  en d ea v o r n e v e r  m a te r i a l i z e d .  The tu n e  was

o r i g i n a l l y  i n  th e  fo rm  o f  a  c o u n try  dance h e a rd  by C a p ta in  C h a r le s

H. R obinson in  1857» and th e  p u b l i c a t i o n  o f  E d g ar Lee M a s te r s ' Spoon

R iv e r  A ntho logy  i n  191^ prom pted  R obinson to  p a s s  th e  tu n e  a lo n g  to
2)4

M a s te rs —who in  tu r n  gave i t  to  G ra in g e r .  One o f  th e  b e s t  s e t t i n g s  

o f  t h i s  tu n e  i s  th e  band a rra n g e m e n t s c o re d  in  1932  and  p re m ie re d

2+2Jo h n  T a sk e r  Howard and G eorge K ent B e llo w s, A S h o r t  H is to ry  
o f  A m erican M usic (New Y ork: C ro w ell C o ., 1957)» P* 227-

2+3
^ B ird , p .  13 .

^ S l a t t e r y ,  p . 137-
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i n  1933* An a rra n g e m e n t f o r  o r c h e s t r a  was a l s o  made a  few  y e a r s  

e a r l i e r .

As d id  th e  m usic o f  o th e r  com posers o f  th e  p e r io d ,  G r a in g e r ' s 

f o l k  m usic s e t t i n g s  had  a  s t r o n g  in f lu e n c e  on h i s  o r i g i n a l  w o rk s.

H is  m e lo d ie s , i n  p a r t i c u l a r ,  c a r r y  some o f  th e  c h a r a c t e r i s t i c s  o f  f o l k  

tu n e s .  A f i n e  exam ple o f  t h i s  t r a i t  i s  th e  C o lo n ia l  Song , w hich 

was w r i t t e n  i n  memory o f  h i s  n a t iv e  la n d  A u s t r a l i a  and  m odeled 

a f t e r  th e  S tep h e n  F o s te r  so n g s  a b o u t A m erica . I t  c o n ta in s  a  v a r i e t y  

o f  d i f f e r e n t  s t y l e s  and  p o s s e s s e s  a  r a t h e r  f r e e  fo rm . G ra in g e r ,  

e x c e p t f o r  f o l lo w in g  th e  fo rm a l o u t la y  o f  many f o l k  tu n e s ,  c o u ld  

be e a s i l y  c o n s id e re d  a  's t r e a m  o f  c o n s c io u s n e s s ' com poser. W hether 

G ra in g e r  u se d  a  f o l k  tu n e  t h a t  he o r  one o f  h i s  c o l le a g u e s  h ad  c o l l e c t e d ,  

o r  composed an  o r i g i n a l  melody t h a t  was s i m i l a r  to  a  p a r t i c u l a r  f o l k  

so n g , he d ev e lo p e d  a  s t y l e  o f  c o m p o s itio n  t h a t  was o r i g i n a l .  H is  

e x c e l le n c e  i n  c o l l e c t i n g  and  s e t t i n g  f o l k  m usic d id  much f o r  th e  

advancem ent o f  th e  a r t ,  and some o f  h i s  g r e a t e s t  a c h iev em en ts  w ere 

r e a l i z e d  in  th e  f o l k  m usic a rra n g e m e n ts  f o r  b an d . H is  l i f e - l o n g  

i n t e r e s t  in  th e  w ind-band  and  in  th e  B r i t i s h  f o l k  song  r e s u l t e d  

i n  a  body o f  m u s ic a l l i t e r a t u r e  t h a t  i s  u n iq u e .
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CHAPTER I I

GRAINGER’S INTEREST IN THE WIND BAND

Around th e  tu r n  o f  th e  c e n tu ry  G ra in g e r  became i n t e r e s t e d

in  ensembles made up exclusively  of wind instruments. As mentioned

i n  th e  p re v io u s  c h a p te r ,  H il l -S o n g  No. 1 (1901 ) was th e  r e s u l t

o f  a  s p e c i f i c  s o n o r i ty  he was t r y i n g  to  a c h ie v e .  A t t h a t  tim e

G ra in g e r  had  n o t  y e t  begun h i s  lo n g  a s s o c i a t i o n  w ith  th e  c o n c e r t

band  a s  a  c o m p o s i tio n a l medium. He was a t te m p t in g  to  re p ro d u c e

an  e x tra m u s ic a l  id e a  t h a t  had  been  fo rm u la te d  by h i s  ex p o su re  to

e a s t e r n  in s t r u m e n ts ,  and by a  v i s i t  to  th e  S c o t t i s h  H ig h la n d s .

T h is  com plex work was o r i g i n a l l y  s c o re d  f o r  two f l u t e s ,  p ic c o lo ,

s i x  o b o es , s i x  E n g l is h  h o rn s ,  s i x  b a s so o n s , and c o n tra b a s s o o n .

The in s t r u m e n ta t io n  d e m o n s tra te s  why i t  i s  n o t programmed more

o f te n  to d a y . The s i m i l a r  H il l -S o n g  No. 2 ( s c o re d  in  1907) r e c e iv e s

more a t t e n t i o n  from  m odem  c o n d u c to rs  b eca u se  th e  in s t r u m e n ta t io n

i s  more r e a l i s t i c .  A d d i t i o n a l ly ,  w ind s c h o la r s  c o n s id e r  H il l -S o n g

No. 2 to  be th e  e a r l i e s t  p r i n t e d  p ie c e  f o r  th e  m odem  w ind ensem ble

b eca u se  i t  s h a r e s  many t r a i t s  w ith  to d a y ’s  s ta n d a r d  wind ensem ble 
45

r e p e r t o i r e .  These t r a i t s  a r e :  th e  c o n n e c tio n  w ith  th e  o r c h e s t r a l

w in d s , th e  im p l ic a t io n  o f  one p la y e r  on each  p a r t ,  and th e  c o n n e c tio n  

w ith  th e  c o n c e r t  b an d . I t  i s  u n l ik e ly  t h a t  G ra in g e r  was a t te m p t in g

45H e rb e r t  W. F re d , "P e rcy  G r a in g e r 's  M usic f o r  Wind B an d ,"  
J o u r n a l  o f  Band R esea rc h  I ,  No. 1 , (Autumn, 196 * 0 :1 0 .

18
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to  e s t a b l i s h  a  new p e rfo rm in g  medium, b u t  t h a t  h e , l i k e  m ost in n o v a t iv e  

young com posers , s im p ly  p u t  new id e a s  in to  p r a c t i c e  t h a t  w ere l a t e r  

c a te g o r iz e d  and la b e le d  by e x p e r t s .

I t  i s  known t h a t  G ra in g e r  r e j e c t e d  th e  sym phonic fo rm s

and  e x p e rim e n te d  w ith  th e  l i t e r a t u r e  o f  th e  band and  w ind cham ber

m u s ic . He f e l t  t h a t  en sem bles  o f  w inds w ere l e s s  bound to  th e

s ta n d a rd  fo rm s th a n  th e  o r c h e s t r a .  He had  a l s o  a c q u i r e d  a  d i s t a s t e

f o r  H aydn, M o zart, and  B eethoven  a n d , t h e r e f o r e ,  h ad  n o t  o n ly

r e j e c t e d  c l a s s i c a l  fo rm s b u t  c l a s s i c a l  com posers . He began  th e

s e a rc h  f o r  a  new and  e x p re s s iv e  means o f  m u s ic a l com m unica tion  a s

Wagner o r  S choenberg  d id .  C h a r le s  Hughes w ro te , " G r a in g e r 's  lo v e

f o r  l a r g e  and  u n u su a l cham ber-m usic  ensem bles  and  h i s  demands

f o r  p o p u la r  in s tru m e n ts  (m arim bas, saxophones and th e  l i k e )  have

b ro u g h t him  c l o s e r  to  th e  g r e a t  body o f  p e rfo rm in g  m u s ic ia n s  and

46f u r t h e r  from  th e  symphony o r c h e s t r a  a s  now c o n s t i t u t e d . "  G ra in g e r  

was e x p e r im e n tin g  w ith  cham ber in s t r u m e n ta t io n s  i n  a  m anner s i m i l a r  

to  S t r a v in s k y ,  b u t  w ith o u t some o f  th e  N e o -C la s s ic a l  t i e s .

He h a s  b een  n e g le c te d  a s  a  com poser o f  cham ber m usic p r im a r i ly  

b e c a u se  he r e a r r a n g e d  h i s  m usic f o r  so many d i f f e r e n t  m edia and  

seldom  w ro te  s p e c i f i c a l l y  f o r  th e  one id e a l  in s t r u m e n ta t io n .  L isb o n , 

f o r  example, was sketched for chorus in 1906, wind quintet in 1937, 

p ia n o  i n  1932, saxophone q u i n t e t  in 1943, th r e e  r e c o r d e r s  in 1947,

46H ughes, p .  135.
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47
and. a p p e a re d  in  1937 a s  th e  o p en in g  movement to  L in c o ln s h i r e  P o sy .

The f i v e  band  c o m p o s itio n s  to  be exam ined in  C h a p te r  f o u r  w ere a l l  

a r r a n g e d  f o r  o th e r  p e rfo rm in g  en se m b le s . W hether o r  n o t  he c o n c e iv e d  

them  o r i g i n a l l y  f o r  band i s  n o t  g e n e r a l ly  im p o r ta n t  b e c a u se  th e y  a r e  

a l l  f o l k  song  s e t t i n g s  an d , t h e r e f o r e ,  d i f f e r  w ith  eac h  a r ra n g e m e n t.

Of g r e a t e r  s ig n i f i c a n c e  i s  th e  i n s i g h t  w ith  w hich he h a n d le s  each  

s e t t i n g  and  th e  m a s te r f u l  way he  a p p ro a c h e s  th e  band a s  a  p e rfo rm in g  

e n se m b le .

A f te r  com posing H ill -S o n g  No. 1 and  r e a l i z i n g  he h ad  much to

l e a r n  i n  w r i t in g  f o r  w in d s , G ra in g e r  made a  d e a l  w ith  Boosey and

Company o f  London to  borrow  a  d i f f e r e n t  r e e d  in s tru m e n t  each  week.

A f te r  p la y in g  and  s tu d y in g  th e s e  in s tru m e n ts  f o r  a  few  m onths, he

w ro te  h i s  f i r s t  c o m p o s itio n  f o r  b an d , The Lads o f  Wamphray, co m p le ted  

48i n  1904. The c o m p o s itio n  was b a se d  on a  S c o ts  B o rd e r  b a l l a d  by

S i r  W a lte r  S c o t t ,  w hich G ra in g e r  had  o r i g i n a l l y  been  s e t  f o r  m en 's

c h o ru s  and  o r c h e s t r a .  He was a b le  to  f i r s t  h e a r  th e  work in  1905

49in  a  r e h e a r s a l  by th e  Band o f  th e  C o ld s tre am  G u ard s .

D u rin g  th e  n e x t  few  y e a r s ,  G ra in g e r  was a b le  to  come in  c o n ta c t  

w ith  s e v e r a l  E n g lis h  bands a t  th e  same tim e  t h a t  he was on h i s  f o l k  song 

e x p e d i t io n s .  An o ld  f r i e n d ,  B a l fo u r  G a rd in e r ,  in t ro d u c e d  G ra in g e r  

to  F red  H u ish , who c o n d u c ted  th e  town band a t  Frome in  S o m erse t.

47 D avid  T a l l ,  e d . ,  P e rcy  G r a in g e r , (London: S c h o t t  and  Co.
L t d . ,  1 9 8 2 ), p .  20 .

48S l a t t e r y ,  p .  39- 

^ B i r d ,  p . 101 .
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G ra in g e r  and  G a rd in e r  c y c le d  a ro u n d  to  th e  o u t ly in g  v i l l a g e s  to  

r e h e a r s e  th e  members o f  th e  band  who were n o t  from  th e  im m ediate  

a r e a .  D uring  th e s e  t r i p s  G ra in g e r  h e a rd  th e  sax o p h o n e , and  i t  

became a  l i f e l o n g  p u r s u i t  o f  h i s .  A t th e  1906 B rig g  F e s t i v a l  

G r a in g e r 's  v e r s io n  o f  I 'm  S e v e n te e n  Gome Sunday , s c o re d  f o r  c h o ru s  

and  b r a s s ,  was p e rfo rm e d . T h is  was th e  f i r s t  tim e  he had  h e a rd  

o f  any o f  h i s  f o l k  s e t t i n g s  p e rfo rm e d  by band o r  c h o ru s .

T h e re fo re ,  a  p a r a l l e l  can  be draw n betw een  G r a in g e r 's  i n t e r e s t  in  

f o lk  song  and  h i s  i n t e r e s t  in  th e  w ind band w hich began  a t  th e  

same t im e .

W hile G ra in g e r  was p e rfo rm in g  p r im a r i ly  a s  a  c o n c e r t  p i a n i s t  and  

p o p u la r i z in g  some o f  h i s  f a v o r i t e  f o l k  song  s e t t i n g s  i n  A m erica , 

th e  o u tb re a k  o f  W orld War I  o c c u r r e d .  He soon d e c id e d  t h a t  h i s  

c o n c e r t  c a r e e r  i n  th e  U n ite d  S t a t e s  would be a f f e c t e d  i f  he d i d n ' t  

j o i n  th e  w ar e f f o r t .  G ra in g e r  a c q u i r e d  a  so p ran o  sax o p h o n e , p r a c t i c e d  

B lue  B e l l s  o f  S c o t la n d , a u d i t io n e d  and was a c c e p te d  in t o  an  Army 

b an d . A f te r  th e  d i r e c t o r s  d is c o v e re d  h i s  la c k  o f  p r o f i c i e n c y  on 

th e  sax o p h o n e , th e y  gave him  an  oboe to  p r a c t i c e .  I t  may be co n c lu d e d  

t h a t  oboe p la y e r s  w ere s c a r c e  and  t h a t  Army p la y in g  s ta n d a r d s  w ere 

p ro b a b ly  n o t  v e ry  h ig h .  He was soon  prom oted  to  'Bandsm an 2nd 

G l a s s . '  The a u t h o r i t i e s  r e a l i z e d  t h a t  G ra in g e r  was a  w ell-know n 

p i a n i s t  and  l a t e r  p rom oted  him  to  th e  ra n k  o f  A s s i s t a n t  I n s t r u c t o r  and 

t r a n s f e r r e d  him to  th e  B andm aster S tu d e n ts  and U .S . Army M usic T ra in in g

^ ° T b id . ,  p p . 101, 106.
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S ch o o l on G overno rs  I s l a n d .  T h e re , G ra in g e r  was a b le  to  d e v o te  much

51of his time to conducting and composing for the hand. Slattery

writes about th is  period of Grainger's l i f e .  

Grainger delighted in conducting the Post Band and trying out 
his arrangements. He was popular with the men, but they often 
complained that he overworked them. He spent h is days involving  
himself with instruments and writing, and he could often be 
found In the "bandshack", banging away on th e ir  co llec tio n  of
mallet percussion.52

The s e t t i n g s  o f  S h e p h e rd 's  Hey and  M olly on th e  S h o re  w ere

scored in  1916 for band, and Irish  Tune From County Derry and

G um sucker1s  March w ere t r a n s c r i b e d  th e  fo llo w in g  y e a r .  T hese f o u r

c o m p o s itio n s  show G r a in g e r 's  renew ed i n t e r e s t  i n  th e  d o u b le  r e e d s ,

and  d e m o n s tra te  h i s  c lo s e  a s s o c i a t i o n  w ith ,  and  lo v e  f o r  th e  m a l le t

in s t r u m e n ts .  C a p ta in  C la p p e , th e  d i r e c t o r  o f  th e  Army s c h o o l o f

m u sic , h ad  w r i t t e n  a  book e n t i t l e d  The Wind Band and  I t ' s  I n s t r u m e n ts .

G ra in g e r  f e l t  t h i s  book d id  f o r  th e  w ind-band  w hat B e r l i o z '  t r e a t i s e

on in s tru m e n ts  d id  f o r  th e  o r c h e s t r a ,  and  he p ro b a b ly  le a r n e d  many

p r i n c i p l e s  o f  o r c h e s t r a t i o n  from  C la p p e 's  book . G ra in g e r  w ro te

th e  C h i ld r e n 's  M arch; O ver th e  H i l l s  and F a r  Away f o r  band and

p ia n o  when he was s e rv in g  w ith  th e  C o ast A r t i l l e r y  C orps Band in  

531918. T h is  m arch i s  p ro b a b ly  th e  f i r s t  band work to  in c o r p o r a te  

th e  u se  o f  th e  p ia n o .  T h a t same y e a r  G ra in g e r  r e s c o r e d  C o lo n ia l  Song

51B ir d ,  p p . 159 , 162 .

■ ^ S la t te r y ,  p .  90 .

-^ W in k le , p p . 1 5 -1 6 .
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f o r  b an d . A ll  o f  th e s e  c o m p o s itio n s  from  th e  w ar y e a r s  a r e

c o n s id e re d  by t o d a y 's  c o n d u c to rs  to  be  among th e  m ost im p o r ta n t

body o f  w ind l i t e r a t u r e  s in c e  th e  two H o ls t  S u i t e s , w r i t t e n  i n  
ch.

1909 Sind 1911* No com poser up to  t h a t  tim e  had  s c o re d  so  many 

w orks f o r  band in  su ch  a  s h o r t  p e r io d  o f  tim e  w ith  any s u b s t a n t i a l  

d e g re e  o f  m u s ic a l m e r i t .  T h is  p e r io d  in  G r a in g e r 's  c a r e e r  m arks 

a  tu r n in g  p o in t  i n  th e  body o f  l i t e r a t u r e  f o r  b an d , w hich h ad  been  

o f t e n  n e g le c te d  by p re v io u s  co m p o sers .

