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CHAPTER I

THE PROBLEX

The problem of this study is to reveal the origin and

_ to trace the development of the College of lusic of Cincinmati.
The Purpose of the Study

The more specific purposeé are: (1) to trace the history
of the College of Music of Cincinmati as an institution of music
sducation; {2) to discover the factors that havse influsmcsed ths
beginnings and development of the College of Music; (3) to sxamine
the relaticnships between the Collegs, its faculty, end its students:
and (L) to appraise ths contribution that the Collsge has made to

the cultural life of Circinnati and the natvione
General Facts Relating tc the College

The College of Music of Cincimmati was incorporated #s
& non-profit institution to be administered ir the public interest.
It was estsblisked with the intention from the beginning of develop=-
irg a school of music on the scale of the most important of the
schools of a similar character in Eurcope. This aim necessitated
the employment of a faculty of the highest type, the organization
of a full orchestra with a school for orchestra and chorus, and the
production of concertse

This study will trace the changing emphasis in the

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



curriculum of the College, from the érincipal aim of giving instruce
tion in the playing of orchestral ianstruments to that of meeling
the broader needs of music educatioﬁ in & democracys 4&n evidence

of ihis change is the effiliation now in effect, for the inter-
change of credits in academic and musical aubjects with the

and the Atherseunm

Cincinnati Symphony Crchestra, the Summer Opera Assocliation, and

the prozrem of music education in the rublic schools.

S . 2

¥o comprehensive historical study of the beginning and
LY

the development of the College of Music is evailsble. Nc one of

the available bulletins, pamphleis, catalogues, and publicity

£
[¢]
Q
3
[#]
’m-l
4]
ct
(0]
£o]
Foe
(¢}
(y‘f‘
j o
g1
(]
Q
=X
ct
%J
o
2
[u]
(<2
O
3
€,
<
O
4
ct
,j‘
o
(o]
[¢]
§ot
[¢]
%
@

materials presents

Because of the influence sxerted by T

misical life of the ciiy and the nation, an historical presentas~
tion of the facts conceraing its origin and development should be

b3

of wvalue not only to the institution itself, but alsc tc the general
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Related Literature

At present there are no major historical studies of the
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Cellege of Musice There are histories of music in the United
Stetes that include seome information concerning the College. Thse
published histories of Cincirmati also contein references tec the
Collegs.

The histeriss of other higher institutions provwids
suggesticns for ths organization and dsvolopmesnt of ths pressut
study. Among the most valuable of thess are the studies by F. 4.

IécGixmis,l Fe Ra Hickerson,2 We Re Spaldi.ng,z’ ard John Lewis.’b'

which reguires the selection of valid material from the sourcss,
and invoives & synthesis aend ixterpretation of the evidences

It has been necessary to make & minute survey of ths facts con=
cerning the origin of the Collsge of Music, an examination of the

factors asscciated with the development of the institution, and

L W ¥cGinnis, "A History of Wilberforcs University.”
Doctor'!s Dissertation, University of Cincirmmati, 1940. Pp. iii ;-'

2L0.

2 Fe Re Eickerson, "A History of the University of
Toledoes™ Doctor's Disserbation, University of Cincirmati, 1941,
Ppe viii ¥ 588.

2z
7 W. Re Spalding, Music at Harvard. New York: Coward=

MeCann, 1535, Ppe iv ¥ 30k

L John lewis, POrigin and Development of the Cincimnati
Conservatory of Music.” Doctor's Dissertation, University of
Cincimneti, 1943. Pp. iii # L36.
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an investigation of the influence of the College on the musical

life of the city and the nation,

Sourcses of Dats

The datse have been derived from primary sourcss,

including the following:
(1) College lsdgers and journals from 1879 to 1942
(2) Register of pupils =nd graduates from 1880 to 1S42
(3} ¢a
from 1878 to 1942

{4) Files of ths Courisry

(5) Files of the College Comments

(6) Files of the Semi-Quaver
(7) Files of the Clarion
(8) Teacherst records from 1913 to 1S9L2
(9) Programs from 1878 to 1942
(10) 1Minutes of the Board of Trustees
(11) Letters and addresses by members of the faculty
and administrators of the Collsge
(12) sStatements obtained in interviews with faculty
and alumni memberse
Secondary sources also have been used, such 2s magezine
end newspaper articles concerning the Collegse, histories of music,
and the several histories of Cincinnati that refer to the College

of Musice

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



&

2

Chapter I is the statement of the problem, while
Charter II vresents the historical background as an approsch
to the history of tre Cellsge. Chapler

of the College, George Ward Nicheols, Reuben Spri

Longwortn Nicnolse

tre reorganizaticn of 1541—=2. Chapter VIII traces the development

v

Tinancial backzround of the Colleze.. Chapter X describes tne

faculty andéd outlines the requiremenis For msmbershin on the sitaff,.

Chepter XII reveals the extent of the influence of the Jollegs, and -

Chepter XIII is a sumpary o the entire studye
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CHAPTER II

THZ SEITING: MUSICAL BaCKGACULD
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with (1) the influence which Buropean artists brought to bear

+ + 1.
E¥ i

3
1y

i
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United States; (3) the growing interest in betn vocal and insiru-

Testival Associabtion; (5) the origin of the Cincinnati Symphony
nestra; (6) the founding of music schools in Cincinnati; and

(7) the introcduction of music into the sublic school systex of

Cincimnaiti.

ins Burcpean influsnce.—- Befeore the Revolutiocnary War

there had been in the colonies from the first a small number of

Buropean musicians other than those of Bnglish stocke afier 1785,

= 3~ PSS 3 2 RTINS 1 +
howaver; many cother musicisne sought the hospitsble shores of the
- n Qe - PR . - . . o
new United States. Cnce here, tnese musical artists socon found

publicaticon of musical

1.

opportunities to continue the production an

compositionse. These immigrants from the mainland of Europze were

the principal oroducers of secular music in America during the
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eightesnth ceuntury.

In relation to preduction of a national school of musio,
this immigration presentsed certain advantages and disadvantagese.

Howard says:

Would our Billings. our Hopkinson and our Lyons have
sowed the sesds of & truly national school of music, which would
have gained in background and in craftmanship, if its growth had
besn uninterrupted by the coming of skilled, theoroughly trairned
musicians whose knowledge and talents paled the glories of our
native compeosers? Or would the crude yet native spark of crestive
genius have become sterile on virgin soil, where there was not
the opportunity for exchange of ideas in a cultural enviromnment?!

The influence of immigration on musice== It is difficult

to dscide exactly what bearing this influx of musicians had on
the deveiopnent of a style of musiec typically amsrican. Some
historians believe that the native composers wers forced to bow

to the Germans and Austrians and that as a result Americen music
ortant rols than it shoewides Otheors contend thed
the immigration did not stifle American music, but inoreased the
American love for a foreign label, and thus made it more difficult
for native musicians of ability to earn s livinge. Whatever the
force ef such influences, it should be noted that in the first
half of the nineteenth century Stephen Foster was baginning his

caresr, and that lowell Mason was at the height of his fame.

1 Jdohn Tasker Howard, Our American }x.uenc, Do 720
New York: lhmmas Crowell Coe, 1931'»
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New England SteteSe—— The musical reperteire of the

rins and the Puritans was very meager. Misic was accepted

_—
Pilg

POy N R p o 3
merely as an aid to worshilp, and even then only after prolonged

controversy and discussion. Music [or iis own sake

c(’

»

. : . .
ng was considered vain and worldly. The

P

olerzteds. Cowmuos

(b

Filgrims brought with them a Fsalter printed in 1612 by Henry

Ainsworth, and the Puritans brought a Psalter by 3Sternhoeld and

The first editicn of the 3ay Fsalm Book was published

in 1840, without any music notation. Instrumenial music was none
existent. In 1073 a law was enacted in tre Massacrnusettis Bay
Colony "tihat no one siould play on any xind of instrument except
the drum, the trurpet and the jews harp.®@

The colonies were disturbed by contention and strifes.
This ccndition influenced what music there wase. In 1712 an

instructicon book on singing was ccupiled by the Reverend John

Tufts, entitled A Very Plain and Easy Introduction teo the Art of

Singing Fsaim Tunes.’ From the earliest colonial period, sscular

music had creot stealthily into the lives of the New Englanders and

2 Jonn Tasker Howard, cD. cit., pe 1lls
7 Zdward B. Birge, History of Fublic Scnool lusic in
the United States, 0. 7« Boston: OCliver Ditson Co., 1928.
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the barriers argsinst it were graduclly being lowerede.
E= & &

Bostone=— To Boston gees the credit for the first public

4

concert in the United States, held in 1731, t was a Bostonian,

.

William Billings, who was the first native dmerican composer to

=
o e et L & 3 ~
maxe music nis professicon.
- s=z Yaatoln Bla o mamisPa At e 3
In 1775 Josian Flagg, menufacturer of srinsts end
&
o 3 Ak 3 ~ 3 e % ] = F T 8% +1
warpsichords, organized a band in Bosione. n 1015 cauwe itue

inception of the Handel and Haydn Society, criginating from the

-

choir of the Park Street Church, Boston.! Again, Boston was tne

e A o
CO& L0 Lo

4 4]

nome ot the Tirst per-manent crcnie

founded by Gottlieb Braupner in 1810.°

he New England States were slew To acknowledge insiru-

[0 958 &

)

n vhe late seventeenw

£
[

mental music, for there still existe

hundreds the prejudice that music of this type was frivelous and

*
In the latter part of the eighteenth century, singing
schools became prominent. 1In 1786 the Stougnton lusical Society
of Stoushton, slassachusetis, was founded.

Fhiladelphige~= The rmusical background of Friladelphia

b Zdward B. 3Birge, ove cite, Do e

9 John Tasker Howard,; ODe Cite, De 15

< - a ~ - -
6 Louis E. Elson, The Historv of American Music, p. 42.
New York: Macmillan Coe., 1910

7 Ibide, e 30a

8 John Tasker Howard; ODe Ciley; Pe 13576
DD ClTe, ;
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was quite

Germans who settled

ifferent from

in Philadelgphia

that

of New England.

10

The Swedes and

demanded geood singing and

felt that it was not to be shunned as worldly and friveolouss

The Gloriz Dei Church ne

the first church
The parignioners also us
druss. Her L00, wWas T

ar

the city of Philadelphia is considered

in Fennsylvania to be eguipped with an organ.

trumpete end kettles
o= = YT
ST Ly WO COLLOISA

R R L T R e e N TS
ve VS TLelse .V
tle mingling with
Il d n coummone Gone—
G - st adv € ali setd nt aid the least
foer the cultural advancement of the country as a wholee+¥
n 1820 the Musical Fund Society of Fhiladelphia was
- s . M . . R .
founded. IU presented bolh secular and sacred music, founded a
scheol, built a music hall, and combined instrumental and veeal
misic in its concertse**
Scuthern fenters.--~ Charlestion ¢l s to be tixe vpicneer
music for the Sout Tne St. Society was formed there
7 Jonn Tasker Howard, CLe Cite, e 22
i .
Ibido, p. 200
1 Ibido, Pe 9"4’0
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in 1762012 Charleston was second to Boston in fostering public
concertse In 1735 the first recorded performance of an opera in

America, "The Ballad-Opsra Flora,® was given.lj In Williamsburg,

I

Virginia, the first real playhouse was built. TIn the performancs
of ths "Bsggar's Opsra” in Upper Marlborough, Maryland, in 1752,

an orchastra was used for the first tims in sn American psrformsnce

of thse operae

New Yorke-= Subscription concerts in New York wers

oy -

R, N Z _ o P, e e o .
inaugurated in 1736. The first performance of Haadel

*s Messliah
in America was conducted by Tuckey in 1770. New York in the eerly
days kept pace with the other important cities, but lagged behind
the South in musical devslopment. Ths Philharmonic Society was
founded in 1842 by Uriah Ce Hill, and was the first orchestra in
the world to engage more than one conducter for a season. Chamber
music concerts were begun in 1851.

Chicagle== Befors 1350 there was little music in the
Weste The insistent demands apd hardships of pioneer life gave
1ittle time for recreation or for cultural pursuits. The first
musician in Chicago was Mark Bsaubien, & public ferryman, who

playsed the violin, accompanied by his brother on a piano, which

12 Gracs Gridley Wilm, 4 History of Musicy pe 319
New York: Dodd, HMead and Co., 1950,

13 Jolmn Tasker Howard, ope cite., pe 27
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Husic Society, fellowsd by tne Mo

12

! .
In 1834, a ousic
cencert was given by

the Chicage Sacred

T Sceciety, founded by Frank

Lumbard., In 1847 Lumbsrd was appointed vocal teacher in the public
sciioole, after itne exveriment had been sanctizned by the exaaple
of Bosten in 183€ where the scheol board formally authorized the
intreducticn of music into the schcolser™

Chicago nad chamber usic cencerts in 186C. This venture
was net =2 success, but the mere fact that the concerts
were given snows tuaat attempis were made to present good music at

a date not

The founding of

the Chizaoge Sonmservalicry of dusic in 18567 zay be taken te mark tne
end of an early reriod of musiecal development in this citys
The Early usical Status of Cincinnati

Historical backarounde-~ Cincinnati was settled not only
by Immigrants from the seaboard stztes, but alsc by these of French,
English, Gerzan, Welsh, and Scoitish originms. The culture of Jine
cimnali wzs based ugeon a Burogean background, sirengthened by
nortnern ruggedness and enrichned by the hospitzliiy of the Southe.
4s z result Cincinnatians becsane noi cnly cecszmorslitan as to
national origin, but alsc cosmepclitan in nmusical endeavorse

14

John Tasker

15 1pid., pe 281..

ficward, o0ne Cite,

281.

joi
AD

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Barly musical interestse«« The first record of a concert

given in Clncinnati reports that, at a Fourth of July celsbration

in 1799 at Fort Washington, "Captain Miller furnished a piece of

artillsry which, accompanied by martial music, made the woeds
P <~ & o e o e 2 816
resound Yo ths toasts that wers wmads.

The band was made up mostly of Germsn and Frauch
musicians, and the general and his officers went up and down the

Ohic River on their pleasure boats, "accompanied by the harmonies

Y P S

P s EOY-N -—3 o = P ot T — -
£ Gluck sna HayGan, and VAS THpores o

o
transported the guests from the wilds of the Northwestern Territory

P . . S . i =17
into the Luculllan feasts of the Buropean Aristocracy."l'

In 1789 Thomas Xemnady, & Scotch violinist, settled in
Covington. A visit paid by another distinguished Scotchman, John
Melish, is described in the following words:

Before we had finished our breakfast, Mr. Kemmedy took
cut his fiddle and struck up "Rockmurchie's Rout." He played it
true Highland styls, and I could not wait to finish my breakfast
but started up and danced Shantrsws. The old man was delighted
and favored us with a great meny Scottish airs.

Musical talent sought.-- An announcemsnt in the Western

Spy on December 17, 1800, reads as follows: "Those ladies and

gentlemen who feel themselves disposed to organize a singing school,

10 western Spy, I (July 9, 1799), 3.

17 Lewis A. Leonmard, Greater Cincimnati and Its Pecpls,
Vole I, pe 320. New York: Lewis Historical Publishing Cos, 1927

18

Ibido, Pe 3209
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will please mest at ths Court House tomorrow at candlelight, as
it is proposed to having singinge. Thoss who have books will
pleass bring them. "7

In 1801 a Mr, McILsan, a singing master, holder of
public office, and & butcher by trade, advertised as follows:
"Subscriptions for sinzing lessions $1 for thirtsen nights, or
$2 per quarter. Subscribers will please bring their own firewood
and candles.”

Cincinnatians had their first taste of comic opera on
October 11, 1801, when "The Poor Soldier™ was performed at the
Cincinnati Theatre.-

Harmonic Sccisties organizede=— In 1815 a band was

which was used foF
concorts and for furnishing music during the intermissions of
theatrical pi‘oductions. The Harmonical Society inserted the
following notice in a newspaper of that year: %At a meeting held
in Mr. Burt's Taverm, it was unanimously resolved that the socisty
mget at the same place each Saturday evening by order of Secretary

22

Dexbye® The society held its annual concert and ball on

December 16, 1819, in the larze brick house once occupied by

35 western Spy, II {December 17, 1800), 3.
20 Western Spy, III (November 7, 1801), L.

o -
1 ¥Westeorn Spy, III (October 10, 1801), 3.

22 1iverty Hall, XI (April 8, 1815), 3.
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Genersl Harrison on Front Street.g5

Early publicationse-~ In 1815 John XMelsan, mindful

of the various socisties existing at the time, projected the
publication by subscription of & new and valuable collection of

tunes and anthems entitled The Westerm Harmonist, with ths

following forsword: "Having been for many years in conbsmplation
of this work, he flatters himself that he will be abls to furnish
the different socisties with the most useful tumes and anthems.”ah

A vear later, & similar collaction; entitied The

Columbia Harmonist, was edited by Timothy Flint.zs Both of

- + I Ao e e 3 vadem E o "y " has ”
these publicaticns were printsed by the “"Likerty Hall" prsss, znd

and directed by William Teltow, a German sanginresr who alse bullt
~Z

the bridge across ths Miami River in Eamilton, Ohioce " Owing %o

its social and Bohemian character, it became known as the first

musical club of Cincinmati, and its mesting placs was the forg~

runnsr of the now famous German beer gardens. Unfortunately, this

25 Leonis C. Frank, Musical Life in Early Cincinnsati,
pe 5o Cincinnati: Rubter Press, 1932,

]
24 Liberty Hell, XI (4pril 8, 1815), 1.

25 Iewis Ae. Ilsonard, ope cite, pe 319.

26 Isonia Ce Framk, oDo. cite, Pe Teo
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society has often been confussd with the Appolonian Seciety,
founded by Frederick Amslunge

Newer types of organizationse~ The Haydn Society was

organized, and gave its initiel concert in the Baptist-~Episcopal
Church on May 25, 1318.27 This society had the distinction of
giving parts of the "Creation,™ by Haydn, for the first tims
west of the Alleghenies.gg In the ysear 1819, which marked the
incorporation of Cincinnati as @ city, the Episcopal Singing
Society was founded. It was & type of organization totally
differsnt from its predecessorse
enizetiorns thet heve hed some influence
in music sducation include: the First German Sociedy, in 1838
the Fliedertafel,”™ in 1843; and the Gesang and Bildungsverein of
German Workmen," irn 1846. The last named -was also the first
organization to admit ladies as members. In 1848 the “Schweizer-
varein” was founded; it merged with the "Nordische Saengerbund,”
which, in turn, merged with the "Mmemmerchor™ in 1857. The
programns of these various organizations givs evidence of the
artistic ability of the choruses, and of the growing rofinement

of tastse on the part of the public at large.

D7 o e s
=i Liberty Hall, I (May 25, 1B19), 3e

28 Leonia Coe Fr&nk, 020 Cito, Pe 90

29 lewis A. Leonard, opve c¢it., pe 319,
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Persomnsl of the early societies.~- The singing societies

before 188 wers made up mostly of English, German, Welsh, and
Swiss who sang for their own enjoyment and the plsasure of the
public as well, In 1848 a group of German choral organizations
in the vicinity of Cincimnati jointly presented a progrem of
German folk songs and choral music. As a consequence, s union was
formed among the organizations from Cincinnati, Louisville, and
Madison, Indisna, resulting in the holding of a "Sasngerfest®

in June. 1814_.9.50 The festival followed the psttern of the German
Saengerfest held in Bavaria to celebrate the blossoming of the

31

rapess
5

The second Saengerfeste.-- In 1850 the second Saengerfest

was held in Louisvilie. Iz Ths fal}.aw:-g ysar fourvssa svols
from Hamilton, Newport, Columbus, Cleveland, lafayette, Saint
Louis, and Detroit parbicipated in a festival, with a chorus of
25,7 voicese A military bend stationed at Newport furmished
instruments] music for this festivale. Imn 1857 ths well trained
chorus of the Welsh Church, under the dirsction of Ebenezer Evans,
was upholding the musical reputation of Cincinnati with an
"oisteddfod” festivale ) A festival with a chorus of nearly two

thousand woices was held in 1867, in Saengerhalle, en auditerium

0 Leonie C. Frank, ope cit., pe 2l.

-

31 Cincinnati Gazette, XXII (Jums 3, 1819), 3.
32

leonie C. Frank, ops ¢ibe, po 15-
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sracted for the occasion on the site of the present Music Hall.
In 1869 Theodore Thomas conducted aunother Saengerfest in
Sasngerhalle, featuring the Ninth Symphony of Beethovan.33 A

chronological list of important events in the development of

choral music in Cincinnati is shown in Table 1.
¥ay Festival

Plans for the first ¥ay Festival were formulated in
the spring of 1872 st a dirner ir the home of Mrs. Maria longworth

Nicholse It was propoesed that the festivel follow the general

mapy singing socleties as possible. Theodere Thomas wes selscted
as the musical director, ernd his objective was to achievs an
equal balence between the orchestra and chorus. He propssed to
improve the general atmosphere of the performence by prohibiting
the sale of beer ir ths bar room, which wes located urder ths
stage of Saengerhalle.3h

Official Plern for the kay Festiwvale=~ The first officisl

steps toward organizing the Y=y Festival were taken on September
27, 1872, in the lew offices of Goodman and Storer. 4n executive
cormiktee of seven members wes appointed, consisting ef George

Taré Nichols, President; Carl 4. G. Adse, Vice=-President;

33 Lecnie Co Frank, ope cite; pe 22,

5&-3. E. Krehbiel; An Account of the Fourth Ifusical
Festival, pe 13. Cincinnati: Aldins prinbing Works, 1880,
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TABLE 1 P T

CHRONQLOGICAL LIST OF IMPORTANT EVENTS
IN THE DEVELOPMENT QOF CHCRAL MUSIC IN CINCINNATI

Dacadse Date 1§ - Event

1800-1809 18060 | First singing scheol in Cincinnati
TRIN_3SO010 1RO T Tem e 3 pr—— | P Ny
AT AN LT o &AL VI A VTG Q AVESL -1t 8 4—““3 &\l VU“VU& i

- 1815 | The Harmonicel Scciety
1816 | The Ste Cecilia Society
1819 | The Episcopal Singing Society
1819 | The Haydrn Society
1821 ; Concsrt given by three musical srgenizations
under the direction of Charles Fox
1822 { The New Jerusalem Singing Socisety
1823 { The Buterpian Society
182l | The Apollenian Scciety
1830=2839 1832 { Comcsrt held in the Sscond Presbyterian
' Church for benefit of flood sufferers
1833 | Concert dirsected by & 3r. Kash
1838 | First German Musical Socisty, an a capells
male chorus
18L0-1810G 1850 | First complete oraterioc, the Crestion, by
the Sacred Husic Sociedy
18,3 { The Liedsrtafel
18); | The Haydn and Hendel Society
1846 | Gesang und Bildungsverein Deutscher Arbeiter
first to admit ladies)
188 | The Schweizerverein
1848 { The Eintracht
189 { The Turnverein
1849 { The first German Saengerfest
1850~1859 1850 { Cormsclidation of the Sclweizerverein with
the Nordische Sasengerbund
1852 { The Germanis
1856 | The Cecilia Society
1857 | Concert given by the Philharmonic Society
and ths Cecilis Secisety
1857 | The lmermerchor
1857 | Vielsh Festival
1860~-1869 1863 { The Musical Unicn
184l { The Harmcnic Society of Cincimmeti
1868 | Ths Orpheus Society
1870=1872 1870 | Welsh Choral Society
{ 1873 | Mey Festival Chorus
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John Shillito, Treasurer; Bellamy Storer, dJre, Secretary; and
Johu Church, Jr., George We. Jones, and Daniel B, I-‘iersm:a.3

Cn September 30, 1872, a finance committee, with the Honorable
George Ho Pendleton as cheirman and George W. Jonres &s secretary,

was organized with the understanding that a guarantee fund of

§50,000 must be raised and £30,000 must bs subscribed before any
£

J

action was to teke place.”

Organizetion of the First May Festivale.-- The May

snized from the meny singing socleties of

Cincimnati ard nearby citiess. The chorus consisted mostly of

o e . LR LA R

four other singing societiss of English, German, Welsh, and Swiss
origine Ihe simgsrs formesd & gyoup of 1083 wvoicss, of which &
37

were from Cincirnati. The orchestra numbered 108 performerse

The first festival, under the direction of Theodcre
" Thomas, was considered very successful, even though there was a
deficit of $350, which was made up by the members of the sexecu=-
38

tive committeee.

Success of later Festivalse.-~ The second festival,

held in 1875, was a complete financial successe. It 1lsft &
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balance of $1,500 in ths treasury.39 The third festiwval, hseld
in new Musical Hell in 1878, was an unprecedented success, with
a prof'it of $32,000, of which §5,000 was distributed among the
singing societies, and $15,000 was given towaerd the debt for the
organ in Music Halle The remaining sum was invested in United
Statss Bﬂﬂdsam

Similar concerts were held psriodically thereafter,
resulting in one of the outstanding traditioms of the city. The
layv Festivals, from the time of their irauguration to 1942. have
been urder the direction of Theodore Themas, Frenk Ven der Stucken,

S s .
rederick Steock, end Bugene Goossense

Qo Limomer A i e ey
wFRpaony Crchsstira

First orchestrase.-- The first orchestra (1856) to be

organized in Cincimmati, under the dirsction of Viector Williams,
consisted of students from the Eclectic Academy of Music.m An
orchestra consisting of profesaionai musicians, members eof thse
Philharmonic Society, wes corganized in 1857, under the direction
of Louis Ritter,bz having for its purpose "the performance of

orchestral compositions by the great mastsers.®” Fowever, in =

few years it wes disbanded.,. .. In 1865 & Mr, Andres endeavored

32 .
He Eo Erehbiel, ope cit., p. 16e
Ibide, De 17,

ILecnie Cs Frank, op. cite, pe L

& & &

Ibid.ﬂ, P' 180
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to revive interest in it, but his efforts were in vain, In 1872
the Cincinnatl Orchestra, numbsering forty instruments, was formsd;

it was dirascted by George Brand, with Louis Ballenberg as managsr,

L3
In lats:r ysars the orchssitra

]

and Henry Eich &s concsrt mastsrs
was also directed by Michael Braund, who achleved success with the
grouvp. & chreonclegical list of importsnt svents in the dsvelope=
ment of instrumental music in Cincinnati is shown in Table 2.

Cincinnati Symphony Orchestra.-- In 1895 a group of

—— e . .~ - ps
Women, Heads 3

by the Misses Helen Sparrman and Bams Hosdter, anm

)

B
¥rs, Williem Howard Taft, raised a fund te be used in presenting
outstarnding concerts at Piks*s (persa House. There were to be
three seriss of thrse ccnceri:s eache The orchestra, numbsring
forty=eight performers, was recruited chiefly from the Michael
Brand symphonic groupe Its conductors were Frank Van der Stucken,
Anton Seidl, end Henry Schradieck.
Until 1900, annual concerts were spomsored by ths

Asscciation of Fifteen Women, presided over by Mrs. Williem Howard
Tai:"l:.}'rr5 She was succeeded by Mrs. Christian Re Holmes, who hsld

the office for thirteen yaars.}'* Upon Mrse. Holmes! resignation,

L3

14
1

leonis Ce Frank, ope cite., pe 20,

Music in Cincinnsti: The Cincipnati Symphony, pe 3e
Cincirnsti: Orchestra Association, 1G4l.

!
45 Ibido, Pe 3»

Ll'é Ibido, Pe 50
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TABLE 2

CHRCNOLOGICAL LIST OF IMPORTANT EVENTS
IN THE DEVELOPMENT COF INSTRUMENTAL MUSIC IN CINCINNATI

—— — e o

Decade - Date Event

1790=-1799 | 1799 | Military band, directed by Captain Miller of
Fort Washiungton

1810-1819 181 | The Harmonical Scclety, an amateur brass band
1816 | Amateur barnd, headquartsrs in the home of
Frederick Amelung

1820-1829 182}, | The Appolonian Society, formed for ths
creating of a better interszi for wocal and
instrumental music

1825 QOrchestre of a guasi=professional nature,
directed by Joseph Tosso, at the reception
for the Marquis de Lafayette

182G | Concert held in Trollope's Bazaar, givern by
an instrumental group of itwenmty-fivs, six or

&= Vwmp Vo

- Y
catrom TaantSadea | S PR
R AP R e T R g

1830-1839 1835 | The Musical Fund Orchestra Socisty, directed
by Joseph Tosso
18101840 1850 | Chamber ¥usic Scelsty, headquarters in ths
home of Scheidler and Louils Rehfuss
18L); | Amstewr corchestra of twenty-four instruments
of the Eclectic Academy of Kusic, directsd by
Victor Williams
1850=1853 1856 § First Orchestra, director, Victor Williams
1856 | The Philharmomic Society, first orchestra of
professional musicians, directed by ILouis Ritter
1660-1869 1865 | Revival of the Philharmonic Society by
Henry G. Andres
1870=1879 1872 | The Cincinnati Orchestra, director Gsorgs Brand
1878 | The Theodore Thomas Orchestra
1880-1889 188ly | The New Philharmonic Orchestra, directors,
Michael Branrd, John A, Borekhoner, and

Henry Schradieck
1588 | The Collegse of iusic Symphony Orchesira, former-
. ly the Philbarmonic, directer Henry Schradisck
1650-1859 1895 ! The present Cincinneti Symphony Orchestra,
director Frank Van der Stucken
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irse Charles Phelps Taft was elsoted president, which post she
held until the orchestrs became the major project of the Cirncimmati
Instituts of Fine Arts in 1929»]';’7 For three seasons the orchestra
performsd in Music Hall, but it then moved to ths Emsry Auditorium,
where it remained umntil 1936 In 1956 it returnmed to Music Hall,
owing to ths demands for addibionnl spacs for the audiencs.
Endowments.=- In the orchestrats first years, the
financial support was adequete to meet the operating costs, but
later, as the undertaking became mors ambitious and costs mounted,

annual campaigns for centributions became necessary.

H

~
—

of Miss Martha Cora Dow in 1815, a fu

l

~ -

known as the Cora Dow Erndowment Fund was established for the per-
petuation of symphony concerts in Cine:‘.nn.eﬁk:i.}':'8 In 1927 a substan-
tis]l sum was added to this fund from the sstete of Mrs. Nicholas
Longworth, who had bsen an enthusiastic and loyal supporter of the
projewr!:.}"9 Agein, in 192l the endowment fund was added to from
the estate of lirs. Victorie Eoover.Eo The estate of the late
Herbert Greer Frexnch also has left an endowment to the funde. A%
the present time the orchestra is supported by the Imstitute of

Fine Arts, founded by Mr. and Mrse Charles Pe. Taft in 192G,

i
L8

I‘bid‘, pO 3.

L‘gIbid., Po L}.o

Music in Cincinnati, ope cite, pe 3.

5
JOIbido 9 Po e
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Todsy the orchestra is one of t

of a city known throughout the world for
a real sense the orchesira is considered

A New Venture

Cincinnati was establisned in 1815, by J

donkins'! on Main Stree

'.J-
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an academy, was able Lo support an institution of its owne

!
dcadeny® in 1822,2%
In the year, 13834, the Eclectic Academy of Music was
Tounded by Timothy B. Mason, William Colburn, and Louise Lomaire.

-

The latter was a pianist and cboiste Jacob Burnet wes its Pirst

D 3

he following cob

[un

2¢C0

4%

ve

[P

- = n
pr951dent.?5 Its charter seis forth t
"to promote knowledge and correct taste in music, esvecially

”
such ss are adapted to moral and religious purpesese">® In 1840

Tk

L3P ) 4 - - . £ = L 2., Ty n v . e T g B B
¥icter Willia=ss, a native of Stockholm, becams a mempber of the

1

facultys ne was described as an "Instrumentel Frofessor,® and

was responsible for the advancement of boih orchestral and

- 3 e 3 T PO I SO W .3 a0 I S PR LYY Y
craforic musice Later he was identified wilth music in the FUDL2C
< S <
schools of Cincinnatis
. PP I D cmnyeom o Ssmmam et cwse S am P Sam o S e S = B
ine founding of more advanced musiczl instiituliciSe—=- Tne

exmphniasis on music in the schiools was saccompanied by the founding of
institutions for broader musical learning. Among the most famcus
zcheoels for such training were the Cincinnatl Normal Academy of lusic,

{directid by Hattie E. Evans), the

Louis Zhrgott School of iusic, the Cincinnati Music Sciheol, the School

Cincinneti Advertiger, II {(July 23, 1822), 4,

Lewis A. Leonard,; one cite; e 321

N

Leonie €. Frank, ops. cite, De 135,
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of Voice Training (directed by B. F. Foley), the Chio Conservatory
of Music, and the Metropolitan Schcol of Music (directed by
Winthrop Smith Sterling). In 1878 Dora Nelson founded a College
of Music, which for a time wes well kmown but no longer exists.
The two musical institubions thet have plsyed the mosh
important rols in the cwliural 1ifs of Cinmcinneti, both of whieh
are still in existence, are ths Collsge of Music of Cincinnsti,

founded in Coctober, 1878, and the Cincinmnati Conservatory of Music,

of Music is devoted to the musical advancement of the Negro race.

A chronologleal 1lst of importamt sventvs in ths dsvelop-

mont of schools of music in Cincinnati is presented in Table 3.

Music in the Curriculun.-- A report by Calvin E. Stowe,

meds in 1836, concerming the use of vocal and instrumsntal music
in the schools of Germany, had a marked influsnce in placing music
in the curriculum of the Cincinnati school systems This action
on the part of Cincinnati followed closely a similar movenmeut in
Boston by lowsll Mason:

In the promotion of public school sduecation in the West,
Ohio took e leading part, and the influencs of Cincinnati ir this
region becams wvery similar to that of Boston in ths Zast.?!

leaders in school musice-=- Music was introduced inbo ths

57 Edward Birge, History of Public School Music in ths
United States, pe. 63s Philadelphiaz Oliver Ditson Co., 1937
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TABLE 3

CERONOLOGICAL LIST QF IMPORTANT ZVENTS IN THE
DEVEIOFPMENT OF SCHOOQLS QF MUSIC IN CINCINNATI

oy

Decsade Date Event
1610-1819 1315 | Mrse. Hopkins! Department of Music established
by James Hoffman
1815 | s, Iss's Feomals Acadsmy
1820=1829 1820 | Mrs. Matthsws! School of Voics
1830-1839 1831 | Nash's Musical School
1854 { The Eclectic Academy of Music
1860=1359 1867 § Cincinneti Normal Academy of lMusic
1867 | Cincinnati Conservatory of Music
1370-1879 1877 | Academy of lMusic, director P. P. Livanorsky
1878 | Dora Nelson's College of Music
1878 | Collsge of Music of Cincinnati
1878 { Cincinnati Music Institute, dirsctor, Hattis
'E.t Evans
1880-1883 1882 | David Davis Scheol of Musie
1881 | Cincimmneti Music School, founded by George
Schneidsr
1882 | Louils Ehrgott School of Music
188l | Leopold Littmann School of languagss
1387 | New Music School of Cincinnati
18901859 1891 § Tusculunm Music School
189l | Edwin W. Glover Piano School
189i; | School of Voice Training, dirsctor Be F. Fol
1895 { Bersld-Ssiler Music Studio
1897 { Auditorium School of Musice In 1902 changed
to Ohic Conservetory of Music
1898 1} Dosrner Piano School
1859 t Alchin Conservatory of HMusic
1859 | Stemmberz School of Music
1900=-31909 1903 | Metropolitan School of Husic, direchtor,

Winthrop Smith Sterling
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Cincinnati school system in 1845, with William F. Coburn as the
8

first teacher.5 Charles Aiken, who, next to lowsll Mason, wss

considered ss one of the greet pioneers of public school music,

succesded Coburn in 1i848. He compiled the Cincimnati Music Readers

for the elementary schoolz; tha High School Choralist, and the

Choralist's Companion.

In 1857 Cincinnati brought to the city Luther Whiting
¥eson to introducse music in the primary grades.59 While he was
jn Cinciunsti. Mason undertcok the translation of the primary
music books of Christisn He Hohmann, who was a foliower of

Pestalozzi. ILater Magon editsd the National Music Course, which

- i —

received wide recognition and exsried intermational influence.

In 1879 Ge. Fo Junkelmann bscame superintendent of musice
de was followed in 1900 by Walter He. Aiken, who, besides being
in charge of music for the local school system, editsd the Villlis

Collection of School Songs. He taught at the University of

Cincinnati, and also trained the school children to take part in
the May Festival.éo In 1930 Aikin was succeaded by Ernest G.

Hesser, who in turn was followed in 1936 by Frank C. Biddlee.

58 gamard Birge, ope cite, pe 65

% Reba Robertson, "Husical History of Cincinnati,”
Ppe S=l1l. Unpublished Master's thesis, Cincinnati Conservatory
of Music, i9Ll.

Y rawara Birge, oDe cite, pPe 95.
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Summary

The influsnce sxsrted by Buropeen artists played a
decisive role in Cincinnaoti and the United States, for there
were few if any musicians here who could compare in ability with
those from abroade The interest .in music in Cincinnati was due
to individuals who were trained elsewhsre but migrated to
Cincimnati for the purposs of teaching musice. In tracing the
musical development of Cincinnati from the first notes of the
band from Fort Washington, through the choral organizations,
orchestral programs, visiting arbists, and the music schools,
there is evident & remarkable growkth that has given to Cincinnati
her present place of pre-eminence among mid-western cities in

the fisld of musice
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CHAPIER III

FOUNDEAS: REUBENW R. SPAINGER, GEQAGE WARD NICHQLS,
AND MARIA LONGYWOATH NICHOLS
Intreduction
This chapter discusses the lives of ihe founders of
the COcllesgze of Music of Cincinnati, It deals with: (1) Reuben

R. Springer, benefactor of the College of iusic; (2) George Ward

cunder of the College of Music; and (3) Maria Longworth
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Music
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Reuben R. Springer; Benefactor of the CGollege o

@e=—~ Reuben Re. Svringer {(Figure 1) was born in
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territory, and his mother came from Princeton, ew Jersey. In
early life Reuben R. Springer nad little oppertunity for a formal

een he wenit to work as a clerk

ct

education, and at the age of thir

iv]

j he succeeded his father as postmaster.
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in the loczal po
In 1818 8pringer cec,me a clerk on the river steanmer, Gecrge Madison,

plying between Loulsville and New Crleana. He worked hard, saved

o}

nd when the ng«nrtnnitv nreaented itself hecame an
ng wnen whie opRoriumity pregented itsel f becazme zn

m

3is monev.
e STV 2

e Tirm

e

employee on the steamer, George Washington, owned by t

of Taylor, Xilgour and Company, located in Cincinnati. This firm

51
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Figure le.-- Fhotograph of Reuben Re.
Springer, Benefactor of the College
of Music of Cincinnati, Taken About

1880,
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was & wholesale grocery and merchandise company that enjoyed a
virtual monopoly in this region. "These were the haleyon days
of such venturss befers the time of 'drummerst! or traveling
salssmen,™t

Shipping from the East was done sither by stage coach,
which was hazardous and costly, or by boat, which was cheaper.
The river trip, however, was long, rsquiring twe months. Owing
to the central location of Cincinnati and to ownership of its
own boats, the firm of Tmylor, K}Igcur, and Company had the crsam
of the carrying tradee As a result the company prospsred, and

its menbers were anrichaed within a short tima.

Business careare.~- In 1830 Reubsn Springer marrisd Miss
Jans Kilgour, the daughter of Henry Kilgour. Springer succesded
nis father«inelaw as a member of ths firm.e These two events wers,
psrhaps, ths most important in his 1ife. His close gpplication
to business impaired his health, and in 1840 he was obliged to
retire from active business. The concern was dissolwed, all
members retiring riche Reuben Springsr iived at Seventh and Plum
Stresets, near all the propsrbty in which he had an interest. His
residence was located cnly a block from Ste. Peber-in-Chains

Catholic Church, to which he belongsde

1 phe Golden Jubilee Souvenir, 1878-1928, pe 57.
Cincimmati:; Cincimmati Music Hall Association, 1928,

2 Ce Fo Goss, Cinciunnati, The Qusen City, Vel. I,
Do 260 Chicago: Clark Co., 1912.
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Personal qualities.=- Springer's rise from early

poverty and obscurity to later riches and distinction was a
typical Horatie Alger story, but this transformation was not

dus to mers chances Gsneral Je He Bates, his Jlawyer and lifee

[
&

o nger:

s was the wmost methodical man I sver saWe HO W&S
systamatio in evervthing. He waos emphatically & man of methed,

had a place for everythlng, & time for everything, and a system
in all the conduct of his affairs. Often his dignity lent a
coldnsss %o his character, which ?ay have been nothing mors than
modesty and a quiet selfwraspscta

Rebert Burns, one of his clerks, dsclared: %Hs was
far from being a hail fellow, wsll met. He had a calm digniiy

]

and a quiet approach.™ These two qualitiss gave the impression
of coldness, later described as simplicitye

Reuben Springer was not a genius or talentsd, nor was
he an sexbracrdinary young man.” His youth had besn uneventful.
As a young man he was modest, quist-mannered, and non-raligiouse
He was deliberate, methodical, pleasant, cautious, and exacte.

Endowed with a strong will and excellent common semse, his firm

purposs was to make a forbtune and establish nimself in lifs,

= The Golden Jubilee Souvenir, 1878-1928; p. 58.
incinnabti: Cincinnati Husic Hall Association, 1928

—

¥ Ibid., pe 58.

S'W?lliam Se Groesbeck, "In Memoriam,"™ Address at the
Memorial Services in Honeor of Reuben Springer, January 11, 1885,
Do 13,
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safe and respectablee He did not idle away his timse or depsnd

upon luck or accident.

Interests of Reuben Springer.-- Retiring at the wvery

prime of 1ife, hse devoted the remainder of his career to his
church, t¢ travsl, to petronizing the arts, and tc practical
philanthrooy.

Springer as a capitaliste~~ At his retirsment, Springer

invested his money in land, houses, street and steam railroad

.
banlrs, and concerns dealing with gas, He nsve

nvestnents in real estate were in Cincinnati, His

[+

fust
ol
s
ol
7]

[y

purchases were never speculative, neither were they made in the
hope of extrawvagant remuneration. Springer was not adwventurcus
or inclined to smbark on new enterprises; he preferred those

already established and testad.7

Private life of Reuben Springere.-~ He viewed marriage

as a sacrsed contract and a sacrament to be obssrved as suche. His
home was bright, chesrful, attractive, and contained numerous
objects of art and painting. He entsrtained frequenmtly, wntil
his wife was stricken with paralysis in 1856. From then oz he
did not entertain or attend eny entertainments. From the day on

which she was stricken until her death, Springer spent every

6 William S. Groesbeck, "In Memoriam,™ Addrsss at the
Memorial Services in Honor of Reuben Springer, January 11, 1885,

Pe LLLQ

Ibid., Pe 7.
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evening at her bedsidse.

