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CHAPTER I  

THE PROBLEM

The problem  o f  t h i s  s tu d y  i s  t o  r e v e a l  t h e  o r i g i n  and 

t o  t r a c e  t h e  d evelop m ent o f  t h e  C o lle g e  o f  M is ic  o f  C in c in n a t i .

The P u rp ose  o f  t h e  S tu d y

The more s p e c i f i c  p u rp o ses  a r e :  ( 1 )  t o  t r a c e  t h e  h i s t o r y

o f  t h e  C o l le g e  o f  M usic o f  C in c in n a t i  a s  an  i n s t i t u t i o n  o f  m u sic  

ed u ca tio n .!  (2 )  t o  d i s c o v e r  t h e  f a c t o r s  t h a t  have in f lu e n c e d  t h e  

b e g in n in g s  end d eve lop m en t o f  t h e  C o l le g e  o f  M u s ic ; (3 )  t o  exam ine  

t h e  r e la t io n s h ip s  b e tw een  t h e  C o l le g e ,  i t s  f a c u l t y ,  end i t s  s tu d e n t s  

and (Ij.) t o  a p p r a is e  t h e  c o n t r ib u t io n  t h a t  t h e  C o l le g e  has made t o  

t h e  c u l t u r a l  l i f e  o f  C in c in n a t i  and t h e  n a t io n .

G en era l F a c ts  R e la t in g  t o  t h e  C o l le g e

The C o lle g e  o f  M usic o f  C in c in n a t i  w as in c o r p o r a te d  a s  

a n o n - p r o f i t  i n s t i t u t i o n  t o  b e  a d m in is te r e d  i n  t h e  p u b lic  i n t e r e s t *  

I t  was e s t a b l i s h e d  w ith  t h e  i n t e n t io n  from  t h e  b e g in n in g  o f  d e v e lo p ­

in g  a  s c h o o l  o f  m u sic  on t h e  s c a le  o f  t h e  m ost im p o rta n t o f  t h e  

s c h o o ls  o f  a s im i la r  c h a r a c te r  i n  E u rop e. T h is aim  n e c e s s i t a t e d  

t h e  em ploym ent o f  a  f a c u l t y  o f  th e  h ig h e s t  t y p e ,  th e  o r g a n iz a t io n  

o f  a  f u l l  o r c h e s tr a  w i t h  a s c h o o l  f o r  o r c h e s t r a  and c h o r u s , and t h e  

p r o d u c t io n  o f  c o n c e r ts *

T h is s tu d y  w i l l  t r a c e  t h e  c h a n g in g  em p hasis i n  t h e
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c u r r i c u l u m  o f  t h e  C o l l e g e ,  f r o m  t h e  p r i n c i p a l  a im  o f  g i v i n g  i n s t r u c ­

t i o n  i n  t h e  p l a y i n g  o f  o r c h e s t r a l  i n s t r u m e n t s  t o  t h a t  o f  m e e t in g  

t h e  b r o a d e r  n e e d s  o f  m u s ic  e d u c a t i o n  i n  a  dem ocracy*  An e v id e n c e  

o f  t h i s  c hange  i s  t h e  a f f i l i a t i o n  now i n  e f f e c t ,  f o r  t h e  i n t e r ­

change  o f  c r e d i t s  i n  a c a d e m ic  and  m u s i c a l  s u b j e c t s  w i t h  t h e  

U n i v e r s i t y  o f  C i n c i n n a t i .  X a v i e r  U n i v e r s i t y ,  and  tine A thenaeum  

o f  Ohio*

The C o l l e g e  h a s  b e e n  c l o s e l y  a l l i e d  w i t h  t h e  m u s i c a l

*-» rtl li* + 4* T'Ia ibhnk tr 5r Ckrt’+'i •►*/■»*? 4* Vn̂ev
j U i w o i c o  v o  w-*. w - L t iu  j . 4 u : o . v a ;  o a M O  v x a u . i . j f  n  » w & w a. » j  v»*w

C i n c i n n a t i  Symphony O r c h e s t r a ,  t h e  Summer O p era  A s s o c i a t i o n ,  and  

t h e  p ro g ra m  o f  m u s ic  e d u c a t i o n  i n  t h e  p u b l i c  s c h o o l s *

Need f o r  t h e  S tu d y

h o  c o m p re h e n s iv e  h i s t o r i c a l  s t u d y  o f  t h e  b e g i n n i n g  and  

t h e  d e v e lo p m e n t  c f  t h e  O o i l e g s  o f  M usic  i s  a v a i l a b l e *  No one o f  

t h e  a v a i l a b l e  b u l l e t i n s ,  p a m p h le t s ,  c a t a l o g u e s ,  and  p u b l i c i t y  

m a t e r i a l s  p r e s e n t s  a  c o m p le te  p i c t u r e  o f  t h e  h i s t o r y  c f  t h e  C o l l e g e *  

B e c a u se  o f  t h e  i n f l u e n c e  e x e r t e d  by  t h e  C o l l e g e  on t h e  

m u s i c a l  l i f e  o f  t h e  c i t y  and  t h e  n a t i o n ,  a n  h i s t o r i c a l  p r e s e n t a ­

t i o n  o f  t h e  f a c t s  c o n c e r n in g  i t s  o r i g i n  and d e v e lo p m e n t  s h o u ld  be 

o f  v a lu e  n o t  o n l y  t o  t h e  i n s t i t u t i o n  i t s e l f ,  b u t  a l s o  t o  t h e  g e n e r a l  

h i s t o r y  o f  m u s ic  i n  t h e  U n i t e d  S t a t e s *

R e l a t e d  L i t e r a t u r e  

At p r e s e n t  t h e r e  a r e  n o  m a jo r  h i s t o r i c a l  s t u d i e s  o f  t h e
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C o lle g e  o f  M usic* There a r e  h i s t o r i e s  o f  m u sic  i n  t h e  U n ite d  

S t a t e s  th a t  in c lu d e  some in fo r m a tio n  c o n c e r n in g  t h e  C o lle g e *  The 

p u b lis h e d  h i s t o r i e s  o f  C in c in n a t i  a l s o  c o n ta in  r e fe r e n c e s  t o  th e  

C o lle g e *

The h i s t o r i e s  o f  o th e r  h ig h e r  i n s t i t u t i o n s  p r o v id e  

s u g g e s t io n s  f o r  t h e  o r g a n is a t io n  and d eve lop m en t o f  t h e  p r e s e n t  

stu d y *  Among t h e  m ost v a lu a b le  o f  t h e s e  a r e  th e  s t u d ie s  by  F» A* 

M c G i n n i s F *  R* K i c k e r s o n W *  R* S p a ld in g ,^  and John L ew is.'k

MSvhvd of1 1^9,'tiGJ!!

x x z a  u x o  w u l  J . C d i  v j .  i  o o o a r C i i  n cv o  w c g u  i g i i i p x u ^ c u f

■which r e q u ir e s  th e  s e l e c t i o n  o f  v a l i d  m a te r ia l  from  t h e  s o u r c e s ,  

and in v o lv e s  a  s y n t h e s i s  and in t e r p r e t a t io n  o f  th e  e v id e n c e *

I t  has b een  n e c e s s a r y  t o  make a  m in u te  s u r v e y  o f  t h e  f a c t s  con­

c e r n in g  t h e  o r ig i n  o f  t h e  C o lle g e  o f  M u sic , an  e x a m in a tio n  o f  th e  

f a c t o r s  a s s o c ia t e d  w i t h  t h e  d eve lop m en t o f  t h e  i n s t i t u t i o n ,  and

 ̂ F* A* M cG innis, ”A H is to r y  o f  W iib e r fo r c e  U n iv e r s i t y * ” 
D o c to r ’s  D i s s e r t a t i o n ,  U n iv e r s i t y  o f  C in c in n a t i ,  19^0* P p . i i i  /
3ho*

O
F* S* E ic k e r s o n , **A H is to r y  o f  t h e  U n iv e r s i t y  o f  

T o led o * ” D o c to r ’ s  D i s s e r t a t i o n ,  U n iv e r s i t y  o f  C in c in n a t i ,  192+1 • 
pp* v i i i  /  5 8 8 *

•2
J ?<% E* S p a ld in g , M usic a t  H arvard. New York: Coward-

McC&nn, 1935* ?P« i v  /  302j.«

^  John L e w is , ’’O r ig in  and D evelopm ent o f  th e  C in c in n a t i  
C o n serv a to ry  o f  M u s ic .” D o c to r ’ s  D i s s e r t a t i o n ,  U n iv e r s i t y  o f  
C in c in n a t i ,  192*3 * P p . i i i  /  ii.3 6 .
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an i n v e s t i g a t i o n  o f  t h e  in f lu e n c e  o f  t h e  C o l le g e  on  t h e  m u s ic a l  

l i f e  o f  t h e  c i t y  and t h e  n a t io n .

S o u r c e s  o f  D a ta

The d a ta  have b een  d e r iv e d  from  p rim ary  s o u r c e s * 

in c lu d in g  t h e  f o l lo w in g :

( 1 )  C o l le g e  le d g e r s  and j o u r n a ls  from  1879 t o  19b2

( 2 )  R e g i s t e r  o f  p u p ils  and g r a d u a te s  from  1880 t o  19i|2

^ n  1 a  *1 1 { M e a  ̂  4*Uia r* a T  1 <a < ta  a  <(* a  4 a
\  J 1 j  U a w t t X V ^ U V U  W M X A W A 4 A W  «*.«. V U W  W.A. 4U.1AO

from  1878 t o  19i*2

(ij.) F i l e s  o f  t h e  C o u r ie r

( 5 )  F i l e s  o f  t h e  C o lle g e  Comments

( 6 )  F i l e s  o f  th e  Sem i-Q uaver

( 7 )  F i l e s  o f  t h e  C la r io n

( 8 )  T each ers*  r e c o r d s  from  1913 t o  19i*2

( 9 )  Program s from  1678 t o  19i}2

( 1 0 )  M in utes o f  t h e  Board o f  T r u s te e s

(1 1 )  L e t t e r s  and a d d r e s s e s  b y  members o f  t h e  f a c u l t y

and a d m in is t r a to r s  o f  t h e  C o lle g e

(1 2 )  S ta te m e n ts  o b ta in e d  in  in te r v ie w s  w i t h  f a c u l t y  

and a lu m n i m em bers.

S eco n d a ry  s o u r c e s  a l s o  have b een  u s e d , su c h  a s  m agazine  

and n ew sp ap er a r t i c l e s  c o n c e r n in g  t h e  C o l l e g e ,  h i s t o r i e s  o f  m u s ic ,  

and t h e  s e v e r a l  h i s t o r i e s  o f  C in c in n a t i  t h a t  r e f e r  t o  t h e  C o lle g e  

o f  M u sic ,
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O r g a n i s a t i o n  o f  t h e  S tu d y

C h a p te r  I  i s  t h e  s t a t e m e n t  o f  t h e  p ro b le m , w h i le  

C h a p te r  I I  p r e s e n t s  t h e  h i s t o r i c a l  b a c k g ro u n d  a s  a n  a p p r o a c h  

t o  t h e  h i s t o r y  o f  th e  C o l le g e *  C h a p te r  I I I  d e a l s  w i t h  t h e  f o u n d e r s  

o f  t h e  C o l l e g e , . George Ward N i c h o l s ,  Reuben S p r i n g e r ,  and  M a r ia  

L ongw orth  N ic h o l s *  'C h a p t e r  17 d i s c l o s e s  t h e  b e g i n n i n g s  and  t h e  

e a r l y  c h r o n o l o g i c a l  d e v e lo p m e n t  o f  t h e  C o l l e g e * . C h a p te r  V d e a l s  

w i th  t h e  p e r i o d  c f  e x p a n s i o n  f ro m  1905 t o  1927 , and C h a p te r  71 

o u t l i n e s  d e v e lo p m e n ts  from  1925 t o  i > 4 l« .  C h a p te r  Y I I  d i s c u s s e s  

t h e  r e o r g a n i z a t i o n  o f  1941-42*  C h a p te r  Y I I I  t r a c e s  

o f  t h e  c u r r i c u l u m  f ro m  1-375 t o  1942*. C h a p te r  IX a n a l y z e s  t h e  

f i n a n c i a l  b a c k g ro u n d  o f  t h e  C o l l e g e * .  C h a p te r  X d e s c r i b e s  t h e  

f a c u l t y  and  o u t l i n e s  t h e  r e q u i r e m e n t s  f o r  m em bersh ip  on t h e  s t a f f * .  

C h a p te r  XI d e a l s  w i th  t h e  campus a c t i v i t i e s ,  o r g a n i z a t i o n s , t h e  

g r a d u a t e s  and  t h e i r  c o n t r i b u t i o n s  t o  t h e  m u s i c a l  l i f e  o f  t h e  n a t i o n *  

C h a p te r  X I I  r e v e a l s  t h e  e x t e n t  o f  t h e  i n f l u e n c e  o f  t h e  C o l l e g e ,  and  

C h a p te r  X I I I  i s  a  sun iaa ry  c f  t h e  e n t i r e  s tu d y *
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CHAPTER I I  

THE SETTING: MUSICAL BACKGROUND

I n t r o d u c t i o n

** a l̂*a> t.C*n̂ S "C'̂ w T'wL'Ĉ Ĉ 'SL̂  3Jpd. 2.CC3.X 

f o r  th e  h i s t o r y  o f  t h e  C o l l e g e  o f  M usic  o f  C i n c i n n a t i *  I t  d e a l s  

w i t h  ( l )  t h e  i n f l u e n c e  w h ich  E u ro p e a n  a r t i s t s  b r o u g h t  t o  b e a r  

upon  m u sic  i n  t h e  u n i t e d  S t a t e s ;  ( 2 )  t h e  d e v e lo p m e n ts  t h a t  l e d  

t o  t h e  f c u n u x n g  o f  s c n o o l s  o f  nrusxo xn t n e  l e a d x n g  c x t x e s  o f  t n e  

U n i te d  S t a t e s ;  ( y )  t h e  g ro w in g  i n t e r e s t  i n  b o t h  v o c a l  and i n s t r u ­

m e n ta l  m u s ic  i n  C i n c i n n a t i ?  ( 4 )  t h e  h i s t o r y  o f  z h e  C i n c i n n a t i  May 

F e s t i v a l  A s s o c i a t i o n ;  ( 5 )  t h e  o r i g i n  o f  t h e  C i n c i n n a t i  Symphony 

O r c h e s t r a ;  ( 6 )  t h e  f o u n d i n g  o f  m u s ic  s c h o o l s  i n  C i n c i n n a t i ;  and

( 7 )  t h e  i n t r o d u c t i o n  o f  m u s ic  i n t o  t h e  p u b l i c  s c h o o l  s y s te m  o f  

C i n c i n n a t i .

I n f l u e n c e  o f  E u ro p e a n  A r t i s t s  
on M usic  i n  t h e  U n i t e d  S t a t e s

The E u ro p e a n  i n f l u e n c e . —  B e f o r e  t h e  R e v o l u t i o n a r y  V/ar 

t h e r e  had  b e e n  i n  t h e  c o l o n i e s  f ro m  t h e  f i r s t  a  s m a l l  num ber o f  

E u ro p e an  m u s i c i a n s  o t h e r  t h a n  t h o s e  o f  E n g l i s h  s t o c k .  A f t e r  17S5-

AVAV-3 y* _ mcrnr nr.lnar /m ) n i at one a/>n ;rVi-f -rVi-e* >v o> • ■? -r « T-% 1 y» "U .-.-p ■**- - — — -f . — —  ̂ ——j >*■ — -S* w S/OvW -fa*-. OUUii Srf O  Ui UIXQ

new U n i te d  S t a t e s .  Cnee h e r e ,  t h e s e  m u s i c a l  a r t i s t s  soon  fo u n d  

o p p o r t u n i t i e s  t o  c o n t i n u e  t h e  p r o d u c t i o n  and  p u b l i c a t i o n  o f  m usica ]  

c o m p o s i t i o n s .  T hese  im m ig ra n ts  f ro m  t h e  m a in la n d  o f  Europe were 

t h e  p r i n c i p a l  p r o d u c e r s  o f  s e c u l a r  m u s ic  i n  A m erica  d u r i n g  t h e

6
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e ig h t e e n t h  c e n tu r y .

In  r e l a t i o n  t o  p r o d u c t io n  o f  a  n a t io n a l  s c h o o l  o f  m u s ic ,  

t h i s  im m ig ra tio n  p r e s e n te d  c e r t a in  a d v a n ta g es  and d is a d v a n t a g e s .  

Howard s a y s j

Would ou r B i l l i n g s -  our H opkinson and ou r Lyons have  
sowed t h e  s e e d s  o f  a t r u l y  n a t io n a l  s o h o o l  o f  m u s ic , w h ich  w ou ld  
have g a in e d  i n  background and i n  c r a ftm a n sh ip , i f  i t s  grow th  had 
b een  u n in te r r u p te d  b y  t h e  com ing o f  s k i l l e d ,  th o r o u g h ly  t r a in e d  
m u sic ia n s  w hose k now ledge and t a l e n t s  p a le d  t h e  g l o r i e s  o f  our  
n a t iv e  com p osers?  Or w ou ld  th e  crude y e t  n a t iv e  sp a r k  o f  c r e a t iv e  
g e n iu s  have becom e s t e r i l e  on  v i r g i n  s o i l ,  w here t h e r e  was n o t  
t h e  o p p o r tu n ity  f o r  exch an ge  o f  id e a s  i n  a  c u l t u r a l  en v iron m en t?

The in f lu e n c e  o f  im m ig ra tio n  on  m u s ic , —-  I t  i s  d i f f i c u l t  

t o  d e c id e  e x a c t l y  w h at b e a r in g  t h i s  i n f l u x  o f  m u s ic ia n s  had on  

t h e  d evelop m en t o f  a  s t y l e  o f  m u s ic  t y p i c a l l y  A m erican . Some 

h is t o r ia n s  b e l i e v e  t h a t  t h e  n a t iv e  com posers w ere fo r c e d  t o  bow 

t o  th e  Germans and A u s tr ia n s  and t h a t  a s  a r e s u l t  A m erican m u sic  

p la y s  a l e s s  im p o rta n t r o l e  th a n  i t  sh o u ld *  O thers con ten d  t h a t  

t h e  im m ig ra tio n  d id  n o t  s t i f l e  A m erican m u s ic , b u t  in o r e a s e d  th e  

Am erican lo v e  f o r  a f o r e i g n  l a b e l ,  and th u s  made i t  more d i f f i c u l t  

f o r  n a t iv e  m u s ic ia n s  o f  a b i l i t y  t o  e a r n  a l i v i n g .  Y /hatever th e  

f o r c e  o f  su c h  i n f l u e n c e s ,  i t  sh o u ld  be n o te d  t h a t  in  t h e  f i r s t  

h a l f  o f  t h e  n in e t e e n t h  c e n tu r y  S tep h en  F o s te r  was b e g in n in g  h i s  

c a r e e r ,  and t h a t  L o w e ll Mason was a t  th e  h e ig h t  o f  h i s  fa m e .

John T ask er Howard, Our A m erican M usic ,  p .  7 2 .  
Hew Yorki Thomas C ro w ell C o .,  1931*

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



8

E a r l y  M u s ic a l  D e v e lo p m e n ts ,  
R e g i o n a l  an d  L o c a l

New E n g la n d  S t a t e s , —• The m u s i c a l  r e p e r t o i r e  o f  t h e  

P i l g r i m s  and  t h e  P u r i t a n s  was v e r y  m e a g e r .  M usic was a c c e p t e d  

m e r e ly  a s  a n  a i d  t o  'w o rsh ip ,  and  e v e n  t h e n  o n ly  a f t e r  p r o lo n g e d  

c o n t r o v e r s y  and  d i s c u s s i o n .  M usic  f o r  i t s  own s a k e  was n o t  

t o l e r a t e d .  C om posing  was c o n s i d e r e d  vain , and w o r l d l y .  The 

P i l g r i m s  b r o u g h t  w i t h  them  a  P s a l t e r  p r i n t e d  i n  1612 b y  H enry  

A in s w o r th ,  and  t h e  P u r i t a n s  b r o u g h t  a  P s a l t e r  by  S t e r n h o l d  and

ilOplCXtiS « -

The f i r s t  e d i t i o n  o f  t h e  Bay Psa lm  Book was p u b l i s h e d  

i n  l 5 4 o .  w i t h o u t  a n y  m u s ic  n o t a t i o n .  I n s t r u m e n t a l  m usic  was non ­

e x i s t e n t .  I n  1675 a  l a x  was e n a c t e d  i n  t h e  M a s s a c h u s e t t s  Bay 

C o lony  " t h a t  no  one s h o u ld  p l a y  on a n y  k i n d  o f  i n s t r u m e n t  e x c e p t  

t h e  drum, t h e  t r u m p e t  and  t h e  jew s h a r p . ”2

The c o l o n i e s  w ere d i s t u r b e d  b y  c o n t e n t i o n  and s t r i f e .  

T h i s  c o n d i t i o n  i n f l u e n c e d  w ha t m u s ic  t h e r e  w as . I n  1712 an  

i n s t r u c t i o n  b o o k  on s i n g i n g  was c o m p i le d  b y  t h e  R e v e re n d  J o h n  

T u f t s ,  e n t i t l e d  A V ery  P l a i n  and E a sy  I n t r o d u c t i o n  t o  t h e  A r t  o f  

S i n g i n g  P sa lm  T u n e s . 2 From t h e  e a r l i e s t  c o l o n i a l  p e r i o d ,  s e c u l a r  

m u s ic  had  c r e p t  s t e a l t h i l y  i n t o  t h e  l i v e s  o f  t h e  New E n g la n d e r s  and

J o h n  T a s k e r  Howard, c o .  c i t . , p .  1 1 .

^  Edward 3 .  B i r g e ,  H i s t o r y  o f  P u b l i c  S c h o o l  M usic  i n  
t h e  U n i te d  S t a t e s ,  p .  7« B o s to n s  O l i v e r  D i t s o n  C o . ,  19 2 8 .
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t h e  b a r r i e r s  a g a i n s t  i t  w ere  g r a d u a l l y  b e i n g  l o w e r e d .

B o s t o n . —  To B o s to n  goes  t h e  c r e d i t  f o r  t h e  f i r s t  p u b l i c

4c o n c e r t  i n  t h e  U n i t e d  S t a t e s ,  h e l d  i n  1751* I t .  was a  B o s t o n i a n ,

W illia m  B i l l i n g s ,  who was t h e  f i r s t  n a t i v e  A m erican  com poser  t o

5maxe musxc h a s  p r o i e s c x o n .

I n  1775 J o s i a l i  F l a g g ,  m a n u f a c t u r e r  o f  s p i n e t s  and

O -vh a r p s i c h o r d s ,  o r g a n i s e d  a  band  i n  B o s t o n .  I n  1615 came t h e

i n c e p t i o n  o f  t h e  H a n d e l  and  Haydn S o c i e t y ,  o r i g i n a t i n g  f ro m  t h e

c h o i r  o f  t h e  P a r k  S t r e e t  C h u rc h ,  B o s t o n . { A g a in ,  B o s to n  was t h e

home o f  t h e  f i r s t  p e rm a n e n t  o r c h e s t r a  i n  t h e  U n i t e d  S t a t e s ,

nf o u n d e d  by  G o t t l i e b  B ra u p n e r  i n  1 510 .

The Hew E n g la n d  S t a t e s  were s le w  t o  a c k n o w led g e  i n s t r u ­

m e n ta l  m u s i c ,  f o r  t h e r e  a t i l l  e x i s t e d  i n  t h e  l a t e  s e v e n t e e n -  

h u n d r e d s  t h e  p r e j u d i c e  t h a t  m u s ic  o f  t h i s  t y p e  was f r i v o l o u s  and  

a l l i e d  w i t h  i m m o r a l i t y .
<9

I n  t h e  l a t t e r  p a r t  o f  t h e  e i g h t e e n t h  c e n t u r y ,  s in g in g  

s c h o o l s  becam e p r o m i n e n t .  I n  1786 t h e  S to u g h to n  M u s ic a l  S o c i e t y  

o f  S t o u g h to n ,  M a s s a c h u s e t t s ,  was f o u n d e d .

P h i 1a d e 1 p h i a . —  The m u s i c a l  b a c k g ro u n d  o f  P h i l a d e l p h i a

^  Edward B. B i r g e ,  o o .  c i t . ,  p .  9 .

3 J o h n  T a s k e r  How ard, o o .  c i t . ,  p .  19*

6 L o u i s  S .  E l s o n ,  The H i s t o r y  o f  A m erican  M u s ic , p .  4 2 .  
New Y o rk i  M a c m i l la n  G o . ,  1 9 1 0 .  ■

7 I b i d . ,  p .  5 0 .

® J o h n  T a s k e r  H ow ard , o o .  c i t . ,  p .  157*
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was q u i t e  d i f f e r e n t  from  t h a t  o f  New E n g la n d .  The Swedes and 

Germans who s e t t l e d  i n  P h i l a d e l p h i a  demanded good s i n g i n g  and 

f e l t  t h a t  i t  was n o t  t o  be  shu n n ed  a s  w o r l d ly  and f r i v o l o u s *

The G l o r i a  D e i  C hurch  n e a r  t h e  c i t y  o f  P h i l a d e l p h i a  i s  c o n s i d e r e d  

t h e  f i r s t  c h u rc h  i n  P e n n s y l v a n i a  t o  be e q u ip p e d  w i th  an  o r g a n .

The p a r i s h i o n e r s  a l s o  u s e d  t h e  v i o l ,  h a u tb o y *  t r u m p e t s  and  k s t t l s * *  

c.ru.uo. h e r e  , ”0 00 * was m e  home 01 Conran  o e x s s e l ,  wno composed 

t h e  S p h r a t a  Hymn C o l l e c t i o n ,  p u b l i s h e d  by  B e n ja m in  F r a n k l i n  i n  

175 0 . 9

B e th le h e m . —— I n  B e th le h e m ,  P e n n s y l v a n i a ,  t h e  S i n g s t u d e » 

now t h e  t r a d i t i o n a l  Bach F e s t i v a l ,  was b eg u n  i n  1 7 4 2 .  T a s k e r  s a y s :

The M o r a v ia n s . a t  B e th le h e m  were c o m p le te  u n t o  t h e m s e l v e s ,  
and  w e l l  m ig h t  t h e y  be m u s i c a l l y ;  t h e r e  was l i t t l e  m i n g l i n g  w i t h  
o t h e r  c o l o n i e s  w i th  whom t h e y  would  h av e  l i t t l e  i n  common. Con­
s e q u e n t l y ,  t h e  m ost  a d v a n c e d  m u s i c a l  s e t t l e m e n t  d i d  t h e  l e a s t  
f o r  t h e  c u l t u r a l  advancem ent, o f  t h e  c o u n t r y  a s  a  w h o le . ^

I n  1820 t h e  M u s ic a l  Fund S o c i e t y  o f  P h i l a d e l p h i a  was 

f o u n d e d .  I t  p r e s e n t e d  b o t h  s e c u l a r  and  s a c r e d  m u s ic ,  fo u n d e d  a  

s c h o o l ,  b u i l t  a  m u s ic  h a l l ,  and  com bined  i n s t r u m e n t a l  and v o c a l  

m u sic  i n  i t s  c o n c e r t s .

C h a r l e s t o n  c la im s  t o  be  t h e  o i o n e e r  i n

m u sic  f o r  t h e  S o u t h .  The S t .  C e c i l i a  S o c i e t y  was fo rm ed  t h e r e

J o h n  T a s k e r  How ard, o p .  c i t . ,  p .  2 2 .

10 l b i d ♦, p .  2o*

i l —"*j  itx d i q . , p .  y 4 .
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12i n  1 7 6 2 . C h a r le s to n  was seco n d  t o  B o sto n  in  f o s t e r i n g  p u b lic

c o n c e r t s .  In  1755 th e  f i r s t  r e co r d e d  p erform an ce o f  an  opera  in

1*5A m erica , "The B a lla d -O p era  F lo r a ,®  was g iv e n .  In  W illia m sb u r g , 

V i r g in ia ,  t h e  f i r s t  r e a l  p la y h o u se  was b u i l t *  In  th e  perform ance  

o f  th e  " B eggar’ s  Opera" i n  Upper M arlborough , M aryland , i n  1 7 5 2 , 

an  o r c h e s tr a  was u sed  f o r  t h e  f i r s t  t i n s  in  an  A m erican perform ance  

o f  th e  opera*

Mew Y ork. —  S u b s c r ip t io n  c o n c e r ts  in  Mew York w ere  

in a u g u r a ted  is .  173&« ™he f i r s t  p erform an ce  o f  H a n d e l’ s  M essiah  

i n  A m erica was con d u cted  by Tuckey in  1 7 7 0 . Hew York in  th e  e a r ly  

d a y s k e p t  p a ce  w i t h  t h e  o th e r  im p o r ta n t c i t i e s ,  b u t la g g e d  b eh in d  

th e  S o u th  i n  m u s ic a l d e v e lo p m e n t. The P h ilh a r m o n ic  S o c i e t y  was 

fou n d ed  in  I81j2 b y  U r ia h  C . H i l l ,  and was t h e  f i r s t  o r c h e s tr a  in  

t h e  w o r ld  t o  engage more th a n  one co n d u cto r  f o r  a s e a s o n .  Chamber 

m u sic  c o n c e r t s  w ere  begun  in  1 8 5 1 .

C h i c a g o . B e f o r e  I 85O t h e r e  was l i t t l e  m u sic  i n  th e  

W e s t. The i n s i s t e n t  demands and h a r d sh ip s  o f  p io n e e r  l i f e  gave  

l i t t l e  t im e  f o r  r e c r e a t io n  or f o r  c u l t u r a l  p u r s u i t s .  The f i r s t  

m u s ic ia n  in  C h icago was Mark B e a u b ie n , a p u b l ic  ferry m a n , who 

p la y e d  th e  v i o l i n ,  accom panied  b y  h i s  b r o th e r  on  a  p ia n o , w h ich

Grace G r id le y  W ilm , A H is t o r y  o f  M u sic> p .  319® 
New Yorks Dodd, Mead and C o . ,  19^0®

John T ask er Howard, o p . c i t . ,  p .  27*
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"1 ihad  b e e n  b ro u g h t  fro m  E urope  by  s c h o o n e r .1*1' I n  1 8 5 4 , a  m u sic  

s c h o o l  was opened  b y  a  M iss  W yeth, and a  c o n c e r t  was g iv e n  by 

th e  O ld S e t t l e r s  H arm onic  S o c i e t y . -  L a te r  cane  t h e  C h ic a g o  S a c re d  

M usic S o c i e t y ,  f o l lo w e d  b y  th e  M os& rt S o c i e t y ,  fo u n d e d  by  F ra n k  

L u iabard . I n  1847 Lumbard was a p p o in te d  v o c a l  t e a c h e r  i n  th e  p u b l i c  

s c h o o l s ,  a f t e r  t h e  e x p e r im e n t  had  b e e n  s a n c t io n e d  by  th e  exam ple

o f  B o s to n  in  18p6 w here t h e  s c h o o l  b o a rd  f o r m a l l y  a u th o r i z e d  th e

1 ^i n t r o d u c t i o n  o f  m u sic  i n t o  t h e  s c h o o ls * .

C h icag o  had  cham ber m u sic  c o n c e r t s  in  i8 6 0 *  T h is  v e n tu r e

was n e t  a  f i n a n c i a l  s u c c e s s ,  o u t  th e  m ere f a c t  t h a t  th e  c o n c e r t s

w ere g iv e n  shows t h a t  a t t e m p t s  w ere made t o  p r e s e n t  good m u sic  a t  

a  d a te  n o t  much l a t e r  th a n  i n  th e  s e a b o a rd  s t a t e s * .  The f o u n d in g  o f  

th e  C h ic sg o  C o n s e rv a to ry  o f  M usic  in  1867 may b e  ta k e n  to  m ark t h e

end  o f  an  e a r l y  p e r io d  o f  m u sic s .!  d e v e lo p m e n t i n  t h i s  c i t y .

The E a r ly  M u s ic a l  S t a t u s  o f  C i n c in n a t i

H i s t o r i c a l  b a c k g ro u n d . - -  C i n c in n a t i  was s e t t l e d  n o t  o n ly  

by  im m ig ra n ts  from  th e  s e a b o a r d  s t a t e s ,  b u t  a l s o  b y  th e s e  o f  F re n c h , 

E n g l i s h ,  G erm an, V /e lsh , and  S c o t t i s h  o r ig i n * .  The c u l t u r e  o f  C in­

c i n n a t i  was b a s e d  upon  a  E u ro p e a n  b a c k g ro u n d , s t r e n g th e n e d  by 

n o r th e r n  ru g g e d n e s s  and e n r i c h e d  by  t h e  h o s p i t a l i t y  o f  th e  S o u th .

As a  r e s u l t  C in e in n a t ia n s  becam e n o t  o n ly  c o s m o p o l i ta n  a s  t o  

n a t i o n a l  o r i g i n ,  b u t  a l s c  c o s m o p o l i ta n  i n  m u s ic a l  e n d e a v o rs *

14
Jo h n  T a s k e r  H ow ard, o o . c i t . ,  p .  281.

15 I b i d . ,  p .  2 8 1 . .
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E a r ly  m u s ic a l  i n t e r e s t s * - -  The f i r s t  r e c o r d  o f  a c o n c e r t

g iv e n  in  C in c in n a t i  r e p o r ts  t h a t ,  a t  a F ou rth  o f  J u ly  c e le b r a t i o n

i n  1799 a t  F o r t  W ash in g ton , " C ap ta in  M i l l e r  f u r n is h e d  a p ie c e  o f

a r t i l l e r y  w h ic h , accom panied  b y  m a r t ia l  m u s ic , jss.de t h e  woods
_ i6

A  i  M n  naoovuuu w  vmo vuaovo waav wai v uiauof

The band was made up m o s t ly  o f  Genaan and French, 

m u s ic ia n s ,  and t h e  g e n e r a l  and h i s  o f f i c e r s  w en t up and down t h e  

Ohio R iv e r  on  t h e i r  p le a s u r e  b o a t s ,  "accom panied by  t h e  harm onies

 a x i  — ________ l. _  x l .  . 1   ______ v . x x i  y i  \r.nxv.fi. auu n«vu4i3 cluu. who u i wix6 yu v w

tr a n s p o r t e d  t h e  g u e s t s  from  t h e  w i ld s  o f  t h e  N o r th w e ster n  T e r r i t o r y
_17

in t o  t h e  L u c u l l ia n  f e a s t s  o f  t h e  European A r i s t o c r a c y .” '

In  1789 Thomas K ennedy, a  S c o tc h  v i o l i n i s t ,  s e t t l e d  i n

C o v in g to n . A v i s i t  p a id  b y  a n o th e r  d i s t in g u i s h e d  S co tch m an , John

M e lis h , i s  d e s c r ib e d  i n  t h e  f o l lo w in g  w ord s:

B e fo r e  we had f i n i s h e d  our b r e a k f a s t ,  Mr. K ennedy to o k  
o u t h i s  f i d d l e  and s t r u c k  up "R ockm urchie1s R o u t."  He p la y e d  i t  
t r u e  H ig h la n d  s t y l e ,  and I  c o u ld  n o t w a it  t o  f i n i s h  my b r e a k f a s t  
b u t s t a r t e d  up and danced  S h a n tra w s. The o ld  man was d e l ig h t e d  
and fa v o r e d  us w ith  a g r e a t  many S c o t t i s h  a i r s . 10

M u sic a l t a l e n t  s o u g h t . —  An announcem ent in  t h e  W estern

Spy on Decem ber 17* 1 8 0 0 , r ea d s  a s  f o l l o w s :  "Those l a d i e s  and

g e n tle m e n  who f e e l  th e m s e lv e s  d is p o s e d  t o  o r g a n is e  a s in g in g  s c h o o l ,

10  W estern  S p y ,  I  ( d u ly  9 ,  1 7 9 9 ) ,  3«

17 L ew is A . L eonard , G rea ter  C in c in n a t i  and I t s  P e o p le ,  
V o l.  I ,  p .  3 2 0 .  New York: Lew is H i s t o r i c a l  P u b lis h in g  C o .,  19^7*

18 I b i d . ,  p .  3 2 0 .
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■ w ill p le a s e  m eet a t  t h e  C ourt H ouse tom orrow a t  c a n d l e l i g h t ,  a s

i t  i s  p ro p o sed  t o  h a v in g  s i n g i n g .  Those who have b ooks w i l l

p l e a s e  b r in g  them .""^

In 1801 a  Mr. McLean, a  s in g in g  m a s te r , h o ld e r  o f

p u b l ic  o f f i c e ,  and a b u tc h e r  by  t r a d e ,  a d v e r t is e d  a s  f o l l o w s :

" S u b s c r ip t io n s  f o r  s in g in g  l e s s i o n s  $1 f o r  t h i r t e e n  n i g h t s ,  or

$2 p e r  q u a r t e r .  S u b s c r ib e r s  w i l l  p le a s e  b r in g  t h e i r  own f ir e w o o d  

20and c a n d le s ."

C in c in n a t ia n s  had t h e i r  f i r s t  t a s t e  o f  com ic op era  on

O ctober 1 1 , 1 8 0 1 , when "The Poor S o ld ie r "  was p erform ed  a t  th e

21C in c in n a t i  T h ea tr e .

Harmonic S o c i e t i e s  o r g a n is e d . I n  1815 a band was

o r g a n iz e d , n s s s d  t h e  "H arm onica1 S o c i e t y ,"  w h ic h  was u se d  f o r

c o n c e r t s  and f o r  f u r n is h in g  m u sic  d u r in g  t h e  in t e r m is s io n s  o f

t h e a t r i c a l  p r o d u c t io n s .  The H arm onical S o c i e t y  in s e r t e d  th e

f o l lo w in g  n o t ic e  in  a new spap er o f  t h a t  y e a r :  "At a m e e tin g  h e ld

in  Mr. B u r t ’ s T avern , i t  was u n an im ou sly  r e s o lv e d  t h a t  t h e  s o c i e t y

m eet a t  th e  same p la c e  e a c h  S a tu r d a y  e v e n in g  by o rd er  o f  S e c r e ta r y  

22Dahby." The s o c i e t y  h e ld  i t s  an n u a l c o n c e r t  and b a l l  on  

December 1 6 , 1 8 1 9 , i n  t h e  la r g e  b r ic k  house once o c c u p ie d  by

19 C - . . .  TT  / n -  “l   *s 1  O aaN  * 7Ttwowgi u  * I I  \  f * A Q P +

^  A s t e r n  S p y ,  I I I  (Novem ber 7 ,  1 8 0 1 ) , ij..
21

Y festera  S p y ,  I I I  (O c to b e r  1 0 , 1 8 0 1 ) ,

22  L ib e r ty  H a l l ,  XI ( A p r i l  8 ,  1 8 1 5 ) , 5 .
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G en eral H a rr iso n  on F r o n t S tr e e t* ~ ^

E a r ly  p u b l i c a t i o n s *—  In  1815 John McLean, m in d fu l  

o f  th e  v a r io u s  s o c i e t i e s  e x i s t i n g  a t  t h e  t im e ,  p r o j e c t e d  th e  

p u b l i c a t io n  b y  s u b s c r ip t io n  o f  a  new and v a lu a b le  c o l l e c t i o n  o f  

tu n e s  and anthem s e n t i t l e d  The I fe a to m  H arm on ist,  w i t h  th e  

f o l l o w in g  fo rew o rd : "H aving b een  f o r  many y e a r s  i n  c o n te m p la tio n

o f  t h i s  w ork, he f l a t t e r s  h im s e l f  t h a t  he w i l l  be a b le  t o  f u r n is h
pj,

t h e  d i f f e r e n t  s o c i e t i e s  w i t h  t h e  m ost u s e f u l  tu n e s  and a n th e m s.”