G r a in g e r 's  i n t e r e s t  in  bands soon  came to  th e  a t t e n t i o n  o f  Edwin 
F ranko  Goldman who h ad  r e c e n t ly  fo rm ed  h i s  own o r g a n iz a t io n .
In  November o f  1919» G ra in g e r ,  Jo h n  P h i l i p  S o u sa , and  V ic to r  
H e rb e r t  w ere i n v i t e d  to  s e rv e  a s  ju d g e s  f o r  G o ldm an 's A m erican 
C o m p e tit io n , th e  f i r s t  su ch  c o n t e s t  f o r  a  new s e r io u s  work 
f o r  b a n d .-55

T h is  i s  te s t im o n y  to  G r a in g e r 's  p la c e  i n  th e  develo p m en t o f  a  r e p e r t o r y  

f o r  th e  b an d , and  th e  b e g in n in g  o f  a  lo n g  and  f r u i t f u l  a s s o c i a t i o n  

w ith  Goldman.

In  1919 G ra in g e r  was d is c h a rg e d  from  th e  Army and  a lm o s t 

im m ed ia te ly  began  c o n d u c tin g  an d  com posing f o r  th e  Goldman Band. 

C o lo n ia l  Song was t r a n s c r i b e d  f o r  band a t  t h a t  tim e  and  r e c e iv e d  

i t s  f i r s t  p e rfo rm an ce  a t  a  c o n c e r t  o f  th e  Goldman Band a t  C olum bia 

U n iv e r s i ty  on Ju n e  6 o f  t h a t  y e a r ,  w ith  th e  com poser c o n d u c t in g . 

G ra in g e r ,  h av in g  h ad  th e  o p p o r tu n i ty  to  co n d u c t many p o s t  bands

- ^ S l a t t e r y ,  p .  91 .

"^ R ic h a rd  F ranko  Goldman, The B a n d 's  M usic , (New Y ork: P itm an
P u b l is h in g  C o rp .,  1 9 3 8 ), p .  208 .
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w h ile  i n  th e  arm y, was em bark ing  on a  new c a r e e r  a s  a  c o n d u c to r .

Grainger was described by close friend and manager Antonia

Saw yer a s  b e in g  a  s p le n d id  c o n d u c to r .  She s a id  t h a t  he w ould 

r a t h e r  c o n d u c t one o f  h i s  m a g n if ic e n t  o r c h e s t r a l  s c o r e s  th a n  to  

r e c e iv e  a  l a r g e  f e e  f o r  one o f  h i s  many p ia n o  r e c i t a l s . ^  H is 

s u c c e s s  a s  a  c o n d u c to r  seems to  have been  fo u n d ed  on h i s  n a t u r a l  

a b i l i t y  w ith  a  b a to n ,  w hich p ro b a b ly  s tem s from  h i s  known a t h l e t i c  

p ro w e ss , and  h i s  p le a s in g  p e r s o n a l i t y ,  w hich i s  s a id  to  have charm ed 

b o th  p e r fo rm e r  and  l i s t e n e r  a l i k e .  H is  c o n d u c tin g  was n o t  l i m i t e d  

to  an  o c c a s io n a l  a p p e a ra n c e  w ith  th e  Goldman Band:

He d i r e c t e d  h i s  own w orks w ith  th e  B r id g e p o r t  O n ta r io  S o c ie ty  
f e a t u r i n g  h i s  l a r g e  c h o ra l  and  o r c h e s t r a l  w orks i n  192^, a t  b o th  
B r id g e p o r t ,  C o n n e c t ic u t  and  New York C i ty .  H is  c o n d u c tin g  was 
p r a i s e d  by th e  c r i t i c s .  In  t h a t  same y e a r  he  c o n d u c te d  th e  
P e o p le s  Symphony O rc h e s tr a  o f  B o sto n  f e a t u r i n g  h i s  own c o m p o s itio n s  
to  a  s e l l - o u t  a u d ie n c e .  The c o n c e r t  was combined, w ith  th e  H arv a rd  
G lee  C lub co n d u c te d  by D r. A rc h ib a ld  T . D av iso n . G ra in g e r  was 
a sk e d  to  be one o f  th e  g u e s t  c o n d u c to rs  a t  th e  A m erican B andm asters  
A s s o c ia t io n  C o n v en tio n  in  B o sto n  on A p r i l  12 , 1931* The program  
was d e d ic a te d  to  P a t r i c k  G ilm o re . At t h a t  tim e  G ra in g e r  was 
c o n s id e re d  one o f  th e  to p  tw e n ty - s ix  le a d in g  c o n d u c to rs  and 
com posers o f  band  m usic i n  A m erica by th e  A m erican B andm asters  
A s s o c ia t io n .  Some o f  th e  m ost d i s t i n g u i s h e d  m u s ic ia n s  a p p e a r in g  
w ith  G ra in g e r  w ere Jo h n  P h i l i p  S o u sa , W a lte r  S m ith , F ran k  Sim on, 
H e rb e r t  L . C la rk e , Edwin F ran co  G o ld m a n ... and A. A. H a rd in g .57

G ra in g e r  a l s o  co n d u c te d  d u r in g  th e  summer m onths a t  th e  I n te r lo c h e n  

M usic Camps and th e  E r n e s t  W illiam s Band Camps. Very p o p u la r  a t

cc
A n to n ia  Saw yer, Songs a t  T w i l ig h t , (New Y ork: The D ev in -

A d a ir  C o ., 19 3 9 ), p p . 129, 131*

57W inkle, p .  1 8 -1 9 .
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th e  tim e  w ere " A ll  G ra in g e r"  c o n c e r ts  w ith  th e  com poser c o n d u c t in g . 

G ra in g e r  continued to be active as a conductor until the end of his 

l i f e ,  a lw ays commanding r e s p e c t  from  b o th  am ateu r and p r o f e s s io n a l  

m u s ic ia n s .

The d ecade  o f  th e  tw e n t ie s  b ro u g h t to  G ra in g e r  many engagem ents

as a performer and conductor-composer. He continued the practice

t h a t  he  began  w h ile  i n  th e  Army o f  s c o r in g  and r e s c o r in g  f o l k  m a te r ia l s

f o r  b a n d . W hile on a  le n g th y  to u r  i n  1920, G ra in g e r  to o k  a  s ix - d a y

vacation at the Casa Del Desierto Hotel in Barstow, California.

During th is  time he rescored Molly on the Shore for a future Goldman

C o n c e rt s c h e d u le d  to  be p e rfo rm e d  on th e  G reen a t  C olum bia U n iv e r s i ty .

When one l i s t e n s  to  th e  b r i l l i a n t  and  v a r ie d  o r c h e s t r a t i o n  o f  th e

two Cork r e e l - t u n e s ,  i t  i s  no s u r p r i s e  t h a t  G ra in g e r  r e f l e c t e d  on

t h a t  v a c a t io n  a s  b e in g  one o f  th e  m ost g lo r io u s  p e r io d s  o f  h i s  l i f e .

The band arrangement of Grainger's only important American folk

song setting, Spoon River, was also premiered by the Goldman Band
59with the composer conducting on June 22, 1933* By 1933 Grainger 

was considered the finest composer for band in modem times, and 
the stage was set for his most important folk song arrangement for 
that medium.

In 1936 Grainger received a commission from the American Band Masters 

Association for two compositions to be performed at the Association's

* ^ B ird , p . 166 .

59Goldman, The B a n d 's  M usic, p . 207.
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a n n u a l G rand C o n ce rt C o n v en tio n  a t  M ilwaukee in  M arch, 1937* He

made a  new a rra n g e m e n t o f  Lads o f  Wamphray and com posed h i s  m a s te rp ie c e

f o r  b an d , L in c o ln s h ir e  P o sy , f o r  th e  o c c a s io n .  The p e rfo rm a n c e  was

l e s s  th a n  a  s u c c e s s ,  how ever, b e c a u se  th e  bandsm an had  g r e a t  d i f f i c u l t y

with the irregular and "free" rhythm contained in two movements of
L i n c o ln s h i r e . G ra in g e r  was v e ry  d is a p p o in te d  in  th e  outcom e o f  th e

c o n c e r t  and i n  th e  m u s ic ia n s  who he c la im e d  w ere 'm ore fo n d  o f

& 0t h e i r  b e e r  th a n  t h e i r  m u s ic .* T h is  was a  te m p o ra ry  s e tb a c k  in  th e  

understanding o f  Grainger's music by bandsmen o f  the time.

G ra in g e r  to o k  th e  r e p e r t o r y  o f  th e  band  s e r io u s ly  and  was 

d e te rm in e d  to  im prove th e  q u a l i t y  o f  c o m p o s itio n s  f o r  th e  ensem ble 

a s  w e ll  a s  i t s  s o n o r i t y .  To acc o m p lish  t h i s ,  he s p e n t  th e  m a jo r i ty  

o f  h i s  tim e  away from  th e  k ey b o a rd  w ith  th e  b an d . In  t h i s  p e r io d  

o f  h i s  l i f e  he o f t e n  w ro te  s i x t e e n  h o u rs  a  day , s c o r in g  

and  r e s c o r in g  th e s e  w orks. H is  a p p e a ra n c e s  w ith  bands to o k  p re c e d e n c e  

o v e r  h i s  engagem ents w ith  c h o i r s  and  o r c h e s t r a s .  " I  w ould n o t  be 

p a id  to  t im e - b e a t  a l l  th e s e  bands (o v e r  th e  c o u n t r y ) , "  he w ro te ,

" I f  I  c o u ld  n o t  o f f e r  to n e - f a r e  f o r  band t h a t  no one e l s e  h a d . . .  My 

g o a l  i s  m ere ly  to  have th e  jo y  o f  h e a r in g  th e  r i c h  sounds come o u t

fi 1
o f  th e  b a n d s ."

The 19^0*s b ro u g h t G ra in g e r  more c o n d u c tin g  engag em en ts , 

e s p e c i a l l y  w ith  c o l le g e  bands i n  th e  U n ite d  S t a t e s .  He became 

a s s o c ia t e d  w ith  th e  U n ite d  S t a t e s  M i l i t a r y  Academy Band a t  W est

^ ° B ird ,  p .  212 .

^ S l a t t e r y ,  p .  17^ .
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P o in t  a s  a  l o c a l  a d v is o r  and  c e l e b r i t y .  They gave him  th e  f i r s t  

o u ts ta n d in g  p e rfo rm a n ces  o f  L in c o ln s h i r e  Posy and  th e  H il l -S o n g ,

Numbers 1 and  2 . In  19^8, he was com m issioned  by th e  New York 

League o f  Composers to  p re p a re  a  work f o r  th e  s e v e n t i e th  b i r th d a y  

o f  Edwin F ranko  Goldman, to  be p e rfo rm ed  by th e  Goldman Band on 

J a n u a ry  3 rd  a t  C a rn e g ie  H a l l .  The band  su p p o se d ly  p la y e d  w e ll  and 

G ra in g e r  co n d u c te d  w e l l ,  b u t  he was d i s s a t i s f i e d  w ith  h i s  new 

s c o r in g  o f  The Power o f  Rome and  th e  C h r i s t i a n  H e a r t . O th e r 

works t h a t  w ere r e a r r a n g e d  f o r  band d u r in g  t h i s  p r o d u c t iv e  p e r io d  

w ere The Immovable Do and M arching Song o f  D em ocracy.

G ra in g e r  was even  more i n  demand fo llo w in g  th e  b r i l l i a n t  

r e c o r d in g s  o f  h i s  band  c l a s s i c s  by F re d e r ic k  F e n n e l l  and  th e  E astm an Wind 

Ensem ble i n  th e  5 0 's .  G ra in g e r  p r a i s e d  F e n n e l l  f o r  h i s  m u s ic a l and  

a c c u r a te  r e n d i t i o n s  o f  d i f f i c u l t  works su ch  a s  L in c o ln s h i r e  Posy 

and  H ill -S o n g  No. 2 . Engagem ents became more f r e q u e n t ,  and  th e  

l a s t  y e a r s  o f  G r a in g e r 's  l i f e  w ere p e rh a p s  th e  m ost s a t i s f y i n g  in  

h i s  a s s o c i a t i o n  w ith  th e  b an d . He c o n d u c ted  th e  Ohio I n t e r c o l l e g i a t e  

Band F e s t i v a l  i n  A p r i l ,  195^> th e  Goldman Band in  J u ly ,  1956, and 

th e  D artm outh  C o lle g e  Band, I9 6 0 , in  w hat would p ro v e  to  be h i s  

l a s t  p u b l ic  a p p e a ra n c e .

G r a in g e r 's  i n t e r e s t s  i n  th e  band a r e  d e m o n s tra te d  a l s o  by 

some o f  th e  a r t i c l e s  he w ro te .  In  th e  F orw ard  to  The B a n d 's  M usic

B ird ,  p . 2 2 k .

63W ink le , p .  19 .
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by R ic h a rd  F ranko Goldman, G ra in g e r  d is c u s s e d  th e  im p o rta n c e  o f

bands and  band  l i t e r a t u r e  and h i s  p e r s o n a l  b ia s  i n  a r r a n g in g  f o r

b and , w ith  s ta te m e n ts  such  a s  th e  fo l lo w in g .  " E x p e r im e n ta tio n  w i l l

p ro v e  to  band le a d e r s  and band a r r a n g e r s  t h a t  much o f  t h i s  e a r l y

m usic a r r a n g e s  more e a s i l y  and  more e f f e c t i v e l y  f o r  band—w ith  l e s s

d i s s i p a t i o n  o f  i t s  o r i g i n a l  c h a r a c t e r — th a n  d o es  much o f  th e  h ig h ly

64s tr in g -m in d e d  m usic o f  th e  1 8 th  and  1 9 th  c e n t u r i e s . "  More e v id e n c e  

f o r  th e  c o n c lu s io n  t h a t  G ra in g e r  p r e f e r r e d  th e  band to  any o th e r  

p e rfo rm in g  medium i s  p r e s e n te d  in  h i s  a r t i c l e  "The S a x o p h o n e 's  

B u s in e s s  i n  th e  Band," w hich a p p e a re d  in  th e  I n s t r u m e n t a l i s t  i n  1949* 

He w ro te :

T h is  w a r -a t tu n e d  m u s ic a l t r e n d  swayed th e  " m i l i t a r y "  band  in  
i t s  e a r l y  d a y s , to  w hich band  program s o f  th e  l a s t  c e n tu ry  
c l e a r l y  a t t e s t .  B ut w hat a  change h a s  come o v e r  band  m usic 
and  band p rogram s i n  o u r  l i f e t i m e !  The band h a s  become th e  
v e h ic le  p a r  e x c e l le n c e  f o r  m usic o f  a  p e a c a b le ,  lo v in g ,  y e a r n in g ,  
in t im a te  n a t u r e .  T hink  o f  E n g lis h  F o lk  Song S u i te  o f  Vaughan 
W illia m s , th e  S u i te  F ra n c a is e  o f  D a riu s  M ilhaud , th e  S h o o n th re e  
o f  Henry C o w ell, th e  band f a n ta s y  on P orgy  and  B e s s .

G r a in g e r 's  d e d ic a t io n  to  bands and band m usic was w hat e a rn e d  him 

th e  r e s p e c t  o f  h i s  c o l le a g u e s .  The way m ost band c o n d u c to rs  

i n  th e  tw e n t ie th  c e n tu ry  f e e l  a b o u t G ra in g e r  i s  sum m arized in  a  

p a s s a g e  by R ic h a rd  F ranko  Goldman:

64 P ercy  G ra in g e r ,  Forw ard to  The B a n d 's  M usic , by R ic h a rd  
F ranko Goldman (New Y ork: P itm an  P u b lis h in g  C o rp .,  1 9 3 8 ), P* x i i .
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Mr. G ra in g e r  h a s  done in v a lu a b le  work in  com posing and  a r r a n g in g
for the band; no other musician of his stature has done more
to w ard s  th e  e n ric h m e n t o f  th e  b a n d 's  r e s o u r c e s ,  n o r  h a s  ap p ro a c h e d  
th e  p rob lem s o f  th e  band w ith  so  th o u g h t f u l  and  c o n s t r u c t iv e  
an  o u t lo o k .  A m erican bands and b an d m aste rs  a r e  u n d e r  a  c o n s ta n t ly  
in c r e a s in g  d e b t  to  him .

£ c
^Goldman, The B a n d 's  M usic, p .  205 .
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CHAPTER I I I

A HISTORICAL PERSPECTIVE ON THE FOLK MUSIC USED IN FIVE 
COMPOSITIONS FOR BAND BY PERCY GRAINGER

The p u rp o se  o f  t h i s  c h a p te r  i s  to  e x p la in  th e  o r i g i n  o f  th e  

f o l k  m usic u sed  in  f i v e  c o m p o s itio n s  f o r  band by P e rcy  G ra in g e r .

A l l  o f  th e  tu n e s  have an  i n t e r e s t i n g  and  d i f f e r e n t  h i s t o r y ,  and  

G ra in g e r  was in t ro d u c e d  to  them  u n d e r in d iv id u a l  c irc u m s ta n c e s .