Religion of Springars.=-- At the time of his marriage

Springser had no religious affiliaticn, but he did attend church

with his wife, & Roman (Catholic. He later beceme a sincsere and
dsvotsd adheront of that faith: Springer always attended church;

no matter if at home, or & business trip, or sseking relaxatione.
The Most Reverend Archbishop Elder said of him that: "He knelt

in the privacy of his homs, every moraing in supplication and

iivinge Springsr was tempsrate and considsrats im his dealings

with peopls, always quick to undo any wrong that he unwittingly
,Qn

might have donsee

Springsr as & Philanthropist.=~ Springsr's charities

began early and continued througheout his iife, including ths
Church, educational institutions, orphans, widows, and hospitalse.
Fe was a friend of the poor, as well as & public benefactor;
he gawvs in charity, not blindly or for display, but to obtain the
best results. Springsr's donations had & two-fold purpess;

nsmely, the instructlon and entertaimment of the geusral public,

8 Catholic Telegraph, LIV (December 18, 1885), L.

o
0

Willian S. Groesbeck, "In iemoriam,” the
siemcrial Services in Heonor of Reuben Springer, January 11, 1885,

Ce 21,

Address at tThe
ry 1
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and the relisf of the destitute, the peor, and the ageds Race,
cclor, and creed were no obstacles tc his bounty.

The true snalysis of his cheracter, however, cannct be

found by cenfining ideas to the consideration of his charities
alcae, wide as tholr scope wase. His whele nature impelled hinm to
geeXkx a leoftier plane, that of philenthropy—not individual phil-
anthropy, that is scmetimes akin to selfishness, nor that phariszical
evil which induces @ men to give thel his name alone may be glorie
fied, but the living sort that, while ils possessor gives, and gives
l‘ib-;ré}.}.}?, gtill enforees upon him the nseessity of s spplying his
gifts that others will follow and so discover for themselves the ine

i
born be ut1 of his exceptional talent. 9

As to his philenthropies, hs kept no record, and once,

when questioned, he replieds I give when called uron. 1 cannot

tell wnet I have givene I make no record of my zlPus.“lo Yet
Voo o ) . 23 Ve m Yl B AN i - -10&

these gifts are said to hamve spproachsd 330,000 = yssr.

man of culture, with an unusual appreciation of arte During his

sravels in Burops, he collscted many valusble paindings and works
of arte This taste probably led him to encourage the erection of

il

the spacious Music Hall.
Springer's home housed many of the finest paintings of

ne Frenchn ané Gerwan schoolse He not only gave & great many

&

ct

aintinge to the Art Museunm, but he aided it financially. Springer

K]

made many Pinanciel centributions toward the building of the

"o

9 Gincinnati Enguirer, XLII{Decezber 14, 1884), 12.

10 The Golden Jubilee Souvenir, 1878-1928, p. 62.
Gincinnati: Cincinnati Music Hall Associstion, 1928.

102 1nid., p. 60.

11 Gathelic Telegraph, VIII (December 11, 1884), 4.
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present Ste Feter-in-Cheins Church, situated at the corner of
Bighth and Plur Streets, and donated to it the celebrated paint-
ing of Ste. Feter in Chains, by Lecuardc da Vinci, and Carl Von
Mueller's Assumption of the Virgin.

Dasth of Reuben Springer.-~ Springer died on December

10, 1885, At his funeral, the Nost Reverend Archbishop Elder said:
¥In all his works of business, or charity, and of genersl bene~
faction, and in all his reletions of politicsl, sccial, and

dormaestic 1ife,; he acted sccording to judgment, not by impulse eor

We meet to mourn the loss to our country and our municiw
paiity of a man whoe, though holding ne public office, has
our offlcia; recognition as a puDllc benefactore.

REUBEX SPRINGER

is po more, but he lives in the works of bhis bounty, and his memory
will be forever cheriched in the hearts of a grateful pscple. His
hand was always ready to distributse in deed of public ané privats
charity, end in the furtherirg of art, those riches which years of
toil arnd a kind Providencs had given him, and which he had so
invested as to provide employment for the mechenic and lsborer.

His mortel days are ended, but his career of usefulnsss will go on,
forever widening in its effectse A plece of honor is due t¢ him

in the records of our citye.

12 Gcatholic Telegraph; VIII (December 18, 188L), L.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



\5Y]
o)

George Ward Nichols, Founder of the College of Music

Early lifse-- George Ward Nichols (Figure 2) was born
in Fremont, Mbt. Desert, Maine, in 1837. He has beon described as
"small in person but great in will-"l3 His father and paternal
grandfather were sea captains, His father and mother were patriotic
and cultured persons, whe sought to provide the best of educationsl
opportunitiss for their sen. ichols studisd painting in New York
and in Burops wder Thomas Couture. He bhecame art criﬁic for the

N8W York Evening Post., Labsr, Nichwls was active iIn the political

and military struggles that accompanied the organization of the
state of Xansas. On April 25, 1862, he entered the Union Army
as a captain and served on the staff of General Fremont. In the
course of the war, he was mads alde-ds-camp on the personal staff
of General Sherman. After Nichols?! resignastion from the army as
lisutanant of woluntsers, he came with General Shermsn to
Cincinnati whers, it seems, he found his 1if'e's work.

After ths war Nichols finished the compilation of

The Story of ths Grsat liarch, narreting Sherman's campaign through

Georgie and the (:et:':a:»li.zs.a.s.lur He was the author of two othser wsll=

Imown publications, namsly, Art Education Applisd to Industry,

13 Ge Le Eﬁwe, Cne Hundred Years of kusic in Americs,
pe 34lis Chicago: We. B. Conkey, 1889.

e Henry Ae. Ford, History of Cinmcimnati, Ohio, Vol. I,
pPe 252¢ Clevaland: Le A&c Williams and Coa., 1381.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Figure 2.-- FPhotograph of George Ward
Nichols, Founder of the Colleze of Music
of Cincinnati, Taken about 1883.
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and Pottery: How It Is Made; Its Shape, and Deccu:-aﬂbion.,15

In 1868 Nichols met and married Meria Longworth,
daughter of Joseph Longworth. MNaria longworth Nichols later

founded whet has since been known as Roockwood Pottery-.
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with & remarkable oxecubive capscity, determination; and self-

confidence. He was nsver accused of rscklessness, but he did

practice the old adags, "nothing ventured, nothing wono"lé He
was especlally ingenicuns in the menagement of peopls. Colomnsl

and recognized the rights of others.

It is dif‘ficul‘b to secure elaborate data on the life
doings of Georgs We Nichols, for the reason that hs talksd little
of himself. Peculiar to a degree, he would rathsr be misunder-
steod than stbempt explenstien of his plens, declaring that
personal virdication, either by word of mouth or written declara-
tion, wezkensd & man and thg cause he was endeavoring to uphold

in the eyes of ths publice
Jaccb De Cox said of Hichols:

Colonel Nichols met his full share of criticism of this
sort, but I am sure I spsex the opirion of &ll who really knew
him well when I say that it was very rarely the case that we did
not scon learn that he was right, and that his was the true method

15 lewis 4. Leonard, Greoter Cirncinmnati and Its Pacpls,
Vole II, pPo 51%. Kew York: Lewis Historical Publishing Coe., 1527,

16 Jacob De Cox, "In Memoriam,™ Address at the Memorial
Services in Honor of George Ward Nichols, March L, 1887, p. 18.

17 Gincinneti Enquirer, XLIII (September 16, 1885), L.
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of sescurirg the success he aimed et. The result was that his
caresr often seemsd to those about him tco full of his own
individualiiig for the most comfortable enjoyment of easy social
friendshipa

He was an inventive genius, and possessed en unusual
capacity feor organization, joired with facility in execution,
qualities that are rarsly found so heappily combined in one
individuale. Nichols neithsr asked advice nor sought constructive
criticism, but offered his results as justification, snd he
enswered his critics by renewsd labors, which were usually crownsed

with sSuccess.

Hichols was known to be domineering and a good hater,
erd nsver forgeve those whe copposed hixn in ths Moy Festiwel
Asscciatione There is ne desire to hold George Ward Nichols up
to visw as a perfect mane. dJudged by his public record, Georgs
Ward Nichsls steod far in advancg of his fsllows, and we shall

2. x

2
nsver 100K upon nis 1

Of his interest in music and art, it hes been said that:

His devotion te music and art in general never failed,
even in the face of difficulties arnd the jealousiss of those who
sacrificed principle for personal consideratione He would stand
alcne in an enterprise, and still win the day. But his courage
macde him a& host of friemds, and he had the satisfacticn of seeing
the Collaege of Music, of which he was the founder, sstablished on
2 solid foundation wherse the jealousy of faction could neo longer
do it harm.20

Interestse=- His sympathetic sppreciation extended to

the fields of painting, sculpture, and musice In both music and

18 Jacob De Cox, %In Memoriam,” Address at the Memorial
Services in Honor of George Ward Nichols, March I, 1887, p. 20.

19 Fo Es Tunison, Presto: From the Singing School to the
May Musical Festival, pe 69 Cincinneti: Ee. He Beasiey and Coe, 1888,

20 Commercial Gazette, XLV (September 16, 1885), 6.
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peinting he had an especial interest, sand he was quite gifted
in the use of pencil and brushe. Nichols was instrumental in the
founding of the School of Design, which in 1871 was a part of
the University of Cincimnnati., In 138l this department was
transterrsd to the Art Huseum.

George Ward Nichols was a critic and patron of all the
arts, but he was most interestsd in music. Hs was always loo
for ax opportunity to provide music for all classss of peoplae.
For the most cultivated, cri%ical sars he provided classical music
that challenged their latent talents and enriched the imagineticne
For the massss who had less training, but who loved music, he
prsisrred to prssent typst of muslic thet had =« harmenizing effect
on human rsactions.

He was prasident and manager of ths IZarmonic Soclety
£

PN T2 em Al P T S PN 3 Fd e E , 3~
¢f Cincinnati; which gavs a series of conesris sach year and, in

turn, aroused intersst in the organization of the May Festival
Association in 1872, with the first iay Festival held in 1873,
To the public the May Festival meant the possibility of enjoying
good music. For Nichols it meant not only bringing a dozen
societies with their petbty Jjealousies into a unifisd whole, bub

the opening of the way to a greater goal, namely, the establish-

| td

ng of a schoel of musice
Through his encouragsment and methodical work, the May
Festival, of which he was president, was placed on a self=

sustaining basis. His untiring efforts assured the building, in
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1878, of Music Hall, with its massive orgene The hall and the
organ, which was designed by Ben Pitman, assisted by Henry and
Williem Fry, were dedicated on May 1l, 1878.1

Death of George Ward Nichols.-- After ar illness of

many months, Nichols died on September 15, 1885, In memory of
his far-sighted and effective leadership, the board of trustess
of the College of Music offered the following memorial:

This brief recerd is made in sincere and grateful
appreciation of his worth as a friend and citizen, of his wise
administration of the affairs of the College, of his coursge
ard tireless industry, and cof his large and commanding influsnce
in many enterprises that have added to the presperity of the
city, and the culture and pleasure of the peoplses

is zeal for ths welfars of the Csllegs =as teadfast
and umminglsd with seifish or personal motives, ¢ latie

years of his life were ertirely deveted to the 1nst1tution he
founded and loved so earmestly. and it is due to his genius and
faith that it now occuples so eminent and prospercus a position.
This will be especially romembered as an honorable service for
the public,

The influence of the master spirit of George Ward
Nichols will long be felt in the administrstion of the College,
and will encourage those who msay be called to assume the gresat
work he has neow so peacefully laid down ferevere This record
is a loving tribute to the memory of a friend and associate,
esteemed and respected, whose strength of character, far=seeing
Jjudgment, and hopeful labors founded and nurtured an imstitution
that will honor his nagg s0 long as good and useful deeds ars
appreciated among men.

Nichol?s passing received national ettenticn:

The late Colonel Gesorge Ward Nichols, of Cincimmati,

21 Sister Mary Agnes McCann, The History of Mother Sebton's
Daughters, Vol. III, ppe. 137-138, New York: Longmens, Green and
CD. 2 19250

22 Report of the Executive Committee. College of Music
of Cincinneti Records, September 16, 1865,
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was as public spirited a citizen as any community in this country
possesseds. Few men ever did more for their cit§§in self=
sacrificing and absolutely unremunerative toil.

Friendship between Springer snd Kichols.-- In perscnality

there was a decided contrast between Springsr and Nicholse
Springer was shy, modest, devout, and retiring. Nichols, on the
cther hand, was deminesring, tactleés, and & ratrician of a some-
what olympian stature. The divergent individualities of Gecrge
Werd Nichols and Reuben Springer were closely cemented by the
warm ties of perscnal friendship and mutual asscociation in their

PR

Torts te further the developmenti of misic in a growing communiiy.

.
)
q

e gL L

Jacob D. Qox, in speaking at the memorial services for
Colcnel Hichols, saids

The two men worked witn one neart and one mind, wiith a
mutual confidence and mutual regard as beautiful as it is rare.<-

All the liberality znd modest benevolence of the cne
would have been incomplete wiil the skiilful plenning and the
]

i T
indomitsble courage and labor of the other.2

So quickly did he follow to the grave the man who wes
almost a father to him, that it would not be herd to believe that
the fore~-ordained task of both was the sclid foundaticn of the
Gollege, and that they were called away together when this work
was don2, so that their memory might always be united as feithful
co-workers in a single appointed duty, neither being able to go
on withoutv eacnh other.

2> Harper's Weekly, XXIX (September 26, 1885), 631le

2% 7acob D. Cox, "In Memoriam," Address at the lMemorial
Services in Honor of Geocrge Ward Nichols, March 4, 1838 o 200
3 b ]

25 1pid., pe ke

26 1pid., ppe. 14-15.
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Cf Reuben Springesr, Cox spoke as follows:

Yet for ten years, he was Colonel Nichols! most intimats
friend and counsellor, as well es backer in his geood werk, and
the mutual affection and confidence so steadily grew, that in their
later years, as I have already intimeted, the relationship seemed
more like that of father and son than commen friendship.27

Maria Longworth Nicholgee- Colonel Nichol®s wife wos

& woman of remarkable talents, as well as an individual of persist-
ence and tireless energy. She was a student of painting, and won
gold medals at the Paris Exposition of 1900 for her artistry in

potiery and metals. Irse. Nichols aided and actively promoted the

+

of the College cof dMusic, the building of Music Hall, the

(20

promotion of the May Festival, and the establishment of the aArt

Miseume She was also imstrumeantal in the founding of Rookwood
Potterv.

Her energy, vision, and ideas, joined with the executive
ability of her husband and the philanthropic gensreosiiy of Rsuben
Springer, made possible in Cincinmeti a2 golden age of music during
the eighteenwseventies,

Summary

Reuben Springer rose frow a humble beginning to success

o507 - T e o~ . ~7
T1 J3cC0D Ue UO0Xy OPe ClUey Po &Oo
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and fortuna. Hdis life was charscterizsd by prudencs, simplicity,
and a remarkable generositye His spirit of philanthrophy
conbributed in large measure o the founding of ths Collsgs of
Musiecs

L.

Georgs Ws Nichols, though dominssring, Was most

i

yuid

o

of music for the mssssse

Hy

intereasted ia the promotion of %the ar

¢

ds was presideat of the Cincinnati May Festiwval Association, and

was the first president of the Collage of Music of Cincinnati.

the men wers opposite in tempserament, was characterized by their
mutual interest in the devslopment of music. Aided in their efforts
by ths zeal of Maris Longworth Kichols in the promotion of the fins
arts, these men, through thelr combinsd acumen and benefactiouns,
guilckenad the nmusical life of Cincinnetl and laid the foundations

for the Collags of Musice
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CHAPTER IV

FORMATIVE PERICD, 1878-1903

This chapter deals with events in the history of ths
College of Music of Cimcinnati during its first twenby-five yearse
The topics discussed ars: (1) administrative developments: genersal

(2) origins of the Colle

>3
oy A

[E0

musical director; () admiristrative develeopments, 1878-1880; (5)

endowments; (6) growth of physical plemt; (7) administrative
developments, 1885-1890; (8) the rsgime cf Frank Van der Stucken;

and (9) musical achievement during the early yeers of the Collegss
Adninistretive Developments; General Statement

Administrative control of the Colleges=- The College of

dusics has undergons a succession of administrative changss during
its historye. These chenges must be understocd in order to follow
the development of the institution. Because they are somewhat
involved, each of the three chaéters devetsed to & chronoclogical
account of the Collsge during a certain period (Chapters IV, V,
and VI) is prefaced with & brief ststement outlining the main
develepments in administrative contrel during the period covereds
The present chapter deals with the first twenty~-five years
of the College, from 1878 to 1903. When the College was opensd, it
was under the control of the Board of Trustees, headed by its
President, George Ward Nichols. A Musical Director, Theocdore

Thomas, was at once appointed. Nichols and Thomas early disagreed .

L8
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as to the scope of ths latter's responsibilities and Thomas

resignsed iz 1880. No successor to Thomas was appointed at that

the Collegs as Presidsat of the Board until his dsath in 1885.

His successor as President was Petsr Rudoliph Neff, who continued

a [ P Y PN SO D, SR UENpeY T DUTLIIA O R T3 I DU T | » ey O S S A
Te carry full adninisTratlive TESROLSIinility umtil i1S57. AT Thav

time three positions wsre created and appoinbments mads as
follows: Dean of the Facully and Director, Frank Van der Stucken;
Assistant Dean, W. S. Steriing; Assistant to the Director, A. Je

Gantwvoort. Neff continued toc serve ss President for one yesr,

vy

resigring in 1828. He was succeeded in this office by Willism

Mehlpin, who served until 1503. In 1G01 Van der Stucksen resigned
t

s pericd kchAlpin was President,

(=1

ucken., At the close cf th
Sterling was Dean, and CGantvoort was Assistant Deane.
The feregoing statement is intended for oriertation.

T™adee 27 =~ B M S o ] 2ha ¥ [
Details as to the adwinistrative changss which have been outlized

are provided in the remainder of this chapters:
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was no provision in Cincinmnati for study of music in terms of
& well-rounded progrem that would compare favorably with the
opportunitiss availsble in Hurope.

Seventeen years later a2 rcport of the Beard of

Trustess of the College of iiusic, with refersnce tc the period

3

Good private teachers had always found appreciation
in the Queen City, but thers was no musical atmospners sucsh
as is produced by a2 large concourse of professors and studsats
of +the” various branches of musics. Thers ware nc facilities
for instruction irn normal classss, solfegglo classes, enssmble
classss, prima vista classes, or orchestral classes, and no
voportunity for the coritical study of harmony, comipositio
orchestration., For the study of the organ, the noblest of

instruments, thera were nc advantages whatsocever.

-— -~
T3

1y OF

1 myinutes of the Board of Trustees liestings, The Collsge
Fel
3.

of Xusic of Cincinnatl, Jaauery 19, 1895," pre 1=2.
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The development of a new enterprise.-- Strange as it

may ssem, the Collsge cf liusic of Cincinnati owes its origin, not
to musicians primarily, but to laymen imbued with a desire for
promoting the cultural interssis of Cincinnsati. Motivebted by the
dearth of opportunitiss for folluwing a complete curriculum in
musical education, Colonel Nichols and Reuben Springer, with
their enterprise and wealth, and with the sympathy und encourage-
ment of their associates, determined to creats the atmosphere and

i

to provide appropriate fac

et
'J:

(4

litiaes

j

n music by the

simpls plen. In brief, the plan was: first, to establish a
College of Llusic; second, to gather successful teachers from all
parts of the musical world; third, to meks the position of

prcfessor in the field of music so attractive and desirable as

]
{

5
faculty, would be sclved. Thers remained the consideration of

the material aspect of the venturs. The genserous promoters of the
snterprise decided that, by means of a handsome endowmsnt, owner-
ship of sulteble buildings, and exemption from taxation, the

College of Jusic could become an institution in waich a musiesal
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education of the highest merit and most comprshensive charactsr
could be obtained at a minimum cost to the student.

The Collsge of Music incorporated.-- On August 16, 1878,

a meating of the stockholders was held at Pike'!s Opera Housas, to
elect five dircobors who would also act as incorporators. Those
elscted wors Reuben R. Springer, John Shillito, Jacch Burmebt, Jre,
George Ward Nichols, and Peter Rudolph Neff.2 At this meeting,

the articles of incorporation were filed, stating that the name of

with the

o®
-]
*h
18
%
'..u
0
o
s
’)
bl
ot
3
3
k-l
+
-I

the school should be th
following objsctivess

.
& .
i3 pot

theoretxcaW*y and practically, in al
The plan of instruction adopted is intendsd to givs

~ -

who wishss to bscoms s prcf@ssional musicisn, s mat“adiaa“, scisn=
tific, aud complsis education, and is of great advantags to the

amateur who wishes to learn one or more special branches of the
art and scisnce of musics While this most advanced and thorough
imstruction will be givsn in the Collsgs, it is inbsndsd also Io
take young girls and boys, or any person who has nevsr bssn taught
the art of nmusice Teachegs will be employed, who are abls to
exscute as well as teach.

Plans erystallized.~- Colonel Nichols presented a listter,

to be sent to Theodore Thomas, iaviting him to make Cincinnati his
home and to accept the directorship of the Collsge of Music of
Cincinneti. The lettsr stated that the school was dsesigned to

become & musicel imstitution equal in excellence te any in Europe.

2 ®yinutes of the Stockholders Meeting, the Collsge of
Music of Cincimnati, August 16, 1878, p. 1.

3 Preliminary Circular of Information, the College of
Masic of Cincinnatl, pe %+ Cincinnati: Robert Clarke and Co., 1878.
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The lstter of invitation assured Thomas that:

We rescognisze your special fitness for a trust so

important, and bslieve, if you accept, that you will bs taking
another step forward in the nobls work of musical, sducation, to

which your life has been so successfully devoted.™
In the afternoon immediately following their elsction,
the directors of the newly-formed College of Husic of Cincinnati

mot againe Colomsl Nichols was slected Presidsat, Pestsr Re. Neff

. s
was nemed Treasurer, and J. Burnst, Jre., was elactec Secretary.”

Theodore Thomas at once accepted the invitation tendered

him, and in a lstitsr datsd August 20, 1878, saids

This project is & stsp in the right direction, and
Cincinnati is the placs in which to begin. The formation of =
College such as you propose realizes one of my most cherished
hopses, and I shall work hard to make it superior in all branches
of musical education,

A new caresre~- Through the influence ¢f Reuben Springsr,

cf Colomel Nichols, and of Mrse. Nichols, Theodora Thomas assumed

the directorship of ths College of Music under a five-year contracte.
Thomas believed that the school would be just the imstitution he

had desired for the cultivation and diffusion of knowlsdgse of good
musice In the beginning Thomas played the violin in the chamber
concerts, but hs latsr gave up this practice because of his msnifold

and engrossing dutisese

L myinutes of the Stockholders iesting, the Collegs of
Music of Cincinnati, August 16, 1878."

> "iinutes of the Stockholders Meeting, the College of
Music of Cincinmati, August 16, 1878."

6 Isttsr to the Board of Directors from Theodore Thomas,
dated August 20, 1878,
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Adninistrative authioritye~— At its inception the capital

stock was $50,000, which was held in shares of $50.0C eache Seven
directors mansged the business affairs of the College of Music,
and were elected annually by the stockholderss The board elected
its own ?resident, treasurer, and secretary. These three asitisnded
to the business of the enterprise, and appointed the musical
director, who was {o mssume Lhe entir
ticn, nominating the professors, arranging the course of study,
and regulating the diséipline of the institution. The persons at
the head of the adminlistrative beard of the institution were 2ll

businsze men of execeptional ability. who worked for the success of

\ P . . . sz On
the schocl because of their deep interest in rmusic as an avocaiiones

Misical Background of the Firsi Dirésctor - Lo

Barly historye—- Theodore Thomas (Figure 3} was born in

Esens, East Friesland, on October 11, 1835. His father was a town

3.
THis

jon

misicisne In 1843 Thomes came to America, where he playe
violin in theaters and in s French dancing schoole e played second
horn in the navy with his father. Thomas concertized in the Scutn
2s Yiaster T. To"7 engaging in varied experiences. He tacked the
posters before a concert, collectesd the entrance fees; and then
went to the front of the hall to give The concert.

Misical affiligtionge~ Returning to New York from this

6 v e . . -
2 The Golden Jubilee Scuvenir, 1878-1928, p. 67.
Cinecinnatis Cincimnati Masic Hall Association, 1528.

7 Rose Fay Thouwes, Memoirs of Theodore Thomas, pe S.
New York: Moffat, Yard and Co., 1511, ‘
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Figare 5+-- Photograph of Theodore Thomas,

First Musical Director of the College of
Music of Cincinnati, Taken about 1878.
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tour, Thomas became a membsr of the orchesira of the German
Theatres In 1835 he joined William Mason in a series of chamber
recitals. As first violinist of the Itelian Cpera Company, he

accempenied both Jenny Lind end Henrietta Sontege Leter Thomas

became vipolinist for o

vhony Scirees.® This venture led tc his appeintment
to the directorship of the Brooklyn Fhilharmonic Crchestra. Later

he formed his own orchestra, known as the Theodcre Thomas Orchestra,

inicn ne { tinerery inciuded Gincinnstis

woicn ne toco

w
Q
o]
o
d.
Q
oy
3
©
-1
cr
[§/]
'J-

Themas! reputation as a musician of note was becoming
well established. He had demonsirated his ability before Cincinnsati

audiences during nis various appearances here with his ocorchestire,

end as director of the Cincinnati May Festivale..

Cpening of tne

sy
<
’—-
[
G
u
ol
b
ct
'Mn

(9]

cllege of Music of

A new Institution.-- The College of Music was formelly

ozened on Ocbtober 14, 1878, only two months after its incorporatione.

Theodore Thomas was its musical director, and George Ward XNichols

The first location of the College of lusic was in Dexter
Hall, a part of the greater Music Halle This was named after

Julius Dexter, who was active on behalf of the Colliege of

E-rlusic.8 Dexter Hall was cne hundred and twelve feet long,

Cincinnati Commercial Festival Extra, XXXVIII.K (May, 1878),

20
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forty=six feet wide, and thirty feet high, with comnedious
ad joining rooms. It rented for $600 a month for the six months
of winter, and 3250 a month for the remainder of the year.g

In 1879 plans were made for the use of the McMicken

1

building at the University of Cincinnati for the summer, but latsr

thess plans were dropped.for unknown reasons. 0
Administrative Developments, 13878-1880

Varving views.-- From the begimning there was a silent

misunderstanding between Theodore Thomas and Colomnel Nicholse

Nichels was somowhat tenacicus in his cpiniocns, but 4did not impese
them upon Thomss when thsy pertained to pursly musical matters.

On the other hand, Thomas was impulsive and impstuocus, and
thoroughly devoted to his art.ll Both men were zealous, industrious,
sincere, and unselfish, end had at bheart the best interests of the
Collsge of Music.le No obstacle seemed too great when the success
of the school was concernsd. Om the other hand, They disagreed

as to the best course to pursue to achiasve this success.

In February, 1880, Thomas submitted to the Board of

? College of Music Catalogue, 1879-1880, ps 30. Cincimnmati:
Robert Clarke and Co., 1879

0 "Report of the Exscutive Committee, The Ccllage of
Music cf Cincinnati, lMay 8, 1879."

11 Cincinnati Bnquirer, XXVIII {March &, 1880), Le
12

Cincinmati Enquirer, XXXVIII. (March lj, 1880}, L.
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Dirsctors certain recommendations, which were not acted upon
favorably. In a letter to &, Ts Goshorn, chairman of the beard,
Thomas stated that, in the first place, the school year could not
be divided into mors than two terms; second, he desirsd a guarantes
fund of $5.000 to 10,000 for a psrmaneat orchestra; third, he did
not wish to be an assistant or associate director; but desired to
be entrusted with the exclusive direction of all the departments

of the school, snd not to be in name only ths director of the
Collegs of Music of Cincinnati.13

Recomnendations rejected.=- The dirsectors were opposed

to a division of the scheol year into two terms. becauss of its

affect upon poor studenis. They preferred a school year of four

] oL
-

v nn de
-

-~ o -~ T Pl o)
- 154 EEL S Tea

-~ LR ] -~
- WH 9 &4 VL w

of fees. They thought that the two-term arrangement would result

~

in a loss of patronage and revenue. Lhomas, however, wantsd s
school year of two terms, because such an arrangement would snbail
lsss loss of time in sxamining puplils on sntrancs to the schosl.

The board felt impelled likewiss to rsject the rsqusst
of Thomas for a guarantes fund for the musiciams of the orchestra.
This refusal was due, in the first place, to the tremendous succsss
that Thomas attained with the ever-changing psrsonnel in the orchss-
d s{-’na

bowmes { nAoonan
WA A |\ CAe ¥ iAW

tc the difficulty in raising the money for such an expenditure in

13 letter to A. To Goshorn, Chairman of the Board, from
Theedore Thomas, datsd February 27, 1880.
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excess of the college revsnus.
Concerning the third point at issue, the usual duties
and powers of a director, the cheirmen of the beard wrote:

Your presant powars far exceed those ordinarily exar-
cised by such officers. It is not common for the Board of Trustsss
tc appoint professcrs on ths s0ls recommesndations of ths dirschor,
as we do upon yours: It is not commen for a directer te dispense
with fauulty mestings, and conduct and dirsct the whole schems of
study in all departments as you do. Your powers., as sxercised.
are mors nearly autocratic than those at the head of the instruc-
tion dspartment of any college of ths country, and we have rscognized
the propriety cf this in the orgeanization of the College of Husiceld

Thomas thought that he could bs president of the

institution, with the assistance of a sscretary and g clerk for

between the board and Thomas, no mention ever was made of Colonel

alitiss. Both Thomas snd Nichols desired to direct the po

of the schoole These conflicting ambitions led to an unfortunsts

eltsrcation.

Animositiss of the most bDitter kind wers senkindlisd.
Trivalities were taken up and harped upcn by the friends of both
sides with equal mendacity and sach ons huggsd his prejudicss
close,; as though in fear that in an unguarded moment he might be
made the victim of mediation. As always, thers were two sides
to the guestion in issue, and had it aot had to do with music, an 16
amiable settlement might have been within the 1limit of possibility.”

1 1etter to Theodore Thomss from the Fosrd of Prustees,
18
3 v

@

2
15 retter to Ae Te Goshorn, Chairmen of the Board of
Trustees, from Theodore Thomas, dated March 1, 1880.

16 Fe Bo Tunison, Presto: Frerm the Singing School to ths
May Musical Festival, p. 68, Cincinneti: Be Le Bea&sley and (Oe, 1088
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Actually, the grievance of Thomas wes not against the
College of Music, but against Nicheols, whe waes dominsering.
Tunison declares that "even an irdependent dictatorial press

became an infant which he dandled upon his knee. "7

two camps, snd the newspapers gave the disagrsemsnt wids publiciitye

An unidentified musicisn was quoted by the Cincinnati Enguirer as

saying:

a s kr, ike of
i, end an inpat et back r. He
@ that for several months br. Thomas had been complaeining of
health and that of his femily. The musician also stated thet
e heevy pressure had been brought upon #r. Thomas by his friends
in New York, urging him to reburn to that ciby, thet the Steiowey
plaxe folks were willimg to pay him’gimnat any price to get him
back again, for commerciasl reascnse."~

I3
[}
3
B

C
sa
h

0 4

It is true that Thomas did try to resign only six weeks

. . 1o
after the founding of the College of Music,”™

In a nswspapsr irnterview Thomas said of HNicholss

The whole secret of the business, and I have said sas
much vo Mr. Nichols is; that he ought te be satisfied with the
horor of having inaugursted the scnool and being Fresident cf the
school and 2 member of the Board of Trustees, but his ambition
does not allow him to be content with that sphere, and it is
impossible for me to conduct the school with his constant inter- o

ference in matters that properly belong only to the lusical Directors

3 - . — oy .
7 F. E. Tumi son, Frastec: From the Sirging Scheol to the
May Musicel Festivel, p. 68. Cincimnati: E. He Peesiaey and (o.. 1868.

18

Cincirnati Enquirsr, XXXVIII (Merch L, 1880), L.

19 Cincimneti Enquirer, XXXVIII (Marck 5, 1880), L.

20 Cipeimnati Enquirer, XXXVIII (March 5, 1880), L.
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Nichols replied as follows:

I edmit that Mre. Thomes and myself' do not agree on some
peintses My relstions personally with Mr. Thomss ars of the
pleasantest cheracter. He has been a hard and faithful worker in
the College, ard all differences between us will be amicably
settled, We do not want lir. Thomas tc go away from hers, and I,
individually, will do all in my nger to prevent it. We know his

value, and justly eppreciste him.

Climax resachede== Cn larch 4, 1880, Thomss submitted

his resignetion, effective on COctober ll. Nichols submitted his

own resignetion on March 5, 1880, but it was rofused by the board

They kmow that the organization of the College was due
tc your energy and to your untiring and unpaid labore. They know

" ; e 34 $e :
thet your pride ix its success axd your disintersested desire te

further its interesjés have beon of inestimable importance to its
cortinued progress.s<

’Jc
j

Ay

8, 1880,93

Demonstration aguinst Nicholse~- The dispute had its

repercussicns at a rehearsel of the May Festival Chorus in 2 demone-
stration against Nichols and ths Collegs Board om March @, 188Q.

It was a perscnal attack upon Nichols by a majerity of ths members
of the Cheruse. Some were ignoran{; of the facts, saying that =&
peper read by a lire West was & vots of thanks to Thecdore Thomas

for his herd work and patiences with Choruse In reality it was

2l Gincirmeti Enquirer, XXXVIII (March L, 1880), Le

22 The Correspondence, ppe 12~1%e. Cincinnati: Press of
Robert Clarkse snd Co., 1880,

2% 1bide, De 3a
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an invective against Nichols, with yells and full organ accompani=-
ment adding their notss of denunciation to the scens. The demon-
stration was conductsd in the hope that Nichols would resign the
presidency of the lMay Festival ASSociation.gh The plan had been
arrongsd with ths approval of Thomas.

Resignations followe~- As & result Colomsl KNichols

resigned, and Jacod Burnet; Secrstary, and Pstsr R. Neil, Trsasursy
2 3 2 (3" - 26 1
of the Collage Board, did likewiss. Theodore Thomas, who had

“

left the College of Lusic with an air of friendlinsss toward all
except the President, retainsd the dirsctorsihiip of the Hay Festival

Association. With the resignation of Theodorse Thomas in 1880, ths

837

|al

dir 1

e

During this

e

!.u

usics ractor unt

H

=

ithout a

fafe

-
Coliege wes wi

period the administrstive and educstional policies wsre govermed by

= B .

the President and the Board of Trustess of the Collsgss
Endowments

Barly endowmente-- Prior to 1882 ths Collage of Music

hed no endowment except a gift of $5,000 from Springer, the interest
of which was expended annually in the procursment of prizss in ths
form of ten gold medals. Thess prizes wers awarded to students whe
manifssted supericr ability, who attended the school for at least

ona vsar, and who had complisd with the rules, attsndsd all

| v
24’Cincinnati Enguirer, XXXVIII (lerch 11, 1880), 8.

25 Cincinnati Bnquirer, XXXVIII (March 11, 1830), 8.

~

Cincinnati Bnquirer, XXXVIII (Marech 11, 1880), 8.
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obligatory clessss, bssn diligent, and menifested good char&cter.c7
On November 25, 1882, Reuben Springer endowed the school

to the extent of $60,000 worth of the stock of the Pittsburg, Fort

o8

Wayne, and Chicago Railwey Conpanye. The stock was given with
the stipulation that the other stockholders would relinquish, in
favor of the College, 8ll claims to any profits or dividends.

If the College failed, ths sndowment would then becoms the properdvy

of the Ste Joseph Orphan Asylwm in Cuwuaninsvillee
Growth of Fhysical Flanmt

Preliminery plansew~ After rabiring frox the May Festival

ldl

¥ichols turmed his talenbs toc the expemsion of ths
College of Music, With an unwritten promise of = $15,000 denation
from Reubsen Springer, Colonel Nichols begen to formulste pians for

which was estimatsd at mearly $74,000.

o]

ing, ths cost ¢
The Springer donaticr consisted of sighty shares of capital stock
of the Cincinnati Gas, Light end Coke Compsny, velued at $15,000.77

New Building materisliges.=~ The first real homs of ths

College of Music, known &s the Cdeon (Figures l, 5) and adjoining

27 "Report of the Executive Committee, The College of
Music of Circinrati, June 23, 1879.%

28 The Rallway Conmpany was leased to the Pemmsylvenisz
Railrced for nine bundred and ninsty-nine yearse.

29 iLetter to George Ward Nichols from Reuben Springsr,
dated September 19, 1884,
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Figure 4e-= Photograph of the First Home
of the College of Music of Cincinnsti,
Taken about 1885.
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re .5e-- Photograph of the Odson,
Taken About 1885.
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the Music Hall, was dedicated on October 28, 188, at a concert by

0 The building was & combination of auditerium

Henry Schradieck.’
and music studiose The hall had a seating capacity of fifteen

hundreds There were two entrances,; one on Grant Street, and ths
other on Blm Streset. The vestibuls of the balcony was almost &

miniature of the grand lusic Hell promenade, and gave excellent
opportunity for a study of the foyer bslow. 1In addition to the
hall, which contained a two manual pipe organ, there were twenty-
four practice rooms. '

The Iyceum.-=- Anticipating ths nsed for 2 new building,
because of the increassd enrollment, Neff bought the adjoining
property facing on Grant Street, and built the Lyceum (Figure &)
at & cost of 316,66?.51 Tt was constructed especially for lscturss,
chamber concerts, and examinations, with & seating capacity of four
hundred. Tthis building was then leased by Neff to the College at
a rental of $1,000 & year, with the privilege of purchase after
fifteen years. The Roosewvelt organ, located in the Lyceum and

valued at 315,118, was donated to the institution by Neffeo2

Acquisition of Adjoining Property.~- In 1892 the College

was in need of housing accomodations for its out~of~town pupils,

Who Were increasing in numbser year by year. With the purpose of

30 Gincinneti Enguirser, XLII {Gctober 28, 1884}, L.

31 myinutes of the Board of Trustees, The Ccllege of
Music of Cincinnati, Juns 19, 1882."

32 myinubes of the Finance Committes, The College of
Jusic of Cincinnati, April 6, 18956.7
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8 Figure 8e¢==~ Photograrh of the Lyceum,
Taken about 1887.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



meating this nesed of the College, Mrse. Margeret Je. Schmidlepp
bought the property, 2 large residence, st [[15 Zlm Street for
$29,500. t was then leased for $475 & year to the Collegs,

which at the soeme time =cquired the privilege of purchsse after

> 3-'
& pericd of ten years.’j

The edjoining property, located et [j13 Elm Street and

owned by Dre Ge Zinke, was later rented by the directors for §EOO

& year, with the privilege of purchase for 316,000 after a period

. 3l

of nine years.
John He Ahlbrandt, wio held the property at 17 Elm

Street ir a nirnety-nine year lemse, accepted a rental cf $750 =

"

year for the use of the propsrby in ths rear of his establishe

2

ment, with the privilege of purchsse for $15,000 after ten ;sr'e:cucs,;)j

All the newly-acquired propsrty was then ussd as a

.

ne

I
=t

Irs. Hsnlersole

120
=}

=1

=t

S1i0il O

et
0

gormitory for womsm, undsr SUDery

|

Schmidiepp Dormitorye=-- Thus the need of the College for

dormitory space for students hed been met by remodeling thres former
residences for the purpose., These accommodebions, however, proved
insdeguate. The first bulliding to be erescted as a residence for

students of the College of Music was the Schmidlapp Dormitory (Figurss

7> 8, 9)s Je Be Schmidlapp, the Treasurer of the Cocllege, offered o
25 "Report of the Executive Committes, The Coliege of
Music of Cineirmabi, March 9, 1892,°
3L repcrt of the Executive Committee, The College of

Music of Cirecizmeti,

35 fReport

¥usic of Cincinpati,

Dscember 7, 18902.7

of the Bxecutive Committse,
Nowember 15, 1E92.7

The College of
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Figure 7e== Photograph of the Sclmidlepp
Dormitory, on Elm Street, Taken in 1902.
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Figure 8.-- Photogzraph of Student's Room in
Schmidlapp Dormitory, Taken 1502.
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Figure Ye--Pnotograph of Parlor and Reception Room
in Schmidlapp Dormitory, Taken in 1502.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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building as a memorial to his wife. His offer was gladly

on the Zinke and

M
[a ¥

accepted, end in 1902 the building wzs erecte
Strobel lots, fronting on Elm Street. A condition imposed was
that, if in the future the College should fail to continue, the
dormitory building was to be used for some chariteble or
educational purpose..

The Fire of 1602.-- At 4:53, on the morning of Septembar

5, 1902, a Pire resulting from defective wiring was discovered
under the stage of the Cdeon. A ten~blow alarm wes sounded, and
Pive extra companies respondeds The loss tobtaled 530,000, of whiceh

$35,000 was covered by insurance. The conflagration destroyed

both the auditorium and the Lyceum, and damaged the Horticultural
Hall of the iusical Hall to the extent of 310,000. Van der Stucken

and others estimated their losses at several thousands of dcllars:DT

The Pire did not initerfere with the scheduled Fall oven-
ing of the College of Musice. The first flcor of the dermitory

n

£
’.,h

afforded improvised rooms, which supplemented thoss available
the College proper. For the weekly student and college concerts,
Greenwocd Hall of the Chio Yechenics Institute, then loczaled at the

southwest corner of Sixth and Race 3treets; was obtained.

j

-
20 HReport of the Executive Committee, The College of

N
[
Music of Cincinnati, May 7, 1500.%

57 Ginc Enguir er, LIX (September 3, 1502), 7.

'
1
3

':"-m
INEY

!.ll
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Administrative Developments, 1885-1850

Blection of Peter R. Neff as Presidentew- After the death

of George Ward Nichols in 1885, Peter R. Neff, whc was then Treasurer
of the institution, was elected President.js He had been with the

Collegze since iis inception, and its itraditicns were as dear te him

as tc Nichols and Springere. Neff was Preaident of the Fuilharmonic

»
~
&
|
(=
2
O

\O

ment of musicel culturee”

Rejection of Neffis resignatione== Owing to a desire %e

give his soné a start in life, and slso ioc the demands upon his
tine made by the ever-increasing business of the College, Nef?
attenplted to resign the presidency twice, buit onm eash occasion hi
resignation was refused. To relieve him in part, the details of
the daily administrative work were passed on Lo others. The musi-

™

cal direction and instruction were committed to the Dean, who

acted under the general authority and subject to the approval of

40

the Presidente..