A y e a r  l a t e r ,  a  s im i la r  c o l l e c t i o n ,  e n t i t l e d  The 

Colum bia H arm on ist,  was e d i t e d  b y  T im othy F l i n t * ^  B oth  o f

4* I* ? a*4“■? awc w a ^7 41*»Aw4*tP' TJo 1 1 ^
Waxv% j v ««v* v * i r> w u  vi»w wamwa s»j mmxo. |

m et th e  n eed s  o f  th e  d i f f e r e n t  s in g in g  s o c i e t i e s *

In  1816  a  c h o r a l  s o c i e t y ,  th e  S t*  C e c i l i a ,  was founded  

and d ir e c t e d  b y  W ill ia m  T e lto w , a  German e n g in e e r  who a l s o  b u i l t  

t h e  b r id g e  a c r o s s  th e  Miami R iv e r  i n  H a m ilto n , O h io . Owing t o  

i t s  s o c i a l  and Bohemian c h a r a c te r ,  i t  became known a s  th e  f i r s t  

m u s ic a l c lu b  o f  C in c in n a t i ,  and i t s  m e e tin g  p la c e  was th e  f o r e ­

ru n n er o f  t h e  now fam ous German b e e r  gard en s*  U n fo r tu n a te ly ,  t h i s

25 L eon ie  C* F ran k , M u s ic a l L if e  in  E a r ly  C in c in n a t i ,  
p* 5» C in c in n a t i:  R u ter  P r e s s , 1952*

p,1.
L ib e r ty  H a l l ,  XI ( A p r i l  8 ,  1 8 1 5 ) ,  1*

2 5 Lew is A* L eonard , o p . c i t . ,  p .  319*

L eon ie  C. F rank , op* c i t * ,  p .  7*
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s o c i e t y  has o f t e n  b e e n  c o n fu se d  w i t h  th e  A p p oIon ian  S o c i e t y ,

fou n d ed  b y  F r e d e r ic k  Amelung*

Hewer t y p e s  o f  o r g a n is a t io n s * — The Haydn S o c ie t y  was

o r g a n is e d ,  and g a v e  i t s  i n i t i a l  c o n c e r t  in  t h e  B a p t is t - E p is c o p a l

2 7Church on May 25# 1818* T h is  s o c i e t y  had t h e  d i s t i n c t i o n  o f  

g iv in g  p a r t s  o f  t h e  " C r e a t io n ,"  b y  Haydn, f o r  t h e  f i r s t  t i n s
QQ

w e s t  o f  t h e  A l l e g h e n ie s ^  In  t h e  y e a r  1 8 1 9 , w h ic h  marked th e

in c o r p o r a t io n  o f  C in c in n a t i  a s  a c i t y ,  t h e  E p is c o p a l  S in g in g

S o c i e t y  was fou n d ed #  I t  w as a ty p e  o f  o r g a n iz a t io n  t o t a l l y

29d i f f e r e n t  from  i t s  p r e d e c e s s o r s *

Qtizsr c i i c r s l  c r ^ s n iz s i i ic i iS  'tlis'fe s e n s  iiiT lu c iic c

i n  m u sic  e d u c a t io n  in c lu d e s  t h e  F i r s t  German S o c i e t y ,  in  I8 3 8 ; 

t h e  " L ie d e r t a f e l ,"  in  181^3; and t h e  G esang and B ild u n g s v e r e in  o f  

German Workmen," i n  ISI^S, The l a s t  named was a l s o  t h e  f i r s t  

o r g a n iz a t io n  t o  a d m it l a d ie s  a s  members* In  I8i^8 th e  " S c h w eiz e r -  

v e r e in "  was fo u n d e d ;  i t  m erged w i t h  t h e  " N o rd isch e  S aen gerb u n d ,"  

w h ic h , in  t u r n ,  m erged w it h  t h e  “M aennerchor” i n  1857* 7he 

program s o f  t h e s e  v a r io u s  o r g a n iz a t io n s  g iv e  e v id e n c e  o f  th e  

a r t i s t i c  a b i l i t y  o f  th e  c h o r u s e s ,  and o f  th e  g ro w in g  r e f in e m e n t  

o f  t a s t e  on t h e  p a r t  o f  t h e  p u b lic  a t  la r g e *

-
- •  L ib e r ty  H a l l ,  I  (May 2 5 ,  1 6 1 9 ) , 3 .  

L eon ie  C* F ran k , op* c i t * , p* 9*

29 L ew is A* L eonard , op* c i t * , p* 319®
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P e r s o n n e l pf  t h e  e a r ly  s o c i e t i e s *—  ^he s in g in g  s o c i e t i e s

b e fo r e  I 8I4.8 w ere  made up m o s t ly  o f  E n g l is h ,  German, W e lsh , and

S w iss  who san g  f o r  t h e i r  own en joym ent and t h e  p le a s u r e  o f  t h e

p u b lic  a s  w e l l .  In. I 8lj.8 a group o f  German c h o r a l  o r g a n iz a t io n s

i n  t h e  v i c i n i t y  o f  C in c in n a t i  j o i n t l y  p r e s e n te d  a program  o f

German f o l k  so n g s  and c h o r a l  m u s ic . As a c o n se q u e n c e , a  u n io n  was

form ed amnng t h e  o r g a n iz a t io n s  from  C in c in n a t i ,  L o u i s v i l l e ,  and

M adison , I n d ia n a , r e s u l t i n g  in  t h e  h o ld in g  o f  a wS a e n g e r f e s t n 

50i n  J u n e , 1 8 ii9 . The f e s t i v a l  f o l lo w e d  t h e  p a t t e r n  o f  t h e  German 

S a e n g e r fe s t  h e ld  i n  B a v a r ia  t o  c e le b r a t e  t h e  b lo s so m in g  o f  th e

31
O” — S’ w~* -

The se c o n d  S a e n g e r f e s t . —  In  1850 t h e  seco n d  S a e n g e r fe s t  

was h e ld  in  L o u i s v i l l e *  Tn "cne f o l lo w in g  y e a r  f o u r t e e n  s o c i e t i e s  

from  H a m ilto n , N ew p ort, Colum bus, C le v e la n d , L a f a y e t t e ,  S a in t  

L o u is , and D e t r o i t  p a r t i c ip a t e d  in  a f e s t i v a l ,  w i t h  a ch oru s o f  

2liJ v o i c e s .  A m i l i t a r y  band s t a t io n e d  a t  New port fu r n is h e d  

instrumental m u sic  f o r  t h i s  f e s t i v a l .  In  lo p ?  t h e  w e l l  t r a in e d  

ch oru s o f  t h e  W elsh  C hurch, u n d er t h e  d i r e c t i o n  o f  E b en ezer  E v a n s, 

was u p h o ld in g  t h e  m u s ic a l  r e p u t a t io n  o f  C in c in n a t i  w i t h  an  

”E is te d d fo d "  f e s t i v a l . ^  A f e s t i v a l  w it h  a ch oru s o f  n e a r ly  two 

th o u sa n d  v o ic e s  w as h e ld  in  1 8 6 ? , in  S a e n g e r h a l le ,  an a u d ito r iu m

50 L eo n ie  C. F ran k , o p . c i t . ,  p .  2 1 .

^  C in c in n a t i  G a z e t te ,  XXII (Ju n e  3» 18 1 $ )»  3®
32

L eo n ie  C® F ran k , op 0 c i t ® ,  p® 15®
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e r e c t e d  f o r  t h e  o c c a s io n  on th e  s i t e  o f  t h e  p r e s e n t  M usic H a l l .

In  I 869 Theodore ^homas con d u cted  a n o th e r  S a e n g e r fe s t  in

33S a s n g e r h a l le ,  f e a t u r in g  t h e  N in th  Symphony o f  B e e th o v e n . ^ A 

c h r o n o lo g ic a l  l i s t  o f  im p o rta n t e v e n ts  i n  t h e  d evelop m ent o f  

c h o r a l  m u sic  in  C in c in n a t i  i s  shown in  T ab le  1*

May F e s t i v a l

P la n s  f o r  t h e  f i r s t  May F e s t i v a l  w ere  fo r m u la te d  in  

t h e  s p r in g  o f  1872 a t  a  d in n e r  i n  t h e  home o f  M rs. M aria Longworth  

N i c h o l s .  I t  was p ro p o sed  t h a t  t h e  f e s t i v a l  f o l l o w  th e  g e n e r a l

AV» *-» / 7 j .  ■ *s ^ *1 e* *bo* J«* ^ ^  I«* T i f  4
V i ViAO VIQA «l»«wA t k X CW V* tCkJLV |  t*4iXVil **.fc«>I.VU VA iXIIIWX WV VUiAWV

many s in g in g  s o c i e t i e s  a s  p o s s i b l e .  T heodore Thomas was s e l e c t e d

as th e  m u s ic a l  d i r e c t o r ,  and h i s  o b j e c t i v e  w as t o  a c h ie v e  an

e q u a l b a la n c e  b etw een  t h e  o r c h e s t r a  and c h o r u s . He p ro p o sed  t o

im prove th e  g e n e r a l  a tm osphere o f  t h e  p erform an ce  b y  p r o h ib i t in g

t h e  s a l e  o f  b e e r  in  th e  b a r  room , w h ic h  was lo c a t e d  under t h e
21,

s t a g e  o f  S a e n g s r h a lla

O f f i c i a l  P la n  f o r  t h e  May F e s t i v a l . - -  The f i r s t  o f f i c i a l  

s t e p s  tow ard  o r g a n iz in g  th e  May F e s t i v a l  w e r e  ta k e n  on Septem ber  

2 7 ,  1 8 7 2 , in  th e  law  o f f i c e s  o f  Goodman and S t o r e r .  An e x e c u t iv e  

com m ittee  o f  s e v e n  members w as a p p o in te d , c o n s i s t in g  o f  G eorge  

Ward N ic h o l s ,  P r e s id e n t s  C arl A . G. A d ae, V ic e -P r e s id e n t ;

33 L eon ie  C . F ran k , o p . c i t . ,  p .  2 2 .

3b H. E . K r e h b ie l ,  An A ccount o f  th e  F o u rth  M u sica l  
F e s t i v a l ,  p .  13® C in c in n a t i:  A ld in s  P r in t in g  Works', i 8 6 0 .
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TABLE 1

CHRONOLOGICAL LIST OF IMPORTANT EVENTS 
IN THE DEVELOPMENT OF CHORAL MUSIC IN CINCINNATI

Decade D ate E vent

1800-1809 1600 F i r s t  s in g in g  s c h o o l  in  C in c in n a t i
A A  a w m J  -«•<«* <? m JUJU J11. ..n - fV J U A . O OV i W VOllVPI w

1815 The Harm onica1 S o c i e t y
1816 The S t*  C e c i l i a  S o c i e t y
1819 The E p is c o p a l S in g in g  S o c ie t y
1819 The Haydn S o c ie t y

1620 -1829 1821 C on cert g iv e n  by  t h r e e  m u s ic a l  o r g a n is a t io n s  
under th e  d i r e c t io n  o f  C h arles Fox

1822 The New Jeru sa lem  S in g in g  S o c ie t y
1823 The E u terp ia n  S o c ie t y
182*4. Tiis A p o llo n ia n  Socl© ^y

1850=1839 1832 C on cert h@ld In Second PrssbyljsriSiH  
Church f o r  b e n e f i t  o f  f lo o d  s u f f e r e r s

1853 C on cert d ir e c t e d  b y  a Mr. N ash
I 838 F i r s t  German M u sic a l S o c i e t y ,  an a c a p e l la  

m ale chorus
ie k ) - i£ i i9 181*0 F i r s t  co m p le te  o r a t o r io ,  t h e  C r e a t io n , by  

t h e  S acred  M usic S o c ie t y
1843 The L ie d a r t a f e l
iSiiU The Haydn and H andel S o c ie t y
181{6 G esang umd B ild u n g s v e r e in  B o u tsc h e r  A r b e ite r  

( f i r s t  t o  adm it l a d ie s )
18i$8 The S c h w e iz e r v e r e in
1848 The E in tr a e h t
1849 The T u rn vere in
1849 The f i r s t  German S a e n g e r fe s t

1850-1659 I 850 C o n s o l id a t io n  o f  t h e  S c h w e iz e r v e r e in  w i t h  
th e  K ord isch e  Saengerbund

1852 The Germania
I 856 The C e c i l i a  S o c i e t y
1857 C on cert g iv e n  b y  th e  P h ilh arm on ic  S o c i e t y

q Q o « ^ 14 0 SCCdv'ty
1857 The N aenaerehor
1857 W elsh  F e s t i v a l

1860-1869 I 863 The M u sica l U nion
1864 The Harmonic S o c i e t y  o f  C in c in n a t i
1868 The Orpheus S o c ie t y

1870-1879 1870 W elsh  C horal S o c i e t y
1873 i May F e s t i v a l  Chorus
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John S h i l l i t o ,  T r e a su r e r ;  B ellam y S t o r e r ,  J r . ,  S e c r e ta r y ;  and 

John C hurch, J r . ,  G eorge W. J o n e s , and D a n ie l  B . F ie r s o n . '

On Septem ber JO, 1 8 7 2 , a  f in a n c e  c o m m itte e , w i t h  t h e  H onorab le  

G eorge E . P e n d le to n  a s  chairm an and G eorge W. Jones as s e c r e t a r y ,  

was o r g a n ise d  w it h  t h e  u n d e r s ta n d in g  t h a t  a g u a r a n te e  fund  o f  

#5 0 ,0 0 0  m ust be r a is e d  and f j 0 ,0 0 0  m ust be su b s c r ib e d  b e fo r e  any
t S.

a c t i o n  w as t o  ta k e  p l a c e .

O r g a n isa t io n  o f  th e  F i r s t  May F e s t i v a l . —  The May 

F e s t i v a l  Chorus was o r g a n ise d  from  t h e  many s in g in g  s o c i e t i e s  o f  

C in c in n a t i  and n ea rb y  c i t i e s ,  The ch oru s c o n s is t e d  m o s t ly  o f  

t h e  Harmonic S o c i e t y  and t h e  Orpheus S o c i e t y ,  b e s id e s  t h i r t y — 

fo u r  o th e r  s in g in g  s o c i e t i e s  o f  E n g l i s h ,  German, W elsh , and S w iss

 tz —z —, m i._  — *5n.G.'Z 4 £ J .r \
JLU&  o  jL U J L u tn u ,  at. &&, T O a v c o  j  O x  n u j . C u

37
w ere from  C in c in n a t i .  The o r c h e s tr a  numbered 108 p e r fo r m e r s .

The f i r s t  f e s t i v a l ,  under t h e  d i r e c t i o n  o f  Theodore  

Thomas,was c o n s id e r e d  v e r y  s u c c e s s f u l ,  e v e n  th ou gh  t h e r e  was a  

d e f i c i t  o f  0 3 5 0 , w h ic h  was made up b y  t h e  members o f  t h e  e x e c u ­

t i v e  com m ittee .^ 8

S u c c e ss  o f  h a te r  F e s t i v a l s . —  The seco n d  f e s t i v a l ,  

h e ld  i n  1875* was a  c o m p le te  f i n a n c i a l  s u c c e s s .  I t  l e f t  a

E« 2 .  S r e h b i e i ,  o p . c i t . ,  p .  1J* 

J b i d . ,  p« l i i .

^  P® 14«
38 t - . ,  - r -XDXde^ p«
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3 9b a la n c e  o f  $ 1 ,5 0 0  in  th e  t r e a s u r y .  The t h i r d  f e s t i v a l ,  h e ld  

in  new M u sic a l H a ll  i n  I 8 7 8 ,  w as an u n p reced en ted  s u c c e s s ,  w ith  

a p r o f i t  o f  $3 2 , 0 0 0 ,  o f  w h ic h  $ 5 ,0 0 0  was d i s t r i b u t e d  among th e  

s in g in g  s o c i e t i e s ,  and $ 1 5 ,0 0 0  w as g iv e n  tow ard  t h e  d e b t f o r  t h e  

o rg a n  in  M usic H a l l .  The re m a in in g  sum was in v e s t e d  in  U n ited

LoS t a t e s  Bonds

S im i la r  c o n c e r t s  w ere  h e ld  p e r i o d i c a l l y  t h e r e a f t e r ,  

r e s u l t i n g  i n  one o f  t h e  o u t s ta n d in g  t r a d i t i o n s  o f  th e  c i t y *  The 

May F e s t i v a l s ,  from  t h e  t im e  o f  t h e i r  in a u g u r a t io n  t o  19L 2 . have  

b een  under t h e  d i r e c t i o n  o f  T heodore Thomas,  Frank Van d e r  S tu c k e n ,

!F27SC16Z'Z.Cî  S to d lj , £.HCt SUgSZI© GhSCSSSZlSe

SjZBpixoiiy GrcJiostr*t

F i r s t  o r c h e s t r a s . —  The f i r s t  o r c h e s t r a  ( 1856 ) t o  be

o r g a n iz e d  in  C in c in n a t i ,  u n d er t h e  d i r e c t io n  o f  V ic to r  W ill ia m s ,
M

c o n s is t e d  o f  s tu d e n ts  from  t h e  E c l e c t i c  Academy o f  M u sic . An

o r c h e s t r a  c o n s i s t in g  o f  p r o f e s s i o n a l  m u s ic ia n s ,  members o f  th e

P h ilh a r m o n ic  S o c i e t y ,  w as o r g a n iz e d  i n  1 8 5 7 , u n d er t h e  d i r e c t io n  
li2

o f  L o u is  H i t t e r ,  h a v in g  f o r  i t s  p u rp ose  th e  perform an ce o f  

o r c h e s t r a l  c o m p o s it io n s  b y  t h e  g r e a t  m a s t e r s .” H ow ever, i n  a 

few  y e a r s  i t  was d is b a n d e d .-  . . In  I 865  a Mr® A ndres en deavored

H. E« K r e h b ie l ,  o p . c i t . ,  p .  1 6 .
j.p

j[b id ® , p .  1 7 .
I4I

L eo n ie  C® F ra n k , o p . c i t ®, p .  lh«
1=2

I b i d . ,  p .  1 8 .
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t o  r e v iv e  i n t e r e s t  in  i t ,  b u t h i s  e f f o r t s  w ere in  v a in *  In  1672  

th e  C in c in n a t i  O r c h e s tr a , num bering f o r t y  in s tr u m e n ts ,  w as form ed;  

i t  was d ir e c t e d  by G eorge B rand , w i t h  L ou is E a lle n b e r g  a s  m anager,

k 5and E en ry  E ic h  a s  c o n c e r t  m aster*  In  l a t e r  y e a r s  t h e  o r c h e s t r a

was a l s o  d i r e c t e d  by M ic h a e l B rand , who a c h ie v e d  s u c c e s s  w i t h  t h e

grou p - A c h r o n o lo g ic a l  l i s t  o f  im p o rta n t e v e n ts  in  t h e  d e v e lo p -

m ent o f  in s tr u m e n ta l m u sic  in  C in c in n a t i  i s  shown in  T a b le  2 .

C in c in n a t i  Symphony O r c h e s tr a . —  In  1895 a group  o f

wesson, headed b y  th e  M isse s  H elen. S p a rrsa n  and Ssart& R o e d te r , and

M rs. W illia m  Howard T a f t ,  r a i s e d  a fu n d  t o  be u sed  i n  p r e s e n t in g

U io u ts ta n d in g  c o n c e r t s  a t  P ik e 's  Opera H ouse* T here w ere  t o  be  

t h r e e  s e r i e s  o f  t h r e e  c o n c e r t s  e a c h . The o r c h e s t r a ,  num bering  

f o r t y - e i g h t  p e r fo r m e r s , was r e c r u i t e d  c h i e f l y  from  t h e  M ich a e l 

Brand sym phonic group* I t s  c o n d u c to r s  w ere Frank Van d e r  S tu c k e n ,  

A nton S e i d l ,  and H enry S c h r a d ie c k .

U n t i l  1 9 0 0 , an n u a l c o n c e r t s  w ere sp o n so red  b y  th e  

A s s o c ia t io n  o f  F i f t e e n  ^om en, p r e s id e d  o v e r  by M rs. W ill ia m  Howard

k5T a f t .  She was su c c e e d e d  by  M rs. C h r is t ia n  R . H olm es, who h e ld
ii.6

t h e  o f f i c e  f o r  t h i r t e e n  y e a r s .  Upon Mrs* Holmes* r e s i g n a t i o n ,

h3 L eon ie  C . F ran k , op* c i t . ,  p .  2 0 .
1 I
i  %ii

M usic in  C in c in n a t i ; The C in c in n a t i  Sym phony, p* 3» 
C in c in n a t i:  O rch estra  A s s o c ia t i o n ,  lSlj.1*

h 5 I b id . ,  p .  3 .

^  I b i d . ,  p .  3 .
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TABLE 2

CHRONOLOGICAL LIST OP IMPORTANT EVENTS 
IN THE DEVELOPMENT OF INSTRUMENTAL MUSIC IN CINCINNATI

D ecade D ate E vent

17 90 -1799

1810 -1819

1820-1829

1850 -1859

I 85G -iSpy

1 5 60-1869

I 870- I 879

1880 -1889

1 8 90 -1899

1799

1814
1816

1824

1825

1829

1855

IQLa

181*4

1856
1856

I 865

1872
18?8
1884

COOx w u

1895

M il i t a r y  b an d , d i r e c t e d  by  C ap ta in  M il le r  o f  
F o rt W ash ington
The H arm onical S o c i e t y ,  an  am ateur b r a ss  band 
Amateur b an d , h e a d q u a rters  i n  t h e  home o f  
F r e d e r ic k  Amelung
The A p poIon ian  S o c i e t y ,  form ed f o r  t h e  
c r e a t in g  o f  a  b e t t e r  i n t e r e s t  f o r  v o c a l  and 
in s tr u m e n ta l  m u sic
O rch estra  o f  a q u a s i - p r o f e s s io n a l  n a tu r e ,  
d ir e c t e d  by  J o seo h  T o s s o . a t  th e  r e c e p t io n  
f o r  t h e  M arquis d e  L a fa y e tte  
C on cert h e ld  in  T r o l lo p e 's  B a sa a r , g iv e n  by
an
e  j a w wwa

1 group o f  tw e n ty —f i v
"} Z ,*» >2 A a L a  MX  **

ci.uu «  v a w i  wo

o r

The M u sic a l Fund O rch estra  S o c i e t y ,  d ir e c t e d  
b y  Josep h  T osso
Chamber M usic S o c i e t y ,  h ea d q u a rters  i n  t h e  
home o f  S c h e id le r  and L ou is R eh fu ss  
Amateur o r c h e s tr a  o f  tw e n ty - fo u r  in stru m en ts  
o f  th e  E c l e c t i c  Academy o f  M u s ic , d ir e c t e d  by  
V ic to r  W illia m s
F i r s t  O r c h e s tr a , d i r e c t o r ,  V ic to r  W illia m s  
The P h ilh a rm o n ic  S o c i e t y ,  f i r s t  o r c h e s tr a  o f  
p r o f e s s io n a l  m u s ic ia n s ,  d i r e c t e d  b y  L ouis R i t t e r  
R e v iv a l  o f  th e  P h ilh a rm o n ic  S o c i e t y  by  
Henry G. Andres
The C in c in n a t i  O r c h e s tr a , d i r e c t o r  G eorge Brand
The Theodore Thomas O rch estra
The New P h ilh a rm o n ic  O r c h e s tr a , d i r e c t o r s ,
M ich ael B rand, John A# B orekhonen , and
Henry S c h r a d ie ck
The C o lle g e  o f  M usic Symphony O r c h e s tr a , form er­
l y  th e  P h ilh a r m o n ic , d i r e c t o r  H enry S c h r a d ie ck  
The p r e s e n t  C in c in n a t i  Symphony O r c h e s tr a ,  
d ir e c t o r  Frank Van d e r  S tu ck en
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Mr s .  C h a rles  P h e lp s  T a ft  w as e le c t e d  p r e s id e n t ,  w h ich  p o s t  sh e

h e ld  u n t i l  t h e  o r c h e s t r a  becam e t h e  m ajor p r o j e c t  o f  t h e  C in c in n a t i

Ll7I n s t i t u t e  o f  F in e  A r ts  in  1929# For t h r e e  s e a s o n s  t h e  o r c h e s t r a  

p erform ed  in  M usic H a l l ,  b u t  i t  th e n  moved t o  t h e  Emery A u d ito r iu m , 

w h ere i t  rem ained u n t i l  1 9 5 6 . lu  1956 i t  r e tu r n e d  t o  M usic H a l l ,  

ow ing  t o  th e  demands f o r  a d d i t io n a l  sp a c e  f o r  t h e  a u d ie n c e .

Endowments. —  In  th e  o r c h e s tr a * s  f i r s t  y e a r s ,  th e  

f i n a n c i a l  su p p o rt was a d eq u a te  t o  m eet th e  o p e r a t in g  c o s t s ,  b u t  

l a t e r ,  a s  th e  u n d e r ta k in g  became more a m b it io u s  and c o s t s  m ounted , 

an n u a l cam paigns f o r  c o n t r ib u t io n s  became n e c e s s a r y .

Upon th e  d e a th  o f  M iss Martha '-'ora Dow ^ 1915* a fu n d  

known a s  t h e  Cora Dow Endowment Fund was e s t a b l i s h e d  f o r  t h e  p e r -  

p e t u a t io n  o f  symphony c o n c e r t s  in  C in c in n a t i .  In  1923 a s u b s ta n ­

t i a l  sum was added t o  t h i s  fu n d  from  t h e  e s t a t e  o f  Mrs* N ic h o la s  

L ongw orth , who had b een  an  e n t h u s ia s t i c  and l o y a l  s u p p o r te r  o f  t h e  

p r o j e c t .  A g a in , in  1922* th e  endowment fu n d  was added t o  from  

t h e  e s t a t e  o f  M rs. V ic t o r ia  H o o v er .-^  The e s t a t e  o f  t h e  l a t e  

H erb er t G reer F ren ch  a l s o  has l e f t  an  endowment t o  t h e  fu n d . At 

t h e  p r e s e n t  t im e  th e  o r c h e s tr a  i s  su p p o rted  b y  th e  I n s t i t u t e  o f  

F in e  A r t s ,  fou n d ed  b y  Mr. and M rs. C h a rles  P . T a f t  i n  1929#

^  M usic in  C in c in n a t i ,  o p . c i t . ,  p .  3#
2*8

I b i d . ,  p .  3#

2*9 tI b i d . ,  p .  2*.

5 0 - >I b i d . ,  p .  i*.
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Today th e  o r c h e s t r a  i s  one o f  th e  v a lu e d  p o s s e s s io n s  

o f  a  c i t y  known th ro u g h o u t  th e  w o rld  f o r  i t s  f i n e  m u s ic , and i n  

a  r e a l  s e n s e  th e  o r c h e s t r a  i s  c o n s id e r e d  a s  a  c i v i c  i n s t i t u t i o n *

A Hew V e n tu re

f4t v*5?̂  -̂-3 s  i .c 3.i s.o£.d.siiiy i.n

C i n c in n a t i  was e s t a b l i s h e d  i n  1 515 , b y  Jam es H offm an a t  Mra«- 

H o p k in s ’ cn  M ain S t r e e t  o p p o s i t e  C olum bian  I n n ,  Cn D ecem ber 18 

th e  f o l l o w i n g  a d v e r t i s e m e n t  a p p ea red t'>A

F o r t e a c h in g  i n  a  s c i e n t i f i c  and  c o m p re h e n s iv e  m an n e r, 
a  s c h o l a r  t h i r t e e n  t u n e s ,  a t  l e a s t ,  in. e i g h t e e n  l e s s o n s ,  o r  no  
c o m p e n s a tio n  w i l l  be r e q u i r e d  on any  o f  th e  f o l l o w i n g  i n s t r u m e n ts :  
c l a r i n e t ,  t r u m p e t ,  F re n c h  h o r n ,  b u g le  h e r n ,  o b o e , g ra n d  o b o e , 
tro m b o n e , f i f e ,  German f l u t e ,  o c ta v e  f l u t e ,  f l a g g o t t o ,  s e r p e n t ,  
f l a g e o l e t ,  s a c b u t ,  h u r a y  g u rd y , v i o l i n ,  v i o l i n c e i l o ,  b a s s  drum , 
c y m b a ls ,  ,  « • M i l i t a r y  b a n d s  t a u g h t  a c c u r a t e l y  and  e x p e d i t i o u s l y ,  
cn  c o r r e c t  s c a l e ,  on a n y  o f  th e  above in s t r u m e n ts  w i th  a p p r o p r i a t e  
m u s i c , .

Cn J a n u a r y  5 ,  1 3 1 5 , a  M rs, Lee a d v e r t i s e d  t h a t  m u sic  was 

b e in g  t a u g h t  “a t  h e r  Fem ale Academy1’ on M ain S t r e e t * 3 ^ F iv e  y e a r s  

l a t e r  M rs, M atthew s opened  a  s c h o o l  f o r  th e  t e a c h i n g  o f  v o c a l  

m u sic  f o r  y o u n g  l a d i e s ,  th e  p u p i l s  t o  be acco m p an ied  by  tw o o r  

more i n s t r u m e n t s , ^  T h is  s c h o o l  was th e  f i r s t  r e c o g n i t i o n  o f  t h e  

f a c t  t h a t  m u s ic , w h ich  u n t i l  t h e n  had b e e n  t a u g h t  a s  a  s u b j e c t  i n

3A L i b e r t y  H a i l , X II  (D ecem ber I S ,  1 8 1 5 ) , 1 ,

L i b e r t y  H a l l , XI ( J a n u a r y  5 ,  1 3 1 5 ) , 2 ,

C i n c in n a t i  A d v e r t i s e r ,  I I  (F e b ru a r y  2 9 , 1 8 2 0 ) , 1«
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a n  acad em y , was a b le  t o  s u p p o r t  an  i n s t i t u t i o n  o f  i t s  own*

M u s ic a l  t r a i n i n g  was a l s o  o f f e r e d  a t  Mrs* G ra c e ’ s  "Fem ale 

Academy” i n  1 8 2 2 ,'"^

I n  t h e  y e a r ,  I 5 p 4 , th e  E c l e c t i c  Academy o f  M usic  was 

fo u n d e d  by  'T im othy B . M ason, W il lia m  C o lb u rn , and  L o u is e  L em aire*

The l a t t e r  was a  p i a n i s t  and o b o is t*  J a c o b  B u rn e t  was i t s  f i r s t  

p r e s i d e n t I t s  c h a r t e r  s e t s  f o r t h  t h e  f o l l o w i n g  o b j e c t iv e s  

" t o  p ro m o te  know ledge  and c o r r e c t  t a s t e  i n  m u s ic , e s p e c i a l l y  

su ch  a s  a r e  a d a p te d  to  m o ra l and r e l i g i o u s  p u r p o s e s . I n  1840 

V ic to r  V i 'i ll ia m s , a  n a t i v e  o f  S to c k h o lm , becam e a  member o f  th e  

f a c u l t y }  he  was d e s c r ib e d  a s  an  " I n s t r u m e n ta l  P r o f e s s o r , "  and  

was r e s p o n s i b l e  f o r  t h e  ad v an cem en t o f  b o th  o r c h e s t r a l  and

n i u s i o *  l i s  w3.s  icLoAVwii. W x o ii i iu x sX c  x * i  i, jl c

s c h o o ls  o f  C i n c i n n a t i * -

T::c fo u n a x n g  ox~ m ore a a v a n c e a  m u sx c a l msT/X’C uuaons• —  Xne 

e m p h a s is  on m u sic  i n  t h e  s c h o o ls  was acco m p an ied  b y  t h e  f o u n d in g  o f  

i n s t i t u t i o n s  f o r  b r o a d e r  m u s ic a l  l e a r n i n g .  Among th e  m ost fam ous 

s c h o o ls  f o r  su c h  t r a i n i n g  w ere th e  C i n c in n a t i  N orm al Academy o f  M u sic , 

tn e  C i n c i n n a t i  M usic  I n s t i t u t e  ( d i r e c t !  by  H a t t i e  E . E v a n s ) ,  th e  

L o u is  E h r g o t t  S c h o o l o f  M u sic , th e  C i n c in n a t i  M usic  S c h o o l ,  t h e  S c h o o l

C i n c in n a t i  A d v e r t i s e r , I I  ( J u l y  2 J ,  1 8 2 2 ) ,  4 .

55 L ew is A. L e o n a rd , o o . c i t . ,  p .  p21*

56 L e o n ie  C. F ra n k , o o . c i t . ,  p .  I p .
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o f  V o ic e  T r a in in g  ( d ir e c t e d  b y  B . F . F o l e y ) ,  th e  Ohio C o n se r v a to ry  

o f  M u sic , and t h e  M e tr o p o lita n  S c h o o l o f  M usic ( d ir e c t e d  by  

W inthrop Sm ith  S t e r l i n g ) .  In  1878 Dora K elso n  founded  a C o l le g e  

o f  M u sic , w h ic h  f o r  a t im e  was w e l l  known b u t no lo n g e r  e x i s t s .

The tw o m u s ic a l  i n s t i t u t i o n s  t h a t  have p la y e d  th e  m ost  

im p o rta n t r o l e  in  t h e  c u l t u r a l  l i f e  o f  C in c in n a t i ,  b o th  o f  w h ich  

a r e  s t i l l  in  e x i s t e n c e ,  a r e  t h e  C o l le g e  o f  M usic o f  C in c in n a t i ,  

founded  in  O cto b er , 1878 ,  and th e  C in c in n a t i  C o n se r v a to ry  o f  M u sic ,

o t»o Doiiv*. p«1 S^hvOl

o f  M usic i s  d e v o te d  t o  t h e  m u s ic a l  advancem ent o f  th e  Negro r a c e .