The f o l k  songs u sed  in  L in c o ln s h i r e  Posy w ere c o l l e c t e d  by G ra in g e r ,  

w ith  th e  e x c e p tio n  o f  The L o s t Lady Found, w hich was c o l l e c t e d  by 

Lucy Broadwood. G ra in g e r  d id  n o t  c o l l e c t  th e  f o l k  tu n e s  t h a t  were 

u se d  i n  M olly on th e  S h o re , S h e p h e rd 's  Hey, I r i s h  Tune from  County 

Derry, and Ye Banks and Braes O'Bonnie Doon, however, he came into 
c o n ta c t  w ith  them  soon  a f t e r  th e y  w ere p u b l i s h e d .  He was i n t e r e s t e d  

i n  a l l  ty p e s  o f  f o l k  m usic and  r e a d i l y  in c o rp o r a te d  tu n e s  t h a t  had  

been  g a th e re d  by o th e r  c o l l e c t o r s .

Ye Banks and  B ra e s  O 'B onnie Doon 

G ra in g e r  f i r s t  came in  c o n ta c t  w ith  t h i s  lo v e ly  tu n e  on h i s  

jo u rn e y  th ro u g h  th e  S c o t t i s h  H ig h la n d s  i n  1901, th e  same jo u rn e y  

t h a t  p ro d u ced  h i s  H i l l  Song Number 1 . T h a t e n c o u n te r  w ith  f o lk  

m usic was one o f  th e  f i r s t  i n  G r a in g e r 's  c a r e e r  and  p r e d a te d  h i s

fo lk - s o n g  c o l l e c t i n g  e x p e d i t io n s  by f i v e  y e a r s .  G ra in g e r ,  a c c o rd in g

66to  S l a t t e r y ,  n o ta te d  th e  tu n e  f o r  m en 's  ch o ru s  and w h i s t l e r s .

The f i r s t  p u b lis h e d  e d i t i o n  f o r  women's v o ic e s  i n  u n is o n ,  f o u r - p a r t

l a t t e r y , p . J 8 .

30
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m en 's  c h o ru s ,  w h i s t l e r s ,  and harmonium d id  n o t  a p p e a r  u n t i l  1932•

The n e x t  v e r s io n  was made f o r  w hat G ra in g e r  c a l l e d  " e l a s t i c  s c o r in g ,"  

w hich m eant any number o f  in s t r u m e n ta l  p la y e r s  from  th r e e  o r  f o u r  

to  a  f u l l  o r c h e s t r a .  The v e r s io n  f o r  band was p u b lis h e d  in  1937 

and  was fo llo w e d  by two p ia n o  s e t t i n g s .

The h i s t o r y  o f  th e  tu n e  p r e s e n t s  somewhat o f  a  d ilem m a, a s  

A. L . L loyd  e x p la in s :

The o r i g i n  o f  t h a t  tu n e  i s  so m eth in g  o f  a  m y ste ry  and  th e  
a u th o r s h ip  c la im s  o f  an  I r i s h  c o u n te s s  and a  S c o t t i s h  b a ro n e s s  
have been  ad v an ced . W illiam  C h a p p e ll ,  a lw ays so m eth in g  o f  an  
e x p a n s io n i s t  i n  m a t te r s  o f  m elody, was s u re  th e  tu n e  was E n g l is h ,  
b u t  h i s  g round  i s  sh a k y . R o b e rt B u m s ' a c c o u n t seem s f e a s i b l e  
t h a t  an  E d in b u rg h  g e n tle m a n , Jam es M i l l e r ,  some tim e  in  th e  1 7 8 0 's  
i t  seem s, had  e x p re s s e d  a  w ish  to  w r i te  a  'S c o ts  a i r ' .  H is  f r i e n d ,  
th e  o r g a n i s t  S te p h e n  C la rk e , who l a t e r  h arm on ized  th e  a i r s  f o r  
J o h n s o n 's  S c o ts  M u sica l Museum w here th e  tu n e  a p p e a re d , had  
p l a y f u l l y  s u g g e s te d  t h a t  to  c r e a t e  a  S c o ts  tu n e  a l l  one h ad  to  
do was l i m i t  o n e s e l f  to  th e  b la c k  n o te s  o f  th e  k e y b o a rd . M i l l e r  
em ployed t h i s  s im p le  p e n ta to n ic  c o n t r o l ,  and  "Ye Banks and  B ra e s"
r e s u l t e d . 68

A good exam ple o f  th e  tu n e  and th e  t e x t  t h a t  accom pan ies i t  i s  fo u n d  

i n  th e  O xford  S c o t t i s h  Songbook e d i t e d  by C e d ric  D avie and G eorge 

M cV icar. I t  i s  shown h e re  w ith  a  s im p le  p ia n o  h a rm o n iz a t io n , a lm o s t 

i d e n t i c a l  w ith  G r a in g e r 's  h a rm o n iz a tio n  f o r  b an d .

^ T a l l ,  e d . ,  p .  2 6 . 

L lo y d , p .  5 9 .
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Ex. 3-1

60. YE BANKS AND BRAES O ’ BONNY DOON
W ords by B um s C .T .D .

L e n to  e * p re * * iv o (  -  8 0 )

i m p
1. Ye banks and braes o’ bon-ny Doon, How c a n .  ye bloom .sae 

2. hue 1 sirayed by bon-ny D o o n .T o  s e e - ih e  rose— and

•* r  pp  • I  /egatissuno 
^  a .  1 U 1---- • ft—I------------------ 1-------- A-

r~............
j .  . j . . . . .  -

r r

fresh and fair? How can yechani, ye lilt- le birds. And I  sae wea-ry, fu _  o'care? Thoi/It

JL j - *

____ 1. ^  5  5
F’ ■ P~ F- r T f

tfjt _  '  ~L ______  — _______

break my heart, thou warb- ling bird-Thai wan - tons through the flow 'r-ingttx  
light-some h e a r t. 1 pu’d  a ro s e -F u  sw eet. u p - o n _  its thorn - y trf

_____________ — 1--------  ..!-------- ... -- t - i— l------b _

>rn; Thou- 
* ;  And—

1 ** p i '“f
l - A t  . , ...,. ....„

f t; m

- f l NB  ji-i

- t v  -  1 f

minds me o ' de - p a r t -  ed joy$ ,.D e - part - ed  ne - ver to —  re-turn. 2.Aft 
my fause lo - ver s law , my rose,-Bui ah ! he l e f t ,  the th o rn .w i mefW E

I r i s h  Tune from  County D erry  

T h is  fam ous and  b e a u t i f u l  melody i s  a l s o  known a s  The

L ondonderry  A i r . I t  was h e a rd  and  n o ta te d  i n  th e  m idd le  o f  th e

69l a s t  c e n tu ry  by Ja n e  R oss, o f  New Town, Lim avady, I r e l a n d . "

69,Goldman, The B a n d 's  M usic , p p . 20 5 -2 0 6 .
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Many s c h o la r s  w i l l  n o t  ad m it t h a t  th e  tu n e  i s  n o t  o f  f o l k  o r i g i n ,

and  seem s to  have a p p e a re d  f u l l - g ro w n ,  w ith o u t th e  a n c e s t r y ,

d e s c e n d a n ts ,  o r  num erous v a r i e n t s  w hich u s u a l ly  accompany such

f o l k  tu n e s .  A tu n e  o f  such  im p o rta n c e  sh o u ld  c e r t a i n l y  a p p e a r

s e v e r a l  tim e s  in  th e  B u n tin g , P e t r i e  and Jo y ce  c o l l e c t i o n s ,  how ever,

th e  tu n e  a p p e a rs  o n ly  in  th e  e a r l y  P e t r i e  c o l l e c t i o n ,  and  c o n ta in s

no w o rd s. G r a in g e r 's  e a r l i e s t  s e t t i n g ,  i n  1902, i s  f o r  w o rd le s s

c h o r u s . The f a m i l i a r  'D anny Boy" t e x t  and o th e r  s e t s  o f  l y r i c s

w ere added  by l a t e r  s o n g w r i te r s  who were i n s p i r e d  by th e  b e a u ty  

70o f  th e  m elody. S in c e  many I r i s h  b a l l a d s  w ere i n  3 /^  t im e , i t

i s  th o u g h t t h a t  th e  a i r  e v o lv e d  in to  k / k  tim e by p r o lo n g a t io n  o f

c e r t a i n  n o te s  i n  p e rfo rm a n c e . As a l r e a d y  s t a t e d ,  l i b e r t i e s  ta k e n

by f o lk  s in g e r s  i n  p e rfo rm an ce  w ere num erous; t h e r e f o r e ,  a  t y p i c a l
7 1

I r i s h  3 /^  m e te r  b a l l a d  c o u ld  e a s i l y  e v o lv e  in to  k / k  t im e .

G ra in g e r  s t a t e d ,  "I r i s h  Tune from  County D erry  was h arm on ized

i n  memory o f  I r i s h  c h ild h o o d  f r i e n d s  in  A u s t r a l i a ,  and  fo l lo w in g

th e  i n i t i a l  s e t t i n g  f o r  c h o ru s ,  th e  tu n e  was a r ra n g e d  f o r  p ia n o ,

s t r i n g  o r c h e s t r a ,  f u l l  o r c h e s t r a  and  w hat he c a l l s  " la r g e  room 

72m u s ic ."  The w ind-band  a rra n g e m e n t, a s  m en tioned  e a r l i e r ,  was

73made d u r in g  th e  w ar y e a r s  in  1918. I t  s ta n d s  a s  a  m a s te rp ie c e  

70Anne G. G i l c h r i s t ,  "A New L ig h t  on L ondonderry  A i r ,"  J o u r n a l  
o f  th e  E n g l is h  F o lk  Dance and Song S o c ie ty  V II , No. 3> (193^) '• 116.

7 1 I b i d . ,  p . 117.

72P e rc y  G ra in g e r ,  j a c k e t  n o te s  f o r  G ra in g e r ,  C oun try  G ardens 
and O th e r F a v o r i t e s  (M ercury SRI 7 5 1 0 2 ).

^ T a l l ,  e d . ,  p .  19 .
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o f  h a rm o n iz a tio n  in  i t s  c l a s s i c  s i m p l i c i t y , and  l i k e  Ye Banks and 

B raes  O' B onnie Doon was s e t  s e v e r a l  y e a r s  b e fo re  h i s  f o l k  song 

e x p e d i t io n s .

M olly on th e  Shore 

M olly on th e  S ho re  i s  an  I r i s h  r e e l  b a se d  on two Cork r e e l  

tu n e s  fro m  The C om plete P e t r i e  C o l l e c t io n  o f  A n c ie n t I r i s h  M usic , 

e d i t e d  by C h a r le s  V i l l i e r s  S ta n f o r d .  The two tu n e s  a r e  M olly on 

th e  S h o re , Example 3 “ 2 , and  Temple H i l l , Example 3 ~ 3 •

Ex. 3-2

M olly on the shore. A C ork R e e l. F r o m  P  C „ r e w ' s  M SS .
Allegro.

*

+

4=

Ex. 3 -3

T em p le H ill. A  Cork R ee l. From  R C arew 's M SS.

901
.ML

m m.
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"The origin of the reel has never been accurately established; the

dance I s  fo u n d  in  S c a n d in a v ia  a s  w e ll  a s  i n  S c o t la n d  and  I r e l a n d ,
74with considerable variation from place to place." The Irish reel

i s  in  2 o r  common tim e  and i s  v e ry  l i v e l y  i n  com p ariso n  w ith  

75s i m i l a r  d a n c e s .

G ra in g e r  d is c o v e re d  th e  tu n e s  in  th e  P e t r i e  book in  1907 

and  f i r s t  s e t  them  f o r  f o u r  s t r i n g s  o r  s t r i n g  o r c h e s t r a .  T h ere  a r e  

a l s o  s e t t i n g s  f o r  p ia n o la ,  f u l l  o r c h e s t r a ,  t h e a t e r  o r c h e s t r a ,  

v i o l i n  and  p ia n o , two p ia n o s  f o u r  h a n d s , o r c h e s t r a ,  and th e  w ind -band
r;ZT

v e r s io n  w hich was f i r s t  p u b lis h e d  i n  1920. G ra in g e r  once s t a t e d

t h a t  "Where o th e r  com posers w ould have been  j o l l y  in  s e t t i n g  such

dance tu n e s  I  have b een  sa d  o r  f u r i o u s .  My dance  s e t t i n g s  a r e

77e n e r g e t i c  in s t e a d  o f  g a y ."  G ra in g e r  f r e q u e n t ly  u se d  th e s e  e n e r g e t i c  

dance s e t t i n g s  l i k e  M olly on th e  Shore and S hepherd*s Hey in  h i s  

p ia n o  r e c i t a l s ,  and  th e y  a r e  p a r t i a l l y  r e s p o n s ib le  f o r  h i s  fam e and 

w ide p u b l ic  a p p e a l .

S h e p h e rd 's  Hey

The S h e p h e rd 's  Hey i s  a  M o rris  dance tu n e ,  w hich i s  th e  m ost 

im p o r ta n t  t r a d i t i o n a l  dance s u r v iv in g  in  E ng land  to d a y . A t one tim e  

i t  wan th o u g h t t h a t  th e  name M o rris  dance e v o lv e d  from  M oorish  dance

74
Goldman, The B a n d 's  M usic , p .  208.

7 5 I b i d .

76T a l l ,  e d . ,  p .  21 .

^ B i r d ,  p .  6 2 .
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b u t  t h i s  i s  now w id e ly  d is p u te d  by s c h o la r s  in c lu d in g  C e c i l  S h a rp ,

the orig in a l co llec to r  of Shepherd's Hey. They f e l t  the name

o r ig i n a t e d  b eca u se  M o rris  d a n c e rs  i n  some p la c e s  b la c k e n e d  t h e i r
78faces and therefore resembles Moors. There are a large number of

M o rris  d an ce s  s t i l l  in  e x i s t e n c e ,  w ith  many d i f f e r e n c e s  among them .

"The M o rris  dance may be ro u g h ly  d iv id e d  in t o  f i v e  k in d s :  p r o c e s s io n a l ,

c o r n e r ,  h a n d e r c h ie f ,  s t i c k  d a n c e s ,  and  s o lo  j i g s .  The S h e p h e rd 's  Hey 

79i s  a solo j ig ."

T h ere  a r e  g e n e r a l ly  s i x  d a n c e s  in  a  M o rris  dance team  who 

d r e s s  i n  a  h ig h ly  d e c o r a t iv e  m anner and  o f te n  c a r r y  s t i c k s  o r  

h a n d e r c h ie f s  d u r in g  th e  d a n c e . The cerem onial, n a tu re  o f  th e  

dance  g iv e s  an  i n d i c a t i o n  t h a t  th e  dance  may have ev o lv e d  from  a  

s o r t  o f  pagan  r i t u a l  o r  r e l i g i o u s  custom . The e x c e p tio n s  to  th e  

s ix - d a n c e r  r u l e  a r e  th e  M o rris  j i g s  w hich a r e  d anced  a s  d u e ts  o r  

more o f t e n  a s  s o lo  j i g s .  "Among th e s e  m ust be m e n t io n e d . . .  a  s o lo

" S h e p h e rd 's  Hey" i n  w hich th e  d a n c e r  k eep s  p a t t i n g  h im s e lf  on th e

80c h e e k s , b r e a s t  and  le g s  i n  a  m ost c u r io u s  w ay ."  I t  i s  d o u b tf u l  

t h a t  th e  tu n e  would a lw ay s have b een  danced  in  t h i s  m anner, o r  

a s  a  s o lo ,  b u t  more p ro b a b ly  would v a ry  from  d i s t r i c t  to  d i s t r i c t .

78
Io lo  A. W illia m s , E n g l is h  F o lk -S o n g  and  D ance, ( F o l c r o f t ,

P a : F o l c r o f t  L ib ra ry  E d i t io n s ,  1 9 7 4 ), p .  152.

79K idson  and N e a l, p . 98 .

80I b i d ,  p p . 146-174 .
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G ra in g e r  u n d o u b te d ly  became aw are o f  th e  S h e p h e rd 's  Hey

tu n e  th ro u g h  C e c i l  S h a r p 's  f i r s t  e d i t i o n  o f  h i s  f i r s t  M o rris  Book 
81

in  1906. G ra in g e r  s e t  i t  in  1908-9  f o r  "room m u s ic ,"  w hich means 

some s o r t  o f  cham ber s e t t i n g  and  o r c h e s t r a t i o n ,  fo llo w e d  by th e  

s e t t i n g s  f o r  p ia n o , f u l l  o r c h e s t r a ,  v i o l i n ,  c e l l o  and  p ia n o , 

and  f i n a l l y  f o r  w ind-band  in  1918. I t  h a s  b een  one o f  h i s  m ost 

p o p u la r  w orks f o r  band s in c e  i t s  a p p e a ra n c e .

L in c o ln s h ir e  Posy

L in c o ln s h ir e  Posy was in s p i r e d  by th e  f o l k  song  e x p e d i t io n s

G ra in g e r  to o k  i n  1905 and  1906 i n  N orth  L in c o ln s h i r e .  A l l  b u t  one

o f  th e  tu n e s  w ere n o ta te d  by G ra in g e r  d u r in g  th o s e  y e a r s .  "The

scoring of th is  'bunch of musical w ildflowers' was intended as

a  m u s ic a l p o r t r a i t  o f  th e  o r i g i n a l  f o l k  s i n g e r s ,  to  c a p tu r e  t h e i r

p e r s o n a l i t y  and th e  e x a c t  way th e y  h ad  o r i g i n a l l y  p r e s e n te d  t h e i r  

82s o n g ."  L in c o ln s h i r e  Posy was w r i t t e n  in  1937 and  eac h  movement 

was b a se d  on th e  o r i g i n a l  wax c y l in d e r  r e c o rd in g  w hich c o n ta in e d
Oo

tu n e s  he  h ad  c o l l e c t e d  t h i r t y  y e a r s  b e f o r e .