Election of William lMcAlpine-- Finally, the resignation

38 WRepor: of the Executive Committee, The College of
Music of Cincinnati, September 17, 18385.%

59 Gincinneti Commercial Gazette, XLV (September 18,

T oo=A o]
100G )y Ve

4o U"Report of the Executive Committee, The College of
Music of Cincinneti, January 27, 1897."
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of Neff was asccepted, and on February 17, 1898, iiam licAlpin,
at the time Vice-Fresident,; was elected President. This office he
held until his death on Jume 2, 1839. McAlpin was s lover of music,
desply imterested in the welfare of the students and professors,

he Colleze.

and daveoked teo th

. -

[%]
Fxf
';-l
4]
',.h
o
S )
E
1]
B

Upon the desth of ¥eAlpin in 1809, duliu
becsme the next Presidsnt of the College, holding at the seme time

the offics of meyor of Cincinnati.ql It was the mayor®s thought

L7 &+

that schools of all kinds for specialized work should assist the
[ P

city in becoming & center of culture.

B .
("

Coliege vy using ths

the orchestra, under the direction of Theodore Thomas. The orchestra

o~

was then to bs known as the Sywmphony Crchestra of the Colliege of

Yusice This plan was pot realized, because it was unacceptable to

L3

the directors of the Collsgs.
Although one sttempt teo organize a symphony orchsstra had

not succeedsd, the project was nct abarndoned. A second attempt wes

La "Report of the Executive Committes, The College of
Music of Cincinneti, Januvary 20, 1900."

Lo e . L o B, R

T~ Ce Fe Goss, Cincinnati, The Quesn City, pe 917,
Chieagc: Se Fo Clark Publishing Co., 19512

L3 "Report of the Executive Committee, The Collegs of
Music of Cincinnati, January 19, 1&89.7
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made by the ladies of the Musical Club in 18¢l;s These ladies
appealed to the College to employ Frark Van der Stucken as =2
professor, at a salary of $3,000. If this arrangement were mads,
then thae club couldé sscure his services as directer of a newly~
formed symphony orchestre for a stipend of Q=,QOOQQ’ The plan
proved feasible, and the next yesr the Cincinneti Symphony Crchestra
was formed, and the Colleges faculty had & new member on its roster
L5

the person eof Frank Ven der Stuckene.

-

n

The Regime of Frark Van der Stucken

Appointment of Dean of the Faculbye.=~ With the resignaw

tion of Theodore Thokras iz 1880, the Colisge was withoubt & musical

visor of the musical ard financial affairs of thse Collegeohb He

had besen a member of the faculty sincs 1855, and tock office after

the depression of 1854-57. W. S. Sterling (Figure 11) becsme - -,

bl Ilstter to the College of MHusic ef Cincinnati from the
Ladies of the Musical Club, dated June 23, 1&9L.

b5 "keport of the Executiwve Committee, The College of
Music of Circinnati, October 1, 1895.%

Catalogue of the College of Music of Cincinnati, 1898-CQ,
Ps 3+ Cinecinnati: Collaege of kNusic of Cinecinnati, 1893.
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10e-~ Photograph of Frank Van der

Dean of the College of Music of
s 1897=100C1.

—~ -
n aboub

1902,
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Figure ll.—- Photograph of W. S. Sterling,

Dean of the College of Music of
Qineinnati, from 1601-100%. Talken egbout
1501,
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Assistant Dean, with responsibility for all musical affairs

during the absence of the Dear. A newly-created position was that

of Assistant Director, entrusted to A. Je Gantvoort, who was not

only to assist the Director, but alsc was to have charge of

business transactions in ths svent of ths Dirsctort's absanca.h7
As has been noted earlier, the direction of the sffairs

N
LI

&

hed besn enbtirsly in ths hands o©
board of trustees and the president, from the resignation in 1880
of Thesodore Thomas as musical director. The appointment of Van der
Stucken as Dean now brought the administration of the Colliege again
into the hands of a musician,

Van der Stucken had ceme to Cincinnati in 1895 ss conductor

LAY

of the Cincinneti Symphony Crchestrs, which office he held until

1$07. In 1506 he succesded Theodore Thomas as director of ths

o

- .
e relinguishs

B
[+

b

Cincirmati Mey Festiwal, a position which
t

in 1912, but resumed sgzain in the ysars of 19235 and 1925.

Resignation of Van der Stucken as Deane.~- In 1901 Var der

Stucken resigned as Dean of the Faculty, owing to the ever-increasing
pressure of work, although hs remained in charge of crchsstra,
chorus, axd opera classes, and became Honorary Dsan. W. Se. Sterling,
the first student to receive the Springer gold medal and the third
pupil ¥c graduste from the College, became Dean, with A. J. Gantvoort

18

as lianagere

L7 "Report of the Executive Committee, The College of
Masic of Cincinnati, Junse 13, 1900.7"

Le YReport of the Executive Committes, The Collegs of
usic of Cincinmati, 4April 6, 1901,%
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Froposed affiliaticne-- In September, 1902, Mrs. Frederick

He Alms approached the College of Music with an offer of $100,000
and a plsn by which it might become affiliated with the University
of Cincimmeti. The plan was rejected because of legal difficulties

3
£!
invelving the endowment of the College of Musice ~

Musical Achlievement during the Early Years of the College

S8ize... of the faculty ard student body.-- The Collegs of

kusic opened its doors for the first time on October 1k, 1878, with
a faculty membership of thirty-cne on its rester. It included scme

of the instructors who formerly taught at the Cincimmetl Conservatory

. s . .. 50
of Kusic, among whom were Jacob Bloom and Henry Ge Andrese”  Ths

b

k

et - . s 1 " .
261lsze of Musie 2vnrollsd avsr five himdred siudsnds furing itz
51

ol

!

g
first yeara

Artists and musical programse.=-= The College of Music

sponsored both symphonic and chamber music concerts. Orgen recitels
in iusic Hell on Wednesdeay and

were given by George BE. Whitin

52

03

Saturdsy afterncons. The College choir, moreover, performed

Lo Cincinnsti Enquirer, LIX {September 6, 1902}, 2.

50 Throughout the history of these two schools, even to
the year 1945, there has always been some interchange of instructerse
ot "Report of ths Bosrd of Trustees, The College of
Music of Cincinnati, Jenuary 16, 1892.%
Symphony and Chember Concsrts, The Collegs of Music¢ of
Cincinnati, pe 256 Cincinnati: Robert Clarke and Co., 1875,
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important choral works. Lesctures were given oun the history of
music and on works pressnted at the symphony concerts. The
College sponsorsd the first opera festival in Cincimnati, presant-
ing & chorus of thrse hundred wvoicas and an orchsstrs numbering
one hundrad musicians. The festival was given by Her Mejesty's

Opera Company, under the dirsction of Colonsl J. He Yepleson, in

conjunction with the Collsgs. udsd Gersten,

¢t

Valleria, Cary, Belocca, Campanini, Rovelll, Galassi, Novars, and
Dsl Fuentee The musical soclsties taking part in the festival

ware ths Cinclinnatl Maennerchor, the Cimcinnati Choral, the Germania

54

lssnnerchor, the Welsh Choral Society, and the Collsge Choir,

-

vv:.'l rrm e jemA et lrar S o - e b
o TTTAL  MAAMWLW L WM ZAL  dedd s O w

o placs
the best in opsratic music within ths reach of people who might
othsrwise huve no opportunity to hear a great singer in cpera or

snjoy the pleasurs of the 1j
The opportunity for this festival was found in the great
Music Hall, with its gensrous capacity, and great organ, in tinse
trained chorus of singers, snd in the abundant assistance, which
can be furnished by the Coliegs, or choral and orchsstra dirsctors,
and of musicians and its well organizsed businmess administration.sS

Later, Abbsy and his troups of artists, with Nademe Fatii

as soloist, collaborated with Cclonel idapleson iz pressenting the

= .
55 The First Cincimmati Opers llusical Festival, p. 3.
Cineinneti: Robert Clarke and (o., 1378:
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cpera festivel. The Strakorch troupe, including orchestra and
chorus, with Gersten as scloist, also appeared under the management
of the College. In 1885 the &merican Qpers Ccmpsny gave s week of
opera performances.

The Ccllege brovght te Cinecimnati such artists as August

56 57

el
2 Raphael Jossffy, and

sk}

sy
Hilhelrw

2T Al

f)l
t

sopold Damrasch and his

P2 e 4 A masia

[N

58
orchestra, with iladame Scaichi, the great contralto, as sclolist,”

Summary

The growing sentiment in faver of the advancement of the
musicsl interests ¢f Cincinneti found s respense in the efferts of
a group of business men to establish a school of music dasigned %o
Sive its students 2 cemplobs muslcal sducation.

Through the financial assistance of Reubsn R. Springer,

and the executivs leadership of Georgs Ward Hichols, ths Collags of

Cincinnatl was founded and was formelly opened on (cbobar

: Program of the Fifth Concert, The follzsge cof Lusic of
Cincinnati. Vincimnatis Hobert Clarke and (0., 1878

"Report of the Exscubivs Committee, The Collegs o
iusic of Cincinnati, ovember 21, 1882."
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The first permenent home, knewn as ths (Cdeon, was built
with the financial aid of Reuben Springer end Julius Dextar. The
Lyceum was built by Peter Rudelph Neff, 014 buildings thst had

SCEMIQLGPD LOormiTory was erscetsd in

di
e

Cincimnati, but tnis plsn did not prove feasible.
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Introduction

This chaplter deals with the development of the College
of Music of Cincinnatiti during the pericd from 15035 to 1527.

=l = ~a
e Ty k= T g

=
S

oo

zht nh
fet

=
Shd U WAAGRT
&

of this development are treated: (1) the regime of A. J. Gantvoort;
(2) the purchase of Alms Hall; (3) developments at the time of

-

World Wer I; (4) administrativ

(4]

activities, 1r13-1520; (3) the
College under J. Ho Thumen; (6) authorization to grent degrees;

ond (8) the administration

Administratorse=~- For the benefit of the reszader a briefd

review of earlier administrators of the College is given. In 1878
George Ward Nichols was the first President of the Board of Trustees,
with Theodore Thomas as the first musical director. Thomas resigned
from the College in 1880 With the death of Nichols in 1885 Peter
Rudolph Neff became tne president of the schools In 1897 Frank Van

de

-~
n
ok
[}

wwen wag elected Dean of the Faculty and direcitor and super-
visor of the musical and financial zffairs of the College. At the

seme time, W. 3. Sterling became ithe Assistani Dean and 4. Je. Gantvoort

became assistant to the directore. Neff resigned in 1898 and William

81
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McAlpin becams president of the Collegs. In 1901 Van der gStucksn
resigned but remained as a faculty member and Honorary Dean of ths

institutione Sterling was then slected to the post as Dean.
The Administration of A. Je Gantvoort

Viith the beginning of the academic year, 1903, a change
io the business policiss of the Collsge of Music took placs,

under the administration of A. Je Gantveort (Figure 12).

.
Life of Ar:n
b

Amsterdam, Hollend, on December 6, 1357. There he studied with

Y s S
Je e WVai'w

study at the College of Husic, he taught pianc in Lebanon and
Harrison, Ohice Gantvoort ther became a teacher of piano &t
State Teachers College in Bowling Gresn, Kentucky, and from there
he went te teach &t Oxford Colleges in (Uxford, Chice. Later hke
movsd Yo Norwcod, Chio, where he taught music in both the elsmen-

-y

usnce of Winthrop

=

tary gradss and the high school. Through the im
Se terling,e who then was Dean of the College of Music, Gantvoort
was invited to bscome g member cf the facultye At the sams time hs

gned his post of teaching music in the slsmentary gradss,

(=l

Ires

rataining only the position of teaching in the high schoole

1 . . . I
tervisw betwseen The writer and Iifse. Gertrude Krausse,
daughter of Arnold J. Gantvoort, at Fort Thomas, Kentucky, August 2, 19Li.

2 . . s e
Intsrview between ths writer and Winthrop S. Sterliing,

Tormer Dean of the Collegs of ilusic of Cincimnati, at Glendale, Ohlo,
April 5, 1943,
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Figure 12¢-~ Photograph of Arnold Je
Gantvoort; Business Manager and Faculty
HMember of the College, Taken in 1901,
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S
In the beginning he taught pisno, thecry, and sight
raading norzal classes for instrumentalists, lectured on the
history and esthetics of music, and was also a maember of the

training departmant for tsachers of music in the public schools.
in the latter field he was considered sn authoritye.

Gantvoort as an authore-~ Besides his many =activifies

at the College of Music and his choral conducting, Gentvoort found
time to devots his talents to the editing and writing of beoks in

musice He published The High School Idesl, ths Xodsel Yusic Courss,

the Shorter lusic Course, the Frogressive Harmeny, and Familiar

Telks on the History of Musics Ee also published & series of

-~

s s : s s . .
music readers, including Sight Singing for Public Schools, Sight

FPart Songs, Sacred and

(20
[¢:]

/]
e
B
24
5
»
[
d
]
:
0
L]

B
o
p

Singing Stud

Seculare

tor, Cantvoort's name and works were widely circulated through his
nany activities in the Natlonal Education Associsbion, the Liusic
Tgachers National Association, and verisus state associationse.

dis work and advice wers always in demand for tsachers® institutes
and other mestings of teacherse He was appointed chazirman of a

committes of the Music Section of The National ZEducation Asscciation

3 Catalogus of the College of Music of Cincinnatl for the
Seventeenth Acadsemic Year,; ps Y. Cincinnati: Collegs of usic of
Cincinnati, 1c9ij.

& Intervisw betwesen the writsr and iirs. Gertrude Xrause,
daughter of Arncld J. Gantvoort, at Fort Thomas, Xemitucky, August 2,
1941
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for the preparation of the revisions of our nstional songs.&' In
1911 Gantvoort was selactaed by the Sscratary of State as one of
the two delsgates from the United Statss to repressat our goveran-
ment at the Intsrnetional Music Congress held in Rome, whers hs

5

was chosgn to preside at several meetings.

’ Gs Stanley Hall, President of Clark University, said of

<

Gantvoort:

Professor Gantvoort is a man of broad literary attain-
ments and impressive perscnality, and represents esseantially the

sams ideas of musical training thet we_ have svolved here during
the lasi ten ysars at this University.©

oA

Nathan Ce. Shasffer, Supsrintsndent of Public Iumstruction,

zxnd a2n unusus
——— - - L L e

corract teachsi

7

Y¥usic Teachsrs Assccistion.

Gantvoort as managere-- Gentvoort's managerisl appointment

was achieved largely through his iptimate friendship with Frank Van der

L Imtsrview betwsen the writer and Mrs., Gertrude Xrausse,
daughter of Arncld Je. Gantvoort, at Fort Thomas, Kentucky, August 2,

19LL.
5
Catalogue of the lollege of Husic of Cincizneti for tha
TR Ty o - Y T . — hrd »of IS o o D e oy 2 e vy -
i Ihy UQU}Q Abu.u.mn..u L0089 Ve e vincimnaovts \JU.LJ.thS UL "‘uOLb [sx4
Cincinn ti, 1912,

Ibide, Ds 35

Courisr, VII {August 15, 1907), 17.
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Stucken.8 His frisnds outside musical circlss wers August Eermanﬁ,
Georgs Be. Cox, and Rud Hynickea, all of whonm were leaders of the
most prominent political machine in Cincinnati at that tims., Im
contrast to thess conmnections, he was alsec a very good friend of
Jdohn Uri Lloyd of the Schoslmasters Club.

car of ths school, he rulsd with an iron hande

A

[5]
;
3
SB

Trensactions of all kinds, sven the least trivial, were handled
personallys HNothing was done at the Collsge of Music without his
permission. Gantvoort might be called a musical politiciane.

In the era preceding him a groat many lessons had bsen given with=-

matter of philanthrophye.
As an author axnd educater, Gantvoort hsldé a prominent

position, bubt as a manager hs made many enemiss through his metheds

¢l
3

s s A : .
dminist g the schoel, An ambiticus man, he achisved s

of

3

er

}

-

Yy

by force of perscnality and shrewdness rather than by systcematic

e
1
-
business procedursse. Julius Fleischmann, who was thezn prasident

8 Interview bebween the writer and Winthrop S. Stsriing,
formsr Dsan of the College of lusic of Cinciornati, at Glendals,
April 5, 19L3.

? Interview bebween the writer and irs. Gertrude Krause,
daughter of Arnold J. Gantwoort, at Fort Thomas, Eentucky, August 2, 194l.

10 Intervisw betwesen the writer and liiss Edith S. Neff,
isce of Peter Re. Neff, at Cincimnati, August 10, 1943,

“QaIntﬂrvi@d bstween the writer and Winthrop S. Sterlin
former Dean of the College of Music of Cincinnsti, at Glendele

April 3, 1643,

€ &>
-
ie
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of the Board of Trustess, gavs him a rather frese hand to manags
the affairs of the schools As a direct result, Gantvoort callsd
few meetings, and few written records wsre kept.ll For this
reason, it has besn nacessary to securs the story of his years
as administrator of the College largely from sourcss other than
official documents.

L fels'a)

Resigunstion of Gantvoort as business managere=- Ia 1520

Gantvoort resigned as business menager, but remained as a member
of the facultye In 1922 he 1sft the Collegs of Music to become
Dean of the Cormish School in Seattls, Washingbon. Four years

later he went Yo the University of Califorrnia at Los Angelss to

lacturse on musics Inm 19322 CGantwoort bscame Dean ¢f tho Zoellnsr
Conservatery in Los Angelsse He died in Los Angslses in 1937.

-~ ~ T A
CAS8 LvOLLT

[0

D Lt Paien I I o
SR/ 02 Ta4s 10unding ©

04

Music, was the greatest triumph achisved in the history of the
institutiones All of the departments (Figure 13) were represented
in this celebration, which took place from the Twanty-fourth to

L D s - S eladaly m 3 12 a9 O 2, pa)

the twenty-sighth of February, 1903. All of ths performancss
(seven in all) were given et Robinson's Opera Houss. Of the sevsn,
two were given by the faculty members as soloisis. The other five

wers strictly student performances.

Intsrvisw betwsen the writer and Mrs. Gertruds Kreuse,
dsughter of Arnold J. Gantvoort, at Fort Thomas, Kentucky, August

2, 19Lk4.

2 Courier, III (iarch 20, 1903), 9.
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Program for the Silver Jublles.=- At the opening progrem,

The Golden Cross, a romantic opera in two acts, by Ignace Brull,

was performed by a cast of students. The same group repested the

parformance on Thursdey.

The Silver Jubilse of the Collsge of Music, marking thae
twenty~fifth anniversery of its establishment, was fittingly begun
last night et Robinson's QOpere House, whers Brull's tuneful opsra,
The Golden Cross,™ was pressnted under the diroction of Professor
Van der Stucken, by students of the College. Iuch time and prepara-
tion for the Jubilse had besn given by the College mansgement, and
the labors were well rewarded. An spprecietive audience was prasent
and warnly applauded the players. The chorus, compesed of young
man and girls from the Collsge forces, was excellent, and gave
evidence of the carsful preperation under Dean Van dar Stucksxz.

The latter dirscted the famous S{gphony Orchestra, which needs no
introduction to lovers of musics

On Wednesday afternoon, February 25, 1903, The Amsazens,

[+

e farcical romance in thrsese acts, was given under the direction
of Jennie Xarnheimsre. This performance was ropeated on Fridaye.

e was very lithls in the performance that sugg

©
= 2 Y 3 - Eo e} -
ish, and much in the acting of tas g

H

i Aavva E
& sicnal cest. It was = smooth, naturally enacted p
tion of the romantic_ gomedy. The play was finely staged =
handsomely costumed.

The third concert on Wednesday svening was given by the
orchestra under the dirsction of Frank Van der Stucken, with
faculty members, Romeo Gorno ard Jose ifarisn, as solcists, and

Jennie Mannheimsr as reader. Gorno psrformed the Concerto irn E

rlat iajor for Flano by Iozart. Iarien played Romance by Svendsen

13 commercial Tribune, VII (February 25, 1503), 2.
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and Dance Tsigane by Nachez, written feor the violin. To the

accompaniment of Mendelssohn's Midsummer Night's Dream, Jeunnie

Mannhsimsr read Shekespsaret's work of the same titls. She was

assisted by the Collegs Choruse

the thres movements, allegro, andasnte,
piano Concervo in E flate. Slgnor
ultlsss, and at the ¢loss hls popular=
n

Gorno's interprotation was f poE
valua in the ranks af finishad

ity as a taeschsr, as wall ss

n

nis
musicians, was attested by a shower of bougqustse

Mre Marien was at his best. His violin, in the "Romance®
of Svendsen, ssemed a human voice, so sweet and rich werse ths

tones snd sc exquisite his handling of them. His secend selaction
was a bright 1ittls thing by Nachez.

The last number was a paraph.ase on Shakaspears's
et 2 evormmnmae 273 codde e Tlaemmme I 4t S IO T - Ll o PR S,
Eeiy VUURLDL NS0 T 0 UL Ocli g WiV wASS .nca-uuxc.;.uu.. &3 Tas Iroausr s

Miss Katherine Gibbons end Miss Msbel Flinn as the soloists,
and the Cecllsge chorus, with the orchestre, glvxne Yendslssohn's

- m mwews e & o T e - P v 2 ~ 5 -a o~ -
charming music. IU wWas a daingy pliscse of work, and was prsssnlsd
ridl anm mmd wTanmima affs i 15
LWl WGl O CAldw }J-L@a\:-k% VidVwve—s

Ths extraordirnary feature of interest at the afternocon
periermance was the gla;ing of the Esethowsn ¢ HMiner Concsric with
the orchestra by Dre Neo Je Elsenheimer., While the concerto is
often given as z plano performance, it is sejdem heard in public

vith orchestrsa, and as Dre Elsenbeimer had composed his own

cadenzéa for the first movement, the musical interest attaching to
the event weas considerably senhanced. In his reading of the concerte
Dro Elserheimer gavs proof of bk} g thorough appreciation of thse
breadth and depth of IZeethoven.-

The finsi

=]

cert was glver on Saturday svening, February
28, 1903, The orchestra, sssisted by the College chorus and three
¢f the younger members cf the faculty, gave tihe program. Adele

Tiestfield performed the Rhapsodie D'auvsrzne, for pisno and

o P . - S
12 Gincimneti Commercisl Tribune, VII (February 26, 1903),

16

Cincirmeti Enguirer, ILX (lerch L, 1903}, 3.
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orchestira, by St. Saense. Gisells L., Weber played Romznce from
the viclin ccncerte by Lalo, and Canzonette by Gedarde Edmund A.

Jahn sang Honor and Arms, from the orstorio of Samson by Handele.
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#usices Boene spoke of the great benefit aceruin

~

througn the Ccllege of Xusic, and stated thai it was the means of

attiracting perscns of culture from all parts of the countrys
. Fleiscnmann emphasized that from the beginning the highest idezls
nad been upheld., He said that the efficiency and increassd prosgers

-~

ity of the College were largely owing to the great ability and

09

untiring energy of Van der Stuckene.

Tne dezression of 1507=08.~- The
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lessons at the end of that terms, Scme were swnuoned home by news

) s . . . - U T -
17 Cincinneti Enouirer, LA (ilarcn 4, 1505), 3.
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that their fathers had lest all thsir means. As it became evident
early in the ysar that there would be a falling off in rsceipts,
avery effort was made to keep the expenses well in hand. A4n
attempt was made to keap in touch with these students who were

forced to leave, with the College Courisr and othor literature

ussd as mediuwms to maintain intersst in the schoole

Alms Eall
The property cwmed by Jo H. Ahlbrandt was ths commsciing

link between the College of Music and Kusic Halle. Operated as a
awrant, it was z five=ctory bullding, suitable for a dormitorye
&t one time it was leased by the College of Xusic for dormitory
Ine Tolliege of iusic was offered first opporturnity
to purchase the property fer $45,000 or lease it with the privilege
of purchase for §15,000 cash, balan::e §30,000, 5 per cent, net.lg

In memory of her husband, the late Fraderick He Alms,
who was a trustse of ths Collsgs of Music and was zealously interested
in and prominently identified with the College of Music, Mrs. Alms
purchased the Ahlbrardt preperty fer 842,500 ard presented‘i*b ‘o

the school fres and unencxmbered.zo In doing sc, she hoped tc make

and Company, dated January 29, 1918.

19 1vid.

20 myinutes of the Board of Trustees, March 31, 1921.7
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into the world war in 1917 left its mark upon the College of
Music, for it had ne fund for such emergencies. Addsd to this
difficulty wes & coal famine and a period of severe winter weather,
which preventsd many students from returning promptly after the
Christmes helideys, During the most severe peried of the oold
weather, classes wers held in ths dormitory for two weeks, thus

conserving coels The influerza epidemic of 1918 alsc played havoe

with the enrollment of the scheoel. Then, too, many of the students

obtainad positions in war weork.
Owing to the enlistment of practically all mals students
of military sgs, of whom & largs mumbsr wsys msmbers of the orchsstrs;

the Commencement progrem of 1518 comsisted entirsely of solec numbers
by the graduates, wibthout The usual support of The collegse orchastra.
At the Commencement service a flag bsering fifty-one stars, s gift
of the Sigma Alphs Iota sorority, was presented tc the College of
Mu.s:i.c»'?3

The College was active in patrictic work, furnishing
many concerts, not only in the cantonments, but in the "Y™ huts
and at patriotic meetings held threughout the city. Fourteen song
leadsers were furnished for the public cutdoor meetings held on the

Sunday of the epening of the Fourth Liberty Ioen Driveaa:’

23 "Report to the Board of Trustess, October 22, 1918."

2 "Report tc the Board of Trustees, October 22, 1918,"
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Administrative Activities, 1916-1820

Resignation of Julius Fleisclmenn.=- On Decembsr 13,

1618, Julius Fleischmann tendered his resignation as Fresident
of the Board of Trustees of the College of Music, thus ending a
term of ceighicenr ysars in offices In & letisr to the Boaerd of

1ntaars Fladsanhmoanm 2aaid.
Ratndh A - NS b S et o ot Gl i B

In view of the fact that I am moving my residsnce to
New York, I would request that you elect my successor at as early
e date as is converient for you. Of the many activities in
Cincirmmati that T must give up bocauss of my going away, Thsrs is
nothing that I regret more than the severing of my commection

with the College of Music, in the future of which I shall always
take the deepest interest.

Career of Nicholas Longwerth.-- Nicholas Longworth was

the ngxt President the Ccllsgs of Music. iongworth was born
in Cincinreti on November 5. 1869, His forebears wers wealthy,
angd preminent in the businsss and cultural 1life of Cincimnati.

He recsived the Bachslor of Arts degree from Harvard im 1631, and
was graduated from the Iaw School of the Cincinnati College in 18G4,
Longworth first entered the field of politics when he became &
member of the Board of Educetion in 1898, He was elected 8 member
of the House of Representatives of the Statse of Chic in 1839, and

in 1901 mas slected & member of the Stats Senats.

@5 Letter to the Board of Trustees from Julius Fleischmapn,
dated December 1, 1918.

26 Catalogue of the College of Music of Cincirnati for the
Forty-Second Acedemic Year, pe. L. Cincinnati: College of Music of

Cincinnati, 191G,
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In 1903 longworth was electsd to the United States

Congress as represeantative of the first district of Ohio, which
position he held until 1313. He was re-=slected to Congress in
1915, where hs remained until his death in 1931. 1In 1925 he
becams Republican floor leader of the House, and in 1525 was
alscted Speaksr of the Houss,

s 4 e = 'y P &
dilsTinsLigcn ST ¢ne £ ima
D W asAV W VA y v Vadl VAN

od

Fomotrnwi-bh woe Srmae
Lvﬂe-vsa T WAS 8 musigian oi

h

having studied wviolin with S. Jacobson at the Collegs of Lusice
As Presidsnt of iths Board of Trustess, hs was a tactful mediator
and helped to adjust many éifferencese

Plans for the cancellation of the ground rente=~ The

'”!‘

school did mot own ths ground oz which the buildings were situatede
Various persons of philanthropic spirit held the shares of stock
to the land, having taken over these shares With the interest of
ths Cellsge of Hu
knowledgs ir mind, hoped to have the debt cancelled, so thet the

future of the school would be more securce

Releasse of sheres of stccke=~ Mrse Charles Fleischmenn,

Mrs. Christian Holmes, Julius Fleischmann, and iax Fleischmann

held shares of stock velued at §$15,000, which they'released to the
College of Eusics lrse Frederick H, Alms releesed her clsim of
815,000, which belonged to the late Frederick EH. Alms. Xiss Bugenisa
Goshen later relinguished the shares cf her brother, amocunting to

o d

£10,000, to the College of “us1c.2‘ Carl erd FHorece Schmidlapp

27 myinutes of the Board of Trustees, Jume 26, 1520."
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cancelled their shares in the land, which amounted to $20,000
and had originally belonged to their father, Je Ge Schmidlappeoo
The shares of Alexander McDonald, amounting to $15,000, were
releassd by his granddaughters, The Cincinnati Museum Association
followed sult by turning over its shares of stock, which amounted
to 820,000. By Januwary 15, 1526, the Collegs of Music was the
sole owvner of the ground on which its buildings stoode

Propossed merger of the College of Music and the Schustere

Schuster-Martin would continue as teacher of ths drama., This plan,

Further expansion.=~ Sensing the rapid growth of musical

interest im Cincinnati, the Board of Trustees leased the propsrty
fronting on Central Parkwey at Plum Street, which was ownsd by a
menber of the Boarde The lease carried with it the privilegs of

purchasirg the property in ten years .30
The Collegs under J. Heo Thuman

Early life and education.-- Following the resignation of

28
Yay 27, 1921.
9

istter to R Fo Balke from Horace Schmidlapp, deted

"yinutes of the Executive Committes, December 21, 1520.%

30 ?The President's Annual Report, January 17, 1923%.7
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Gentvoort in 1920, Jo He Thuman beceme maneager of the College of
Musice Thuman, born in Cincinnati in 1880, had elways been =
resident of the city. He rsceived his academic education at
Xavier Gollege and his musical training at the Collegs of Music,
where he studisd voice under Carl M. Gantvoort, theory umder

Ns Js Elsenheimer;, and scors reading undsr Frank Van der Stucken,
He also studied privately in Berlin and Paris. Thumsn received
the Honorary Degree of Doctor of laws from the University of
Cincinnati in 1G33.

Barly experiencee== Using his musical studies as a back=~

ground, Thuman held two positions at the same time. In his early

twenties he was employsd by the Cincivmati Enquirer as a reporter,

an

: o
aane

:,
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ek
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3 2923 A sem Lo
the sams time did 111is Fusic

L A L

(:om.pam;(.3 * Ip the Spring of 1506 he was offered a position ss

music and drametic critic of the Cincimmati Enguirer. The next

summer was spent in Burcpe in preparation for his new position.

ct

Here Thumenr heerd ths works of the great masters, including Strauss,

4]

Mahler, Puccini, Elgar, Debussy, Massenet, and Sibelius. He also
saw such conductors as Nikisch, Weingartmer, Richter, and Mottl at
worke

Manager of the May Festivale=- In 1906 the May Festival

31 Interview between the writer and Jo He Thuman 2t
Cincinnati, July 30, 194l.
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During an illness of the locsl menager of this buresu, Geerge

Wilson, Thumsn wes asked to take his place. The next year Wilson
diedy, and the trusitees of the liay Festival offered Thuman the position
as manager of the Festivel, in which capacity he still serves.

Thuman is also a trustee and secretary of the May Festival Asscw
igtione

Masical impresarioge-—— To the music lovers of Cincinnati

Thuman hasz brought such famcus orcanlzazlons as the Metropelitan
Opera Company, bhe Chicago Opera Jompany, Scusa's Band, tiae Boston

Sympnony Orchestra, and varicus corps de ballet. Under his dirsc-

tion the late Schumenn~feink geve iwenty-seven conceris in

e R P RN i Ton TCOTD Lia dommrs mrmadad mem Apddad Qowinns
N b deh bt ek # bs e ded  adT  mailliA SMe G WD Naes AR W Y e e a8
) NG < g m
Mansser of the Collece of Musice—= J. He Thuamen became
rmmmm e A e Al leom AR RRead s s WA pii=d T Qe Tim X mwea A d Al ol
TRIIGZET O TIE UCiiEES Of Misic on uhv L0s AFZNVe OO0 LmSUravel

gave up nis position with the Baguirer =nd the Willis iusic Company,

B

which nad just been bought by the Ge. Schirmer iusic Companye.

<

Truman retained his booking agency, and divided his tirme equally

Leemmam Elaa nemeals D Ll A B . | -~ - v D e OaAallpamm AP
between the worx of the agency and managemeny of the Usliege of

In order to secure new ideas on the managemsnt ©
schocl of rusic, Thuman and Re F. Balke visited the various musical

schools in Chicago during the sumzer of 1920.

Procress under Thumane-- Under Truman's mznagement there

24

was an increase of students from the immediaile surrcundings, buil

owing to the economic conditions prevalent throughout the country,
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thére was a decline in registration of ocuieof=tawn students

ey ] 4 3 . M K3 o SOy = -~ .
reorganized to meet the requirements of ihe Chic Siate Department

were ziven tihe oppeoriunity of practice tesching in the local public
v 2 :
schoocls. A geries of concerts was inaugurated in winich former

students of the schoel who had become preofessicnals returned to

the schocl for a concert.

e
New Pregidontz of of Trusisose—— Longworilh
resigned as President in 1922. Re W. Balke was elected Lo succeed
hinm on Jenuery $, 1922, Balke, a retired business man, was en
ameteur vielinist. Upson Bollelc resimotion on Mareh 1, 1924, ke

7as succeeded by Gecrge W. Dititman, Iusic and fine literary ilaste

17D YIS i 1 1TV mae Py By
were A ANT@LlLZ8nt, lgulricss
% 3 e - FR H s I e e - P 4 " PR
leadershiyp meried the short terx ¢f Dittzan office, which was

intsrrupted by death on Decexber 28, 1523.

Discentinuance of positicon of Business lMansger.-- Secauss

of financial ceonditicons and deficits froxm varicus cassesg, zas well
+ e <
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finrual Report of the President, January G, 1922.%

ts, I (June, 1526), 2.
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Authorization to Grant Degress

Since its inception ths College of Music has recognized
successful study at different levels of achisvoment. 3Begimming
in 1378, certificates were granted to students completing a
required course of study within the five terms of a school ysare
Diplomes wers granted to those students completing & course of
study within the five temms of a school ysar, who already had
received a certificate. Students were permitted to attend the
school for gensral or special imsiruction. A graduats of axny

department, who pursued his studiss for at least two years after

recsiving & diploma,became eligible to be a candidate {or poste
graduation. Fost graduste study afforded the opportumity for further

musical development. Undivided attention was to bs given to the
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In 1923 the College of Music was granted authority by

the Ohio State Department of Education to confer degrsss in Musice
The degrese of Bachelor of Music was to be conferred at the comple=-
tion of four ysars of studyv. The Haster of Music was to be granted
after two years of graduats study. The Collsge was parmitted to
award the honorary degres, Doctor of Music, for outstanding achisve-
ment in music. At the end of the first year after the school was
smpowered to confer degress, three Bachelor of Music degrees, onse

Master of Music degree, and one Doctor of Music degres were awardeds
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Academic Affiliations

Affiliation with the University of Cincinnatie.-— An

affiliation betwsen the>College of Music of Clncinnati and the
Collage of Education (later kmown as Teachers Collsge) of the
University of Cincinnati was brought about in 1923. The purposs
of the affilisted program was to train prospective teachsers in
public school music with the same high qualifications prescribed
for other fields of teaching service,.

Since 1835 public school music had besn smphasized at
the College of lusice During the first querter of ths twentieth
century, emphasis was placed on the sciencs of music sducaticn

- -

rather than on performance: The public schools needaed mors sand
professionally better trained teachers for their programs in
music.

In September, 1922, ths Collegs of Education of the
University of Cincinnati propossd to the College of Music of
Cincimmati and to the Comservatory of Music that an affiliation
be made whersby students of both institutions would be admitted
To the classes conducted by the University for the same fees
regularly assessed for the courses, but as special students.
Although the work of the Collsge of Music was already rscognized
by the Stats of Chio, this proposal of the University promised to
enhance ths position of the College of Music. Herstofore the
College had maintained two and thres year courses leading to a

certificete in Public School Musice The number of years depended
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upon ths requirsment of the particular state in which the students
residsd.

The Collegs of Education, under the lsadership of Louis
Ao Pochstein as dean, was reorganiszed during the school year of
1922«23. 1In this roorganization Pechstein proposed a four-ysar
progran of music tsachsr-training, combining ths profsssional
educational coursses of the College of Education with the musical

program in each of the two musical schools.ﬂ" After the successful
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Scisence in Public School Music was conferreds The degree of
Bashslor of BAucation was confsrrsd at ths snd of an additiomal
yoar, in which the student was given an opportunity to do practice
teaching in The Cincinnati public school system on half=paye
After the completion of this program, the student was pleced on
the preferred list of applicants for pesitions in the Cincinnati
schoolse This arrangement was achieved through the cooperation
of The Cincinnati public school system and its superintendent,
Rendall Je Condone The actual student teaching was wunder the
supsrvision of instructors of the Collsge of Education and of ths
public school music teachers of the two music schoolse

Student teaching was at first offered only at the slemsntary

3k Proposal to the College of Music of Cincimmeti and the
Cincinneti Conservatory of Music, from Louis As Pechstein, desn of
the Collegs of Education, University of Cincinnati, Cincinnati, Qhio,
dated January 25, 1923,
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levsl, but the plan was so successful that in 1926 it was extended
to the high schoolse At that time Dean Pschstein announcsed that:

The fine devslopment of this work during the past year
or so has convinced us that we should extend the opportunity to

students to prepare for teaching music in the high schools; no
less than in the slementary schools.?

Courses in observation of high school music teaching,
practice teaching. and conducting wsre formulated by Walter Ailken,
director of music in the Cincinneti Public Schools., He was assisted
by Mrse. Frances Crowlsy end Sarsh Y. Cline, public school music
“eachers at the Conservatory and at ths Collage, and members of the
University s‘bafi‘ﬁ 6 Jane Wisensll, music teachsr st Woodward High
School, was the first coopsrating teacher of public school music

in ths Colilsg Since that Tims, Hughes High School
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and Western Hills High School have been added %o the list of

cogpsrating schoois.

Desn Fechstein stated in 1927 that:

The State Department of Education, after a careful
investigetion last spring of our standerds and practices, reported
officially that we are maintaining the best four-Ifive year teachsr
training in the figld of public school music that is offersd in
the state of Chice37

Member of the Nationel Association of Schools of Musice=w

The College became a member of the National Association of Schools

35 Cincinnati Times Star, 88 (September 21, 1926), 1.

36 Cincinnati Times Star, 88 (September 21, 1926), lis

37 Cincinnsti Bnquirer, IXXXIV (September 18, 1927), 16.
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of Music in 192l. This association was founded for ths exXpress
purposs of coordinating courses leading to the Bachselor of Arts

end Bachelor of Science degresss. The asscciation is interestsd
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in accerediting musioc schoolis and 1
musical trainimg in independent sciools or in schools affilietsd
with collegiate institutionss The College has besn approved by
tho Association to grant graduate degrees of Master of Music in

Applied Music, Master of Music in Composition, and Master of

The Administration of Adolph Hahn

After the office of business menagsr was discontinued,
the administrative duties of the Collage were vasted in a dirsctor,
a position successfully fillsd by Adolph Hahn (Figure 1) as ths
first incumbente

Early 1ifs and educatione-~ Adolph Hahn was born in

Indignapolis, Indiana, in 1872, the son of Theosdore He Hahn, a
noted flutist. Hse had three brothsrs, who also were musicians;
his brother Carl played the cello, Louis, the flute, and Theodore,
Jre, the violin,

Adolph Hahn attended the Collegs of Music, wherse he

studied undsr Henry Schradieck and S. Jacobson. He recsived a

38 National Association of Schools of Music¢, Bulletin,
National Associstion of Schools of Music, l; (iarch,19L1), 1-28.
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Figure 1li.-- Photograpn of Adolph Hahn,
Director and Member of the Faculty of the
College, Taken in 1926,
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diploma in violin in 1890, and was the first student to raceive
a post=gradusts diploma in 1891. Hahn continued his schooling
in London, where hs studied under August Wilhelmj, and in Milan
under Leandro Compsnari and Hubay.

Barly carsare== Upon his return he ssttled in Cincinmati,

and bscame active as teacher of thes viclin. Hahn conceribized
extensively, and did a great deal of orchestral and choral conduct=
ing.39 For four years he was & member of the Cincinmnati Symphony
Orchestra under Frank Ven der Stucken. Hs was also & soloist

with that organization. For three years he conducted the Orpheus
Singing Socisty. EHahn became & member of the faculty of the

College in 1921 as teacher of violin and dirsctor of the orchestra,

Dasch as second violinist, Henry ¥Froelich, violist, and Michael
= .. 4D . X o meiaie .
Brand as cellist.” Hahn composed songs for Frieda Hempel and
Paul Reimers, and was oubstanding as an orchestrator of musice.

Mr, Hehn wes appeinted Director of the College in 1223,
succead ing Mrs. J. He Thumane e do not kmow of any better selecw
tion that could have besn made by the Board., Since his appoint-
ment he has increased the orchestra in size and scope. IHs work
has improved beyond the fondest expectations and the ensembls is
greats He has also made it possible for the Collsge to coafer

39 Intesrview batwean the writer and Mrse. adolph Halm
at Cincinmati, 2zugust 12, 194,

Lo Interview bstwean the writer and krs. &dolph Hahn
et Cincinneti, August 12, 1944,
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degrees, having worked tirelessly toward this end from the wvery
tims of his appoinbtment. He has brought to the attention of the
trustees many improvements that might have otherwise been over-
lookede In addition to the above he has kept his constaant and
faithful attention not only on his own classes, but the entire
student bedy as well, and then found some additional tims in
which to make & number of splendid violin arrangements.

Personal qualities.-- Adelph Hahn hed musical knowledge

of a high ordsr, but in psrsomality hs was retiring end humble,
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in putting himself forward, and this reserve of manner may have

besn the rsason why he was often misunderstood.
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interestsd in musice

She has gained wide repute as a vocal teacher and coach.
Her abilities are raecogrnised far and wide, and as a result she is
called upon constantly to arrange programs, and is prominently
associated with many musical clubs throughout the c¢city, chierl
among them being the Matinee Musical Club, as President of which
she hes se¢rved for a nmumber of terms with great distinctione

Yie are, indead, proud and homorsd to, hbe students umdsr
and in the influence of these splendid peopleoi

Mrs, dahn was born in Lima, Qhio. She studised wiolin
at the College with Schradieck and Companari, and was the recipient
of a Springer Gold Xedal in 1893. Latesr she went to Chicago, where

she continusd her studies in violin with Max Ben.dix,m“ and voics

Ly Cellege Comments, I (Juns, 1926), 3.