A c h r o n o lo g ic a l  l i s t  o f  im p ortan t e v e n ts  in  t h e  d e v e lo p ­

ment o f  s c h o o ls  o f  m u sic  in  C in c in n a t i  i s  p r e s e n te d  In  T ab le  3®

P u b lic  S c h o o l IfusfLc

M usic i n  t h e  C u rricu lu m , —  A r e p o r t  b y  C a lv in  3 .  S to w e ,  

made i n  I 836 ,  c o n c e r n in g  t h e  u s 8 o f  v o c a l  and in s tr u m e n ta l m usic  

i n  th e  s c h o o ls  o f  Germany, had a marked in f lu e n c e  in  p la c in g  m u sic  

i n  th e  c u r r ic u lu m  o f  t h e  C in c in n a t i  s c h o o l  s y s te m . T h is a c t io n  

on th e  p a r t  o f  C in c in n a t i  fo l lo w e d  c l o s e l y  a s im i la r  movement in  

B oston  by  L ow ell Mason:

In  t h e  p rom otion  o f  p u b lic  s c h o o l  e d u c a t io n  in  t h e  'W est, 
Ohio to o k  a le a d in g  p a r t ,  and th e  in f lu e n c e  o f  C in c in n a t i  in  t h i s  
r e g io n  became v e r y  s im i la r  t o  t h a t  o f  B o sto n  In  t h e  E a s t .? *

L eaders i n  s c h o o l  m u s ic .—  M usic was in tr o d u c e d  in t o  t h e

57 Edward B ir g e ,  H is t o r y  o f  P u b lic  S c h o o l M usic in  th e  
U n ited  S t a t e s ,  p .  6 3 ® P h i la d e lp h ia :  O liv e r  D it s o n  C o ., 1937®
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TABLE 3

CHRONOLOGICAL LIST OP IMPORTANT EVENTS IN THE 
DEVELOPMENT OF SCHOOLS OF MUSIC IN CINCINNATI

1 81 0 -1 8 1 9

1 820 -1829
183 0 -1 3 3 9

I 80O -I869

1870 -1879

I 88O -I889

1890 -1899

1 900 -1909

1815

i f l i c
1820
I 831
1834
lo o y
I 867
1877
1878  
1878 
1378

i A An 
1881

1882
I 88I1
1887
1891
1 8 9 4
1 8 9 4
1895
1897

1898 
I 899 
1899  
1903

M rs. H op k in s’ D epartm ent o f  M usic e s t a b l i s h e d  
b y  James Hoffman

M rs. M atthew s’ S c h o o l o f  V o ic e
N ash ’ s  M u sica l S c h o o l
The E c l e c t i c  Academy o f  M usic
C in c in n a t i  Normal Academy o f  M usic
C in c in n a t i  C o n se r v a to ry  o f  M usic
Academy o f  M u sic , d i r e c t o r  P . P . L iv a n o rsk y
Dora N e ls o n ’ s  C o l le g e  o f  M usic
C o lle g e  o f  M usic  o f  C in c in n a t i
C in c in n a t i  M usic I n s t i t u t e ,  d i r e c t o r ,  H a t t ie
E . E v a n s

Dvi?ls S choo^ of* î xxs xo 
C in c in n a t i  M usic S c h o o l ,  fou n d ed  b y  George 
S c h n e id e r
L ou is E h r g o tt  S c h o o l  o f  M usic  
L eop o ld  Littm arm  S c h o o l o f  Languages 
New M usic S c h o o l o f  C in c in n a t i  
Tusculum  M usic S c h o o l  
Edwin W. G lover  P ian o  S c h o o l
S c h o o l o f  V o ic e  T r a in in g , d i r e c t o r  B . F . F o le y  
B e r o I d - S e i l e r  M usic  S tu d io
A u d itor iu m  S c h o o l o f  M usic* In  1902 changed
t o  Ohio C o n se r v a to ry  o f  M usic
D o e m e r  P ian o  S c h o o l
A le h in  C o n se r v a to ry  o f  M usic
S te r n b e r g  S c h o o l o f  M usic
M e tr o p o lita n  S c h o o l o f  M u sic , d i r e c t o r ,
W inthrop  Sm ith  S t e r l i n g  _________________ _
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C in c in n a t i  s c h o o l  sy ste m  i n  181+5* "with. W illia m  F» Coburn as t h e  

5S
f i r s t  t e a c h e r *  C h a rles  A ik e n , w ho, n e x t  t o  L o w ell M ason, was

c o n s id e r e d  a s  one o f  t h e  g r e a t  p io n e e r s  o f  p u b lic  s c h o o l  m u s ic ,

s u c c e e d e d  Cobum  i n  181+8. He co m p iled  t h e  C in c in n a t i  M usic R eaders

f o r  th e  e le m e n ta r y  s c h o o l s ,  t h e  H igh  S c h o o l G h o r a l i s t ,  and t h e

G h o r a l i s t ’ s  Companion*

In  1857 C in c in n a t i  b ro u g h t t o  t h e  c i t y  L uther W h itin g

59Mason t o  in tr o d u c e  m u sic  i n  t h e  p r im a ry  g ra d es*  W hile he was 

in  C i n c i n n a t i .  Mason u n d er to o k  t h e  t r a n s l a t i o n  o f  th e  p rim ary  

m u sic  b ooks o f  C h r is t ia n  H* Hohmann, who was a f o l lo w e r  o f  

P e s t a l o s s i c  L a te r  Mason e d i t e d  t h e  N a t io n a l  M usic C ou rse ,  w h ic h  

r e c e iv e d  w id e  r e c o g n i t io n  and e x e r te d  in t e r n a t io n a l  in f lu e n c e *

T h is  w ork becam e a m odel f o r  fu tu r e  p u b l ic a t io n s  a lo n g  s im i la r  

l i n e s *

In  1879 G. F* Junkelmanm becam e s u p e r in te n d e n t  o f  m usic*

He was f o l lo w e d  i n  1900 by W a lte r  H* A ik e n , w ho, b e s id e s  b e in g

i n  ch a rg e  o f  m u s ic  f o r  t h e  l o c a l  s c h o o l  sy s te m , e d i t e d  t h e  W i l l i s

C o l l e c t io n  o f  S o h o o l S o n g s* He ta u g h t  a t  t h e  U n iv e r s i t y  o f

C in c in n a t i ,  and a l s o  t r a in e d  th e  s c h o o l  c h i ld r e n  t o  ta k e  p a r t  i n  

60
t h e  May F e s t i v a l *  In  1950 A ik in  was su c c ee d e d  b y  E r n e st  G-* 

H e s s e r ,  who in  tu r n  was fo l lo w e d  i n  195® t y  Frank C* B id d le *

5® Edward B ir g e ,  op* c i t » , p .  6 5 *

Reba B o b e r ts o n , ”M u sic a l H is t o r y  o f  C i n c i n n a t i ,” 
pp® 9»11® U n p u b lish ed  M a ste r ’ s  t h e s i s ,  C in c inna t i  C o n se r v a to ry  
o f  M u sic , 191+1«

60 Edward B ir g e ,  op* c i t * ,  p* 95«
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Summary

T he i n f l u e n c e  e x e r t e d  b y  E u r o p e a n  a r t i s t s  p la y e d  a  

d e c i s i v e  r o l e  i n  C i n c i n n a t i  an d  t h e  U n i t e d  S t a t e s ,  f o r  t h e r e  

w e r e  f e w  i f  a n y  m u s i c i a n s  h e r e  w ho c o u ld  co m p are i n  a b i l i t y  w i t h  

t h o s e  f r o m  a b r o a d .  The i n t e r e s t  i n  m u s ic  i n  C i n c i n n a t i  w as d u e  

t o  i n d i v i d u a l s  who w e r e  t r a i n e d  e l s e w h e r e  b u t  m ig r a t e d  t o  

C i n c i n n a t i  f o r  t h e  p u r p o s e  o f  t e a c h i n g  m u s i c .  I n  t r a c i n g  t h e  

m u s i c a l  d e v e lo p m e n t  o f  C i n c i n n a t i  f r o m  t h e  f i r s t  n o t e s  o f  t h e  

b a n d  fr o m  F o r t  W a s h in g t o n ,  th r o u g h , t h e  c h o r a l  o r g a n i s a t i o n s a 

o r c h e s t r a l  p r o g r a m s , v i s i t i n g  a r t i s t s ,  a n d  t h e  m u s ic  s c h o o l s ,  

t h e r e  i s  e v i d e n t  a  r e m a r k a b le  g r o w t h  t h a t  h a s  g i v e n  t o  C i n c i n n a t i  

h e r  p r e s e n t  p l a c e  o f  p r e - e m in e n c e  am ong m id - w e s t e r n  c i t i e s  i n  

t h e  f i e l d  o f  m u s i c .
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CHAPTER I I I

2H3 FCUNB2RS: REUBEN R . SPRINGER, GEORGS WARD NICHOLS, 
AND MARIA LONG-WORTH NICHOLS

I n t r  odu c t i  on

T h is  c h a p te r  d i s c u s s e s  th e  l i v e s  o f  t h e  f o u n d e r s  o f

> y y  ~r* fufi loir' Hi vio i vivia -f i „ T + .*i Aa 1 o t.»4 ♦ / 1 \ Da i itari
■> WA AV WA AW S ST AVJ.1* V A /

R. S p r in g e r ,  b e n e f a c to r  o f  t h e  C o l le g e  o f  M u sic ; ( 2 )  G eorge Ward 

N ic h o ls ,  f o u n d e r  o f  th e  C o l le g e  o f  M u sic ; and ( 5 )  M a ria  l e n g w o r th  

N ic h o ls *

R euben R. S p r in g e r -  B e n e f a c to r  o f  th e  C o lle g e  o f  M usic

B a r lv  l i f e *—  R euben R . S p r in g e r  ( F ig u r e  I )  was b o rn  i n  

F r a n k f o r t ,  K e n tu c k y , Novem ber 1 6 , I5C 0, tie was th e  -«on o f  C h a r le s  and 

G a tn e r in e  S p rin g e r®  H is  f a t h e r  was a  n a t i v e  o f  t n e  w est V i r g in i a  

t e r r i t o r y ,  and h i s  m o th e r  came fro m  P r in c e t o n ,  New J e r s e y .  I n  

e a r l y  l i f e  R euben R. S p r in g e r  had  l i t t l e  o p p o r tu n i ty  f o r  a  fo rm a l  

e d u c a t io n ,  and  a t  t h e  age o f  t h i r t e e n  he w en t t o  w ork  a s  a  c l e r k  

i n  t h e  l o c a l  p o s t  o f f i c e ,  w here  he  su c c e e d e d  h i s  f a t h e r  a s  p o s tm a s te r .  

I n  1816 S p r in g e r  becam e a  c l e r k  on th e  r i v e r  s te a m e r ,  G eorge M ad iso n , 

p ly in g  b e tw e e n  L o u i s v i l l e  and  New O r le a n s .  He w orked  h a r d ,  sa v ed  

h i s  money^ s.nd wiien li-he oooorii-uzii’by pz*sserrted. i is e L i*  bec-sjue sn. 

em ployee  on th e  s te a m e r ,  ‘G eorge W a sh in g to n , owned by  th e  f i r m  

o f  T a y lo r ,  K i lg o u r  and Company, l o c a t e d  i n  C i n c i n n a t i .  T h is  f i r m

51
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to simr*
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F ig u re  1 . —  P h o to g ra p h  o f  R euben R. 
S p r in g e r ,  B e n e f a c to r  o f  t h e  C o lle g e  
o f  M u sic  o f  C i n c i n n a t i ,  T ak en  A bout 
1880.
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w as a w h o le s a le  g r o c e r y  and m erch a n d ise  company t h a t  en jo y ed  a  

v i r t u a l  m onopoly  i n  t h i s  r e g io n .  "These w ere t h e  h a lc y o n  days  

o f  s u c h  v e n tu r e s  b e fo r e  t h e  t im e  o f  ’drummers* o r  t r a v e l in g

5 s, 1® sm ss i

S h ip p in g  from  t h e  B a s t  was done e i t h e r  b y  s ta g e  co a c h , 

w h ic h  w as h azard ou s and c o s t l y ,  o r  b y  b o a t ,  w h ic h  was cheaper*

The r i v e r  t r i p ,  h ow ever, was lo n g ,  r e q u ir in g  tw o m o n th s. Owing 

t o  t h e  c e n t r a l  l o c a t i o n  o f  C in c in n a t i  and t o  o w n ersh ip  o f  i t s  

own b o a t s ,  t h e  f ir m  o f  T a y lo r , K ilg o u r , and Company had th e  cream  

o f  th e  c a r r y in g  t r a d e .  As a r e s u l t  th e  company p r o s p e r e d , and 

i t s  m sabers w ere  e n r ic h e d  w i t h in  a s h o r t  t im e *

3 u s in e s s  c a r e e r . —  In  1830 Reuben S p r in g e r  m arried  M iss

Jane K ilg o u r , th e  d a u g h te r  o f  H enry K ilg o u r . S p r in g e r  su cceed ed

2h i s  f a t h e r - in - l a w  a s  a member o f  t h e  f ir m . T hese two e v e n ts  w a r s ,  

p e r h a p s , t h e  m ost im p o rta n t i n  h i s  l i f e .  H is c l o s e  a p p l ic a t io n  

t o  b u s in e s s  im p a ired  h i s  h e a l t h ,  and in  iSi^D he was o b l ig e d  to  

r e t i r e  from  a c t i v e  b u s in e s s *  The co n cern  was d i s s o l v e d ,  a l l  

members r e t i r i n g  r i c h .  Reuben S p r in g e r  l i v e d  a t  S e v e n th  and Plum  

S t r e e t s ,  n ear  a l l  t h e  p r o p e r ty  in  w h ich  he had an  i n t e r e s t .  H is  

r e s id e n c e  was lo c a t e d  o n ly  a b lo c k  from  S t .  P e ta r - in -C h a in s  

C a t h o l ic  Church, t o  w h ich  he b e lo n g e d .

The G o ld e n  J u b i l e e  S o u v e n i r ,  1 8 7 8 - 1 9 2 8 ,  p .  57*  
C i n c i n n a t i j  C i n c i n n a t i '  M u s ic  H a l l  A s s o c i a t i o n ,  1 9 2 8 .

2
C . P .  G o ss , C in c in n a t i ,  The Queen C i t y ,  V o l .  I ,  

p .  2Z46.  C h icagos C lark  C o .,
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P e r s o n a l  q u a l i t i e s  S p r i n g e r ' s  r i s e  f r o m  e a r l y  

p o v e r t y  an d  o b s c u r i t y  t o  l a t e r  r i c h e s  an d  d i s t i n c t i o n  -was a  

t y p i c a l  H o r a t io  A l g e r  s t o r y ,  b u t  t h i s  t r a n s f o r m a t io n ,  w a s  n o t  

d u e  t o  m e r e  c h a n c e *  G e n e r a l  J* H* B a t e s -  h i s  la w y e r  an d  l i f e -  

irtng ss.icL o f  Spriii^ vr*

He w a s  t h e  m o s t  m e t h o d i c a l  man I  e v e r  saw * He w a s  
systematic i» evaryth-inc’e He was emphatically a man of method, 
h ad  a  p l a c e  f o r  e v e r y t h i n g ,  a  t i m e  f o r  e v e r y t h i n g ,  a n d  a  s y s t e m  
i n  a l l  t h e  c o n d u c t  o f  h i s  a f f a i r s *  O f t e n  h i s  d i g n i t y  l e n t  a  
c o l d n e s s  t o  h i s  c h a r a c t e r ,  w h ic h  m ay h a v e  b e e n  n o t h i n g  m ore t h a n  
m o d e s t y  a n d  a  q u i e t  s e l f - r e s p e c t * - ?

R cb vr't B u rn s^  0 2 * 0  o f  h i s  c ls * ^ » S | ci.9cls**vd« w o«

f a r  f r o m  b e i n g  a  h a i l  f e l l o w ,  w e l l  m e t .  He h a d  a  c a lm  d i g n i t y  

a n d  a  q u i e t  a p p r o a c h * ”1* T h e s e  tw o  q u a l i t i e s  g a v e  t h e  i m p r e s s i o n  

o f  c o l d n e s s ,  l a t e r  d e s c r i b e d  a s  s i m p l i c i t y *

R e u b e n  S p r i n g e r  w a s  n o t  a  g e n i u s  o r  t a l e n t e d ,  n o r  w a s

5
h e  a n  e x t r a o r d i n a r y  y o u n g  man* H is  y o u t h  n a d  b e e n  u s a v s n t r u l s  

A s a  y o u n g  m an h e  w a s  m o d e s t ,  q u ie t - m a n n e r e d ,  and  n o n - r e l i g i o u s *  

He w a s  d e l i b e r a t e ,  m e t h o d i c a l ,  p l e a s a n t ,  c a u t i o u s ,  an d  e x a c t *  

E ndow ed  w i t h  a  s t r o n g  w i l l  an d  e x c e l l e n t  common s e n s e ,  h i s  f i r m  

p u r p o s e  w a s  t o  m ake a  f o r t u n e  an d  e s t a b l i s h  h i m s e l f  i n  l i f e ,

^ G olden J u b i le e  S o u v e n ir , 1 3 7 8 -1928 t p .  58* 
C in c in n a t i*  C in c in n a t i  Music' H a l l  A s s o c ia t io n ,  l9'28*

I.
I b id . ,  p* 53*

W illia m  S* G ro esb eck , ” ln  Memoriam,” A d d ress a t  t h e  
M em orial S e r v ic e s  in  Honor o f  Reuben S p r in g e r , January 1 1 , 1 8 8 5 , 
p .  15*
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s a f e  and r e s p e c t a b le *  He d id  n o t i d l e  away h i s  t im e  or  depend  

upon lu c k  o r  a c c id e n t*

I n t e r e s t s  o f  Reuben S p r in g e r .-— E a t ir in g  a t  t h e  v e r y  

prim e o f  l i f e ,  he d e v o te d  th e  rem ain d er o f  h i s  c a r e e r  t o  h i s  

ch u rch , t o  t r a v e l ,  t o  p a t r o n is in g  th e  a r t s ,  and t o  p r a c t i c a l  

p h ila n th r o p y *

S p r in g e r  a s  a c a p i t a l i s t *—  At h i s  r e t i r e m e n t ,  S p r in g e r

in v e s t e d  h i s  money in  la n d , h o u s e s , s t r e e t  and steam  r a i l r o a d

s t o c k s ,  b a n k s , avd co n c e rn s  d e a l in g  w ith  gas*  He n e v e r  p u rch ased

an i d l e  p l o t  o f  la n d ,  f o r  h i s  p r in c ip l e  was t h a t  h i s  c a p i t a l

m ust y i e l d  r e n t s  o r  d iv id e n d s *  I t  i s  i n t e r e s t i n g  t o  n o te  t h a t

a l l  h i s  in v e s tm e n ts  in  r e a l  e s t a t e  w ere in  C in c in n a t i .  H is

p u r c h a se s  w ere  n e v e r  s p e c u la t i v e ,  n e i t h e r  w ere t h e y  made in  th e

hope o f  e x tr a v a g a n t  rem u n eration *  S p r in g e r  was n o t  a d v en tu ro u s

o r  in c l in e d  t o  embark on new e n t e r p r i s e s ; he p r e fe r r e d  th o s e
7

a lr e a d y  e s t a b l i s h e d  and t e s t e d *

P r iv a te  l i f e  o f  Reuben S p r in g e r *—  He v iew ed  m arriage  

as a s a c r e d  c o n t r a c t  and a sacram en t t o  be o b se r v ed  a s  such* H is  

hone was b r i g h t ,  c h e e r f u l ,  a t t r a c t i v e ,  and c o n ta in e d  numerous 

o b j e c t s  o f  a r t  and p a in t in g .  He e n t e r t a in e d  f r e q u e n t ly ,  u n t i l  

h is  w i f e  was s t r i c k e n  w i t h  p a r a ly s i s  i n  I 8 5 6 .  From th e n  on he 

d id  n o t  e n t e r t a in  o r  a t te n d  any  e n te r ta in m e n ts*  From t h e  d ay  on  

w h ic h  sh e  was s t r i c k e n  u n t i l  her d e a th , S p r in g e r  s p e n t  e v e r y

^ W illia m  S ,  G rcesb ack , nIn  M emcriam,” A d d ress a t  th e  
M emorial S e r v ic e s  in  H onor o f  Keuben S p r in g e r , January 1 1 , 1 8 8 5 , 
p* 1U*

7
I b id * ,  p* 17®
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e v e n in g  a t  h er  b e d s id e *

R e l ig io n  o f  S p r in g e r . - — At t h e  t i n e  o f  h i s  m arriage

S p r in g e r  had no r e l i g i o u s  a f f i l i a t i o n ,  b u t he d id  a t t e n d  church

w i t h  h i s  w ife #  a Roman C a th o lic *  He l a t e r  became a s in c e r e  and

d e v o te d  a d h e r e n t o f  t h a t  f a i t h *  S p r in g e r  a lw ays a t te n d e d  church#

no m a tte r  i f  a t  hom e, on  a  b u s in e s s  t r i p ,  o r  s e e k in g  r e la x a t io n *

The M ost R everend A rch b ish o p  E ld e r  s a id  o f  him t h a t :  "He k n e l t

i n  t h e  p r iv a c y  o f  h i s  hom e, e v e r y  m orning i n  s u p p l i c a t io n  and

8e v e r y  e v e n in g  in  th a n k s g iv in g *  **

G en era l c h a r a c t e r * - -  S p r in g e r  was c a r e f u l  o f  h i s  

p e r s o n a l  a p p e a r a n c e , and h i s  m anners w ere q u i e t ,  p l e a s i n g ,  and  

g e n t le *  Com fort r a th e r  th a n  lu x u r y  c h a r a c te r is e d  h i s  mode o f  

l i v i n g *  S p r in g e r  was tem p e r a te  and c o n s id e r a t e  in  h i s  d e a l in g s  

w it h  p e o p le ,  a lw ays q u ic k  t o  undo any w rong t h a t  he u n w it t in g ly  

m ig h t have done*

S p r in g e r  a s  a  P h i la n t h r o p is t »—  S p r in g e r * s  c h a r i t i e s  

b egan  e a r ly  and c o n t in u e d  th r o u g h o u t h is  l i f e ,  in c lu d in g  th e  

C hurch, e d u c a t io n a l  i n s t i t u t i o n s ,  o rp h a n s, w id ow s, and h o s p i t a l s *  

He w as a f r i e n d  o f  t h e  p o o r , a s  w e l l  a s a  p u b lic  b e n e f a c t o r ;  

he gave  in  c h a r i t y ,  n o t  b l i n d l y  o r  f o r  d i s p l a y ,  b u t t o  o b ta in  t h e  

b e s t  r e s u l t s *  S p r in g e r * s  d o n a t io n s  had a t w o - f o ld  p u r p o se ;  

n a m ely , t h e  i n s t r u c t io n  and e n te r ta in m e n t  o f  t h e  g e n e r a l  p u b l i c ,

^ C a t h o l ic  T e le g r a p h , LIY (D ecem ber 1 8 , 1 8 8 5 ) ,  1|.®

03.
V/i I l i a n  S .  G rc e s b e c k , " I n  M enoriam , " A d d re ss  a t  th e  

M em o ria l S e r v ic e s  i n  l ie n o r  o f R euben S p r in g e r ,  J a n u a r y  1 1 , 1885 ,
p .  2 1 .
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and t h e  r e l i e f  o f  t h e  d e s t i t u t e ,  th e  p o o r ,  and  th e  a g e d . R ace , 

c o l o r ,  and  c re e d  w ere no  o b s t a c l e s  t o  h i s  b o u n ty .

The t r u e  a n a l y s i s  o f  h i s  c h a r a c t e r ,  h o w e v e r, c a n n o t be  
fo u n d  by  c o n f i n i n g  id e a s  t o  t h e  c o n s i d e r a t i o n  o f  h i s  c h a r i t i e s  
a l c n a ,  w ide  a s  t h e i r  s c o p s  w as . H is w ho le  n a tu r e  im p e l le d  h im  t o  
soslc  2. Xcz3'b id*  "Lfis'ti Oi* u h i l a n th r o p y — n o t  xn.d.i%rxdu>3.X p-hJLX*-
a n th r o p y ,  t h a t  i s  so m e tim es  a ic in  t o  s e l f i s h n e s s ,  n o r  t h a t  p h a r i s a i c a l  
e v i l  w h ic h  in d u c e s  a  man t o  g iv e  t h a t  h i s  name a lo n e  may be g l o r i ­
f i e d ,  b u t  t h e  l i v i n g  s o r t  t h a t ,  w h ile  i t s  p o s s e s s o r  g i v e s ,  and  g iv e s

-n _  &._••* -s      _   _____________i_t _______________________• u. _ -£» ________" i r •  
y S v l i t i ,  p=»r»T I^pQTi ’r? T m OXi£? £13 U 3 S 55 X L* j '  Qi. S C  w o n  j v n  t k

g i f t s  t h a t  o t h e r s  w i l l  f o l l o w  and  so  d i s c o v e r  f o r  th e m s e lv e s  t h e  in ­
b o r n  b e a u ty  o f  h i s  e x c e p t io n a l  t a l e n t

As t o  h i s  p h i l a n t h r o p i e s ,  he k e p t  n o  r e c o r d ,  and  o n c e , 

when q u e s t i o n e d ,  he r e p l i e d ?  ”1 g iv e  when c a l l e d  u p o n . I  c a n n o t

t e l l  w ha t I  have  g iv e n .  I  make n o  r e c o r d  o f  ny  g i f t s . * 1̂  Y e t

{ ~ ' iOs.t h e s e  g i f t s  a r e  s a id  t o  have  a p p ro a c h e d  vJO , CGC a  y e a r .

Qu i t u  r a i  i n t e r e s t s  o f  3 o r in - ? s r . —• R euben S p r in g e r  was a  

man o f  c u l t u r e ,  w i th  an  u n u s u a l  a p p r e c i a t i o n  o f  a r t .  D u r in g  h i s  

t r a v e l s  in. H u ro p e ,  h e  c o l l e c t e d  many v a lu a b le  p a i n t i n g s  an a  w orks 

o f  a r t .  T h is  t a s t e  p r o b a b ly  l e d  him  t o  e n c o u ra g e  t h e  e r e c t i o n  o f 

t n e  s p a c io u s  m u sic  H a l l .

S p r i n g e r 13 home h o u se d  many o f  t h e  f i n e s t  p a i n t i n g s  o f  

t h e  F r e n c h  an d  German s c h o o ls *  Ke n o t  o n ly  gave  & g r e a t  many 

p a i n t i n g s  t o  t h e  A r t  Museum, b u t  he a id e d  i t  f i n a n c i a l l y .  S p r in g e r  

made many f i n a n c i a l  c o n t r i b u t i o n s  to w a rd  t h e  b u i l d i n g  o f  t h e

^  C i n c in n a t i  E n q u i r e r , X LXI(D ecem ber l 4 ,  1 8 8 4 ) , 12 .

^  The G olden  J u b i l e e  S o u v e n i r , 1878—1 9 2 8 , p .  6 2 .  
C in c in n a t i?  C i n c i n n a t i  M usic H a l l  A s s o c i a t i o n ,  1 928 .

I b i d . , p .  6 0 .

^  C a th o l i c  T e le g r a p h , V I I I  (D ecem ber 1 1 , 1 8 8 4 ) ,  4 .
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p r o s e n t  S t .  Fe t  e r  - in -C ha in s  C hurch, s i t u a t e d  a t  t h e  c o r n e r  o f  

E ig h th  and Plum. S t r e e t s ,  and. d on a ted  t o  i t  t h e  c e le b r a te d  p a in t ­

in g  o f  S t*  F e te r  i n  C h a in s , b y  Leonardo da V i n c i ,  and C a r l Von 

M u e lle r ’ s A ssum ption  o f  th e  V ir g in .

D eath  o f  S su b en  S p r in g e r *— S p r in g e r  d ie d  on December 

1 0 , I 88I4.* A t h i s  f u n e r a l ,  t h e  Most S e r e  rend A rch b ish op  E ld er  s a id s  

"In  a l l  h i s  w orks o f  b u s i n e s s ,  o r  c h a r i t y ,  and o f  g e n e r a l  b en e­

f a c t i o n ,  and in  a l l  h i s  r e la t io n s  o f  p o l i t i c a l ,  s o c i a l ,  and 

d o m e stic  l i f e ,  be a c te d  a c c o r d in g  t o  Judgm ent, n o t  b y  im p u lse  or  

c a p r ic e

o f  th .s Gonzmon Gouzici-jL of* "feiis C i/ty  o£ 

C in c in n a t i ,  h e ld  on  T h ursd ay, Decem ber 1 1 , 1 8 8 4 , t h e  f o l lo w in g  

pream ble and r e s o l u t io n s  *?srs u n an im ou sly  a d o p ted ;

We m eet t o  mourn t h e  l o s s  t o  our c o u n tr y  and our m u n ic i­
p a l i t y  c f  a man w h o , th o u g h  h o ld in g  no p u b lic  o f f i c e ,  has c la im  t o  
our o f f i c i a l  r e c o g n i t io n  a s  a  p u b lic  b e n e fa c to r *

HEUBES SPRINGER

i s  no m ore, b u t he l i v e s  in  t h e  w orks o f  h i s  b o u n ty , and h i s  memory 
w i l l  be f o r e v e r  c h e r is h e d  in  th e  h e a r ts  o f  a  g r a t e f u l  p e o p le *  H is  
hand was a lw ays r e a d y  t o  d i s t r i b u t e  i n  deed  o f  p u b l ic  and p r iv a te  
c h a r i t y ,  and in  t h e  f u r t h e r in g  o f  a r t ,  t h o s e  r i c h e s  w h ich  y e a r s  o f  
t o i l  and a k in d  P ro v id e n c e  had g iv e n  h im , and w h ich  he had so  
in v e s t e d  as t o  p r o v id e  em ploym ent f o r  t h e  m ech an ic  and la b o r e r *
E is  m o r ta l days a r e  e n d e d , b u t h i s  c a r e e r  o f  u s e f u ln e s s  w i l l  go o n , 
f o r e v e r  w id e n in g  i n  i t s  e f f e c t s *  A p la c e  o f  honor I s  due t o  him 
in  th e  r e c o r d s  o f  our c i t y .

^  C a th o l ic  T e le g ra p h , V I I I  (D ecem ber 1 8 , 1 8 8 4 ) ,  4 .
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G eorge Ward N ic h o ls ,  Founder o f  th e  C o l le g e  o f  M usic

B a r ly  l i f e *—  George Ward N ic h o ls  (F ig u r e  2 ) -was born  

i n  F rem ont, Mb, D e s e r t ,  M aine, in  1837* He has b een  d e s c r ib e d  as  

" sm a ll in  p e r so n  b u t  g r e a t  in  w i l l . " ^  H is f a t h e r  and p a t e r n a l  

g r a n d fa th e r  w ere se a  c a p t a in s .  H is f a t h e r  and m oth er w ere p a t r i o t i c  

and c u ltu r e d  p e r s o n s ,  who sou gh t t o  p r o v id e  t h e  b e s t  o f  e d u c a t io n a l  

o p p o r t u n it ie s  f o r  t h e i r  s o n .  N ic h o ls  s t u d ie d  p a in t in g  in  New York 

and in  Europe under Thomas C o u tu re , He becam e a r t  c r i t i c  f o r  th e  

New York S v e n in g  P o s t ,  L a te r , N ic h o ls  was a c t i v e  in  th e  p o l i t i c a l  

and m i l i t a r y  s t r u g g le  t h a t  accom panied t h e  o r g a n iz a t io n  o f  th e  

s t a t e  o f  K a n sa s , On A p r i l  2 5 , 1 8 6 2 , he e n te r e d  th e  U n ion  Army 

as a c a p t a in  and se r v e d  on th e  s t a f f  o f  G en era l F rem on t. In  th e  

c o u r se  o f  th e  w a r , he was made a id e -d e -c a m p  on  th e  p e r s o n a l  s t a f f  

o f  G en eral Sherm an. A f te r  N ic h o ls*  r e s ig n a t io n  from  th e  army as  

l ie u t e n a n t  o f  v o lu n t e e r s ,  he came w it h  G en era l Sherman t o  

C in c in n a t i  w h e r e , i t  s e e m s , he fo u n d  h i s  l i f e ’ s w ork .

A f t e r  th e  war N ic h o ls  f in i s h e d  th e  c o m p ila t io n  o f  

The S to r y  o f  th e  G reat March, n a r r a t in g  Sherm an’ s cam paign th r o u g h  

G eorg ia  and t h e  C a r o l in e s .  He w as t h e  a u th o r  o f  two o th e r  w e l l -  

known p u b l i c a t i o n s ,  n a m ely , A rt E d u c a tio n  A p p lie d  t o  I n d u s tr y ,

13̂  G. L . Howe, One Hundred Y ears o f  M usic in  A m erica , 
p .  S1j4 .  C h ica g o j W. B . Conkey,  l6& 2• ”

^  Henry A . F o rd , H is t o r y  o f  C in c in n a t i ,  O hio,  V o l .  I ,  
p .  2 5 2 . C le v e la n d : L. A® lY i'llia jas and C o .,  1881*
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F ig u re  2 . —  P h o to g ra p h  o f  G eorge Ward 
N ic h o ls ,  F o u n d e r o f  t h e  C o lle g e  o f  M usic  
o f  C i n c i n n a t i ,  T aken  a b o u t  1885»
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1 5and P o t te r y ;  Kow I t  I s  Made; I t s  S h ap e, and D e c o r a t io n *

In  1 8 6 8  N i c h o l s  m e t  and m arried  M aria Longworth.,

d a u g h ter  o f  Josep h  L ongw orth. M aria Longworth N ic h o ls  l a t e r

fou n d ed  -what has s in c e  b een  known a s  Rookwood p o t te r y *

G en era l c h a r a c te r . —  G eorgs N ic h o ls  was a b orn  p ro m o ter ,

w it h  a rem ark ab le  e x e c u t iv e  c a p a c i t y ,  d e te r m in a t io n , and s e l f -

c o n f id e n c e .  He was n e v e r  a c c u se d  o f  r e c k l e s s n e s s ,  b u t he d id

"16p r a c t i c e  t h e  o ld  a d a g e , " n o th in g  v e n tu r e d , n o th in g  w o n .” He

tsfic ^ Co^c ns X

N ic h o ls  was i n s i s t e n t ,  and seem ed a t  t im e s  o v e r b e a r in g  and r u th ­

l e s s  i n  p u sh in g  forw ard  h i s  p r o j e c t s ,  b u t he was f a i r  and h o n e s t ,  

and r e c o g n iz e d  t h e  r ig h t s  o f  .o t h e r s .

I t  i s  d i f f i c u l t  t o  s e c u r e  e la b o r a t e  d a ta  on th e  l i f e  
d o in g s  o f  G oergo ¥ .  N ic h o l s ,  f o r  t h e  r e a so n  t h a t  ho t a lk e d  l i t t l e  
o f  h i m s e l f .  P e c u l ia r  t o  a  d e g r e e ,  he w ou ld  r a th e r  be m isu n d er­
s to o d  th a n  a tte m p t e x p la n a t io n  o f  h i s  p la n s ,  d e c la r in g  t h a t  
p e r s o n a l  v i n d i c a t i o n ,  e i t h e r  b y  word o f  m outh o r  w r i t t e n  d e c la r a ­
t i o n ,  w eakened a  man and th a  c a u se  he was e n d e a v o r in g  t o  uphold  
i n  t h e  e y e s  o f  th e  p u b lic *  '

Jacob  D. Cox s a id  o f  N ic h o ls :

C o lo n e l N ic h o ls  m et h i s  f u l l  sh a r e  o f  c r i t i c i s m  o f  t h i s  
s o r t ,  b u t  I  am su r e  I  sp eak  t h e  o p in io n  o f  a l l  who r e a l l y  knew 
him  w e l l  when I  s a y  t h a t  i t  was v e r y  r a r e ly  t h e  c a s e  t h a t  we d id  
n o t  so o n  le a r n  t h a t  he was r i g h t ,  and t h a t  h i s  was t h e  t r u e  m ethod

^  Lew is A . L eonard , Gre a t e r  C in c in n a t i  and I t s  P e o p le ,  
V o l .  I I ,  p .  515* Eew York; L ew is H i s t o r i c a l  P u b lis h in g  C o . , '  1927 ,

^  Jacob D. C ox, " In  Memoriam," A d d ress a t  t h e  M em orial 
S e r v ic e s  i n  Honor o f  G eorge Ward N ic h o l s ,  March Ur 1 8 8 ? , p .  18*

^  C i n c i n n a t i  E n q u i r e r ,  X L III ( S e p t e m b e r  1 6 ,  1 8 8 5 ) , I4..
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o f  s e c u r in g  t h e  s u c c e s s  he aim ed a t .  The r e s u l t  was t h a t  h is  
c a r e e r  o f t e n  seem ed t o  t h o s e  ab ou t him t o o  f u l l  o f  h i s  own 
i n d i v i d u a l i t y  f o r  t h e  m ost co m fo r ta b le  enjoym ent o f  e a s y  s o c i a l  
f r i e n d s h i p • ®

He was an in v e n t iv e  g e n iu s ,  and p o s s e s s e d  an u n u su a l  

c a p a c i t y  f o r  o r g a n iz a t io n ,  jo in e d  w ith  f a c i l i t y  in  e x e c u t io n ,  

q u a l i t i e s  t h a t  a r e  r a r e l y  fou n d  so  h a p p ily  com bined in  one 

in d i v id u a l .  N ic h o ls  n e i t h e r  a sk ed  a d v ic e  n or  so u g h t c o n s tr u c t iv e  

c r i t i c i s m ,  b u t o f f e r e d  h i s  r e s u l t s  a s j u s t i f i c a t i o n ,  and he 

answ ered  h is  c r i t i c s  b y  renew ed la b o r s ,  w h ic h  w ere u s u a l ly  crowned  

w it h  s u c c e s s .

N ic h o ls  w as known t o  be d o m in eer in g  and a good h a t e r ,  
v iic sc  wî Q cp p o ssd  i’lzm  ̂ jPcst5L*7v»2.

A s s o c ia t i o n .  There i s  no d e s ir e  t o  h o ld  G eorge Tfard N ic h o ls  up 
t o  vie?.* a s  a  p e r f e c t  m an. Judged by h i s  p u b l ic  r e c o r d , George 
Ward N ic h o ls  s to o d  f a r  xn advance o f  hxs f e l l o w s ,  and ws s h a l l  
n e v e r  lo o k  upon h i s  l i k e  a g a in .

Of h i s  i n t e r e s t  in  m u sic  and a r t ,  i t  has b een  s a id  t h a t j

H is d e v o t io n  t o  m u sic  and a r t  i n  g e n e r a l n e v e r  f a i l e d ,  
ev e n  in  t h e  f a c e  o f  d i f f i c u l t i e s  and th e  j e a l o u s i e s  o f  th o s e  who 
s a c r i f i c e d  p r i n c ip l e  f o r  p e r s o n a l  c o n s id e r a t io n .  He w ould  s ta n d  
a lo n e  in  an e n t e r p r i s e ,  and s t i l l  w in  t h e  d a y . But h i s  courage  
made him a h o s t  o f  f r i e n d s ,  and he had t h e  s a t i s f a c t i o n  o f  s e e in g  
t h e  C o l le g e  o f  M u s ic , o f  w h ic h  he was th e  fo u n d e r , e s t a b l i s h e d  on 
a s o l i d  fo u n d a t io n  w h ere  th e  j e a lo u s y  o f  f a c t i o n  c o u ld  no lo n g e r  
do i t  harm.*®

I n t e r e s t s Hi s  sy m p a th e tic  a p p r e c ia t io n  ex ten d ed  t o  

t h e  f i e l d s  o f  p a i n t i n g ,  s c u lp t u r e ,  and m u sic*  In  b o th  m u sic  and

If fi Jacob D . C ox, BIn  Memcriam,” A ddress a t  th e  M em orial 
S e r v ic e s  in  Honor o f  G eorge ITard N ic h o l s ,  March 1 8 8 7 , p .  2 0 .

19 F . E . f u n i s  o n , P r e s to :  From th e  S in g in g  S c h o o l t o  th e
May M u sica l F e s t i v a l ,  p .  6 9 .  C in c in n a t i:  E . H» B e a s le y  and C o .,  1 8 8 8 .

^  C om m ercial G a z e t te ,  XLV (S ep tem b er 1 6 , IS 85 ) ,  6 .
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p a in t in g  he had an e s p e c i a l  i n t e r e s t ,  and he was q u i t e  g i f t e d  

i n  th e  u se  o f  p e n c i l  and b r u s h . N ic h o ls  was in s tr u m e n ta l  in  th e  

fo u n d in g  o f  t h e  S c h o o l o f  D e s ig n ,  w h ic h  i n  1871 w as a p a r t  o f  

t h e  U n iv e r s i t y  o f  C in c in n a t i .  I n  1381+ t h i s  d ep artm en t was 

t r a n s f e r r e d  t o  th e  A rt Museum.

G eorge Ward N ic h o ls  was a c r i t i c  and p a tr o n  o f  a l l  th e  

a r t s ,  b u t he was m ost in te r e s te d , in  m u s ic .  He was a lw ays lo o k in g  

f o r  an  o p p o r tu n ity  t o  p r o v id e  m u sic  f o r  a l l  c l a s s e s  o f  p e o p le .

F or th e  m ost c u l t i v a t e d ,  c r i t i c a l  e a is  he p r o v id e d  c l a s s i c a l  m u sic  

t h a t  c h a lle n g e d  t h e i r  l a t e n t  t a l e n t s  and e n r ic h e d  th e  im a g in a t io n .  

F or th e  m asses who had l e s s  t r a i n i n g ,  b u t who lo v e d  m u s ic , he 

p r e fe r r e d  t o  p r e s e n t  ty p o s  o f  m u sic  t h a t  had a h a rm o n is in g  e f f e c t  

on human r e a c t i o n s .

He was p r e s id e n t  and m anager o f  th e  H arm onic S o c i e t y  

ox Cxnc2.ima*vX, waxon gave a s e r i e s  o f  c o n c e r t s  e a c h  y o u r  an d , in  

t u r n ,  arou sed  i n t e r e s t  in  t h e  o r g a n iz a t io n  o f  th 6  May F e s t i v a l  

A s s o c ia t io n  i n  1 8 7 2 , w it h  t h e  f i r s t  Hay F e s t i v a l  h e ld  i n  1873*

To th e  p u b l ic  th e  May F e s t i v a l  m eant t h e  p o s s i b i l i t y  o f  e n jo y in g  

good m u s ic . For N ic h o ls  i t  m eant n o t o n ly  b r in g in g  a a o se n  

s o c i e t i e s  w it h  t h e i r  p e t t y  j e a l o u s i e s  in t o  a u n i f i e d  w h o le , b u t  

t h e  o p en in g  o f  th e  way t o  a g r e a t e r  g o a l ,  n a m ely , t h e  e s t a b l i s h ­

in g  o f  a s c h o o l  o f  m u s ic .