The f i r s t  movement, L isb o n  B ay, was n o ta te d  u n d e r  w hat 

G ra in g e r  d e s c r ib e d  a s  am using c irc u m s ta n c e s .  He e x p la in e d :

ftl
Rodny G a llo p , "The O r ig in s  o f  th e  M orris  D an ce ,"  J o u r n a l  

o f  th e  E n g l is h  F o lk  Dance and  Song S o c ie ty  V II , No. 3» (193^0 sl23»

^ S l a t t e r y ,  p .  156 .

8^ I b i d .
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When I  first met its singer (Mr. Deane, of Hibbaldstowe), he was 
in a workhouse in Brigg, I started to note down (Lisbon Bay) 
b u t  h ad  soon to  d e s i s t ,  a s  h i s  h e a r t  was v e ry  weak and  th e  s in g in g  
o f  th e  o ld  melody (w hich  he had  n o t  sung  f o r  f o r t y  y e a r s )  made 
him  burst into tears. A year or so later, when I  had acquired 
a  p h onograph , I  r e tu r n e d  to  s e t  Mr. D e a n 's  (L isb o n  Bay) a l i v e  
o r  d e a d . ( . . . )  'A l l  r i g h t ,  Mr. D e a n e ', I  s a id  to  h im , 'You 
n e e d n 't  s in g  y o u r s e l f ;  b u t  I  would l i k e  you to  h e a r  some r e c o r d s  
made by o th e r  s in g e r s  in  th e s e  p a r t s . '  He had  n o t  h e a rd  h a l f  
a  r e c o r d  th ro u g h  b e fo re  he s a i d ,  im p u ls iv e ly ,  ' I ' l l  s in g  i t  f o r  
y o u , young mahn.

T h is  g iv e s  an  i n d i c a t i o n  o f  th e  e n th u s ia sm  w ith  w hich G ra in g e r  

ap p ro ac h ed  h i s  c o l l e c t i n g  and p r e s e n t s  a  v iv i d  p o r t r a i t  o f  Mr.

D eane, th e  man who in s p i r e d  th e  f i r s t  movement o f  L in c o ln s h i r e  P o sy .

H orkstow  G ran g e , th e  t i t l e  o f  th e  seco n d  movement, i s  th e  

name o f  th e  e ig h te e n th - c e n tu r y  farm house  e i g h t  m ile s  s o u th  o f  B r ig g .

The song i s  a  n a r r a t i o n  o f  a  " l o c a l  tr a g e d y "  and  r e f l e c t s  b r u t a l  

v io le n c e  a g a i n s t  an  o v e r s e e r  by " h is  m an ," who was e v id e n t ly  d r iv e n  

to  h i s  m adness. The movement i s  a  s o r t  o f  req u iem  to  b o th  men and 

t h e i r  a c t i o n s .  The s in g e r  o f  th e  song was G eorge G o u ld th o rp e ,

86who was s i x t y - s i x  y e a r s  o ld  when he  f i r s t  san g  th e  tu n e  f o r  G ra in g e r .  

The l y r i c s  a r e  t y p i c a l  o f  th e  s a d n e s s  t h a t  u n d e r l i e s  many o f  th e  

L in c o ln s h i r e  so n g s , and  a r e  a s  f o l lo w s :

In  H orkstow  G range th e r e  l i v e d  an  o ld  m ise r
You a l l  do know him  a s  I 'v e  h e a rd  say
I t ' s  him  and h i s  man t h a t  was named Jo h n  B o w lin '

84Goldman, The B a n d 's  M usic, p p . 20 9 -2 1 0 .
Or

• T e n n e l l ,  " L in c o ln s h ir e  P o sy , P a r t  I , "  p .  4 5 .

86P e rc y  G ra in g e r ,  L in c o ln s h i r e  P o sy , (London: S c h o t t  and
C o ., 1 9 4 0 ) : ( 3 ) .
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They f e l l  o u t  one m arke t d a y .
P i ty  them  who s e e  him  s u f f e r ,
P i ty  p o o r  o ld  S te e le y e  Span;
Jo h n  B o w lin 's  d eed s  th e y  w i l l  he rem em bered; 
B o w lin 's  deed s  a t  H orkstow  G range .
W ith a  b la c k th o r n  s t i c k  o ld  S te e le y e  s t r u c k  h im . 
O fte n  had  th r e a te n e d  him  b e f o r e ;
Jo h n  B ow lin  tu r n e d  rou n d  a l l  i n  a  p a s s io n .
He knocked  o ld  S te e le y e  o n to  t ' f l o o r .
P i ty  them  whose him  s u f f e r ,  ( e t c . )
Jo h n  B ow lin  s t r u c k  him  q u i t e  s h a r p ly ,
I  happened  to  be  on a  m arke t d a y .
Old S te e le y e  sw ore w ith  a l l  h i s  v en g ean ce ,
He w ould s e a r  h i s  l i f e  aw ay. «7
P i ty  them  who s e e  him  s u f f e r ,  ( e t c . )

R u ffo rd  P ark  P o a c h e rs , th e  t h i r d  movement, was sung  by 

Jo se p h  T a y lo r ,  who su p p o se d ly  knew more f o l k  son g s th a n  anyone in  

th e  L in c o ln s h ir e  a r e a .  H is  tu n e s  a r e  m arked by a  b e a u t i f u l  and  

sy m m e tr ic a l m e lo d ic  c u rv e .  H is  v e r s io n ,  a s  n o ta te d  by G ra in g e r  and  

p u b l is h e d  i n  th e  F o lk  Song S o c ie ty  J o u r n a l , i s  shown in  Example 3 - k ,  

The com poser c o u ld  n o t  d e c id e  be tw een  two v e r s io n s  o f  th e  tu n e ,  

c o n s e q u e n t ly ,  th e  A o r  B o p t io n  e x i s t s  i n  t h i s  movement o f  th e  

L in c o ln s h i r e  Posy s c o r e .  The many 5 /8  b a r s  seem to  r e s u l t  from  a  

s t r e s s  on w hat w ould be th e  seco n d  b e a t  i n  d u p le  t im e , b u t  o f f e r  

e v id e n c e  o f  th e  rh y th m ic  freed o m s o f  th e  unaccom panied  f o l k  s i n g e r .  

Mr. T a y lo r  i s  d e s c r ib e d  by G ra in g e r  a s  r e ly i n g  more on v o c a l  e f f e c t s

th a n  a lm o s t any o th e r  s in g e r .  H is  n a r r a t i v e  p o i n t s ,  s tu r d y  rh y th m s,

88and b l e a t i n g  o rnam en ts  a r e  a l s o  s in g le d  o u t a s  b e in g  e x c e p t io n a l .

Q*y
Bob Thomson in  h i s  n o te s  from  L ead er r e c o rd in g  ^-050 

e n t i t l e d  E n g lis h  F o lk  S o n g s, Unto B rig g  F a i r ,  in  F e n n e l l ,  
" L in c o ln s h ir e  P osy , P a r t  I , "  p .  k-8.

88G ra in g e r ,  " C o l le c t in g  w ith  th e  P h o n o g rap h ,"  p p . 1 86 -187 .
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E x. 3“^
6.—RUFFO RD PARK POACHERS.

THIRD VERSION OF T H E  TO N E OF NO. 4.

Phonograpktd and noted by Percy Grainger.

Sung in F t  M.M. J S  — about 160. With well- sustained rich vocal tone.

*»/— =

S ung bv M r . J oseph  T ayeor, 
at B rigg , L incolnshire , A ug . 4TH, 1906.

:«?)«=
(i)  They say that Tor - ty gal lant poach - crs there was ...

 ...

g
mess; T hey’ad o 1 - ten been at - tac • ted when the num - ber it

_  *»/=» r

less.(CHORUS.)So poach• er bold, as... I u n - fo ld ,  keep up your gal-lant

And thatheart,

buck or doe, benight at Ro-fut (Kuffotd) Park. (a) A.

lieve it so, a pheas- ant or an are Was sent on earth for

ev--’ry one quite _e - qual for to share. (Chokus.) So poach-er bold, as..

$
$

I un - fold, keep up your gal ■ lant heart, And think a - bout those 

mp _  P r” ~ 3

==S== ^ ; - a ^ .
poa • che • rs bold, that night in Rd • fut

I
Park.

89

89I b i d .
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The B r is k  Young S a i l o r , movement f o u r  o f  L in c o ln s h i r e  Posy was

sung by M rs. Thompson, who o r i g i n a l l y  came from  L iv e rp o o l .  The s to r y

is a popular one among folk singers and tells of the sailor who

r e tu r n e d  to  wed h i s  t r u e  lo v e .  L i t t l e  i s  known a b o u t M rs. Thompson

90
n o r  i s  th e  o r i g i n a l  f o l k  song  n o ta t io n  a v a i l a b l e .

L ord  M elbourne, a  r a r e  song  a b o u t w ar, was sung  by Mr. Wray,

who was c o n s id e re d  to  be th e  m ost r h y th m ic a l ly  f r e e  s in g e r  G ra in g e r

91h ad  e v e r  e n c o u n te re d . G ra in g e r  t r a n s c r i b e d  th e  tu n e  th r e e  tim e s

i n  o rd e r  to  com pare v e r s io n s  b e fo re  d e c id in g  on th e  f i n a l  n o ta t io n  

92se e n  i n  E x . 3 “5* 

Ex. 3 -5

T h is  com plex m ix tu re  o f  m e te r  s t im u la t e d  G ra in g e r

S u n g  by M r . G e o r g e  W ray , 
ax  B r i g g , L i n c o l n s h i r e , J u l y  2 8 t h ,  1906 .Thrice phonographcd and  noted by Percy G rainger.

Phonograph re co rd  A
Sung in (A ?, ? A G). FAST. M. M. m =  about 176. Jerkily, and with restless great energy.

P(«> | siiyh ily  slow er. | — — j_ ‘ 3 ‘ 4 '
m ~(V[ r i  - **>1 jo  ------- • — a — V - j  - ------ i------- ^ — ?>«— :fi

- U . . . y . w  t h  *  „ * —i f t - ^ — r - ....  / — —0 — :-------- 0 ------* — » — i t

(1) I am an Eng - lish man born by

W
birth, Lord Mel - bourne is my

m m 0  - ......... — : | -----1—  —j... ... ̂ ....-M—  .^..... .1 0  "M 7

s r _ t ---------- ------------------i _ ----------------------^ — 1—

In Dev - on - she - er I first drew be - reath,

W

place o f no ble fame was be - ldved

a - del (all) my  men, kings and pri - den - cis (princes) 1 i ke -

I eH E£=9=
Ol

w i s e ;
01
I nev - er fa  - deld (failed) in a * ny - thing B6t (but)

90 ,i . .Grainger, Lincolnshire P o sy , (3).
91
92

I b i d .

T b id .
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left the ba anks of New Found-land face 5er | ? ^ r JjFp j ring)

climbed those 16f • ty :i-dells a • woi, (away) With

— > 0  '

bro - ken gons. (guns) shields loike - woise,  And all those fam - ous

±1 -a —
the w6 - ruld’s sur - prise.towns we took,

P.
(3) King Charles the se • cond we did re - serve T5

mP~ i— :--1
BE± S

face our foam - ing French, And to the bat - tie

- • 7 - -  *  = - _ -  * *

~ f F = — _ f 7  r  -------------- « _
f ?  " 7  " r  r *

.....*  r ^ r - 3 ^ ... ..  H t — 4 f i

of El - e - ments We bold - IS did ad • varice.

to  ex p e rim en t w ith  " f r e e  tim e "  in  s e v e r a l  s e c t i o n s  o f  th e  f i f t h  

movement o f  L in c o ln s h ir e  P o sy . He does n o t ,  how ever, s t i c k  a s  c lo s e ly  

to  th e  o r i g i n a l  song a s  in  some o f  th e  o th e r  s e t t i n g s .  T h is  i s  

p r im a r i ly  due to  th e  n e c e s s i ty  to  be p r a c t i c a l  i n  s e t t i n g  such  a  

com plex so n g .
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The Lost Lady Found is the sixth and final movement of

Lincolnshire Posy. It was sung by Mrs. Hill, a Lincolnshire
93nurse and notated by Luch Broadwood in 1893* The song, published

in volume two of the Folk Song Society Journal, tells of a young
la d y  s t o l e n  by g y p s ie s ,  a  f a l s e l y  a c c u se d  u n c le ,  and f i n a l l y ,  a  

94happy reunion. The tune provides a fitting close to Lincolnshire
95Posy because of its dance-like character.

Lincolnshire Posy is dedicated to the singers who "sang so

sweetly" to Grainger and helped inspire his work. It is the best

example of his folk-song collecting available and is considered by
m ost band c o n d u c to rs  to  be h i s  m a s te rp ie c e .  W inkle e x p re s s e s  h i s

opinion on the work: "Lincolnshire Posy was an original composition

based on the folk songs of Lincolnshire rather than a folk song

setting because the basic harmonization altered the original concept,
96but followed the spirit of the original folk song." Whether one 

considers Lincolnshire Posy a folk-song setting or an original 
composition is unimportant. It is a unique work that deserves to 
be studied and performed by band enthusiasts, as do the other four 

compositions based on the folk music discussed in this chapter.

93̂Grainger, "Collecting with the Phonograph," pp. 200-201.
94P e rc y  G ra in g e r ,  "B as ic  Band L ib r a r y :  L in c o ln s h i r e  P o sy , P a r t

I I I , "  The I n s t r u m e n t a l i s t  VXXV. No. 3 (O c to b e r , 1 9 8 0 ) :3 4 .

95•̂ Grainger, Lincolnshire Posy, p. 35*
^Winkle, p. 26
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CHAPTER IV

STYLISTIC CONSIDERATIONS

The p u rp o se  o f  C h a p te r  IV i s  to  exam ine s t y l i s t i c  t r a i t s  

i n  P e rcy  G r a in g e r 's  s e t t i n g  o f  f o l k  m usic f o r  th e  b an d . T h is  

c h a p te r  i s  n o t  n e c e s s a r i l y  a n a l y s i s  f o r  t h e o r e t i c a l  g r a i n ,  a l th o u g h  

a n a l y s i s  i s  u s e d . R a th e r ,  i t  i s  an  e x a m in a tio n  o f  th e  s t y l i s t i c  

a c h ie v e m e n ts  o f  G ra in g e r  and  a  s tu d y  o f  how he t r a n s c r i b e d  m usic 

f o r  th e  b an d .

The c o m p o s i tio n s ,  Ye Banks and  B ra e s  O' B onnie Doon, I r i s h  

Tune from  County D e r ry , S h e p h e rd 's  H ey, M olly on th e  S h o re , and 

L in c o ln s h i r e  Posy w ere ch o sen  f o r  two r e a s o n s : 1 ) th e y  c o n s t i t u t e

th e  body o f  band m usic t r a n s c r i b e d  from  th e  B r i t i s h  F o lk -M u sic  

S e t t i n g s  s e r i e s  by G ra in g e r ;  and  2 )  th e y  s h a re  many o f  th e  same 

e le m e n ts  o f  s t y l e .  T h e re fo re ,  th e y  can  s e rv e  a s  exam ples to  

exam ine G r a in g e r 's  te c h n iq u e  in  t r a n s c r i b i n g  f o r  th e  w in d -b an d .

The e le m e n ts  o f  s t y l e  to  be exam ined  in  t h i s  c h a p te r  a r e  m elody, 

harm ony, rhy thm , o r c h e s t r a t i o n  and new in n o v a t iv e  i d e a s .

MELODY

G ra in g e r  b e l ie v e d  t h a t  melody was th e  dom inan t f o r c e  in  m u sic . 

I t  i s  s a i d  t h a t  he  a g re e d  w ith  K lim s c h 's  th e o ry  o f  c o m p o s itio n , 

w hich s t a t e d ,  " I f  you have no them e o r  melody in  y o u r  h e a d , d o n 't  

compose a t  a l l .  I f  you have a  them e o r  m elody, s t a r t  o f f  w ith  i t  

r i g h t  away and th e  moment y o u r  m e lo d ic  i n s p i r a t i o n  ru n s  o u t  s to p

44
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97y o u r  p i e c e ."  T h is  e x p la in s  G r a in g e r 's  a f f i n i t y  f o r  th e  f o lk  

song  and why he a d a p te d  them  so r e a d i l y  i n  h i s  many c o m p o s i t io n s .

Most o f  h i s  o r i g i n a l  c o m p o s itio n s  p o s s e s s  m e lo d ie s  t h a t  a r e  s i m i l a r  

i n  n a tu r e  to  th e  f o lk  so n g . One o n ly  n eed s  to  r e c a l l  works l i k e  

th e  C o lo n ia l  S ong, w hich was in s p i r e d  by f o lk  so n g , and H andel in  

th e  S t r a n d , com posed a s  a  "room m usic t i d b i t , "  to  s u b s t a n t i a t e  

t h i s  f a c t .

G ra in g e r  w ro te  an  a r t i c l e  on th e  s u b j e c t ,  e n t i t l e d  "Melody

V ersus  R hythm ," w hich was p u b lis h e d  i n  th e  C hicago M usic News

in September and October of 1933* In it, Grainger stated his
v ie w p o in t w hich a s s e r t s  t h a t  m elody was th e  h ig h e r  fo rm  o f  f o l k - a r t  i n

m u sic . T h is  d e m o n s tra te s  th e  im p o rta n c e  o f  melody i n  G r a in g e r 's  m usic

h i s  dependence  on t h a t  m elody, and h i s  need  f o r  m odels i n  c o m p o s itio n .

T h is  a r t i c l e  s t im u la te d  a  r e b u t t a l  by B a rto k  in  th e  same m agazine

98and l e d  to  G r a in g e r 's  g e n e r a l  d i s t a s t e  f o r  B a rto k  and  h i s  m u sic .