Lo . . - . Y. R ~ . - .

== Interwview betwesn the writer and Walter S. Scimidt,
Prasident of the Board of Trusitees of the College of Husic of
Cincinnati, at Cincinnati, August 11, 1944.

L3 College Comments, I {Jume, 1926), 3.

Ll Intérviéw bebtwaen the writer and Mrs. Adelph Hahn,
at Cincinnati, Auwgust 12, 19LM.
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Figure 15¢-- Photograph of Mrs. Adolph
Hahn, Assistant Director and Faculty -
Member of the College, Taken in 1926,
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with Charles W. Clark. She returned to Cincinmnati and set up
her own studio for tseaching. Mrs, Habn was instrumental in
organizing the Matinee Musicals, and since 1511 has been a
charter member and its president. She bscame & member of the
faoulty and assistant to the director during the schogl year of

1924,
Adoloh Hahn as Dirsctor of ths Collsge of Musice=- Under

Hahu's guidance the Collsge mads steady and counsistent progresse

dramatic performances. and a

series of concerts by the College Symphony Orchestra in which
edwanced siundents performed were the oubward expressien of ertistic

k4

i N
I8

Progressive polliciss were ussd aud bors iruib
financial standing of the College &and in the gross enrcllment of
the student body., Through a reorganization of the administrative
pelicy and the coopsraticn of the instructors, the uncertainties
that developed in 1929 in business and educational fields did not
harm the College.h5

BEfficient metheds were applied in advertising and in
correspondencs with prospective students, snd a definite followeup

system was developed. This resulted in & normal development of a
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L5 Iettsr to the Board of Trustees end Stockholders from
Adolph Hahn, Dirsector, deted Janusry 17, 1920,
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Social interestse== It is interesting to note thsat,

prior Yo the regime of the Hahns, social affairs were unheard of
in the halls of the school, which was purely a musical institution,
but with the edvent of the Hahns things were changede A school

paper was inaugurated called College Comments. Dances wera given

in the gymmasium of the new building and in the dormitory. Dances
also wers held at the Hotel Metropols, including a costume party
oen Qctober 29, 1927, and a Chrisitmas party on Dscember 17 of the
same yeare Thess successful social events were in addition to
the regular student assemblisse

The student body was organized and assemblad for the
first tims on October 1, 1925, ti&z‘ough the suggestion of Sarah
she idea that 1% wonldd dswslep scheel spirit,
arouse the intsrest of the students, further the social activitias
that were sadly lacking, promots coopsration, advertise the Collegs,
and impress upon persons the high standing of the College among
the music schools of the country.

A gala performance of operas-- BExcarpts from thres opsras

given by the Departmszt of Opera on May 17, 1927, with Italo Picchi
as principal and Adclph Hahn as conductor, provided the program for
a msmorable night in the annals of the Collsgee The performance
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for tickets it was given at the Emery Auditorixm."é

Lo Program, The College of Music of Cincinnsati, May 17, 1927,
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Thres acts from thres ope-ras wars presented, with all-
student casts. From the gpera Aida by Verdi, act four was given.
Act three was sung from the opera Rigoletto. The performance
closed with the third act of La Boheme.

The various scenes were coached by Italo Picchi. The
soloists ware drawn from the voeal classses of Lino Mattioli,

Mrse. Adolph Hahn, end Giacinto Gorno. Ths Ccllege Orchestra was
directed by Adolph Hahne. The showing made by the ‘students reflectsd
cradit upon the studio teachers and those who prepared them for the

| ]
public appearancee!

T +twantieth cantury foumnd A, JT.
Z TESNTIOUN 02RTUrY Iound s Jds

H

Gantvoort serving as managere ZThis was the first time the power
%0 direct the business and educational policies of the College

had been placed in the hands of the manager rather than in thoss

of the President of the Board of Trusitees or a musical dirschor.
This era also saw the acquisibion of Alms Hall and the

new thres-story fire-proof structure. During the short but impres-

sive tenure of dJe He Thuman, the College was suthorized by the

Ohio State Department of Public Education to grant degrees, and

was placed on the seme level as that of othsr leading music schoolsa

L7 Cincinnati Erquirer, LXXXIV (¥ay 17, 1927), 8.
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Affilistion with the University of Cincimnmati and with the
Hational Association of Schools of Music strengthened the
program and starnding of the College.

The position of business manager was ebolished in 1825,

and Adelph Hahn was sppointed to direct the College. replacing

H

-3

human a5 administrator. Haln's term of office was marked by
the steady growth and progress of the scheole TDuring this period
e grester emphasis was placed on the sociel dsvelopment of the
student body through participetion in student éssemblies, dances,
end social everntse. The public perfeormances by students zave

evidence of the artistic growth of the school.
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CEAPTER VI

SROSFELIZY Ay DISFICULIY, 1927-1941

This chapter reviews the activitises of the lollegs of

ig of Ci‘__r-:v\v.-r\ti Prom 9_"_ o0 19

S e mr e - A e

are (1) administrativs control, I1927-1341; (2) = period of pros-

- iew -~~~
JUNRE J0- IPApIR Sl ¢ Yo Dama-sd AP Mot aoodo s flamvye~man 2 R e Fomren FOON
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Carl Re Hiller, from 193L to 1041. A4although all of thess presidents
srovided lesdsrship for the College, administrativs detalils wers
largely in the hands of other officers. Thres dirsctors servsd

anéd Je He Thuman, from 193l to 194Ll. The office ¢f Busimess lanager,

which had besn sbelished in 1225, weas briefly revived with the

5

Fresidents of ths Hoard of Yrusiees.~- The term of Ceorge

<

B. Wilscon, who was elscted to succesd Gesorge We Dittman as Presidsnt
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of the Board of Trustsgses on January 21, 1926, was marked by tactful,
wise leadership. After his dsath, which occurred on Septembsr 13,
1930, he was succesded by Joseph Wilby, a membsar of the Board of

+ Dr. Carl R. Hiller

®
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[

Trustess sine
Cinciunnatl surgson, bscams President of the Board of Trustsss,

and remained in office umbil 10L1. In musical backgrouad hs was
an accomplished cellist, who had been associatsd with the musical

activitiss of Cincinmati for many ysers.

William Smith Goldenburg. Business Mansger, 1027=1920 ==

The office of business meanager had been abolished in 1925 with the

For a short tims this position was taken over by Eﬁ'iliiam Smith
Geldenburge Goldenburg was born and educated in Cincinmmati, end
traveled for a number of ysars as the advancs agent for the famous
Ban Greet Players, ILater ne conducted his own dramatic and nusicel
scnool in conjunction with his wife, Gracs Delaney Goldenburge Shs
becans a member of the faculty of the College in the drama department,
end had charge of ths children's and adulis! classes in acting and
exprossione

In 1820 Goldsnburg became dramatic editer of the Cineinnsti
Enguirsre He was considered a brilliant musiec and dramstic critic

end teacher, On Septamber 156, 1929, he was injured by an automobile,

and lster suffersd a cersbral hemorrhege, from which he died. 4L
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the time of his death he was president of the Stage and Screen

Scribes of America.l

Retireoment of Adelph Hahn as Directore.-- Adolph Hahm

s Blthough he recoversd
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sufficisntly to be up and around befors the close of ths school
yaar, he nad not regalned his strength sufficilently to carry out his
usual dutiss as direcbor of the Collegs.

The exacutive committese wvoted Hahn and his wif'e a leave
of absance in Dacamber of the same vear. He laft the Collage with

an all-time record of thirteen hundred enrolled students as compsrsed

£ ths

e

reoctor

]

with four hundred and eighty when he first became 4
2

institutione He lingersd on in poor hkealth until his desth, which

Appointment of Sidney Durst as Acting Dirsctore== In July,

1930, ths College for the first time in its nistory appointsd one
of its own faculty members as Acting Director of the institution,
in £illing the wacancy laeft by Adelph Hahne

Carssr of Sidney Dursie~~ Durst was born in Hamilton, OChio,

in 1370. BEe was a graduate of the Collsge of liusic of Cincinnati,
and of the Royal High School for Music of Munich, Bavarias In these

institutions he studied with two of the greatest contrapuntalists

1 ¢incinneti Baguirer, XC (September 6, 1930), 26.

2 Interview between the writer and lirs. Adolph Hahn,
at Cincimmati, August 12, 194k,
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of their time, Otto Singer and Josef Rheinberger. Before coming
to the Collsgs as instructor in 1923, he was a member of the faculty
of the Metropolitan School of lMusic, located in Xount Auburn, and
directed by W. S. Sterling, formsr dean of the College.

He is the composer of many published works for piane,
s0lo voice, and chorus, and hkas produced & number of choral and

ysars he has besn very successful

(-]

orcheésiral wWorkse For & numbsr o
as a teacher of composition and organ. Durst is well knmown for his
rosearch in the music of Spain, to which country he has made many

trips for this purpose. Soms of his bettsr known compositions ars

Festival Overture and Concert Piece for organ and orchestra; an

operevta for children entitled Snow White; Psalm 122; A4 Song of Lifs;

arnAd Srics As sSan
angd reonca dz s

~ ~

1

Durst is & fellow of the American Guild of Organists and
has been active in the councils of that bodye TFor ten years he was
dean of the Southerm Ohio Chaptser of the organization. In June,

conferred upon him
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1925, ths honorary desgres o
by Miami University in reccgnition of the faithful and wvaluable
3

services rendarsd the causs of musice

Return of Thuman as Dirsctor.-- With the beginning of the

193)=35 academic year, Durst relinquished his dutiss as dirsctor,
b-.i- - 3wy o

——y— A aa
WY & Dlive diivia ST

Je Ho Thuman returned to the Collsge as directore His

3 Catalogue of the Colisze of HMusic of Cincinnati, 1925-25,
Pe 12s Cincinnati: The Collsge of Music of Cinciznati, 1925,
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reappointment to this position coincided with a general uplift

in public meralse Ths worst ysars of the deprsssion were appar=-
ently over, or at least the public was accspting the inevitable
with a lighter heart. A gensersl atmosphere of optimism permeated

B

the middls 1930's, and Thuman was quick +o take adventage of this
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improved oubtlook on the fubture, and lant svsry sffo:
whatever phasss of the educational program had suffered during

the sconomic crisise

A Pericd of Prosparity

Opening of the Golden Jubilee Year.-=- Not since its

foundation in 1378, when public~spirited citizens, headed by
Bsuben R
in fostering culture end promoting the cause of higher music,
established the Collsge of Music of Cincimnsti, had ths imstitution
experienced & ysar of such actividy and prosperity as that in which
it passed its fiftieth milestons,
The opening of the fiftisth academic season on September

1, 1927, wes marked by the occupation of a naw office and studis
-building in which every modern improvement had been inmstallad, and
which provided for the convenisence and comfort of students and
offered increassed facilities for the tesching of largs classes.h

The enroliment of city pupils was the largsst in many

yearse The influence of the Collsge of ‘Music of Cincinnati in

L Cincinnati Commercial Tribune, XXXII (Septembsr L, 1927),

1ia
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points outside the city was reflscted in the groatly increased

enrollment of out-of=town pupils, a number that was practically

duubled.s
Willlss Blasi, rsgistrar of ths Collsgs at ths tims,

said: "In the seven years of my rogistrarship at the College of

26

Music, we have never hed so large a first-day registration
Adolph Hahn, the director, made the statement that:

Never in the history of the College have we had so largs
an gnrolliment from ocubside tha city. Half %he dornitory studsnts
ars already here and the entire capacity of the boardirg departe
msnt is already taken by rsssrvabtlons recsivsed by mail from studsnis
who will arrive within the next two wesks. Wa'll have all (Mre. Hahn
paused to %reet & bevy of 0ld pupils and to give a few directions
in regard to the placing of arriving pianos, and so forth) We'!ll
have all this placeibdy the r'irst of next wesk and be in full running
order. Even with ths new building., which we thought would solve all
our housing problems, we heve not studios enough. We are having %o
doubleo=~two tsachers sharing & single studlo at different hours.i
Activities at the Gelden Jubilss ¥Yoare== The winitsr months

L

that followed were rich in student achisvement. The schoel year,
192728, witnsssed a greater mumber of recitals by pupils of every
lavel of ability than any previocus year in the history of ths Collsge.
The more advanced students not only were giving recitals at ths
Collsge. but alsc were giving performances in and aboub grsater

Cincinnati,

The Heermemnn Quartette and the Hesrmann Trio gave a ssries

> Commercial Tribune, XXXII (September L, 1927), 1l.

6 Cincinnati Enquirer, LXXXIV (September 2, 1327), 22.

7 Cincianati Enguirer, LXXXIV {September 2, 1527}, 22.
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of Sunday Twilight Concertse Sergei Barsukoff, a new member of

the faculty, made his initial bow befors music lovers of Cincinnmeti
on Cctober 18, and was warmly received. The College Choral Club,

numbering well over a hundred veices, prepared for its Christmas
concert Maunder’s cantate, entitled Bethleheme The College orches=-

tra offered a program of five concerts for the season. The College

¢ Quartetbe (a studeut voosl unit) was officially organizede

i
'-'t'

of Hus

£

The Children's Theatre Compa;zxy gave a series of cone=-act plays. Ths
Players' Guild of the Department of Drama was organized. The opara
department, under the supervision of Italo Picchi, preosanted scenes

from 2 Traviata and Il Trovatore with &n allestudent cast. The

Adolph Hahn.

Fouadsys? Day <celsbraticnie== Informality and pleasant
P

frisndliness were the Xeynobts of an svening cslsbration of Founders!

Day, Getober 11, 1927, in honor of the forty-ninth snniversary of

the institution. The program of the eveaning took on the character

of a gathering in a hospitable homs where artists performed for the
enjoyment of guests.a Facvlly and students who participated in the
program included Lillian Arkell Rixford, the Heermann Quartetts,
Norma Richter, Sam Bova, Zugene Eckerle, and John Quincy Bass,.

This was followed by an informal reception and an inspection of the

new building.9 ‘Addrsssing the audience assembled in the Odeon for

® ¢incimmati Enguirer, LXXXIV (October 12, 1927), 1l

7 Cincinneti Enquirer, LXXXIV (October 12, 1927), 1le
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the ocoasion, Adolph Hahn, director of the College, said:

We know that no organization can thrive for always on
its past laurelse. Vhat en institution, and especially this Collegs,
hopes tc accomplish tomorrow depemds in & large measure on what it
does today. The trustess have shown their faith in the futurs of
this schocl by erecting for it a beautiful new studio building,
and I went to seize this opportunity to express the gratification
of the facullty and student body tc ir. Wilson and ifhe Board of
Trustees for Their interest, faith and generosity.~

Description of the studioc and offics buildinge== Ths

studio and office building (Figure 16) was dedicated on Cetober 11,

1927, It fronts om Central Parkway and adjeins the old building.

0%
B

- _ T Qbeal a3 bl ol e
1 Strsev and the othsr on

. e
1% DL LU LEL

b

s ©wWo snlranses,; 96S on
Central Parkway. It was built on a plot of land doneted by George
We Dittmane It is a three-story structbure and conta2insg a large
assermbly hall used for dancing and physical culture classes &s
well as opera reheersalse This hall is provided with locker rooms

and showers, end a spacicus library, where the orchestral and other

2

literature owned by the College is filied.

1

Cn the first floor of the mew building are the offices
ard studio of the director; the administration offices, and several
studiecs, in addition to rest and recspticn roomse. The second flecer
conteins a large room for the classes in public school music,
privets rooms, and & room for the opera classese. C(n the third
floor are four orgen practice rooms end ssveral studiocs, es well

- =~ W oammag = wem P Y |
as & L&YEe room PLOYTST

10 cincimnati Enguirer, IXXXIV (October 12, 1927), 1i.
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Figure 16e-- Photograph of the Entrance to
the New Building on the Parkwsay, Taken in

1927
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theory and compesiticna

The outlook for the future.-- At the annual meeting of

the stockholders on October 11, 1927, President George M. Wilscn
said:

The outleck for the future is exceedingly bright for
the College of XMusic in Cincirnati.

The high standard of imstruction and the modern eguip-
ment rescently acquired, is being recognized throughout the country.
Virtually every secticn of the United States is represented among
our dormitory residents, The {inancial standing of the College is
excellent. The artistic activities and increasingly lerge enrg%l-

ment figure mark the past ysar ths best in its sentire history.

Fiftieth fdnnual Commencemente-- The Colden Jubilee Year

was brought te a fittipg climax with Commsncement Exercicses at
Yusic Eall. Iuch thought and ingenuity hed been employved in carrye
irg out the details of this {iftieth Commencement. As & result,

it atbracted attention throughout the entire city, bringins together

lately rencvated Xusic Hall.

Commencemert programe~- Three conductors officiated at

the musical program which immediately preceded the Commencement
Exercises proper. Thsy were: Frederick &, ftock, Adolph Hahn,
end Albino Gornce

Frederick A. Stock was the leader of the Chicago Crchestra
(founded by Theodors Themss) as well as conductor-elsct of the

Cincinnati May Festival, Cn this fiftieth Commencement program

11 ¢ircinneti Enguirer, LXXXIV (October 16, 1927),
Section 3%, pe 5e
12

Cineirnati Times Star, LXXXIX (October 11, 1527), 38,
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he conducted the Gloris in Excelsis Deo from the Misss Iautrentica,

written for chorus, orchestra, snd soloists by Martirn G. Dumler,
an alumnus of the COlngGela Stock also conducted the Thanlks EBe
to God chorus from the oratorio Elijah by Mendelsschne

Next on the program was Adolph Hahn, director of the

College, corducting the orchestrs in Les Preludes, Symphonic Pcem

Noe 5 by Liszt.

Choral Fantasia by Beetheven, written for orchestrs,

chorus, and piero,followsde The conductor was Albino Gorme, who
had been identified with the College of Husic over z great number
of years; as the dean of the faculty.

Bahn closed the musical portion of the program with

thon ooy Ty Thomwea
v

“a o~y .uutu\gi

proper began with the irvocation delivered by the Reverend Huberd
F. Brockman, S Js An address was delivered by Geocrge Be. Wilson,
President of the College, who stressed the traditions of the
College of Music, and the bensfactiozs of Reuben Springer and
other early=-dey philanthropists, who had made it possible to estab-
lish one of the earlisst endcwed schools of music in Amsrica.

This was followed by the conferring of fourteen Bachelor

13 pirtieth Arnual Commencement Exercisss, Collsgs of
Music cof Cinciznati, June 8, 1928. -
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Gold lMedals, thirty diplomas, and sixty-nine certificates. This
was the largest graduating class of the College.

Commencemsnt closed with & bensdiction by Rabbi Jemes
G+ Hellexr, and the Goldsn Jubilse celebration of the College of
" 7. > 0 3 > 0y - 11‘_
Music of Cincinnati becsme history.

The chorus of the evening numbered thres hundred voices

) - - s -
ne w3 onra 17 the meiogre
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ity of them enrclled at the time as students of the College.
Members of the Cincimnati Symphony Orchestra, many of them trained
for their professional careers at the school, augmented this group,

constituting a symphonic organization of splendid proportionse The

to the Jub

o

lee

celsbration, including the folleowing stabtement:

The College eof iiusic?s Golden Jubllee celebration is the
outward manifestation of the cityts culture, as the institution
itself is the symbol of the city's musical progress through ths

years, Prostige is not easily gainsd, nor 1s it to bs lightly
helde

College of Husic Day at Zxhibition.-- Collsge of Lusic

Day was chserved at ths Greatsr Cincinnati Industrial Zxhibition
on October ly, 1928. George B. Vilson was general cheirman of th
day. Ilusic was supplied from the student body in the form of solos

=

and ensemble performances. The newly orgenized Cino Singers also

! < .
1% piftieth Annuel Commencement Exercises, College of
Music of Cincimnati, June 38, 1928, pe. 2.

15 Cincinnati Znquirer, LXXV (June 5, 1928), L.
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Figure 17.-- Photogranh of the (Gollege Orchestrs and Chorus, Tsken in 1927,
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took part.lo

Firancial Difficultiss

Effects Upon the Collsge of ths Depression of 198Q.,=- Durst

took office as director less than a year aftter the start in 1922 of

& nabional econcmic depression, which was to last for & number of

years. Thi

i

depression left its mar
the enroilment dropped to a total number of 721, as compared with
1213 and 1325 students in the preceding two yesrss The decrease
in income ameunted to approximately 2l per cen;el? This was due
rot only to the financisl depression, but also indirectly to the
advent of sound motion pictures, which brought about a reduction

4 E5 k] £ bt 1. L o T
in %the PEIS0IgL TL TOSATTS SICOSSVIESs LOBCTENENTR S

inceme, owing to improved transportation facilities, which increased
commuter service to near-by communities, and enabled students who
formerly resided in the dormitory to live at home.

As the depression extended into the 1930's, the finsncial
effairs of ﬁhe Collsge becarme more and more ascutse. Added to this
difficulty was the fact that competition with publicly=supported
schools was beginming to be felt by the privete schools. Student

enrcllment was affected too by the decrease in the number of

16 Cincimnati Enquirer, LXXIV (Octcber 5, 1928), 1.

i7 Tionthly Report to the Board of Trustees, February 23,
1931.%
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talented studsnts who were obliged, in many cesses, to defer their
education until the financial situation improved. Finencial
backing from persens of wealth became difficult to secure. The
strained firancial situation directly affected both students ard
facultys

Pericd of struggle.== All possibls sconomiss wers pud
g8 E

into effect. The number of crchestral concerts was reduced from

five to three, the number of plays from fifteen to seven. Printing

aterially reduced by using brogrems as invitations in

the majority of cases. All out=-cf=-town newspaper advertisements,
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Bulletin, Progressive Teacher, the Scholsstic, ard the Etudee.

Advertising was also continued in local concert programse.

Tc offset these reductiocns, the imstitution gave monthly
broadcasts from Station Wik, a Weekly program over Station WCXY,
and a similar program over WFBE, now WCPO. Added to this program
of public relsticns was the publicity derived from the verious
concerts given at the institution and in other cities.

Tike all other artistic institubicns, the members of the
faculty were alfected by reductions of salaries. The College was
not unfeir in the adjustment of salaries, and from inguiries made
of heads of various institutions it was found that the College was

~

liberal in the emcunts paid to the facul’ty.ld

18 ¥iionthly Report to the Board of Trustees, February 23,
1931,"
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In spite of ths depression, the work of the feculty
continwed to be of & high order. The psrformances given by the
College Symphony Orchestra, chamber music concerts, chorus concerts
wlth the orchestra, dramatic performances, faculty concerts, and
student recitals were maintained with high §t&BdaDd§elg

Durst as Director.=- With the begimming of the 1931-32

school ysar, Sidney Durst (Figure 18) became Director of the
Collegee. Despite the hard times, he mede it his duty to =srouse
public interest in the school. His faculty was excellent. and capsa=
ble of maintaining the prestige that had always been associsted
with the College. With the 8id of the stockholders and trustees,

the future was anticipated with confidences In spite of all the

and the Cincinmati Conservebory of Musics~~ (m Cetober 22, 12930,

a move was started to merge the College and Conservatory inteo one
institutions. A special committee to consider this possibility
was appointed by the Board of Trustees of the College. Their
findings recommendsd a refusal of the proposed merger, a plan that
mechanieal] inventions in

maev hawe gsaesmad nmiansihla. awinc
ey have sfeomeq plausinla, owing

ths field of music and the insufficiency of the endowment of the

19 TAnnual Report of the Boerd of Trustees, January 15,
1931."%

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



o
e hain i 4

Figure 18,-- Photograph of Sidney C.
Durst, Then Acting Director and
Member of the Faculty of the College,
Taken About 1930.
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College tc support a larger institutione2C

Two years later anoiner atiempt was made to merge the
two institutions, to be known =s the College and Conservatory of
Musice The merger was not tec affect the éndowment of the College,
and the institution was to have proper representation in the
Cincinnati Institute of Fine Arts. Interviews were carried on
ihe representatives of the Cincinnati Insitibtute of Fine aArts,
the Cincinnati Conservabtory of iusic, and the College of Music of

Cincinnati, with the College represented by Gecrge F. Dieterle,

.

and Qliver S, s Thia nronngal . tan. wag
ang QLiver 3, s Lnlg DRropessel; To0; wWas

imler Lorlkhy

= m
& —

Martin G s

refused.21
Institutiornal Affiliations

Affiliaticn with the Athenseum of Chige-= rlans made by

the Athenaeum of Chio and the College in September, 1931, but not
brought to a workable state until April, 1935, formulated an agreee-
ment for an interchange of credits toward degrees, for students
taking courses at both institutions, or yho might wish to transfer
from one institution to the other.. Subjecis such és Gregorian
Chant, Liturgy, Polyphony, History and Appreciation of Church
¥Music, and Boy Voice and Choir Training, given at the Athenaeumn,
were accepted by itne College withoul examination, for a Bachelor

of Music degree, Work in theory and applied music was subject to

20 Letter to the Board of Trustees of the College of
Music from the Special Committee, dated January 6, 1531,

21 Wyginutes of the Board of Trustees, July 19, 1933,
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exeminaticne On the other hand, ths Athenaeum sccepted certain
work of the College of Music, toward the Bachelor of Science
degree.

Affiliation with Xevier Universitye—- In July, 1935, an

sgresment was reached betweeun Xavier University énd the Qollege
Tor an interchange of credits in academic and musical subjects
toward a bachelor's degree; (the Bachelor of Music at the College
of Music and the Bachelor of Arte at Xavier).

Music Education at the University of Cincinnetiie-~= The

»

Gollege of Husic had been affiliated with the Teachers College of

the University since 1522, 1In 1935 the Teachers College engaged

3
2
laud
¢

3

. s s < . X : "
» ~ a MArwr ve Tyswm SvirrAatlwrdinas o wadirsds >
n an extensive revisicn of its curriculum, invelving a reducticn

o

in the number of programs offered and reassignment of faculty
responsibilities in connectiocn with the revised programse Th
basic undergraduate program in public school music was maintained,
and was put under the advisership of Gorden Hendricksone.
Provision for graduate students in music education was
also made at this time by the Teachers College, through programs

leading to the degree, Haster of Education, with svecialization in
one of three fields, namely, educational administretion and super-
vision, elementary education (classroom,teaching), and secondary

educatione. Specialists in music were permitied to elect one-third
of the requirements for the master's degree in advanced courses in

music theory end music educaticne Agreement was reached between

the Teachers College and the College of Music that certain courses
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offered by the College of lusic would be accepted in the graduate
vrograee In addition, the Teacners College extended e opportunity

to competent students fo earn the degree, Docter of Education, with

specialization in smusic sducation permitteds Advanced work at the
College of Music was accepited ror the doctor's degree, ss well as

r

The affiliation between the College of Husic and the
University 27 Cincinnati has resulted in many cultural and educsw

tional advantages to the student. Besides afrording nim the

. . o . . = -t s FA b
svecialized professicnal training in music offered et tne College,
P - AN S T2 . s
tiie plan has enriched and broadencd his background in general

educstion, and he=s made it vossible for nim te enjoy the bensfits

. : .

accruing te a student in a University of high standinge.

) — S
Joward Trends, 1554-1541

tue development of =21l the choirs of the orcnestira. A

band was crganized, in order to give more encouragement and wider
exserience to the woodwinds and brass instruments. Within four months
of the bandls initiation, one concert wzs ziven. Enserbles once more
were stressed, and preved exceptisrnally successfule The dancing

depariment, which was belng reorganized, developed steadilye.
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A cours? 3in radio brosdcasting, including the tschnique of the
microphone, snncuncing, snd actual performancs ovsr ssveral
broadcesting stations, was offered for the first time in 1957,
Changes were made in the dormitory, and conditions there
wore decidedly improvede
Ths Collsage began to rsvivs maberially. At the end of
the academic year in June, 1935, thers wero three hundred and ninety-
5ix students, as comparsed with thres hundrasd and sixty-five for the
pravious yeare The dormitory houssd twenby-four girls, as compared

22
witn twenty the previous year. Thess increases were nct large

A

"

>

in themselvses, but they indicated a trend upward.
Summary

During the psriod 1927-1941 the affairs of the College
wers administsrsd by thres Presidents of the Board of Trustees,
George B. Wilson, Joseph Wilby, amd Carl Re dillsr, snd thrse
Dirschbors, Adolph Hahn, Sidney Durst, snd J. H. Thumen. William
S. Goldenburg served for twe ysars during this period as Businsss
Zanszgere

With ths beginning cf the goldsen jubllee year, 1927-1528,
the Collsge experienced & period of finsncial prosperity which
enabled it to build 2 studio and office building and to prsssnt
many diversifisd nmusical programse. Its enrollment of Ilocal students

was the largest in many yearse. The sarollment of out-of-town pupils

22 PReport to the Dirsctor of the Board of Trustess,
Dscember 31, 1535,"
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alsc increased proportionately. The climax of the golcder jubilee

¢ in Husic

o

year came with the fiftieth commencement exercises ke
Hall with a& musical program conducted by Frederick Stock, Adolpn
Hahn, and Albinc Gornee

The financial depression of 1922 was already in progress
when Durst became Direcbor of the College. A decreess in enroll=-

s F ke

ment was & 4qirgct resuiv the natiocn~wide depressicns. Hconomies

[}
=4

were put into effect, such as the curteiiment of concerts, programs,
and advertisements. The work of the faculty and ths performances
of studexnts and faculty meintained the usual kigh standards of thse

instituticn.

sl oA s
Twe ettempts were made during

ot

his
Cellege of Husic and the Conservatory of Nusic into orne musical

iostitutiore Both attempts were failurss.

Sty A £ Na
with the Athensewrn of Chio

334

e Decame arifiliste

is

(o

|t

Tha (ol

M

ir 1935, An affilistion with Xavier University, similar o that
with the University of Cincinnati, was reached ir July, 1936. The

££iliation with Teachers College resulted during this period in

2

the develcopment of graduate programs combining advenced work in

music at the College of iusic with genersl sducetional work et

the Teachers Colleges

[N
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CHAFTZIR VII

RECRGANIZATICON FERICD, 1941-1542

Introduction
The College of Music underwent in 1941-1042 what was

fundamental reorganizations. The present

v

» naat
LN many I'esrelis

€6

chapter discusses the nature of this reorganizaticn, the individe
uals who were most conspicuocus in effecting it, and its repercus-

LRy
-

ty
1
-

A1 S o~
- s O

sions in the educational program and fac
Tne chronological account of the development of the College is
cencluded with ithis chaplere Topics discussed in tne chapter are
as follows: (1) trustees and officers elected in 1541; (2) other
administrative and faculty changes; (3) orzanization of alummal
asscciation; (&) improvement of physical plant; (5) development
of radio department; (6) establishment of art displays; and (7)

musical events of the yeare.
Trusiees and Cfficers Elected in 1941

Hembershnin and officers of the Board of Trusteesew- In

the summer of 1941 the Board of Trustees of the College elected

-3

new officerss These officers and the other members of the board
comprised the following:

Walter S. Schmidt, President

¥Martin Ge. Dumler, Vice-president

Wiliiam H. Albers, Tressurer

136
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Clareonce Re. Reevss, Secrstary

Harry A. Friberg

Carl Re HJiller

Helene V. 3, Wurlitszer

Frank He Xunkel

Albert G. Muhlhsuser

Edward Je Schulte

All the trustses were interested in music, and werse
convincad of the nesd for and worth of such an institution as
the College of lMusic in the 1life and culture of ths city of
Cincirnati, Theraefore, they had two motives in furthering the
interests of the Colleges In their efforts the trustses werse
supportad by stockholders who held non-prefit sharss and whe
continued the policy of their predecsssors by returning to the

school any financial resources that might accrus on their stock

holdingse.
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The new group o
board assumed & wvery dirsct controel over the affairs of the
Colleges 1In earliser ysars control had been vested in the president,
or director, or business managere The new schems of organization
provided for clsar cut division of responsibility, with the board
as a whole retaining a close control ovar the acktisns of all
officers and employees.

Walter Seo Schmidt as President.-- Schmidt was born and

educated in Cincinnati, his ancestors having besn among its first
o
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settlers. He attendsd Avondale Public School and Ste Xavisr High
School, graduated from Xavisr College with a Bachelor of Arts
degres, and later rsceived ths Bachslor of Philosophy and ths
Master of Arts dsgrees. Schmidt attended the Cincimnati ILaw
School, and for = whils was professer of law and lseturer in
psychology at various universities throughout Chic.,” For a time
he edited & magazine known as the Found Tabls.

A versatile man of varied talents, Schmidd studied vielin
undaer Adoleh Hahn. His poetry and other writings have been accepted
by some of the botter periodicals, and he has been a contributor

and Well Streect Jourmal,

Schmidtts chiaf businsss intersst liss in the field of
local real estats and allisd companiss, he is a director of the
Cincimnatli Street Railway Company, the Foundetion Investment Com-

any, and the Naticnal Association of Reel Estate Boardse. Hs is

[
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alsc President of the National ksal Estat
Scimidt is responsible for conceiving and carrying

through such improvements as ths Gwynne Bullding, Carsw Towsr,

Schmidt Building, Reakirt Building, and Walsh Building in downtown

Cincinnati. He is considered an autherity on housing and land

[

Lettsr to writer from Walter A. Schmidb, dated August
21, 19L);.

2 Who's Who in Commerce and Industry, Vole III, p. 669.
Chicago: &+ Ne iMarguis Cos, i940=-41,
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econorics.
Schmidt became ths mest active president of the College
of Music since the time of George Ward Nichols. He has dswvoted

a large amount of time and sffort to the business sffairs of the

nl
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14

instituticn, with which he has kspt in close par
lending aid and counsel to the managing executives of the Coliege.

Qfficers of the Board of Trusteess-- lartin G. Dumler,

vice~president, is a cemposer of international fame, as well as e

Willism He Albers, treassurer; is President of Albers
Super karkets, the Xash Tailoring Company, and lary Pickford,
Incorporateds His counbry home, Alberly Manor, is filled with
art and architsctural souvenirs from a dozen countries.

Clarence R. Resves, secretery, is a director of Albers
Super Markets., He is a lover of music and was a professional
crgarnist for five years.

Members of the Board of Trustees.-- Harry A. Freiberg is

President of the Freiberg liahogany Company ef Cincinmati and New
Crlesns. e is President of the Newsboys! Proteciive 4sscciaticn,
and vrsesursr of The Boys'®! Clubs of Ciz

Carl R. Eiller, former vresident of the Board of Trustees,
is & well-rmnown surgecn. He is an &ccemplished cellist, and has

been associated with many musical activities in Cincciunati.
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Frank He funkel is a distinpguished ebttormey and a prome
inent Cincinnatian. He was a member of the original Charter
Commitbee thet drafted the Homse Ruls Chartsr under which Cincinnati
is govsrned.

Albert G. Muhlhauser is vice-president of the D, T,
Williams Valve Companys, Like many of the other members of the
Board of Trustses, he is a student of music. His father, Henry

¥uhlhauser, wes one of the original stockholders of the College

Bdward Je. Schulte is a well-known architect, and is

deaply interested in painting and musice He has designed many

| 24

churchss, schools, businmess buildings, and homes. Iz 1921 he was
awarded the Sachs prize by the Fine Arits Imstitubse of Cincianati
for oubstanding achievemsnt in architscturse

Eslsns Ve Be Wurlitzsr has long Dssu a patron of musice
Her husband, the lats Howard ¥Wurlitzer, was for half a century s
member of the VWurlitzer Music Company, known the world overe. Huch
of her tims is devotsd to the interests of the College dormitorye.
Hot sincse the time of Maris longworth Wichols, wife of the first

President, has & woman taken such an activs part in the affairs of

the Collegee.
Othsr Administretive and Faculty Changes

Appointment of a managing executivee=~ The pesition of

business manager was abolished oncs morse Thumasn returned to the
g
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menaging of the Artist Series, the May Festival, and individual
concerts given by world=famous artists. In his placs Fred Smith,

® picneer in the radioc field snd origirator of the "iarch of Time™

3

Ve

o
(4]

X2 . -
TRALS program,; Was a*pozntsd 85 managaing exXssut

David Fred Smithe-- David Frederick (Fred) Smith wss

born in Clarksburg, Indiana. He attsndsd both Franklin Ccllsge &nd

Western Reserve. He worked his way over to Burope on the Norwegian
P

steamer, Sommerstade. He ssttled in Lerida, Spain, obtalning a
position with ths Bbyo Irrigation and Powsr Company, and withina

BExpeditionary Forces in Paris. Aftsr the war he refurned o Spain,
and later settied in Brusssels, having an interest in an export
bus iness betwgen Spain and Belgium.

Smith returned to Amsrice in 1921 and settlsd in Cincinmabi,
In 1922 he bscame associated with the Crosley Radio Corporation as
vioneer director of station Whi. While at WIN he adapted many
classic dramas to radio and originated the world's first productien

written sxclusively for radio. He also dramatized the first radio

serial, which appsared weskly in Radisc Digest.

In 1928 Smith joined the staff of the news mazazine, Time,
wnsre he conceived the idea of radioc news syndicatione. From his

New York office he sent news daily by air mail and special delivery

5 Letter to Fred Smith from the Collsge of Music of
Cincinneti, dated September 15, 1941,
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to seventy-five leading American radio statioms. OCn March 15,
1931, Smith put on the air for the first time the program, March
of Time.

In 192l Fred Smith married Marjorie Garrigue, a pianist
who has been very successful in the United States and abroad as
a concert artist: Om July 18, 1641, Smith was chossn by the
Board of Trustess as the Menaging Exscutive of the College of

Music of Cincinnstie

Smith. Alice Xelsch, who also had been associsted with the Collsge
for some yesars, was appointed rsgistrar.

Blasi was & native of Cincinnati. Before he became
assoclated with the College he was connected with the John Church
Company and the ¥illis Music Company. He came tc the College in
1920, and for the next twenty-three years served in the capacity
of comptrollere. Blasi was well kpown and admired by students angd
faoenlty members, as well as by those outside of musical circlese
He was a benefactor to many students who were in financial straits,
It was his customary hebit to attend all recitals and to say a
word of encouragemsnt to the performing studentse

Appointment of faculty committsse=~ A faculby committse

was appeintsd with the following persons as members: Howard He

Hess &s chairman; Siduney C. Durst, Ubsrto T, Neely, Herbert L.
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of the officizls and friends of the institutione.

Radip studiocgse— re. Helene V., B. Wurlitzser donated

10,000 towsrd tihe installins of radio studics in memory of her
mother, Henriette 3illinge These studics zre lcecated on the first

two i'loors of Alms Hall, and are modern and thoroughly equipped.

=

e Pacilities of

o
cf
bl

v

This was a valuable and timely contribubtion it

<D

tne Gollege, since it made possible the conducting of clagses in

radio under actual breadcasting conditionse
Develonment of Radio Department

A new cdevartment of radio instructicne=—- Cne of itine

rrmmdt A0 fes Sa o bl AP w33 o Jm o by b L s wrtn d oty TR n AT - Top
mar . Ve LU wmU phe vaaivdiy Ui e ALY wileT wawmiv vallly N--.Lb.x [esvichy ou 4.' TT L

Ty,

nad establisied in 1835, with himself as director.. The department

Radio departmenl activiiies.-— During the first year in

tne new studic there were fifiy-cne half-hour breoadcasts over WLW=-

WSAI, and cne fifteen-minute broadcast for the Blue Xetwoerk, over

1 *f oy - Ty 3 oy v T TS Y Ty Y ~m A s LIT W) e sy
WLl Ler were thiriy hali-hour broadcasts over WLW of & series

i

cf prograns entitled M"iusie of the lasters."® During National
Music Week 2 quarter-hour progran was given over NBC with WiV es

the local ocutlete. 4 group of students lmown as the "Cldeon Radio

&

Workshop" gave ten half~hour broadcasts over WSAI. During the

-

Christmas season the College participated in ten gquarter-hour broad-

casts in behalf of the ‘Mile of Dimes’ program. The "Music of the

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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Masters™ broedcasts were also carried esch Sundey by station WIWOQ

as part of a four-hour directional broadcast to Engl&nd.é

Radio scholarshipse=- In conjunction with station WIW,

8 limited number of scheolerships to high school graduastss between
the ages of eighteon and twenty=four ysars of age inclusive was
inauvguratede. La“_‘cer & saries of scholarships was also offersd to
h school pupils of both public andé parochial scheels in and
about the wicinity of Cinciunati,

Dedication of the radio studics.=- A special pregram to

Episodes from the life of IMozart were them dramatizsed, with
students as performerse. Time was then given cver to inspection
of the radic studios and a survey of an ert sxhibition. 4 spscial
radio program folliowed at eleven=-thirty oa a co_ast-to-coas‘c troad-
cast over the NBC red network, with Wi as the leccal cutlete. The
guest conductor for the evening was Eugene Goossens, conduckor of
the Cincinnati Symphony Orchestra.

Gocssens opened the broesdeast with the Egmont Ovaris

"
o

, : .2
mdeme Lotte Lecnerd follewed with twe vocal znum

> e - i i

v Racstkh
oy ZeesT

& Letter to Fred Smith, Managing Executive of the College
of kusic of Circimneti, from Uberto T. Neely, December 12, 1941,

7 Program, the Ccllaege of lusic of Cincinnati, Dedication
of the New Henrletts Billipg Radlo oStudios oi the College of Lusic,
October 12, 1Sihl.
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&n die Musik, by Schubert, and The Heavens Kesound, by Beesthoven.

Jokn Quincy Bass, ancther member of the faculty, was next on the

program and played the Andente and Finele from the concerto in

D minor for piano and orchestra by Nozarte The College orchestye
accompanied both Mademe Jeonard and Mr., Bass; directed by Walter
Higermarn; the rsgular conductor of the Collegs orchsstra. The
speeker on the broadcaest progrsm was James De Shouse, vice~FPresie

dent of the Crosley Radio Corporstion, whoe discussed the importance

(4]

of music to the nation as s whols, and the wvalusg of loesl musie

schools like the College of Music of Cincinnati.e With the orches~

concerte in D minor by lczert for piano and orchsstra.
Many congratulatory messzges were received in response
to the breadcast, including messages from Mary Pickford, William

Se Brady, Clarence zdler, and Alfred Human.

Establishment of Axt Displays

Agreement with Art Museume.-- Along with the plan of

recrgenization was an agreement with the Cincimmeti Art useum
for a displsy of rotating expositions of contemporary pairters and
of the masters. Included in these expositions wers displays of =
¢ivic nature, and leans from famous privets ccllectiocns to be

exhibiteé in the slcping corridor leading to the Cdeon and tc the

& Continuity Script, Crosley Radic Cerporation, October
3.2, 19}41, De Ce
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both students and faculty members appeared on programs st
University functionse These programs wesre preserted at the Laws
Memorial Auditorium, located in the Teachsrs College Building,
and at the Student Union Building. Frequent comcerts have baen
given by students in churches throughout the city, and at noon-

¢ay luncheons and banguets for various crganizetions,

3

- 5
Jd P
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s 2 =
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Masww L v U

t

1642, the Board of Trustees presented an evening of music devcted
to the compositicns ¢f Marbin G. Dumler, a graduste of the College
end vice-president of the Board of Trustseese.