Through, h is  encouragem ent and m e th o d ic a l w o rk , t h e  May 

F e s t i v a l ,  o f  w h ich  he was p r e s id e n t ,  was p la c e d  on  a s e l f -  

s u s t a in in g  b a s i s .  H is u n t ir in g  e f f o r t s  a s s u r e d  th e  b u i ld in g ,  In
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I 678 ,  o f  M usic H a l l ,  w i t h  i t s  m a ss iv e  o r g a n . The h a l l  and th e  

o r g a n , w h ich  was d e s ig n e d  by Ben P itm an , a s s i s t e d  by Henry and  

W illia m  F r y , w ere  d e d ic a te d  on May II4., 1 8 7 8 .^

D eath  o f  G eorge Ward M ic h o ls . - -  A f t e r  an  i l l n e s s  o f  

many m o n th s, M ic h e ls  d ie d  on Septem ber 1 5 , 1885* In  memory o f  

h is  f a r - s i g h t e d  and e f f e c t i v e  le a d e r s h ip ,  t h e  board, o f  t r u s t e e s  

o f  th e  C o lle g e  o f  M usic o f f e r e d  th e  f o l lo w in g  m em oria l:

T his b r i e f  r e c o r d  I s  made in  s in c e r e  and g r a t e f u l  
a p p r e c ia t io n  o f  h i s  w o rth  a s  a f r ie n d  and c i t i z e n ,  o f  h i s  w is e  
a d m in is t r a t io n  o f  t h e  a f f a i r s  o f  t h e  C o l l e g e ,  o f  h i s  cou rage  
and t i r e l e s s  in d u s t r y ,  aid. o f  h i s  la r g e  and commanding in f lu e n c e  
in  many e n t e r p r i s e s  t h a t  have added t o  th e  p r o s p e r i t y  o f  th e  
c i t y ,  and t h e  c u l t u r e  and p le a s u r e  o f  t h e  p e o p le .

JkV* MUMO. A V4 VUV V VJ. v u «  v v i .  x v  t v  n«^o u  o o au i>  aw; V

and u n a iin g led  w i t h  any s e l f i s h  or  p e r s o n a l  m o t iv e s .  The l a t t e r  
y e a r s  o f  h i s  l i f e  w ere e n t i r e l y  d e v o te d  t o  t h e  i n s t i t u t i o n  he 
founded  and lo v e d  so  e a r n e s t ly *  and i t  i s  due t o  h i s  g e n iu s  and
f a i t h  t h a t  i t  now o c c u p ie s  s o  em in en t and p r o sp e r o u s  a p o s i t i o n .
This w i l l  be e s p e c i a l l y  remembered as an h o n o ra b le  s e r v i c e  f o r  
th e  p u b l i c .

The in f lu e n c e  o f  th e  m a ste r  s p i r i t  o f  G sorgc Ward 
K ic h o ls  w i l l  lo n g  be f e l t  i n  t h e  a d m in is t r a t io n  o f  th e  C o l le g e ,  
and w i l l  en co u ra g e  t h o s e  who may be c a l l e d  t o  assum e th e  g r e a t  
work he has mow s o  p e a c e f u l l y  l a i d  down f o r e v e r .  T h is  r e co r d  
i s  a lo v in g  t r i b u t e  t o  t h e  memory o f  a  f r i e n d  and a s s o c i a t e ,  
e steem ed  and r e s p e c t e d ,  w h ose s t r e n g t h  o f  c h a r a c t e r ,  f a r - s e e i n g  
ju d gm en t, and h o p e fu l  la b o r s  fou n d ed  and n u rtu red  an  i n s t i t u t i o n  
t h a t  w i l l  honor h i s  name so  lo n g  a s  good and u s e f u l  d eed s a re  
a p p r e c ia te d  among men.^ 2

H ic h o l ’ s  p a s s in g  r e c e iv e d  n a t io n a l  a t t e n t io n s

The l a t e  C o lo n e l George Ward H ic h o ls ,  o f  C in c in n a t i ,

or
S i s t e r  Mary Agnes McCann, The H is to r y  o f  M other S e to n * s  

D a u g h te r s ,  Y o l . I l l ,  p p . 137“ 1$8» Sew Yorks Longmans, G reen and 
C o ., 1 9 2 3 .

22 R ep ort o f  t h e  E x e c u t iv e  C om m ittee.  C o l le g e  o f  M usic 
o f  C in c in n a t i  R e c o r d s , Septem ber 1 6 , 18&5*
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was as p u b lic  s p i r i t e d  a  c i t i z e n  a s  any community in  t h i s  co u n try  
p o s s e s s e d .  Few men e v e r  d id  more f o r  t h e i r  c i t y  in  s e l f -  
s a c r i f i c i n g  and a b s o lu t e ly  u n rem u n erative  t o i l .  ^

F r ie n d sh ip  b etw een  S p r in g e r  and N ic h o l s . —  In  p e r s o n a l i t y  

th e r e  was a d e c id e d  c o n t r a s t  b etw een  S p r in g e r  and N ic h o ls .

S p r in g e r  was sh y , m od est, d e v o u t , and r e t i r i n g .  N ic h o ls ,  on th e  

o th e r  hand , was d o m in ee r in g , t a c t l e s s ,  and a p a t r ic ia n  o f  a som e- 

•what olym pian s t a t u r e .  The d iv e r g e n t  i n d i v i d u a l i t i e s  o f  George 

Ward N ic h o ls  and Reuben S p r in g e r  were c l o s e l y  cem ented by th e  

warm t i e s  o f  p e r so n a l f r i e n d s h ip  and m utual a s s o c i a t io n  in  t h e ir  

e f f o r t s  t o  f u r th e r  th e  d eve lop m en t o f  m usic  in  a grow ing community®

Jacob D. Gox, in  s p e a k in g  a t  th e  m em orial s e r v ic e s  f o r  

C o lo n e l N ic h o l s ,  sa id J

The tw o men worked w ith  one h e a r t  and one m ind, wibh^a
m utual c o n f id e n c e  and m utu al reg a rd  a s  b e a u t i f u l  a s i t  I s  rare.^ "7

A l l  th e  l i b e r a l i t y  and m odest b e n e v o len ce  o f  th e  one 
would have b een  in c o m p le te  w ith o u t  th e  s k i l l f u l  p la n n in g  and th e  
in d o m ita b le  cou rage and la b o r  o f  th e  o t h e r . 25

So q u ic k ly  d id  he f o l lo w  t o  th e  grave th e  man 'who was
a lm o st a f a th e r  t o  h im , t h a t  I t  would n o t  be hard t o  b e l ie v e  t h a t
th e  fo r e -o r d a in e d  t a s k  o f  b o th  was th e  s o l i d  fo u n d a t io n  o f  th e  
G o lie g e , and t h a t  th e y  were c a l l e d  away to g e th e r  when t h i s  work 
was d o n e , so  t h a t  t h e i r  memory m igh t a lw ays be u n ite d  as f a i t h f u l  
co -w o rk ers  in  a s in g le  a p p o in te d  d u ty , n e i th e r  b e in g  a b le  t o  go 
on w ith o u t  ea ch  o t h e r .26

^5 H arper*s W eekly, XXIX (Septem ber 2 6 , 1 8 8 5 ) , 6pl®

^  Jacob  D. Gox, fiI n  M emoriam,H A ddress a t  th e  M em orial 
S e r v ic e s  in  Honor o f  George Ward N ic h o l s ,  March 4 ,  188 7 , P» 20®

2°  I b i d . ,  p . 1 4 .

26 I b i d . ,  pp . 14-15®
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Of Reuben S p r in g e r , Gox spoke as f o l l o w s :

Y e t fo r  t e n  y e a r s ,  he was O o lo n e l N ic h o ls*  m ost in t im a te  
f r i e n d  and c o u n s e l lo r ,  a s  w e l l  a s  b ack er  in  h i s  good work, and 
th e  m u tu a l a f f e c t i o n  and c o n f id e n c e  so  s t e a d i l y  grew , t h a t  in  t h e ir  
l a t e r  y e a r s ,  a s  I  have a lr e a d y  in t im a te d , th e  r e la t io n s h ip  seemed 
more l i k e  t h a t  o f  fa th e r  and son  th a n  common fr ie n d s h ip * ^ ?

M aria Longworth N ic h o l s *—-> O o lo n e l N ic h o l ’ s  w ife  w?.*j 

a  woman o f  rem arkable t a l e n t s ,  a s  w e l l  a s  an in d iv id u a l  o f  p e r s i s t ­

en c e  and t i r e l e s s  e n e r g y . She was a s tu d e n t  o f  p a in t in g ,  and won 

g o ld  m ed a ls a t  th e  P a r is  E x p o s it io n  o f  1900 f o r  h er  a r t i s t r y  in  

p o t te r y  and m e t a ls .  Mrs* N ic h o ls  a id e d  and a c t i v e l y  prom oted th e  

fo u n d in g  o f  th e  O o lleg e  o f  M u sic , th e  b u i ld in g  o f  M usic H a ll ,  th e  

p rom otion  o f  th e  May F e s t i v a l ,  and th e  e s ta b l is h m e n t  o f  th e  A rt 

Museum* She was a l s o  in s tr u m e n ta l in  th e  fo u n d in g  o f  Rookwood 

P o tte r y *

Her e n e r g y , v i s i o n ,  and id e a s ,  jo in e d  w ith  th e  e x e c u t iv e

sibi-Xi/iy o f5 insi* liiis'bs.nd. s.n-d ibh.5 nni, 1 gjrvH^opic ssnssrosX'Cy’ of1 Rsu.bsn 

S p r in g e r , made p o s s ib le  in  C in c in n a t i  a g o ld e n  age o f  m usic  d u r in g  

th e  e ig h t e e n - s e v e n t ie s *

Summary

Reuben S p r in g er  r o s e  from  a humble b e g in n in g  t o  s u c c e s s

2 7  .  ■ -  -  . ,-■ uacoD u. uox, op* cj.o., p, ao.
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and. f o r t u n e .  H is l i f e  was c h a r a c te r iz e d  b y  p r u d e n c e , s i m p l i c i t y ,  

and a  rem arkable g e n e r o s i t y .  H is  s p i r i t  o f  p h ila u th r o p h y  

c o n tr ib u te d  in  la r g e  m easure t o  th e  fo u n d in g  o f  t h s  C o lle g e  o f  

M usic*

G eorge Vi', N ic h o le ,  th o u g h  d o m in e e r in g , was m ost 

i n t e r e s t e d  i n  t h e  p rom otion  o f  th e  a r t  o f  m u sic  f o r  t h e  m a s s e s .

He was p r e s id e n t  o f  th e  C in c in n a t i  May F e s t i v a l  A s s o c ia t io n ,  and 

was th e  f i r s t  p r e s id e n t  o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i .

The c lo s e  f r i e n d s h ip  o f  S p r in g e r  and N ic h o l s ,  th o u g h  

th e  men ware o p p o s i t e  in  tam peram ent, was c h a r a c te r iz e d  b y  t h e i r  

m utu al i n t e r e s t  i n  th e  d eve lop m en t o f  m u s ic . A id ed  in  t h e i r  e f f o r t s  

b y  th e  s e a l  o f  M aria Longworth N ic h o ls  i n  t h e  p ro m o tio n  o f  t h e  f i n e  

a r t s ,  t h e s e  m9n, th r o u g h  t h e i r  com bined acumen and b e n e f a c t io n s ,  

q u ick en ed  t h e  m u s ic a l l i f e  o f  C in c in n a t i  and l a i d  t h e  fo u n d a t io n s  

f o r  th e  C o lle g e  o f  M u sic .
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CHAPTER IV 

FORMATIVE PERIOD, I 878- I 903

T h is  c h a p te r  d e a ls  w i t h  e v e n ts  in  t h e  h i s t o r y  o f  th e  

C o lle g e  o f  M usic o f  C in c in n a t i  d u r in g  i t s  f i r s t  t w e n t y - f iv e  y e a r s .  

The t o p i c s  d is c u s s e d  a res  ( l )  a d m in is t r a t iv e  d e v e lo p m e n ts : g e n e r a l  

s ta t e m e n t > ( 2 )  o r ig i n s  o f  th e  C o l le g e ;  ( 3  ) b io g r a p h y  o f  t h e  f i r s t  

m u s ic a l  d i r e c t o r ;  (4 )  a d m in is t r a t iv e  d e v e lo p m e n ts , I 878- I 88O; ( 5 )  

endow m ents; ( 6 )  grow th  o f  p h y s ic a l  p la n t ;  (7 )  a d m in is t r a t iv e  

d e v e lo p m e n ts , 1 8 8 5 -1 8 9 0 ;  ( 8 )  t h e  reg im e  o f  Frank Van d e r  S tu c k e n ;  

and (9 )  m u s ic a l  a ch iev em en t d u r in g  th e  e a r ly  y e a r s  o f  t h e  C o l le g e .

A d m in is t r a t iv e  D evelopm ents* G en era l S ta te m e n t

A d m in is t r a t iv e  c o n t r o l  o f  t h e  C o l le g e , - -  The C o l le g e  o f

1 “* ; e  a  a  V* o. «  <q a  v* a  c  o n  a a a o c  ^ a v \  a  " f*  a  h vv 3 m a  4- «5 a  U a
il4V%U*v ..MW VUAVkV* U WMVVWUW .LWU WA UUiU U4 U U JL VO vx Ui

i t s  h i s t o r y .  T hese ch an ges m ust be u n d er sto o d  in  o rd er  t o  f o l lo w  

th e  d ev e lo p m en t o f  t h e  i n s t i t u t i o n .  B eca u se  t h e y  a re  somewhat 

in v o lv e d ,  e a c h  o f  t h e  th r e e  c h a p te r s  d e v o te d  t o  a c h r o n o lo g ic a l  

a c c o u n t o f  t h e  C o l le g e  d u r in g  a  c e r t a in  p e r io d  (C h a p ters  IV , V, 

and V I) i s  p r e fa c e d  w it h  a b r i e f  s ta te m e n t  o u t l i n i n g  th e  m ain  

d ev e lo p m en ts  in  a d m in is t r a t iv e  c o n t r o l  d u r in g  th e  p e r io d  c o v e r e d .

The p r e s e n t  c h a p te r  d e a ls  w ith , t h e  f i r s t  t w e n t y - f iv e  y e a r s  

o f  th e  C o l l e g e ,  from  1878 t o  1903* When th e  C o l le g e  was op en ed , i t  

w as u n d er  t h e  c o n t r o l  o f  t h e  Board o f  T r u s t e e s ,  headed  b y  i t s  

P r e s id e n t ,  G eorge Ward N ic h o l s .  A M u sic a l D ir e c t o r ,  Theodore 

Thomas, was a t  once a p p o in te d . N ic h o ls  and Thomas e a r ly  d is a g r e e d  .

4 8
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as t o  t h e  sc o p e  o f  t h e  l e t t e r ’ s r e s p o n s i b i l i t i e s  and Thomas 

r e s ig n e d  in  1 3 8 0 . No s u c c e s s o r  t o  Thomas was a p p o in ted  a t  t h a t  

t im e ,  and N ic h o ls  c a r r ie d  f u l l  a d m in is t r a t iv e  r e s p o n s i b i l i t y  f o r  

th e  C o lle g e  a s  P r e s id e n t  o f  th e  Beard u n t i l  h i s  d e a th  in  1885» 

H is s u c c e s s o r  as P r e s id e n t  was P e te r  R udolph N e f f ,  who c o n t in u e d

. a . . .  —t j  -----------  • r , * n i  u ._______ i_ s  *i i  C o  r*

t im e  t h r e e  p o s i t i o n s  w ere c r e a te d  and ap p o in tm en ts  made a s  

f o l l o w s ;  Dean o f  th e  F a c u lty  and D ir e c t o r ,  Frank Van d e r  S tu c k e n ;  

A s s i s t a n t  D ean , ¥ .  S .  S t e r l i n g ;  A s s i s t a n t  t o  t h e  D ir e c t o r ,  A . J ,  

G a n tv o c r t . N e f f  c o n tin u e d  t o  s e r v e  as P r e s id e n t  f o r  one y e a r ,  

r e s ig n in g  i n  1 8 5 8 , He "was su c c e e d e d  ^ t h i s  o f f i c e  by  W illia m  

U c A lp in , who s e r v e d  u n t i l  1503* 3m. 1501 Van d er  S tu ck en  r e s ig n e d

as Dean and D ir e c t o r ,  b u t rem ained  as & f a c u l t y  member and 

H onorary D ean, S t e r l i n g  was e l e c t e d  Bean t o  su c c e e d  Van d er  

S tu c k e n , A t th e  c l o s e  o f  t h i s  p e r io d  TlcAlpin was P r e s id e n t ,  

S t e r l i n g  w as D ean, and G an tvoort was A s s i s t a n t  D ean,

The f o r e g o in g  s ta te m e n t  i s  in te n d ed  f o r  o r i e n t a t io n .  

D e t a i l s  a s  t o  th e  a d m in is t r a t iv e  changes w h ich  have b een  o u t l in e d  

are p r o v id e d  in  th e  rem ain d er o f  t h i s  c h a p te r .
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O rig in s  o f  th e  C o lle g e

Growing s e n tim e n t  f o r  a m u s ic a l s c h o o l*-" E a r ly  in  

I 87S C o lo n e l G eorge Vfard h ie  he I s  and. Reuben S p r in g e r  brought 

t o  t h e  a t t e n t io n  o f  a few  o f  t h e i r  f r i e n d s  t h e  f a c t  t h a t  th e r e  

was no p r o v is io n  in  C in c in n a t i  f o r  s tu d y  o f  m u sic  in  term s o f  

a w e ll-r o u n d e d  progi'am t h a t  w ou ld  compare fa v o r a b ly  w it h  th e  

o p p o r t u n i t ie s  a v a i la b le  in  Europe*

S e v e n te e n  y e a r s  l a t e r  a r e p o r t  o f  th e  Board o f  

T r u s te e s  o f  th e  C o lle g e  o f  M u sic , w i t h  r e fe r e n c e  to  th e  p e r io d

r '/P  ’ >A n n X  n r>r» c - f i a * r r *

i n  t h e  Queen
a s i s  p rod u ced  by a la r g e  c o n c o u r se  o f  p r o c e s s o r s  anu suuaenus  
o f  th e * v a r io u s  b ran ch es o f  m u s ic . There w ars no f a c i l i t i e s  
f o r  i n s t r u c t io n  in  norm al c l a s s e s ,  s o l f e g g i o  c l a s s e s ,  ensem ble  
c l a s s e s ,  nrim a v i s t a  c l a s s e s ,  or  o r c h e s t r a l  c l a s s e s ,  and no 
o p p o r tu n ity  f o r  th e  c r i t i c a l  s tu d y  o f  harmony? c o m p o s it io n , or  
o r c h e s t r a t i o n .  For th e  s tu d y  o f  t h e  o rg a n , th e  n o b le s t  o f  
in s tr u m e n ts ,  t h e r e  w ere no a d v a n ta g e s  w h a tso e v e r

“m in u tes o f  t h e  Board o f  T r u ste es  M e e t in g s , The C o lle g e  
o f  M usic o f  C in c in n a t i ,  January 19, 1895»” PP» 1-2 •
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The d eve lop m en t o f  a new e n t e r p r i s e . —  S tr a n g e  as i t  

nay seem , th e  C o lle g e  c f  M usic o f  C in c in n a t i  owes i t s  o r ig i n ,  n o t  

t o  m u s ic ia n s  p r im a r i ly ,  b u t t o  layman imbued w it h  a d e s ir e  f o r  

prom otin g  th e  c u l t u r a l  i n t e r e s t s  o f  C in c in n a t i .  M o tiv a ted  by th e  

d e a r th  o f  o p p o r t u n i t ie s  f o r  f o l lo w in g  a co m p lete  c u r r ic u lu m  in  

m u s ic a l e d u c a t io n , C o lo n e l R ic h o ls  and Reuben S p r in g e r , w ith  

t h e i r  e n t e r p r is e  and w e a l th ,  and w it h  t h e  sym pathy and en co u ra g e ­

ment o f  t h e i r  a s s o c i a t e s ,  d e term in ed  to  c r e a t e  th e  atm osphere and 

t o  p r o v id e  a p p r o p r ia te  f a c i l i t i e s  in  m u sic  b y  th e  a d o p t io n  o f  a 

s im p le  p la n .  In  b r i e f ,  th e  p la n  vras; f i r s t ,  t o  e s t a b l i s h  a 

C o lle g e  o f  M u sic; s e c o n d , t o  g a th e r  s u c c e s s f u l  t e a c h e r s  from, a l l

p a r t s  o f  th e  m u s ic a l  w o r ld ;  t h i r d ,  t o  make th e  p o s i t i o n  o f  

p r o f e s s o r  in  th e  f i e l d  o f  m u sic  so  a t t r a c t i v e  and d e s ir a b le  as 

t o  command th e  s e r v i c e s  o f  th e  m ost em in en t men. In  t h i s  manner 

■one p roo lem  o f  f x r s o  xm pom ance, "chau o f  s e c u r in g  an  ex c e l],e n u  

f a c u l t y ,  w ou ld  be s o lv e d .  There rem ained t h e  c o n s id e r a t io n  of  

th e  m a te r ia l  a s p e c t  o f  th e  v e n tu r e . The g en ero u s  p rom oters o f  th e  

e n t e r p r i s e  d e c id e d  t h a t ,  by  means o f  a handsome endowm ent, owner­

s h ip  o f  s u i t a b l e  b u i l d in g s ,  and exem p tion  from  t a x a t i o n ,  th e

C o lle g e  o f  M usic c o u ld  become an i n s t i t u t i o n  in  w h ic h  a m u s ic a l
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e d u c a t io n  o f  t h e  h ig h e s t  m e r it  and m ost com p reh en sive  c h a r a c te r  

c o u ld  he o b ta in e d  a t  a  minimum c o s t  t o  t h e  s tu d e n t*

The C o l le g e  o f  M usic in c o r p o r a te d . - -  On A u gust 1 6 , 1 8 7 8 , 

a m e e tin g  o f  t h e  s to c k h o ld e r s  was h e ld  a t  P ik e ’ s  Opera H ou se , t o  

e l e c t  f i v e  d i r e c t o r s  who w ou ld  a l s o  a c t  a s  in c o r p o r a to r s *  Those 

e l e c t s d  w ere Reuben R» S p r in g e r ,  John S h i l l i t o ,  Jacob B u rn et, J r . ,
V

G eorge Ward N ic h o l s ,  and P e t e r  R udolph N e f f .  At t h i s  m e e t in g ,  

th e  a r t i c l e s  o f  in c o r p o r a t io n  w ere f i l e d ,  s t a t i n g  t h a t  th e  name o f

f o l lo w in g  o b j e c t i v e s !

XV XO V W>X. VA4V W X X SIgV  W  XiUWW* V XAAW w x MV

t h e o r e t i c a l l y  and p r a c t i c a l l y ,  in  a l l  b ran ch es o f  m u s ic a l e d u c a t io n .  
The p la n  o f  i n s t r u c t io n  a d o p ted  i s  in te n d e d  t o  g iv e  to  t h e  s tu d e n t  
who w ish e s  t o  becom e a p r o f e s s i o n a l  m u s ic ia n , a m e th o d ic a l,  scion**  
t i f i c ,  and c o m p le te  e d u c a t io n , and i s  o f  g r e a t  a d van tage  t o  th e  
am ateur who w is h e s  t o  le a r n  one o r  m ore s p e c i a l  b ra n ch es o f  th e  
a r t  and s c ie n c e  o f  m u s ic . W h ile  t h i s  m ost advanced and th o ro u g h  
ia s t r u c u io a  w i l l  b e  g iv e n  in  vh e  C o l l e g e ,  i t  i s  in te n d e d  a l s o  t o  
ta k e  young g i r l s  and b o y s ,  o r  an y  p e r s o n  who has n e v e r  b e e n  ta u g h t  
t h e  a r t  o f  m u s ic . T each ers w i l l  be em p loyed , who a r e  a b le  t o  
e x e c u te  a s  w e l l  a s  t e a c h .^

P la n s  c r y s t a l l i z e d . —  C o lo n e l N ic h o ls  p r e s e n te d  a l e t t e r ,  

t o  be s e n t  t o  Theodore Thomas, i n v i t i n g  him t o  make C in c in n a t i  h i s  

home and t o  a c c e p t  t h e  d i r e c t o r s h ip  o f  t h e  C o lle g e  o f  M usic o f  

C in c in n a t i*  The l e t t e r  s t a t e d  t h a t  t h e  s c h o o l  was d e s ig n e d  t o  

become a m u s ic a l i n s t i t u t i o n  e q u a l i n  e x c e l le n c e  t o  any in  E u rop e.

’’M in u tes o f  th e  S to c k h o ld e r s  M e e tin g , th e  C o lle g e  o f  
M usic o f  C in c in n a t i ,  A u gust 1 6 , 1 8 7 8 ,” p .  1 .

3
P r e lim in a r y  C ir c u la r  o f  I n fo r m a tio n , th e  C o l le g e  o f  

M usic o f  C in c in n a t i ,  p .  g* C In c Inn'a t 1 i R ob ert C lark e and C o ., 1878,
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The l a t t e r  o f  i n v i t a t i o n  a s s u r e d  Thomas t h a t s

We r e c o g n is e  your s p e c i a l  f i t n e s s  f o r  a t r u s t  so  
im p o r ta n t , and b e l i e v e ,  i f  you a c c e p t ,  t h a t  you  w i l l  be ta k in g  
a n o th e r  s t e p  forw ard  i n  t h e  n o b le  work o f  m u s ic a l( e d u c a t io n , t o  
w h ich  you r l i f e  has b een  s o  s u c c e s s f u l l y  devoted.*"*-

In  t h e  a f te r n o o n  im m e d ia te ly  f o l lo w in g  t h e i r  e l e c t i o n ,

th e  d i r e c t o r s  o f  t h e  n ew ly -fo rm ed  C o lle g e  o f  M usic o f  C in c in n a t i

m et a g a in .  C o lo n e l N ic h o ls  w as e l e c t e d  P r e s id e n t ,  P e t e r  R . N e f f
c;

was named T r e a su r e r , and J .  B u r n e t , J r . ,  was e l e c t e a  S e c r e ta r y ."

Theodore Thomas a t  once a c c e p te d  t h e  i n v i t a t i o n  te n d e r e d  

him , and i n  a l e t t e r  d a te d  A u gust 2 0 ,  IS'78, s a id s

T h is p r o j e c t  I s  a  s t e p  in  th e  r ig h t  d i r e c t i o n ,  and 
C in c in n a t i  i s  t h e  p la c e  in  w h ich  t o  b e g in .  The fo r m a tio n  o f  a 
C o lle g e  su c h  a s  you  p ro p o se  r e a l i s e s  one o f  my m ost c h e r is h e d  
h o p es- and I  s h a l l  w ork hard t o  make i t  s u p e r io r  in  a l l  b ran ch es  
o f  m u s ic a l  e d u c a t io n .®

A new c a r e e r . —  Through t h e  in f lu e n c e  o f  R euben S p r in g e r ,  

o f  C o lo n e l N ic h o l s ,  and o f  M rs. N ic h o l s ,  Theodore Thomas assum ed  

th e  d i r e c t o r s h ip  o f  t h e  C o lle g e  o f  M usic  tinder a f i v e - y e a r  c o n t r a c t .  

Thomas b e l ie v e d  t h a t  t h e  s c h o o l  w ou ld  be j u s t  t h e  i n s t i t u t i o n  he 

had d e s ir e d  f o r  t h e  c u l t i v a t i o n  and d i f f u s i o n  o f  k n ow led ge o f  good  

m u s ic . In  th e  b e g in n in g  Thomas p la y e d  t h e  v i o l i n  in  th e  chamber 

c o n c e r t s ,  b u t he l a t e r  gave  up t h i3  p r a c t i c e  b e c a u se  o f  h i s  m a n ifo ld  

and e n g r o s s in g  d u t i e s .

t
•*+ "M inutes o f  t h e  S to c k h o ld e r s  M e e tin g , t h e  C o lle g e  o f

M usic o f  C in c in n a t i ,  A u gust 1 6 , 1 8 7 8 .”

^ "M inutes o f  t h e  S to c k h o ld e r s  M e e t in g , t h e  C o lle g e  o f
M usic o f  C in c in n a t i ,  A u gust 1 6 , 1 8 7 8 ."

L e t te r  t o  t h e  Board o f  D ir e c t o r s  from  Theodore Thomas, 
d a te d  A u gu st 2 0 ,  1 8 7 8 .
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A d m in is tr a t iv e  a u t h o r i t y . - — At i t s  in c e p t io n  th e  c a p i t a l  

s to c k  was # 5 0 ,0 0 0 , w h ich  was h e ld  in  sh a r e s  o f # 5 0 .0 0  e a c h . Seven  

d ir e c t o r s  managed th e  b u s in e s s  a f f a i r s  o f  th e  C o lle g e  o f  M is ic ,  

and were e l e c t e d  a n n u a lly  by th e  s to c k h o ld e r s .  The board e l e c t e d  

i t s  own p r e s id e n t ,  t r e a s u r e r ,  and s e c r e t a r y .  T hese t h r e e  a tte n d e d  

t o  th e  b u s in e s s  o f  th e  e n t e r p r i s e ,  and a p p o in te d  th e  m u s ic a l  

d i r e c t o r ,  who was t o  assum e th e  e n t ir e  r e s p o n s i b i l i t y  f o r  in s t r u c ­

t i o n ,  n o m in a tin g  th e  p r o f e s s o r s ,  a r r a n g in g  th e  co u r se  o f  s tu d y ,  

and r e g u la t in g  th e  d i s c i p l i n e  o f  th e  i n s t i t u t i o n .  The p e r so n s  a t  

th e  head o f  th e  a d m in is t r a t iv e  board o f  th e  i n s t i t u t i o n  were a l l

b u s in e s s  men o f  e x c e p t io n a l  a b i l i t y ,  who worked f o r  t h e  s u c c e s s  o f

. . 6th e  sc h o o l b e c a u se  o f  t h e i r  deep  i n t e r e s t  in  musxc a s  an a v o c a t io n ,  

l i i s ic - a l  Background o f  th e  F i r s t  D ir e c to r -  ' 1 r

S a r ly  h i s t o r y , —  T heodore Thomas (F ig u r e  p ) was born  in  

S s e n s ,  S a s t  F r ie s la n d ,  on O ctober 1 1 , lo p 5 .  H is f a t h e r  was a town  

m u s ic ia n . In  1845 Thomas came t o  A m erica, -where he p la y e d  th e  

v i o l i n  in  t h e a t e r s  and i n  a F ren ch  d a n c in g  s c h o o l .  He p la y e d  secon d  

horn in  th e  navy w ith  h i s  f a t h e r .  Thomas c o n c e r t is e d  in  th e  S ou th  

a 3 "M aster T . T .11? e n g a g in g  in  v a r ie d  e x p e r ie n c e s *  He ta c k e d  th e  

p o s t e r s  b e fo r e  a c o n c e r t ,  c o l l e c t e d  th e  e n tr a n c e  f e e s ,  and th e n  

went t o  th e  f r o n t  o f  th e  h a l l  t o  g iv e  th e  c o n c e r t .

M u sica l a f f i l i a t i o n s . —  R etu rn in g  t o  Hew York from  t h i s

The G olden J u b i le e  S o u v e n ir , 1878—1 9 2 8 , p .  67 . 
C in c in n a t i!  C in c in n a t i  M usic H a ll A s s o c ia t io n ,  1 9 2 8 .

^ Rose Fay Thomas, Memoirs o f  Theodore Thomas, p* 8 .
Hew Yorks M o ffa t , Yard and C o ., 1 9 1 1 ,
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F igu re 5 « —  P hotograph  o f  Theodore Thomas, 
F ir s t  M u s ic a l D ir e c t o r  o f  th e  C o lle g e  o f  

M usic o f  C in c in n a t i ,  Taken ab ou t 1 8 7 8 .
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t o u r ,  Thomas became a member o f  th e  o r c h e s tr a  o f  th e  German 

T h e a tr e . In  1855 he jo in e d  W illia m  Mason in  a s e r i e s  o f  chamber 

r e c i t a l s .  As f i r s t  v i o l i n i s t  o f  t h e  I t a l i a n  Opera Company, he  

accom panied b o th  Jenny L ind and H e n r ie t ta  S o n ta g . L a ter  Thomas 

bscEtins v i o l i n i s t  i*or s. s ti* in i2c cn sjr io tt©  jToimiocL by Ms.5cn*

I n  1864 Theodore Thomas began  h i s  f i r s t  s e r i e s  o f  

8Thomas Symphony S o ir e e s *“ T h is  v e n tu r e  le d  t o  h i s  ap p o in tm en t  

t o  th e  d i r e c t o r s h ip  o f  th e  B rook lyn  P h ilh arm on ic  O r c h e s tr a . L a ter  

he form ed h i s  own o r c h e s t r a ,  known a s  th e  Theodore Thomas O r c h e s tr a , 

w hich he to o k  on a t o u r .  I t s  i t i n e r a r y  in c lu d e d  C in c in n a t i .

Thomas1 r e p u t a t io n  a s  a m u s ic ia n  o f  n o te  was becom ing  

w e l l  e s t a b l i s h e d .  He had d em on stra ted  h i s  a b i l i t y  b e fo r e  C in c in n a t i  

a u d ie n c e s  d u r in g  h i s  v a r io u s  ap p ea ra n ces h ere  w ith  h i s  o r c h e s t r a ,  

and a s  d i r e c t o r  o f  th e  C in c in n a t i  May F e s t i v a l •-

O pening o f  th e  O o lle g e  o f  M usic o f  C in c in n a t i

A new I n s t i t u t i o n . —  The C o lle g e  o f  M usic was fo r m a lly  

opened on O ctober l 4 ,  1 876 , o n ly  tw o m onths a f t e r  i t s  in c o r p o r a t io n * .  

Theodore Thomas was i t s  m u s ic a l d i r e c t o r ,  and George Ward M ic h o ls  

i t s  f i r s t  p r e s id e n t .

The f i r s t  l o c a t io n  o f  th e  C o lle g e  o f  M usic was in  D ex ter  

H a ll ,  a  p a r t  o f  th e  g r e a te r  M usic H a l l .  T h is  was named a f t e r  

J u l iu s  D e x te r , who was a c t iv e  on b e h a l f  o f  th e  C o lle g e  o f
Q

M u sic . D ex ter  H a ll  was one hundred and tw e lv e  f e e t  lo n g ,

C in c in n a t i  Commercial F e s t i v a l  E x tr a , XXXVIII. vMay, 1 8 7 8 ).
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f o r t y - s i x  f e e t  w id e , and t h i r t y  f e e t  h ig h ,  w i t h  commodious

a d j o in in g  room s* I t  r e n te d  f o r  $600 a m onth f o r  th e  s i x  m onths

Q
o f  w in t e r ,  and $250 a m onth f o r  t h e  rem ain d er o f  th e  y e a r * '

In  1879 p la n s  w ere made f o r  t h e  u se  o f  th e  McMickea 

b u i ld in g  a t  t h e  U n iv e r s i t y  o f  C in c in n a t i  f o r  t h e  summer, b u t l a t e r  

t h e s e  p la n s  w ere  d r o p p e d .fo r  unknown r e a s o n s . ^

A d m in is tr a t iv e  D ev e lo p m en ts , 1878 -1830

V ary in g  v i e w s .—  From th e  b e g in n in g  t h e r e  was a s i l e n t  

m isu n d e r s ta n d in g  b etw een  Theodore Thomas and C o lo n e l N ic h o l s .

■*»*«*» «■» w® 4- y i w  V> 4 a w e  ^ A  >«yr.4” ■> *S* A
iliw U U X d  nwtd O VUiO ttiiv* w Wjava vxw  Um |  **v w m «^vww

them  upon Thomas when t h e y  p e r ta in e d  t o  p u r e ly  m u s ic a l m a tte rs*

On t h e  o th e r  h an d , Thomas w as im p u ls iv e  and im p etu o u s, and

11th o r o u g h ly  d e v o te d  t o  h i s  a r t*  B oth  men w ere z e a lo u s ,  in d u s t r io u s ,

s i n c e r e ,  and u n s e l f i s h ,  and had a t  h e a r t  th e  b e s t  i n t e r e s t s  o f  t h e  

12C o lle g e  o f  M usic* No o b s t a c l e  seem ed t o o  g r e a t  when uhe s u c c e s s  

o f  th e  s c h o o l  was con cern ed *  On t h e  o th e r  hand , th e y  d is a g r e e d  

as t o  th e  b e s t  c o u r se  t o  p u rsu e  t o  a c h ie v e  t h i s  s u c c e s s *

In  F eb ru a ry , 1 8 8 0 , Thomas su b m itte d  t o  th e  Board o f

9 C o lle g e  o f  M usic C a ta lo g u e ,  1 8 7 9 -1 3 8 0 , p® 3^* C in c in n a t i!  
R ob ert C lark e and C o ., 1879*

^  "R eport o f  t h e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  
M usic c f  C in c in n a t i ,  May 8 ,  1379®”

^  C in c in n a t i  E n q u ir e r ,  XXXVIII (M arch 6 ,  1 8 8 0 ) ,  4®

12 C in c in n a t i  E n q u ir e r , XXXVIII.. (M arch 4 ,  1 8 8 0 ) , 4*
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D i r e c t o r s  c e r t a i n ,  r e c o m m e n d a t io n s ,  w h ic h  w e r e  n o t  a c t e d  u p o n

f a v o r a b l y .  I n  a  l e t t e r  t o  A . T» G o s h o r n , c h a ir m a n  o f  t h e  b o a r d ,

Thomas s t a t e d  t h a t ,  i n  t h e  f i r s t  p l a c e ,  t h e  s c h o o l  y e a r  c o u ld  n o t

b e  d i v i d e d  i n t o  m ore t h a n  tw o  t e r r a s ;  s e c o n d ,  h e  d e s i r e d  a  g u a r a n t e e

fu n d  o f  # 5 ^ 0 0 0  t o  § 1 0 .0 0 0  f o r  a  p e r m a n e n t  o r c h e s t r a ;  t h i r d ,  h e  d id

n o t  w i s h  t o  b e  a n  a s s i s t a n t  o r  a s s o c i a t e  d i r e c t o r ,  b u t  d e s i r e d  t o

b e  e n t r u s t e d  w i t h  t h e  e x c l u s i v e  d i r e c t i o n  o f  a l l  t h e  d e p a r t m e n t s

o f  t h e  s c h o o l ,  a n d  n o t  t o  b e  i n  nam e o n l y  t h e  d i r e c t o r  o f  t h e

13C o l l e g e  o f  M u s ic  o f  C i n c i n n a t i .

R e c o m m e n d a tio n s  r e j e c t e d . - -  The d i r e c t o r s  w e r e  o p p o s e d  

t o  a  d i v i s i o n  o f  t h e  s c h o o l  y e a r  i n t o  tw o  t e r r a s ,  b e c a u s e  o f  i t s  

e f f e c t  u p o n  p o o r  s t u d e n t s .  T h ey  p r e f e r r e d  a  s c h o o l  y e a r  o f  f o u r

<IU .  .11. . n  «t v t A -A- Um. & Z m  m m  n " l  m V  1 { MA 4.  4 AVt *« 4 1 i  v» A  U a  V\ O X7VK a v i4*
V O l l i l O  I  X U  V  J U K I w V i  l/XXO X X U 6 U 1 V X U X  V W X A ^ A V X V U O  X U  V «/X  «v?SA ^C ijiM *W U V

o f  f e e s .  T h ey  t h o u g h t  t h a t  t h e  t w o - t e r m  a r r a n g e m e n t  w o u ld  r e s u l t  

i n  a  l o s s  o f  p a t r o n a g e  a n d  r e v e n u e .  T h o m a s, h o w e v e r ,  w a n te d  a  

s c h o o l  y e a r  o f  tw o  t e r m s ,  b e c a u s e  s u c h  a n  a r r a n g e m e n t  w o u ld  e n t a i l  

l e s s  l o s s  o f  t im e  i n  e x a m in in g  p u p i l s  o n  e n t r a n c e  t o  t h e  s c h o o l .