One o f  th e  s im p le s t  ways G ra in g e r  s e t  a  f o l k  m elody was to  

s t a t e  i t  i n  i t s  o r i g i n a l  fo rm , m e lo d ic a l ly  and s t r u c t u r a l l y .

A l l  f i v e  c o m p o s itio n s  s tu d ie d  i n  t h i s  c h a p te r  show t h i s  t r a i t  

p e r i o d i c a l l y ,  b u t  th e  c l e a r e s t  exam ple i s  shown in  th e  band s e t t i n g  

o f  Ye Banks and  B raes  O' B onnie Doon. ( s e e  Example A—l )  F o r  a  

co m p ariso n  o f  th e  a rra n g e m e n t i n  th e  O xford  S c o t t i s h  Songbook, s e e  

Example 3-1•

97K lim s c h 's  th e o ry  of c o m p o s itio n  s t a t e d  i n  B ird ,  p. 33* 

^ S l a t t e r y ,  p .  105.
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C o n d u c to rs  C o n d e n se d  Score
Slowly Flowing ( 104) PERCY ALDRIDGE G RA IN G ER

c i. JP
T rn . . a , 3 o>*. .

—  Hz i J —
S o - ;

j — •
p -  ?  ;

10 Mghf/y j/oc fc«n

/oud#n

The s l i g h t  rh y th m ic  v a r ia n c e  may be e x p la in e d  by th e  many v e r s io n s  

o f  th e  p e n ta to n ic  tu n e  and th e  independence  o f  th e  in d iv id u a l  f o lk  

s in g e r s  i n  t h e i r  o rn a m e n ta tio n s . "The e x te n t  to  which s in g e r s  w i l l  

e m b e llish  t h e i r  tu n e s  v a r i e s  w ith  p a r t i c u l a r  in d iv id u a l s  and w ith  

th e  p e o p le s  o f  d i f f e r e n t  n a t i o n a l i t i e s .  In  S c o tla n d  and I r e la n d  

f o lk  s in g e r s  a re  e s p e c i a l l y  g iv e n  to  t h i s  h a b i t » and th e y  w i l l  o f te n
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b u ry  t h e i r  tu n e s  u n d e r a  p r o f u s io n  o f  o r n a m e n ta t io n ." ^

Exam ple 4 -2  i s  l e s s  hom ophonic th a n  exam ple 4 - 1 ,  and  d e m o n s tra te s  

more o f  a  melody and  accom panim ent t e x t u r e .  The I r i s h  Tune from  

County D erry  melody i s  s e t  a g a i n s t  a  s im p le  b u t  e f f e c t i v e  harm onic  

accom panim ent. A g a in , th e  tu n e  c l o s e l y  fo l lo w s  i t s  o r i g i n a l  fo rm .

E x. 4 -2

F L O W 1 N G L Y  m . St. J > .bou t ao
Saritoa* . T rom bt. 1,11, Horn IV. Bwr.Smc., A lto CU r.

^Cor. I , Horn I. Sop-

| r  T ;
/Him OUr\ *mti* iut &*”•***

X T

T T tX T

ttriDff

The Example 4 -3  i s  one i n d i c a t i o n  o f  how G ra in g e r  a l t e r e d  

dynam ics i n  a  s im p le  tu n e  to  g iv e  i t  a  c e r t a i n  c h a r a c t e r .  The 

a c c e n t  and  le g a to  m ark ings  add  a  S p a n ish  f l a v o r  to  th e  S h e p h e rd 's  

Hey b a n d - s e t t in g  and  add  to  i t s  d a n c e - l ik e  n a t u r e .

99C e c i l  J .  S h a rp , E n g l is h  F o lk  S o n g : Some C o n c lu s io n s , (London:
S im pkin  and  C o ., 1 9 0 7 ), p p . 3 1 -3 2 .
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To m ost f o l k - s i n g e r s , a  d i f f e r e n t  v e r s e  b r in g s  d i f f e r e n t  words 

to  w hich one m ust a d a p t  a  s p e c i f i c  m elody» The c r e a t i v e  f o l k - s i n g e r  

w i l l  e v o lv e  m e lo d ic , rh y th m ic  and  dynam ic v a r ia n c e  from  h i s  "norm al 

tu n e "  to  enhance each  v e r s e  and to  m atch ch an g in g  w o rd -rh y th m s.

No where i s  t h i s  more e v id e n t  th a n  in  G r a in g e r 's  s e t t i n g  o f  L ord 

M elbourne, th e  f i f t h  movement o f  L in c o ln s h i r e  P o sy . '1' 00

100G ra in g e r ,  " C o l le c t in g  w ith  th e  P h o n o g rap h ,"  p .  153•
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Ex. 4 -4

ca Lively, J ; about too 
e l  Strict tunc

TR PT. I

1
o /'Alt " '

Ai7sir«iSiVXS, HORNS
H « IV

  / i jN F r c e  t im e
888 ~ ,  s

^ S tr ict tim e, J : ibOUt100 
* ’ T R P T S .

«EP>TBN.

11,111 .

|  BR A SS©
T bd .u l

Tbn I

| ~ j r  rjr ......

i— i------ 1 1 y -ry-l'TSS)

L ively , p layfu l J = »oout »=
S lo w  o ff

SA XS
HORNS CLARS i.n.ni

LOW R E E D S  
■ - n n

Ban. (1.6*u«n. ^  
jtrg.£*Mi plucked)

K-DRUM

SID E  DRUM

B A SS DRUM
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The v a r i e t y  o f  moods d e p ic te d  i n  t h i s  b r i e f  exam ple d e m o n s tra te s  

G r a in g e r 's  c r e a t i v i t y  i n  s e t t i n g  Mr. W ray 's  s in g in g  o f  a  s p e c i f i c  

v e r s e . A s  m en tioned  e a r l i e r ,  G ra in g e r  n o ta te d  t h i s  song  th r e e  

d i f f e r e n t  t im e s ,  w hich showed t h a t  many f o l k  s in g e r s ,  l i k e  Mr. Wray, 

d id  n o t  a lw ays s in g  t h e i r  m e lo d ie s  i n  one s p e c i f i c  mode.

The o r d e r  o f  ta k in g  th e  r e c o r d s  was a s  f o l lo w s :  B, A, G. They
w ere a l l  made on th e  same d a y . Thus Mr. W ray 's  p u re  D o rian  
p e rfo rm a n ce  ( r e c o r d  A) o c c u r re d  betw een  th e  two in  m ongrel s c a l e s .  
These t h r e e  r e c o r d s  a r e  an  in s ta n c e  o f  th e  g a in  o c c a s io n a l ly  
to  be h ad  o f  ta k in g  s e v e r a l  r e c o r d s  o f  th e  co m p le te  so n g . Thus, 
had  I  ta k e n  o u t  r e c o r d  A, I  sh o u ld  have h ad  no i n d i c a t i o n  o f  
Mr. W ray 's  te n d e n c y  ( tw ic e  o u t  o f  t h r i c e ) ,  to  s in g  th e  song  in  
a  b le n d e d  M ix o ly d ian  and  D o rian  s c a l e ,  w h e reas , had  I  ta k e n  
r e c o r d s  B and G, b u t  n o t  A, I  sh o u ld  have la c k e d  th e  in s ta n c e  o f
h i s  h a v in g  once sung  th e  song in  th e  D o rian  mode th r o u g h o u t .102

The movement in  g e n e r a l  r e f l e c t s  th e s e  d i s c o v e r i e s ,  and  Example

i s  f i r m ly  in  th e  D o rian  mode.

A sid e  from  th e  b le n d in g  o f  modes w hich was q u i t e  common among

f o l k - s i n g e r s ,  t h e r e  w ere many p e r fo rm e rs  who san g  c e r t a i n  songs

c o n s i s t e n t l y  in  one mode o r  a n o th e r .  Mr. G o u ld th o rp e , th e  s in g e r

103o f  H arkstow  G range was one su ch  s i n g e r .  The tu n e  i s  i n  th e  m a jo r 

mode w hich i s  th e  m ost common mode o f  f o l k  so n g s , and a p p e a rs  in  

L in c o ln s h i r e  Posy w ith  a  s t r a ig h t f o r w a r d  hom ophonic accom panim ent. 

T here a r e  hom ophonic s e c t io n s  i n  m ost o f  G r a in g e r 's  a rra n g e m e n ts  

o f t e n  s e t  i n  c o n t r a s t  w ith  a n o th e r  s e c t i o n .

101See Example 3~5 f o r  a  com p ariso n  o f  th e  o r i g i n a l  song  and 
th e  L in c o ln s h ir e  Posy s e t t i n g .

102
G ra in g e r ,  " C o l le c t in g  w ith  th e  P h o n o g rap h ,"  p .  205 . 

■ ^ I b i d . ,  p .  163.
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E x . 4 - 5

S lo w ly  flo w in g , J t »s«ut ?«
(Sop * AltolS*«*l)
--jy.VH... J h ORNS

J s s S s ^  LOW R E E D S,10W  SAJCS

M olly on th e  S h o re , a s  m e n tio n ed , was b a se d  on two Cork r e e l

tu n e s :  M olly  on th e  S hore  and  Temple H i l l . In  t h a t  a rra n g e m e n t

G ra in g e r  n e v e r  u se d  th e  two tu n e s  s im u l ta n e o u s ly .  In  L is b o n , th e

f i r s t  movement o f  L in c o ln s h i r e  P o sy , he p r e s e n te d  a  seco n d  f o l k  song

m elody to  c o n t r a s t  w ith  th e  o r i g i n a l .  In  Exam ple 4 -6  th e  h o rn s  a r e

shown h e r o i c a l l y  b u r s t in g  th ro u g h  w ith  t h e i r  c o u n te r - tu n e  b a se d  on

104
th e  f i r s t  p h ra s e  o f  The Duke o f  M arlbo rough . The w oodwinds, 

j u s t  below  th e  co u n te rm elo d y  in  th e  exam ple , q u i e t l y  p e r s i s t  w ith  

th e  o r i g i n a l  tu n e .

^ ^ F e n n e l l ,  " L in c o ln s h ir e  P o sy , P a r t  I , "  p .  4 4 .
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E x . 4 -6
BORNS, BARIT.

L i

J -  ,1

■ r1" ? f  "•?'

P7> r S
•■. n  i -K

’ L s  r  -

J X i - K
7 r

i , k
p f ?

\»*2j£yiŵ (D *B»n »K>p«|

J u s t  a s  G ra in g e r  was p r o f i c i e n t  i n  u s in g  two f o l k  tu n e s  

a t  th e  same tim e , he was e q u a l ly  a d e p t  a t  in v e n t in g  a  co u n te rm e lo d y . 

Som etim es th e  co u n te rm elo d y  may be q u i t e  s h o r t ,  su ch  a s  th e  f i r s t  

c o r n e t  and  t h i r d  c l a r i n e t  e n t r a n c e  i n  m easure f o u r  o f  th e  I r i s h  Tune 

e x c e r p t  shown a s  Example 4 -7 •

Ex. 4 -7

[Car. 11)Horn li

fob—. CUf. I. 3op.
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T h is  s h o r t  melody c o n t r a s t s  w ith  th e  o r i g i n a l  tu n e  and  g iv e s  added  

i n t e r e s t  a t  a  cad en ce  p o in t .  A s im p le  te c h n iq u e  su ch  a s  th e  one 

d e m o n s tra te d  can  make an  u n c o m p lic a te d  s e t t i n g  l i k e  I r i s h  Tune 

a l l  th e  more a p p e a l in g .  The same id e a  i s  p r e s e n te d  in  Example 4 -8  

in  a  Temple H i l l  p o r t io n  o f  M olly on th e  S h o re . T h is  tim e  th e  

in v e n te d  melody i s  lo n g e r  and  i s  o f  e q u a l  im p o rta n c e  w ith  th e  main 

m elody .

E x. 4 -8

u y ffr r  octave h/ so

B ecause th e  two m e lo d ie s  a r e  so d i f f e r e n t  s t r u c t u r a l l y , th e y  a r e  

p e r c e iv e d  e q u a l ly .  A n o th e r way he a c h ie v e d  e q u a l i t y  was by w r i t in g  

a  co u n te rm elo d y  t h a t  was v e ry  s i m i l a r  to  th e  tu n e  i t s e l f .  T h is  i s  

s e e n  in  th e  seco n d  v e r s e  s e t t i n g  o f  Ye Banks and  B raes  0 B onnie Doon 

in  Example 4 -9 .  G ra in g e r  o f t e n  w a ite d , a s  he d id  in  t h i s  exam ple , 

to  p r e s e n t  a  c o u n te r  melody u n t i l  a  l a t e r  v e r s e .  T h is  o f f e r e d  v a r i a t i o n  

and a llo w e d  th e  m ain melody to  become f a m i l i a r  i n  th e  i n i t i a l  p r e s e n t a t i o n .
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E x . 4 -9

■J.
r  ,*

t - T ::

G ra in g e r  was c o n s id e re d  by h i s  c o n te m p o ra r ie s  to  be a  f i n e  

c o n t r a p u n t i s t  a l th o u g h  he i s  n o t  remembed in  t h a t  l i g h t  to d a y .

He had  a  s t r o n g  l i k i n g  f o r  th e  m usic o f  B ach, and  som etim es in v e n te d  

c o u n te rm e lo d ie s  t h a t  were v ig o ro u s  c o u n te r p o in t s .  Exam ple 4 -1 0  

fro m  th e  S h e p h e rd 's  Hey d e m o n s tra te s  t h i s  id e a  w hich i s  so  common 

in  G r a in g e r 's  m u sic .

Ex. 4 -1 0
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O ften  i t  i s  h a rd  to  d i f f e r e n t i a t e  betw een  c o u n te r p o in t  and  a  new 

m elody su ch  a s  th e  one shown i n  Exam ple 4 -1 1 . T h is  segm ent i s  from  

The L o s t Lady Found, th e  f i n a l  movement o f  L i n c o ln s h i r e .

SAJCS.HQRNS,TENOR BRASS
Ilondan b it b it 1 —PP

toodan iota b tt by b ti

m il

Inudan bit by bit

a.«*Cl. Al»oS**.u\ 5 . I* f
Tb* J Ijift IV.Tba.uV I r I—J

In  t r y i n g  to  r e p r e s e n t  th e  m e lo d ic  and  rh y th m ic  freed o m s o f  

th e  f o l k  s in g e r ,  G ra in g e r  t r i e d  new id e a s .  One such  id e a  i s  th e  

o p en in g  " f r e e  tim e "  s e c t i o n  o f  L ord  M elbourne. The melody i s  l o s t  

i n  a  web o f  d en se  hom ophonic c h o rd s  and  i s  o n ly  a u d ib le  b e c a u se  i t  

i s  th e  h ig h e s t  v o ic e .  The a rro w s i n  Example 4 -1 2  in d i c a t e  dow nbeats 

w hich a r e  to  be r e n d e re d  by th e  c o n d u c to r  i n  th e  f r e e  rh y th m ic  m anner 

o f  a  f o l k  s in g e r .  L in c o ln s h i r e  Posy p o s s e s s e s  some e le m e n ts  o f  th e  

u s e s  o f  m elody w hich a r e  n o t  p r e s e n t  i n  th e  o th e r  f o u r  w orks. The 

fo l lo w in g  exam ple i s  u n iq u e  f o r  G ra in g e r  and d e m o n s tra te s  e x p e r im e n ta l  

c o n c e p ts  i n  s e t t i n g  a  f o lk  m elody.
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E x . b-12

Heavy, fierce . J .
Free time 

T,„. f  I I J

y /«!.< >  cU ngingly
(§ ) BRASS 

n™».y % _ i  k

B R A SS
( o )  f t t i i y ' t n g i - t g l y

I * ^ ? n  ’ 1 ? ?

y

G ra in g e r ,  who was a lw ays fo n d  o f  show ing e x t r a - m u s ic a l  id e a s ,  

t r i e d  to  m i r ro r  d a n c in g  a c t io n s  i n  some o f  h i s  m e lo d ie s .  The 

L o s t Lady Found i s  d e s c r ib e d  a s  a  t r u e  d a n c in g  tu n e .  The s c o re  

o f  L in c o ln s h i r e  i n s t r u c t s  th e  b an d m aste r  r e g a rd in g  th r e e  ty p e s  

o f  dance  a c t io n  t h a t  sh o u ld  be d e m o n s tra te d  to  th e  en sem b le .

1 . The w e ig h t o f  th e  body f a l l i n g  h e a v i ly  on th e  1 s t  b e a t  o f  
th e  b a r ,  w ith  an  upw ard l i l t  o f  th e  body on th e  3 rd  b e a t  
(Exam ple ^ -1 3 a ,  m easu res 2 - 9 ) .

2 . A l i g h t  s t e p  w ith  one f o o t  on th e  1 s t  b e a t  o f  th e  b a r  and
a  more o r  l e s s  v i o l e n t  k ic k  fo rw a rd , in t o  th e  a i r ,  w ith  th e  
o th e r  f o o t  on th e  3 rd  b e a t  (Exam ple 4̂—13 a , m easu res 1 0 -1 2 ) .
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3. Jumping heavily (with the whole weight of the body) on both 
feet on each of the 3 beats of the bar (Example it—13b 
measures 9^-16). -*-°5

The adding of dynamics to mirror dance action was not a new concept 

f o r  G ra in g e r  when L in c o ln s h i r e  Posy was composed in  1937* The 

Shepherd's Hey possesses the same trait to a lesser degree. The 
f a c t  t h a t  h e  docum ented h i s  id e a s  w ith  i n s t r u c t i o n s  to  th e  ensem ble  

is what was original.
Ex. ^-13

F a st, but s tu rd ily  1 :  * » « u t  <•
Oborn. Sk Clara. Clara. (. It. !U. Sop. a Alto Soso

REEDSi /  tk*rt
SA X S.