Ths program includsd a variety of vocal and instrumental
rendered by sclelists, string guartstis, chorus,
organ, sud orchestra. The orchestra wes directed by Walter Heermann
and Goerto Te XNesliys The Coliesge Chorus was directed by 8lizabeth
wers Riechard Fluke and Elizabeth
Pughe The members of the string quartetts were William lMorgar Knox,

Herbert L. Silbsersack, Joseph Shermsn, arnd Leonard Wetson, Sidney

Ce Durst presided st the organ.lo
Sumary.

Under the reorganization plan of 1941-l2, the operation
of the Collegs of iusic cf Cincirpnati was directly assumed for the
first time by the Board of Trusteses. A managing executive was
appointed, who acted as & representative of the Board of Trustsese

The administration of education in music was plzced in the hands of

1O-Prog;ém; The Cdllege of Music of Cincimnati, April 21,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



a faculty committes, and the treasurer of the Board of Trustees
was given respeonsibility for the financial tremsactions of the
schoole This plan of orgenization brought the members and

officers of the Board inte closer centact with the problams of

ts founding,

’Jn

An alumrnel association was organized. The physical
plant of the College was rehsbilitated, and the financial policy
of the instituticn was completely revised. An excellent musical
feculty was available to offer professional training to students,
and new artists were added. A modern redio department was devel=
opede This was made possible by the censtruction of studies
through the generosity of Helens V. B. Wurlitzer.

The musical traditlioms of the Collaege continued. The
large musicel crganizations of the College were more thoroughly
devsloped and trained. Recitels by students, snssmbles, large
orgenizetions, and faculty members seemed to reach & new pesk in
performancee

New challenges of the times were met through organiza-
tion of regular breadcasting progrems, the radio department, the
alumnael association, and the faculty commitiee. The College was
enjoying again the prestige it bad lost during the depression years.

Tt woe +alrine aecin 3its
15 was Tax: a 1zs

[h

as one of Cincimnatits major contributions to

@ world of musics
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CHAPTER VIII

CURRICULIL, 1878-1942

Introduction

ning of the instiftution in 1878 to 1542, For the purpose of

tnis study, the curriculum is defined as the instructional progranm

o]

A . s ey as . : : .
flered by the College of Music. Six mejer tepics are disc
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curriculum; (5) the curriculum from 1905 to 1522; and (&) the

curriculum freom 1922 to 1942,

Barly aimsee--— In the letter that offered the chair of
musical director of tae College of iusic to Theodore Thomas, the
purpose of the new institution was stated as follows:

It is proposed Lo establish an institution for musical
education uron tne scale of the mosi important of those of a
similar character in Burope; to emdloy the highest class 2% proe-
fesscors, to organize a full orchestra with a school for orchestra
and chorus, and to give concerts.

Thomas replied in his letter of acceptance of the
positicn:

This project is a step in the right dirsction, and
Cincinnati is the place in which tc begin. We want concentratiocn.

151
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of professional talent, methodical training, such as we have in
other branches of educstion, and & musical atmospheres<.. Thse
feculty must consist of teachers eminent in their depsrtments of
instructicn

The aims of the fourders of the College of kusic and
of its first director are stated in these letters.

In the articles of incerporation of the College of Ausic,
under the laws of the State of Ohio, is this statement of purpose:
"To cultivate a taste for music, and for that purpose to organice

a school of instruction and practice in all branches of musical

educat ion. -

In this terss statement ths early aims are well expraesseds

The cultivation of a tsste for music, not only in the growing city
of Cizmcipnati axnd its saviroms, but alsc thrcughsut the Xiddlse West,

was a gofl of the early administrstors. The purpose of the Jollege

was Yo promete culiurs and to cultivate idssls, through hslping

: tes . : .
pupils of ambition and ability to further their musical sducatioz
PUL

accerding to their various talentse
To make it possible for a sound musical sducation to be
recsived at the College, a faculby thael numbered amorg its members

cal performers of ths 0ld

(=Y

some of the most famous tegchers end mus

Yierld was secured. For years past it had besn considered necessary

1 Prospectus for the %32nd Academic Year 1909=-1910, ps. Se
Ccllege of lMusic of Cincinnati, 1900,

Catalogue, The Collage of Music of Cincimmati, 1839~
1900, pe 10, Cincinnati: Ccllege of Liusic of Cincinnati, 1299,
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to go to some one or meres of the scheools of music in Europs to
obtain a complsete musical educaticn. Vooal students went to Italy,
as & rule; instrumentalists and students of the scisnce of music

v Germeny. But with the

g
()
=
o
[
fred
L
-t
g
ot
tf
L]
ot
el
[a
A
[[#]
o
L3
[}
!——J
[}
[}
]
T |
e
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&
grads could now be obtainsd in Cincinnatie It is true that soms
knowledpe of music could be obbained in the public scheools and
academies,3 but it was to ths larger institutions of music educa~
tioz that students turned for propsr and thorough development.

Interpretation of aims.-~ The early trustees of ths

Collsgs regarded sducation in music as a component part of a

and formulated a progran of sihudy

Vo= = o

roceive music instruction aearly in life, so that nastivs talents
might be culiivabed and trained es early as possible. Provision

was made in the curriculum, therefors, for a child bo begin his
musical sducstion and te continue througn to gradustion and post=-
graduation. Provision was also mede for the advsnced studant an

for the graduate. Training to appsar cn ths concsrt, operatic,

and dramatic stage was gilven, and svery phase of the sducstionsl

—.

> Prospsctus for the 22nd Academic Year 1E99~1300, p. le
Cincimmati: Collasge of Music of Cincinnati, 1855,
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nseds of students in these fislds rsceived carsful consideration.
The catalogue fer the seventesnth academic year stated
that the objsctives were:

To provide & thorough imstruction in all studiss apper-
taining to sach specialty, and the more advanced education in solo
and ensamble playing of orchestral instruments and ths plano; in
the study of ths piano and organ, solo and chorus singing, and
finally in the participation in musical performencss, wherein the
resources developed in the school ars utilizad.>

The objectives of the College have changed with its
growth, keeping abrsast with the devslopments of music education

he musical schools of the countiy.

[*
[~
¢t

Presant aims.-- The objectives of today are stated as

The College=-sne of ths first in the Umitsd Statss
prepared from the very basginmning 4o teach every braneh of the musis
professicn~~has not only mainteined its initial ideals but 2also has
broedensd its curriculum tc hermonize with contemporary educationsl
developmantsaeoess

A student following the reogular coursss of study at the
College of Music graduates with a Degres symbolizing a broad back=
ground in history, lenguages and many other subjects in addition
to hls musical coursesSes.e

Attaiment is emphasized in the musical fisld in perform-
ancs and in tsaching. Provision is also made for those who desirs
instruction in any given branch of music, but who do not intend to
apply it for credit.)

L 17th Acadsmic Year, 189L-55, p. 6. Cincinneti: Collegs
of Music of Cincinnati, 1894 o

5 Catalogus, the College of
ps 11. Cincinnati: College of lusiec
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Characlteristics of the Curriculum

Gooracteristics.-= Despite changing administrations
and the consequent adjustment of policies down through the years,
the basic characterisii T tl iculun of th £
s S ¢ acteristics of the curriculum of the GCollege of

cur of these
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the leocalitye.

=

lexibilitye=— The individusl needs of each siudent
have been of utwost importance. Both administrators and faculty
members have been interested in the student, and have seen that
the currienlum is edaepted to individual dif evisions
of the curriculum have been consisitently madse Lo meet
Social and professicnal demandse Since the staff is cognizant of

4} 3 3 - [ P A Yo s a3 X3- LR 3
whe demands made UPon wiie weaclnsr 2nd ne misiclian, W0 as &

beginner is seldom a specialist, the curriculum conteins a compre-

0

hensive program of studies for ithe education of teschers, and

!

1

9]
j5]

insures itrue musiciansihip by adeqguate preparation in applied music.

Consistency of program.-- The curriculum has been consist-

ently devloped according to a fundamental, basic pattern, found in the

vocal scnools of Italy and in the schools of music {instrumenisl and
fabe)
scientific) of Germany and France. This patiern consists of private

lessons in applied music, supplemented with class instruction in

=a Sourier, I {January, 1887), . 14-15.
5b Gourier, I (October, 1887), iil.
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theory and related subjects. The organization and the selection
of teaching materials were based originally, and still are to a
considerables degree, upon traditional musical trainiﬁg and
prerformences. The metheds of teaching have been based upgon the

: . Al i . chs R
.1ods recognized ez mest effective in the tradition of musical

Testing program.-= During the sarly years of iits existence,

public examinations were regquired for both vocal and instrumental
musice Only advanced pupils appeared at the examinations when the

By <

ubiic was inviteds A1l other examinsitions were privates.

3

At the present time (1543) candidates for honors are
required to take an oral examination; final written examinations;
and comprehensive exsminations. Studenis mejoring in appliied music

must perform before ithe bosrd of directors. They also must appear

pede

graduation recitals

o)

¥
L3

3

The College cof lusic has served as a center for extended
experimentation in the use of tests for purposes of guidances The

following paragraphs describe this experimental worke.

Experimental programe.~- Twe series of . tesw® . . . ..

were conducted at the College of Music from 1930 to 1535. Elizabeth
Medert Taylor attempted to evaluate a battery of musical and psycho-
logical tests as =z basisz Tor evaluation of the successful student
of music, and the successful srofessional musiciens She employed

the Seashore leasure of Musical Talent, the K-D Husic Tests, the

& gourier, V {July, 1885), ive
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Kwalwasser Tests of leledic and Harmonlc Seunsitivity, the kisasures
of Musical Background (an original test devised for sxperimental
purposes), and the Detroit Advanced Intelligence Test, Forms V

and Wel

Testing program of Corwin He Taylore.-- In connection

with the tssting program at the College of Musie, Corwin H. Tayler
devised an sxperimental battery covering certain phases of musical
ability not msasured previously by standardized tests.s The tests
in the battery ere intended to indiecate toﬁal; rhythmic, and
emotional potemtialities, and to measure acquaintance with musical
literaturs.

Adjustment to the needs of the communitye=- The currice

- % manldoe a I A A = ~s bt R an
mest ths nesds and dasmands ¢f ths musical

ties of the community. Naterials have been reorganized from
tine To time to provids for the nesds of schools and churches for

performances of various kinds, and for special groups, such as the

2

cinn

<
Anciznaye

estival, arnd the

120

Symphony Assccistion, the May

<o

C

| ]

ncinnatl Summer Opera Association.

$ae

Revisions of the curriculume=- The curriculum haes besn

broadened to harmonize with contemporery trsnds. An cubtstanding

7 R13vohadi Tazrl Aw A Qderadnr
. N WA Q‘-.J B ’

~ -~
R B =

°

i

b -
A4 (>3
rtstion, Univer

f s
Husical Talente” Unpublishad Doctor's diss
Cincimnati, 19Ll. Pp. 1%Le.

8

Corwin He Taylor, "The Construction and Validation of
Certain Experimental Msasures of lMusical Potentiality," pe. 2.
Unpublished Doctor's thesis, University of Cincinnati, 19Li.
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development has besn an increassed intsrest in having students
work on & varisty of musical instrumsnts, rather than intensively
on & singls instrument. The present program of study is divided
into a required number of credit nourse ZEmphasis in music educa-

tion nas changed from the training of teachers to offer instruction

3

on a musical instrument, as was done in 1378, to giving teachers

I I = P - [ S S Y -~ : a L
== 3 S I ¥ - TOaAAArYY ™
EDOWISAE BILOUS ANSTIUOSlvE, I1or Tnge verdcnin

)
|

«f
Hy

S

o

oz

]

instrumental classes, and to the preparation of teachers of school
musicy; both veocal and instrumental. This change to & more general
LY ale oy

program of beachsr-sducation was begun in 18S4. By 1525 the degree

of Bachelor of Science was granted to students in this program.

Administrative aspects of the Curriculum

Entrance raguiremsntse—=— From the beginning an sntrancs
he (<Y

3 . fgetem 3 o 3 s 3
gxamination was necessary iz srdar te bz admibisd to the academic

department. This department included imstruction in studiss apper-
taining to epplied music, and the more advanced education in solo
and ensembls playing of orchsstral instruments, piano, organ, and
voicss Students pursusd a definite coursse of studies for certifim
cats and diploma honorse The general music school, served as a
preparatory department for gsnorsal or special instruction. Studsents
entared for any nunbsr of terms.

At pressnt no regquiremsnts are demanded for sabtrance to
work in applied musice Sines 192% a high school diplomz or its

equivalsnt has besn requirsd for entrance to the regular underw
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graduats programss Advanced standing in applied music and in

any theoretical subjsct may be received by pressnting proper
oredentials from schools that are membsrs of the National Associa=
tion of Schools of Music, or by sxamination. Advanced standing

in academic work must be approved by the University of Cincimnati.
An applicant for graduate work must possess the bachelort!s degres
& or music schosl of roscognizsd standings Comprs=
hensive examinations on musical subjects may be required of

candidates ontering the Collsge of Music from other schools or

counterpoint, orchestration, histecry of music, ard musical form,

Conipos ition has receatly besn added to this list, 7Twenuby assigne-

ot =3 Al ag el e . » .| R
ments ars copsidersd sufficisnt for & semesber’®s work, with aa
10
R .
examination.

Evening classes.-- The Collsge has offered instruction

in the evening since 1878, in privets and cless work. RKRehsarsals
of large ensembles havs bsan conducted in the eveninge This policy
is still in vogue, for class work and private lessons. The purposs

of the evening classes is to accommodate adults who ars unable to

? Catalogue, The Collsge of llusic of Cincinnati, 1SL)=L5,
. T T s £ T = - )
pe 360 Cincinnati: CoLlSge 0f husic of Cincinnatl, 19Lltie

10 Catalogue, the Collsge of Music of Cizmecinnati, 19LL~}5,
Po 36e Cincinmati: Collsge of Music of Cincimnati, 194l
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attend the College during regular scheol hours, and who wish to

continue their musical educatione

Surpmer schoole=- A summer teaching program was startsd

-

at the end of the first year, 1878. The year was divided into
Pive terms of ten wesks esachs The £ifth term, which was the
swansr term, generally started in July in the early yearse It
presented a splendid opportunity for those who desired inteunsive
training, especislly for teachers who were free to study in the
vea of Uen WookKse oincs
1918 the summer term has been six weeks in duration. All the
departments of the school &res open during the swmmer term, with
a possibls rars excepbion wWhen the demand for the dspartment may
not justifly opening it.

4 policy now discontinued was to bring outstanding
teachers to the Collegs faculty for the summer session. All of
ths work offered in the summer sessicn is equivalsnt in method
and character to that of ths regular academic yeare. All of the
courses conducted during the summsr session carry credit towazd
degree awardse

Through the cooperation of the University of Cincinnati
and the College of Music, special intensive courses of one or Two
wesks have been offered for several years, witz instruction by

outstanding music sducatorse.
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Eerly Curriculum

Basic programe=~ The sarly curriculum, befors 1903,

consisted primarily of work in applisd musice. Students ragulerly
enrolled in the school studied one fisld of applied musice The
major portion of the student's time was spent in practicing upon
the chossn instrumsente. All applied music was taught privetely, so
as to fit the needs of the individual.

The courses offered in applied music included pisne,
veics, orgen, violiin, vicla, vicloncellic, bass viocl, obos, fliuts,
cornet, French horn, bassocn, clarinet, trombone, enrd harp.
Instruction in theory consisted of hermony, cocunterroint, fugue,

v

form end analysis. Lectures were given cn ths history end esthetics

3 " S = ] H . o T < - el 3 e " PrE Ty
¢f mus L, BINC ALST On the wooal apparatus. Classes in STera and
Srameti yprasss sls are hsl rzses in elocutd ware
dramgvic erpressicn alse were hslids Courses in elocuticn were

offereds French, Germen, end Itsliar, as well ss English, wers

.

taughts Lectures were given on the division of time pertaining to

Il

notation, and how tc understand music. A training depertment

was likewise in operanticn for the teaching of music in the public

~
N -l .
schoolse Orchestral, cherus, and ensemble classes were cffered,

%%
“* Catslogue, The College of Music of Cincinrati, Nineteenth

Academic Year, 189657, pe 13 Cincirmeti: C(Cecllege of iusic cf
Cincirmati, 1850,

12 Catalogue, the College of liusic of Cincinneti, Prospectus
for the 27th Academic Year, 190L=-IC0CS; pe 25. Cincimnati: College
cof kusic of Cincinmnati, 19Ci.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



as well as a class iz popular musice

General speaking, ell studerts attended the seme e¢luasses
except for the major field in spplied music. Free classes were
held in elementary sight singing, chorus, orchestra, history of
music, voice (lectures)}, prira vista piano reading, ensembls
ckember music, and opera. All students were admitted free to

chember and orchestra concerts, to ths orgsn concerts, am

i

aQ

concerts given by Ffaculty and students. The accomplishtment cf

: - . -

students was determined by T

[on

e board of examiners. The faculty
mermbers servirg on this btoard were irnterested chielly in sxill in

performence of standard works listsd for esch inmstrument. The

forward, certificates and diplomas have besn awardsd upon the come
rletien of a program of study. Theory classes have beeor oblige-
tory for a student working toward e certificate or diploma.
Certificates were conferred only upon students in the
academic department whe had studied in the College for et least
four terms, and who had completed thse work prescrited for thelr
respective departments. 4 certificate in violin was awarded upon
the completion of the prescribed program in viclirn, plus reguire=-
menbs in elementary class theory, and performance of & composition

assigned fifteen days in advance and prepsred by the candidete

- W
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without any assistance. A certificate student in voice was
reguired to complete the prescribed study in voice and the elemenw
tary class thecry, perform a plano accompaniment previocusly
selected, and read at sight (vocally) a scnz selected by the board
of examiners. The student had to perform a compesition assigned
eight days in advance, and prepared by the ecandidste without
aggistance,

Diplomas were awarded for advanced work beyond the
requirements for a certificate. Completion of the prescribed work
reguired at least two years. This included a completed progras o
study in the major field, plus the requirement of theory and

performance before the beoard of direcicrse.

W

Students who planned to tezeh privately or in 2 musical

!

institulion were granied = certificate, and after further siudy
a diplome upon completion of the prescribed work of study and
demonsiration of competence to tescha

rty

A graduate in any department who pursued further studies

after beingz granted a diplcoma could apply for postemgraduaite insiruce

tigg. The student was reguired to present three one-hour drograms
of his own choosing, embracing comnpositions of the old and the
modern scnrocls OCne of the programs was performed before the publice.
& postegraduate diplema was awarded for this worke.

A course for the training of iteachers in dublic school

E

muasic was adopted in October 1894.17 A prerequisite for the course
¢ : ¢ g

L2 Catalogue, The College of ifusic of fincinnati, Frospecius
for the 22nd Acadermic Year, 1899-1900, p. 15.. Cincinnati: College
of Music of Cincinnati, 1899,.
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was ability to play the piano with skill sufficient to enter
the scademic department. In theory it coversd two grades of
hermony. Three levels of courses wers offered to cover the

ground in the song method from the first grade through high school.

The Curricuium from 1903 to 1922

New programs.-- During the period from 1903 to 1822,

there wers some changes in the curriculum of the Collegs. The
candidatse was alseo reguired to appear more frequently at student
recitals.lh A feuncing departmsnt was added in 1903 in ordesr %o
provide physical exsrcise for the development of muscles, syses,
end gracefnl bedy movements A childrent's department wa
added o The department of drama in 1910. Iurther sdvanced courses

wers offered for tsachers and graduate students; such &s normsal

\Y)

coursgs for pilanists snd teachsrs. In 1921 a complsts courss in
church music, choir tTraining, and boy choir training was offersd by
the organ department. The completion of the requirsd work for
graduation with a certificats, undergraduate diplome, or poste
graduate diplomas was based upon personal svaluation of a student

by the instructer in the major fisld, with the emphasis placed

upon a sucecsssful public psrformance.

'Y

lh'Catalogué, the Collsgs of Music of Cincinneti, Prospectus
for the 26th Academic Year, 1903=i00L4, De 1{e Cincinnati: COlLsge
of Music of Cincinnati, 190[.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



165

The Curriculum from 1922 tc 1942

Bxpension for certificeticn snd affilietione.-- In 1022

& course in practics teaching was instituted, providing experience

in public scheel tesn he guidencs of & ceoparating

."’
’-—‘Q
13
Ja
i
[w N
o
4
ot

teachsr in the music department of the Cincinnati public schoolse.

department was reorganized and expanded as a result of the accredi-

taticn of the College to grant dsgrees and of its affiliation with

the University of Cincimnati in 192, Four programs wers offersd:
(1) @ two-yesr course, leading to a certificate ir publie school

chree—-ysar course, lsading to = dirloms in public scheol nusic; (3)

a2 four~yser ccurse, lesding o the degree of RBachelor of Scisnce in
.yl T 2 UL S ¥ S S R U U % T o e
Publilic School Music: and {4) s five~yssr course, lesding to the
3 <

degree of Bachelor of Education in Public Scnool iusice These two
degrecs were grsnted by ths Unive;sity of Cincinneti for wcrk done
at the University and at the College of Xusice The new degrse
pregram reguired students tc psrform acceptably sbandard works in
the veoecal and instrumentel fieidse It met the reguirements of the
University of Cincimnebti and the standards specified by the state

department of educeticne The program itself wes divided intc thrse
(1) one=half of the total credit hours were toc bs in

aprlied music and theory;

(2) cne~fourth of the tectal credit hours were to be in

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



‘.—J
[#28
Ch

™1 .

theery of educaticn and its zpplication te the tesching of music;
the total credit hours were to be in
ccursegs providing a genersal cultural background.

In 1528 ihe public schicol music department ewbraced bLHwe

1,
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ct
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3
0
[»)
4ot
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i
s

distinct programsg one Tor ithe trasining of

muglce and the other Tor the training of directors of instrumental

Music degreese== In the early cart cf this periocd (1522),
tre Ceolleze began to offer programs leading to the degrees ¢f
Sacheler of usic and Bachelor of Science; z2nd Lo gront honcrory

degrees of laster of Husic, and Dector of lusice

Tha Quc‘.w“’ﬁ.\m £ a3 s C‘.Qc‘?“p “ravided Tar o W Ry 3 =
LIN2 22Cae il ¢l SMMELC SEreg proviGed I0r & Z23¢8 1no&a

(1) one-nzlf of the total credii hours were te be in

aprlied musics

(2) one=fourth of the total credit hours were ic be in

theory;

(3) one=fourth of the total credit hours were to ke in

courses providing a general cultural background..

[o24

All students were required to rarticipste in ensembles, orchesire,

o LT

or chorus, throughout ihe entire four yearse.
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The Jaster of Music degree at first was granted omnly in
composition as the major subject and with applied music as e
secondary subject. The degree required two years® work in residence

after the degres of Bachelor of kusic had been grantsed. Original
compositions required were: & siring quartette, a double fugus,

a symphonic poem, cverture, or work for chorus, solcists, and orches-

o

rz, and a thesis on musioal history, sciencs, or aestheticse
Instrumental and vocal majors were later permitted in the program
for the master'’s degrese Requirements were one year c¢f study of
the mejor instrument, advagced counterpoint, asdvanced crchestretion

or composition, the composition of a double fugue, and & thesis

honorary dsgress of Bachslior

<

Vel oAk ™.
i 8 LbdeDO st

fed]

.
IZGSLc

Lie]
[1}]
[ X
¢
o
b
|
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[}

m
ct
O
m

of Music, Master of Liuwsic,and Docter of lusic were conferrad upon
artists who had become distinguished through musical achievement

~ - .7 B =
or hed rendersed noteworthy ssrvicse te ths art of musice
Sumeary

Frem the begimnirg, the aims of the College have besen in
accord with the purpcse and objectives ¢of the founders, namely, %o
crganize a Collsge of Music that would cultivate a taste for music,
and spread culture; a school that in its faculty, its program of

stugd and standards, would compare favorably with the better
Y5 ? - OIE ¥

15 Ysarbook, The College of ilusic of Cincinnati, 192526,
» 5le Cincipnati: College of lMusic of Cineinnati, 1925.
b g
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music2i schools of gurcpses irecteors ancé administrators havs
understood, Irom the beglmning and down through the years, that
there are slemsnts that must vary with varylng demm ds; that there
must alwsys be criteris and means for measuring schievement; cnd
that there must be an sdeptation of reguirsments, programs snd
curriculum to the economic; socilal, and educational needs of the day.

The curriculum has besn broadenad +o contribute to social ef'factiva=

ness and to the develepment of a musicel culbturs which will give

o
exprassion the fundsmental realities and values of & medern demsccratic
civilization. The program of studies has net the needs of the

advanced student of music, and hes alsc provided Tor the lsss advancad

lewrnor, even Gire begicper. Ihe program was based upen the Zurepean

plan with medified American idsas of music educsticn.
Specializetion has Teen mads possible through the sdezpta-
tions of programs lsading ©o degrees in music. Ths reguirements of

the QOnhic Stats Department of Hducation and these of ths University

of Cincimmati called for a reorgarnization in sntrence requiremsnis,

graduate work was orgsnized at a lsvel bsyond ths undergraduats
curriculum of sarly ysars. With the vrogress of tihe years ths
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CHAPTER IX

FINANCIAL DEVELCFMaENT
Introduction

This chapter deals with the financial development of
the College of Husic of Cineinneti, As e private instituticon,

urin % adn
wiZlQCx

fendowed, not for profit," +the College has repeatedly faced
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financial problems of

. b AP tiia Swredd bt S ‘e . ool
reveals the capacity of the insiitution tc withstand vicissitudes.

(4) the periocd from 1527 to 1541; (5) reorganization of 1941-1942;
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General financial basise.=~ The College is a corporaticn

.

endowed and conducted not for profit, with steckholders who elect
freox tneir members a geoverning board of trusteess, All apparent profits

pree=2443 &

tne usefulness of tnhe Colleze

3

ai

A

realized have been used in extending
and in perfecting its teachings Since its foundation, the

inancial position of the Qollege has been chiefly dependent upon

Hy

rom studentse Receipts from tnis

h
@
(U]
w
[<]
(6]
H
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=

the tuition £

source nave directly controlled the amount of financial rescurces

available for cperation. The College has never received any

169
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finenciel aid from the city or state, and has had nc reserve to
be used for financial reverses. The friends and trustees of the
College have contributed to its needs from time to time,

Endowmentse-- (n November 25, 1882, Reuber R. Springer

un

endowied the College with $60,000 worth of stock of the FPittshurgh,

|1

Fort VWayne, and Chicags Reilway Company. Previous to this, he

had given $5,000 to be used for prizes in the form of gold medals

to be swarded to studerts of superior ability,.

ingncial traupsactiocns

during the first perioed are still intacts A close sccount was

) =~

kept of business transacticns Ifrom Tthe smallest items to the

A

b

.

importent sxpenditures for salaries andé rentalse.

<

Barly conditionse.=- The Collegs is an endowsed school of

music and was founded as a non-profit institution. It has been
abls to give a musical education of a high end comprshensive
character at a minimum cost. On this simpls basis the College of
usic was founded and has flourishad.l

Capital expenditures.=-= The scheol expanded sec success=

fully that in 1884 the Odson wes builts This building conbained

an auditorium erd twenty=-four practice rocmse. Aftér s further

1"Report of the Board of Trustees to ths Stockholders
of the Collsge of IMusic of Cincinnati, Jenuary 19, 1855,"p. 3.
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increase in enrollement, the Lyceum, & small coxcert hall, was
built in 1880 et a cost of $16,667. The Schmidlapp deormitery
for women students, the gift of Je Ge Schmidlapp, wus cpened in
1902 This aided in'bringing more students tc the Collaeys,
gelvad a grout housing problem, and provided a source of income.

Tuition foss.== Bebwasn 1878 and 1835, the Colliags had

Fed

taught over nine theousand students from all parts cof the counbry,
and spent more than $1,250, OOO.
Tuition faes could be paid on the basis of an entirs
year or by the term,which consisted of ten weexs. Thers waers
o

thres 4iffsrent types of fees, one for vprivate lassons. cne for

- k-1

orchsstral instruments sxecspt violin and c¢slle, and ona for class

te pay when able, or @ possible, or after a certain length of
ims., By 1902 thers wers several hundrsds of these notes on hand

aggregating many thousands of dollars. Om2 sntry alcsne, ceovering

®

period from 1832 to 1836, amcunied Yo over thres thousand

N

dollars in notes.

E"Re“crt cf thas Board of Trusitses to the Stcekholders of
ths Collsge of lusic of Cincinnati, Jenuary 19, 1895,"ce 3»

S"Report on the College of usic of Cincinnati, for
year snding Dscember 20, 1Q02, by Alfred Knight, Ceartified Publi
Ahecounbant, Cincimnati, Ohioe

't
F'W
()
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Bffects of genaral sconomic cornditionse.-- The neticn-wids

sconomic revsrses of the year 1896 curtailed the income of the

College, but the institution was able to survive this losss The

snrollment for the year 1896 totalsd 708 students.
Ths Period from 19903 to 1927

Difficultigse=~ The firs of 1903, which destroyed the

Cdeon, the Lyceum, and studios, necessitaisd a temporary occupancy

of the Schmidlapp Dormitorye. The loss totaled $50.000. of which

$35,000 was covered by insurance.

saan a haoazn
e S R[LS]

7
]
cf

of information for his ragims (1903-1920) have been the ysarly
Teports given to the Board of Trustees.

The financial depression of 1907 resulted in = loss of
sixty=ons studsnbs and a corrssponding fimancial loss.

In 1918, ths high cost of living, the entrance of America
inte World War I, two sevsre epidemics of influenza, and the coal
famine resulted in many studeats leaving the college. Notwithe
standing its sendowment, the Collsge had no sinking fund for the
emergencies crsated by the world disturbances,

Until 1920, the school continued to opsrats with lossss

in one department or snother. These losses were more or less

balanced by donations of stockhelders inberested in the welfare
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of the Collegs.

Student fease.-- Feas were based on private lessons for

applisd music, for class or private lessons in thsory and language
(Table )« All fees were based on a term of ten wesks. Students
talking mors then one full branch (two privats lsssoms a wsek) of

musical imstruction wers granted & reduction of ten per cent on

v
s
']

S+ 3 L P o= aecn
the tuition fess of 1B5SBS wWerg

held in sightsinging, ensemble class, prims vista reading pianc
classss, history of music, and wolcs lecturas,

N N ~ - S H . =
Problems after 1UZ20,=~ From 1920 %o 18920, large sxpendi-

tures for the operation of special depdrtments, for faculty

salariass, for granting scholarships, and for the upkeep of ths

plant incrsassed the opersting expenses o

-

the Colle The total

g9s
income of the school did rot meet the incresased sexpenses. TIThe
growing competition of music schools that enjoved public support
had a detrimental effect upon enrolliment in the College. Fumnds
other than the regular income of the school were necsssary in
order to mest expenées. Once again patrons of ths school contribe
uted money to aid the institutione.
During the pericd from 192 to 1927 the College enjoyed
- a rapid increasse in both total gross income andéd total met gain,

This was a period of economic sxpansion throughout ths natiocne
The Period from 1927 Lo 1941

Prosperity in 1527-1928,-~ The Golden Jubilee year of
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TABLE L4

TUITION I'EES PER CLASS IN THE COLLEGE
OF MUSIC O CINCINNATI
TOR THE YEAR 189CT-19Q8#

17k

Classes Feas

PIBNO o v o » s o » o s » 2 = o a » 5 o o » 315 +0C to @bO 200
VOC2Y o o o o o o » o 2 5 o o 9 3 ¢ ¢ o o & 15 +0C to 1.4.5 G0
Violin o o o ¢ o o s o % o s v o ¢ o + =+ » 17 'CO to 1,..}5 »00
Violoncelle o » ¢ ¢ 2 2 o o o ¢ ¢ 2 o o o @ 20.00 to 55.00
Cl'gan ¢ & @ ¢ ®» ¢ 8 © e A e e & O e B B s 9 20 .00 to 35 00
Public School Music 2 s s ¢ » = 2 3 3 3 « o 51‘.040’:‘

Thﬁory e ® ¢ @ ® e » 8 & © v e & 3 8 e & » 15 Qo te L 5'~—v

Bngliish, French, Italian snd
German diction, and Stage Departmeonte « » o 15,00

to

L5.00

Doubls BOSBSS o e ¢ o o ¢ ¢ o » « o o s o o » lS.C-" o 25.00
JB0Ba o o 2 o 6 2 s ¢« » o ¢ ¢ ¢ ¢ ¢ o v o o 15 «C0O %o d:) +GG
FIUES o @ o o ¢ = 2 o o s &« o o & 2 & o » ¢ 15,030 ko 25.00
Cornet ¢ 5 & ¢ ¥ ®» 2 = 88 3 ® =z 2 T T B = T 15;‘30 to 95 =00
FanCh TIOTH 2 o o o ¢ o o » o » s s o o o o 15 .00 to 25 «020
TromboNSe ¢ o » © o ¢ o« s a & o » 0 o o o o 15 30 to 25 00
BESSOODR 4o a a o 4 ¢ ¢ o ¢ ¢« & o 2 = o & o 15.00 Lo 25.8
Clarinete o« o ¢ o o ¢ o ¢ s ¢ s o 06 8 » & » 15'60 te CE)‘OO
French Language ® 6 & & s e e & * o © 0° e @© 15 «2Q to 25 00
German I:&nguac'e ? & % ® s 8 & ® & e e a3 e e 15 +00 to 25000
Ital ian Lﬁnguage * 8 & 8 e w °* ® % ¢ e ® % o 15 «J0 to 25000
Fencing * e ® ®w ® ® ® ® ¢ ® O ® © 6 ® o e ® 10 «00 ) 25 'OO
Blecubion o o e o o o o s o o s o o o o o o] 25,00 to L0.00
* Catalog and Prospectus for the 30th Academic Ysur, September
e

L, 1507, Cincinnati: College of MusiC of Cincinns
P?o 6"\-:.
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College reflected in enrollment and income the general inflationary
tendencies of the time. In 1927 the siudio and office building
was added to tnhe ghysical plant of the College. Gross inceme and
net geins reached the highest levels in the history of the College
in 1928,

Financial loss, 1525=1941le== Late in 152% a great economic

depression began, which was to disturb the life of the nation for

many years. The College =t once felt the effects of the depressione.

By 1931 inccome was far below expenses. For the nexb ten years
inccme fell generally slightly below expenses, although the reverse
: . -~ N oy
was true in 1535 and 195%.
Dnmis mmrd mad e A2 100 _10QkA
ACOIZANLGAVLCH OL Arwa-arTe

I i e o ') 10 e g e s 2 e

Finsncisl chengss of 1941-1042,-o With the recrpgenizetion
in 194 managines executive wo nointed who w eso ibl
in 1541, a menaging executive was appointed who was responsible

tinued 2s that of cashier. There was a stirong effort tc increase

et ox
in the dormitory was more than doubled. Up until 1542 the dormitory

had been a definite item of exvense. NMany salary cherges wers

eliminated; due to revision of working arrangements with the

(8]
'..h

faculty. The instructors were zlasced in a positicn to earn an

¥

4

.

inccme derived from a vercentage basise.
t

Interview between the writer and Walter S. Schmidt at
Cincinnati, April 4, 1943,
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TABLE 5

[TUITION FEES 1IN THE COLLEGEH
OF LUSIC OF CINCINNATI
FUR THE YEAR 1841-1ci2

-
G\

(]

Fegs
Privete Lessons

Voics CulbUrs v o v o o ¢ o o 2 s = s s ay $2.00 to §5.00
Pianofort@e ¢« o o o o o ¢ 6 s = s o o o o 1050 to 5.00
Violin and Vicl2e o o 5 ¢ o ¢ o 2 o o o 1-50 O A‘OO

TEGIL o s o ¢ » o o @ o ¢ 0 e & » v o o o 3.50 ©o Q.OO
VioloniCs1ls s s o« o s o o e ¢ 3 o o o o o 2450 to L.00
Double BASS ¢ o ¢ ¢ ¢ » » © s » o« e 2 e =« 3-00
Woodwinds, Brass, PorcuSsiofle o o o o o o 2.00 to L.CO
g&.zx @ % @ % 8 % & ®© ® @ ® €« & € @« 6w s @ 2.53'{:0 SCCG
HOITIONY o o o s o ¢ o s o o o o o 2 o o = 2.50 to L.00
Counterpoirnt and Compositione o o o o « o 2.50 to L4400
Orchestrati'cn e ¢ 8 e e ° o s @ 9 e e 2 @ 2.50 to LL.OO
Scors Rea'iﬂg s 3 © ® 8 O S & % e ® ® 3 e h.-G
Canon and FUZUS o » s ¢« o o o o 3 0o o » o 2.50 to 4.00
Sizht Reading end Dictetion {esch). « o - 2.50
Draz&tic értc 4 = = &z 2 =T ® = = = = 3 3 = 25:00 + LQ:OQ

Classes

ComposSition + s o o o o « o » s 2 o » » o} $20.00
Ceunterpoint. e e o o e o s o s s o s «f 4O.00

Form and Aua ’3’5 ® » e ® ® o ® ® B e ° o 20.00
Harmony e 6 & ® & @ o & @ » e v ® o © > @ hO.CO
KeybOard Eurmony. © ® » ® & ® e e o e o e 20.00
History s 2 2 = @ S ® 3 =2 t =T 2 3 3 2 % B 1G.00 .
}Dpreciatisn. € © » @ e ® ¢ 5 e 0 & * o @ 10.00
Piano kiusic Interprotatiche « o ¢« o o o of 20.00
COnQLCtlugo ® * 8 & @ ® © & e & & o o 8 e 20.00
Orehestration o« o o 2 o 2 6 @ o ¢ o ¢ o o LO»OO
Cpera RepSIECir€e o o o o » o o o ¢ o o ol 3750 to $70.C0
Prima Visbe Pianio e« « o o ¢ o s o » o « of 20,00
Teachers Training Class « o« o o =« o o 2 » 20,00
Band Instrument Class s o ¢ o o & o o o 10.00

Sight Sin"ing @« © o o o * & & s o 6 © & @ 17000
Dickation - - 2 s = = 2 = = 5 = 5 & & e 17.00

Band end Dance Band Arrenging « o o »
Class Pianc Teachinge « o o »
Teachers! Treining ClassSeSe « o o o
Dancing e o » 3 & & ® & ° o o e e & o @ e 20.00 to 50'00
PSYChOlOgy of MUSIC o e 2 o o o« @ e & @ o 10.00

Zxtension Department, Correspondence
1ESSONE o o o o o 6 o a » ¢ o 8 s 8 o o o h0.00 tec CO.0C
Radio COUXrSeS e o ¢ o o « o« © s » o © o » 11,00

Languages ¢ & 0 © 6 © ®» © © @ °© ® O ° o o 20.00 to 25000
wusic Bducabtion « 2 o ¢ o6 o o 0 » 0 o 2 75»00 to 200.00
Dramatic Art (full courseje ¢ o o » o ¢ of 30000

Drematic AT ¢ o o ¢ o o 2 2 0 o 8 o o o o 8050 to 50,00

*
Q°
L d
¢
I Y
o @
fowun
[oN®
o o
OO
O O
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The printing of progrems was eliminated, ard mimso=-
grephed ones were used instead.
Donetions for scholarship purposes were obtained from

patrons in such amounts that withdrewals from esteblisked scholar-

.
ship funds were rsduced from {iiteen per c¢ent tc fivs per cente”

Even the rasponsibility for improving the physicel plant

wromrnr T v on . e S e i JS Y S N
3 AT LY SUL KL LUmnHR Y BESSOCLBELVLQNG

£
faw

way hxr 3
i o~ -

(]

h
All this led to the greatest financial gsin in the

history of the Collegs.
Special Aspects of the Firances of the Collsge

Special problems.=~ The financial administraticn of =

musical institulion prosents provlems which are mot to be found in

I3
)
ct
i
(%]
Q
4
'J
[1]
09
(4]
(5]
L2

an academic institutions The rates of tuitio

music gemerslly ars higher than those at = libersl arbs collszes

I
0
Q
o]
Pt
ot
1)

]
[41]
O
L]
H
54
[7)]
e
[¢]

The salariss of some of the faculiy members o
are also larger than those of teachers in a liberal erts college.

The purchase and upkeep of equipment in = college of
music involve unusuel expense. The preserntations of operestic
productions, concerts, dramatic productions ané the like elsc
invelve items of expense not usually found in other types of
instivutions.

Public reiatiocnse=- From its founding, the College has

5 Interview betwsen the writer and Fred Smith &t Cincinnati,

April L, 1945.
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never made it a practice to advertise widely. It has advertised
in locel and in some outside city newspapers, national music
magazines, and various other school magmzines.
in which the College sdvertisoments havs been carried imclude
musical programs, convention programs, and city directories. Ibs
best advertising has undoubtedly come through the work of its

graduates.

Gther publications

An effsctive method of advertising employed by the College

has bean tine policy of sending outstanding members of the faculiy

ou Lour Vo nsarby citiss. IU has also aads use of ils most tals
students for performances in and about Cincinnabti.

Another means of advsritising in latsr years has bsou by
radio, through facully and student participastion in programs preé-

P abhals

WCKY, and WCIFJ.

Ny Cim

sentsd over local stations, such as Wiw, W3AI,
These progrems have also beex presented nationally, st times.

' In recent years the advertising program of the College

has been devseloped both in extensity and in intensity, particularly

under the leadership of Fred Smith.

Scholarshipss.~~ The College awards annually a number of

schelarships to students who demonsirste marksd ability. All

scholarships are conferred by the Board of Trusisss upon recom=

mendation of the Board of Exeminers after a competitive examination

6

of the applicants.

6 Cetalogue, the Colleges of Music of Cincinnati, 10LL-L5,

De 17 Circinnati: The College of lusic of Cincinmatis.
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The following permsnent scholarships have been esteb-
lished:
The George Ward Nichols, in Organ

The Peter Rudolph Neff, in Voice

bde
I3
vt
<
=)
lJc
Q
(]
-

Tha Frederick H; Alms and Mrs. REleanor (. Alms;
Pisnc, and Violin
The Be We Foley, in Volice

The Larz Anderscn, in Organ

The Casper H: Rows, in Viglin
The Albino Gormo, in Piano
The Cliver Ditsonm scholarships from the fund known as

the Cliver Ditsor Endowment

The WI&E, WSAL Radio Scholarship.