The b o a r d  f e l t  i m p e l l e d  l i k e w i s e  t o  r e j e c t  t h e  r e q u e s t  

o f  Thomas f o r  a  g u a r a n t e e  fu n d  f o r  t h e  m u s i c i a n s  o f  t h e  o r c h e s t r a .  

T h is  r e f u s a l  w a s  d u e ,  i n  t h e  f i r s t  p l a c e ,  t o  t h e  t r e m e n d o u s  s u c c e s s  

t h a t  Thomas a t t a i n e d  w i t h  t h e  e v e r - c h a n g i n g  p e r s o n n e l  I n  t h e  o r c h e s -

A v i a  /  av% 4 *<<) W A « * a  a / 5  4 * a  o  a < * a o 4 * a  v  4" a  X\ Q m / 5  e  a a a m / 5
Wi.  ̂ou v Vkuvvvk w v S4UVUVW v wwvu w M w**v VAWMwy y  •.* k j wvi*u f

t c  t h e  d i f f i c u l t y  i n  r a i s i n g  t h e  m on ey  f o r  s u c h  a n  e x p e n d i t u r e  i n

L e t t e r  t o  A . T . Gos h o r n , Chairm an o f  t h e  B oard , from  
Theodore Thomas, d a te d  F eb ru ary  2 7 , 1 3 8 0 .
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e x c e s s  o f  th e  c o l l e g e  r e v e n u e .

C on cern in g  th e  t h ir d  p o in t  a t  i s s u e ,  t h e  u s u a l  d u t i e s

and pow ers o f  a  d i r e c t o r ,  t h e  chairm an o f  th e  board  w r o te :

Your p r e s e n t  pow ers f a r  e x c e e d  th o s e  o r d in a r i ly  e x e r ­
c i s e d  by su ch  o f f i c e r s .  I t  i s  n o t  common f o r  t h e  Board o f  T r u s te e s  
"fcc cippoint pr'olTsssoi*g oh isiio soXs r® COuha6ud<l  ̂XGuS Ox t h e  d i  ho cfe o r* «i 
as we do upon y o u rs*  I t  i s  n o t  common f o r  a d i r e c t o r  t o  d is p e n s e  
w it h  f a c u l t y  m e e t in g s ,  and con d u ct and d i r e c t  t h e  w h ole  schem e o f  
s tu d y  in  a l l  d e p a r tm e n ts  as you d o . Your p o w er s , a s  e x e r c i s e d ,  
a r e  more n e a r ly  a u t o c r a t io  th a n  t h o s e  a t  t h e  head o f  th e  i n s t r u c ­
t i o n  departm ent o f  any c o l l e g e  o f  t h e  c o u n tr y , and we have r e c o g n iz e d  
t h e  p r o p r ie t y  c f  t h i s  in  th e  o r g a n iz a t io n  o f  t h e  C o lle g e  o f  M u s ic .^4-

Thomas th o u g h t t h a t  he c o u ld  b e  p r e s id e n t  o f  th e

i n s t i t u t i o n ,  w i t h  t h e  a s s i s t a n c e  o f  a s e c r e t a r y  and a c le r k  f o r

15s. days onXy sfts oh522l2J2.q of* s a c li  ‘fcszna* Tn 4*Ko ccinrospciicLdico 

b etw een  th e  board and Thomas, no m en tio n  e v e r  was made o f  C o lo n e l

iT 2  a U a 1? *  *. *8 L. _.£% 4--™- ,-l
t?  V V U C l  O  W C to U .X O  V J-iX V  V _L V i . i l v U X V Q U  Ct V X U O I i  U x  v n v  p o x o u a *4

a l i t i b s .  B oth  Thomas and N ic h o ls  d e s ir e d  t o  d i r e c t  t h e  p o l i c i e s  

o f  th e  s c h o o l .  These c o n f l i c t i n g  a m b it io n s  le d  t o  an u n fo r tu n a te  

a l t e r c a t i o n .

A n im o s it ie s  o f  t h e  m ost b i t t e r  k in d  w ere e n k in d le d .  
T r i v a l i t i e s  w ere ta k e n  up and harped  upon by t h e  f r i e n d s  o f  b o th  
s id e s  w it h  e q u a l m en d a c ity  and e a c h  one hugged h i s  p r e ju d ic e s  
c l o s e ,  a s  th o u g h  in  f e a r  t h a t  in  an  unguarded moment he m igh t be  
made th e  v ic t im  o f  m e d ia t io n . As a lw a y s , t h e r e  w ere tw o s id e s  
t o  th e  q u e s t io n  in  I s s u e ,  and had i t  n o t  had t o  do w i t h  m u s ic , an  
a m ia b le  s e t t le m e n t  m igh t have b e e n  w i t h in  th e  l i m i t  o f  p o s s i b i l i t y . -

1 -̂ L e t t e r  t o  Theodore Thomas from  t h e  Board o f  T r u s t e e s ,
r* Vi Q 1 AftTl .

SbM 1U M . v * *  t a . |  x w v v  *

1*5J L e t te r  t o  A . T. G oshorn , Chairman o f  t h e  Board o f  
T r u s t e e s ,  from  Theodore Thomas, d a te d  March 1 , 1 8 8 0 .

1^ F . E . T u n iso n , P r e s to :  From t h e  S in g in g  .School t o  th e
May M u sica l F e s t i v a l ,  p .  6 8 .  C in c in n a t i:  E . E . B e a s le y  and C o ., 188 8 .
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A c t u a l ly ,  t h e  g r ie v a n c e  o f  Thomas was n o t  a g a in s t  th e

C o lle g e  o f  M u sic , b u t a g a in s t  N ic h o l s ,  who was d o m in e e r in g .

T unison  d e c la r e s  t h a t  "even  an in d ep en d en t d i c t a t o r i a l  p r e s s

17became an in f a n t  w h ich  he d an d led  upon h i s  k n e e ."

N ew spaper comm ents*—  The c i t i z e n s  w ere d iv id e d  in t o

tw o cam ps, and th e  new spap ers gave th e  d isa g r e e m e n t w id e  p u b l ic i t y *

An u n id e n t i f i e d  m u s ic ia n  was q u oted  by t h e  C in c in n a t i  E n q u irer  a s  

s a y in g s

C ^ U S S  C  ^  5%  ̂ 1 +  VtA "I cj i  e  7UV* # T1 n r< o  p  5 / l i  c l  ^

C in c in n a ti^  ejig. w.ti 1 iripsx- i 6n*ti cL ssii’s  xo g6X ds.cIc x q  U qx? Y oxlcs Hs 
s a id  t h a t  f o r  s e v e r a l  m onths Mr* Thomas had b e e n  c o m p la in in g  o f  
h i s  h e a lth  and t h a t  o f  h is  f a m i ly .  The m u s ic ia n  a l s o  s t a t e d  t h a t  
a h eavy  p r e s s u r e  had b een  b ro u g h t upon Sire Thomas b y  h i s  f r i e n d s  
in  New Y ork, u r g in g  him t o  r e tu r n  t o  t h a t  c i t y ,  t h a t  t h e  S te in w a y  
p ia n o  f o lk s  w ere  w i l l i n g  t o  pay  him 1 a lm o st any p r ic e  t o  g e t  him  
back  a g a in , f o r  c o iu a e r c ia l r e a s o n s * -

I t  i s  t r u e  t h a t  Thomas d id  t r y  t o  r e s i g n  o n ly  s i x  w eeks
TO,

a f t e r  th e  fo u n d in g  o f  th e  C o lle g e  o f  M u sic .

In  a  new spap er in te r v ie w  Thomas s a id  o f  N ic h o la s

The w h ole  s e c r e t  o f  th e  b u s i n e s s ,  and I  have s a id  as 
much t o  Mr. N ic h o ls , i s *  t h a t  he ought t o  be s a t i s f i e d  w i t h  th e  
honor o f  h a v in g  in a u g u r a te d  th e  s c h o o l  and b e in g  F r e s id e n t  c f  th e  
s c h o o l  and a member o f  t h e  Board o f  T r u s t e e s ,  bu t h i s  a m b itio n  
d o es  n o t  a l lo w  him  t o  be c o n te n t  w it h  t h a t  s p h e r e , and i t  i s  
im p o s s ib le  f o r  me t o  con d u ct t h e  s c h o o l  w i t h  h is  c o n s ta n t  i n t e r -  p
f e r e n c e  in  m a tte r s  t h a t  p r o p e r ly  b e lo n g  o n ly  t o  t h e  M u sic a l D ir e c to r *

"> 7  . _F . E* T u n iso n , F resn o ; from  t n e  S in g in g  S c h o o l t o  th e
May M u sica l F e s t i v a l ,  p,. 6 b . . C in c in n a t i? E* H* B e a s le y  and. Co*, 1888*

18 C in c in n a t i E n q u ir e r , XXXVIII (M arch 4 ,  1 8 8 0 ) , h*

19 C in c in n a t i E n q u ire r , XXXVIII (M arch 5 ,  1 8 8 0 ) , h*

20 C in c in n a t i E n q u ire r , XXXVIII (M arch 5* 1 8 8 0 ) , 4*
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N ic h o ls  r e p l i e d  a s  f o l l o w s :

I  ad m it t h a t  M r. Thomas and m y s e l f  do n o t  a g r e e  on some 
p o i n t s .  My r e l a t i o n s  p e r s o n a l ly  w ith  Mr. Thomas a r e  o f  th e  
p le a s a n t e s t  c h a r a c t e r .  He has b e e n  a hard and f a i t h f u l  w orker i n  
t h e  C o l le g e ,  and a l l  d i f f e r e n c e s  b etw een  us w i l l  be a m ica b ly  
s e t t l e d .  We do n o t  w ant Mr, Thomas t o  go away from  h e r e ,  and I .  
i n d i v i d u a l l y ,  w i l l  do a l l  i n  my pgw er t o  p r e v e n t  i t .  We know h i s  
v a lu e ,  and j u s t l y  a p p r e c ia te  him*

C lim ax r e a c h e d . —  On March i+, 1 5 8 0 , Thomas su b m itte d  

h is  r e s i g n a t io n ,  e f f e c t i v e  on  O ctober 1 1 . N ic h o ls  su b m itte d  h i s  

own r e s ig n a t io n  on March 5* 1 8 8 0 , b u t i t  was r e fu s e d  by t h e  board

They know t h a t  th e  o r g a n iz a t io n  o f  th e  C o lle g e  was due 
t o  vour e n e r g y  and t o  you r  u n t i r in g  and u n p a id  la b o r .  They know 
tb a «  y c u r  n**ide ^— i t s  s u c c e s s  and you>" d i s i n t e r e s t e d  d s s ^ ’•s t c  
f u r th e r  i t s  i n t e r e s t s  have b een  o f  in e s t im a b le  im p ortan ce t o  i t s  
c o n tin u ed  p r o g r e s s

T liS  I 'S S  ^ 5.C2* O ^  c  -nrcit? S.cCwJp’̂ ScL  C «  1

8, 1880.:23
D e m o n str a tio n  a g a in s t  N ic h o l s . - -  The d is p u t e  had i t s  

r e p e r c u s s io n s  a t  a r e h e a r s a l  o f  t h e  May F e s t i v a l  Chorus in  a demon­

s t r a t i o n  a g a in s t  N ic h o ls  and t h e  C o l le g e  n card  on March 18S0»

I t  was a p e r s o n a l  a t ta c k  upon N ic h o ls  b y  a m a jo r ity  o f  t h e  members 

o f  t h e  C h oru s. Some w ere  ig n o r a n t  o f  t h e  f a c t s ,  s a y in g  t h a t  a 

p ap er  read  by  a Mr* W est was a  v o te  o f  th a n k s t o  Theodore Thomas 

f o r  h i s  hard w ork and p a t ie n c e  w i t h  C h oru s. In  r e a l i t y  i t  was

^  C in c in n a t i  S n q u ir e r ,  XXXVIII (M arch i .̂, 1 8 8 0 ) ,

22 The C o rresp o n d en ce , p p . 12 -15*  C in c in n a t i:  P r e ss  o f
R ob ert C lark e and C o ., 1 8 8 0 .

^  I b i d . ,  p« 3»
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an i n v e c t i v e  a g a in s t  N ic h o l s ,  -w ith  y e l l s  and f u l l  organ  accom pani­

m ent ad d in g  t h e i r  n o te s  o f  d e n u n c ia t io n  to  t h e  s c e n e .  The demon­

s t r a t i o n  was con d u cted  in  t h e  hope t h a t  N ic h o ls  w ould r e s i g n  th e
p),

p r e s id e n c y  o f  th e  May F e s t i v a l  A s s o c i a t i o n . T h e  p la n  had b e e n

?5arran ged  w ith  th e  a p p r o v a l o f  Thomas*

R e s ig n a t io n s  f o l l o w . —  As a r e s u l t  C o lo n e l N ic h o ls

. m - . -« t-_ _ _ . ________ t-* « . ~l T*>______ f-> 7.T— m _ _ . ___r e s ~ g n s a 9 a* no. v 's c o s  f lu r a e 'c $ o e c r t s t a r v j  azixi a *  a w i j  i i - w e u j - 9 i '

26o f  t h e  C o lla g e  B oard , d id  l i k e w i s e .  Theodore Thomas, who had 

l e f t  th o  C o lle g e  o f  M usic w i t h  an a i r  o f  f r i e n d l i n e s s  tow ard  a l l  

e x c e p t  th o  P r e s id e n t ,  r e ta in e d  t h e  d i r e c t o r s h ip  o f  t h e  May F e s t i v a l  

A s s o c ia t io n .  W ith  t h e  r e s ig n a t io n  o f  Theodore Thomas in  1 8 8 0 , th e  

C o lle g e  was w ith o u t  a m u s ic a l d i r e c t o r  u n t i l  I897« D u ring t h i s  

p e r io d  th e  a d m in is t r a t iv e  and e d u c a t io n a l  p o l i c i e s  w ere  govern ed  by  

t h e  p r e s id e n t  and t h e  Board o f  T r u ste e s  o f  t h e  C o l l e g e .

Endowments

E a r ly  endowment. - -  P r io r  t o  1882 t h e  C o lle g e  o f  M usic  

had no endowment e x c e p t  a g i f t  o f  #5*000 from  S p r in g e r ,  t h e  i n t e r e s t  

o f  w h ic h  was expended  a n n u a lly  in  t h e  procurem ent o f  p r i z e s  i n  t h e  

form  o f  t e n  g o ld  m e d a ls . T hese p r i z e s  w ere awarded t o  s tu d e n ts  who 

m a n ife s te d  s u p e r io r  a b i l i t y ,  who a t te n d e d  t h s  s c h o o l  f o r  a t  l e a s t  

one y e a r ,  and who had com p lied  w i t h  t h s  r u l e s ,  a t te n d e d  a l l

^  C in c in n a t i  E n q u ire r ,  XXXVIII (M arch 1 1 , 1 8 8 0 ) , 8 .

^  C in c in n a t i  E n q u ire r ,  XXXVIII (M arch 1 1 , 1 8 8 0 ) ,  8 .  

26
C in c in n a t i  E n q u ir e r , XXXVIII (M arch 1 1 , i 8 6 0 ) ,  8 .
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2 7o b l i g a t o r y  c l a s s e s ,  b e e n  d i l i g e n t ,  an d  m a n i f e s te d  good c h a r a c t e r .

On N ovem ber 2 5 ,  1 8 8 2 , R euben  S p r in g e r  endowed t h e  s c h o o l

t o  t h e  e x t e n t  o f  $ 6 0 ,0 0 0  w o r th  o f  t h e  s to c k  o f  t h e  P i t t s b u r g ,  F o r t

28W ayne, and  C h icag o  R a ilw a y  C om pany." The s t o c k  was g iv e n  w i t h  

t h e  s t i p u l a t i o n  t h a t  t h e  o t h e r  s to c k h o l d e r s  w o u ld  r e l i n q u i s h ,  i n  

f a v o r  o f  t h e  C o l l e g e ,  a l l  c la im s  t o  a n y  p r o f i t s  o r  d iv id e n d s .

Xf t h e  C o l le g e  f a i l e d ,  t h e  endow m ent would, t h e n  become t h e  p r o p e r t y  

o f  t h e  S t .  J o s e p h  O rphan  A sylum  i n  C u m m in s v il ie .

G row th  o f  P h y s i c a l  P l a n t

P r e l i m i n a r y  p l a n s . - -  A f t e r  r e t i r i n g  f ro m  t h e  May F e s t i v a l  

A s s o c i a t i o n ,  N ic h o ls  t u r n e d  h i s  t a l e n t s  t o  t h e  e x p a n s io n  o f  t h e  

C o lle g e  o f  M u s ic , W ith  a n  u n w r i t t e n  p ro m ise  o f  a  § 1 5 -000  d o n a t io n  

f ro m  R euben  S p r i n g e r ,  C o lo n e l  N ic h o ls  b e g a n  t c  f o r m u la te  p la n s  f o r  

a  b u i l d i n g ,  t h e  cost  o f  w h ie n  w as e suma."C-sd. an  n e a r l y  § / 4 , 0 0 0 ,

The S p r in g e r  d o n a t io n  c o n s i s t e d  o f  e i g h t y  s h a r e s  o f  c a p i t a l  s to c k

2 °o f  t h e  C i n c i n n a t i  G as- L ig h t  an d  Coke Com pany, v a lu e d  a t  § 1 5 ,0 0 0 .

Hew B u i ld in g  m a t e r i a l i z e s . —  The f i r s t  r e a l  home o f  th e  

C o l le g e  o f  M u s ic , know n a s  t h e  Odeon ( F ig u r e s  4 ,  5 ) a d jo i n in g

^  ^R eport o f  t h e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  
M usic o f  C in c in n a t i ,  June 2 5 ,  1879*”

pA
The R a ilw a y  Company was le a s e d  t o  th e  P e n n sy lv a n ia  

R a ilr o a d  f o r  n in e  hundred and n in e t y - n in e  y e a r s .

^9 L a tte r  t o  G eorge Ward N ic h o ls  from  Reuben S p r in g e r t 
d a ted  Septem ber 1 9 , 1884»
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F igu re 4«—» P hotograph  o f  th e  F i r s t  Kcrse 
o f  th e  C o lle g e  o f  M usic o f  C in c in n a t i ,  
Taken a b o u t 1 8 8 5 .
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F ig u r e .5 .—  Photograph  o f  th e  O deon, 
Taken About 1S85 .
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t h e  M usic H a l l ,  was d e d ic a te d  on  O ctober 2 8 , 1881;, a t  a c o n c e r t  by  

H enry S c h r a d ie c k .''  The b u i ld in g  was a co m b in a tio n  o f  a u d ito r iu m  

and m u sic  s t u d i o s .  The h a l l  had a s e a t in g  c a p a c it y  o f  f i f t e e n  

h u n d red . There w ere tw o e n t r a n c e s ,  one on  Grant S t r e e t ,  and t h e  

o t h e r  on  Sim S t r e e t .  The v e s t i b u l e  o f  t h e  b a lc o n y  was a lm o st a 

m in ia tu r e  o f  th e  grand M usic  H a ll  prom enade, and g ave  e x c e l l e n t  

o p p o r tu n ity  f o r  a s tu d y  o f  t h e  f o y e r  below * In a d d i t io n  t o  th e  

h a l l ,  w h ich  c o n ta in e d  a two m anual p ip e  o r g a n , t h e r e  w ere tw e n ty -  

fo u r  p r a c t ic e  room s.

The Lyceum. - -  A n t ic ip a t in g  th e  need  f o r  a new b u i ld in g ,  

b e c a u se  o f  th e  in c r e a s e d  e n r o llm e n t ,  H eff  b ou gh t th e  a d jo in in g  

p r o p e r ty  f a c in g  on G rant S t r e e t ,  and b u i l t  th e  Tyeeum (F ig u r e  6 )  

a t  a  c o s t  o f  § 1 6 ,6 6 7 .^  I t  was c o n s tr u c te d  e s p e c i a l l y  f o r  l e c t u r e s ,  

chamber c o n c e r t s ,  and e x a m in a t io n s ,  w it h  a s e a t in g  c a p a c it y  o f  fo u r

hu n d red . ? h is  b u i ld in g  was t h e n  le a s e d  b y  H e ff  t o  th e  C o lle g e  a t  

a r e n t a l  o f  § 1 ,0 0 0  a y e a r ,  w it h  t h e  p r i v i l e g e  o f  p u rch ase  a f t e r  

f i f t e e n  y e a r s .  The R o o s e v e lt  o r g a n , lo c a t e d  i n  th e  lyceum  and 

v a lu e d  a t  § 1 5 ,1 1 8 , was d on ated  t o  th e  i n s t i t u t i o n  b y  H e f f . ^

A c q u is i t io n  o f  A d jo in in g  P r o p e r ty . —  In 1892 t h e  C o lle g e  

was in  need  o f  h o u s in g  a cco m o d a tio n s  f o r  i t s  o u t -o f - to w n  p u p i l s ,  

who w ere in c r e a s in g  in  number y e a r  by  y e a r .  W ith  th e  p u rp ose  o f

C in c in n a t i  E n q u ir e r ,  XLII (O cto b er  2 8 , 1881;), 1;.

’’M inutes o f  th e  Board o f  T r u s te e s , The C o lle g e  o f  
M usic o f  C in c in n a t i ,  June 1 9 , 1 8 89*n

"M inutes o f  t h e  F in a n c e  C om m ittee, The C o lle g e  o f  
M usic o f  C in c in n a t i ,  A p r i l  6 ,  1 8 9 6 .”
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m e e tin g  t h i s  n eed  o f  t h e  C o l le g e ,  M rs. M argaret J . Schmidl&pp

bough t th e  p r o p e r ty ,  a la r g e  r e s id e n c e ,  a t  6.15 31m S t r e e t  f o r

$9*500® I t  was t h e n  le a s e d  f o r  $6-75 a y e a r  t o  t h e  C o l le g e ,

w h ich  a t  th e  same t im e  a c q u ir e d  th e  p r i v i l e g e  o f  p u rch a se  a f t e r

a p e r io d  o f  t e n  y e a r s

The a d j o in in g  p r o p e r ty ,  lo c a t e d  a t  I4.13 Sim  S t r e e t  and

owned by  D r . G. Z iruce, was l a t e r  r e n te d  by t h e  d i r e c t o r s  f o r  $600

a y e a r ,  w it h  t h e  p r i v i l e g e  o f  p u rch a se  f o r  $ 1 6 ,0 0 0  a f t e r  a p e r io d  

36.o f  n in e  y e a r s .

John H. A h lb r a n d t,  who h e ld  th e  p r o p e r ty  a t  6-17 Elm 

S t r e e t  in  a n in e t y - n in e  y e a r  l e a s e ,  a c c e p te d  a r e n t a l  o f  $750 a 

y e a r  f o r  t h e  u s e  o f  th e  p r o p e r ty  in  th e  r e a r  o f  h i s  e s t a b l i s h -
r*

m en t, w it h  th e  p r i v i l e g e  o f  p u rch a se  f o r  $ 15 ,000  a f t e r  t e n  y e a r s  

A l l  t h e  n e w ly -a c q u ir e d  p r o p e r ty  was t h e n  u sed  a s  a 

d orm ivory  f o r  women, under m e  s u p e r v is io n  o f  a M rs« Hencerson®

S chm id lapp  D o rm ito ry . — Thus th e  need  o f  th e  C o lle g e  f o r  

d o r m ito ry  sp a c e  f o r  s tu d e n t s  had b een  m et by  r e m o d e lin g  t h r e e  form er  

r e s id e n c e s  f o r  t h e  p u r p o s e . These accom m od ation s, h ow ever , p roved  

in a d e q u a te . The f i r s t  b u i ld in g  to  be e r e c te d  a s  a r e s id e n c e  f o r  

s tu d e n ts  o f  t h e  C o l le g e  o f  M usic was th e  Schm id lapp  D orm itory  (F ig u r e s  

7 ,  8 ,  9)® J® 3 .  S ch m id la p p , th e  T rea su rer  o f  th e  C o l le g e ,  o f f e r e d  a

^  "R eport o f  t h e  E x e c u t iv e  C om m ittee, The C o l le g e  o f  
M usic o f  C in c in n a t i ,  March 9 ,  1 8 9 2 .”

3h
R ep o rt o f  t h e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  

M usic o f  C in c in n a t i ,  December 7* 1 8 9 2 .”

35 "R eport o f  th e  E x e c u t iv e  C om m ittee, The C o l le g e  o f  
M usic o f  C in c in n a t i ,  November 1 5 , 1 8 9 2 ."
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F ig u re  7«~”  P h o to g ra p h  o f  t h e  S c h m id lap p  
D o rm ito ry , on 31m S t r e e t ,  T aken  in  1 9 0 2 .
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b u i l d i n g  a s  a  m e m o r ia l  t o  h i s  w i f e ." 30 H is  o f f e r  was g l a d l y  

a c c e p t e d ,  and i n  1902 t h e  b u i l d i n g  was e r e c t e d  c n  t h e  Z inke  and 

S t r o b e l  l o t s ,  f r o n t i n g  on Elm S t r e e t .  A c o n d i t i o n  im posed  was 

t h a t ,  i f  i n  t h e  f u t u r e  t h e  C o l l e g e  s h o u ld  f a i l  t o  c o n t i n u e ,  t h e  

d o r m i t o r y  b u i l d i n g  was t o  be  u s e d  f o r  some c h a r i t a b l e  o r  

e d u c a t i o n a l  p u rp o se * .

The F i r e  o f  1 9 0 2 .—  At 4 s 5 5 ,  on t h e  m o rn in g  o f  Sep tem ber  

5 ,  1902 , a  f i r e  r e s u l t i n g  f ro m  d e f e c t i v e  w i r i n g  was d i s c o v e r e d  

u n d e r  t h e  s t a g e  o f  t h e  Odeon. A t e n - b l o w  a l a r m  was s o u n d e d ,  and 

f i v e  e x t r a  c o m p a n ie s  r e s p o n d e d *  The l o s s  t o t a l e d  $ 5 0 ,0 0 0 ,  o f  w hich  

$ 5 5 ,0 0 0  was c o v e re d  by i n s u r a n c e .  The c o n f l a g r a t i o n  d e s t r o y e d  

b o t h  t h e  a u d i t o r i u m  and  t h e  Lyceum, and  dam aged t h e  H o r t i c u l t u r a l  

H a l l  o f  t h e  M u s ic a l  H a l l  t o  t h e  e x t e n t  o f  $ 1 0 ,COO* Van d e r  S t u e k e a  

and  o t h e r s  e s t i m a t e d  t h e i r  l o s s e s  a t  s e v e r a l  t h o u s a n d s  o f  d o l l a r s » 5 7  

M usic  H a l l  o f f i c i a l s  w ere a b l e  t o  s a v e  t h e  p a i n t i n g ,  " F a l l  o f  

B a b y l o n , a by  R o c h e g r o s s e ,  w h ich  was on e x h i b i t i o n . .

The f i r e  d i d  n o t  i n t e r f e r e  w i t h  t h e  s c h e d u l e d  F a l l  open­

i n g  o f  t h e  C o l l e g e  o f  M u s i c . . The f i r s t  f l o o r  o f  t h e  d o r m i to r y  

a f f o r d e d  i m p r o v i s e d  ro o m s ,  ’w hich s u p p le m e n te d  t h o s e  a v a i l a b l e  i n  

t h e  C o l l e g e  p r o p e r .  F o r  t h e  w e e k ly  s t u d e n t  an d  c o l l e g e  c o n c e r t s ,  

Greenwood K a i l  o f  t h e  Ohio 2-lechanics I n s t i t u t e ,  t h e n  l o c a t e d  a t  t h e  

s o u th w e s t  c o r n e r  o f  S i x t h  and  Race S t r e e t s ,  was o b t a i n e d .

5° !!R epor  t  o f  the E x e c u t iv e  C o m m it te e ,  The C o l l e g e  o f
M usic  o f  C i n c i n n a t i ,  May 7 ,  1 9 0 0 . !i

57  C i n c i n n a t i  E n q u i r e r , LIX ( S e p te m b e r  5 ,  1 9 0 2 ) ,  7«
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A d m in is tr a t iv e  D ev e lo p m en ts , 1885 -1890

E le c t io n  o f  P e te r  R. N e f f  a s  P r e s id e n t *—  A fter  th e  d ea th

o f  George ’s/ard N ic h o ls  in  1 8 8 5 , P e te r  ft. N e f f ,  who was t iie n  T reasu rer

o f  th e  i n s t i t u t i o n ,  was e l e c t e d  P r e s i d e n t . H e  had been  w ith  th e

C o lle g e  s in c e  i t s  in c e p t io n ,  and i t s  t r a d i t io n s  were a s  d ear t o  him

a s t o  N ic h o ls  and S p r in g e r . N e f f  was P r e s id e n t  o f  th e  P h ilh arm on ic

O rc h e stra  A s s o c ia t io n ,  and. d e v o te d  i s s s t  o f  h i s  t im e  t o  th e  advance—

■5Qm ent o f  m u s ic a l c u ltu r e

S e l e c t io n  o f  N e f f 5s r e s i g n a t io n . —  Owing t o  a d e s ir e  t o  

g iv e  h i s  so n s  a s t a r t  in  l i f e ,  and a l s o  t o  th e  demands upon h i s  

tim e made by th e  e v e r - in c r e a s in g  b u s in e s s  o f  th e  C o l le g e ,  N e f f  

a ttem p ted  t o  r e s ig n  th e  p r e s id e n c y  t w ic e ,  b u t  on each  o c c a s io n  h i s  

r e s ig n a t io n  was r e f u s e d .  To r e l i e v e  him in  p a r t ,  th e  d e t a i l s  o f  

th e  d a i ly  a d m in is t r a t iv e  work w e r e  p a ssed  on t o  o t h e r s .  The m usi­

c a l  d i r e c t io n  and i n s t r u c t io n  were com m itted t o  th e  Dean, who 

a c te d  und er th e  g e n e r a l a u t h o r i t y  and s u b j e c t  t o  th e  a p p rova l o f  

t h e  P r e s id e n t .^ ®

E le c t io n  o f  V /illia m  M cA lpin. —  F i n a l l y ,  th e  r e s ig n a t io n

58 »Re pore o f  th e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  
l iu s ic  o f  C in c in n a t i ,  Septem ber 1 7 , 1 8 8 5 .H

n o  o r \  QAUUJ /  , 06
59 C in c in n a t i  Com m ercial G a z e t te , XLV (Septem ber 18 , 

40  n j‘H eport o f  th e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  
M usic o f  C in c in n a t i ,  January  2 7 ,  1 8 9 7 .11
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o f  N e f f  was a c c e p te d , and on F eb ru ary  1 7 , 18 9 8 , W ill ia m  M cA lpin , 

a t  th e  t im e  V ic e - P r e s id e n t ,  -was e l e c t e d  P r e s id e n t .  T h is o f f i c e  he 

h e ld  u n t i l  h i s  d e a th  on June 2 ,  1899• M cAlpin was a lo v e r  o f  m u s ic , 

d e e p ly  i n t e r e s t e d  i n  th e  w e l f a r e  o f  t h e  s tu d e n ts  and p r o f e s s o r s ,  

and d e v o te d  t o  th e  C o lle g e *

Upon th e  d e a th  o f  M cAlpin i n  18 9 9 , J u l iu s  F ie isch m a n n  

became th e  n e x t  P r e s id e n t  o f  th e  C o l le g e ,  h o ld in g  a t  th e  same tim e  

th e  o f f i c e  o f  mayor o f  C i n c i n n a t i .^  I t  was th e  m ayor’ s th o u g h t  

t h a t  s c h o o ls  o f  a l l  k in d s  f o r  s p e c ia l i s e d ,  work sh o u ld  a s s i s t  th e
l./N

c i t y  in  becom ing a c e n te r  o f  c u ltu r e *

Tho Symphony O rch estra  a—  The d ir e c t o r s  o f  th e  May F e s t i v a l  

O r g a n is a t io n  a tte m p te d  t o  form  an o r c h e s tr a  w i t h  th e  a id  o f  th e  

C o lle g e  by u s in g  th e  t e a c h e r s  a t  th e  i n s t i t u t i o n  a s  th o  n u c le u s  o f  

th e  o r c h e s t r a ,  under th e  d i r e c t i o n  o f  Theodore Thomas. The o r c h e s tr a  

was th e n  t o  be known as t h e  Symphony O rch estra  o f  th e  C o lle g e  o f

M u sic . T his p la n  w as n o t r e a l i z e d ,  b e c a u se  i t  was u n a c c e p ta b le  t o
J>3

th e  d i r e c t o r s  o f  t h e  C o l le g e .

A lth o u g h  one a tte m p t t o  o r g a n iz e  a symphony o r c h e s tr a  had 

n o t  s u c c e e d e d , th e  p r o j e c t  was n e t  abandoned . A se co n d  a ttem p t was

^  "R eport o f  th e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  
M usic o f  C in c in n a t i ,  January 2 0 ,  1900*"

J*2>“r~ C. F . G o ss , C in c in n a t i ,  The Queen C i t y , p .  y l y .  
C h icagoj S .  F« C lark  P u b lis h in g  C o ., 1 9 1 2 . ~

ij.5 "R eport o f  t h e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  
M usic o f  C in c in n a t i ,  January 1 9 , 1 8 8 9 .”
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made by th e  l a d ie s  o f  th e  M u sic a l Club i n  1894* These l a d ie s  

a p p e a le d  t o  th e  C o lle g e  t o  em ploy Frank Van d e r  S tu ck en  a s  a 

p r o f e s s o r ,  a t  a s a la r y  o f  $ 3 jOQQ» I f  t h i s  arrangem ent w ere m ade,

th e n  th e  c lu b  c o u ld  s e c u r e  h i s  s e r v i c e s  a s  d i r e c t o r  o f  a n e w ly -
hh

form ed symphony o r c h e s tr a  f o r  a s t ip e n d  o f  § 4 ,0 0 0 ^  The p la n  

p roved  f e a s i b l e ,  and th e  n e x t  y e a r  t h e  C in c in n a t i  Symphony O rch estra

was fo rm ed , and t h e  C o lle g e  f a c u l t y  had a new member on  i t s  r o s t e r

4.5in  th e  p e r s o n  o f  Frank Van d e r  S tu ck en *  ^

The Regime o f  F rank  Van d e r  S tu ck en

A ppoin tm ent o f  Bean o f  th e  F a c u lty * —  W ith  th e  r e s ig n a ­

t i o n  o f  Theodore Thomas i n  1 8 8 0 , th e  C o lle g e  w as w ith o u t  & m u s ic a l  

d ir e c t o r  u n t i l  1897* D u ring  t h i s  p e r io d  t h s  a d m in is t r a t iv e  and 

e d u c a t io n a l  p o l i c i e s  w ere g o vern ed  b y  t h e  P r e s id e n t  and th e  Board 

o f  T r u ste e s  o f  t h e  C o lle g e *  In  1697 Frank Van d e r  S tu ck en  (F ig u r e  

1 0 ) ,  a man em in en t in  h i s  p r o f e s s io n  a s  a  m u s ic ia n , c o n d u c to r ,  

coiriDoss^j Id 3 csjzis D ssu  0a* "fciis ?s.CviX^jr 3.21(1 d.i.r*sc*bcz* s.ncL Ssip©2"*» 

v i s o r  o f  th e  m u s ic a l and f i n a n c i a l  a f f a i r s  o f  t h e  C ollege*^ '0  He 

had b een  a member o f  t h e  f a c u l t y  s in c e  1 8 9 5 , to o k  o f f i c e  a f t e r  

th e  d e p r e s s io n  o f  1894 -97*  W* S .  S t e r l i n g  (F ig u r e  11) became

Lit L e t te r  t o  th o  C o l le g e  o f  M usxc o f  C in c in n a t i  from  th e  
L ad ies o f  t h e  M u sica l C lu b , d a te d  June 2 3 , 1894*

4 5 „"R eport o f  th e  E x e c u t iv e  C om m ittee, The C o l le g e  o f  
M usic o f  C in c in n a t i ,  O ctober 1 , 1895*”

I46
C a ta lo g u e  o f  th e  C o l le g e  o f  M usic o f  C in c in n a t i ,  1 6 9 8 -9 9 ,  

p* 3* C i n c i n n a t i : C o l l e g e  o f  M usic o f  C in c in n a t i ,  1098*
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F igu re 10*—  P h otograph  o f  Frank Van d er  
S tu c k e n , Dean o f  t h e  C o lle g e  o f  M usic o f  
C in c in n a t i ,  1897= 1901 . Taken ab ou t 1902*
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F i g u r e  l i o —  P h o t o g r a p h  o f  Yf. S- S t e r l i n g ,  
Dean o f  t h e  C o l l e g e  o f  M u s ic  o f
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A s s i s t a n t  D ean , w ith  r e s p o n s i b i l i t y  Tor a l l  m u s ic a l  a f f a i r s  

d u r in g  th e  a b se n c e  o f  th e  D ean. A n e w ly -c r e a te d  p o s i t i o n  was t h a t  

o f  A s s i s t a n t  D ir e c t o r ,  e n tr u s te d  t o  A* J . G a n tv o o r t, who was n o t  

o n ly  t o  a s s i s t  t h e  D ir e c t o r ,  b u t a l s o  was t o  have ch arge  o f
i>7

b u s in e s s  t r a n s a c t io n s  in  t h e  e v e n t  o f  th e  D i r e c t o r ’ s a b s e n c e .

As has b een  n o te d  e a r l i e r ,  th e  d i r e c t i o n  o f  th e  a f f a i r s

_ -f* XI ( " * 1 1  _ -T* I F  * _ I 3 1  L. -!______n * _  Xt I__________3 _  T» JL_i 
y y  tj r y ^ U S j X U  H fin U Q tJii S l i b X I T U » ft u r m  nw f»t: s  fix  t.

board o f  t r u s t e e s  and t h e  p r e s id e n t ,  from  t h e  r e s ig n a t io n  in  1880 

o f  Theodore Thomas as m u s ic a l d i r e c t o r .  The ap p o in tm en t o f  Van d er  

S tu ck en  a s  Dean now b ro u g h t t h e  a d m in is t r a t io n  o f  th e  C o l le g e  a g a in  

in t o  th e  hands o f  a m u s ic ia n .