•/

(F ir SkcT ^ P t r e o lo .o o U v e  h ig h e r

' / 'S

(tn.^
(«•! I t» 9fA l to a u i

n'P  sh o tib ii.cMu.
Sop-o Alt S m / / /  v t r y  hgary

TRPTS. Baa* Cl,Ten. * I 
5a.\a.U*r Sup

*P (ft)^  v e t y  s h a r p

LOW B R A SS
short

v sharp

K-DRUMS H I

Melody i s  a  m ost im p o r ta n t  a s p e c t  in  a  s tu d y  o f  G r a in g e r 's  

c o m p o s itio n s  and th e  p re v io u s  exam ples d e m o n s tra te  th e  v a r i e t y  o f  

in g e n io u s  ways i n  w hich he h a n d le d  i t .  However, m e lo d ic  t r a i t s

105,'Grainger, Lincolnshire Posy, p. 35<
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o f  a  com poser a r e  o f t e n  d i f f i c u l t  to  exam ine w ith o u t in c lu d in g  a  

d is c u s s io n  o f  th e  harm onic  v o c a b u la ry .

HARMONY

Much of Grainger's writing at about the time of his folk song
e x p e d i t io n s  was c o n s id e re d  to  be h a rm o n ic a l ly  ah ea d  o f  i t s  t im e .

C y r i l  S c o t t  rem arked  t h a t  G ra in g e r  began  to  "show a  harm on ic  m odernism

t h a t  was a s to u n d in g "  w h ile  he  was s t i l l  i n  h i s  t e e n s .  S c o t t  a l s o

rem ark ed  t h a t  G r a in g e r 's  harm onic  v o c a b u la ry , though  s i m i l a r  to

106D ebussy and  S c r ia b in ,  was in d e p e n d e n tly  f o rm u la te d .  G ra in g e r ,  

i n  many w ays, i s  com parab le  to  Iv e s  i n  harm onic  in n o v a t io n s .

B i - t o n a l i t y ,  p o l y t o n a l i t y , and  c l u s t e r - l i k e  d is s o n a n c e s  w ere u sed  

by b o th  com posers a t  ro u g h ly  th e  same t im e , how ever, eac h  com poser 

u se d  h i s  id e a s  i n  a  u n iq u e  way. Iv e s  e x p l o i t s  each  c o n c e p t to  th e  

f u l l e s t ,  m aking i t  e a s i l y  r e c o g n iz a b le ,  and  G ra in g e r  u s e s  th e  te c h n iq u e s  

s p a r in g ly  and  s u b t l y .  H e rb e r t  F re d  s t a t e d :

G ra in g e r  was a  g r e a t  harm onic  in v e n to r ,  y e t  u n l ik e  many 
co n tem p o ra ry  com posers he n e v e r  l e d  u s  i n t o  th e  e x c r u c i a t i n g . . .  
G r a in g e r 's  harm ony i s  a t  t im e s  m a n ife s t  i n  d is s o n a n c e s ,  b u t  th e  
d is s o n a n c e s  t i n g l e  r a t h e r  th a n  i r r i t a t e .  Much o f  h i s  m usic 
em ploys c o n v e n t io n a l  harm onic  p r a c t i c e ,  b u t  th e  happy b a la n c e  
o f  th e  c o n v e n t io n a l  w ith  modal h a rm o n iz a t io n , p a r a l l e l  c h o rd s ,  
i r r e g u l a r  r e s o l u t i o n s ,  su p e rim p o sed  c h o rd s ,  and  p iq u a n t  
d is s o n a n c e s  r e s u l t s  i n  a  r i c h ,  e x c i t i n g ,  c o l o r f u l  harm onic  
p a J . e t t e . 1 0 7

106 R ic h a rd  F ranko  Goldman, "P e rcy  G r a in g e r 's  F re e  M u sic ,"
J u l l i a r d  Review I I ,  ( F a l l ,  1 9 5 5 ) 0 9 .

i0 ^ F re d , p p . 1 1 -1 2 .
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G ra in g e r  was in g e n io u s  i n  h i s  h a rm o n iz a tio n  o f  th e  many modal 

m e lo d ie s  fo u n d  i n  f o l k  s o n g s . He o f t e n  c o n tin u e d  to  u se  th e  

o r i g i n a l  fo rm  o f  melody w h ile  ch an g in g  th e  h a rm o n iz a t io n . The 

r e s u l t  was a  s e n se  o f  b i - t o n a l i t y .  In  Example ii—14 th e  D o ria n  them e 

o f  L ord  M elbourne i s  s t a t e d  f i r m ly  in  th r e e  o c ta v e s ,  w h ile  th e  

m onum ental f i n a l  cad en ce  c o n s i s t i n g  o f  th r e e  s p a c io u s  c h o rd s  la n d s  

s o l i d l y  i n  G m a jo r.

[5j Strict time J r .bout n
Pl«e. K U H  HirMr
Kigfc WMd*Wfad.Hi«ll S .* .

TT

i a . g

ftMdd.lowStA*. Troatoe««i 
0rM ». S«rg. 0*m  (pine t« d )

LOVKtM*. W
U »  S . . . ,  '" * <  t S » f  
U«w draaa.Strg. 8*M t bowed)

A n o th er f a v o r i t e  te c h n iq u e  o f  G r a in g e r 's  was th e  u se  o f  d e sc e n d in g  

c o n s e c u t iv e  ch o rd s  i n  th e  m anner o f  th e  mixed p la n in g  s t y l e  o f  

D ebussy . In  a n a ly z in g  th e  l a s t  th r e e  ch o rd s  o f  one f i n d s  a

"B f l a t "  h a l f - d im in is h e d  c h o rd , fo llo w e d  by an "A" m a jo r m inor 

s e v e n th ,  and  f i n a l l y  a  "G" m a jo r c h o rd . To overcom e th e  harm onic  

s u r p r i s e  and  to  g iv e  a  g r e a t e r  d e g re e  o f  f i n a l i t y  and  dram a, G ra in g e r  

w ro te  th e  word " lo n g "  o v e r  each  f e rm a ta .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



60

G ra in g e r  was a  m a s te r  a t  u s in g  non -harm on ic  to n e s  to  enhance 

a  s im p le  ch o rd  p r o g r e s s io n .  T h is  c o u ld  n o t  be more c l e a r l y  

Illustrated than in the series o f  suspensions and retardations 
t h a t  c lo s e s  I r i s h  Tune from  County D erry  i n  Example 4 -1 5 .

E x. 4 -1 5

Hora

PPP

A n o th e r exam ple i s  th e  s e r i e s  o f  9 -8  s u sp e n s io n s  i n  th e  T rum pet I  

p a r t  o f  Example 4 - l 6 .  T h is  e x c e r p t  from  th e  f i r s t  movement o f  

L in c o ln s h i r e  Posy d e m o n s tra te s  th e  c o m p o se r 's  u se  o f  non -harm on ic  

to n e s  f o r  th e  s o le  p u rp o se  o f  ad d in g  l i f e  and c o lo r  to  th e  c o n tin u o u s  

f lo w  o f  L isb o n . T h is  i s  a  te c h n iq u e  p r e s e n t  in  a l l  f i v e  c o m p o s itio n s  

s tu d ie d  i n  t h i s  c h a p te r  and  d e m o n s tra te s  G r a in g e r 's  s k i l l  i n  a l l  

a s p e c t s  o f  harm onic  p ro c e d u re .
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Ex. k-16

_j£jyT f  . ]

TRPT. I
not m uted

—. 1 rcun \ imm
— !A tt-S * i.lJ  S»»p S.,v

 1

The u se  o f  n o n -harm on ic  to n e s  i n  b l a t a n t  d is s o n a n c e  may be o b se rv e d  

in  Exam ple 4—17 fro m  H arkstow  G ran g e . By a n a ly z in g  one s t r i k i n g l y  

h a rs h  m easure a t  s q u a re  3^  much may be le a r n e d  a b o u t G r a in g e r 's  

c o n t r o l l e d  d is s o n a n c e .  The two h a l f - n o t e  ch o rd s  i n  th e  m easure 

a r e  v e ry  s im p ly  "D f l a t "  m a jo r fo llo w e d  by a  "B f l a t "  m in o r-m in o r 

s e v e n th .  The "A" i n  th e  seco n d  s ta v e  i s  a  lo w er c h ro m a tic  

n e ig h b o r in g  to n e  a n t i c i p a t i n g  th e  "B f l a t "  m in o r-m in o r s e v e n th .

The "A" i n  th e  t h i r d  s ta v e  from  to p  i s  a  c h ro m a tic  p a s s in g  to n e  

and  th e  "E f l a t "  i n  Horn I  and  A lto  Sax I I  i s  a  7 -8  r e t a r d a t i o n  

p re p a re d  by "E f l a t "  i n  th e  p re v io u s  m easu re . The seco n d  h a l f  o f  

th e  m easure c o n ta in s  a  "D" c h ro m a tic  p a s s in g  to n e ,  w hich p ro d u ces  

a  m a jo r a g a in s t  m inor c la s h  i n  th e  ch o rd  and  a  "G" u p p e r  n e ig h b o r in g  

to n e  i n  th e  seco n d  s ta v e  from  to p .  The t h i r d  s ta v e  shows a  "D" 

esc a p e  to n e .  T hese n o n -harm on ic  to n e s  a r e  e a s i l y  l a b e le d ,  b u t  th e  

c o n s e c u t iv e  m inor seco n d  c la s h e s  t h a t  r e s u l t  i n  th e  two ch o rd s
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p r e s e n t  th e  m ost d is s o n a n t  s in g l e  p o in t  i n  L in c o ln s h i r e  and p e rh a p s  

i n  a l l  o f  G r a in g e r 's  f o lk  song  s e t t i n g s .

E x. 4 -1 7

S l i gh t l y  s l o wer  st i l l  J: u

 ̂;t:i g s>a * i !

pp

m p

The fo l lo w in g  two exam ples i l l u s t r a t e  G r a in g e r 's  a f f i n i t y  f o r  

c h ro m a tic  v o ic in g  t h a t  te m p o ra r i ly  o b sc u re s  t o n a l i t y .  He u s u a l ly  

u se d  th e s e  c h ro m a tic  segm ents a s  t r a n s i t i o n s  to  a  new key  o r  v e r s e  

o f  th e  f o l k  tu n e .  Example 4 -1 8  i s  from  th e  f i r s t  movement o f  

L in c o ln s h i r e  and 4 -1 9  from  th e  t h i r d  movement o f  th e  same w ork. 

Exam ple 4 -1 9  shows th e  c h ro m a tic  f i g u r e  a s  th e  dom inan t l i n e  t h a t  

i n  t h i s  c a se  le a d s  to  p e r p e tu a l  i n s t a b i l i t y .
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E x . 4 -1 8

CLARS.

^  SaaeCl,B aca 'S

Ex. 4 -19

CLARS. HORNS CLARS. HORNS.BAR IT.TRPTS.BARIT.
m utci  L

Tcil

J *  iom dtr  
Tromba added

K-DRUM S

CYM BAL! X.
•oft dra*  aticfc

p p
B A S S DRUM
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The m u l t i tu d e  o f  e f f e c t s  Mr. Wray e x h ib i te d  i n  h i s  s in g in g  o f  

L ord  M elbourne p rom pted  G ra in g e r  to  s e t  th e  tu n e  w ith  g r e a t  harm onic  

v a r i e t y .  T h is  q u i e t  s e c t i o n ,  Example 4 -2 0 , d e m o n s tra te s  h i s  u se  o f  

a  s h i f t i n g  harm onic  p e d a l  w ith  two in s tru m e n ts  s t a t i n g  th e  melody 

i n  o c ta v e s .

Ex. 4 -2 0
In time J = About 9S 

PICC.’ "

p
OBOE ,snio _4

-sss

p a s t

p a s t
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An exam ple o f  a  b r i e f  segm ent o f  m ix ed -ch o rd  p la n in g  h a s  

a l r e a d y  b een  e x h ib i te d  in  Example 4 -1 4 . In  th e  fo l lo w in g  seg m en t, 

Example 4 -2 1 , G ra in g e r  u se d  th e  M ix o ly d ian  them e o f  L isb o n  

accom panied  by p a r a l l e l  m a jo r c h o rd s  f o r  an  i n t e r e s t i n g  b e g in n in g  

to  t h i s  f i r s t  movement o f  L in c o ln s h ir e  P o sy .

E x . 4 -21

G rainger's in t e r e s t  in  chrom aticism  has already been noted in  

previous exam ples. He was e s p e c ia l ly  fond o f a la rg e  chrom atic 

d isp la y  to  end a com position . This may have come from h is  career  

as a performer and h is  a s so c ia t io n  w ith v ir tu o s ic ,  n in e teen th -  

century l i t e r a tu r e  fo r  the p ian o. This kind o f  con clu sion  i s  

w ell demonstrated by Example 4 -2 2 , which i s  the f in a l  th ree bars 

o f  Shepherd's Hey. No c le a r e r  s e c t io n  o f  chromatic fanning e x is t s  

in  a l l  o f G rainger's com position s.

'rpt.l^nutedN

f j mut ety A tt/ d t ta c k id  
(Dta.I.Htt.l muted)

Brisk, J - .  about us.w ith plenty of  l i l t  (w hich  means: Beats l and \  much heavier 
  TRUM PETS, HORN than beats 3than beats 3 and 0).

S A X S
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E x . 4 -2 2

top

L.H.
<XyU

bottom

/late

JlL
/

m.

m

^ 25

Cymbal 
'S oft Or. stick)

O

2111*7 -  8ft

In  th e  n e x t exam ple from  R u ffo rd  P a rk  P o a c h e rs . G ra in g e r  

com bined harm onic  an d  rh y th m ic  i n t e r e s t  by th e  u se  o f  a -5 /8  can o n . 

"The c h o ic e  o f  a  canon in  t h i s  movement p o s s ib ly  r e f l e c t s  th e  

s u b je c t  o f  th e  t e x t ,  i . e . ,  th e  s t e a l t h y  movements o f  th e  p o a c h e r s .  

The a e o l i a n  melody i s  p r e s e n te d  by two p a i r s  o f  in s tru m e n ts  o v e r  a  

s p a c in g  o f  f o u r  o c ta v e s .  The v o ic e s  t r a v e l  two e ig h th —n o te s  a p a r t  

making th e  harmony u n s ta b le  and  open  so u n d in g .

108
Thomas G. S l a t t e r y ,  "The L i f e  and Work o f  P e rcy  G ra in g e r ,  

P a r t  I I , "  The I n s t r u m e n t a l i s t  X X II. No. 51 (D ecem ber, 1 9 6 7 ) :4 8 .
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E x . 4 -2 3

F lo w in g ly  S' - .bout

VERSION A

If  th« main Solotflal 
to  I t t l l lo pU yad on 
F lufclhorato r Trum­
pet, or Coraet)

PP

B«m  Clir. («u«4 into Bamooh I)

F low ingly J - .boat 138
Pice. — —  « n — „ ~  - T

Alto
(ci**4 into CUr.l)VERSION B

II thu tsala So to (flip 
to fidi) Iff pUyod on 
SeproeoSox.

The harm onic  v o c a b u la ry  o f  G ra in g e r  ra n g e s  from  a  s im p le  

d i a to n i c  s e t t i n g  in  Ye Banks and B raes  to  th e  com plex s o n o r t i e s  

o f  L in c o ln s h ir e  P o sy . The com poser d is p la y e d  th e  a b i l i t y  to  u se  

th e  a p p r o p r ia te  harm ony to  enhance each  f o lk  tu n e .

RHYTHM

L in c o ln s h ir e  Posy a p t ly  d e m o n s tra te s  th e  com posers a b i l i t y  

to  s t im u la t e  rh y th m ic  a s  w e ll  a s  harm onic  i n t e r e s t  in  a  c o m p o s itio n . 

Many o f  th e  rh y th m ic  freedom s stem  from  th e  s in g in g  s t y l e  o f  th e  

o r i g i n a l  s i n g e r s .  F re d  re m a rk s : " In  t h i s  c o m p o s itio n , b a se d  on

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



68

folk songs, Grainger has tried to capture the 'regular or irregular

w onts o f  rh y th m ' o f  th e  s in g e r s  who sang  th e  son g s f o r  h im , and

109
c o n s e q u e n t ly ,  r e g u l a r  rhy thm  i s  n o t  th e  common d e n o m in a to r ."

The m u l t i - m e tr ic  fo rm u la  i s  b u t  one s o lu t i o n  G ra in g e r  em polyed . 

A lread y  m en tioned  in  Example h~12 i s  th e  " f r e e  tim e "  rh y th m ic  id e a  

u se d  to  r e f l e c t  th e  s p o n ta n e i ty  o f  th e  s in g e r .

The rh y th m ic  id e a s  t h a t  G ra in g e r  em ployed to  g iv e  v a r i e t y  to  

a  r e p e a te d  melody w ere o f te n  n o t  a s  com plex a s  th e s e  l i t e r a l  

r e p r e s e n t a t i o n s  o f  th e  s i n g e r s .  In  Example ^ -2 ^  from  M olly on th e  

S ho re  th e  o r i g i n a l  melody h a s  b een  v a r ie d  o n ly  s l i g h t l y  f o r  rh y th m ic  

c o n t r a s t .