In 1942, the Board of Trustees spproved = plan for an
annual subscription to provide & scholarship fund for =id to
talented young men and women who would not otherwise be able to

7

continue their studiess

Summery

The College of Music was foundsd as & necn-profit,
endowed institubtion. The greater part of the income of the scheool

bas been sscured from tuition Tees of its students. The existence

Catalcgue, the College of Music of Cincinnati, 16L4=-L5,
P» 17 Cincinneti: The College of Music of Cincimnati,
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of other institutions in the field of music has limited to some
degrese the finsncial expaunsion of the College.

During the first periods of the history of the College
of Music (1878=1903), the institution flourished financially.
From 1603 to 1920, the College contirnued to grow, and it experisenced
prosperous years, salong with the ration as & whole, from 192L to
1528 From 1929 on, howsver, tThat is, from the beginning of the
depression,; the College was able te meet financisl problems only
through ths aid of its pstrons, who were also stockholders of
the College.

Since the reorganization in 1941-19Li2, the school has
been meeting expemses. Tt has alweys besn cperatsd wnder the
administration of & Board of Irustess. At present the managing
executive is the representative of the Eecards

Ths fellowlng gemeral stetements may be made as to the
financial history of the Collegs:

(1) The finances of the school have zlways been conirolled
by the Board of Trustees, operating as a rule through the office
of a director or managers

(2) The financial resources of the Ccllege have been
affected by local and national economic trendse.

{3) The salarisc of members of the faculty have besn the
most important item of experditure.

(L4) The College has from its origin meintained a policy

of grenting scholarshipse.
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(5) Advertising has beccme a means of publicizing and
promoting the Collegs.

The College of Music of Cincinnetl was founded and
endowed in 1878 by a group of laymen interested in music. It was

gstablished as a nom~profit institution. In the reorganization
of 1G441-29L2  egein led by & group of laymen, it has been pleced

on a more solid finasncial foundstion.
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CHAPTER X

FACULLY MFLBERSHIP

Intreduction

This chugpteyr discusses the fsculty of the College of
Lusic. Fivs main toples are trested. They ers: (1) general
characteristics cf the faculty; (2} basis of selection; (3} early
facultys; (L) faculty members after 1603; and (5) faculty perscn-

alitisse.

General Characteristics of the Faculty

chief importance in the development of ths instituticn.s In s

mexbers c¢f the faculty has always been a primary consideraticn of
the administraters of the College of Jusic of Cincinneti.
Background.~- The faculty members of the College of Husic

. o oo 3 2 E .
have been of both Buropean and Americen birth. Those from Europs

nhad already achieved 0ld World feme tefore coming to America, and
thay brought with them o wealth of baczground. They represented
many countries, particularly Italy, France, Germany, Englend,
Russia, Finland, Austria, Beigium, Czechosleovakia, ard Hungary
il.ile the American-born teachers recsived their training in the

United States, mostly in such cities as Bosbton, New York, Fhila-

delphia, snd Chicago, meny of them continued thelr music education

182
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in Buropean schools under the masters. In some imstvances the
American-born teacher renewsd scguaintance with the Burepsan
teachers as members of the same faculty. The faculty mexbers,
genorelly speaking, have been recognized as competent performers.
Many of them received their sarly training at ths College of Music
ef Cincinneti, and have echieved success in several phases of
musical activity.

Degrees.~~ In the early yeers few of the faculty members
had degress., The degree ususlly held, if sny, was the honorery
degree, Doctor of Music. 4 recent survey shows that nearly half

of the feculty members hold degreess The degres most commonly

f2a

held is thet of Backelor of Music. Seversl feculity membars hol

the degree, Master of [Music, two have received the Doctor of Educsa=-
tion dsgres, and many held homorary dsgress.
Secial gualitiss.-~ The persexmality axd sseisl gualities

of many of the faculty members have greatly enriched the sccial
rrestige of the school. Some hove been frisnds of outstanding
artists and prominent perscnages. ileny members of the faculty

sccial svents of ths

[oN)

. . < s
hewe taken an active part in the musical an

community.

Standards of instruction.=- Ths piano instruction is

based sclidly upen the principles of J. S. Bache In the vocel

department all styles and forms cof the erte-crstorie, song, and
opera--nave besen presented by teachers who have hed actual expsrie
nce on the stage c¢f grand opers, concert, and orstoric platforms.

There has nsver bsen at the College any of the narrcwness
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of mere naticnalisme Its professors have been ZBurcpsens or
Americans, with the chief qualificaticn that of arbtistic capacitys.
Mo faculty member, however great o virtueso, has been relisved of
the burden of actual teachinge 4 few who chafed st the drudgery

of teaching hed but s brief cereer with the Collegs.

beer larger than any other department, with sevoral oubstanding
teachers. The string department hass always been & close second,
its teachers being members of the lincirnsti Sympheny Crchestrae.
The voice department, tco, has alwayé had several outstanding

teachers on its roster. The other depsrtments of the schoel have

remained equally important to the school as a wholes
Basis of Selection

The members of the faculty have been chosen because of
their teaching ablility, trasining, concert experiencs, and reputation,
Mexmbers with Burcpean training and fame have generally taught ths
more advenced students, but this has net been true in ell casese.

The ectiher members of the faculty have freguently been gredustes of
the College whe showed Talent in performance andi teaching ability.

Replacsments have been necessiteted czly by the death of
a member of the faculty, or an occasicnal resignation. Other than
this, the sppoluntment of a2 faculty member was determined by the
needs of the wvariocus departments, or by the demsnd for a particular

type of imstruction. The emphasis upon wvarious phases of musiec,
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such as opera, radio, instrumental training (band instruments),
dancing, apd dramatics, necessitated the employment of teachers
proficient in these fislds. The growth of the public school music
departmsnt has slso brought sbout ar incrsase in the number of
members in this field,.

Training of facully membarse.-- Faculby members have

brought to the College musical influsnce and traditions from
Buropean and American institutions and teacherss. Among the old-
%orld institubticns end organizations represented are comservatories
of Brusssls, Budapest, Xoscow, Paris, leipzig, and a number of
othsr cities, and caertain opere and ballet companies. In Americs

£
T

o~ o rrom D oy gy T P B S R T PR P -
many oollsges, univsrsitiss, and schools of ¢ have combributed

’ fe
[¢{]

muS 2

H

to the training of the Faculty. JIusic inmstruction is often a
mebter of work undsr irndividual teachers, rather than of institu-
rs have stundiad

$ional brs

onsl ining FPaculby members of the Colle

LTI T

undsr many well known teachers, for example, leschetibzky, Hagemsn,

Auvsr, Fusoni, and Schoerberge.

hnl

Earliy Faculty

The first faculty of the College consisted of twenty-
ive members, many of them well known. Cn the roster were such
names as Armin Doerner, pianist and composer; S. 3, dacobson,
violianist end concertmasiter of Thecdore Thomas?' orchestra; H. G.
hndres, pianist and composer; and Obtto Singer, composer &xnd
conducktors Brief accounts of these four feculty leaders are given

in subssquent paragraphs.
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There were eighteen teachers in the instrumental depart-

ment, which ipciluded pilano and crchsstral instruments. The vocsl
department had four teachers. The lenguage department numbered
three imstructors. Some of the teachers taught in more than one
department, for example, in both the instrumentel and the theory
departments.

Armin Doernere-- Amin Dosrner was well known in

Cincimnetl as s plarnist and teacher. Dosrrner was berm in Marietis,
Chic, in Juns, 1852, In 1859, he came to Cincinmeti, and at the
age of ten years he received his first iastruction on the piaxnc

from his fatlhsr. The {irst musical institution which he stterndsed

with Carl Vieitzmanne Tudy &broad conbdirued, including work st

with Edward Wolff, a pupil of Chopine.
Doerner returned tc Cincinneti in 1879, and subseqguently

became s member of the facully sf the Colleges He wrote & book

of technical exercises for the piancs As & performer, Dosrmer was

well xnown for the duo-pisno recitals which he presented‘in company

with Ienry Andres.

Se Bo Jacobsone-- So E. Jacobscn was born in iilan, Italy,

1y, s. E. Mathews, A Hundred Years of Music is America,
pe 156. Cincinnati: G. L. Howe, 1680,
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in 1859, EHe began the study of the viclin at an early age.
Through the influence of Pastel, the famous director, Jacobscn
was gent to Riga to study under Concertmaster Weller.2 Later
he studied at the Leipzig Conservatorye. In 1800 Jaccbscon was
appointed concertmaster for the Bremen Sympnony, remaining there
for twelve years.5

Jacobson came to America in 1872 as the concertmaster of
Theodore Thomas' orchesira, which post he held for six years. In
1876, a string quartette was orgenized by Jaccbson. This soon
became famous throughout the United States,. Jaceobscn came to the
College of HMusic in 1878, as professor of violine. His worth and
importance attracted the atiention ¢
Musical College. He later became director of the violin depart-
ment of that institution, where he produced such pupils as Michael
Banner, Mex Bendixz, Theodore Binder, Henry Burlke, Charles Zenzen,
and Nicholas Longwortae..

Henry G. Andrese.-- Henry G. andres was born of a musical

family a2t Nancy, France, in 1838¢ His fether was his first

instructor in risnce. Andres went to Paris at tne =sge of fourteen
to continue his studies and resided there for seven yearss Upon

oming to America in 1860, Andres visited Cincinnati on a

(o]

business trip and decided to remsin in Cincimmasti. In the begin-

ning Andres taught privately, and gave a series of solirees or

2 4. S. B. Mathews, op. cite; ppe 289-250.

5 Ibid., p. 250,
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German Kemmer concerts, which found favor emong the musicel

people of the city.h

In 1868, he was sppointed the head of the pisno depart=
msnt of the Comservetory of Iusic. With the founding of the
College of Music in 1878, Andres became a member cf the faculty

of that institution. He joined &rmin ¥W. Dosrner, es has been

N =
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Andres was alsc & composer, but none of his compos

published.

Ctto Simgsre-- OUto Singsr, & matlive of Saxony, was btorm

in 1835, in Sora, near Neissen. He received his early educstion
at the Kreutzschul in Dresden, and later went %o the Isipzig Conssrva-
tory, studying under Richter, iLoscheles, and Hauptmenn uvntil i855.

ur mors ysars, studying, teaching,

P o
b o

Singer remained in Icipzig for fo
end composing. During thst time some of his compositions were
performed at the Gewandhaus concer‘cs.5 later, Singer became asso-
ciasted with the Wagner-Liszt school at Weimar. While there, his
symphony was played at the festiwval of the German Naetional Assccia=~
tion of Musiclianse. The work was well praised by Frarnz Liszte

From Weimsr, Singer went toc Dresden, and, on the recommendstion cof

Liszt, sailed for New Yorks. In New York, Singer was a member of

b’.‘»’fo S+ B. Mathews, o0ps Cite; Pe biG.
) 5 Ibide, pe Ll

6 Ibide, p. Lilibe

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



the newly-established conservatory of William Mason and Theodore
Thomas untll it falled in 1873.

Otto Singer casme tc Cincinnati in 1875, as sssistant
musical director of the first May Festivale. In 1878 he became =
member of the faculty of the College of Music. In addition to
these duties, Singer salsec directed the Harmonic Society and other
German singing organizaticnse. At the College he taught pilanoc axnd
theory, ard was a lectursr on musice. Sirger also wrote for magezine
publication articles on esthetic snd historical subjects releted
tc¢ music.

For the festivael of 1876, Singer wrote the cantsta. The

ianding of the Pilgrim Fathers. For tThe opening of the great

s . Ew Ee) : Y Y
n 1878, hs wrots the carbets Festiwal Cdse. Eis ¢

-y
)
14

ERN
~

o ane
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¥usic Hall

published works include: Andante ard Varistions (Gp. 1) for two

pisnos; Fantasie in E minor (Qpe 2); Duo for pisnc and violirn in

¢ minor (Ope 3}; Rhapsedy for piano end orchestra; and Schiller's

Tower of Song for chorus and orchestra.7

Cther members of the eerly facultye-~- Jacob Bloom, &

former mpmber of the faculty of the Comssrwvatory eof usic, taught
violin at the College, together with J. Broekhoven and H. Eiche
Adolf Hartedge gave imstruction in vioclenecelle and piesnc. Viocls
G Tneory wWere laught by Ce. Bastense There were four instructors
in voice, namely, Signor Paoclo Ia Ville, Emma Cranch, Louilss

Rollwaegen, end Nademe la Villa, who alsc taught Italian. Pianc

7 ¥. S. B. Mabthews, ope. cite, pe 60L.
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was &lso taught by Ge Schnsider, Helen Sparmann, and Patti
Thorndicke In the orchestrsl department Ifiute was Taught by
Theodore Hahn, cormet by M. Heidel snd Adolph Canise, French
horn by W. Schreikel, aund clarinet by Carl Schustt. 3ilademe E.
Langenbeck end Earl Huber were scheduled for German classes;
#ademe Fredin for French; and Charles Mouliner for Italian.

L. - & ™ e vomlade Fuwe T 3 Frwm T ] i
IB8T0OTy O mMUSiIc Was TaUgHhT ¥ Le L Te ANUCNR He
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Tongworth gave & course on ascoustics and the anatomy of the ear
and larynx. Arthur kees gave iumstruction in the theory depart-
ment and conducted cherus classes.8 There wore two instructors

in the slocution department, Nrs. 5. Westendorf and Jauwes E.

Additions to the facultye-= In 1887, nine years after

- - 0 A .

the founding, Alvtinc Gormo, Live Matiioli, Tekla Vigna, Allessandro
Syliva, end Henry Schradiesck were listed =2s faculty membsrs. Iwo

cf the tesachers in the piano department, Charles A. Graininger

and Edwin K. Glover, were grsdustes of the College. Albino Gorrzo
and Lino iattioli became powerful figures irn the growth of the
schools, Obhers waho added tc ths reputstion of the irnstitution

in its first quarter century were Frank Var der Stucken, ¥e. Se
Sterling, A. Go Gantvoort, leandro Camperari, snd N. J. Bissrheimser,

of the vioclin and piano depsriments. 7¥ell known teachers who

8 Program, College of Music of Cincinneti, December 5,
1878,
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joined the faculty by 1900 included Romeo Goruo (brother of
Albino Gormo), Je Marien, Frederick Je Hoffmwen, asnd Lillien

Arkell Rixford. The two lather were graduates of the College.

l;j

aculty Hembers After 1503

Faculty membsers added in 1900.-- In 1906, two more

outstanding teachers were added to the faculty. Iladume Louisse

Dotti, a member of the opera department and imstructor in voice,

ability. Hs made frequent sppearances with string quartettes,

in Viemna in 1892; his compositicnms for pianc wers sawarded the
first prize in Boston in 1699:; and he won ths Xaiser prize in
Baltimors in 1G03.

Faculty of 192Z2.-~ The faculty of 1922 was the largsst

on record up to this time, There were nine pianc imstructors,
with Clarence Adler as guest instructore The voice department had

ight instructors, with Giuseppe Campanari as guest instructor.
The organ department had four teachers, with Charles Heinroth as
guest instructore. The string department had six instructors, and
the theory department, four instructorse The wind instruments

were taught by the members of the Cincimmeti Symphony Crchestra.
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Instructors to bs found cn the faculty included Adolph Hahn,
BEmil Heermann, Walter Heormann, Walter Hermner, Giacinto Gorno,
and Hens Schroeder. The following former pupils of the Collsge,

net already menticned, were members of the faculbtys Amm llesle,

Uberto Neely, Ireme Carter Genzel, Hazel HcoHenry Frankiin, and
Irense Justine Gardner,

New faculty menbers since 1922.-- Teachers added to

Scwo‘» YVeongyr MY 3w Tanm MNesmise VS
NS e et S > ~ ah AVA L YN L g k] e -

- 3 BE e o
[

Herschel Linsteadt, Carle iastropaocle, dJonn Here

Newman, Ernsst Pack, Itale Picchi, Olga Prigge, Fenton C. Pugh,
¥ildred Rapp, Corwin He. Tayler, Elizabeth ledert Isylor, isrcian

Thalberg, and Franz ITrsfzger.

2 191-('-2 2

[0

Q

Staff in 19L2.~~ Thus faculty of the Collegs

with a veried background of experience and training, gave instruce
tion in mearly every field of musical endeavore Some of the
instructors were Europsans with years of experience on ths

continent. (thers were American teachers with Hurcpean training.

schools. A third of them were gradustes of the College of Iusic
of Cincinnati.

Professional activities.-= Concerts were not given by
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the faculty members ss in pravicus years, but the emphasis was
placed upon performance and temching. The possession of academic
degrses was stressed to a grester extent than in previous years.

The professional experience of the College faculty included concert,

o~ - e

opera, radio, and teaching activities. Soms of the staff had made

concert tours both in Burore and the United States, and had also

number of the faculty were members of the Cincinrati Symphony
Orchestre. Soms were staff members of s local radio station. Chthers

were choir directors or organisis in local churches.

Teachers of long service.=- A number of the facully, beth

graduates and non-graduates of the Collsge. had given long and

faithful tesching service. Albirec Gorne and Line Matticli each

B
.

ha s

e faculbye

- s

illian Arkell Rixford wes a member cof the faculby for the sam

[

bad given approximatsly sixty ysars as members of
i

length of time. Ottila Dickerscheid had served for thirty-fivs
years, anrd smong those who served approximately twenty years or
more are; Theodore Hahn, Romeo Gornoc, Mary Venable, Frederick Je.
Hoffman, Ann ¥sals Di Girclamo, Emil Heermenn, VWalter Heermann,
Uberto Neely, Zdns Weiler Paulsen, Sidney C. Durst, Giacinte Gorno,
Arncld J. Gantvoort, and Zoward We Hesse A number of other faculty
members had served from ten to fifteen years. 4 chart showing the
periods of service cf certain faculty members is presented im
Figure 19e.

Composers ameng the fsculitye=- The College has not been
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Sinrer 1878-1888
Breskhoven 1878-1898
Loulinier 1878-18G0
Schustt 1876=-1919
Whiting 15678-1881
Hehn 1878=-1019
Foley 1878=1892
Dosrner 1878-1897
A. Gorno 1882~1G4L3 —
Rixford - 1883-1943
Viena 1886"1906
Elsenheimer 1851-1905
Yetticld 180
Steriing 1856=~1501
Gantvoort 180L-1921
Re Gorne 1894L4=-15%2
Van der Stucken 1895=1906
_Hoffman 1892-1930
Venahls 169031923
Otlears 1G0h=1921,
Saar 1506-1G16
Dotti 1006-1G21
1¢1e= Gs Gorne
1913-1923% Schroedsry
1G18= E. Heermenn
iC18~- Tie Ooermenn
1918~-13%3% Ganzel
1821-1G42 Paulssn
1921~-1G30 Ae Hehn
G21=1903 Di Giroigmo
1821~ Durst
1022=-19:0 Froone
1022~ Neely
1G22=-1G40 Huebnsr
19221930 M. Hahn
1623 = Pack
1625 - Rapp
15241543 5888
162~-1536 Cline
1925~ , Newmarn
1925-1925 Yilky
1926-1937 Picghi
1626~ Pugh
1928« Bess
1328~ ¥agtropaclo
1032 Linstaedt

) A 1 I L g

i 1 2 i i 1 I i 1
1878 1883 1888 1893 1858 1903 1908 1913 1918 1923 1928 1933 1938 1942

o~

Figure 19.-= Chart showing the Years of Service of Certain Members of the
College of Music of Cincinmati, 1878-10LlL.
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a haven for composers, for ne funds have been available with
which to subsidize & faculbdy menmber and permit him te undertaks
composition on a lerge scals without Tsaching or other dutlss.
The typical faculty member intsrestsd in composition is ons who
composes during leisure time after completion of a full scheduls
of administrative or teaching assignment. Faculty members havs
contributed many works to musical literature, from the early
years of the Collsge to the present. George E. Whiting wrots in
sevaral fields of music, including songs and composiiions for
organ and for the Frobssbant cnurch ssrvicss. s alseo compossd
ssveral cantatas for chorus and orchestra. A numbser of these
works wers performsed in Cincimnatl and at tho iHay Festiwval.
Pietro Floridia, o mexbsr of the voice department, wrote the opera
Paoletta. ILouls Victer Saer's works include arrangements and
compositions fer pianec, orchestra, string, and woodwindss Henri
Brn wrotse primarily for orchestra. Louls G. Sturm wrote in
practically all of the musicsl forms. Lino dattiell received
recognition for his work in composition. Frank Van der Stucken's
compositions have been performed both a2ars and abroad. Albine
Gornc was a composer of distinction, writing for voice, piano, and
crchestra. In 1881 he was awarded the prize medal in composition

in M¥ilan, His varicus published works include a concerto for

piano and orchestrs.

ol

¥e So Sterling was ths composer of several worxs {or
orchestra and organ, and had composed a reguiem for choir and

orchestra, snd a number of anthems and songs. Arnold J, Gantvoort
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was the author of various textbooks on musice Richard Kisssrling
won considerable fams in the fisld of composition, snd was the
recipient of the prizs at a national Sasngerfest held in

Brooklyn, New York, for his composition entitled, Farewell,

Y

Henry Le Woodward wrots several compositions, imcluding songs,

guartsttes, organ, and orchsastral works. Donzslla Cross Boyle

Cancarte GF‘ +ihm
UOnCEITS I e

k)
(D
'<i
ot
o]
-
[ 2]

1as writtsen musieal notes for the Young
Cincinnati fymphony Orchestra, and hes also produced various

other musical publications. Di Girolamo has writiten exclusivsly

1

[

for the serviocs of the Catholic Church. Corwin H. Tayler has

written various educational workse. Jean Ten Have has had several

-~

>

of his orchssiral compositions performed by the Cincinnsti

va

Pressut composerss~- A number of the pressnt facullty

. - s
ed in composition. Dr. Sidney C. Durs

t-
0
3
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chorus, and studies for the viclin. Mildred Haepp has composed in
several forms. Elizabeth M. Taylor's vorks include compositions
for chorus, violin, and vcice, and liturgical works for ths
Episcopal Church. Bugens Je Selhorst has compossd in all the
larger forms, in addition to songs, pieces for piano and organ,

and liturgical musics
Faculty Personalitiss

Several members of the College fgculby whe havs mads

Important contributions to the devslopment of the institution ars
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Figure 20. Photographs of Facully Personalities, B. ¥. Foley, 1922
(top); Lino Mattioli, 1922 (upper left); Albino Gorno, 1922 (center);
Lillian Arkell Rixford, (upper rignt); George B. Whiting, 1880
(lower left); and Italo Picchi, 1927 (lower right)e

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



ot

Italo Picchi came to the Ccllege after a distinguished carser
in grand opera. He Xmew professional rsquirements, and gavs
reality to the preparation of students for work in opsra.

Dr. Sidney C. Yurst received his early training in music at the
Collsgss @& has sharad in the devslopment of ths institution

both ss teacher and administrator.

Holliston, iassachusetts. He began the study of pianc at the

age of five, and made nis debut as organist at the age of thirtesn,

L

Ay, TR

vhen Whiting was fiftesu ysars o0ld, he moved to Hartford,

(5]

Connecticut, where he founded the Beethoven Society. While there
he succeeded Dudlsy Buck as organist in one of the largest churchese.

His studies weres continued witn Je P. Lorgan in Hew Yorik,

Chapel, and later, principal of the organ department at the Hew
England Conservatory ard organist et lusic Eall in Boston.

in 1878, Whiting ceme to Cincimnati as principal organ
instructor at ths Ccllege of 2usice. He prosided at the orgen in
Jlusic Hall, giving concerts throughout the season, and was also
organist for sevsral iay Festivalse

In composition his principal works are the COrganist,
which contained twelvs plecss for ths organ; three Prsludss for

organ in C arnd D minor; a prologue to longfellow's Golden Legend,

for chorus and orchestra; a cantata entitlsd Dream Pictures; and

Tales of the Viking for sclo chorus and orchestra. Whiting also
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wrote numerogus soungs, church services, and organ piseces.

Be W, Foley (1545-1923) .=~ B, ¥, Fclsy was born in

Covington, Rentuckyes His first tsacher in pilenc was Frederick W.
Steinbrocher, a pupil of Chopin, In 1867, he journsyed to Leipzig,
and entered both the conservatory and the university. At the

university Foley majored inm chemistry. At the conservatory he

o
3]
g

P
P'i B|0 WIS
———ll VY -

*

1
- -

Flaidy. He continued his sbtudies in Brussels and Paris.
In 1870, Feley returned %o his homs and began teaching
g

musice In 1874, he foundsd the Covinglon Choral Socistye.

ia

1875, he became the organist of the Episcopal Church in Covingtone
Foley became a member of the College of lusic in 1578 as & teacher
of veice, and director of the College Choire. ihen the disseansion

betwsen Thomas and Nichols took placs, Folsy resigned, and with

1
Yols

Georzz Schneider and Arthur dees; fermed tThe Clincinmnati Iusic
School, A& year later they founded the Apollo Clube. Foley returned
to the Collsege of Music in 1886. The Be W. Foley scholarship was
sstablished in his memory. His musical library wes also given to

the College in his memorye.

Signor Albino Gorme (1859-194l1) .-~ Signor Gorno wes born

in the provincs of Cremona, Italy {larch 10, 1859). His musical
studies wers begun at the age of five. TUpon entering the Corserva-

tory of Milan, Gorno scon became racognized as a student of grsat
J » g g

e Be ¥athews, A Hundred Years of Music in Americs,
pe 603, Cincinnsti: Ge Le Howe, 1389
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promise, and at his graduation was the recipient of three diplomes,
end three gold medals for proficiency in pianc, organ, and composiw-
tion. &t the great musical exposition held in Milan in 1881, Gormo
won the prise medal in composition. The sxamining committee
consisted of thres of the greatest musiclans inm Italy, nawmely, Boito,
Bazzini, and Ponchiellis, The Quesn of TItaly publlicly recogunized

- s oo o e
* E%d b et ol o) is b ol
aigntLs oI Ths IV é aAmMmNaSea

(e
le

I
3
ny

¥
[ e i<]
=235

o
o

S&¥FrsSon
CSasvllA

o
b
'-

L

H3
3
3/
Iv;
a
[
Eng!
'..u
o]

i
et
(W]

g
E

the prize wedale That same ysar, Adelina Patti, the greatest of
all prima donnas, choss Gormo to accompany her cn a tour through
Do

<. A < Iy - L33 o 4. e mwy 3 2
ths United Statsse AfTsr a five months?! tour with iadame Pa

B

Gorno was engaged by tThe Cellege of liusic as principal ¢f the pianc

department., He made his debut as & pianist in Cincinnati in 15862,

opera department. e was a pianist who was lcoksd upon as 8 per=
former of exquisits finish and fluent technique.

During later years Sigmor Gorno devoted much time to
editing, a function for which his study of the classics had espec=-
ially equipped hime As 2 composer he was not only a master of
orchestration and oi' vocal effects, but also en artist of highly
poetic temperament. iany of his works showed a religious fsrvor

as, for exemple, his two versicms of Ave liaria, wnich won the

.

10 Signor Albino Gorno, pe le Cincimnati: The Collegs of
Music of Cincinnati, no date.
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prize medal at the Milan liusical BExposition in 188l. His opere,

Cuor ¢ Patris, was produced in Zurope.

Ths following compositions by Gornoc wers performed in

Cincinnati by the Philharmoznic Orchestra, the Cincinnati Symphony

Orchestrea, the Collsge of Music Orchsstre and Chorus, and

oty

ndividusls: ZElegie, for chorus; mixsd quartst snd orchestrs;

a ¥

Sarcarclle, for mixed chorus; Gondeliera, for mixed chorus, mixed

guartet and strings; Remanze, Return Again, and Ave Maria, for

organ and mixed quartet; arnd Ave llaria, in canon form, for secprano

- il | . <
and contralto voices; Burlssca, for pianc, also arranged as &

duet: Nocturne, Verietions on a Schumann Theme, and Scherzo, for

two pisnos. Cther compositions includs: The Arsbisn Legend, for

after Dente's Divine Comedy. for

iana an
130 2.

ks)
=

chorus and orchestra; The Fsast of the Mourtainesrs, for piano,

[

organ, orchsstre, and chorus; and Marinnesca, for planc and orches=

tra.
In June, 192, Siznor Gorne rsceived the honorary dagras

of Deoctor of lusic from the Cocllege of Liusic of Cincinneti.

Signer Lino iattioli (1853~ }e== Lino Xattioli was

born in Parma, Italys He studied voice under Signor F. Griffini,

a noted teacher of voice at the Royal School of lusic in Farmae

Ha also studied the violoncello. Signor Mattioli cont

jjate

nued his

studies at ¥ilan, and later taught voice and coached many artists

1 g Courisr, III {February 20, 1903), 13-19,
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for the operatic stage. In Milan, he was a membsr of the faculty
of the Conservatory of Milan, and was an assoclaste of Companari
and Toscaninie. In 13884, he cams tc America as vicloacsllist,

with the Abbey Opera Company. The company performed in Cincinnati,
and lMattioll was offered the position of wveoice imstructor by

- . 12 .
Colonsl George Ward Nichols,”  them presidsnt of ths Collage.

necessary to smploy one of his best-trained pupils to assist him
in leying the foundations of his method with new studentse. For =

time he was also a member of ths Cincinnabi Symphony Orchestira as

fu

a cellist, a position he had also held with the Ketropolitam (perea

B

Company in New York in 1884. In 1531 Mattioli was elacted a

o n

member of the "American Academy of Tsachers of Si

B

ging,” an organi=-
zation whose membsrship is limited to forty teachers,
Mattioli's compositions include: Haverna, for solo cello;

Barcarolls, for solo plano; Youth Waltz end Gavotte, for string

quartet; and Where Love Abides and Ave Maria, for voice.1§

Although advenced in age, he re-visits fortnightly his
0ld studio, still interested in the Ccllsge and in the young music
students (1945)«

Lillian Arkell Rixford {1865-19L3).-- Lillian Arkell

2. 13w
= v

~%
> ed AN el A ELAA

13 Hary Eubbell Osborm, Ohio Composers and Musical Authors,
Ds 131, Columbus: Fe. Jo Hesr Printing Compeny, 1947
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Rixf'ord was born and educaved in Brooklyn, New York. Coming %o
Cincinnati, she sutered the College of lusic, asnd studied organ
with Gsorge Whiting, and piano with Charlss A. Graimimgers
Rixford also studisd theory ard composition with Otto Singer and
Cerl Baetens. She was a student for thres ysears and subseguently
baecars e membar of the Colisge faculty in the orgen dspartmernt,
For two seasons she presided at tho organ in kusic Hall at ths
Suncday Popular Concerts and did much toward acquainting and

familiarizing the public with its rescurces and literature.lh
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Rixford hsld many prominsnt church

She was kmewn throughout the country for concertizing and musical

- - -

Programs &CCompany th

P

dsd

@

a3 1 .
g cation of organs. Lamy of hsr pupils

cccupy prominent church posit

[ oad

n all parts of the country.

a0

011S

ignor Itelo Picchi (ce 1876=1937).~= Picchi was born

in Brsscie, Italy. Ie made his debubt in the Grand (pera Heuse of
Eresciz and later was engaged for leeding roles at the famcus

Ia Scele, Cpers Houss, ir Milsr, Italy. AfGer several seasons!
engagements In Soubh America, Picchi was recalled to [a Scala in
izscagnits Tle Ferisina.”™ Ficchi

1$13 to create the bass rols in ]

M

slso sang the leading role ir "Fape ILertin" at the La Scalea,
In 1918 Picchi ceme to America to join the Letropolitaxn

Cpsra Company, where he stayed for nine years.  Wilth liadams Gadski,

Julia Clsusser,; and Clarencce Fhitehill, Picehi was chosen to sing

1
L e Courier, III (August, 19C3), 12.
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at ths opening of the Paname-Fecitf'ic Exposition in San Frencisco.
He was & member of the Cincinneti Zeo Opera Company after 1525.
Picchi came to the College in 1927 as a teacher of voice and
rincipal of operetic training in the epsra depertment, which

vrost he held until his dsath in 1UZ7.

. -~ Fn - Oy - . s

Sidney C. Durst (1870~ ) o=- Sidney C. Purst, =r out=-

U SUSIE. I SUN, ISP S UL SRS SN 3 TSN 3 S, SRR SN S SIS SO S S S
STAnG LIE HBPWEer L ©AT LATULTY &5 WELL 8% 'l BURIDISTIECDT 0L To

College, is a greduate of the Collegs of ilusie, where
’ =Y ’

piano under Charles Ae. Graininger and composition under (Ctts Sipger.

h honors, Durst became = member of the faculty

end teught for several ysars. He then continued his studies st

ons he studied with two of the greatest contrapuntalists

(=2
P
A
o
124
g
ct
(=2

of their time, Otto Singer and Josef Rheinberger. Upon his rebturn

to Anerica Durst rssumed lis place on the faculty of the College,

as & Ueacher of compositicn, orgsn, & composer, gnd s recitalist,

-~

Crganists, asnd was dean

4y

o7

Fe is a member of the Lmerican Guilé o
of the Southern Ohic Chapter of that orgenizstion for ten yesrs,
retiring in 1922. IHs has arreered as 2 recitalist at the conven-
tion of the Natioczal Assceilation of Urgsnists in Pittsburgh and
at the San Fruncisce Expositioms. Durst is alsc well knewn feor his

5 Amttvmdeser o w3 b e
iy & VUNGed Yy Wl vend Ll b

o e
&ilund

made four visits, collecting folk and church music.

His best known compositions are Festival Chorus for

orgen and orcnestra, and Concsrt Plecs for corgan and orchestrae.
F 4
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3s also written variocus cantatsss Casntata in Fraiss of iusic

e Il
and Ponce de Lecn, A Songz of Life, and fsalm 122, For children's

voices ne wrote the operetia; Snow Whiite.

Durst was the nhead cf both the theory and the crgan

(b

zree cf Doctor of ilusica

Durst the henorary d

The faculty of the College of lusic of Cincinnati
criginated partly in Eurcpe, partly in Azerica. From Burcpe have
come men and weren of cuilsitanding talent snd achievement, whe,

Logetner witiy their American-born co-workers, nave develeored the

tezcners thrcughcut the countrye.

continuous. Iembers of the Jollege Tzcully were cnosen because
b

of their training, teaching abiliiy, concert experience, and

reputation. Hany of the teachers are graduates of tae College,

Hattioli, and Lillian Arkell Rixford, were associated with the

2

Qollege for sixty years. ttila Dickerscheid was a member for

<

thirty five years. Cthers have served from ten to twenty years
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as menbers of the faculty. Fzculiy nmembers have besen zctive in

o

the field of comwesition, on the coperatic and concert stage, and

My

as members of symphonic organizationse

The abilities and perscnelities of certain feculty
members, such as Gecrge E. ‘ifnit.ing, B, W. Foley, Albinc Gorno,
Linc Mattioli, Lilliasn Arkell Rixford, Sidney C. Durst, and Itale

Fiecchi, have contributed mucih: to the influence and prestige of

ollege of Musice.

&
9
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CHAPTER XI

STUDSNT LIFZ,

CRGANIZATICNS, AND ACHIEVEMENTS
Introduction
Tais chapter centers ugon the life of the students of

o m s - . . s s
the Cellege and their record of achievement after gradusiicn.

Thaere are aix main fonics to be dicenascad: (1) atisdant Amndirade
R e e T e et oo et ol dadd -~ A~ et e R e Y - 'j tdhaadd T2 4 AR e S S \l:

the students; (5) relationsnip between students

erganizaticng and

(8} student

- - 3 = . r'{ TV 2 =Y - Ay ) s
sctivities; and (O; acnievements of former studente..
Student Conduct
Zarly regulationse=- The early regulaticns of the College

teachers,

'.J
[

and the rules of the College. they had to be diligent

of the

.7'

students,

College. They were obliged tc perform wien requested by the CTollege,

and were nol psruilted to acceplt engegezents without percission of

the authorities of thae College.:

In tre beginning,

out=ofwtown students obtained lodgings

< .- B s e T L b o R e T S e E- RO, B P el oy S e 2 ke o T AT T o
£L L ‘UL AVEUT JIUVHUTDOD wioliilil i AUCULIALS Vv ioLIill vy Ui VLT \JULLC& @ -
Special care was exercised by tire College authorities in the

i Catalosue

for the Seventeenth Acadexic Year, 1894-1893,

51. Cincinnati: The Coll

208

sge of Music of Cincinnati, 1394,
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College=spensored dormiberiss, which Immediately adjcined the

by
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fa of the students was contrellsed in

h the ldeals and propristy eof the timss, and in s honme-
lixe atwmospheree Students going out between 7:00 2., me and &:00

A
s

- -~
rals &

o 5 ord T v 3
Surday except the parends., Zhe day's activitics commencod at
- e = e Y o
6330 ae me, and ceased ab 10:320 p. me Fractlices was slleowed fro
7’ . -
Ci30 26 me to G300 pe. me o nractics was allowzd on Sundaye.

A sxcarnt from Bhe ragulstions readsas follows:

Those living in the dormiftory ars sgxpsctad to be, in a
very literal senss, seil-gcvsrmeds Lady-iiks conduct from the
resident students is expectsd at all timss, both in the dormitory
and elsewhsrs, since any infringement of good sccisty involves ths
good nans cf evary lady in the dormitory. As bensfliciaries of ¢
roble gift, the conduct of the studsnts should at all times

redound to the credit of the institution. Conscisentious smployment

2 Prospschtus for the Twenty-Sscond Academic Ysc
1200, pe 27+ Cincinmsti 1le of Liusi Z 3
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of time is daxnanded.L"r

Current regulsticnse=- The conduct of the 1S5L2 student

body of the Ccllege was regulated in a more demccratic manners.

More freedom was allowsed te dormitory studentse Later hours were
set for social and evening engagements. Practics was permitted

on Sundayse. The housemother could give special permission for
b

Toka o ThY v duara avial  masee
e T A Tl g - A e NG W FE N - AR WA :V»iuh-‘

(22
0%
@

monthe Quiet hours wsre observed after eleven. The dormitory was
closed and lights were out in the drawing rooms and halls at ten=
thirty o'clock. The bedrocm floors wsre quiet after eleven. Ien
guests were permitted at the dormitory during the noon meal hour,
stwsen four and ten=thirty, except on Monday and Thursdeye
Guests were permitted on Saturdsy end Swday from noon until the
clesing hour. The practice hall was open from eight in the

norning wmtil ten &t night, except when the Cdecn was in use.

09

¥o smeking was allowed in the bedrooms, bubt & study room on each

floor served for that purpcss.
Social Life of the Students

Recreetion.-~ Before 1902 the only sociel intercourse
weas among the students themselvss, other than sccisl contacts
hgtween clzsses, &t concerts, or at recitalse. The study of music

was the uppermost thought in the mind of the administrstors of

1

4 The Bmilie Be Schmidlapp Dormitory, pe 12 Cincinnatis
The College of Music of Cincimmati, 1502.
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the Collegee’

Vihen De Pachmenn, the great pianist, played in Cincinneti
in the leatter part of the nineteenth century, he visited the College.
He was literally besieged by the girls, who became hysterical at
his anticss To escape being mobbed, he fled through the ¢ld Music

”

Uall entrance which comnected with the College.

A

The Novembser, 1504, Courier recouwmbts cocasiocnal enter=

tainments which the students had "just for fune"! With the build-

ng of the dormitory, recre=ticn bLscame part of the regular school
I1ifoe The first danecs given at the Dormitery was & Halloween
costume perty on Octocber 31, 1902.8

Later, dances, both formal and informal, were given by

o

the giris in ths Dormitorye. Im 19505, The Eta Chapter of the

¥y ths dirsctors of the
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College at the Hotel Alms and the Letropole Hotsl.

Social activities.~=~ The social events at the College

> Courier, I (January, 1E887), 9.

6 . . . . R
interview betwsen the writer and lrs. Barl Y. Galbraith
at her home. September ¢, 1SGL3.
7

- - - ~

- < — o L . . -
Courier, III {ovenber 12, 1502), 8.

8 Ibidcg p. 80

9 Courier, III (¥ey 15, 1903), 1G.
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in 1942 were more varied. Numercus parties were given through-
out the ysar by different organizations. Weekly teas were held
during the symphony seascon for visiting artists and members of
the Circimneti Symphony Orchestra. Fraternity and sorority
activitiss provided a greater part of the social life of the
school. The student assembly, which was reorganized in 1942,
sponsored several concerts and parties throughcut the year. and

issusd the Clarion, the school paper.

musically speaking, with the waltz period, the jazz age, and the
ing or jam session now in vegue.
The students have always atitendsd ths concerts of the

Cincinuneti Symphony Crchestras. Since the College is locatsed next

to Music Hell, it has been easy for students to be present for all
of ths concerts given theree Students have always been expscted

Yo atterd the program of counceris given at the College, and have
also taken asdvantage of the many cencerts given throughout the city.

Activitises during war time.-- During the first World War

student life at the College was a petriotic one. The students
knitted for the Red Cross, and volunteered to erdure & meatless
day e weeke. During the period of scarcity of fusl, ths studsnts
rearrenged their own practice pericds so that the instructors
could teach in the regular practice roomse. any of the students

took activs part in furnishing concerts in the cantomments, "Y" huts,
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and et patrioctic meetings. Others went into "I" work. Fourteen

song leaders were trained for cutdoor and "Deferred Registrants®

»3'

The Commencerment of 1¥18 was held withcut the orchestra,

due To ths enlistuent of practiecally all of the male studenis of
military sge, many of whom were members of the orchestra. Seversl
other students went into war works. The service flag numbered sixtyw

ix stars. The influenza erpidemics which began in 1918 necessitated

6]

- - - - -~ g -~ - p b I B [ B AN L NS
the dsparture of many of the studenis, bhut the College kept funciiocn-
o~ oy Y e s e -y o poey
ing with a curtailed musical programe.
" o X -

PR PR e L
A I warn agatIritiaa e aft s wamen o
LI WA LCTIVILITSZ . > 2, DO

4 o ey
SILS Dl

2 3
S e
1 BLMCE

ticipating in Red Oross activities, and taking part in concerts and

dances for tne United Service Organizations and various other groups
engaged in furthering the war affort.

e Facully,

Focd

nave always had a close personal relaticnship with t
both in private instruction and in class lesscnse This bond was
often created by the fact thelt the instructor was chogen for his
teaching ability and personalitye. Many graduates later imita

wne cunaracteristics of their teachers in the studio or on the

[e]
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platfom as & direct result of inbirate relationshkip and under-

standing betwsen the two groups. The tsacher was judged by the

success of his pupils. The career of each graduate was closely

followed by the faculty of the Collags.

Student Employmer®

ning, the Collegse attempted to secure positions for its students.

In the early years, students held positions as accempanists,

orgenisbts, and vocallsts in local churches. With the ers of the
metion picture, many students played the organ, piano, viclin, or
cther orchestral instrumernt as a musical bsckground at the Iyric,

o = T o e - ey 2 e yacem e 2 ~ - N
Capitcl, and Albse Thealrss. OSound picoures came ia at sbout

O

azz era, mals studsnis formed or pleyed in dance bandse
In a more recent pericd positions in radie staticns have bheen open
to students. Former students of the College hevs become staff

musicians at station Wii¥e Other positions which students have hsld

are thoss of assistant librarians, clerks, and stencgraphers.