Van d er  S tu ck en  had ocme t o  C in c in n a t i  ^^ 1S95 a — co n d u cto r  

o f  th e  C in c in n a t i  Symphony O r c h e s tr a , w h ich  o f f i c e  he h e ld  u n t i l  

1907» In  1908 he su c c ee d e d  Theodore Thomas a s  d i r e c t o r  o f  t h s  

35.6I2ix1.b X ^5j2g2J22i£fbx M—V ]?©s'feiLvHjL * 8, dg$ l.'bi.on ■wh.i.cii fc.© 2*©XxxiGmlsb©^ 

in  1 9 1 2 , b u t  resum ed a g a in  in  t h e  y e a r s  o f  1923 and 1925*

R e s ig n a t io n  o f  Van d e r  S tu ck en  a s  D ean. —  In  1901 Van d er  

S tu c k e n  r e s ig n e d  as Dean o f  t h e  F a c u lty ,  ow ing t o  th e  e v e r - in c r e a s in g  

p r e s s u r e  o f  w o rk , a lth o u g h  he rem ained in  ch arge  o f  o r c h e s t r a ,  

c h o r u s , and o p era  c l a s s e s ,  and became H onorary Dear*, l u  S .  S t e r l i n g ,  

th e  f i r s t  s tu d e n t  t o  r e c e iv e  t h e  S p r in g e r  g o ld  m edal and t h e  t h ir d

p u p i l  t c  g r a d u a te  from  th e  C o l le g e ,  became D ean, w i t h  A . J . G an tvoort

UBa s  m an ager.

^  ’’R ep ort o f  th e  E x e c u tiv e  C om m ittee, The C o lle g e  o f  
M usic o f  C in c in n a t i ,  June 1 J , 1 9 0 0 .w

4 8  r,
’R eport o f  th e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  

M usic o f  C in c in n a t i ,  A p r i l  6 ,  190 1 . 71
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F rop osed  a f f i l i a t i o n . —■ In  S ep tem b er, 1902 , M rs. F r e d e r ic k

H. Alms approached  t h e  C o lle g e  o f  M usic w i t h  an o f f e r  o f  $ 1 0 0 ,0 0 0

and a p la n  by  w h ich  i t  m ig h t become a f f i l i a t e d  w it h  th e  U n iv e r s it y

o f  C in c in n a t i .  The p la n  was r e j e c t e d  b e c a u se  o f  l e g a l  d i f f i c u l t i e s
,’<3

in v o lv in g  t h e  endowment o f  th e  C o lle g e  o f  M u sic .-"

M u sic a l A ch ievem en t d u r in g  th e  E a r ly  Y ears c f  th e  C o lle g e

S i z e . o f  t h e  f a c u l t y  and s tu d e n t  body. - -  The C o lle g e  o f  

M usic opened i t s  d oors f o r  th e  f i r s t  t im e  on  O ctober l i t ,  1 8 7 8 , w it h  

a  f a c u l t y  m em bership o f  t h ir t y - o n e  on i t s  r o s t e r .  I t  in c lu d e d  some 

o f  t h e  in s t r u c t o r s  who fo r m e r ly  ta u g h t  a t  t h e  C in c in n a t i  C o n serv a to ry
5Q

o f  M u sic , among whom w ere  Jacob Bloom  and Henry G. A n d r e s .'  The

C e l l s -js q~ Music ~j2jTO1 Isg. O'v'si* li'uzici’sd. s"buclszThs i/bs
51f i r s t  y e a r .

A r t i s t s  and m u s ic a l  p rogram s. - -  The C o lle g e  o f  M usic 

sp o n so r e d  b o th  sym phonic and cham ber m u sic  c o n c e r t s .  Organ r e c i t a l s

w ere  g iv e n  by G eorge S .  "Whiting i n  M usic H a ll  on "Wednesday and
52

S a tu rd a y  a f t e r n o o n s .  The C o l le g e  c h o ir ,  m oreover , perform ed

k9

50

C in c in n a t i  E n q u ir e r , L12 (S ep tem b er  6 ,  1 9 0 2 ) , 2 .

Throughout t h e  h i s t o r y  o f  t h e s e  two s c h o o l s ,  ev en  t o  
th e  y e a r  19*4-5 > t h e r e  has a lw ays b een  some in te r c h a n g e  o f  in s t r u c t o r :

51 "R eport o f  t h e  Board o f  T r u s t e e s ,  The C o lle g e  o f  
M usic o f  C in c in n a t i ,  January 1 6 , 1 8 9 2 .”

52
Symphony and Chamber C o n c e r ts , The C o lle g e  o f  M usic o f  

C in c in n a t i ,  p .  ^6", C in c in n a t i;  R ob ert C lark e and C o ., I 8 7 8 ,
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im p o rta n t c h o r a l  w o r k s . L e c tu r es  w ere g iv e n  on th e  h i s t o r y  o f  

m u sic  and on  w orks p r e s e n te d  a t  th e  symphony c o n c e r t s .  The 

C o lle g e  sp o n so r e d  t h e  f i r s t  o p era  f e s t i v a l  in  C in c in n a t i ,  p r e s e n t ­

in g  a ch o ru s o f  th r e e  hundred v o ic e s  and an o r c h e s tr a  num bering  

one hundred m u s ic ia n s .  The f e s t i v a l  was g iv e n  by Her M a je s ty 's  

Opera Company, under th e  d i r e c t i o n  o f  C o lo n e l J .  H. M & pleson, in

Y & lle r ia ,  C ary , B e lo c c a , C am panini, Rove H i ,  G a la s s i ,  N ovara, and 

D el P u e n te . The m u s ic a l  s o c i e t i e s  t a k in g  p a r t  in  th e  f e s t i v a l  

w ere th e  C in c in n a t i  M aennerchor, t h e  C in c in n a t i  C h o ra l, th e  Germ ania

t h e  b e s t  in  o p e r a t ic  m u sic  w i t h in  th e  r e a c h  o f  p e o p le  who m ight  

o th e r w is e  have no o p p o r tu n ity  t o  hear a g r e a t  s in g e r  in  op era  or

The o p p o r tu n ity  f o r  t h i s  f e s t i v a l  was fou n d  in  th e  g r e a t  
M usic H a l l ,  w i t h  i t s  gen erou s c a p a c i t y ,  and g r e a t  o r g a n , i n  th e  
t r a in e d  ch o ru s o f  s i n g e r s ,  and in  t h e  abundant a s s i s t a n c e ,  w h ich  
can  be f u r n is h e d  by t h s  C o l le g e ,  or c h o r a l  and o r c h e s tr a  d i r e c t o r s ,  
and o f  m u s ic ia n s  and i t s  w e l l  o r g a n ise d  b u s in e s s  a d m in is t r a t io n .5 5

L a te r ,  Abbey and h i s  tro u p e  o f  a r t i s t s ,  w i t h  Madame P a t t i  

a s  s o l o i s t ,  c o l la b o r a t e d  w ith  C o lo n e l M apleson  i n  p r e s e n t in g  th e

53
I t s  a r t i s t s  in c lu d e d  G er sta n ,

e n n e r c h o r , t h e  W elsh  C horal S o c i e t y ,  and th e  C o lle g e  Choi

Q vnrjiyino-f-_5 0 6 0 2 . 3 . TlC0 BZld. GOs# .

Sis
I b i d . ,  p .  3*

55 '•Report o f  t h e  E x e c u t iv e  C om m ittee, The C o lle g e  o f  
M usic o f  C in c in n a t i ,  January 1 0 , l 6 S l . ff
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opera f e s t i v a l .  The S tr a k o r c h  t r o u p e ,  in c lu d in g  o r c h e s tr a  and 

c h o r u s , T^ith G ersten  as s o l o i s t ,  a l s o  app eared  under t h e  management 

o f  th e  C o lle g e *  In  1885 t h e  A m erican  Opera Company gave a w eek o f  

op era  p e r fo r m a n c e s .

The C o l le g e  "brought t o  C in c in n a t i  su ch  a r t i s t s  a s  A u gust
5 6  5 7

Tii-XhuSliL^  ̂ R.Bphs.6X «JcsBi'iVa Bzio. £,sopol,d s.nd. Kxs
58

o r c h e s t r a ,  w i t h  iiadame S c a l c h i ,  th e  g r e a t  c o n t r a l t o ,  as so lo is t* ''" "

Summary

The grow in g  s e n tim e n t  in  fa v o r  o f  th e  advancem ent o f  th e  

m u s ic a l i n t e r e s t s  o f  C in c in n a t i  found  a r e sp o n s e  in  t h e  e f f o r t s  o f  

a group o f  b u s in e s s  men t o  e s t a b l i s h  a s c h o o l  o f  m u sic  d e s ig n e d  t o

■f“ i 4- c* A 1 . v h r t  w u p  4 a a  I1 a a  % A vi

Through t h e  f i n a n c i a l  a s s i s t a n c e  o f  Reuben R. S p r in g e r ,  

and t h e  e x e c u t iv e  le a d e r s h ip  o f  George hard N ic h o l s ,  t h e  C o lle g e  o f  

m usic o f  C in c in n a t i  was fou n d ed  and was f o r m a lly  opened on O ctober  

li*., 1878 .  N ic h o ls  became t h e  f i r s t  p r e s id e n t  o f  th e  C o l le g e ,  and 

Theodors Thomas i t s  f i r s t  m u s ic a l  d i r e c t o r .  The i n a b i l i t y  o f  Thomas 

and N ic h o ls  t o  a g r e e  upon a d m in is t r a t iv e  p o l i c i e s  le d  th e  form er t o  

r e s ig n  h i s  p o s t  a s  m u s ic a l  d i r e c t o r  o f  th e  i n s t i t u t i o n .  An endowment

56 cc "hV* y T ^  f . n r i A n  y * - f - T’fc a  H n l  1 a r a  r > - P  ' " n c  » « r\-P

C i n c i n n a t i * C i n c i n n a t i :  R o b e r t C l a r k e  and  C o . ,  I t f H T '

57 p r o g r a m ,  The C o l l e g e  o f  M usic  o f  C i n c i n n a t i , 1885•

^  " R e p o r t  o f  t h e  R n e c u t iv e  C o m m it te e ,  The C o l l e g e  o f  
l i u s i c  o f  C i n c i n n a t i ,  November 2 1 ,  1 8 8 2 ."
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o f  §60,0GQ was g iv e n  by Reuben S p r in g e r  t o  f u r t h e r  th e  p la n s  o f  

th e  C o lle g e  o f  M u sic .

The f i r s t  perm anent home, known as t h e  Gdeon, was b u i l t  

w ith  t h e  f i n a n c i a l  a id  o f  Reuben S p r in g e r  and J u l iu s  D e ic ter . The 

Lyceum was b u i l t  by  P e te r  R udolph E e f f .  Old b u i ld in g s  t h a t  had 

b een  rem od eled  fu r n is h e d  t h e  o n ly  d o r m ito r y  accom m odations ’u n t i l  

wCHzn.xci.X£*]3̂ p JJcnnz’sc r j ' '■vss g x* gc"bgcl zn JL x Xxtg zn ZVQcf occstsXoii<3cl

c o n s id e r a b le  l o s s ,  b u t t h e  a c t i v i t i e s  o f  t h e  s c h o o l  w ere n o t  i n t e r ­

r u p te d .

The m u s ic a l program s o f  th e  C o l le g e  b rou gh t w orld -renow ned  

a r t i s t s  t o  th e  c i t y .  A p la n  was su b m itted  b y  M rs. F rederick ; H* A lm s, 

p r o p o s in g  t h a t  t h e  s c h o o l  become a f f i l i a t e d  w it h  th e  U n iv e r s it y  o f  

C in c in n a t i ,  b u t t h i s  p la n  d id  n o t  p ro v e  f e a s i b l e .
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CHAPTER V 

A PERIOD C? EXPANSION, 1 9 05 -192?

In tr o d u c tio n .

T h is  ch a p te r  d e a ls  w ith  th e  develop m en t o f  th e  C o lle g e  

o f  M usic o f  C in c in n a t i  d u r in g  th e  p e r io d  from  1905 t o  1 9 2 ? ,

P />  1 1 a  »*a  t r 4  j3  t.f  a a  >»1 w  4 i r a  ea «  i  o*V»+ n t i n a A a
•  X i i  A. « .  A V .AS*. *S V *  VCfM. A T  a>S*»UA*4A« WA «*W AVW  W i iO U iM  0  A gAA U W»£’S*.C?9 0

o f  t h i s  d evelop m en t are t r e a t e d :  ( l )  th e  regim e o f  A. J .  G antvoort;

( 2 )  th e  p u rchase o f  Alms H a ll)  ( 5 )  d ev e lo p m en ts  a t  th e  tim e o f  

World War I )  (4 )  a d m in is t r a t iv e  a c t i v i t i e s ,  1 >-13-1920) (5 )  th e  

C o lle g e  und er J .  K. Thuman; ( 6 )  a u t h o r is a t io n  t o  g r a n t  d e g r e e s ;

2.CvLCdHXC i,lZ.Sl*Licn.S j -?Tl—. (8 )  th e  o / ^ r»iT o  -h v> q  -j-t i q »o rs-f*  ̂p“"»

rlahr.e

R eview  o f  A d m in is tr a t iv e  C hanges, 18 7 8 -1 9 0 5

A d m in is tr a to r s *—  For th e  b e n e f i t  o f  th e  r e a d e r  a b r i e f  

r e v ie w  o f  e a r l i e r  a d m in is tr a to r s  o f  th e  C o lle g e  i s  g iven *  In  18?8  

George Ward N ic h o ls  was th e  f i r s t  P r e s id e n t  o f  th e  Board o f  T r u s t e e s ,  

w ith  Theodore Thomas a s  th e  f i r s t  m u s ic a l d i r e c t o r .  Thomas r e s ig n e d  

from  th e  C o lle g e  in  1880* W ith th e  d e a th  o f  N ic h o ls  in  1885 P e te r  

Rudolph N e f f  became th e  p r e s id e n t  o f  th e  sc h o o l*  In  1897 Frank Van 

der S tu ck en  was e l e c t e d  Dean o f  th e  F a c u lty  and d ir e c t o r  and su p er­

v i s o r  o f  th e  m u s ic a l and f i n a n c i a l  a f f a i r s  o f  th e  C o lle g e *  At th e  

same t im e , W. S . S t e r l i n g  became th e  A s s i s t a n t  Dean and A. J*. G antvoort  

became a s s i s t a n t  t o  th e  d i r e c t o r .  N e f f  r e s ig n e d  in  1898 and W illiam .

81
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M cA lpia became p r e s id e n t  o f  th e  C o l le g e .  In  1901 Van d e r  S tu c k e n  

r e s ig n e d  b u t rem ained a s  a  f a c u l t y  member and H onorary Dean o f  t i e  

i n s t i t u t i o n *  S t e r l i n g  was th e n  e l e c t e d  t o  t h e  p o s t  a s  D ean .

The A d m in is tr a t io n  o f  A . J .  G an tvoort

W ith  t h e  b e g in n in g  o f  th e  acad em ic  y e a r ,  1 9 0 3 , a change  

In  t h e  b u s in e s s  p o l i c i e s  o f  t h e  C o lle g e  o f  M usic t o o k  p la c e ,  

under th e  a d m in is t r a t io n  o f  A. J . G an tvoort (F ig u r e  1 2 ) .

T 1 t'iS A'** A >*v\«  1 (j . T . A •»*}* — —
%¥ V/ — \jt •  V tf V* Vr .&<•>> «• “

Am sterdam , H o lla n d , on December 6 ,  1857* There he s tu d ie d  w ith

r  n r  _  _  _} 1 _  ** O *?<£. J -  ,  4 A U  -  — « — -m-n -3 _  j*»
-A.* VA VAAOihj Q.AAU. J L l X  I V  * O  CcCIUJ W  P  A CU •  VfOi s? p C i  lU U  UA

s tu d y  a t  th e  C o lle g e  o f  M u sic , he ta u g h t  p ia n o  in  Lebanon and 
1

H a r r iso n , O nro. G an tvoort th e n  becam e a u ea ch a r  o f  p ia n o  a t  

S t a t e  T each ers C o lle g e  in  B ow ling  G reen , K en tu ck y , and from  th e r e  

he w en t t o  t e a c h  a t  O xford C o lle g e  i n  O xford , O h io . L a te r  he 

moved t o  Norwood, O hio , w here he ta u g h t  m u sic  in  b o th  th e  e lem en ­

t a r y  g r a c e s  and t h e  h ig h  s c n o o l .  Through t h e  in f lu e n c e  o f  T im throp
p

S .  S t e r l i n g ,  who th e n  w as Dean o f  t h e  C o l le g e  o f  M u sic , G an tvoort  

was i n v i t e d  t o  become a member o f  th e  f a c u l t y .  At t h e  same t im e  he 

r e s ig n e d  h is  p o s t  o f  t e a c h in g  m u sic  in  t h e  e le m e n ta r y  g r a d e s ,  

r e t a in in g  o n ly  t h e  p o s i t i o n  o f  t e a c h in g  in  t h e  h ig h  s c h o o l .

 ̂ In te r v ie w  b e tw een  t h e  ’w r ite r  and M rs. G ertru de K rau se ,
d a u g h ter  o f  A rnold  J .  G a n tv o o r t , a t  F o r t Thomas, K en tu ck y , A u gust 2 ,  19UU*

2
I n te r v ie w  b etw een  t h e  w r i t e r  and h m tiir o p  S . S t e r l i n g ,

form er Dean o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i ,  a t  G le n d a le , O h io ,
A p r i l  5 ,  19h3*
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F igu re  1 2 .—  P hotograph  o f  A rnold J .  
G a n tv o o r t, B u s in e s s  M anager and F a c u lty  
Member o f  th e  C o l le g e ,  Taken in  1901 .
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In  t h e  'b eg in n in g  he ta u g h t  p ia n o , t h e o r y ,  and s ig h t  

r e a d in g  norm al c l a s s e s  f o r  in s t r u m e n t a l i s t s ,  l e c t u r e d  on th e  

h i s t o r y  and e s t h e t i c s  o f  m u s ic , and was a l s o  a member o f  t h e
3

t r a in in g  departm ent f o r  t e a c h e r s  o f  m u sic  in  th e  p u b lic  s c h o o l s .

In  th e  l a t t e r  f i e l d  he was c o n s id e r e d  an  a u t h o r i t y .

G an tvoort a s  an a u t h o r . B e s i d e s  h i s  many a c t i v i t i e s  

a t  th e  C o l le g e  o f  M usic and h i s  c h o r a l  c o n d u c t in g , G an tvoort found  

tim e t o  d e v o te  h i s  t a l e n t s  t o  th e  e d i t i n g  and w r i t in g  o f  books in  

m u s ic . He p u b lis h e d  The H igh  S c h o o l I d e a l ,  t h e  M odel M u sic  C ou rse ,  

th e  S h o r te r  M usic C o u rse , th e  P r o g r e s s iv e  Harmony,  and F a m ilia r  

T alks on th e  H is to r y  o f  M u sic . Ee a l s o  p u b lis h e d  a s e r i e s  o f

S in g in g  S tu d ie s  i n  t h r e e  v o lu m es, and P a r t S o n g s , S acred  and 

S e c u la r .

i<ationui. r e p u t a t io n  o f  uuntvoort.®®31* As a u tn o r  a m  euuea** 

t o r ,  G a n tv o o r t’ s name and w orks w ere w id e ly  c ir c u la t e d  th r o u g h  h i s  

many a c t i v i t i e s  in  th e  N a t io n a l  E d u c a tio n  A s s o c ia t io n ,  th e  M usic  

T eachers N a t io n a l  A s s o c ia t io n ,  and v a r io u s  s t a t e  a s s o c i a t i o n s .

H is work and a d v ic e  w ere  a lw ays in  demand f o r  t e a c h e r s ’ i n s t i t u t e s  

and o th e r  m e e t in g s  o f  t e a c h e r s .  He was a p p o in te d  chairm an o f  a 

com m ittee o f  t h e  M usic S e c t io n  o f  th e  N a t io n a l  E d u c a tio n  A s s o c ia t io n

C a ta lo g u e  o f  th e  C o lle g e  o f  M usic o f  C in c in n a t i  f o r  th e  
S e v e n te e n th  Xcad'eiaic Y ear,  p . 9« C in c in n a t i:  C o l le g e  o f  M usic o f
C in c in n a t i ,  lt9 if ..

^  I n te r v ie w  b etw een  th e  w r i t e r  and M rs. G ertrude K rau se , 
d a u g h ter  o f  A rnold  J . G a n tv o o r t, a t  F o r t Thomas, K en tu ck y , A ugust 2 ,  
19u4«
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h
f o r  t h e  p r e p a r a t io n  o f  t h e  r e v i s i o n s  o f  our n a t io n a l  so n g s*  In  

1911 G an tvoort was s e le c te d ,  b y  t h e  S e c r e ta r y  o f  S t a te  a s  one o f  

th e  tw o d e le g a t e s  from  th e  U n ite d  S t a t e s  t o  r e p r e s e n t  our g o v ern ­

ment a t  th e  I n t e r n a t io n a l  M usic C on gress h e ld  in  Rome, w here he 

was c h o se n  t o  p r e s id e  a t  s e v e r a l  m ee tin g s* -7

G* S t a n le y  H a l l ,  P r e s id e n t  o f  C lark  U n iv e r s i t y ,  s a id  o f

G a n tv o o r t:

P r o fe s s o r  G an tvoort i s  a man o f  broad l i t e r a r y  a t t a i n ­
m ents and im p r e s s iv e  p e r s o n a l i t y ,  and r e p r e s e n t s  e s s e n t i a l l y  t h e  
same id e a s  o f  m u s ic a l  t r a in in g  t h a t  w e ,h a v e  e v o lv e d  h ere  d u r in g  
th e  l a s t  t e n  y e a r s  a t  t h i s  U n iv e r s it y * 0

N athan C. S h a a f f e r ,  S u p e r in te n d e n t  o f  P i b l i c  I n s t r u c t io n ,

H a r r isb u r g , P e n n s y lv a n ia , s a id  o f  G an tvoort:

P r o fe s - s o r  A© sJo G f tn tv o o r t  i s  a  2110.51 of* rotnsTksthl^ f l u o n c y
Q v- -•} nw  : '.r> u e n a l  o n p r .o ^  w f- o n n a  "ss: n4*ri V n n  n i 'i 'n /> T T ^ " fn e  t s  ̂  t  a  V. 5 ■» w/? .1  ? a

c o r r e c t  t e a c h in g ,  and i s  a th o r o u g h  m u s ic ia n  and a s k i l l f u l  te a c h e r *  

From I 6 9 I  t o  iS y ii  G an tvoort was p r e s id e n t  o f  th e  Ohio 

M usic ra n ch ers A s s o c ia t io n *

G an tvoort a s  m anager*—  G an tvoort * s m a n a g er ia l ap p o in tm en t  

?ms a c h ie v e d  l a r g e l y  th r o u g h  h i s  in t im a ts  f r ie n d s h ip  w it h  Frank Van der

^  In te r v ie w  b e tw een  t h e  w r i t e r  and Mrs* G ertru de K rau se , 
d a u g h te r  o f  A rn old  J* G a n tv o o r t , a t  F o r t Thomas, K en tu ck y , A ugust 2 ,
I9kk*  

5 C a ta lo g u e  o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i  f o r  th e  
F o r ty —Second A cadem ic Y ear ,  p» 35* C in c in n a t i:  C o lle g e  o f  M usic o f
C in c in n a t i ,  1912*

6 I b id * , p .  35*

7
C o u r ie r , V II (A u g u st 1 5 , 190?)»  17«
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3
S tu c k e n , H is  f r i e n d s  o u t s id e  m u s ic a l  c i r c l e s  w ere A u gu st Hermann,

G eorge B. Com, and Rud H ym icka, a l l  o f  whom w ere lo a d e r s  o f  th e

m ost p rom in en t p o l i t i c a l  m achine in  C in c in n a t i  a t  t h a t  t im e .  In

c o n t r a s t  t o  t h e s e  c o n n e c t io n s ,  he was a l s o  a v e r y  good f r i e n d  o f

John U r i L loyd  o f  th e  S c h o o lm a ste r s  Club*

As m anager o f  t h e  s c h o o l ,  he r u le d  w it h  an  ir o n  hand .

T r a n s a c t io n s  o f  a l l  k in d s ,  e v e n  th e  l e a s t  t r i v i a l ,  w ere  h an d led

p e r s o n a l l y ,  N o th in g  was done a t  th e  C o lle g e  o f  Liusic w it h o u t  h i s
9

p e r m is s io n .  G an tvoort m igh t be c a l l e d  a m u s ic a l p o l i t i c i a n .

In t h e  e ra  p r e c e d in g  him  a g r o a t  many l e s s o n s  had b een  g iv e n  w i t h -  

o u t  b u t ils uls-csd. t h s  s c h o o l  on s. s t r i c t  t u s lu o s s  lb £ .sls ,

a lth o u g h  s c h o la r s h ip s  w ere  s t i l l  g iv e n .  When P e te r  B u dolp h  N e f f  

was p r e s id e n t ,  he had p r o v id e d  a groan  d e a l  o f  i n s t r u c t io n  a s  a 

m a tte r  o f  p h i la n t h r o p h y ,^

As an  a u th o r  and e d u c a to r , G an tvoort h e ld  a p rom in en t  

p o s i t i o n ,  b u t  a s  a m anager he made many en em ies th r o u g h  h i s  m ethods  

o f  a d m in is t e r in g  t h e  s c h o o l ,  An a m b it io u s  man, he a c h ie v e d  s u c c e s s

by  f o r c e  o f  p e r s o n a l i t y  and sh rew d n ess r a t h e r  th a n  by s y s t e m a t ic
ICh

b u s in e s s  p r o c e d u r e s , J u l iu s  F le isc h m a n n , who was th e n  p r e s id e n t

9 
9

O
I n te r v ie w  b e tw een  th e  w r i t e r  and Tfixrfchrop S« S t e r l i n g

form er Bean o f  t h e  C o l le g e  o f  M usic o f  C in c in n a t i ,  a t  G len d a le
A p r i l  5 ,  1943®

9
I n te r v ie w  b e tw een  t h e  w r i t e r  and M rs, G ertru de E r a u s e ,

d a u g h te r  o f  A rn o ld  J ,  G a n tv o o r t , a t  F o r t  Thomas, K en tu ck y , A u gust 2 ,  1944*

^  In te r v ie w  b e tw een  th e  w r i t e r  and M iss E d ith  S» N e f f ,  
n ie c e  o f  P e t e r  R , N e f f ,  a t  C in c in n a t i ,  A ugust 1 0 , 19i|5®

‘ I n te r v ie w  b etw een  t r ie  w r i t e r  and  W in th ro p  3 .  S t e r l i n g ,  
form er Dean o f  th e  C o lle g e  o f  M usic o f  C in c in n a t i ,  a t  G le n d a le ,
A p r il  5 ,  19 4 p ».
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o f  t h e  Board o f  T r u s te e s ,  gave him a r a th e r  f r e e  hand t o  manage

t h e  a f f a i r s  o f  th e  sc h o o l*  As a d i r e c t  r e s u l t ,  G an tvoort c a l l e d

11few  m e e t in g s ,  and few  w r i t t e n  r e c o r d s  w ere k ep t*  For t h i s

r e a s o n ,  i t  has b een  n e c e s s a r y  t o  s e c u r e  th e  s t o r y  o f  h i s  y e a r s

a s  a d m in is tr a to r  o f  t h e  C o lle g e  l a r g e l y  from  s o u r c e s  o th e r  th a n

o f f i c i a l  d o cu m en ts .

R e s ig n a t io n  o f  G an tvoort a s  b u s in e s s  m anager*- — In  1920

G an tvoort r e s ig n e d  as b u s in e s s  m an ager, b u t rem ained  as a member

o f  th e  f a c u l t y .  I n  1922 he l e f t  th e  C o lle g e  o f  M usic t o  become

Dean o f  t h e  C o r n ish  S c h o o l in  S e a t t l e ,  W ash in g ton . Four y e a r s

l a t e r  he w en t t o  t h e  U n iv e r s i t y  o f  C a l i f o r n ia  a t  Los A n g e le s  t o

l e c t u r e  on. m usic* In  1932 G an tvoort became Dean o f  th o  Z c s i ln s r

C o n se r v a to ry  i n  Los A n g e le s .  Ee d ie d  in  Los A n g e le s  i n  1937*

The S i l v e r  J u b i le e . - -  The S i l v e r  J u b i le e ,  c e le b r a t in g

"bi*s “vV*g &c<3tG.6iHiC jfo&r of' *bn.6 xoun.al.iig ox *£iis of*

M u sic , was th e  g r e a t e s t  tr iu m p h  a c h ie v e d  in  th e  h i s t o r y  o f  th e

I n s t i t u t i o n .  A l l  o f  th e  d ep a rtm en ts  (F ig u r e  13) w ere r e p r e s e n te d

in  t h i s  c e le b r a t i o n ,  w h ich  to o k  p la c e  from  th e  t w e n t y - f o u r th  t o
12

t h e  t w e n t y -e ig h th  o f  F eb ru a ry , 1903* A l l  o f  th e  p erform an ces  

( s e v e n  in  a l l )  w are g iv e n  a t  R ob in son *s Opera House* Of th e  s e v s n  

two -were g iv e n  by t h e  f a c u l t y  members as s o l o i s t s .  The o th e r  f i v e  

w ere s t r i c t l y  s tu d e n t  p e r fo r m a n c e s .

11 I n te r v ie w  b e tw een  t h e  w r i t e r  and M rs. G ertru d s K rause  
d a u g h te r  o f  A rnold  J .  G a n tv o o r t, a t  F o r t Thomas, K en tu ck y , A u gust
2 ,  191*4.

12
C o u r ie r , I I I  (M arch 2 0 , 1903)*  9*
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Program  Tor th e  S i l v e r  J u b i le e *—  At t h e  o p e n in g  program., 

The G olden  C r o ss ,  a ro m a n tic  op era  i n  two a c t s ,  by  Ig n a ce  B r u .ll ,  

was p erform ed  by a c a s t  o f  s tu d en ts®  The same group r e p e a te d  th e  

p erform an ce on Thursday*

The S i l v e r  J u b i le e  o f  th e  C o lle g e  o f  M u sic , m arking th e  
t w e n t y - f i f t h  a n n iv e r s a r y  o f  i t s  e s ta b l is h m e n t ,  was f i t t i n g l y  begun  
l a s t  n ig h t  a t  R o b in so n 's  Opera H ou se , w h ere B r u l l ' s  t u n e f u l  o p e r a , 
”ThQ G olden C r o s s ,” was p r e s e n te d  under t h e  d i r o c t io n  o f  P r o fe s s o r  
Van d e r  S tu c k e n , by s tu d e n ts  o f  th e  C o lle g e *  Much t im e  and p r e p a r a ­
t i o n  f o r  t h e  j u b i l e e  had b een  g iv e n  by  t h e  C o lle g e  m anagem ent, and 
t h e  la b o r s  w ere w e l l  rewarded® An a p p r e c ia t iv e  a u d ie n c e  was p r e s e n t  
and warm ly ap p lau d ed  t h e  p l a y e r s .  The c h o r u s , com posed o f  young  
man and g i r l s  from  th e  C o lle g e  f o r c e s ,  was e x c e l l e n t ,  and gave  
e v id e n c e  o f  t h e  c a r e f u l  p r e p a r a t io n  u nd er Dean. Van d s r  S tu ck en *
The l a t t e r  d i r e c t e d  t h e  fam ous Symphony O r c h e s tr a , w h ich  n eed s no 
in tr o d u c t io n  t o  lo v e r s  o f  m u s i c *

On W ednesday a f te r n o o n , F eb ru ary  2 5 , 1 9 0 3 , The A m asons, 

a f a r c i c a l  rom ance in  t h r e e  a c t s ,  was g iv e n  under th e  d i r e c t i o n  

o f  J en n ie  M am heim sr* T h is  p erform an ce was r e p e a te d  on F r id a y .

There was v e r y  l i t t l e  in  t h e  perform an ce t h a t  s u g g e s te d  
a n y th in g  a m a te u r ish , and much in  t h e  a c t in g  o f  t h e  p r in c ip a l s  had 
a p r o f e s s i o n a l  c a s t .  I t  was a sm ooth , n a t u r a l ly  e n a c te d  p r e s e n ta ­
t i o n  o f  t h e  ro m a n tic  com edy. The p la y  was f i n e l y  s ta g e d  and 
handsom ely costu m ed * ^ -

The t h ir d  c o n c e r t  on W ednesday e v e n in g  was g iv e n  by th e  

o r c h e s tr a  u nd er t h e  d i r e c t i o n  o f  Frank Van d er  S tu c k e n , w it h  

f a c u l t y  m em bers, Romeo Gorno and Jose M arisn , as s o l o i s t s ,  and 

J en n ie  Mannheimer as read er*  Gorno perform ed th e  C on certo  in  E 

F la t  Major f o r  r ia n o  by Mozart® Warden p la y e d  Romance b y  S ven d sen

Com m ercial T rib u n e,  V II (F eb ru a ry  2 5 , 1$Q3), 2* 

C in c in n a t i  E n q u ir e r ,  LX (F eb ru a ry  2 6 , 1 9 0 3 ) ,  3»
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and Dance T sig a n e  by N a ch ez , w r i t t e n  f o r  th e  v i o l i n .  To th e  

accom panim ent o f  M en d e lsso h n 's  Midsummer S i g h t ' s  Dream, J en n ie  

Mannheimer read  S h a k e s p e a r e 's  w ork o f  th e  same t i t l e .  She was 

a s s i s t a d  by t h e  C o l le g e  C h oru s.

Sxgnoi* Gorno pX&yscL no "bliroo novsm sn’tis^ “ l l s g r o 9 snd.sn.'fcw, 
and t h e  rondo from  Mo c a r t  *s p ia n o  C on certo  in  E f la t ®  S ig n o r  
G orno! s i n t e r p r e t a t io n  was f a u l t l e s s ,  and a t  th e  c lo s e  h i s  p o p u la r ­
i t y  a s  a. t e a c h e r ,  a s  w a l l  s s  h i s  v a lu e  i n  t h e  ran k s o f  f i n i s h e d  
m u s ic ia n s ,  was a t t e s t e d  by  a show er o f  b o u q u e ts .

Mr. M arian was a t  h i s  b e s t .  E ls  v i o l i n ,  i n  t h e  R om ance” 
o f  S v en d sa n . seem ed a human v o i c e ,  s o  sw e e t  and r i c h  w ere  t h e  
"koiXBS and so  62?juisi.'fes h.i-s l if tn d lin g  oG ish-snis Hds sscond. s9l9C"fcdoji 
w.qs a b r ig h t  l i t t l e  t h in g  by  N sch ss*

The l a s t  number was a p ara p h ra se  on S h a k e s p e a r e 's
1 T Z  f  ~  —  If t. -5__________,___JL-1______

u iA u o w iu c iO i x* v  CJ i / i ' y c i n x v u  xiuko o i»ut*A.u.Xira xuutJi cxo l / l io  l o a u y i ' i

M iss K a th er in e  G ibbons and M iss M abel F l in n  a s  th e  s o l o i s t s ,  
and t h e  C o lle g e  c h o r u s , w it h  t h e  o r c h e s t r a ,  g iv in g  M en d elsso h n ’ s 
v »i m u u *I4^  xw  m x o  xx u u x i i v *  p x e c s  o f  oi'xC, and vta s  pra^

•? ■£■ U j*, A  ̂ A A 1 S
* < x w u  \* c»a <? CXJW.U. y x v a o x i i ^  ■c' jl a. ^  v  •

The e x tr a o r d in a r y  f e a t u r e  o f  i n t e r e s t  a t  t h e  a f te r n o o n  
perform an ce was th e  p la y in g  o f  t h e  B ee th o v en  G M inor C on certo  w it h  
t h e  o r c h e s tr a  by C r . N . J . E ls e n h e im e r . W hile t h e  c o n c e r to  i s  
o f t e n  g iv e n  a s  a p ia n o  p er fo rm a n ce , i t  i s  se ldom  heard  in  p u b lic  
w it h  o r c h e s t r a ,  and a s  D r . E lse n h e im e r  had composed h i s  own 
cadenza  f o r  t h e  f i r s t  m ovem ent, th e  m u s ic a l i n t e r e s t  a t t a c h in g  t o  
th e  e v e n t  was c o n s id e r a b ly  en h a n ced . In  h is  r e a d in g  o f  t h e  c o n c e r to  
D r. E lsen h e im er  gave p r o o f  o f  h i s  th o ro u g h  a p p r e c ia t io n  o f  th e  
b r e a d th  and d e p th  o f  Beethoven®

The f i n a l  c o n c e r t  was g iv e n  on S a tu rd a y  e v e n in g , F ebruary  

2 8 ,  1S03« The o r c h e s t r a ,  a s s i s t e d  by  t h e  C o lle g e  chorus and th r e e  

o f  th e  you n ger members o f  th e  f a c u l t y ,  gave th e  program . A d ele  

W e s t f ie ld  perform ed  t h e  E h ap sod ie  D ’& uvorcne. f o r  p ia n o  and

1 q
C in c in n a t i  Commercial T rib u n e ,  V II (F e b ru a ry  2 6 ,  19G 3), 2,

16
C in c in n a t i  E n q u ir e r , LX (M arch t ,  1 9 0 3 ) ,  3*
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o r c h e s t r a ,  by S t .  S a e n s * . G i s e l l s .  L . Weber p la y e d  Romance f ro m  

t h e  v i o l i n  c o n c e r t o  by L a l o ,  and  G a n s o n e t t a  by G o d a rd .  Edmund A.

J  a im  s a n g  Honor and Arms, f ro m  t h e  o r a t o r i o  o f  Samson b y  H a n d e l .