Ex. 4 -2 ^

[Air.. ^  T .n  s.

mp
•r t f

The c l e v e r  u se  o f  s y n c o p a tio n , a c c e n ts ,  and a n t ip h o n a l

rh y th m ic  p a t t e r n s  add  i n t e r e s t  to  th e  rh y th m ic  im p u lse  in  G r a in g e r 's  

110w orks. The c lo s in g  b a r s  o f  I r i s h  Tune d i s p la y  th e  c h a in  o f  

s u s p e n s io n s  t h a t  a l s o  p ro d u ce  a  f lo w in g  rh y th m ic  f e e l ,  ( s e e  

Example 4 -1 5 )  A more c o m p lic a te d  rh y th m ic  f i g u r e  can  be fo u n d  

i n  R u ffo rd  P ark  P o a c h e r s . In  t h i s  segm ent th e  c l a r i n e t s  p la y

109F re d , p . 1 ^ .

110I b i d . ,  p .  15 .
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t h e i r  sy n c o p a te d  b ackg round  rhy thm s to  s u p p o r t  th e  f l f lg e lh o r n  s o lo  

and  a c t  a s  a  harm onic peeled . T h is  h e lp s  p ro p e l  th e  m e t r i c a l l y

unstable melody. 

E x. 4 -2 5
F L U G E L H O R fT ^
lor Trwmp«t.rtrCornetÎ OLQ|

* - r i v- r- f -y - r jjr..
f c i» r  l l l ' i  *■ — I 5 J  1  -rz= .

• Tkt m f f t i l w f t r  S ty r iM  5«t«fM m SaiatM iikMt<a> U a  a v a  w y w w m  a t f t a , l a  ^ u i  o i i t o M  prinud.

£, Hora
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G ra in g e r  o f te n  added  a  sy n c o p a te d  co u n te rm elo d y  a t  th e  end o f  a  

p h ra s e  such  a s  the__one shown In  th e  fo l lo w in g  exam ple from  S h e p h e rd ' s  

H ey.

E x. 4 -26
- * —..............r.........“ ........

jsqi -a
I T

1

*■ ; !1 ■ j  i . r\ . j —

( C L , *  

--------------------1---------------------1- .. . 1 .....  1

1 'm~\ ; fW n e i* 1 

, ( .O b o e  \  1

? ‘  ? r

i ....... _  4 i

“î r f ...... r ...........

i, £  -
' *  ' ■___

r * 1 * r 1

The co u n te rm elo d y  i s  som etim es i n  a  d e sc e n d in g  c h ro m a tic  fo rm . 

A n o th e r im p o r ta n t  id e a  i s  th e  u se  o f  two a g a in s t  t h r e e  w hich i s  

f r e q u e n t  i n  th e  s e t t i n g  o f  s lo w e r  f o l k  so n g s . The e x c e r p t  from  

H arkstow  G range , Example 4 - 5 ,  i s  a  c l a s s i c  r e n d e r in g  o f  t h i s  a s p e c t .  

H aving exam ined th e  m e lo d ic , harm on ic  and rh y th m ic  p r i n c i p l e s  o f  

G r a in g e r 's  s c o r in g  i t  i s  param oun t to  s c r u t i n i z e  h i s  o r c h e s t r a t i v e  

p r o c e d u r e .

ORCHESTRATION

A ll  o f  th e  w orks exam ined in  t h i s  p a p e r  show e v id e n c e  o f  

G r a in g e r 's  t a l e n t  i n  o r c h e s t r a t i n g  f o r  th e  w ind -band . G ra in g e r  

w orked b e s t  w ith  a  m odel, m aking h i s  f o lk  song c o m p o s itio n s  p e rh a p s  

h i s  b e s t .  Even h i s  o r i g i n a l  c o m p o s itio n s  w ere i n s p i r e d ,  f o r  th e  

m ost p a r t ,  by e x tra m u s ic a l  i d e a s ,  o r  composed a ro u n d  a  m e lod ic  

id e a  s i m i l a r  to  f o l k  song m e lo d ie s . T h is  i s  p ro b a b ly  why he i s  n o t 

programmed more o f t e n  by o r c h e s t r a s .
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A c tu a l ly ,  I t  was n o t  t h a t  he la c k e d  p r o f ic i e n c y  in  com posing

i n  th e  c l a s s i c a l  f o rm a t ,  b u t  t h a t  he p r e f e r r e d  to  work on p r o j e c t s

t h a t  i n t e r e s t e d  h im . In  s h o r t ,  he w ro te  to  p le a s e  h im s e lf  and  th e

p a y in g  p u b l ic  whose t a s t e s  o f t e n  c o in c id e d  w ith  h i s .

H is  s c o r in g  h a s  b een  d e s c r ib e d  a s  "modern in  f e e l i n g ,  w ith  a

b i t  o f  s e a s o n in g  i n  h i s  h a rm o n ie s , he  n e v e r th e le s s  c lo th e s  e v e ry th in g

111he w r i te s  w ith  a  sum ptuous s o n o r i ty  t h a t  i s  warm and  r i c h . "

Goldman f e l t  G r a in g e r ’s  w r i t i n g  was r i c h  and c o l o r f u l  and  t h a t  i t

com pared f a v o ra b ly  w ith  any exam ple o f  b r i l l i a n t  o r c h e s t r a t i o n .

I r i s h  Tune from  County D erry  f o r  band  r e f l e c t s  s h e e r  b e a u ty  o f

sound , and  l a t e r  works su ch  a s  L in c o ln s h i r e  Posy p o s s e s s  a  more

112d a r in g  and  o r i g i n a l  c o n c e p t i n  o r c h e s t r a t i o n .

One o f  G r a in g e r ’s  s t r o n g  p o in t s  a s  an  o r c h e s t r a t o r  was h i s

know ledge o f  in s tru m e n ts  and  h i s  a b i l i t y  to  w r i te  id i o m a t i c a l l y  f o r

them . "The u se  o f  in s tru m e n ts  l e s s  common to  th e  band  s c o re  such

a s  c o n tra b a s s o o n , so p ran o  and  b a s s  sax o p h o n es , p ia n o ,  m arim ba,

x y lo p h o n e , c e l e s t e ,  v a r io u s  k in d s  o f  b e l l s ,  to  name b u t  a  few , a l s o

113c o n t r i b u te  to  th e  'G ra in g e r  band  s o n o r i t y . ' "  The b e s t  way to  

u n d e rs ta n d  G r a in g e r 's  u se  o f  in s tru m e n ts  i n  th e  v a r io u s  v e r s e s  

o f  a  f o lk  song  s e t t i n g  i s  to  exam ine a  co m p le te  movement. Through

111
Howard, p .  4 1 5 .

112R ic h a rd  F ranko  Goldman, The C o n c e rt B and, (New Y ork: R h in eh ard
and  C o ., 1 9 4 6 ), p .  1 9 7 .

113F re d , p .  1 3 .
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t h i s  p ro c e d u re  G r a in g e r 's  m ethod o f  c o n t r a s t  th ro u g h  c o n tin u o u s  

v a r i a t i o n  i s  e v id e n t .

The B r is k  Young S a i l o r , f o u r th  movement o f  L in c o ln s h i r e  Posy 

and  Exam ples 2? a - e ,  i s  te s t im o n y  to  G r a in g e r 's  g e n iu s  o f  c o n t r a s t .  

The f i r s t  p r e s e n t a t i o n  o f  th e  tim e  i s  m arked " C la r in e t  C h o i r , " 

a  r a r i t y  i n  1937 t h a t  e x e m p li f ie s  G r a in g e r 's  c o n c e p t o f  f a m i l i e s  

o f  in s t r u m e n ts .

Ex. ^ -2 7 a
S p r igh t ly ,  J : *boui«

" CLAR. CHOIR

{  f - 4 , --------------------------------------------i —

• "  u ' t I j U \ £ J U  ^
/  —  ^  / £ i t c n

I— 1 / ----------c i --------- ----------------

C j -  I s
CBiw U dJrt)

_ r ^w. j J

r  ' ' u  r
( y - X —  - q.VnV 

_______________________________ I f :  »  *

T ----------1— ^ ---------------
(S*m  Cl only) (b§*i. 11 added)

K T R P T S . ^ - 8 5 »  |

TUBAS, STRG. BASS (plucked i 

T h is  i s  fo llo w e d  by a  v e r s e  do m in a ted  by woodwinds and  d e m o n s tra t in g  

th e  te c h n iq u e  o f  h o c k e t .

Ex. 4 -2 7 b

H O R N S  ■ i.ii

1--- 1
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The n e x t  v e r s e  f e a t u r e s  a  b a r i t o n e  h o rn  s o lo  accom pan ied  by some 

c o l o r f u l  and  l i v e l y  ru n s  i n  th e  u p p e r  woodwinds.

E x . 4 -2 7 c

HORN'S

PICC. FLUTES, CLAR.
Piccolo a<u*« higher ___
v ASSESSES OESSSBSB3 f S B
I t  >. i j  i | f T f i H  L i.

m p  < w f)
BARIT. (cucd iattt2w9ft̂ *8*r S**.) 

5oi« .. sa  ~~~— .
:«py~L J * I J______ !

(Alto « 8ahi\CI»

TUBAS kino Strf Base (plucked)

As th e  u p p e r  woodwind f i g u r e  comes to  a  b r i l l i a n t  c lim a x  o n ly  an 

oboe and so p ran o  saxophone d u e t  i n  canon  a r e  l e f t  to  p r e s e n t  th e  

f o u r th  v e r s e .

Ex. 4 -2 ? d
OBOE Sul*

CS ” "T r l— T ZJ
( v i  ib... 1, 1 !“"*! r-*..-:;!---------------« s _ — T-,

S ' 1 *  1 ■ J

SOP.
4^ — ----------------- ,------— fcj

.... "Il

1 iafo Tr.,.l iaatadl.CU r.l. Alta
U ----------- e s -------- -—

- ,dA • *  *  .......^

>**. 11

....... *' ’j i r r r z r ^
« - f t  - Ml—

BASSO O NS, BAK U  

k  ;  ;  ■ » ■*

'. S A X .

™*‘ » -  ^ » • -

"""»  ̂ """ ' - ■> ■
'h»S
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I n  th e  f i f t h  and f i n a l  v e r s e  G ra in g e r  b r in g s  th e  movement to  a  

ro u s in g  c l o s e .  He p u l l s  a l l  th e  o r c h e s t r a t i v e  s to p s ,  d raw in g  

h e a v i ly  on th e  d i f f e r e n t  f a m i l i e s  o f  in s t r u m e n ts ,  u s in g  many o f  

th e  te c h n iq u e s  o f  p r i o r  v e r s e s ,  and  d e m o n s tra tin g  some e m o tio n a l 

d i s p la y s  o f  dynam ics and  p a c in g .

Ex. 4—27e
ALL W OOD-W IND

T P T S.

Lo v  R««d*. Lowdeie^KUPIt ILo» R««4« fct«0 4Ai
T U B A S *n.,i

(no slackening) S S  /W OOD-W IND, S A X S

(“<*«•• MOO)

^  u  U *
HORNS

T r p i .  { . I I . IU
HORNS

(TMf* * r I  /
BRASSES' 

b7T>_T R B N S. t  , S j

n J l .K u p f t . ;  7  i— i x r j

CT>».ai.Xu.T./

SID E  D R U M 'V '

G ra in g e r  seem ed to  p o s s e s s  an  u n en d in g  so u rc e  o f  id e a s  f o r  

c o n t r a s t i n g  th e s e  f o l k  song  v e r s e s .  Example 4—28 i s  a  u n iq u e  way 

o f  s e t t i n g  th e  woodwind v o ic e s .  The melody i s  s t a t e d  in  o c ta v e s ,  

w hich i s  a  common t r a i t  o f  h i s ,  in  th e  u p p e r woodwinds and  tru m p e t I .
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The b o tto m  two s ta v e s  show a  ty p e  o f  o rdo  te c h n iq u e  p r e s e n te d  one 

beat apart by each grouping of instruments. The use of p ara lle l 

ch o rd s  i n  rh y th m ic  r e p e t i t i o n  shows t h a t  G ra in g e r  was c o n s ta n t ly  

t r y i n g  new id e a s .

Ex. 4 -2 8

s f u

m I *
GkdXfRP'T.lJ)  

CLAUS.
I r tn tlv

s i t g k i i y

f t t l C L f a . L A l w S A » . l ^  +
rg;.n.Aif

^ - S S ^ L O W M I f i S . L O W  SA X S.
CBwi [

(fl—«S4JJ

■w
»/fM

N ot o n ly  d id  G ra in g e r  employ a  w ide v a r i e t y  o f  in s t r u m e n ta l  

c o m b in a tio n s  i n  h i s  a rra n g e m e n ts  b u t  a  g r e a t  c o n t r a s t  i n  dynam ic 

ra n g e s  a s  w e l l .  The fo l lo w in g  two exam p les , I r i s h  Tune in  4 -2 9  

and  Ye Banks and B ra e s  in  4 -3 0  d e m o n s tra te  th e  e x t r e m i t i e s  and 

c o n t r a s t s  i n  t h i s  a r e a .
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Ex. 4-29

SLO W  OFF

to ftr*
g r a d u a ih ,

Cymbal 
(Soft dram»tiek)

Ex. 4 -3 0

G r a in g e r 's  a b i l i t y  to  w r i te  a  b e a u t i f u l  and i n t e r e s t i n g  

co u n te rm elo d y  h as  a l r e a d y  b een  e s t a b l i s h e d ,  b u t  he som etim es 

in v e n te d  a  v a r i e t y  o f  s u p p o r t in g  v o ic e s .  O c c a s io n a lly  th e  melody 

i s  c o m p le te ly  l o s t ,  b u t  more o f t e n  th e  m u l t i tu d e  o f  id e a s  enhance
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th e  m elody and make i t  f r e s h  a g a in .  M olly on th e  Shore shows t h i s  

t r a i t  th ro u g h o u t .  T h is  s e c t i o n ,  Example 4 -3 1 , d e m o n s tra te s  a  

d e sc e n d in g  c h ro m a tic  woodwind ru n ,  a  b r i e f  s n a tc h  o f  co u n te rm e lo d y , 

and  a  m a l le t  p e r c u s s io n  o s t i n a t o  i n  a d d i t io n  to  no rm al accom panim ent 

f i g u r e s .

Ex. 4-31

i  vinrnpnoni'

upper nctav* niiO

•>  Tu +■'?*■*j j f

riA««c>. S trt nf
0  B C l »r.

I

\
‘■JflttNJronb.

C y m b t i
Dram 3tte* ""

P ' '   — J  -
3̂905

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



78

Though G ra in g e r  was p a r t i a l  to  s e t t i n g  a  f o l k  song  in  c o n tin u o u s  

v a r i a t i o n ,  he  som etim es d e p a r te d  from  t h i s  p r a c t i c e  i f  i t  became 

to o  m onotonous. The s i m i l a r i t y  o f  v a r io u s  m e lo d ic  com ponents 

i n  a  tu n e  p rom pted  G ra in g e r  to  w r i te  i n  t r a n s i t i o n - l i k e  segm en ts  

t h a t  do n o t  c o n ta in  a  p a r t  o f  th e  m elody. They u s u a l ly  a r e  com posed 

o f  f ra g m e n ts  o f  p r e v io u s ly  u se d  id e a s ,  such  a s  Example 4 -3 2  from  

S h e p h e rd ’ s  Hey, and  may te m p o ra r i ly  su sp en d  th e  a c t i o n  o f  th e  tu n e .

I n  t h i s  c a s e  m easure 62 c o n t in u e s  where 57 s to p p e d  and  th e  f o u r  b a r s  

i n  be tw een  a c t  a s  a  seg u e  o r  p iv o t  p o in t .

Ex. 4 -3 2
Xyinphnn*

CUr*' J. 1!

^  W A )  tspr.

G ra in g e r  w ro te  f o r  a  l a r g e r  b a rd  th a n  was cu s to m ary  in  h i s  

a g e . The in s t r u m e n ta t io n  o f  L in c o ln s h i r e  Posy u s e s  s e v e r a l  se ld o m - 

u se d  in s t r u m e n ts .  "H is i n t e r e s t  i n  com p le te  f a m i l i e s  was a p p a re n t  

e s p e c i a l l y  i n  th e  d o u b le - r e e d ,  c l a r i n e t ,  and  saxophone f a m i l i e s .  

Only o r c h e s t r a l  w ind s e c t i o n s  o f  th e  n in e te e n th  c e n tu ry  w ere s c o re d
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f o r  g ro u p in g s  o f  f a m i l i e s  b e fo re  G ra in g e r  a p p l ie d  th e  te c h n iq u e  

to  b a n d ." 11*4'

L in co ln sh ire  Posy Instrum entation

P ic c o lo  
1 s t  F lu te  
2nd F lu te  
1 s t  Oboe 
2nd Oboe 
E n g l is h  Horn 
1 s t  B assoon  
2nd B assoon  
C o n tra -B asso o n  
E - f l a t  C la r in e t  
1 s t  B - f l a t  C la r in e t  
2nd B - f l a t  C la r in e t  
3 rd  B - f l a t  C la r in e t  
E - f l a t  A lto  C la r in e t  
B - f l a t  B ass C la r in e t  
B - f l a t  Soprano  Saxophone 
o r  E - f l a t  A lto  Saxophone I  
2nd A lto  Saxophone 
B - f l a t  T enor Saxophone 
E - f l a t  B a r i to n e  Saxophone 
B - f l a t  B ass Saxophone 
1 s t  C o rn e t o r  Trum pet

When th e  f u l l  ensem ble  i s  u se d  a t  th e  end o f  L ord M elbourne . 

o r  L o s t Lady Found, f o r  exam ple , th e  sound  i s  t h i c k ,  r i c h  and  

p o w e rfu l.  When he u se d  id e a s  o f  cham ber s c o r in g ,  Exam ple 4 -3 3  

from  R u ffo rd  P ark  P o a c h e rs , he d e l ig h te d  l i s t e n e r s  w ith  a  g r e a t  

v a r i e t y  o f  sound .