Student Orgenizations and Activities

Student Assemblye.=-~ The Student Assembly was elected by

the student body on Octeber 1, 1925, a date which commemorsted the
founding of the Collsge fortye-eight ysars earlier. Ths {irst
Student Assembly was under the chairmanship of Kerl Payans, then a

15
student at the Colleges

10 College Comments, I (Juns, 1926), 2.
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The main purpose of the assembly was to rromote goed

fellewship, develop scheol spirit, further social activities which

5]

gy and nelp to advertise the Cecllege and impress

Y

wers sadly laclki:

-t

upon the public tnat it still ranked high among the music schools
of the countrye.

Tre student assembly, which ceassd to meat when the College
suffered a decline in registration in 1930, was reorganized in 1942,
with Marian Quintile and Franz Trefzger as faculty cdviserse The
purpese was taree=fold: (1) that students might becowe better

acquainted socially; (2) that they might nave the osportunity to

advance thenselves artistically; (3) that they might have representation

in ecrder to present constructive ideas ite the Menzzing Zxecutive, the
£
Beoard of Trustees, and the Facult;

Orzanizavions 20¢ Devarbmentis sotable Teor Public Periormnsnce qw-

Crganizations whichh have provided many notewortny programs on hehelf of
ne Qollege are itne Orchesira and the Colleges Chorus. A similar service

to tne College has bsen rendered by tne oprera devariment and the dramatic

in the following paragraphsa.
Symohony Orchestra.e- The student orchestra gives a series of

five concerts a year. t has had for ivs directers in the past such

ans 23 Thecdore Thomas, 3. Z. Jaccbson, Henry Schradieck,

[

eninent music
Leandro Campanrnari, Frank Van der Stucken, Jose ¥
Henri Ern, idolph Haim, and Albino Gorno. Walter Hesrmenn has been

¥ the orchestra since 1930,

Q.
l..l .
x]
[
Q
oF
¢}
]
o}

Colleze ChorusSe.—- The College Chorus has slways been one

of tihie most attractive Ffeatures of the Collegees It has given
o

pred
|

Gollege Comments, I (June, 1928), 2.
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oratorics, cantabas, opesratic choruses, and part songs. All

department are required to

(D

students enrolled in the collegiat

diractors have besn Theodors

(4]

belong to the choruss. A4 few of It

1,

Thomas, Frank Ven dsr Stucken, Jose Marien, Louls Victor Saar,
Alzino Gorno, Prower Symons, and Sarsh Yancay Clines The chorus
now is directed by Elizabeth kedert Taylor,

ar

Cperstic imstructione=~ Aspirants fer the cperatic stage

(¢
%
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had an opperiunity to acguire the ne
in the department o (Opsrae. The bast traditions of the operatic

stage have been upheld in its performancss.

k)
e - 12
CTCAISTYIE &G CIIOTUS e
— . - s ~ - - - - : >, SRR T
Frank Van der Stucken, Ven Dsn Derz, Lins llatiticlii,

Robert Korst have besn responsibls for ths success of the deparimsnt.

Dramatic deparimente=~ Through the madiuvm of the (Jdeocn

Stock Company, plays have been gliven for the comdining of thsorsticsl
knowlsdge and prectical expsrience, fer acting, dirscting, and
teachings The department has besn under the direction of Virgil A,

Pinkiey, dJennisg Lannheimer, Joseph (Qfieers, John He Frocms, and

“*
12 catelegue, the Forby-fifth Academic Year, 1022-1923,
Po 3C¢ <OCinecinnsti: The Collezge of Iiusic of Cinecimmati, 1922;
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Fraternal organizationge=- The scrorities and frater-

nities at the Cecllege are national professional organizations in
both music snd drama. Members are both studentsand faculty memberss
The fraternal organizations hold social affairs for members and

Por the regular student bodye. Througheut the year wusical programs

of sericus and comicel nature have been presented. The organisze

tions have as one of btheir principsl sims 16 be of service to
students in need.
There are five active fraternal organizaticns on the

nEar AL +aa
o~ Ca Wae

(&)

AP S o
alase Clandi &

<
w
ry
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M
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in 1914, Delte Onicron founded the Eta Chapter at tne College in
1618, The ifu Omicrcon Chnapiter was founded in 1523, by »u rhi
Epsilon. W. S. Sterling, a graduate and forumer Dean of the College,
was one of its founderse Omega Chapler of Pai Beta was esteblished
at the College in 193%. This orgenization is & dramatic and musical
sorority, BEpsilon Chapler of Pni Signa iu, a fraternity for rublic
school music students, was established in 1527, but is now in
abeyange.

Alumni Associsticne=- The Alumni Association of tne

was temporarily disbanded during the second
the College organized a social club which
art of Sinfonia after ithe ware.

13 sinfoni
World iare. The men a
was intended to be a
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College was Pirst orgenized in June, 1893, by J. G. Schzidlapp. It
was to include post graduates and past graduates. During its first
years it was concerned with annuel reunicns and yearly meetings.
After 2 few years il ceased to function, buit was reorganized by R.

J. Balke in the decade of 1520's. However, the asscciation again

In 1341, the Alumnal Asscciztion wes reorganized cnce

o

more &l the inviitstion of Walter S. Schmidt and Fred Smithe Today

-~ e e I e B b = 2 . -
- TOAISTILC an

M

S

(4]
b

hes proven itself very practical. It sponsors the Friday afternoco
sympiicny teas wWilh sywpnony soloists as guests of henore 1t rew

tiled the famous and histeric sloping corridor wnich leads past the

IIJ

Odeon. It redecorated the Student Lounge, and recently the

Asscciation has established a Scholersnip Fund..
Puplicaticns.~= The College sponsored the issues of the
Courier, which were ovublished monthly from 1878 1915, The

magazine ccniasined reprints from beoks, school news and musical

comment, and carried programs of conceris given by the College and by

e

visiting artists, and 57 symphony and festival concertise In 1523,

College Comments, a student publiceticn, made its first appearancee

In 1529, Semi-Quaver, ancther situdent publication, replaced College
Coxments Tor a snort times. The Clarion, the new student publication,

was £irst published in 1G42,

Presentationge=-— In 1928, original one=act plays and an

operetia were presented by talented students of the College.
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Margaret MceClure Stiti wrole Never Too Cld, and Patient 3C5.

Edna Ann Stewart wrote Gray HMatter, a one-szct plarv. When the Clock

Stonped; an originsl fantasy, was written by Walter Scott Patierson
Pt . vdheed < L4 2
and given on May 6, 1529. A. Lehman Engel wrote the operetta,

Pierrot of the Minute. It was performed at the Collegs in 1528

with en all siudent cast and orchestrsa; with th: composer conductings.

Achievements of Former Students

Many former students have had successful careers as teachers,

compesers, and concert and radic artistse. Brief scecounts will be given

;
[ci}

ege: Josenh Surdo,

’--J

lo Gol

[ e

ving alumni o th

cf the careers of the To
music educator and composer; Victer Young, compossr and accompanist;
Willigm 8
American folk music; Clarence Adler, pianist and teacher; Alfred Human,
musical critiec; William J. Reddick, composer and accompanist; Thomes

1

adminisirator;

I,J

de, musica

o LI 1 . - S -
SIrisesLlie, Ccompose Ci medern mUSICc; LIne3u La rre

and Martin G. Dumler, a business man and a conposer wno nas made music an

Joseph Surdge—— Joserpn Surde was born in Cincinnati in 1876.

He entered the Colliege of HMusic, wnere he studied orch ation under Van
der Stucken and Tdgar Stillmen Kelly. Afier Surde's graduation in 1895,

he became & member of the tesching staf? of the Gollege. For nearly

public school systems Surdo was well known in Cincinnati zs a conductor
of large nign school orchestras aad choral groupss

[S)

n compositicn Surde has preduced such successes as

[
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Flandexrs Field, end The Viking, which wers performsd at the Semi-

Centonnial Aay Festival, under ths direction of Dre Frank Ven der

Stucken. Eis opera, Enter Pauline, with lyrics by Clark B.

Pirestone, a member of the staff of the Cincimmati Times-Star, was

verformed for the first time st the Cincinngti Zoo Opers Housa on

Other compositions are the cantate, Lincoln Ode, and the

opersttas, Prince Charming and Crowing of the Gypsy Quesn. Songs

wnich have received considerable success are Lover's (Climax, Ly

dinnesota Viking, The Lord is My Shepherd, and The Nativity.

Lincoln Ode was performed under his direehtion with

sympheny orchestra and a chorus of severn hundred and fifty children.

z
arnd OA+h Daolx Par o7
a0 ToT B o C

—il g

featured at the 1895 Saengerfest, with the Chicago and Cincimnati

s

e

Symphony orchsstras.
Ir 1926, Suric raceived the lonerary degres of kaster of
Lusic from the College. Follewing retiremsnt in 1939 from ths

public school system, Surde continued tec teach privetely. He is

2

h, & positicn waich

¢}

cholr diresctor of the Norwsood Caristian Chur

l
L

hs has held for a mumbsr of years. Surdo is also engaged in ths

composition of an cparae.

Victor Younge== Victor Young was born in Brisiol,

Tannessese KHe studlsd at the College under Romeo Gorno and ILouils

Vicbor Seaare. Young conbinued nis musical education in Paris with

1! o ; -
4 Cincimnati Times-Star, 85, {Jwe 15, 1927), %6.
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Isidors Philipp and Paul Le Flem, of the Schola fsntorum. In
New Yorkx Young studied with Mortimer Wilsorm and A, Schmidt. He has
served as accompanist or assisting artist to Evan Williams, Yerio
Laurenti, Florsnce Hardeman, Ernestine Schumamn-ileink, Alice Verlat,
and Helen Davis, and has toured extensively with these artists.
Young spend 2ight years as musical dirsctor of Thomas A. Edison's
oxperimental Laboratory im West Orange, New York. Hers he conductsd
tons tests and made "PF" recordings under Edisvn's personal super-
vision.

At present Young is devoting all oi nis time to composing.
He has written numerous songs, operettas, school music, end
syapunonic music. His compositions heve appsarsd on the programs
of many concexrt artists.

William Se Bradys.-=- William S, Brady was born in Xenia,

-

578,

[

s avhended the University of Cizmcinnuti, from

,..J
o]

)

C
B
§=2
Q
L]
oo

wnich institution hs graduated in 1899, At the College of liusic
Brady studied voice arnd theory, pienc, and crchestration, and at
his graduatior in 1500 was awarded the Springer Gold lsdels, He
conbinusd his studiss in Beriinm with Julius Lisbhan, and with G.
Vennini in Florencee. Brady has conducted summer mester classses at
he Chicago College of ilusic and the American Conservatorys. Hs has
also taught in Munich, Germanye At present Brady has his own
voics studic in New York. His pupils havs become well kncwn opsars

and concert stars. William and Alcnzo Brady wrote and produced

a2 succassful opera, the Silver Swan, ia Cincinnati.
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Thurleow Lieurance .=~ Thurlow Lieurance was born in

e was apoointed Chief Musician

1)

Cskaloesa, Iowa, in 1878. In 1393

L,

le

,-J

tne

(ad

e enrolled a ege

of the Twenty-second Kansas Infantry.

s

Dickerscheid,

’J-

of Husic in 18%9. Here he studied piano with Cttilie
voice and harmony with W. S. Sterling, compositicn with Frank Van
der Stucken, and trumpet with Herman Bellstedte.

In 1500, Liesurance jocined the chorus of the Castle Sguare

Opera Companye Later he taught music in Kansas. While visiting

=3

Oq

P . ~ A - . . .
¥ -y - ! ro T et ™ =
Sr1clan on TNne Lrow ngservation 1n LAoniani,

Lisurance became interested in the music of tne Indian and began

= four cycles and one musical

drama, From the Yellowstcone, for solo, quartetie, and choruse He

tisn nuzercus songs, and conpositions for pianc, cello,

.
b
[
n
a

'«l-

violin, organ, and fiute, His mest peopular composition is By the
popular cemposition ;

Clarence Adlere.-- QClarence Adler was born in Cincinnatli

¢ began at the College

e

on March 10, 1886, Adler's training in mus
of XMusic at the age of eleven. After seven years cf basic instruc—~
tion in piano at the College, thne boy went to Burone in 19C4 for
furtner study.. His teachers there included Leopold Godowsky and

Alfred Reisenauer. In Berlin, Adler succeeded Artur Schnabel as
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pianist of the Hshiking Trive &e returned to America and once
again sattled in Cincinnati,

Here Adler becams the pianist of the Heermasmn-idler=
Sturm Trioce. This trio was organized by Adler and Hugo Heermann,
the latter the fsther of the present concert meistar of the
Cincinnati Symphony QOrchestra. Adler went to New York in 1913,
and became & member of the faculby of the Instituts of Liusical
Art, = position he ratained for ten yearse. His concert activitiss
continued, however, including appearances with the Kneissl
Quartetts, the Flonzeley Quartette, and other chasmbsr music
ensemblase. In 1919, Adler formed the New York Trio, ef which hse
was the pisnist until 1930.

Adler hes appeared as soleist with the New York Symphony
Socisty, the New York Philharmonie, ths Cincimnatl Symphony
Orchestra, and other American orchesiras. He has conductsd =
privets pisno studio in New York City sincs 152}, and directs a

music camp, "Ke-rsn-ni-oke,”

at leke Placid,_ Kew Yorie 1835,
the College of lusic confsrrsd on Adler ths homorary degree of
Doctor of Musice

Recently, Clarsncs Adler and Lson Barzin, conducting
an alumni group of the Netional COrchestral Association, joined
forces to devots six concerts exclusively to fourtsen of the piano

concertos written by Nivzart. This seriss was the first of its

- . . . 1
kind ever given in Americs.

(82}

r 1]
15 Concert programs, Town Hall, 1942, 1943,
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Alfred Humzan.-- Alfred Humen wes born in Bosten,

liassachusetts, the son of Theodore Human, one of the original
first violinists of the Boston Symphony Orchestra, and Harriet
d'Utassy, Human's pianist. 4lfred Human journeyed through Europe
and Amerieca with his pareats on concert tourss He began the

study of music in his early childhood.

]
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living with an sunt in Madisonville. During this period he
attended the Ccocllege, whers he studisd pianc and theory with Philip
Vierthnar and dramatic art, While e student, Humsn became assisbant

to the dramatic critic of the Cincimnati Enguirer. For & tims;

he went on tour as accompanist Tfer his father.

hie *aTard Pace armd
QLS WOASXNG L0870 gl

erice as & special writer for news syndicates, Human then

&

-

rned te New York and became ediifor for the original Musiesl

H

ety

§

Americs, & position which he held for mnine years, Besides lscture
ing, he conducted a music educational column which was syndicated
in many papers throughout tThe United States.

In 1932, Human joined the steff of the Iusicel Courisre

At the present time he is President and Managing Zditor of the

lusical Courisr. In 1942 he recsived the nonorary degree of

ol

cctor of Music from the Collegs.

VWilliam Je Reddick,=- Willlam Je Reddick, a native

Kentuckian, was born in 18390. EHe attended ths University of
Cincinmati and the Collsge of liusic, and studied under Homso and

Albino Gorno, and ILouls Victor Saar. Reddick has been active as
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an acconpanist and coach for singers, as an organist, and also s
conductor of the Littls Theatre QOpera Company in New Yerk.
Reddick has arranged a number of Negro spirituals in a sparkling
fashion thet brings out beth their nalve quality and their rich-
ness. His compositions have been written mostly for the medium

of the voices A few of Reddiclk's spirituasls ars: Standin! in
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Crown, Vslvet Darkmess, and Red Bombay.

Thomas Grisslles=- Thomas Griselle was born in Upper

Sendusky, Wyandotte County, Ohic, in 1391. He was graduated from
the Collisge eof Music in 1911y studying pilano with Albiro Gorno
and composition with Louls V. Saar. Further studiss in composi-
Tion were under ths instruction of Hadia Boulanger and Arnold
Schosxnberge. Grisslls took up his rssidsuncs in Colwmbus, Chis, an
later ssttisd im Tiffin, Chioe

As solo pianist, Griselle went on many teours with Alics
Nielsen and Clarence Whitehill, Griselle has besn more recently
cenductor for radio and phenograph rscordings with the Robbins
iusic Corporaticn, in Naw York, He is a member of the Aulheors
Club, and the American Scciety of Composers, Authors, and
Publishers,

In 1928, Griselle won the first prize from the Vicbor

Talkxing Machine Company for kis Two American Sketches, Hochurze,

and Marche He also wrots the first so-callsd classical jazz
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plece, named the Cubist. Griscllie has written a composition

antitled Keybeoard Symphony for Six Pianos, as well as selsctions

for pisne snd string quartstte. Frogram llusic, snother work by

Griselle, is a satirical suite for orchestra, two tone poeums,

and two sinfoniettase

: ) o Ttow Tr ~ - 3 e W
Ernest La Pradss-- Ernest Ia Prade was bornm in demphis,

Ternessese, in 1883, He began the study of the violin at the age

of ten. La Prade moved to Circimmeti in 1908, entering the
Collsge of Music &s a pupil of Henri Zrn. Here he obteined a
certificate "with distinction™ and the Springer Gold ledal. In

1911, Ia Prade graduated from the Ccllege with "groat distinction,™
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tutoring under Cesar Thomsone Upon the outbreak of the first
Viorld War, La Prade proceeded tc London tc join the Belgien
Quartetts, a group organized by Desire Defeu (now conductor of the
Chicago Sympheny Orchestra) and including Joseph Jongen of the
celsbrated Brussel; Quartette, and the English viocla wvirtueso,
Lionel Tertis., While in London, he wrote the ccmic opsra Zantha,
which was produced in 1917.

Returaing to America, in the Spring of 1917, La Frade

16 Hary Hubbell Osburn, Chio Composers snd kiusical Authers,
Pe 90. Columbus, Chio: Fe. Jeo Heer Printing Company, 1942.
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became a flying instructor in the United States Army Air Servics,
serving urntil after ths Armistice. He then joined the New York
Symphony Orchestra as first violinist and remsined with thet
organization until 1228, During this period La Prade also served
as program annotator for the Symphony Society, as imstructor in
the Americen Qrchestral Socisty, as head of the violin department
of the Chautaugua Summer Scheools, and as instrucker of the
Symphony Socisety scholarsiip classss in violin and chamber music.

From 1928 to 1935, La Prade sassisted Dr. Walter Damrosch
in the plamming and preszexntation of the ¥BC Lusic Appreciation
Hour, and was responsible for the form and contents of ths

Instructors Manual and Student's Notebooks ussd to supplement

Sincs 18922, La Prade has toen on the staff of the

]
ot
=Y
<

Xational Broadessting Company, supervising such programs =

v

S

Metropolitan Opers Brosdcasts, the NBC Music Guild,; Music an
Admerican Youth, as wsll as research and educaticnal sctivitiess

A4s a conducktor la IFrade has been identifisd with & wids
variety of nebwork programs, inciuding Collier's Hour, the American
Magazine Hour, Melodic Thoughts, and Alice in Orchestralia, He
was the originator of the NBC EHome Symphony, a participation program

for non-preofessional musicisns, and conductsd it or Two seasons

s

v o
Phic =wnanltant »zo:
- i S re3elte IT’ES

Ca

L4

orchestra of soms fifty thousand playsrs, scattered throughout the
United Stetes, Canada, snd nearby foreign countrises, who, despits

their geographical dispersicn, Jjoined weekly in the psrformancs of
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works in the standard symphoznic repsrtorye.

la Prade has lectursd con brosdcasting music education
by radio, at New York University, Teschsrs uoll“*e of Cclumbia
University, snd wvarious clubss. He has written asrticles feor

musical periodicals and encyclopediss. He is the sutbor of

Alice in Crchestralia aud Marching Netes. La Prade composed

incidental music for twe rlays, and song and incidental musie for
meny broadcast programs.

In 1938 La Frade was made honorary member of the
fennesses Federation of Music Glubs, a distinchbion shered with
Oscar Seagle and Grace Lioore. in 1940, La Prade was appointed
chairman of the advisory board of Fine Peek lMusic Carp, Groton,
lew Zeypshirs., 1s Frade ascisted Leopeld Stokowski ir selgcting

new werks for perfomencs by the HBC Symphony (rchestrae in 1G12.

N oy 2 Ty ey Y e - N E T " s
erbin Z. Dumlar.-— hertin G, Dumler was born in

Cincinnsti in 1868, As e youth he studied with H. Steinfsldt,
orpanist et ST. Jeseph's Roman athelic Church, who taught beth

pisno and violine In 1885, Dumlser journeyed to Europe to continue

in 1850, Dumler returned t¢ Cincinmeti and enrolled at
the Collsge studying veice with Tecle Vigna and Lino iattioli, and

3

ticholes Je Elsenhsimer.

-4 S PR ] A T e o TS - =4
omnesSitlion with Almon e Vincent and

Dunler graduated from the Collsze in 1201,

]

The Homorary Degree of iiaster of Liusic wes bestowed

upen Dumler by the College in 1924, It was the first degree of
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its kind given by the College since its foundetion in 1878.

In 1927, Xavier University made him an honorary Doctor of Lawss
Ths College conferred upon him the Honerary Degree of Doctor of
Music irn 1G3hL.

Dunler has composed a nurber of works for diverse
instrunants snd for voice,; es well as works for chamber ansembles
and for orchestra. His m&jor compesitioans are for church and
ligurgiecal purposes, such as lasses, motets, sucred choruses,

and lorger forms for solc volces, chorus, corgan, snd corenestra.

r Americe and Lurope.
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iost of these nave bsen publishsd

Dumler's Lass, Missa Latrsutics (Cp. 10), was reccrmended by the
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Dunler for many years has bsen a stalwart supperter o

the Cidcinnati Symphony Crchestra. He is a nmsmwber of the Board
Directors cof the Cincimmati lMusical Festival Asscciation, and

a member of the Ezecutivs Commitiee of the Sccisty cf St. Cregory
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of America. Dumler i

america, end vice~Fresident of the College of lusic ¢l Circimmati,

In the business world Dumler is Presidsmnt cof the Chatfisid and VWoods

Sack Company.

In 19L3%, Dumler was honored with the Rose F. end Samuvel

Be Sachs 4ward, & prize of $500. It is awarded annually to a

<
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Cincinnstian flor outstanding achievement. Cn this occasicn Dumler

<

was honored for his suite for orchestra., Four Ballet Scenes,

wnich was verformed by ine Cincinnasti Symphony QOrchestras

of social activities fer both men and women has been evelved..
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founded in 1898 and had undergene pericd

was recrganized and becane s vigorous working bedye

0

he life of the student of

P
<t

ral Pfactors have influence
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the College. These zre: (1) tue intimete assccistion of studsnts and
; merbers; (2} the oprortunity for employment while studying;

and (3) the existence of fraternal orgenizations waich rprovide 2

¥Many of the gradusies and Tormer situdents cf tnhe Colleg

have had successful careers in teaching and musical performance. The

b

varied outcomes cf the musical educaiicon offered by the College are
illustrated in the careers o¢f Joseonh Surdo, Victer Young, William S.

Brady, Thurlow Lieurance, {larence Adler, Alfred Humen, Williarx

Reddick, Thomas Griselle, ZErnest La Frade, and iMartin G. Dumiere.
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CHAPTZR XIX

ThE INFLUINCD COrF TiE QCLLIGE OF MUSIC CF CINCINNATI
Introduction

of Music nas made to the musical 1ife of Cincinnati

v Ama
I K0

o

and to the general dsvelopment of music
The first section deals with the influence which the colleze has
exerted in its own communitye Following a brief stalement concerning

the musical interestis and activities of the city, specific contri-

o]

-

butions of the College of HMusic to three major activities and Lo the

general musical culture of the city sre menticned. In the remainder

 graduates preduced in varicus
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E
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witih special attention to the

fields, and {he diversified sctivities of alumni and feormer studentis.

Influence in Cincinnati

Cincinnati, a musical citye—= Ths Jollege of Music cf

Cincinnati grew cut of local pride and interest in the musical

Pl

activities of the city of Cincinnati. A4ny attexpt tc evaluate the

st take zccount of the fact

té

College as a Cincinnati institutien

= - R S

that the city was already devoted bo musical cullure wnen the Colleg

La]
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was establisheds The institution is as much the product o

as it is a coniributor to those intsrest
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in the 1350's subsequently became an important element in the
pooulation of Cincinnati. They brought a keen interest in music
and probably were chiefly responsible for the development of wusic,
music schools, music education, snd concerts in the nineteenth

century. Through tne latter part of thaltl century the city was

et

g 2

m

recognized eader in musical affairs in the Hidweste. In more

sti has had.te conpete with other midwestern

recent years Cinecin

cities which have produced choral organizaticns, music schools, and

gymrhony orchesiras of a high levels.’
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trhe musical institutions cof Cincinnati, bubt slsc to the high level
of musical taste in the cityve A somewhat extreme statement published

between itwenity-five and Thirty years ago is as follows:.

Cincinnati 1s a truly musical cily in the ssnse thnad it
hss a proper artistic perspective, a keen and cultivated taste,
possessses more individual zcbive musical 2bility smeong its middle
class and wealtihy porulation than any otner American city, and has
turned ocut &5 many imporiant professiocnal musicians (now active
21l over the United Statesz, as New York, Beston, Chicage, Phile-
delphia, or San Franciscoc.

4 more conservative judgrent is expressed in the following
sentences, printed abcut ten years later:

From old settler times Cincinnatians nave always enco
aged music as an integral part of educaticn, for the city nas been T
fortunate in having wiitnin its midst men and women who realize the
irmportance of culture. This is a conservative community; the
cutsicde world Imows comparatively little of tre immer workings,
and therefore, ithe stranger within its gates is not urnlikely to be

Ty ~

* Musical Gourier, LXXIV (April 5, 1917), 21=22.
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completely surprised at what nhe finds In the way of artistic progress.

s}

Perhaps the most signif'icent musical activities of ths city

A2

are the biemnial May Festivals (sirce 1873}, the concerts of the

Circinneti Symphony Orchestra (since 1885), and the amnual surmesr

£ ths Alleghanies to undertaie the support of large choral festivuls

and & full sceale orchestra, and one of tihse £irst American citiss

IT has had only ons serious rival for prssmirnence, the Jincimmati
Conservatory of Music, founded in 1867 by (lars Baur &8 a progrietary
institution and taken over by the Circinnsti Imstitu

in 1930« The keeun rivelry of these two schools, a rivalry persisting

to the present day, has undoubtedly furnishsd each imstituticn with

symphony orchsshtra. Abtbentiom is callad to these re

Wusical Lesder (1928). Esfersnce incomplebe becauses
sken from serapbook of (ollege of Liusic, and original journal not
n eny Cinsimnati library.
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ell zs to cther loecal contributions, in the following paragraphs.
The founding of the &y Festivel in 1873 preceded by a
few yesrs the sstablishment of thse Cellege of Ausic. Tihe same civic
leaders werc active in both instencss. George Ward Nichels was

Festival asscciation as he was of ths Collega

3
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ot
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vt of the May
of Liusic, and Reuben Springer, whoss gensroslity o the College wes
ngted in Chapber IXY, provided the funds for the building of Zlusic
211 =&s a home for the May Festiwvsl. When Theodere Thomss ceme to
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first dirsgchor, he had been director of the May
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Festivel since 187%3. In leter years the Collegs contribubed to the
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21 es 3% dees teday, through the men

its faculty end slumni, and occasicnally of its students, in the

The Cincinnati Symphony Orchestra was founded in 1885,
The College participsted directly in its establishment, by contribut-
ing 33,000 a year teo tne sslary of the first director, Frark Van der
Stucken, AL the sams time, the conductor bscams o menber of the
College of kusic faculity. Vaa der Stucken shortly was given the rost
£ the Desn of the Colilege, and later served as Lonerary Dean during
his terure as conductor of the orchsstra. Ths College took a xeen

s .

interest in its sarly years in develcping competent crchsstral

merbers, and it has always had repressntation beth from feealty
members and former students in the ranks cf the Tirncimnati Symphony

Orchestra.
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it may be noted that the College was heoused originally in
a portion of Music Halle As bulldings were erscted or purchssed ty

tha Collags, they continuned to be located ad jacent to Music hall.

g
The fact of physical proximity to this building, which has served for
many decades as the home of the iisy Festival and the Symrhony
Crcbestre, and as the city's lesding auditorium for concerts, has made
it nmatural for the students and faculty to attend conceris and o

psrticipate in many of the musicel events held ir Music Hell. An

aexcmple of the contiruing interest in sympheny sctivities is found in

L]

the symphony teas which have been held during the last few ysars at

the College, followinz the Friday afterrocn concerts by the orchestra.

These social affairs would have beser imbrs
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The College of lusic has likewise shared iIn the development

£ sumrmer opers, although in & less direct feshione. Faculty mepmbers
and greduetes heve held memberstip in the Symohony Orchestra providing

1 . 3 p , o,y T (W s
the ascompanimsnts for the opers zach evening. In the earliier years

of the swmrer cpera, when Cincinrati talent was emplcyed in ths

oparatic casts and choruses, the Collsge provided from its faculty and
students a numnber of performers, who sapg minor and occasicnally wmajor
roles, or appseared in the chorus groupse

ne less im
musical 1ifs in Cincimneti has besen through the participaticn of
faculty, students, and alurmi in local musicel activities of svery

bl

description. ZEvery person asscciated with the College is a potentisal
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patron of concerts, recitals, and other musicel perfermances.
Likewiss, faculty members and present snd former students have alwey
takan much of the burden of providing music for the community. The
range of services rendsred is great, in vocal work from singing in
church cholirs ts eppsaraacss in opsyra, end in instrumsntal performance

from werk in dance bands to solo appssrances with the Cincirneti

feputation of College of llusice== iusicel institubtions ar

known nrimsrily through their facully members and thsir graduetes.

e . s » TS SN
vere gnown in the music world cubsids el

atbempt has basen made by the various edmiristrators of the Ccllegs to

bring te its faculty individuals of an established reputation.
Gredustes of the Collegss have in turn carried the neme of ths insti-

tution wherever thsy have gone as teachers and perfOormers.
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The College of lusic has also secured recogn

direct publicity, esrecielly through advertisements and descriptive

articles in netioral musical journals. Among such journals have been

. >,

tne liusical Courier, the kusical Leader, esnd the lMuslical] lNews., A com=

paretively rscent wehicle for public relatiens work is that of radio,

Frogrems broadcast from the College of iusic through varicus {incimnati
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stations ard over radic networks have carried the name of the College
to listeners in every part of the United Statsse

Statistical Data on Students and Gradustes.=-= Complete

reccrds as to students who have attsnded the Colleze of Rusic are nct
availables It is impossible $o estimates with any accuracy
students have attended the College whe did net work toward sn acadenic
eward, but merely had an interest in studying music.

Cn the cther hand, records ars available showing the totsl
number of diplomas and degrees grented by the College. Tables &, 7,
and 8. present the fundamentel data on these awards recognizinz the

-

completion of definite progremse A diplomna signifies the completicn

~ -

of et least two years of training. A postgraduate diploma requires
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A master's degree is based upon at least one year of worx bsyond the
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roceived a certifiicate on the completion of one year of works Relativsly
fev certificates have been given since 1921. o records are availablis
25 to the numbsr of certificates awarded annually. Conssquently, unless
a student completsd at least a diploma progfam, the tahles fail to take
account of his enrolliment,

There ars some dupliecstses in the tables, since a student
might earn a diplema, & bachelor's degrees, and even mester's degree;
end thus be cowted in two or in all three of the tablses,

Distribution of diplomas and post-graduate diplcmas by years.w-

Py kY
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TABLE &

KAJOR FISIDS OF DIPLCMAS CONFERRED ANNUALLY BY
THE COLLEGE OF MUSIC OF CINCINNATI, 1878-1GLt:
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TABLE 7

NUMBER OF PCST GLADUATSZ DIPLUMAS CONPLRRED ANNWUALLY BY -

Tix COLLIGE OF MUSIC OF CINCINWATI, FROW 1921 TO 1942

Fisld
Yoar ot Total
: g 5 : 23
= fon
1921 1 1 1 3
1522 1 2 1 4
1923 2 1 1 1 5
924 2 1 3
1925 2 i 2 5
926 1 3l
1927 z 1 1 1 A
1928 8 L 1 2 1 1 17
1929 1 2 2 5
30 1 3 4
1531 1 1
1532 3 i >
1933 1 2 3
1534 1 L
1955 1 1
1935 1 1
19357 1 3
1938 1 1
-939 1 1
1940 1 1
1341
1342 1 1
Total 20 18 11 11 6 1 67
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TABLE O
NUMBER OF DEGREZIS CONFERRED ANNUALLY BY THS
COLLEGS O AUSIC OF CINCINNATI, 1924-1944
Types
Yeor R S - Totel
Honorary
St G <2 S
] o Sy < S
] o o
PR = Q (S ] =~ O -t vl
[ B [= 4 g et Q - D W@
—~ e~ O Q @ £ ©n 2 =3
(S Q + 0 C I [Pt
5 = 53 3 3 S = 8
g g ~ a
192) 3 1 1 5
192 é 1 1 8
1826 3 1 1 10
1927 6 1 1 8
1928 1 3 17
1929 19 2 2 . 22
1920 22 & S i Z 5
1531 7 2 2 1o
332 9 7 2 15
1933 & 7 2 15
1934 12 5 1 1 20
1935 11 2 > 16
1834 s & e 18
1937 17 3 4 !
1338 i 7 15 i 29
1939 i1 3 11 25
1910 13 7 3 23
1941 10 6 6 22
1942 i1 7 2 1 21
19L3 8 2 2 1 1>
19LL Y 2 3 1 20
Tokal 2238 85 62 9 2 386
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Table &, last column, shows the annual totals for twe year dislomas
n all fields. The number of diplomas ygiven ineressed gradually

4~

from 1881, when tue first dicloma was awarded, to & ceak of 34 in

awards of diplomas followed, witii less

oo

1855. A rapid decline

¥
»

than ten being given each year Irom 1858 through 1-12. The number

tnen began to increase, reaciing e total of 4% in 1329, During the

o

next decade the m mber of dizleomas per year declined ragidly. From

1941 to 1544, not over turee diglomas were awarded in any one year,

Post=graduate diplomas were first awerded in 1-21, wihen
turee were conferred (Tsble 7}. This nun
reacaing 17 in 1528, The number rac-idly dropsed after tals date,
with no representetion in 1945 or 1vdh,

Distribution of bacneloris degrees by vears.—w 3Zzcnelor’s

ee increased graduslly until 1530, when 22 such

earning this de
degrees were granted. For the next three years, tie number of
students receiving this degree dropned to less than ten per yeor;
but freoa 1534 thrcugh 1544 there was bui one year with a class
nurvering legs than ten bachelors c¢f musice.

The Bacrelsr of Science degree, given by the University of

Cincinnztil %o music educaztion graduates, nas been awarded to one or

-

Disiribution of advanced degrees by years.-- The dezres of
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master of music huas been granted cxu the basls of graduate study
since 1923 (Tsble 8., Trom ons te six students have sarnsd this
degrae each year since that dete, excspt in 1828 end 1939, when the

totals rose Ho ten and elavan respsctively.
lovan respesetively.

g
=2
£s
(6]
"1‘3
‘ 3
ko
7]
o]
1
(4]
+
3
]
[}
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]
i
fah

%

of diplomas awarded snnually in each department of study is shown in

tumeabal toubtals ot the end of this tsble indica

returnad to their own communities or feund voezational soportunities
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The student body has comxe from all narts of tne United
freom many forelgn countriese Some of the countriss
represented ars QCanads, Bussia, Germany, Mexice, Italy, France, Japen,

Ry ~ > Tt .- -
oland, Spain, and Homolulue.
Summary

The Ceollege was the cutgrowth of the interest of laymen in

of Cincinnati. The foundation for the musical

’-J
£
O
[4)
'.)'
<
’x’.
¢t
?-Jo
[43]
G

tn

musica

T

~ +

d by Gerazan immigrants who were keenly

|3

culiure of the city was la

interested in musice In the latter part of the nineteenih century.

T 7l P T ey P = 3 3 . s = . e d
when the College wss founded, Cincinnati held undisputed leadersniy
Pl 3 1 + 5 e 1 ] SOUPIN B D e~
in musical affairs in the Hidwest; wiih itz symohony orchestirz and

say estival. Later other lidwestern cities offered Cincinnati
© a hign level.s OCincimnatl has continuousiy supported

the Colliege and tue Comservatory in their friendly rivalry as musical

The CSollege has had unigque experience in its intimate

czrt in the

o]

association with the iMay Festival and by zlaying an zctive
yomonony Crceiiestras. This associaticn has
received added impetus in later years througn the continued use of

=

activities, and tarougn the symphony teas given Tollowing the Fridey

afterncon concerts by the orchestrae Through the participation of

bolrn faculty ané student as performers; the Cellegze has zalszo shared

&
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in the develooment of suwmzer cperas. COivic

have received the cooperation of tne College.

Since its founding, with Thecdore Thomes a

taken active rart in the musical
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SULMARY

The Problem

The problem of this disseriation is to snow the origin
the Cellege of iusic of Cincinnati. The major
tovics develored in the study are: (1) historical and local back-

T
"

lives of tue

,,

Music c¢f Cincinnai

s

nen reviews br

247

founders of tie Collepe;

(3) the

)
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Information ef walus has been secured from personal interviews
with former ewd present officials of the College, and members
of the faculty and of the alumni.

istorical and Local Backgrounds
¢ in Cineimmati reflecktsd the deminant

TToe Ty v
Sl 4

| 2

influence of European artists. This influence was prevalent
throughout the United States. BEnglish traditions became the
accapted culturel vatterns after the Revelutionary Ware. These
were later modified in the Midwest by the infliux of foreign
immigrants.

The stressm of European immigretion during the latter
half of the ninstsenth cantury formed the cultural character=-
istics which were to meke Cincinnati notable among the cities of

fmerica. The position of Cincimmati on tihe Chio mads it a gate=-

way to the west and to tThe scuth.

je

In locel music, the Inglish singing scocieties were

k

followed by the Germen singing societies. [fusicisns from southern
Europe established instrumental crgenizations. The promotica of
music and the founding of schools cf music had a marked influence
on the musical culture of the city. The introducticm of wvocal

and later of instrumental music in ths schools,; together with

the organization of the Cincinneti lMay Festival Associalion and
the Cincinnati Symphony Orchestra, the bullding of Liusic Hall,

ths founding of the Cincinnati Conssrvatory of Husic and the
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College of Nusic, all brought about o remarkable growth of wmusic

in Cincinnati.

Founders of the Cellsge of Music of (Cincinnati

Reuben Re Springer.-- Reuben Re. Springer, benefactor

of the College, was born in Frankfert, Kentucky, November 16,

160Ce He had iittle formal educaticn, and at the sge of thirteen
he was a clerk in the local post office, later becoming pestmaster.
In 181€ Springer became a clerk on the river steamer, George
Medison. In 1830 Springsr married Jane Kilgour, the dsughter of
Henry Kilgour of Taylor, Kilgour, and Compaznys. Springer succeeded
his fether~in-law as g member of the firm. He was a successful

capitalist and retired at an early ags. He devoted most of his

[0

ing of Music Hell and the founding of the College of liusice

George Ward Nichols.-- George Ward Nichols was bern

in Fremont, Mte Desert, ¥aiune, in 1E37. His parents were patriotic
and cultured persons. Nichols studied painting in New York end in
Eurcps under inomas Couture. For & while he was art critic for
the New York Evening Post. Nichols took part in the political and
military struggle in the srganizetion of the state of Kanses. FHe
was an alde-de-cemp on the staff of General Sherman during the
civil war and came to Cincinneti with General Shsrman. Nichols

was tha author of ssveral well known publications. He was also

an executive with debemmination and self confidence. He playsd
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an active part in tne feunding of the School of Designe He was

president and manager of the Harmonic Sccieily of Cincinneti,

president of the Cincinnati ey Festival Assocciation, and of the
College of Music. Nichols also aided in the building of lusic

Hall, In 1888 Nichols married Meria Longworih, daughter of

e
i

Maria Longwortin Nicholgewe Maria Longwortin Nichels

was a weman of remarkable talenit, a student of painting and

potitery. OShe was active in the founding of the College of
Music, the promotion of the May Festival, the building of iMusic

Hall, and the establishinz of the Art useum.

founder of Rookwood routerye.
Barly Growth and Development, 1878-1503

The College of Music was founded in 18738 by a group of

laymens. It was at first located in Dexter Hall, a part of tue

greater HMusice Hell. It was organized as a stock company, not for

rofit. George Ward Nichols became its Pirst President of the

(05}

Board of Trustees and Thecdore Thomes tne first musical director.

From the beginning Tnomas and Nichols failed {o agree as to tre

o,

vroper duties of the director. After two years Thomas resigned

da

as director of the College. Nichels remained as President of the

394~

Board, althcugh ne resigned ithe presidency of itrhe Hay Festivale.
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Administratorg.—— it the ignation of Thomas in 1880,

the College was witnout a musical director until 1887. During thre

years from 1880 teo 1887 the business and educational affairz of the

21

College were in the hands of the President of the Beard cof Trusiees.

b v - S o o T - 3 $ = > 8/ .o
rank Van der Stucken joined the faculty in 1888, In 1887 he

J:1

becane Dean of the Faculty and direcitcr and supervisor of the
musical and financial affairs of the instituiticn. Ab tne same tine
We S. Sterling became Assistant Dean and A. Je Gantvoort became
Assistant Director. With the death of Nichols in 1883, Peter =.
Ne¥r became president. Neff resigned in 1893 and was succeeded by

William HeAlpin as oresidente e held the office until his death

resigmed as Dean in 1501 =nd Sterling became Dean with Ganivoort

35,000 from Springer, the interest to
be awarded to students of superior abilitye In 1382 Suringsr gave

1 £

the College 380,000 wortix of tue stock of the Pittsburgz, Fort Wayne,

and COhiczzo Railwey Comuany, osrovided ithe stockholders would reline

1

studios znd an auditoriwia, and adjoining usic :all, was built in

-

1832, through the leadership of MNichols and the donation by Soringer

of eignvy shares of capital stock of the Cincinnati Gas, Li
oke Company, valued at $15,000. The Lyceum, a small conceri nall

(1886), was built through the efforts of Peter Rudoloh Neffe. The
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Schmidlapp dormitery (1502) was built by J. E. Schmidlapp as =
memorizl to his wife. It is located on the Zinks and Strobel
lots facing El: Street. In 1502 a fire destroyed the Lyceun and
thie Cdeon Lo the extent of $5Q,000, of whilch $33,000 was covered
by insurance. The COdeon was rebuilt in 1503,

Jolleze sponsored symphonic and chamber

oy
A4

)

music ceoncerts, and choral works performed by the College chorus.
Lectures were given on the nistory of musice The first overa

-~
t

n Cincinnati was sponscored by the Collez

)
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Attempted merger.~—— An zatitemnpt was made by drs. Frederick

A Period of Expansion, 1503-1527

oD

AdministratorSe== Ae Jo Gantvoort wzs manzager of the

Cellege until 1920¢ Fleischman was Fresident of the Board of
Trustees until his resignetion in 1518, Nichelas Longwortnh becaze

the next Fresident of the College. J. he. Thumen succeedsd

fa
j-..a

Gantvoort as business managzger in 18520 and remained unti 523,

e

when the position of business manzger was abolisnede. Longworin

resigned as president in 1922, and R. W. Balke was eslected to

succeed hims He held the office until his resignation in 1524,

George W. Dittman filled Bzlke's unexpired term, until his death

in 1525, Adclph Hahn became director of the Ceollege in 1524, and
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later was assisted by his wife.