8.150 Bszi^ &. "by T s ; 8.n.d  ̂ 2.coo~D62ii.sd b y  luh.0 G o l I s

cb.Giru.3j 3. melc-dy by  TnjLei*o*ww ^TIic vf02T.cC ox* b liss 's  y  cum r* h is  mbs its oi?

t-he f a c u l t y  allowed a  t h o r o u g h l y  a r t i s t i c  fc u ix d a tio ri  a n d  th e  s p i r i t  

o f  e n t h u s i a s m .* ^

B e f o re  t h e  c l o s e  o f  t h e  c o n c e r t ,  two a d d r e s s e s  w ere 

dev  l i v e  r e d — one by S u p e r i n t e n d e n t  B oone , o f  th e  p u b l i c  s c h o o l s ,  

and t h e  o t h e r  by  J u l i u s  F l e i s c h m s n n ,  P r e s i d e n t  c f  t h e  C o l l e g e  o f  

M u s ic .  Boene spoke  o f  t h e  g r e a t  b e n e f i t  a c c r u i n g  t o  t h e  c i t y

t h r o u g h  t h e  C o l l e g e  o f  M u s ic ,  and s t a t e d  t h a t  i t  was t h e  means o f

a t t r a c t i n g  p e r s o n s  o f  c u l t u r e  f ro m  a l l  p a r t s  o f  t h e  c o u n t r y *

P l d s  cbznsnzi emoliS.si.zecl H i2.ii f rc in  H ie  bcglnziliicr H ie  liigliss'ts I d s  s. I s  

had  b e e n  u p h e l d .  He s a i d  t h a t  t h e  e f f i c i e n c y  and i n c r e a s e d  p r o s p e r — 

i t y  c f  t h e  C o l l e g e  were l a r g e l y  ow ing  t o  t h e  g r e a t  a b i l i t y  and 

u n t i r i n g  e n e r g y  o f  Van d e r  S tu c k e n . -

The d e p r e s s i o n  o f  1 9 0 7 - 0 6 . —  The f i n a n c i a l  d e p r e s s i o n  

t h a t  was p r e v a l e n t  t h r o u g h o u t  t h e  w hole  c o u n t r y  d u r i n g  t h e  y e a r s  

1907 arid 1908 l e f t  i t s  e f f e c t  upo n  t h e  C o l le g e  i n  t h e  fo rm  o f  

g r e a t  l o s s  i n  t u i t i o n . -  The p a n ic  was m ost  s e v e r e  j u s t  b e f o r e  t h e  

c l o s e  o f  t h e  f i r s t  t e r m ,  c a u s i n g  f o r t y - e i g h t  s t u d e n t s  t o  d i s c o n t i n u e  

l e s s o n s  a t  t h e  end  o f  t h a t  t e r m .  Seme were summoned home b y  news

-7  C i n c i n n a t i  E n q u i r e r , LX ( March 4 ,  1 9 0 5 ) ,  5»
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t h a t  t h e i r  f a t h e r s  had l o s t  a l l  t h e i r  m eans* As i t  became e v id e n t  

e a r ly  i n  t h e  y e a r  t h a t  t h e r e  w ould b e  a f a l l i n g  o f f  i n  r e c e i p t s ,  

e v e r y  e f f o r t  was made t o  k eep  th e  e x p e n se s  w e l l  i n  hand* i n  

a tte m p t was ss .d e  t o  keep  in  to u c h  w it h  t h o s e  s tu d e n ts  who w ere  

f o r c e d  t o  l e a v e ,  w i t h  t h e  C o l le g e  C o u r ier  and o t h e r  l i t e r a t u r e  

u se d  a s  mediums t o  m a in ta in  i n t e r e s t  i n  th e  s c h o o ls

Alms E a l l

The p r o p e r ty  owned by J« E« A hlb ra n d t w as t h e  c o n n e c t in g

l i n k  b e tw een  t h e  C o lle g e  o f  M usic and M usic E a l l*  O perated  a6 a

r e s t a u r a n t ,  i t  w as a f i v s = c t c r y  b u i ld in g ,  s u i t a b l e  f o r  a d orm itory*

At one t im e  i t  was le a s e d  b y  t h e  C o lle g e  o f  M usic f o r  d o r m ito ry  

18f a c i l i t i e s *  The C o lle g e  o f  M usic was o f f e r e d  f i r s t  o p p o r tu n ity  

t o  p u r c h a se  t h e  p r o p e r ty  f o r  # lf5 ,0 0 0  or l e a s e  i t  w i t h  t h e  p r i v i l e g e
► TO

o f  p u rch a se  f o r  # 1 5 ,0 0 0  c a s h , b a la n c e  #30*000* 5 Pe r  c e n t ,  net**-'

In  memory o f  her hu sb an d , t h e  l a t e  F r e d e r ic k  H* A lm s,

who & tirus v€ s  o f  t h e  C o l le g e  o f  M usic and w as z e a lo u s ly  i n t e r e s t e d

i n  and p r o m in e n tly  i d e n t i f i e d  w i t h  th e  C o l le g e  o f  M u s ic , Mrs* Alms

p u rch a sed  t h e  A h lb ran d t p r o p e r ty  f o r  500 and p r e s e n te d  i t  t o

20t h e  s c h o o l  f r e e  and unencum bered* In  d o in g  s o ,  sh e  hoped t o  make

L e t t e r  t o  A rnold  *T# Orest?vsort from  A h lb r a n d t, Wahle 
and Company, d a te d  January 2 9 ,  1918*

"M inutes o f  t h e  Board o f  T r u s t e e s ,  March 31* 1921*"
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a p s r ' i ia n e n t  a i i i  w o r th y  m em oria l  t o  h e r  d e c e a s e d  h u s b a n d ,  t o  be 

known a s  t h e  F r e d e r i c k  K. A las  K a l i .

I n  acknow ledgm en t c f  t h i s  g e n e ro u s  g i f t ,  t h e  B oard  c f  

T r u s t e e s  p a s s e d  a  r e s o l u t i o n  t h a t  on each, M em oria l  Day a  o u a r t e t t e  

c f  s i n g e r s  would f u r n i s h  t h e  m u s i c a l  o r b i o n  o f  t h e  M em oria l  

s e r v i c e  c o n d u c te d  by t h e  F r e d e r i c k  II. Alois r e s t  o f  C i v i l  War 

V e t e r a n s .

C r i c i c i s  :: o f  t h e  l o c a t i o n . - — I n  191c t h e r e  was f r e q u e n t ,  

comment. upo n  t h e  u n d e s i r a b i l i t y  o f  she l o c a t i o n  c f  t h e  s c h o o l*

I n  a  r e t o r t  t o  th e  B oard  o f  T r u s t e e s  and S t o c k h o l d e r s ,  G a n tv o o r t  

sp e k e  a s  f e l l o w s :

By t h e  t e r n s  o f  o u r  endowm ent, h o w e v e r ,  wo : r u s t  r e m a in  
h e r e ,  and i t  i s  t h e r e f o r e  v i t a l l y  n e c e s s a r y  t h a t  we make t h e  m ost 
c f  i t .  Thus f a r ,  ou r  a n s w e r  t o  t h i s  c r i t i c i s m  h a s  b e e n  a  c o m p a r is o n  
b e tw e e n  th e  C o l l e g e  s t r u c t u r e  and  t h a t  of o t h e r  g r e a t  s e a t s  c f  
l e a r n i n g ,  l i k e w i s e  d e p r i v e d  c f  p a l a t i a l  b u i l d i n g s ;  such, a s  H a rv a rd  
and J o h n s  H opk ins  U n i v e r s i t i e s ,  t h e  f a c a d e s  o f  which a r c  no  o re  
i n  k e e p i n g  w i t h  t h e i r  c u l t u r a l  p o s s i b i l i t i e s  t h a n  t h e s e  o f  t h e
C o l le g e  c f  M usic  w i th  i t s  a r t i s t i c  s t a n d a r d s *

I n  o r d e r  t o  overcom e t h i s  a p p a r e n t  f a u l t  o f  l o c a t i o n ,  i t  
h a s  b e e n  e a r n e s t l y  r e q u e s t e d  t d ' " t  t h e  members o f  t h e  B o a rd  of 
S t o c k h o l d e r s  r a k e  i t  a po in t,  t o  f r e q u e n t l y  a t t e n d  p u b l i c  e x h i b i t i o n s  
c f  c u r  w ork  and  by  t h e i r  p r e s e n e ^  add m a t e r i a l l y  t o  t h e  s o c i a l
e n v i r o n m e n t  o f  t h e  s t u d e n t  b o d y ."

D eve lopm en t a t  t h e  Time c f  World War I

World u p h e a v a l s *—  The econom ic  p r e s s u r e  and  s u b s e q u e n t  

e d u c a t i o n a l  d i s t u r b a n c e s  c r e a t e d  by  t h e  e n t r a n c e  of t h e  U n i t e d  S t a t e s

- -  "M in u te s  o f  t h e  3 c a rd  c f  T r u s t e e s ,  A p r i l  2 1 ,  1 9 2 1 ."

^  "M in u tes  o f  th e  B ea rd  o f  T r u s t e e s  and S t o c k h o l d e r s ,  
J a n u a r y  2 5 ,  1 9 1 6 ."
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i n t o  t h e  w o r ld  w ar i n  1917 l e f t  i t s  mark upon th e  C o l le g e  o f  

M u sic , f o r  i t  had no fu n d  f o r  3uch  e m e r g e n c ie s .  Added t o  t h i s  

d i f f i c u l t y  w as a c o a l  fa m in e  and a p e r io d  o f  s e v e r e  w in t e r  w e a th e r ,  

w h ic h  p r e v e n te d  many s tu d e n ts  from  r e tu r n in g  p rom p tly  a f t e r  t h e

OViwi e+nno c  U a 1 w rt«s^ra _ » r»e+ > ftf* f .K o  rtA lr?W**4. Am jk*v* >m <*» ii '»*!_% W m v  m w  «■> w  \jt v A %» *  «•«%. w _  w ^  ,if.

w e a th e r , c l a s s e s  w e r e  h e ld  i n  t h e  d o r m ito r y  f o r  tw o w e e k s , th u s  

c o n s e r v in g  c o a l .  The in f lu e n z a  e p id e m ic  o f  1918 a l s o  p la y e d  havoc  

w i t h  t h e  e n r o llm e n t  o f  t h e  s c h o o l .  T hen , t o o ,  many o f  t h e  s tu d e n ts  

Obt&JilSd p o s i t i o n s  *̂* wnr wnrVs

Owing t o  th e  e n l is t m e n t  o f  p r a c t i c a l l y  a l l  m ale s tu d e n t s  

o f  m i l i t a r y  a g o ,  o f  whom a la r g o  number w ere  members o f  t h e  o r c h e s t r a ,  

t h e  Commencement program  o f  1918 c o n s i s t e d  e n t i r e l y  o f  s o lo  numbers 

b y  t h e  g r a d u a te s ,  w it h o u t  th e  u s u a l  su p p o r t  o f  t h e  c o l l e g e  o r c h e s t r a .  

A t t h e  Commencement s e r v i c e  a f l a g  b e a r in g  f i f t y - o n e  s t a r s ,  a g i f t  

o f  t h e  Sigma A lpha I o t a  s o r o r i t y ,  w as p r e s e n te d  t o  t h e  C o l le g e  o f  

M u s ic .^

The C o l le g e  w as a c t i v e  i n  p a t r i o t i c  w ork , f u r n is h in g

many c o n c e r t s ,  n o t  o n ly  in  t h e  c a n to n m e n ts , b u t  in  t h e  nY” h u ts

and a t  p a t r i o t i c  m e e t in g s  h e ld  th r o u g h o u t t h e  c i t y .  F o u r te e n  so n g

le a d e r s  w ere f u r n is h e d  f o r  t h e  p u b l ic  o u td o o r  m e e t in g s  h e ld  on th e

oh
Sunday o f  th e  o p e n in g  o f  th e  F o u rth  L ib e r ty  Loan D r iv e  s '"

^  "R eport t o  t h e  Board o f  T r u s t e e s ,  O ctober 2 2 ,  1 9 1 8 ."  

^  "R eport t o  t h e  Board o f  T r u s t e e s ,  O ctober 2 2 ,  1 9 1 8 ."
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A d m in is t r a t iv e  A c t i v i t i e s ,  1 9 1 8 -1 9 2 0

R e s ig n a t io n  o f  J u l iu s  F le isc h m a n n . —  On December 15» 

1 9 1 8 , J u l iu s  F le isch m a n n  te n d e r e d  h i s  r e s i g n a t io n  a s  F r e s id e n t  

of* t h e  Board o f  T r u s te e s  o f  t h e  C o lle g e  o f  M u s ic , th u s  e n d in g  a 

term  o f  *-e ig h t e e n  y e a r s  in  o f f i c e *  In  a l e t t e r  t o  th e  Board o f

In  v iew  o f  t h e  f a c t  t h a t  I  am m ovin g  my r e s id e n c e  t o  
New Y ork , I  w ou ld  r e q u e s t  t h a t  you e l e c t  my s u c c e s s o r  a t  a s  e a r ly  
a d a te  a s  i s  c o n v e n ie n t  f o r  y o u . Of t h e  many a c t i v i t i e s  in  
C in c in n a t i  t h a t  I  m ust g iv e  up b e c a u se  o f  my g o in g  aw ay, th e r e  I s  
n o th in g  t h a t  I  r e g r e t  more th a n  t h e  s e v e r in g  c f  my c o n n e c t io n  
w it h  t h e  C o l le g e  o f  M u sic , i n  t h e  f u t u r e  o f  w h ic h  I  s h a l l  a lw ays  
ta k e  t h e  d e e p e s t  i n t e r e s t

C a reer  o f  N ic h o la s  Longw orth. —  N ic h o la s  Longworth was

2 6t h e  n on t P r e s id e n t  o f  t h e  C o lle g e  o f  M u s ic . lo n g w o r th  was b o r a  

i n  C in c in n a t i  on  November 5 i  1869« H is f o r e b e a r s  -were w e a lth y ,  

and p rom in en t i n  t h e  b u s in e s s  and c u l t u r a l  l i f e  o f  C in c in n a t i ,

He r e c e iv e d  t h e  B a c h e lo r  o f  A r ts  d e g r e e  from  H arvard in  1 8 9 1 , and 

was g ra d u a te d  from  t h e  Law S c h o o l o f  t h e  C in c in n a t i  C o lle g e  i n  l89 lj.. 

Longworth f i r s t  e n te r e d  t h e  f i e l d  o f  p o l i t i c s  when he became a  

member o f  t h e  Board o f  E d u ca tio n  in  1 8 9 8 . He w as e l e c t e d  a member 

o f  t h e  House o f  R e p r e s e n ta t iv e s  o f  th e  S t a t e  o f  Ohio in  1899* and 

in  1901 was e l e c t e d  a member o f  t h e  S t a t e  S e n a t e .

2 5 L e t t e r  t o  th e  Board o f  T r u s te e s  from  J u l iu s  F le isc h m a n n , 
d a te d  D ecem ber li{., 1 9 1 8 .

o f,
C a ta lo g u e  o f  t h e  C o lle g e  o f  M u sic  o f  C in c in n a t i  f o r  t h e  

F o r ty -S e c o n d  X c a d e a ic  Y ea r ,  p .  4»  C in c in n a t i*  C o lle g e  o f  M usic o f ” 
C in c in n a t i ,  1919*
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In  1903 Longworth "was e l e c t e d  t o  th e  U n ite d  S t a t e s  

C on gress as r e p r e s e n t a t iv e  o f  th e  f i r s t  d i s t r i c t  o f  O hio , w h ic h  

p o s i t i o n  he h e ld  u n t i l  1913* H® was r e - e l e c t e d  t o  C on gress in  

1915* w here he rem ained u n t i l  h is  d e a th  in  1931* In  1923 he

became R ep u b lic a n  f l o o r  le a d e r  o f  t h e  H ouse, and in  1925 was

e l e c t e d  Speaker o f  th e  H ouse.

7 nn inurnw 4-V> taro e> o ttiii e> i r»t am nP ' it t «T* 1 Vt̂T" 1 iTSM STT *
VU ItMW «  .'UUM XV J.WX1 VJ. 4WW1 SA J.W V MAV V ̂ V** |  ** V

h a v in g  s tu d ie d  v i o l i n  w it h  S* J a c o b so n  a t  t h e  C o lle g e  o f  M usic*

As P r e s id e n t  o f  t h e  Board o f  T r u s t e e s ,  he was a t a c t f u l  m ed ia to r  

and h e lp e d  t o  a d j u s t  many d i f f e r e n c e s .

P la n s  f o r  th e  c a n c e l l a t i o n  o f  t h e  ground r e n t . —  The 

s c h o o l  d id  n o t  own th e  ground on wkxck th e  b u x ld xn gs w ore s x t u a t c d .  

V a rio u s p e r so n s  o f  p h i la n th r o p ic  s p i r i t  h e ld  th e  s h a r e s  o f  s t o c k  

t o  t h e  la n d , h a v in g  ta k e n  o ver  t h e s e  s h a r e s  w i t h  th e  i n t e r e s t  o f

«f* V»«o 1^ a !  ’  o  n f 1, n  a  0 +  U a o  ^  TJ,-\ rt *** ^3 a  4* ■ f a a o  t t  4*in i  eOX J.V M K* V *  A 449 V« WX XX MkJ VU VW .  n  X V*A WXXXJJ

know ledge in  m ind , hoped t o  have th e  d e b t c a n c e l l e d ,  so  t h a t  t h e

f u t u r e  o f  t h e  s c h o o l  w ou ld  be more s e c u r e .

R e le a s e  o f  s h a r e s  o f  s t o c k . —  M rs« C h a rles  F le isc h m a n n ,

a irs , C h r is t ia n  H olm es, J u l iu s  F le isc h m a n n , and Max F le isch m a n n

h e ld  sh a r e s  o f  s t o c k  v a lu e d  a t  # 15 , 0 0 0 ,  w h ic h  th e y  r e le a s e d  t o  t h e

C o lle g e  o f  M u sic . Mrs* F r e d e r ic k  E» Alms r e le a s e d  h er  c la im  o f

# 1 5 ,0 0 0 , w h ich  b e lo n g e d  t o  th e  l a t e  F r e d e r ic k  H. A lm s. M iss E u gen ia

Goshen l a t e r  r e l in q u is h e d  th e  s h a r e s  o f  her b r o t h e r ,  am ounting  t o

27# 1 0 ,0 0 0 , t o  th e  C o lle g e  o f  M u s ic . C arl and E orace Schm id lapp

^  "M inutes o f  th e  Board o f  T r u s te e s ,  June 2 6 , l$2Q »n
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c a n c e l le d  t h e i r  s h a r e s  in  t h e  la n d , w h ich  am ounted t o  # 2 0 ,0 0 0

PS
and had o r i g i n a l l y  b e lo n g e d  t o  t h e i r  f a t h e r ,  J .  G® Schm idlapp®

The s h a r e s  o f  A lex a n d er  M cDonald, am ounting t o  # 1 5 ,0 0 0 ,  w ere  

r e le a s e d  b y  h i s  g r a n d d a u g h ter s . The C in c in n a t i  Museum A s s o c ia t io n  

fo l lo w e d  s u i t  b y  t u r n in g  over  i t s  s h a r e s  o f  s t o c k ,  w h ic h  am ounted  

t o  |2 0  ,0 0 0 .  By January 1 5 , 1^ 26 , t h e  C o l le g e  o f  M usic was t h e  

s o l e  owner o f  t h e  ground on w h ich  i t s  b u i ld in g s  s t o o d .

P rop osed  m erger o f  t h e  C o l le g e  o f  M usic  and t h e  S c h u s t e r -  

M artin  S c h o o l o f  Drama.™** The C o l le g e  o f  M usic to o k  under consid ers**  

t i o n  t h e  p u r ch a se  o f  t h e  p r o p e r ty ,  t h e  good w i l l ,  and t h e  t r a d e  o f

v y 4 » u w  v \ >  a  w  a a *  O  v a j l w  -x  V A  i / A  «'*»»< '-■ £  r u o A S a  X * *  *«  ^  — >■» v  »

S c h u ster -H a rfe in  ^ o u ld  c o n t in u e  a s  t e a c h e r  o?  t h e  drama* T his p la n ,

U n c a A 'tr a w  f ’o  4 1 jdi^ w ia + s iw 4  o ' !  < «  a

F u r th e r  e x p a n s io n . —  S e n s in g  t h e  r a p id  grow th  o f  m u s ic a l  

i n t e r e s t  in  C in c in n a t i ,  t h e  Board o f  T r u s te e s  le a s e d  th e  p r o p e r ty  

f r o n t in g  on C e n tr a l Parkway a t  Plum S t r e e t ,  w h ic h  w as owned b y  a  

member o f  t h e  B oard . The l e a s e  c a r r ie d  w i t h  i t  t h e  p r i v i l e g e  o f  

p u r c h a s in g  t h e  p r o p e r ty  in  t e n  y e a r s

The C o l le g e  under J .  H® Tinman

E a r ly  l i f e  and e d u c a t io n ® -- F o llo w in g  t h e  r e s ig n a t io n  o f

2 8 L e t t e r  t o  R« F . B a lk e  from  H orace S ch m id lap p , d a te d
May 2 7 ,  1 9 2 1 .

29
"M inutes o f  t h e  E x e c u t iv e  C om m ittee, December 2 1 ,  1 9 2 0 ."  

"The P r e s id e n t ’ s Annual R e p o r t , January 1 7 , 1923®”
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G an tvoort i n  1 9 2 0 , J« H. Thuman becam e m anager o f  t h e  C o lle g e  o f  

M usic* Thuman, b o rn  i n  C in c in n a t i  i n  1 5 8 0 , had a lw ays b een  a  

r e s id e n t  o f  t h e  c i t y *  He r e c e iv e d  h i s  academ ic e d u c a t io n  a t  

X a v ie r  C o l le g e  and h i s  m u s ic a l  t r a i n i n g  a t  th e  C o lle g e  o f  M u sic , 

w h ere he s t u d ie d  v o ic e  under C a r l M* G a n tv o o r t, t h e o r y  under  

H . J* E ls e n h e im e r , and s c o r e  r e a d in g  under Frank Van d e r  S tucken*

He a l s o  s t u d ie d  p r i v a t e l y  in  B e r l in  and P a r is *  Thuman r e c e iv e d  

t h e  H onorary D egree o f  D o cto r  o f  Laws from  t h e  U n iv e r s i t y  o f  

C in c in n a t i  i n  1933*

E a r ly  e x p e r ie n c e * - -  U s in g  h i s  m u s ic a l  s t u d ie s  a s  a  back­

gro u n d , Thuman h e ld  tw o p o s i t i o n s  a t  t h e  same t im e *  In h i s  e a r ly  

t w e n t ie s  he w as em ployed  by t h e  C in c in n a t i  E n q u irer  as a r e p o r t e r ,

and a t  t h s  same t i s o  d id  e d i t o r i a l  w ork f o r  th e  i l x l l i e  M u*ic

31 xCompany* In  t h e  S p r in g  o f  1506 he was o f f e r e d  a  p o s i t i o n  a s

m u sic  and d r a m a tic  c r i t i c  o f  t h e  C ln c ^ r w a ti E n q u ire r * The n e a t

summer was s p e n t  i n  Europe in  p r e p a r a t io n  f o r  h i s  new p o s i t io n *

Here Thuman h eard  t h s  w orks o f  t h e  g r e a t  m a s te r s , in c lu d in g  S t r a u s s ,

M ah ler , P u c c in i ,  E lg a r ,  D e b u ssy , M a s se n e t , and S i b e l i u s .  He a l s o

saw su c h  c o n d u c to r s  a s  M ik is c h , W eingarfcner, R ic h t e r ,  and M o tt l a t

w o rk .

M anager o f  t h e  May F e s t i v a l *—  In  1906 t h e  May F e s t i v a l

K v  'fel'jA TT- TnTir*"! •f’e  ,f>tn 1 fs ^
«• . .iii.i,. i* “*1*1 ’ *** * ■ ** w ^  *  J  1 11 » * “  — VW — —•  Q4* ”

I n te r v ie w  b e tw een  t h e  w r i t e r  and J* H. Thuman a t  
C in c in n a t i ,  J u ly  30* 19il4*
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D u rin g  an i l l n e s s  o f  th e  l o c a l  m anager o f  t h i s  b u rea u , George 

W ilso n , Thuman was asked t o  ta k e  h i s  p la c e .  The n e x t  y e a r  'W ilson 

d ie d ,  and th e  t r u s t e e s  o f  th e  hay F e s t i v a l  o f f e r e d  Thuman th e  p o s i t i o n  

a s  m anager o f  th e  F e s t i v a l ,  in  w h ich  c a p a c it y  he s t i l l  s e r v e s .

Thuman i s  a l s o  a t r u s t e e  and s e c r e t a r y  o f  th e  May F e s t i v a l  A sso -

e l a t i o n .

M u sica l im p r e s a r io . - -  To th e  m usic  l o v e r s  o f  C in c in n a t i  

Thuman has b rou gh t su ch  fam ous o r g a n is a t io n s  a s  t h e  M etrop o litan .

Opera Company, viis Ouxcago vparu Company, t  on s a * s  Dana, w**e oc*>vop 

Symphony O r c h e s tr a , and v a r io u s  co rp s de b a l l e t .  Under h i s  d ir e c ­

t i o n  th e  l a t e  Schumann—h e in k  gave tw e n ty -s e v e n  c o n c e r ts  in  

J'4 - ^  ■? o ha ^ r-?i- S c ^ c s *

Manager o f  th e  C o lle g e  o f  M u sic*-— J* H* Thuman becaire  

zn&n&.gpr qz* mae CoJLXeg  ̂ of1 z-msxc on Kay Xy; xyaO* no m uscixaL^xy  

gave up h i s  p o s i t io n  w ith  th e  E n q u irer  and th e  W i l l i s  M usic Company, 

w h ich  had j u s t  b een  bought by th e  G. Sch irm er M usic Company.

Thuman r e ta in e d  h i s  b ook in g  a gsr.cyj and d iv id e d  h i s  tim e e q u a l ly

u jp ^  ^  -.h -  „ u. t« — ^  J. /-v-f5 ■+► O  "t 1 '•’•va
k / c u n c c u  y ; i v  r f  Q f  r u  O n  w x  i O  © . s ^ i x c j r  c u i u  ^  w a

M usic*

In  order t o  se cu re  new id e a s  on th e  management o f  a 

s c h o o l  o f  m u sic , Thuman and R. F . B&lke v i s i t e d  th e  v a r io u s  m u s ic a l  

s c h o o ls  in  C h icago d u r in g  th e  summer o f  1 9 2 0 .

P r o g r e ss  under Thuman. —  Under Thuman1 s management th e r e  

•was an in c r e a s e  o f  s tu d e n ts  from  th e  im m ediate su r r o u n d in g s , b u t  

ow ing t o  th e  econom ic c o n d it io n s  p r e v a le n t  th ro u g h o u t th e  c o u n tr y ,
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t h e r e  was a  d e c l i n e  i n  r e g i s t r a t i o n ,  o f  o u t - o f - t o w n  s t u d e n t s  

l i v i n g  i n  t h e  d o r m i t o r y .  The P u b l i c  S c h o o l  m u sic  D e p a r tm e n t  was 

r e o r g a n i s e d  t o  m eet t h e  r e q u i r e m e n t s  o f  t h e  Ohio S t a t e  D e p a r tm e n t  

o f  P u b l i c  Iris  t r a c t i o n .  A l s o ,  f o r  t h e  f i r s t  t i m e ,  a d v a n c e d  s t u d e n t s  

w ere g iv e n  t h e  o p p o r t u n i t y  o f  p r a c t i c e  t e a c h i n g  i n  t h e  l o c a l  p u b l i c

p2
s c h o o l s .  A s e r i e s  o f  c o n c e r t s  was i n a u g u r a t e d  i n  w h ic h  f o r m e r  

s t u d e n t s  c f  t h e  s c h o o l  who had become p r o f e s s i o n a l s  r e t u r n e d  t o  

t h e  s c h o o l  f o r  a  c o n c e r t .

t.:-a p.qt* X n~u£teo s  Lca^rfcrth

r e s i d e d  a s  P r e s i d e n t  i n  1 9 2 2 .  R. W. B a lk e  was e l e c t e d  t o  s u c c e e d  

him. on J a n u a r y  9 ,  1922 . B a l k e ,  a  r e t i r e d  b u s i n e s s  man, was an  

a m a te u r  v i o l i n i s t s  Ucon B a l k s *2 r e s i g n a t i o n  cn  l io r c h  1 ,  L92^f, ho 

•was s u c c e e d e d  by  George W. D i t t n a n .  i i i s i c  and f i n e  l i t e r a r y  t a s t e  

were a n o n D it t m a n ^ s  ueecm olio*'U ien is.  An i n t e l l i g e n t ,  f e a r l e s s  

l e a d e r s h i p  m arked  t h e  s h o r t  t e r m  c f  P i t t m a n 1s o f f i c e ,  w h ic h  was 

i n t e r r u p t e d  by  d e a t h  on December 2 6 ,  1 9 2 5 .^

D i s c o n t i n u a n c e  o f  p o s i t i o n  o f  B u s in e s s  M anage r . —  B e c a u se  

o f  f i n a n c i a l  c o n d i t i o n s  and  d e f i c i t s  f ro m  v a r i o u s  c a u s e s ,  a s  w e l l  

a s  t h e  i n a b i l i t y  o f  Thuman t o  d e v o te  more t im e  t o  m anagem ent t h a n  

was o r i g i n a l l y  p l a n n e d ,  a  r e o r g a n i z a t i o n  o f  t h e  C o l l e g e  a d m i n i s ­

t r a t i o n  was e f f e c t e d  e a r l y  i n  1 9 2 5 .  On m arch 8 c f  t h a t  y e a r  t h e  

p o s i t i o n  o f  b u s i n e s s  m anager vras a b o l i s h e d .

55Annual R e p o r t  o f  t h e  P r e s i d e n t ,  J a n u a r y  $ 3 1 5 22*3 

Q o l le g e  Comments, I  ( J u n e ,  1 9 2 6 ) ,  2 .
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A u th o r is a t io n  t o  G rant D eg rees

S in c e  i t s  in c e p t io n  t h s  C o l le g e  o f  M usic has r e c o g n is e d  

s u c c e s s f u l  s tu d y  a t  d i f f e r e n t  l e v e l s  o f  a c h ie v e m e n t. B eg in n in g  

i n  1 3 7 6 , c e r t i f i c a t e s  w ere  g r a n te d  t o  s tu d e n ts  c o m p le t in g  a 

r e q u ir e d  c o u r se  o f  s tu d y  w i t h in  t h e  f i r e  term s o f  a  s c h o o l  y e a r .  

D iplom as w ere  g r a n ted  t o  t h o s e  s tu d e n t s  c o m p le t in g  a c o u r se  o f  

s tu d y  w i t h in  th e  f i v e  term s o f  a s c h o o l  y e a r ,  who a lr e a d y  had 

r e c e iv e d  a c e r t i f i c a t e .  S tu d e n ts  w ere  p e r m it te d  t o  a t te n d  th e  

s c h o o l  f o r  g e n e r a l  o r  s p e c i a l  i n s t r u c t i o n .  A g r a d u a te  o f  any  

d e p a r tm e n t, who p u rsu ed  h i s  s t u d ie s  f o r  a t  l e a s t  tw o y e a r s  a f t e r  

r e c e iv in g  a  d ip lo m a , be came e l i g i b l e  t o  be a  c a n d id a te  f o r  p o s t ­

g r a d u a tio n *  P o s t  g r a d u a te  s tu d y  a f fo r d e d  t h e  o p p o r tu n ity  f o r  f u r th e r  

m u s ic a l  d e v e lo p m e n t. U n d iv id ed  a t t e n t i o n  was t o  b e  g iv e n  t o  t h e  

e x t e n s io n  o f  r e p e r t o ir e  and t o  f r e q u e n t  p u b l ic  p erform an ces*

In  1923 t h e  C o lle g e  o f  M usic w as g r a n te d  a u t h o r it y  by  

t h e  Ohio S t a t e  D epartm ent o f  E d u c a tio n  t o  c o n fe r  d e g r e e s  in  M u sic . 

The d e g r e e  o f  B a c h e lo r  o f  M usic  w as t o  b e  c o n fe r r e d  a t  th e  com ple­

t i o n  o f  fo u r  y e a r s  o f  s t u d y .  The M aster  o f  M usic was t o  be g r a n ted  

a f t e r  two y e a r s  o f  g r a d u a te  s t u d y .  The C o l le g e  was p e r m itte d  t o  

award t h e  h on orary  d e g r e e ,  D o cto r  o f  M u sic , f o r  o u ts ta n d in g  a c h ie v e ­

m ent i n  m u s ic .  A t t h e  end o f  t h e  f i r s t  y e a r  a f t e r  t h e  s c h o o l  was 

empowered t o  c o n fe r  d e g r e e s ,  t h r e e  B a c h e lo r  o f  M usic d e g r e e s ,  one  

M aster  o f  M usic  d e g r e e ,  and one D o c to r  o f  M usic d e g r e e  w ere aw arded.
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A cadem ic A f f i l i a t i o n s

A f f i l i a t i o n  w ith , t h e  U n iv e r s i t y  o f  C in c in n a t i*—  An 

a f f i l i a t i o n  b e tw een  t h e  C o lle g e  o f  M usic o f  C in c in n a t i  and t h e  

C o lle g e  o f  E d u c a tio n  ( l a t e r  known a s  T eachers C o l le g e )  o f  th e  

U n iv e r s i t y  o f  C in c in n a t i  was b ro u g h t ab ou t in  1923* The p u rp ose  

o f  t h e  a f f i l i a t e d  program  was t o  t r a i n  p r o s p e c t iv e  t e a c h e r s  i n  

p u b l ic  s c h o o l  m u sic  w i t h  t h e  same h ig h  q u a l i f i c a t i o n s  p r e s c r ib e d  

f o r  o t h e r  f i e l d s  o f  t e a c h in g  s e r v i c e .

S in c e  1895 p u b l ic  s c h o o l  m u sic  had b e e n  em p h asised  a t  

t h e  C o l le g e  o f  M u sic . D uring t h e  f i r s t  q u a r te r  o f  t h e  t w e n t ie t h  

c e n tu r y , em p h asis was p la c e d  on t h e  s c ie n c e  o f  m u sic  e d u c a t io n  

r a th e r  th a n  on p erform an ces The p u b lic  s c h o o ls  n eed ed  more and 

p r o f e s s i o n a l l y  b e t t e r  t r a in e d  t e a c h e r s  f o r  t h e i r  program s in  

m usic*

In  S ep tem b er , 1 9 2 2 , t h e  C o lle g e  o f  E d u c a tio n  o f  t h e  

U n iv e r s i t y  o f  C in c in n a t i  p ro p o sed  t o  th e  C o l le g e  o f  M usic o f  

C in c in n a t i  and t o  th e  C o n se r v a to ry  o f  M usic t h a t  an a f f i l i a t i o n  

be made w h ereby  s tu d e n ts  o f  b o th  i n s t i t u t i o n s  w ou ld  b e  a d m itted  

t o  t h e  c l a s s e s  con d u cted  b y  t h e  U n iv e r s i t y  f o r  t h e  same f e e s  

r e g u la r ly  a s s e s s e d  f o r  t h e  c o u r s e s ,  b u t a s  s p e c i a l  s tu d e n t s  * 

A lth o u g h  t h e  w ork o f  t h e  C o l le g e  o f  M usic was a lr e a d y  r e c o g n iz e d  

b y  th e  S t a t e  o f  O h io , t h i s  p r o p o s a l  o f  t h e  U n iv e r s i t y  p rom ised  t o  

en h an ce t h s  p o s i t i o n  o f  t h e  C o lle g e  o f  M u sic . H e r e to fo r e  th e  

C o lle g e  had m a in ta in e d  tw o and t h r e e  y e a r  c o u r s e s  l e a d in g  t o  a 

c e r t i f i c a t e  i n  P u b lic  S c h o o l M u sic . The number o f  y e a r s  depended
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upon t h e  req u irem en t o f  t h e  p a r t i c u l a r  s t a t e  i n  w h ich  t h e  s tu d e n ts  

r e s  ided*

The C o lle g e  o f  E d u c a t io n , under t h e  le a d e r s h ip  o f  L ou is  

Ao P e c h s te in  a s  d ean , was r e o r g a n is e d  d u r in g  t h e  s c h o o l  y e a r  o f  

1922 -23  ® In  t h i s  r e o r g a n is a t io n  P e c h s t e in  p ro p o sed  a f o u r -y e a r  

program  o f  m u sic  t s a c h e r - t r a i n i n g ,  com b in ing t h e  p r o f e s s io n a l  

e d u c a t io n a l  c o u r se s  o f  t h e  C o l le g e  o f  E d u c a tio n  w ith  t h e  m u s ic a l

program  in  e a c h  o f  th e  tw o m u s ic a l  s c h o o ls  A f t e r  t h e  s u c c e s s f u l

QQZS.’Gl.Q't^i.OZl o f  ~hh g  C C U r S S  9 "th-S d .Sg2T SS B f i l c i l s Z o r  o T

S c ie n c e  i n  P u b lic  S c h o o l M usic was c o n fe r r e d *  The d e g r e e  o f

B a c h e lo r  o f  E d u c a tio n  w as c o n fe r r e d  a t  t h e  end o f  an  a d d i t io n a l  

y e a r ,  in  w h ic h  t h e  s tu d e n t  w as g iv e n  an o p p o r tu n ity  t o  do p r a c t i c e  

t e a c h in g  i n  t h e  C in c in n a t i  p u b l i c  s c h o o l  s y s te m  on h a lf-p a y *

A f t e r  th e  c o m p le t io n  o f  t h i s  program , t h e  s tu d e n t  was p la c e d  on  

t h e  p r e fe r r e d  l i s t  o f  a p p l ic a n t s  f o r  p o s i t i o n s  i n  t h e  C in c in n a t i  

s c h o o ls *  T his arrangem ent w as a c h ie v e d  th r o u g h  t h e  c o o p e r a t io n  

o f  t h e  C in c in n a t i  p u b l ic  s c h o o l  B ystem  and i t s  s u p e r in te n d e n t ,

R a n d a ll J* Condon* The a c t u a l  s tu d e n t  t e a c h in g  was under th e  

s u p e r v is io n  o f  in s t r u c t o r s  o f  t h e  C o l le g e  o f  E d u ca tio n  and o f  t h e  

p u b lic  s c h o o l  m u sic  t e a c h e r s  o f  t h e  tw o m u sic  s c h o o ls *

S tu d e n t  t e a c h in g  w as a t  f i r s t  o f f e r e d  o n ly  a t  th e  e le m e n ta r y

3k  p r o p o s a l t o  t h e  C o l le g e  o f  M usic o f  C in c in n a t i  and th e  
C in c in n a t i  C o n serv a to ry  o f  M u s ic , from  L ou is A* P e c h s t e in ,  d ean  o f  
t h e  C o lle g e  o f  E d u c a tio n , U n iv e r s i t y  o f  C in c in n a t i ,  C in c in n a t i ,  O h io , 
d a te d  January 2 5 ,  1923*
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l e v e l ,  b u t th e  plan, was so  s u c c e s s f u l  t h a t  in  1926 i t  was extended .

t o  t h e  h ig h  s c h o o l s .  At t h a t  t im e  Dean P e c h s t e in  announced t h a t ;

The f i n e  d eve lop m en t o f  t h i s  w ork d u r in g  t h e  p a s t  y e a r  
or so  has co n v in ced  us t h a t  we sh o u ld  e x te n d  t h e  o p p o r tu n ity  t o  
s tu d e n ts  t o  p rep a re  f o r  t e a c h in g  m u sic  i n  t h e  h ig h  s c h o o l s ,  no 
l e s s  th a n  in  t h e  e le m e n ta r y  s c h o o l s .3 5

C ou rses i n  o b s e r v a t io n  o f  h ig h  s c h o o l  m u sic  t e a c h in g ,

p r a c t i c e  t e a c h in g ,  and c o n d u c t in g  w ere fo r m u la te d  b y  W a lter  A ik e n ,

d ir e c t o r  o f  m u sic  in  t h e  C in c in n a t i  P u b lic  S c h o o l s .  He was a s s i s t e d

b y  Mrs* F ra n ces C row ley and S arah  Y . C l in e ,  p u b l ic  s c h o o l  m u sic

te a c h e r s  a t  t h e  C o n serv a to ry  and a t  t h s  C o l l e g e ,  and members o f  th e  

36U n iv e r s x ty  s t a f f .  Jane W is e n a l l ,  m u sic  t e a c h e r  a t  Woodward H igh

S c h o o l ,  was t h e  f i r s t  c o o p e r a t in g  t e a c h e r  o f  p u b l ic  s c h o o l  m u sic

in  t h e  C o lle g e  o f  E d u ca tion *  S in c e  t h a t  t im e ,  Hughes H igh S c h o o l

fvnd W estern  H i l l s  H igh S c h o o l h ave b ean  added t o  t h s  l i s t  o f

c o o p e r a tin g  s c h o o l s .