1 1 4
W inkle , p p . 6 0 - 6 l .

2nd C o rn e t o r  Trum pet 
3 rd  Cornet or Trumpet 
1 s t  E - f l a t  Horn 
2nd E - f l a t  Horn 
3 rd  E - f l a t  Horn 
4 th  E - f l a t  Horn 
1 s t  Trombone 
2nd Trumbone 
3 rd  o r  B ass Trombone 
B - f l a t  B a r i to n e  ( t r e b l e  

c l e f )
Euphonium (b a s s  c l e f )  
Tuba (tw o p a r t s )
S trin g  Bass 
Timpani
Swiss Hand B e lls  
Chimes
G lo c k e n s p ie l  
S n are  Drum 
C rash  Cymbals 
Suspended  Cymbals 
X ylophone
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Ex. 4-33

PICC

fit CL A It. .cued ijito C !* r  («Enff H o rn )  «
»>P ~5 - i  O - P

BSN. I

A lto  C t a r .  B u a  C U t .  B t n . l l . S t r f .  Bonn o n  17

g  (TBPT.I SoloTV

t\o w  off

1 *

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



81

A n o th e r im p o r ta n t  c h a r a c t e r i s t i c  o f  G r a in g e r 's  i s  s p a c io u s  

s c o r in g .  F r e d r ic k  F e n n e l l  d i s c u s s e s  t h i s  phenom enon. "Young 

p la y e r s  h av e  t o l d  me t h a t  th e y  f i n d  G r a in g e r 's  w ide s p a c in g  o f  

th e  tu n e  a t  th r e e  o c ta v e s  a p a r t  o v e r  a  f iv e - o c ta v e  ra n g e  to  he 

an  e x o t i c  p la y in g  and  l i s t e n i n g  e x p e r ie n c e .  C e r t a in ly  th e r e  was 

n o th in g  l i k e  i t  a t  th e  tim e  o f  i t s  w r i t i n g . " * ^  F e n n e l l  was 

d i s c u s s in g  L in c o ln s h i r e  P o sy . Example from  H arkstow  G range 

i l l u s t r a t e s  h i s  o b s e r v a t io n s .

Ex. ^ -3 4
S la c k e n  s l ig h t ly

r w
. h i t f t H t i y  '-p

* .-----  4, Q r . i . i iC  , _ _ _ _ _jptir

B R A SS

- f a k  1
t r

K-ORUM

CYMBAL

fS p p

The w r i t in g  o f  H il l -S o n g  No. 1 had  a  l a s t i n g  e f f e c t  on G r a in g e r 's  

s c o r in g .  He r e t a i n e d  a  lo v e  o f  n a s a l  so u n d in g  in s t r u m e n ts ,  su ch  a s  

o b o e s , b a s so o n s , E n g l is h  h o rn s ,  and  sax o p h o n es . I t  i s  a  s t y l i s t i c

115F r e d r ic k  F e n n e l l ,  "B as ic  Band L ib r a r y :  L in c o ln s h i r e  P o sy ,

P a r t  I I , "  The I n s t r u m e n t a l i s t  XXXV, No. 10 , (S ep tem b er, 1 9 8 0 ) :1 5 .
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t r a i t  e v id e n t  i n  a l l  o f  h i s  w orks f o r  b an d . The i n t e r r u p t i o n  o f  

th e  r e e d s  and  saxophones i n  Example 4 -3 5  i s  a  good i l l u s t r a t i o n  

o f  t h i s  id e a  i n  w id e ly -s p a c e d  r e s o n a n t  c h o rd s .

E x. 4 -3 5

p p

S E E D S , S A X S
nmaml, ra id y  ( A U .*U *> »C I».T w n Sa .v  h u p ? )

Ob. I.

WW- t- '?*■
mP j  '^ = —  ----------------------------- -
/ii*n» 3*k7\
\JubA,Stf. U»>t(pluck<ri>J

LOW REEDS, LOW SA X S, 
LOW BRA SS

LOW BRASS

I n  a  b a s ic  f o u r - p a r t  harm onic  scheme w ith  th e  e n t i r e  band p la y in g ,  

G ra in g e r  a lm o s t a lw ays u se d  th e  n a s a l  in s tru m e n t to  add  c o lo r  to  

a  v o ic e  r a n g e .  The d i s t r i b u t i o n  o f  in s tru m e n ts  and  th e  f u l l  s o n o r i ty  

o f  a  w e ll  p la n n e d  in s t r u m e n ta t io n  r e s u l t s  i n  a  p o w e r fu lly  r e s o n a n t  

sound  i n  Example 4 -3 6 .

Ex. 4 -3 6

COM PRESSED SCORE
(C on d u c to r  ■

FULL B A N D
W ill*. £'» n .

'■’C or. I . i m  
C U r II. A  *
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G ra in g e r  was a lm o s t a s  fo n d  o f  m a l le t  p e r c u s s io n  in s t ru m e n ts  

a s  he was o f  th e  r e e d s .  S h e p h e rd 's  H ey, M olly on th e  S ho re  and  

L in c o ln s h i r e  Posy a l l  em ploy t h e i r  b r i l l i a n c e .  G ra in g e r  was a  

p io n e e r  i n  th e  u se  o f  p e r c u s s io n  and  o f t e n  t r i e d  new te c h n iq u e s  

su ch  a s ,  " r o l l i n g  a b o u t on th e  ham m ers," w hich i s  w r i t t e n  a s  p a r t  

o f  th e  i n s t r u c t i o n s  to  th e  x y lophone  p la y e r  i n  th e  c lo s in g  b a r s  

o f  S h e p h e rd 's  H ey. Exam ple 4 -3 7  shows f i r s t  a t  m easure 122 th e  

u se  o f  p e r c u s s io n  a s  a  m elody in s tru m e n t  and th e n  a t  m easure 130  

p e r c u s s io n  a s  th e  dom inan t f e a t u r e  i n  th e  f i n a l  b a r s  o f  th e  p ie c e .  

G ra in g e r  c o in e d  th e  te rm  " tu n e f u l  p e rc u s s io n "  and  u sed  th e s e  many 

m elod ic  in s tru m e n ts  to  s im u la te  a  to w n 's  ch u rch  b e l l s  w hich were 

ru n g  to  c e l e b r a t e  th e  f i n d in g  o f  th e  l o s t  la d y  i n  L in c o ln s h i r e  P o sy . 

A gain  G ra in g e r  u se d  an  e x t r a m u s ic a l  e v e n t to  s t im u la t e  an  e le m e n t 

o f  h i s  c o m p o s i tio n a l s k i l l s .
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E x . 4 -3 7

HU
ffo o ]  X Y L O P H O N E , G L O C K E N SP IE L
L s± £E i(soum ting  -  oc taves  h igher)

a s

Pice like Cl (.top voice) 
PI ( like Cl 11 r
Pt.ll like Cl.(It . . >■- ♦ * A tM -t-l r t- t . I

'4 1 i/i
iCi!u7/ L .
c u a '/f

T R P T S .II.III
’ b r i g h t l y

■ SSS.

Tkn.l. Supk.etop

HORN S,br»e#y ^ l io e B u iC lt]  
v jbn . 1. S u es ./

/ / ir

* !f  th e se  Tuneful P ercuss ion  in s tru m e n ts  a re  not a v a ila b le , p la y  on  p ia n o  ( in  t 
o c ta v e s )  o r  on  o th e r  p e rcu ss iv e -so u n d in g  in s tru m e n t.

TUNEFUL PERCUSSIONfGloek.JCyto.Hand Bells ( in  2 o c tav es  if  possib le), 
in 3 o r \  o c ta v e s  ______________vT u b u la r C h im es .e tc . > >___________________________

I s o ls  tk * rp  e n d  ktmcy

, , JS.il.Cl.in.Atl.Se*.

\ j ? f  every nois sharp and heavy
lq.II.Tbn.ii LOW B R A SS

Y r z . g x t d  i t
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W hile many o f  th e  id e a s  G ra in g e r  h ad  r e g a rd in g  th e  u se  o f  r e e d s  and 

p e r c u s s io n  i n  h i s  c o m p o s itio n s  w ere f a i r l y  r a d i c a l  a t  th e  t im e , 

he  a l s o  h ad  many o th e r  in n o v a t iv e  id e a s  i n  th e  develo p m en t o f  m u sic , 

in c lu d in g  th o u g h ts  on w hat he c a l l e d  " f r e e  m u s ic ."

NEW INNOVATIVE IDEAS

As a  c h i l d ,  th e  sound o f  w a te r  f i r s t  i n s p i r e d  G ra in g e r  to

work on h i s  id e a  f o r  " f r e e  m u s ic ."  I t  was a  p r o j e c t  t h a t  he p u rsu e d

a l l  o f  h i s  l i f e  b u t  w hich r e a l l y  came to  no l o g i c a l  c o n c lu s io n .

He f i r s t  fo rm u la te d  th o u g h ts  a b o u t th e  l i m i t a t i o n s  o f  p i t c h  and

rhy thm  i n  W estern  m usic a t  age  17» in  1897. H is  f i r s t  e x p e r im e n ts

3.3.6w ere w hat he c a l l e d  " b e a t l e s s  m u s ic ."  He d i r e c t l y  t r i e d  to

r e p r e s e n t  f r e e  rhy thm  i n  h i s  S ea  Song s k e tc h  i n  1907. T h is  i s

s i m i l a r  to  th e  id e a s  em ployed i n  H il l -S o n g  No. 1 b u t  more c lo s e ly

a s s o c ia t e d  w ith  h i s  c h ild h o o d  id e a s  a b o u t th e  freedom  o f  w a te r .

O th e r  i n t e r e s t i n g  e a r l y  works w ere s k e tc h e s  f o r  T ra in  M usic

(1 9 0 0 -1 9 0 1 ) and Bush M usic (1 9 0 0 ) . In  The Song o f  Solomon he

t r i e d  to  c a p tu re  th e  n a t u r a l  sp e e c h  i n f l e c t i o n  o f  th e  v o ic e .

More e x p e r im e n ta t io n s  b ro u g h t th e  u se  o f  n o n sen se  s y l l a b l e s  in

th e  c h o r a l  a rra n g e m e n t o f  I r i s h  Time from  County D e r ry ; w h i s t l e r s

i n  Ye Banks and  B raes  O ' B onnie Doon; p o ly t o n a l i t y  i n  The Duke o f

117M arlborough F a n f a r e ; and  ensem ble im p ro v is a t io n  in  Random Round.

11^
Goldman, "P e rcy  G r a in g e r 's  'F r e e  M u s ic ',"  p .  3 8 .

117D avid  Jo se p h so n , "P e rcy  G r a in g e r ,"  S ix th  e d i t i o n ,  e d i t e d  
by S ta n le y  S a d ie  (London: M acm illan  P u b l is h e r s  L im ite d , 1 9 8 0 ),
p .  61 5 . (V o l. V I I ,  p p . 6 1 4 -6 1 9 ) .
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Up u n t i l  h i s  d e a th  G ra in g e r  e x p e rim e n te d  w ith  "non-harm ony"

13.8and " g l id in g  t o n e s , "  th o u g h  he c o n t in u e d  to  be  a  t o n a l  com poser.

Example k - j Q  d e m o n s tra te s  th e  a t te m p t a t  " g l id in g  to n e s "  i n  L i n c o ln s h i r e ' s

R u ffo rd  P a rk  P o a c h e rs . He u sed  a  l o t  o f  c h ro m a tic ism  and  th e  te c h n iq u e

o f  in d e te rm in a te  t r i p l e  to n g u e  to  b r in g  a b o u t th e  d e s i r e d  e f f e c t .

" B le s se d  w ith  a  w o n d e rfu lly  im a g in a t iv e  e a r  and  a  r a d i c a l ,

f a r - r a n g in g  m ind, G ra in g e r  em braced M achaut and  Duke E l l i n g t o n ,

119R u ss ia n  f o l k  song and  Z u lu  d a n c e ."  He had  many e a r l y  id e a s

on e l e c t r o n i c  m usic and  th e  b u i ld in g  o f  m achines to  p ro d u ce  h i s

c o n c e p ts .  G ra in g e r  p r e d a te s  Cage, C a r t e r ,  V a re se , B o u le z , M essiaen ,

and even  Iv e s  i n  a t t a c k i n g  p ro b lem s o f  rhy thm  and  f o r m u la t in g  id e a s

120o f  e l e c t r o n i c  m u sic . P e rfo rm e rs  and  c o n d u c to rs  o f  t o d a y 's  band 

a r e  f o r tu n a t e  t h a t  G ra in g e r  s p e n t  much o f  h i s  l i f e ' s  e f f o r t  t r y i n g  

to  l e a r n  a b o u t w inds and  th e  w in d -b an d . The w e a lth  o f  l i t e r a t u r e  

he l e f t  to  us, and  e s p e c i a l l y  th e s e  f i v e  c o m p o s itio n s  f o r  band  from  

th e  B r i t i s h  F o lk -M u sic  S e t t i n g s , w i l l  rem a in  a  v i t a l  p a r t  o f  th e  

w ind -band  r e p e r t o i r e .

A  A  O

Goldman, "P e rcy  G r a in g e r 's  'F r e e  M u s ic ',"  p .  3 8 .

119D av id  S . Jo se p h so n , "P e rcy  G ra in g e r :  C oun try  G ardens and
O th e r  C u r s e s ,"  C u r re n t  M usico logy  XV, (1 9 7 3 ) :5 8 .

120Goldman "P ercy  G r a in g e r 's  'F r e e  M u s ic ',"  p .  38 .
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CHAPTER V

CONCLUSIONS AND SUMMARY

Grainger was the so r t  o f  person who appreciated  the g i f t s  o f  

n ature. He was in te r e s te d  in  the c u lt iv a t in g  o f weeds and the  

mystery o f water g r a ce fu lly  lapping a g a in st a b oa t. He deeply  

admired the sim ple rugged fo lk  s in g ers  and th e ir  music which 

evolved n a tu ra lly  generation  a f t e r  gen eration . Grainger was moved 

and in sp ired  by th e ir  music. He was able to  take what he considered  

to  be a p e r fe c t  natural a r t  form and present i t  to ser io u s  m usicians 

and l i s t e n e r s .  Grainger would be the f i r s t  to  admit th a t the music 

would be changed i f  tran scrib ed  to  a new medium, but n e v e r th e le ss , 

he chose to  take th a t chance. The r e s u lt s  are b e a u tifu l arrangements 

and com positions th a t do j u s t ic e  to  the o r ig in a l art-form . The 

f iv e  B r it is h  Folk-Music S e tt in g s  fo r  band f a l l  in  t h is  category .

Because Grainger spent much o f h is  l i f e  performing with bands, 

he understood t h is  kind o f ensemble perhaps b e tte r  than any o th er .

I t  i s  here th at he achieved wide acclaim —more so than with chorus 

or orch estra . Grainger f e l t  he could be o f great a s s is ta n c e  in  the 

development o f the band and tr u ly  loved  i t  more than any other  

medium. Grainger should not be admonished fo r  being a "band composer" 

but pra ised  fo r  h is  in s ig h t  in  r e a liz in g  the p o te n tia l son ority  

o f the ensem ble. His many ideas and experim entations w ith instrum ents 

aided him in  bringing h is  id e a ls  about the wind-band to  fr u it io n .

88
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G ra in g e r  was in s p i r e d  w ith  th e  w ind -band  i n  th e  same m anner a s  he 

was w ith  f o l k - a r t .  The b le n d  o f  th e  two b r in g  to g e th e r  th e  b e s t  

o f  b o th  w o r ld s , and  th u s ,  th e  b e s t  o f  G ra in g e r .

The f i v e  c o m p o s itio n s  s tu d ie d  in  t h i s  t h e s i s  a r e  p ro b a b ly  

th e  m ost w e ll  known o f  G r a in g e r 's  works f o r  b an d . L in c o ln s h i r e  Posy 

i s  th e  m ost im p o r ta n t  and  in n o v a t iv e  c o m p o s itio n  o f  th e  f i v e ,  and 

s e r v e s  a s  a  c u lm in a t io n  to  G r a in g e r 's  i n t e r e s t  i n  th e  f o l k  id io m  

and  h i s  i n t e r e s t  i n  th e  b a n d . T h is  i s  n o t  to  m in im ize th e  m e r i t  

o f  th e  f o u r  s h o r t e r  w orks, f o r  th e y  s u r e ly  enhance t h i s  s tu d y  and  

add  to  th e  u n d e r s ta n d in g  o f  L i n c o ln s h i r e . They p o s s e s s  many o f  

th e  sa n e  c h a r a c t e r i s t i c s  o f  m elody, harmony and o r c h e s t r a t i o n  

a s  L in c o ln s h ir e  an d , - th e re fo re ,  a r e  v a lu e d  and  im p o r ta n t  i n  t h e i r  

own r i g h t .  As G ra in g e r  becom es even  more p o p u la r  w ith  th e  bands 

o f  th e  tw e n t ie th  c e n tu ry ,  th e s e  f i v e  w orks w i l l  become more 

f r e q u e n t ly  p e rfo rm e d  and a p p r e c ia te d  by w ind-band  c o n d u c to r s .  The 

g e n iu s  o f  t h i s  com poser and  h i s  lo v e  f o r  th e  band and  f o r  f o lk  

m usic  a r e  r e a l i z e d  w ith  each  s u c c e s s iv e  p e rfo rm an ce  o f  one o f  th e s e  

f i v e  w orks.
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