Expansione== In 1921, krs. Frederick He. Alms purchased

the Je He Ahlbrandt property, a five story building, suitable for

dormitory purposes, and doneted it to the Collsge. The titles of
the land upen which the buildings were situated were hsld by

individuals intsrested in ths welfare of ths Collsgs and they
transferred these to the Collsge. Anticipating further building,
the College authorities, in 1923, 1sased the property fronbing

on Ceontral Parkway with the privilsge of purchasa.

Institutional growthe.~= The years from 1903 to 1927

comprisad an impertant and productive peried of growth for the
Collsge. The institubion dsveloped into a cenber of musical

r in nwiber snd
in guality. Concerts wsere given which attracted students to the

Collsges. Its graduates wers successful both in &merica and in

BUTOoDC.

business manager of the Collsges. Duriag 1923 the musical standards

-~

wers racognized by the Stats of Qhic with accreditefion to grant

rease. The affiliation ia 1923 with the University of Cincinmati

o1

ez
strengthened the position of The Collegs as 2 music institution.
In 1225 the Celle
of Schools of Musice

An attempt was made in 1920 to merge the Uollege of iusic

with the Schuster Martin School of Dramza, but the movement failed.
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Adminigstratorge~— William Smith Geldenburg becawe the

e in 1¥27. Geeorge B. Wilson becan

Fresident of the Board of Trustees after Dittmanis death in 1v26.

director of studies..

Administrative problemse—- With the beginning of the

i1
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begzan in 1925 placed burdens upon its financial struciture. Added

IR ey 3 o o 343 1 <5 4 o - 3 s e
to tnis was a growing comzetiticon in the PTield of music educaticn,

ofTered by state susported institulionse. Revenues from student

<3

were secured. Twe atitemnts to merge the Jollege of Husic of

Cincinnati andé the Gincinnzii Conssrvatory of Husic failsed. ie

w
3
.

filiated with the Athengzeun of Chic in 1535,

with Xavier University in 1936,
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Reerganization Periecd, I19L1-194L2

Administratorse.== With the academic year 194L1-15i2,

Walter 5. Schmidt became the President of the Board of Trustees,
2 (o Dumler beceme Vice~President, William H: Albers beceme
treasurer, and Clarsucse R. Reaves becams sscrstary. Frsad Saith
was appeinted managing exscutive, with William Blasi assistant
to the managing exscutive and Alice Kelsch regisirare Ths new

e affairs of the

founded in its first ysars of organlzation were emphasized with

produced meny changes in the management of the institutionm,

-

which again took its place as a leading institution of musical

arte.
Curriculum

Curricular developmente~-~ The curriculum of the College

has undergone a change in emphasis since its founding, moving
from concern mainly with cultural and social wvalues to stress
studiss has aiways
provided for the begimnsr as well as the advanced student of

musice. Expansion of instruction in the field of applied music

and in public school music has been an importent developmente.
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Finsnce

aried of its

iry

Financial problemns.-- During the first

history (1878-1903) the Collegs fiourished financially. Founded
as 8 non-proi’it endowed institution, the greater part of the
incoms was derived from tuition fess from its studentse. The
existence of other institutions in the field of music limited
the financial expansion of the Collegs. Howsver, the financial
basis of the Collsge was sound. After its first seven years of

o vl 8 1a 2o Ty
£s which it owned, thauks

-y
[
cf
o
e}
sl
ck
2]
o
33
n
°

to its own resourcefulness and the gensrosity o

= e -«

Cout inued prosperity was experisnced during the second
period (1803-1927). From 1529 to 1241, however, the Coliege was
able To mest its financial problisas only through the contributions
of patrons of the Coliege.

)

Gensrel statements.-- The finances of the Ccllsge havs

always been contreolled by a Fresident and a Board of Trustees.
The salaries of the faculty membsrs have constituted the most
important item of expenditure. Public rsletions have played a
mors important role in the reorganization period of 1941-15/2

than in any earlier pericd of its history. The Collsge has always

maintained a pulicy of grenting & number of scholarshipse.
Faculty Membership

Facultye.~~ The personalities and talents of the

faculty of the College have influenced the tsaching and service of
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the zuildance of the teachers. The orestie of the Golls g has
depended to a great extent uscen the gquality of iis faculiye. Tne

great number of its students whe have succeeded have trought

credit uren the teaching of

- N g > - R - e % A =
the faculty nave zided in spreading the reputation of tine College
to 21l paris of the United Sitstes. liany menbers of the faculiy

-

nhave been of European birth or training, and have represented

the major music schools of Burope. Clhers have been American
born and trained, ingcluding graduates of the Ccllege itself..
Student Life and Crganizztions

~ 3 - 4 - - e e | Ve de T a P
auring Tne early years cT the Uollege were zovermsd oy Ths cusvoms
<% o -2 = = T = o~ s e DI RP | .. W - gman o -l - ~

of the times. Tne College was originally plamned Zfor the study

zusic and ncot for social pursuits. Time nzs dbrou

<3

in the scocial pattern of the school. Freom student zovernment by a
central suthority, tc a governmenl by 2 s

aculiy zdéministrators, has led to a wmore demcceratic form of

control. The intimate relaticnsiips betwegn student end facully
menber Torm a great bond of friendsnipe The fraternal organizae
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Influence of the Collsge of Lusic of Cincinmnati

The survival of an institution such as the College of
Music over a period of sixty«four ysars is not a miraculous event.
The community and the school have maintained & stable relationship
and mutusl good-will. Situated in the mid~Tlest, the location of
the Collsge has contributed to the growith of a student body gathered
from all parts of the countrye. Its capabls and interested lay
leadership has given it finmancial securitye Its faculty has won
for it a significant positiocn in the cultural growth of the nation.

It has besn cleosely associated with the Cincinnati iy

[ed]}
23}
[N

Festival Association, and had an active part in the founding o

i
.
"

+tha Cincinnati Symphony Orchastra. The Collerze

o« asan an
——— - o S i Clia e

-

v
[

¥

high level of musical development
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in Cincinnati. This has been accomplished by its concsris and its
music education program. Tha College has bsen instrumental in
oringing instructors from Europe and various ssciions of the United
States to Cincimmeti. They in turn have taken an active part in
service tc the commumitye.

The activitiss of the faculiy and ths graduatss have
played a dacisive role in spreading the fame of the schocle In all
parts of the counfry they have participated in performances as
members of musical ensembles, as parbicipents in instrumental and
chorel organizetions, and as soloists and directors. Yeny more of
its gradustes have become teachers of music, and in this capacity

havs extended the influence of the Collegs of Husic far bsyond the

boundariss of Cincinnati.
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Conciusiocle== .~ The College of Music cf Cizcizmatl moy
ve charecterized by the following statements:
The founders scught to esteblish an institubtion on the model

o} gading Europesn music conssrva ie ol ths sisning o
£ lealding Europesn musical conservatories, and at thse begismning of

(Y

their entarprise secured a stali thet gave the College prestige and
guaranteed high artistic standardse. Throughoul its entire existercs
k2 -~
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alwavs included in it feculty musiclens of recognizsod ettalnmert, with
v v [ %3 3

-

. + . e
tobh Burcpeun and American background.

)

masic was I

CUNRAeZ By & group o1 Laymsc

L34t S any
Ve Vv an

2

rax the Ceclisge has been responsive to new demands

wpoun rusic educaticn. In parbticular, it nas moved from one and two

subjscts. Likewise, nsw programs have appearsd snd teen developed as

’.-l
oY

e

|

occasion demencded, as in the school music and radic performexnca £
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In its early years bthe College devoted itself elmoest
wholly %o instruction, and made ne provisiou for socisl life or
organisetiens for its studernts. A pattern of sccial life gradually

emergad threough which the Collsge provides activi

anizations comparable to Those of other higher Institutionse.

- = e [ T T T T T S e gy ~ ~z - PR -2
a5 ong ©f Toe isndimg musliesl institullions of Circinnati. ts
physical location adjacent te liusic Rall, the center of the musieal

[y : e
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1ife of the city, hes contributed markedly to the asscelation cf ths
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of Husic and isy Fesbtivel Assccelatior wore undoer the sams loadsrship

yearses George Werd Nichols served as president ef

1, .. e - . B o PN, ) B o rd - -~ ) ~ 2
votn: crganizatioss, and Hsubsn Springer, sarly bensfactor of the

N 73 . b v R a4 Ty = ymr e 3 [ g ~ C3 PRI
Colisge, zove the fumds for the construction of lusie Hall. LlLikewise,

‘

.

when the Cincilpneti Symphouny Urchestra was founded, the College of
lusic provided half the salary of the first corductor, Frank' Van der
tucken, making hir a member of its faculty anid leter Decne
Throughout the years members of the faculdy, edvanced
tudents, snd alwmmi have held pests in the major musical orgezizeations

ol the city, including the Ly Fastival, ths Syvmrhony COrchestrs, and

the Suwmmer QOpsre Conpany and (rehsstra. Feeulty snd studends have

played promiment parts in every aspect of the musicel 1ife of Cincinnati,

The neticnal repubation of the Ccllsys vias early estebiished

by the charzcter of its faculiy, hoaded at ths begirmming by a musiclan

]
o
}—J-
b
@
2
et

of eminence, Theodore Thomas., The (ollege has maintasined a p
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nlace smong musical institutions In the UYnited Statss. It has

coztinued te include in its faculiy musizians whose acnievenments

have wonn more than local recognition, and who have brought to th

[+

4 .
College a b

]

ckground of training from major Buropear and American

. dniw - .
institubions and tsacnsrs.

performers, musical sdministrators, and conwosers, they have

recegnition of the College of Music ¢f Cincinnati ss sx institutvion
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Cincirmati Municlipal end Industrial Exposition.
Cincinnaeti: Cincimmati Music Hall Assccistienm, 1935.
PPQ 8"2800

Cincimmati, A Guide to the Quesr City and Its Neighbors:
Writers Program of W P A in The otate of Ohios
D=
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Cincirmeti: Wiesen Hart Frocs, 194%. Fp. ¥ii £ 570.
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Clark, Will L. Greater Cincinnetl and Its People. New
York: ILewis Historicai Publishirg Company, 1927.
Volume I, Ppe iv ¥ 385; Volume II, Pp. 385-529;
Volume III, Ppe i # 328; Volume IV, Pp. 329=751.

Lavison, Archibeld Te H¥usic Education in America. New
York; Harper ané Brothers, i026. Ppe vii p 208.

De Chambrun, Clers Lorngworthe Circirnati: Story of the
Queen Citye. New York: Charles Scribner's Somns, 1939.
PP. xi r 3122:

Ellis, Frank R, "dusic in Cincinrnsti,”™ Papers and Proceedings
of the liusic Teachers Neational Associstion At Its Annual
Meating, 1915 EHartford, Connectieut: Nusic Teachers
Netionel Association, 1$1ll;e Pp. 313=318.

Elson, Loulsz Charlese Hisbory of imerican Music. New York:
Macliillan Coe, 190)4.0 PP. xiii f 380.
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Bwen, Davide Music Comes to America. New York:
Thomes Ye Crowell Coe, 19iZe Ppe 3=310.

Federal Writers Projects Thsy Built a City. Cin;:ixmati:
Cincinnati Post, 1958. Ppe v F LOZ.

Finney, Thecdere li« A History of Muslce New York:
Harcourt, Brace and Co., 1935. Ppe vi ;-’ 635.

Ford, Hemry A., and Mrs., EKate Be. Fords History of Cincinnati,
Chios, Clsveland: Le A. Willisms and Co., 1881. Ppe iii
» ;_3)4_0

Frank, lsonie Ce mxszcal Life in Barly Circionati.
Cincinnati: TRuber Press, 19524 Ppe 2=20.

Gerscn. Robert A. Music in Philas 8.
~e - 7
Theodore FPresser Coa; _,_,.O Ppe v & n22

Goss, Ce Te Cincimmati, Ths Quesn City. Ch*cagov Clark Cos,
1912. VoT. I;—p" 5’=9v0; Vole IX, ppe iii i! 5)3.
Vole III, ppe vii £ 558; Vole. IV, ppe 5036

Greve, (o To Ceontemnial History of Cincinnati. Chicago:
Biographical ruoilsning Coe, 19U4e VOle 1, DDe 5 F 10523
Vole II, ppe 7=1008.

%

Unpublished Doctor's dlssertation, Unlvers ty
Cincinnati, 194le. Pp. viii F£ 587.

Howard, Johun Taskers OQur American Musice New York: Thomas
Crowell Coe, 1531e¢ Fpe X111 F# [ide

Howe, G» Le Cne Hundred Years of Musicliin Americee Chicago:
We Be Coukey, 18899 @e iii ,“ 7150

cohnson, Ee Earle, Musical Interludes in Boston. New York
Columbie University Press, 19L3e. Ppe Xiii £ 366.

Kelly, Je Michsel, and Kirwin, Jemes Mo Eistory of Mount
Saint Mary's Seminary of the West. Cincinnati: The

T o= S e e . -~ = i oy - F 1
noa.u.;us [ ¥avl vUo, iU7le I'e & 7 L]

King, Rufuse Picturesque Cincinnstis Cincinmeti: John
Shillito CO., 1883. Ppo i ){214,10

lshee, Henry Ce. Annels of Music in America. Boston:
Marshall Jonses Coe., 1922 FPpe v F 29C.
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Lamott, John Se To De History of the Archdiocess of
Cipeinnatie. New York: Iredsricx Pustet Co., 192le

Ppc x - E;QQ

lang, Paul Henry. Music in Western Civilization. New York:
Ws Wo Nortom and Ceoe, 194le FPpe vil f 1107,

Leonard, Lewise Greatsr Cincinnati and Its Fsople. New ;
York: Lewis Historical rublishing Co., 1927. Pp. iv 7

38L.

lewis, John. ®Origin and Development of the Cincimnati
Conservatory of Musice® Unpublished Doctor's disserta-
tion, University of Cincinnati, 1943. Ppe iii # L36.

Longworth, Alice Koosevelt. Crowded Hours. New York:
Charles Scribner's Sons, 1933. Ppe Vi £ 355.

K¥alone, Dumase Dictionary of Americen Biogrephy. New York:
Charles Scribmer's Sous, 1930e VOle AVilii, ppe vii g
657.

¥atthews, Wes Se Bs A Bundred Years of M¥usic in Americs.

s R A ]
Chicage: G- Les Eows, LSE9. DPpe 3ix pF T15.

¥cGirnis, Fo Ae ™A History of Wilberforce University.”
Docteor®s dissertation, University of Cincinnati, 1GL0.
Pp. 1ii £ 328,
" v
McKirmey, Foward D., and Anderscn, W. Re Music in Eistory.
New York: American Book Co., 19LC. Pps xx F 90Le

Yock, Alberte "The Private Academy Movement in Indiena frecm
1850 to 19G0."™ Unpublished Doctor's dissertaticn,
University of Cincinnati, 1933. Pp. ix £ 227.

Kichols, George Warde The Cincinnati Organ. Cincinnati:
Robert Clarke and Coe, 1578s Ppe 111 £ 82.

Csburn, Mary Hubbells Ohio Composers and lusical Authorse
Columbus: Fe Je Eoer Printing Coe, lGLiZe Ppe 5=250.

Pratt,. Waldo Seldar, Tl TE mdem
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L]

iach o)
Ge Schirmer, 1927. Ppe {=ilde
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Purdy, Claire Iee. He Heard America Sing, the Story of
Stephsn Foster. New York: Julian Messuer, 1941s
Pp. v }g 2360
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Ratterman, He As "Barly Music in Cincinnati, An Essay."
Unpublished manuscript read before the Literery Club,
in Cincimmati, November G, 1878. Pp. 1-8.

Report of the National Research Council of Music Education.
"The Music Competition Festival,® Journal of Froceedings
of the Music Supsrvisors National Conference. 1930,
Itheaca, New York: Music Supervisors National Conference,
1930, Ppe 603,

Wt S

Robertsen, Reda, Miusical History of Cimcimnati." Unpublished
Master's thesis, Cincivnati Conservatory of Music. 1GL1.
Ppe 1-1C04

Russell, Charles Edward. The American Orchestra and Theodore
Thoras. New Yorks Doubleday, Page and Coe, 1927.
Pos v £ 3Lk

Shotwell, John Be History of the Schools ¢f Cincimnsti.
Cincinneti: School Life Cos, 1902. Ppe 5=C8C.

Spalding, Walter Raymond., Music at Harvard. New York:
Coward-McCann, 1535. Ppe xiv y 51C.

Storer, iaria Longworthe History of the Cincimpnati Musical
Festivals and of the Rookwood Pottery by their kounder,
Paris: BHerbert Clarke, 1925 Ppe 1-15e¢

Thomas, Rose Faye Memoirs of Theodore Thomase. New York:
Moffat, Yard end Cos, 191ile DPDe Vil £ 509.

Tunison, F. B. Preste, From the S;gging Scheol to the May
Festivale Clpoclnnati: K. Ho Beasiey and Coe., LUOTe

Po. 198.

Upton, George. Thecdore Thomas, A Musical Autobiography.
Ae Co HeClurg and Coe., 1905 Vols I, pPpe 5=3263;
Vole II, ppe 5=382.

Upton, George Pubmane MNusical Memories. Chicagos Ae. Ce
MeClurg and Coe, 1908, Ppe xiv # 345.

Who's Who in Americk. Chicagos Ae. No HMarquis Go., 19i.

Ppe ¥ 5 25l

Wilm, Grace Gridley. A History of liusic. New York:; Deodd
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Woofter, Jemes Andrew. "Historical Development of the
Organization and Administretion of a Municipal
University (Cirncinnati).® Unpublished Doctorts
dissertation, University of Cincinmnati, 1937.

Ppe iv £ 385,
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II. Newspapers

Cincirvnati Advertiser, 1620-1822,
Cincinnati Commercial, 1858=-1883.
Cincinnati Commercial Gaszette, 15683-1896.
Cincipnati Commercial iribuns, 1896-1530.
Cincinnati Daily Chronicle, 1868-1870.
Cincinneti Enquirer, 1878=-1S42.
Cincirnati Gazette, 181;9=1896.

Cincinmeti News Journal, 1882-188l.
Cincimmeti Post 1888=-1cl,2,

Cincinnati S'tar, 1572=1880.

Cincinnatl Iimes, 187L~1E880.

Cincinmati Times Star, 1878-1942.
Tincinneti Tribune, 1893-189&
Cincinnati Weekly Gazette, 1865-1856.
Dallas Morning News, Septewber, 1928.
Dayton Daily Hews, March, 1527.

Hemilton Daily News, iMay, 1526,

Hamilton Star Builetin, May, 1927.
Kentucky News, October; 1020.

Lexington Kentucky Herald, November, 1529.
Lime Star snd Rept.blican Gazette, January,.l1928.

Madiseon C Courisr, Cclchsr, &92\4.

Libsrcy Ball, :10i5-1815.
Rsgister Herald., September, 1928.
Sidney Dally News, May, 1930.

-~
DG“&&':'“ 3111 Enter wrs.sa, '194. -a-.x, 1‘72?0

Times, 10711880
Western Spy, 1795-1E01,

IIl. Magazinss

Board Walk News, 1928.

Bulletin, 19260

Catholic Women's News, 1926.
Cincinnati “lubs Woman's Magazine, 1528.
Cincinnati PFine Arts Jourmal, 19%0.
Club Women's Magazine, 1928,
Cincirnstian, 1927.

Hope Evangelicel Bulletin, 1920,
Music Digest, 1921, 1925

Music News, 1925,

Musical Americe, 1923.

Musical Courisr, 1528,

Musical Digest, 1926.

Musical Ieader, 1929,

Musical Observer, 1929,

Musician, 1920,

Nocturne, 1927
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QOhio Federation of liusic Clubs, 1926.
School Index, 1920,

Sinfonian, 1926,

Weaver Dealer, 1927.

Womsn's Musical Club of Cincinnati, 1926.

IVe Publications of the College of Music of Cincinnati

Annual Announcements of the College of Music of Cincinnatie
Cincimnati: College of Music of Cincimnati, 13878,
la??: 18992 ]_-991; 3-9‘2?3 1928; 3—*91——#—29

Annual Catalogues of the Collsgs of lMusic of Cincimneti,
1878=19L2,

Semi-Quaver, 1930.
Vo Iimutes

Minutes of the Stockholders of the College of Music of

Cincinnati, Cinecimnati, Chic, August 16, 1878

Minutes of the Board of Trustess of the College of Music
Cincinnati, Cincinnati, Ohio
June 15, 1899
January 16, 1892
January 15, 1895
January 25, 1916
October 22, 1913
June 26, 1920
Dscember 21, 1920
March 31, 1921
April 20, 1621
Judy 19, 1932

¥inutes of the Fipance Committee of the CoIlege of Music of
Cincinnati, Cincinnati, Ohioc, April 6, 1896

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



oY
<

VI« Reports

Annual Report of the President of the Board of Trustees
of the College of Music of Cincinnati, Cincinneti,
Ohio,

January 9, 1922
Jenuery 17, 1623
December 31, 1935 :

Report of ths Board of Trustees of the College of lusic of
Cincipnati, Cincinnsti, Chio,

January 16, 1830
Februery 25, 1851
Janvery 17, 1935

Reports cof the Board of Trustees of the College of Music of
Cincinnati, Circimneti, 0hio,1955-19b2

AN g

of Cincinnsti, Cincinnati, Ohio,
May 8, 1879

June 23; 18?9

Jenuary 10, 1881

November 21, 1882

B T NP, tear
Sepvsmmx 17, .:.wy

January 15, 1885
March 9, 1852
November 15, 1802
Decenmber {, 1892
Cctober 1, 1895
January 27, 1857
January 29, 1900
May 7, 1900

June 15, IS0
April 6, 1901

o
Reports of the Execubive Commities of the Collsgs of Music

VII. Miscellaneous Records, Documents, Papers and Letiers of
the College of Music of Cincinnati.

Address by the Honorsblie Jacob De Cox, lMemorial Servicss
in Honor of Georgs Ward Nichols, March U, 1887.

Address by William S, Groesbeck, at ths lemoriasl Ssrvices
in Homor of Reuben Springer, in usic Hall,
January 11, 1885,

Affiliastion with Xavier University, dated July, 1936.

Affiliation with the Athenaeum of Chio, dated April, 1935,
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Announcements of the College of Music of Cincinnati

Articles of Incorporation of the College of Husic of
Cincinnati, Cincinnati, Ohio, August 16, 1878

Financial reports of the College of Music of Cincirmati,
1878-154L2.

General Ledgers of the College of Music of Cincinnati,
1878~-1912.

Documsnts in historicel filss of the College of Music of
Cincinnati

Letters from and to students, alumni, faculty, musicians,
busiress associates, and patrcns of the College of
Yusic of Cincinneti

Programs and tickets for performances
Praposed merger of the Ceollege of Musiec of Cincirmeki and

the University of Cincirvnati, by Mrs. Frederick He
Alms, dated September &, 1902,

'?

- Ba
possl to the College of Music of Clincinuanti and ths

Cincznnati Conservatory of Music, from Louis A.
Pechstein, Dean of the College of Education, University
of Cincinmati, dated January 25, 1923.

Propossd mergsr of the Collsge of Music of Cincinmati and
thes Schuster<iartin School of Drame, dated, October 22,
1520.

froposed merger of the College of Music of Cincinnati and

the Cincinmati Conservatory of lusic, dated, Qctober
22, 1930,

Records in the _~las of the registrar of studeunts and
graduates, 1878-1942.

Report of broadecasts over WLW, WSAI, WCPO, WCKY

Taaanars?! Records,

VIii. Inbervisws

Intervisws with students, alumni, faculty, employess, former
faculty members, and pstrons of ths College of Music of
Cincinnati, as wsell as with their re;atlves and other
porsons having informstion concsrning music in Cincinneti
and the Collegs of Ifusic of Cincinmati.
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APPENDIX 1
TABLE ©

LIST OF TEE PRESIDENTS OF THE BOARD
TEE COLLEGE COF MUSIC OF CINCINNATI

OF TRUSTEES OF
FROU 1878~1GL2

Prasident Term
George Wiard Nichols o ¢ ¢ « ¢ » ¢ o ¢ ¢ o } 1878"1885
FPeter Re N6Lf o ¢ ¢ ¢ o 0 o o ¢ o o o s o 1885"18’98
William MCAlpin © © 5 e ® 8 3 8 o e e e o 1&8“1699
Julius Floischman e » ¢ o » ¢ ¢« o ¢ 0 o o 1899'1919
Nicholas L@E&"‘WGI’th " 8 & ®» ® ¢ e v ® ® o 1919:1921
Re Fe BR1KS 6 ¢ @ © ¢ ¢ ¢ ¢ 0 ¢ v o o o o 1921“1925
Georgs Ve DIEtman « o o ¢ ¢ ¢ ¢ o ¢ ¢ o @ 1925
George Do WilBONo o o ¢ ¢ o o 8 o ¢ 2 o @ 1925"1931
Jﬁseph ?I'S...Lb;'o € ® o e 0 © 0 ¢ o & & 2 ¢ @ 1931"1931{.
Dr. Carl Re Eillel‘c e o © ® e o & & e o o 1931.{.-191.}1
Walter Soe Sehmidt ¢ 5 ¢ o a2 ¢« o 0 @ » o o 19)41‘
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APPENDIX 2

PROGRAM CF CONCERTS PRESENTED BY THE
COLLEGE QF MUSIC OF CINCINNATI
DURING THE SEASQN 1878-187¢2

Third Crohestra Concert in Music Hall
December 19, 1878

Conductor, Theodore Thomss

L4 8 4dr-

Solelist, August Wilhelmi

Ouarkturs TAanmA™
on

A SVRLAT s e~

'\.N
b
)
1]
b
i
4
1]
1]
)
"l
D
[+
ot
v
3
1]
3

E
irst m vement). ¢« o ¢ ¢ o » o o Faganini

Symphony, Nos Ls D Min r, Cpe 120 e o o » o s « Schumann
o e o ¢« ¢ o Erust

L8]
Eungarie.n Airs t © @ ¢ € & s e e ©
Aucngt Wilkalms
Suguste wisrnelima
ﬂ"'e"ﬁ“""", ....l-:;-_.ZEt-.B s = 5 3 2 s e a = s = = s = Habar

Bighth Orchestra Concert in lusic Hall
W e 21\ 1570

March Wy awiT

Conductor, Theodore Thomas

Fosarc
Schubert

Symphony, Ge Hinor ® * @ * 0 ¢ ¢ o o »
XXIIIe Psalnm, “the Lord is my Shepherd,”
Chorus of Womernts Voicss ('T‘he Calliecre

[ e 41 N e py

St&bat.&&ter.o.oooooooooo
Hiss Annie R, Vorton, Mise Touise K
¥essrse E. Eartiey Thompson and Charles Je
Davise Chorus of 150 voicese

b
¢ ¢

3
i‘) .

=7
ti ®

L

Rossini

ot 3 (D e

[»]
Yt
H# o
”
WG e
[1:3
I3 e

~ 2
2

First Chamber Concesrt in College EHall
November 1, 1878

Thecdore Thomes, first wviclin; S. Ee Jcacobsohn,
sscond viclin; Ce Baetens, vicla; Adelf Hartdegen
viocloncellos Armin We Dormer, pianc

Quartette 2 NOo 1, G o 06 o 06 ¢ o « ¢ a « ¢« o o o Nozart
Suite (for Violoncelle and Pisno-forte) Ope 16. Saint Saens
Guartetis s Noe 9, C, Cpe 59 ¢ « « 2 o ¢« o ¢« » o Bosthoven

Seccend Chember Concert in College Hall
Decenber 5, 1878

Thecdore Thomas, first vielin; S. E. Jacobsohn,
second viclin; Ce Raetens, viola; Adolif Hartdsegsn
violoncello; He Co Andres, piaxnc

Quari:ette,inG........o.a-o.eoHaydn
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Trio in B, OP‘ 97 ¢ © o 0o ¢ e o ¢ o ¢ e o o » o o Beethoven
Messrse Andres, Thomas and Hartdegen
Quar‘hei:‘te, Noe 3, In Aje ¢ ¢ ¢ o ¢ ¢ o o o ¢ » o o Schumann

Elevexnth Chamber Concert in Collsge Hall
Iy 8, 1879

S« Ee. cacobschn, viclin; C. Bastens, viocls,
He Wittgenstein, fiute, G. Schneidsr, piano;
Adolf Hartdegen, violodncelle

Tric, Nos ¢ (Serenade) Ope 25 o ¢« o o o o s ¢ s » Beethoven
For flute, violin, viola

Quartet, F Major, CPe 37 « s o o o o Scharwenka

Scnete, A Major, CPe L7e o« @ o ¢ o o ¢« o »« ¢ » « « Besethoven

violin end pisno

L]
®
L
.
L]
L4
[ ]

Sixth Public Examinstion in Musle Hall

June 26, 1879

Overi'.ure, "Prometheus," ® 0 & 6 & & ¢ 9 6 & & ° o Beathowsn
. Orchestra
Quintet, “"Blow gentle g£8les,™ ee¢ o ¢ o o ¢ o « » o Bishep
Misses Iughes and Madeira; Messrs.
Darby. Ross, and Hill
Recitative and aria (Romec and Juliet) « o o« o« « ¢ Vacecal
Bah se tu dormi svegliati,”
ieud Runkle
Aﬁagicin.&flat(org;&n).......o...o. Volckmar
" Fenton Je Lawscn
Cavetina (Ia Sonembula) "Come per me sereno,". . o Rellini
Rose Whitten
Concerto, D Major {violoncello) lst. movements ¢ « Romberg
Arthur Holdt
Romsnza (Don Sebestian) "Deserto in terra,” . o « Donizetti
Ee Re Deverall
Cavatina, (lucrezia Borgia), "Com! e belle,"™ « « « Donizetti
Fo Ge Hirley
Concerto, A Minor {(violin) « o o o « » » o » o & o Viotti
Kex Bendix
Aria (Elijah), "Hear ye Israel,™ « ¢« ¢ s ¢ = ¢ o o iondelssohn
Ialu Hughes
Fugue {0rgen) o ¢ s « o o = o e v » o Bach
S. E. Newman
Sarsbande (Violcncello) » o 0o 6 o6 o o 9 2°¢ o e o o Handel
Master Forcheimer
Cavetine (Semiramide) ™Ah quel giornce o o« o o o o Rossini
Ide Spesaks
Fantasie Caprice (Vi@liﬂ) e ¢ 6 6 8 5 0 0 0 ¢ o ¢ o VieuTemps
Hate Funck

Pralirde and
Srelvie axd
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Rondo Finale {Lucrezia Borgia), "M'cdi a M'odi,". « Donizetti
Ruth dJones
Tric, "Il Matrimonio Segreto,” "ls facic un
inchino," © o ¢ o s » o« s ¢ e v » 0o e 2 o s o Cimarosa
Mrse Gross, Misses Whitten and Jeffers

Ninth Public Rehearsal in Music Eall
April 2, 1872

Symphony, D Major o ¢ s ¢ © 2 s « = « o « ¢ s s = o Haydn
Concerto, Hpe 5; B flat, Ope 73 o o Reethoven

Prane Riymmal
- . el i Y. Nl Ter® ey

L]
L)
o
L]
[
[
]

Ballet RMusic and
VWedding Procession, TFeremors,”™ « « « « ¢ ¢ » o o ¢ Rubinstein
Fantasia on Fungerian AITSE o ¢ o ¢ ¢ o ¢« o o o o o Iiszt
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October 13
October 1l

Qctober 2

October 29

Novsmber 7

November 12

November 17 .

November 22

November
Decembsr 5

Decsmbar 13

Decembar 17

Decsmber 21
January 9 .

canuary 15.
January 16.
January 21,
January 27.

January 29

February 2.

February 11

277

APPENDIX 3

CALENDAR OF
FACULTY FOR

EVENTS OF STUDENT AND
THE SEASON 1929-19%0

Production of "Everymsn.” Direction

of lrs: Gs Ds Goldenburg

Ammual reunion in observance of
Foundsr's Day

Collags of Music Stock Company's
production, ¥limce There VWas & Princess.”
Dirscticzn of J. R. Frooms

First Chamber Music Concerte. F. Hoffmean,
E. Esermenn, W. Hesrmann. Memoriale.
Frank Van der Stucken :
Pianoforte Recital, Ruby Flax, cless of
Dorethy Stelzenbach Payme

Lecture on the Voice, Dora Topping Brown
First concert of the Collegs Symphony,
featuring original piano concerto by
Clifford Lsng

Childrents Theater Company, direction of
Mrse Goldenburg in "King Rens's Daughtere®
Keytype Art, a lecture by Carl We Grimm
College of Music Stock Company's production,
fSeven Chances."™ Dirsctiocn of Jo Re Frooms
The Player'!s Club, dirsction of Irse Ge De
Goldenburg in "Stop Thisf,®

College of Music Chorus presenting sacred
cantata, "The Nightingale of Bsthlshem,”
direction of Sarah Yancasy Cline

Children's Christmas Concert

Second Chamber Music Concerte Re Gorne

Ze He Tlritt, and Eeo Pock

College of Music Stock Company's repeat
performance of "Seven Chances,"
Demonsiration of Dalcroze Eurytmmics by
Doris Wulff

Piano Recital, pupils from the class of
Dorothy Stolzenbach Payne

Organ Recital, pupils from the class of
Lillien Arkell Rixford

Second College Symphony Orchssira Concert
and formal acceptance of the Verdi Bust
presented by lire and Iirse Je Jo Castellini
Recital of Hugo Wolf, songs by Antoinetbe
Brody Marcus

Chember lMusic by BEvelyn Genhardi, Helen
Gough and Winifred Hezelwood of the class
of Iiss Huebner, assisted by Bertha Miller,
class of Dell Ko Werthner
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Februery 1y o « « « « o ¢ o The Flaysrs' Guild, direction of
¥Mrse G. De Goldenburg, in "Ths Road
to Yesterday.® ’

February 15 « ¢ o « ¢ o ¢ o Organ hecitel, pupils of the class
of Lillian Arkell Rixford

March & ¢ o« « o o« = o« o s « College of KNusic Stock Company's

production, "Icsbound.” DPirsction of

Js Rs Froome

Open mesting of the “Appreciation of

Music®™ class. Direction of Donczella

Cross chle, with organ pupils of the

P TITTImane —lo Y

e L LI N U_ ‘_..»&.k&ﬁii A&ﬂ@éé f&-&gﬁ—‘ 9L\Ae
(afternocr progrem)

March 12 o o o » o v« » ¢« o College of Music Stock Company's repeat
performance of "Icebound,”

March 2C o o ¢ ¢« o » » o o Third Collsgs Svmphony OPchestra concert,

D ommdevova Tanan o~ e
a.eauu?d'i5 SONTHBIC w.\.vwv in Ge. minsr for

organ and orchestra by Dre S. Ce Durst

March 22 o ¢ ¢ o o ¢ ¢ » ¢ The Players' Club, directlon of ¥rse. Ge

De Goldenburg, in ™Notking But the Truth.”
reh 2i o ¢ o o ¢ ¢ o o o Rscital of planoforte music by Hans
Richard

¥arch 26 o o ¢ o s o o » o Marguerite Marshall in a piano recital,
Pupil of Homeo Gorno. Assisted by Wiliiam
Ke Birrel, voice pupil of Glacinto Gorno

March 286 2 o » 2 s 2 ¢ » s Piano Recital, pupils from class of
Mildred Steinwsart

APTIl 3 o o o 2+ ¢ s + & o ¢ Collegs of XNusie Stock Company's production
"The Mollusce.” Direction of J« Re Froome

APTPil 7 o o o ¢ o o o s o o Herbert Newman (faculty piani.st) in s
piano recital

April © ¢ o o ¢ o ¢ o o o o Pianc recital, pupils from the class cf
Dorcthy Stolzenbach Payne, assisted by
Vola Cook, class of Je Re Frooms

April 10 o o ¢ ¢ ¢ ¢ o ¢ o Ruth Law Ikathews and Reba Robertson, from
the orgen class of Lillian Arkell Rixforgd,
in a post-graduation recital, assisted by
Mary Elizebeth Wallece, from tke voice
class Richard A. Fluke

April 11 o o ¢ o o o o« o o John Quincy Bess, pienist, class of Ilse
Huebner, in a post-gradnsticn recital

ADril 22 ¢ o o ¢ = o o o ¢ Wayne Fisher, organist, class of Lillian
Arkell ERixford, in a postegraduation recital

April 25 o o o o o o« o o o Recital of original composition by Constance
Cochnower Virtue

Lpril 24 o o a o o ¢« s o o Pupils from the cless of Cora Craig Nash,
in a voice and piano recital

April 26 o o o o & o o o o The Pleyers®! Guild, direction of
Mrse. Go D» Goldemburg, in "Kick In."

March
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April 28 o ¢ ¢« ¢« ¢ ¢ o o ¢« Organ recital of Andre Marchal, organiste
du Grand Orgue L'BEglise St. Germain des
Pres, Paris, at Christ Church, auspices
of the College of Music ef Cipcinnati and

" the Cincimnati Censsrvatory of Music

April 30 ¢ e ¢ ¢ s ¢ s ¢ o Third Chamber Music Concert, Dorothy

Stolzerbach Payme, piano; E. Heermann,

Vielin; Walter Heermexm, violpncello

Pupils from the class of Cora Craig Nash,

in a voice and pisno recital st the

Collsge Hill Public School

May 1 ¢ o o o » o« v ¢« o o +» Locture recital by Howard Wentworth Hess
{facuity pianist) at the Fort Thomas
Women's Club

MBY 6 ¢ o« o o 06 o ¢« o ¢« o« o "Ths Persian Garden®™ given by the pupils
of Ho Howard Brown. Preceded by "When
the Clock Stoppeds.™ an original fantasy
by Waltser Scott Patterson, drama studsnd
of Jokr Redhead Froocms

MUY 7 o o ¢ ¢ o o o o o o o Ann Meale Di Girolamo {faculty pienist)
in a pianc recital

2y 8 ¢« ¢ o ¢ o % o » o o o The Department of Drama and Expression in
a program of readings and one=act playse
Class of Je Re Frooms

Mavy 10 2 s 2 2 2 & 2 » s ¢ Piano recital. pupils from ths clasz of
Dorothy Stolzerbach Payns

¥y 12 o o o ¢ » o o s o o Plano recital, pupils from the class of
Hans Richerd

7 13 s o o s ¢ o o s s s Criemo recital, puplils frox the e¢lass of
Romeo Gornoce Assistsd by pupils from
the classes of Ermest Pack, violin, and
Walter Heermann, violcncello

¥aY 13 + s o «a v ¢ o s o ¢ HMary Eleanor Caldwell;, volce, and George
Gillespie, orgexn and pisasnc, at the
United Presbyterian Church, Hamilton, Ohio

¥ay 1, o« o o o o s o o » o Voice recital, pupils from the class of
Lince Matticli

3y 16 o o o ¢ o o o ¢ o o Fourth concert of the College Symphony
Orchestra, directed by Walter Heermann;
Cellege Chorus, "The Swan™ and "The Skylark®
by A.» Goring Thomas. Directed by Sarah
Yancey Cline

¥BY 17 o o o o s ¢« s o &« o Pupils from the class of Cora Craig Nash
in a piano recital

Ay 16 o o ¢ » o o o o o » Sacred Cantata, TAs the Hart Pants® by
Merdelssohn, presented by the class eof
Giacintc Gorro

May 20 o o o s e o o o o » Pizno recital, pupils from the class of
Howerd Wenbtworth Hess

Hay 22 o o o ¢ o o o« o s o College of Music Stock Company's
production of three one-act playse
Direction of Je Re Frcome

May 5
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o o » o« e « s o s o o Recitals of original ccmpesiticose

Pupils from the class of Dr. Sydney Durst
Voice recital. Pupils from the class of

Dell Kendall Werthner and pupils from
the planc class of Irene Carter Ganzel

May
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NaY 26 ¢ o ¢ o 0 v ¢ o ¢ 8 o Organ recitale Pupils from the clsss of
Iilliarx Arkell Rixford
:‘:ﬂy 27 s e 2 e 2 ® e 8 2 » = Joint recitele. Planlf;‘rt, Carl Kushner

from the class of Howard Wentworth Hesa
erd George Gillespie from the clsss of
Lillisn Arkell Rixford, assisted by
R Mery Eleencr (alawell, vocalist
By 2€ ¢ s s e s s s = a2 s o KHecital program. Flanist, Jergsret Cormway
from the e¢lsss of Ir. Albine Sorng,
essisted by Fatricie Conway from the
class of Xwil Heermann
HSY 31 o o o o s v s e« o ¢ o “rast Colors” & farcs in three actse
Directed by Crace D. Coldenburg and Dance
Divertisseihwents, pupils from the class of

HiTTiam Kle
LR kel -2

Mﬁ 2 * ® 3 ® e ®w w e v % ® TLELS récl“tﬁlo E.pils Of Brl Albinﬁ Gorne
JUNe® 3 « ¢ s e o s s o ¢ o« o Voice recitals Pupils of Italo Ficchi
JuR8 5 o e e s ¢ ¢« o ¢« « » o Song Cycle, "The lorning of the Year"™ by
. pupils of Femfton Pugh
June © & ¢ 2 2 2 v 2 = 2 s o Voice recitals Pupils of Edra Weiler
Poulsen
June @ s ¢ o o s s ¢ s & s o Iwe plapc recitals. Fupils ef Dr. Albinc
Gorno, assisted LY pupliis of Glacintoe
~ {ornoe .-
Js 12 o o ¢« ¢ o » s o o «» « Cns act pleys. Fupiis of Grace Le
Goldexbur
June . ¢ 4+ 2 e o ¢ s o s o o Crgen recitel. Tupils of Lillian Arkell

Rixfa d
gung 18 ¢ o e e o o s ¢« v s o OCollege of Nusic Steck Company's produckion
"Mirick® Directiocn of John Redhesd Froome

dU8 ZC o o o o s o ¢ o s s o Commencement
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