Dean P e c h s te in  s t a t e d  in  1927 t h a t ;

The S t a t e  D epartm ent o f  E d u c a tio n , a f t e r  a c a r e f u l  
i n v e s t i g a t i o n  l a s t  s p r in g  o f  o u r  s ta n d a r d s  and p r a c t i c e s ,  r e p o r te d  
o f f i c i a l l y  t h a t  we are  m a in ta in in g  t h e  b e s t  f o u r - f i v e  y e a r  t e a c h e r  
t r a i n i n g  in  t h e  f i e l d  o f  p u b l i c  s c h o o l  m u sic  t h a t  i s  o f f e r e d  in  
th e  s t a t e  o f  O hio.3 7

Member o f  t h e  N a t io n a l  A s s o c ia t io n  o f  S c h o o ls  o f  M u s ic .—

The C o lle g e  became a member o f  t h e  n a t io n a l  A s s o c ia t io n  o f  S c h o o ls

55  C in c in n a t i  Times S t a r ,  88  (S ep tem b er  2 1 ,  1 9 2 6 ) ,  14®

5^ C in c in n a t i  Times S t a r ,  88  (S ep tem b er  2 1 ,  1 9 2 6 ) , lij.®

5 ?  C in c in n a t i  E n q u ir e r ,  LXXXIV (S ep tem b er  1 8 , 1927)*  l6 *
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o f  M usic in  1924* f h i s  a s s o c i a t i o n  was fou n d ed  f o r  th e  e x p r e ss

p u rp ose  o f  c o o r d in a t in g  c o u r s e s  le a d in g  t o  t h e  B a c h e lo r  o f  A r ts

and B a c h e lo r  o f  S c ie n c e  d e g r e e s .  The a s s o c i a t i o n  i s  i n t e r e s t e d

xn a c c r e d i t in g  n u sx o  s c h o o ls  and xn detsTm xnxng s ta n d a r d s  o f

m u s ic a l  t r a i n i n g  i n  in d e p e n d e n t s c h o o ls  o r  in  s c h o o ls  a f f i l i a t e d

w i t h  c o l l e g i a t e  i n s t i t u t i o n s *  The C o l le g e  has b een  approved  by

t h e  A s s o c ia t io n  t o  g r a n t  g r a d u a te  d e g r e e s  o f  M aster o f  M usic in

A p p lie d  M u sic , M aster  o f  M usic i n  C o m p o sitio n , and M aster  o f

38E d u c a t i o n  i u  M usic  E d u c a t i o n * '

The A d m in is tr a t io n  o f  A dolph Hahn

A fte r  t h e  o f f i c e  o f  b u s in e s s  m anager was d i s c o n t in u e d ,  

t h e  a d m in is t r a t iv e  d u t i e s  o f  t h e  C o lle g e  w ere  v e s t e d  i n  a d i r e c t o r ,  

a p o s i t i o n  s u c c e s s f u l l y  f i l l e d  b y  A dolph  Hahn (F ig u r e  1 4 ) a s  t h e  

f i r s t  in cu m b en t.

E a r ly  l i f e  and e d u c a t io n . - -  A dolph Hahn was b o r a  in  

I n d ia n a p o l i s ,  I n d ia n a , i n  1 8 7 2 , t h e  s o n  o f  Theodore H. Hahn, a  

n o te d  f l u t i s t .  He had t h r e e  b r o t h e r s ,  who a l s o  w ere m u s ic ia n s ;  

h i s  b r o th e r  C arl p la y e d  t h e  c e l l o ,  L o u is , t h e  f l u t e ,  and T h eod ore, 

J r . ,  t h e  v i o l i n *

A dolph Hahn a t te n d e d  th e  C o lle g e  o f  M u sic , w h ere  he 

s tu d ie d  under Henry S c h r a d ie c k  and S .  J a co b so n . He r e c e iv e d  a

38y  n a t io n a l  A s s o c ia t io n  o f  S c h o o ls  o f  M u sic , B u l l e t i n ,  
N a t io n a l  A s s o c ia t io n  o f  S c h o o ls  o f  M u sic , 14  (M arch, 1 9 4 l )Y ~ l“2&.'
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F i g u r e  1 4 . —  P h o to g r a p h  o f  Adolph  K ahn, 
D i r e c t o r  and  Member o f  t h e  F a c u l t y  o f  t h e  
C o l l e g e ,  T a k e n  i n  1926®
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1 0 7

d ip lom a in  v i o l i n  in  1 8 9 0 , and was th e  f i r s t  s tu d e n t  t o  r e c e iv e

a p o s t -g r a d u a te  d ip lom a  i n  1 8 9 1 . Hahn c o n tin u e d  h i s  s c h o o l in g

in  London, w here he s tu d ie d  under A ugust W ilh e lm j, and in  M ilan

under Leandro Companari and Hubay.

E a r ly  c a r e e r *—  Upon h i s  r e tu r n  he s e t t l e d  in  C in c in n a t i ,

and becam e a c t i v e  a s  t e a c h e r  o f  t h e  v io lin ®  Hahn c o n c e r t ix e d

e x t e n s i v e l y ,  and d id  a g r e a t  d e a l  o f  o r c h e s t r a l  and c h o r a l c o n d u c t-  
3 0

ingm For fo u r  y e a r s  ho was a  member o f  th e  C in c in n a t i  Symphony

O rch estra  under Frank Van dor Stucken® He was a l s o  a s o l o i s t

w i t h  t h a t  o r g a n iz a t io n .  For t h r e e  y e a r s  he co n d u cted  t h e  Orpheus

S in g in g  S o c i e t y .  Hahn becam e a member o f  t h e  f a c u l t y  o f  th e

C o lle g e  in  1921 a s  t e a c h e r  o f  v i o l i n  and d i r e c t o r  o f  t h e  o r c h e s t r a ,

Por .h.2 r?2S X$S.d.2T Ôf* 3 S*b3rl21̂  C£‘U.31''vS*trfe9 $ ’r?X"fcil

D asch  a s  seco n d  v i o l i n i s t ,  H enry F r o e l i c h ,  v i o l i s t ,  and M ic h a e l  

iiOBrand a s  c e l l i s t .  • Hahn com posed so n g s f o r  F r ie d a  Eempel and 

P au l R e im e r s , and was o u t s ta n d in g  a s  an o r c h e s t r a t o r  o f  m u s ic .

Mr* Hahn was a p p o in te d  D ir e c to r  o f  th e  C o l le g e  in  1923 , 
s u c c e e d in g  Mr. J . H* Thuman. He do n o t know o f  any b e t t e r  s e l e c ­
t i o n  t h a t  c o u ld  h ave b e e n  made b y  t h e  B oard. S in c e  h i s  a p p o in t ­
m ent he has in c r e a s e d  th e  o r c h e s t r a  in  s i z e  and s c o p e .  I t s  work  
has im proved beyond th e  f o n d e s t  e x p e c ta t io n s  and t h e  ensem ble i s  
g r e a t .  He has a l s o  made i t  p o s s i b l e  f o r  th e  C o lle g e  t o  c o n fe r

39 in te r v ie w  b e tw e e n  t h e  w r i t e r  and M rs. A d olph  Hahn 
a t  C in c in n a t i ,  A ugust 1 2 , 1 9 ^ *

)
I n te r v ie w  b e tw een  th e  w r i t e r  and M rs. A dolph Hahn 

a t  C in c in n a t i ,  A u gust 1 2 , 19kU*
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d e g r e e s ,  h av in g  w orked t i r e l e s s l y  tow ard  t h i s  end from  t h e  v e r y  
tim e  o f  h i s  a p p o in tm e n t. He has b ro u g h t t o  t h e  a t t e n t io n  o f  th e  
t r u s t e e s  many im provem ents t h a t  m ig h t have o th e r w is e  b een  o v e r ­
lo o k e d . In  a d d i t io n  t o  t h e  ab ove he has k e p t  h i s  c o n s ta n t  and 
f a i t h f u l  a t t e n t i o n  n o t  o n ly  on  h i s  own c l a s s e s ,  b u t t h e  e n t i r e  
s tu d e n t  body a s  w e l l ,  and th e n  fo u n d  some a d d i t io n a l  t im e  in  
w h ic h  t o  make a number o f  s p le n d id  v i o l i n  arran gem en ts .**3-

P e r s o n a l q u a l i t i e s . —  A dolph Hahn had m u s ic a l  know ledge  

o f  a  h ig h  o r d e r , b u t  i n  p e r s o n a l i t y  ho was r e t i r i n g  and hum ble, 

a lth o u g h  he had s  o u i e t  w * t o^ld lOVad l i f e r * 2  UiS w«3 S.SJ'v in t e r e s t e d  

in  p u t t in g  h im s e l f  fo r w a r d , and t h i s  r e s e r v e  o f  manner may have  

b e e n  t h e  r e a so n  why he was o f t e n  m is u n d e r s to o d .

^ & S j^ A d o l^ h ^ ^ fe h n .M r s . Hahn (P rgu ro  1 5 / " a lso  was 

in t e r e s t e d  in  m u s ic .

She has g a in e d  w id e  r e p u te  as a  v o c a l  t e a c h e r  and c o a c h .  
Her a b i l i t i e s  a r e  r e c o g n is e d  f a r  and w id e ,  and a s  a  r e s u l t  sh e  i s  
c a l l e d  upon c o n s t a n t ly  t o  arra n g e  program s, and i3  p r o m in e n tly  
a s s o c ia t e d  w ith  many m u s ic a l c lu b s  th r o u g h o u t t h e  c i t y ,  c h i e f  
among them  b e in g  t h e  M atin ee  M u s ic a l C lu b , a s  P r e s id e n t  o f  w h ich  
sh e  has se r v e d  f o r  a  number o f  term s w it h  g r e a t  d i s t i n c t i o n .

rfe a r e ,  in d e e d , proud and honored  t o .b e  s tu d e n t s  under  
and i n  th e  in f lu e n c e  o f  t h e s e  s p le n d id  p e o p l e

M rs. Hahn was b o r n  in  Lim a, O h io . She s tu d ie d  v i o l i n  

a t  t h e  C o lle g e  w i t h  S e h r a d ie c k  and Compamari, and was t h e  r e c i p i e n t  

o f  a S p r in g e r  G old M edal i n  1893* L a te r  sh e  w en t t o  C h ica g o , w here  

sh e c o n tin u ed  h e r  s t u d ie s  i n  v i o l i n  w i t h  Max B e r s d ix ,^  and v o ic e

^  C o l le g e  Comments,  I  (J u n e , 1 9 2 6 ) ,  3°
},c> _

in te r v ie w  b etw een  t h e  w r i t e r  and w a it e r  S .  s c h m id t ,
P r e s id e n t  o f  t h e  Board o f  T r u s te e s  o f  t h e  C o l le g e  o f  M usic o f
C in c in n a t i ,  a t  C in c in n a t i ,  A u gu st 1 1 ,

^  C o l le g e  Comments,  I  ( June, 1 9 2 6 ) ,  J .

^  In te r v ie w  b e tw een  th e  w r i t e r  and Mrs® A dolph Hahn, 
a t  C in c in n a t i ,  A u gu st 1 2 , 1 9 ^ #
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F ig a r e  1 5 .—  P hotograph  o f  M rs. Adolph 
Hahn, A s s i s t a n t  D ir e c to r  and F a c u lty  
Member o f  th e  C o l la g e , Taken in  192 6 .
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•w ith  C h a rles  Yf. C la r k . She r e tu r n e d  t o  C in c in n a t i  and s e t  up 

h er  own s t u d io  f o r  t e a c h i n g .  M rs. Hahn was in s tr u m e n ta l  in  

o r g a n iz in g  t h e  M atin ee  M u s ic a ls ,  and s in c e  1911 h as b e e n  a 

c h a r te r  member and i t s  p r e s id e n t .  She became a member o f  th e  

f a c u l t y  end a s s i s t a n t  t o  t h e  d i r e c t o r  d u r in g  th e  s c h o o l  y e a r  o f

1921*.

A d oloh  Hahn a s  D ir e c t o r  o f  t h e  C o l le g e  o f  M u s ic .—  Under 

H ahn's g u id a n ce  t h e  C o lla g e  made s t e a d y  and c o n s i s t e n t  p r o g r e s s .  

F a c u l t y  c o n c e r t s ;  s t u d io  r e c i t a l s ,  d ra m a tic  p e r fo r m a n c e s;  and a  

s e r i e s  o f  c o n c e r t s  b y  t h e  C o lle g e  Symphony O rch estra  i n  w h ic h  

s t u d s s i s  p c r fc n u sd  wssr© t h s  outu&rd s z p r f is s io n  q~

p r o g r e ss *

P r o g r e ss  i've p o l i c i e s  w ere u sed  and b o re  f r u i t  in  t h e  

f i n a n c i a l  s ta n d in g  o f  t h e  C o lle g e  and in  t h e  g r o s s  e n r o llm e n t  o f  

t h e  s tu d e n t  b o d y . Through a  r e o r g a n iz a t io n  o f  t h e  a d m in is t r a t iv e  

p o l i c y  and t h e  c o o p e r a t io n  o f  t h e  i n s t r u c t o r s ,  th e  u n c e r t a i n t ie s  

t h a t  d e v e lo p e d  i n  1929 in  b u s in e s s  and e d u c a t io n a l  f i e l d s  d id  n o t  

harm t h e  C o l l e g e . ^

E f f i c i e n t  m ethods w ere  a p p lie d  in  a d v e r t i s in g  and in  

co rresp o n d en ce  w i t h  p r o s p e c t iv e  s t u d e n t s ,  and a d e f i n i t e  f o l lo w - u p  

s y s te m  was d e v e lo p e d . T h is r e s u l t e d  in  a  norm al d ev e lo p m en t o f  a

   - —i .  V - J —  i-t JLI —. « — i  J  M«.A>na .U
a  V U U O i l b  u u u }  JT53. A~ 021C U 4 XJJL Cl £'<&£/XU. 9  V « i W l »

^  L e t te r  t o  t h e  Board o f  T r u s te e s  and S to c k h o ld e r s  from  
A dolph Hahn, D ir e c t o r ,  d a te d  January 17* 1 9 2 9 .
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S o c i a l  i n t e r e s t s . - — I t  i s  i n t e r e s t i n g  t o  n o te  t h a t ,  

p r io r  t o  t h e  r eg im e  o f  t h e  H ahns, s o c i a l  a f f a i r s  were unheard o f  

i n  t h e  h a l l s  o f  t h e  s c h o o l ,  w h ic h  was p u r e ly  a m u s ic a l i n s t i t u t i o n ,  

b u t  w i t h  t h e  a d v e n t  o f  t h e  Hahns t h in g s  w ere  ch an ged . A s c h o o l  

p a p er  was in a u g u r a te d  c a l l e d  C o l le g e  Comments.  Dances w ere  g iv e n  

i n  t h e  gym nasium  o f  t h e  new b u i ld in g  and in  t h e  d orm itory*  Dances 

a l s o  w ere  h e ld  a t  t h e  H o te l M e tr o p o ie , in c lu d in g  a  costum e p a r ty  

on O cto b er  2 9 ,  1 9 2 7 , and a C h ristm as p a r ty  on Decem ber 17 o f  th e  

same y e a r .  These s u c c e s s f u l  s o c i a l  e v e n ts  w ere  i n  a d d i t io n  t o  

t h e  r e g u la r  s tu d e n t  a s s e m b l ie s .

The s tu d e n t  body was o r g a n is e d  and a ssem b led  f o r  th e  

f i r s t  t im e  on  O ctob er  I4 ,  1 9 2 5 , th r o u g h  t h e  s u g g e s t io n  o f  Sarah  

YSUCy 011^16  ̂ SChCCl Spir^"t^

a r o u se  t h e  i n t e r e s t  o f  t h e  s t u d e n t s ,  f u r t h e r  t h e  s o c i a l  a c t i v i t i e s  

t h a t  w ere  s a d ly  l a c k in g ,  prom ote c o o p e r a t io n ,  a d v e r t i s e  t h e  C o l le g e ,  

and im p ress  upon p e r s o n s  th e  h ig h  s ta n d in g  o f  t h e  C o lle g e  among 

t h e  m u sic  s c h o o ls  o f  th e  cou n try*

A g a la  p erform an ce o f  o p e r a . - -  E x c e r p ts  from  t h r e e  o p eras  

g iv e n  b y  t h e  D epartm ent o f  Opera on Hay 1 7 ,  1 9 2 7 , w it h  I t a l o  P ic c h i  

as p r in c ip a l  and A d olp h  Hahn a s  c o n d u c to r , p r o v id e d  th e  program  f o r  

a  m em orable n ig h t  i n  th e  a n n a ls  o f  t h e  C ollage®  The perform ance  

s ciisd.uX'Sd.  ̂** t lis  QcLoosij twb cwfjug to  th s  sd’vs.ucs d-smsncL 

f o r  t i c k e t s  i t  w as g iv e n  a t  t h e  Emery A u d ito r iu m * ^

^  Program , The C o lle g e  o f  M usic o f  C in c in n a t i ,  May 1 7 ,  1 9 2 7 *
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Three a c t s  from  t h r e e  o p eras w ere  p r e s e n te d ,  w it h  a l l -  

s tu d e n t  o a s t s .  From t h e  op era  A ida by  V e r d i , a c t  f o u r  was g iv e n .  

A ct t h r e e  was su n g  from  t h e  opera  R i g o l e t t o .  The p erform an ce  

c lo s e d  w i t h  t h e  t h i r d  a c t  o f  La Bo heme.

The v a r io u s  s c e n e s  w ere coached  b y  I t a l o  P i c c h i .  The 

s o l o i s t s  w ere drawn from  t h e  v o c a l  c l a s s e s  o f  Lino M a t t i o l i ,

Mrs* A dolph Hahn, and S ia o in t o  G orno. The C o l le g e  O rch estra  was 

d ir e c t e d  b y  A d olph  Hahn. The show ing  made b y  t h e  s tu d e n t s  r e f l e c t e d  

c r e d i t  upon t h e  s t u d io  t e a c h e r s  and t h o s e  who p rep a red  them  f o r  th e  

p u b lic  ap p earan ce

Summary

Tlit?  ̂rm ̂  r? g 0^ "b5i9 ‘tTSrSHv iLsijii jfcuscL -

G antvoort s e r v in g  as m an ager. T h is  was t h e  f i r s t  t im e  t h e  power 

t o  d i r e c t  t h e  b u s in e s s  and e d u c a t io n a l  p o l i c i e s  o f  t h e  C o lle g e  

had b een  p la c e d  in  t h e  hands o f  t h e  m anager r a th e r  th a n  in  th o s e  

o f  th e  P r e s id e n t  o f  t h e  Board o f  T r u s te e s  o r  a m u s ic a l  d ir e c t o r *

T h is e r a  a l s o  saw th e  a c q u i s i t i o n  o f  Alms H a ll  and th e  

new t h r e e - s t o r y  f i r e - p r o o f  s t r u c t u r e .  D u rin g  t h e  s h o r t  b u t  im p res­

s iv e  te n u r e  o f  J . H. Thurnan, t h e  C o lle g e  was a u th o r iz e d  by  th e  

Ohio S t a t e  D epartm ent o f  P u b lic  E d u ca tio n  t o  g r a n t  d e g r e e s ,  and  

was p la c e d  on t h e  same l e v e l  a s  t h a t  o f  o t h e r  le a d in g  m u sic  s c h o o l s .

^  C in c in n a t i  E n q u ir e r , LXXXIV (May 1 7 , 1 9 2 ? ) ,  8 .
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A f f i l i a t i o n  w ith , t h e  U n iv e r s i t y  o f  C in c in n a t i  and w ith  th e  

N a t io n a l  A s s o c ia t io n  o f  S c h o o ls  o f  M usic s tr e n g th e n e d  th e  

program  and s ta n d in g  o f  th e  C o l le g e .

The p o s i t i o n  o f  b u s in e s s  m anager was a b o l is h e d  in  192f>» 

and A dolph  Shim was a p p o in te d  t o  d i r e c t  t h e  C o l le g e -  r e p la c in g  

Tkusan a s  a d m in is tr a to r *  Hahn’ s term  o f  o f f i c e  was marked b y  

th e  s t e a d y  grow th  and p r o g r e s s  o f  t h e  s c h o o l*  D uring t h i s  p e r io d  

a g r e a te r  em p hasis wa6 p la c e d  on th e  s o c i a l  d evelop m en t o f  t h e  

s tu d e n t  body th r o u g h  p a r t i c i p a t i o n  in  s tu d e n t  a s s e m b l ie s ,  d a n c e s ,  

and s o c i a l  e v e n ts *  The p u b lic  p erfo rm a n ces by s tu d e n ts  gave  

e v id e n c e  o f  t h e  a r t i s t i c  grow th  o f  t h e  s c h o o l*
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CHAPTER VI 

PROSPERITY AHD DIFFICULTY, 1927-19-4-1

Introduction

This chapter reviews the activities of the College of 

Music of Cincinnati from 1927 to 19'ipU The major topics discussed 

are (1) acbiiaistrative control, 1927-19415 (2) a period o f  pros­
perity; (5) financial difficulties; (4) institutional affiliations; 

and (5) upward trends, 1934-1941*

Administrative Control, 1927-1941

General statement.—  Luring this period there 7,'ere three
•'*4 ~ n  -.*.*! Ti«i>o +  ,5 ^ r ' * 71 o. r\ -r» •— -r- "U I'- '1'  1 srn.w -P-si/vr** * C C n
w i  v : * v  »*•*/ *«# ♦ • « w 9 u .y —*'*'

until his death in 19303 Joseph Wilby, from 1930 to 1934; ard Dr* 

Carl ft* Hiller, from 1934 to 1941* Although all cf these presidents 

provided leadership for the College, administrative details were 

largely in the hands of other officers. Three directors served 

during this periods Adolph Hahn, from 1925 to 1930> Sidney Durst, 

as Acting Director from 193^ to 1931 an(! Director from 1931 to 1934* 

and J* H* Thuman, from 1934 to 1941* The office of Business Manager, 

which had been abolished in 1925# was briefly revived with the
£̂ I3Z3G i  jLj.’vT'jlXw'j.'w O ̂  "tVx"? i ' STT 5* fLzi ~ G"C*̂ CL̂ SCl XTI

1929, and the office was again allowed to lapse.

Presidents of the Board of Trustees*—  The term of George

3 .  T f i ls o n , who was e le c t e d  t o  su c c ee d  G eorge i t  B ittm a n  as P r e s id e n t

LIm
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o f  t h e  Board o f  T r u s te e s  on  January 2 1 ,  1 9 2 6 , was marked by t a c t f u l ,  

w is e  le a d e r s h ip .  A f t e r  h i s  d e a th , w h ic h  o c c u r re d  on  Septem ber 1 3 ,

1 9 3 0 . he su c c e e d e d  b y  Joseph  W ilb y , a member o f  th e  Board o f  

T r u s te e s  s in c e  1 9 2 0 . In  193^r Dr = C a r l H i l l e r ,  a  w e ll-k n o w n  

C in c in n a t i  s u r g e o n , becam s P r e s id e n t  o f  t h s  Board o f  T r u s t e e s ,  

and rem ained in  o f f i c e  u n t i l  19 4̂-1« In  m u s ic a l  background he was 

an a c c o m p lish ed  c e l l i s t ,  who had b e e n  a s s o c ia t e d  w i t h  t h e  m u s ic a l  

a c t i v i t i e s  o f  C in c in n a t i  f o r  many y e a r s .

W ill ia m  S m ith  G oldenb urg, B u s in e s s  M anager, 1 9 2 7 -1 9 2 9 # —- 

The o f f i c e  o f  b u s in e s s  m anager had b e e n  a b o l is h e d  in  1925 w i t h  th e  

r e s ig n a t io n  o f  Thuman and t h e  su b se q u e n t ap p o in tm en t o f  A dolph Hahn 

a s d i r e c t o r  o f  t h e  C o lle g e #  W ith th e  b e g in n in g  o f  th e  s c h o l a s t i c  

y e a r ,  1927= 1928 , t h s  o f f i c e  o f  b u s in e s s  m anager was r s i n s t i t u t s d #

F or a s h o r t  tim e t h i s  p o s i t i o n  was t a k e n  o v er  by W illia m  S m ith  

G oldenburg# G oldenburg was b o m  and e d u ca ted  in  C in c in n a t i ,  and 

t r a v e l e d  f o r  a number o f  y e a r s  as t h e  advance a g e n t  f o r  t h e  fam ous 

Ben G reet P la y e r s#  L a te r  he co n d u cted  h i s  own d r a m a tic  and m u s ic a l  

s c h o o l  in  c o n ju n c t io n  w it h  h i s  w i f e ,  Grace D e la n e y  G oldenburg# She  

became a member o f  t h e  f a c u l t y  o f  t h e  C o lle g e  in  t h e  drama d ep a rtm en t, 

and had ch a rg e  o f  t h e  c h i ld r e n ’ s and a d u l t s '  c l a s s e s  in  a c t in g  and 

e x p r e s s io n #

In  1920 G oldenburg became d ra m a tic  e d i t o r  o f  t h e  C in c innat i  

E n q u irer*  He was c o n s id e r e d  a b r i l l i a n t  m u sic  and d r a m a tic  c r i t i c  

and te a c h e r #  On Septem ber 1 6 , 1929* he was in ju r e d  by an a u to m o b ile ,  

and l a t e r  s u f f e r e d  a c e r e b r a l  hem orrhage, from  w h ic h  he d ie d #  At
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t h e  t im e  o f  h i s  d e a th  he was p r e s id e n t  o f  t h e  S ta g e  and S c r e en

S c r ib e s  o f  A m erica .^

R e tir e m en t o f  A dolph  Hahn a s  D ir e c t o r . - -  A dolph  Hahn

b s c s s s  i l l  i S p r in g  B.l'thou^h iis  j*sco^rsx*2ci.

s u f f i c i e n t l y  t o  be up and around b e fo r e  t h e  c l o s e  o f  t h e  s c h o o l

y e a r ,  he had n o t  r e g a in e d  h i s  s t r e n g t h  s u f f i c i e n t l y  t o  c a r r y  o u t h is

u s u a l  d u t ie s  a s  d i r e c t o r  o f  t h e  C o l le g e .

The e x e c u t iv e  com m ittee  v o te d  Hahn and h i s  w i f e  a le a v e

o f  a b sen ce  i n  December o f  t h e  same y e a r .  He l e f t  t h e  C o lle g e  w it h

an  a l l - t i m e  r e c o r d  o f  t h i r t e e n  hundred e n r o l l e d  s tu d e n ts  a s  compared

w it h  fo u r  hundred and e ig h t y  when he f i r s t  became d ir e c t o r  o f  th e  
2

i n s t i t u t i o n .  He l in g e r e d  on i n  poor h e a l th  u n t i l  h i s  d e a th , w h ich

A A A n w w a ^  v*» A’,*! '  *1 1 *! O  ̂ ) « .
VWWMAASfNA V<M A f  4 j

A ppointm ent o f  S id n e y  D u rst a s  A c t in g  D ir e c t o r . —  In  J u ly ,  

1 9 5 0 , th e  C o l le g e  f o r  t h e  f i r s t  t im e  in  i t s  h i s t o r y  a p p o in te d  one  

o f  i t s  own f a c u l t y  members a s  A c t in g  D ir e c t o r  o f  t h e  i n s t i t u t i o n ,  

i n  f i l l i n g  t h s  v a ca n cy  l e f t  b y  A dolph Hahn.

C areer  o f  S id n e y  D u r s t . —  D u rst was b orn  i n  H am ilton , O hio, 

in  1 3 7 0 . He was a g ra d u a te  o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i ,  

and o f  t h e  R oya l H igh  S c h o o l f o r  M usic o f  M unich, B a v a r ia . In t h e s e  

i n s t i t u t i o n s  he s tu d ie d  w it h  tw o o f  th e  g r e a t e s t  c o n t r a p u n t a l i s t s

 ̂ C in c in n a t i  B n q u ir e r ,  XC (S eptem ber 6 ,  193D )» 2 6 .
2

I n te r v ie w  b e tw een  th e  w r i t e r  and M rs. A dolph Hahn, 
a t  C in c in n a t i ,  A ugust 1 2 , 19kh»
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of* t h e i r  t im e , O tto  S in g e r  and J o s e f  R h e ih b e r g e r . B e fo r e  com ing  

t o  th e  C o lle g e  a s  in s t r u c t o r  in  1923* he was a member o f  t h e  f a c u l t y  

o f  t h e  M e tr o p o lita n  S c h o o l o f  M u sic , lo c a t e d  in  Mount Auburn, and 

d ir e c t e d  by W. S* S t e r l i n g ,  form er dean o f  t h e  C o lle g e #

He i s  t h e  com poser o f  many p u b lis h e d  w orks f o r  p ia n o ,  

s o lo  v o i c e ,  and c h o r u s , and has prod u ced  a number o f  c h o r a l  and 

o r c h e s t r a l  w orks# F or a number o f  y e a r s  he has b e e n  v e r y  s u c c e s s f u l  

a s  a t e a c h e r  o f  c o m p o s it io n  and organ® D u rst i s  w e l l  known f o r  h i s  

r e s e a r c h  in  t h e  m u sic  o f  S p a in , t o  w h ic h  c o u n tr y  he has made many 

t r i p s  f o r  t h i s  p u rp o se*  Some o f  h i s  b e t t e r  known c o m p o sit io n s  a r e  

F e s t i v a l  O verture and C on cert P ie c e  f o r  o rgan  and o r c h e s t r a ;  an  

o p e r e t t a  f o r  c h i ld r e n  e n t i t l e d  Snow w h it e ; Psalm  1 2 2 ; A Song o f  L i f e ;

D u rst i s  a  f e l l o w  o f  t h e  A m erican G u ild  o f  O r g a n is ts  and

has b e e n  a c t i v e  i n  t h e  c o u n c i ls  o f  t h a t  body* For t e n  y e a r s  he was

d ea n  o f  t h e  S o u th ern  Ohio C h apter o f  t h e  o r g a n iz a t io n *  In  Ju n e ,

19 2 p , t h e  h on o ra ry  d e g r e e  o f  D o cto r  o f  M usic w as c o n fe r r e d  upon him

b y  Miami u n i v e r s i t y  i n  r e c o g n i t io n  o f  th e  f a i t h f u l  and v a lu a b le
3

s e r v i c e s  ren d e r ed  t h e  c a u se  o f  m usic*

R etu rn  o f  Thuman a s  D ir e c t o r *—  W ith  t h e  b e g in n in g  o f  th e  

1 9 3 4 -3 5  acad em ic  y e a r ,  D u rst r e l in q u is h e d  h i s  d u t i e s  a s  d i r e c t o r ,

WAWIQ •? v» n/5 AC> /? ■! O 4*M 1̂  a  C ..UUU A VUIM ». .t.i » MW Vh AA WWV<i V A W 9

J* H* Thuman r e tu r n e d  t o  t h e  C o lle g e  a s  d ir e c t o r *  H is

^ C a ta lo g u e  o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i ,  1 9 2 5 -2 6 ,  
p* 12* C in c in n a t i:  The C o l le g e  o f  M usic o f  C in c in n a t i ,  1925*
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reap p o in tm en t t o  t h i s  p o s i t i o n  c o in c id e d  w i t h  a g e n e r a l  u p l i f t  

i n  p u b lic  m o r a le * The w o r s t  y e a r s  o f  t h e  d e p r e s s io n  w ere appar­

e n t ly  o v a r , or  a t  l e a s t  t h e  p u b l ic  was a c c e p t in g  t h e  i n e v i t a b le  

w it h  a l i g h t e r  h e a r t*  A g e n e r a l  atm osphere o f  op tim ism  perm eated  

*feii8 m id d le  19$Q*s$ &nd. Tiium&zi ‘sfa.s cjuick "feo t s k s  s.dvsjxirs.ge o f  "feiiis 

im proved o u t lo o k  on  th e  f u t u r e ,  and l e n t  e v e r y  e f f o r t  t o  r o s t e r s  

w h a te v e r  p h a ses  o f  t h e  e d u c a t io n a l  program  had s u f f e r e d  d u r in g  

t h e  econom ic c r i s i s *

A P e r io d  o f  P r o s p e r it y

O pening o f  t h e  G olden  J u b i le e  Y ear*—  H ot s in c e  i t s  

fo u n d a t io n  i n  1878 ,  when p u b l i c - s p i r i t e d  c i t i z e n s ,  headed by

'PgvVKgvv P . UlcI’lOlS^ 2̂ *3 lzkhw2732"ti8CL

i n  f o s t e r i n g  c u l tu r e  and p rom otin g  t h e  c a u se  o f  h ig h e r  m u s ic ,  

e s t a b l i s h e d  th e  C o lle g e  o f  m u sic  o f  C in c in n a t i ,  had t h e  i n s t i t u t i o n  

e x p e r ie n c e d  a y e a r  o f  6uch  a c t i v i t y  end p r o s p e r i t y  a s  t h a t  in  w h ich  

i t  p a sse d  i t s  f i f t i e t h  m ile s to n e *

The o p en in g  o f  t h e  f i f t i e t h  acad em ic  s e a s o n  on  Septem ber  

1 ,  1 9 2 7 , was marked b y  t h e  o c c u p a t io n  o f  a new o f f i c e  and s tu d io  

b u i ld in g  in  w h ich  e v e r y  m odem  im provem ent had b e e n  i n s t a l l e d ,  and 

w h ich  p r o v id e d  f o r  th e  c o n v e n ie n c e  and co m fo rt o f  s tu d e n ts  and
h

o f f e r e d  in c r e a s e d  f a c i l i t i e s  f o r  t h e  t e a c h in g  o f  la r g e  c la s s e s *

The e n r o llm e n t  o f  c i t y  p u p ils  was t h e  l a r g e s t  in  many 

years®  The in f lu e n c e  o f  th e  C o lle g e  o f-M u sic  o f  C in c in n a t i  in

^  C in c in n a t i  Com m ercial T r ib u n e , XXXII (S ep tem b er I}., 192?)»
11*
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1 1 9

p o i n t s  o u t s i d e  t h e  c i t y  w a s  r e f l e c t e d  i n  t h e  g r e a t l y  i n c r e a s e d

e n r o l l m e n t  o f  o u t - o f - t o w n  p u p i l s ,  a  num ber t h a t  w a s  p r a c t i c a l l y  

5
d o u b le d #

W il l ia m . B l a s x ,  r s g x s t r s r  o f  t h e  C o l l e g e  a t  t h e  t i m e ,  

s a i d :  KI n  t h e  s e v e n  y e a r s  o f  my r e g i s t r a r s  h ip  a t  t h e  C o l l e g e  o f

M u s ic ,  w e h a v e  n e v e r  h ad  s o  l a r g e  a  f i r s t - d a y  r e g i s t r a t i o n # ”^

A d o lp h  H a h n , t h e  d i r e c t o r ,  m ade t h e  s t a t e m e n t  t h a t :

H e v e r  i n  t h e  h i s t o r y  o f  t h e  C o l l e g e  h a v e  w e h a d  s o  l a r g e  
a n  e n r o l l m e n t  fr o m  o u t s i d e  t h e  c i t y #  H a l f  t h e  d o r m i t o r y  s t u d e n t s  
a r e  a l r e a d y  h e r e  a n d  t h e  e n t i r e  c a p a c i t y  o f  t h e  b o a r d in g  d e p a r t ­
m e n t i s  a l r e a d y  t a k e n  b y  r e s e r v a t i o n s  r e c e i v e d  b y  m a i l  f r o m " s t u d e n t s  
w ho w i l l  a r r i v e  w i t h i n  t h e  n e x t  tw o  w e e k s .  ’.Te’ l l  h a v e  a l l  (M r# H ahn  
p a u s e d  t o  g r e e t  a  b e v y  o f  o l d  p u p i l s  an d  t o  g i v e  a  f e w  d i r e c t i o n s  
x n  r e g a r d  t o  t h e  p l a c i n g  o f  a r r i v i n g  p i a n o s ,  a n d  s o  f o r t h )  W e’ l l  
h a v e  a l l  t h i s  p la c e d  b y  t h e  f i r s t  o f  n e x t  w e e k  a n d  b e  i n  f u l l  r u n n in g  
o r d e r .  E v e n  w i t h  th a " n e w  b u i l d i n g ,  w h ic h  w e t h o u g h t  w o u ld  s o l v e  a l l  
o u r  h o u s in g  p r o b le m s ,  w e h a v e  n o t  s t u d i o s  en o u g h #  We a r e  h a v in g ^ t o  
d o u b le — tw o  t e a c h e r s  s h a r i n g  a  s i n g l e  s t u d i o  a t  d i f f e r e n t  h o u r s # '

A c t i v i t i e s  a t  t h e  G o ld e n  J u b i l s o  Y o a r » ° °  The w i n t e r  m o n th s  

t h a t  f o l l o w e d  w e r e  r i c h  i n  s t u d e n t  a c h ie v e m e n t #  T he s c h o o l  v e a r ,  

1 9 2 7 - 2 8 ,  w i t n e s s e d  a  g r e a t e r  n u m b er o f  r e c i t a l s  b y  p u p i l s  o f  e v e r y  

l e v e l  o f  a b i l i t y  t h a n  a n y  p r e v i o u s  y e a r  i n  t h e  h i s t o r y  o f  t h e  C o l l e g e #  

The m o re  a d v a n c e d  s t u d e n t s  n o t  o n l y  w e r e  g i v i n g  r e c i t a l s  a t  t h e  

C o l l e g e ,  b u t  a l s o  w e r e  g i v i n g  p e r f o r m a n c e s  i n  a n d  a b o u t  g r e a t e r  

C i n c i n n a t i #

The H eerm an n  Q u a r t e t t e  an d  t h e  H eerm ann  T r io  g a v e  a  s e r i e s

^ Com m ercial T rib u n e ,  X X X II (Septem ber 1̂ ., 1 9 2 7 ) ,  11# 

C in c in n a t i  E n q u ire r ,  IXXXIV (S ep tem b er  2 ,  1 9 2 7 ) , 22*  

^ C in c in n a t i  E n q u ir e r , LXXXIV (S ep tem b er 2 ,  1 9 2 7 ) ,  22#
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o f  S u n d a y  T w i l i g h t  C o n c e r t s *  S e r g e i  B a r s u k o f f ,  a  new  m em ber o f  

t h e  f a c u l t y ,  m ade h i s  i n i t i a l  bow b e f o r e  m u s ic  l o v e r s  o f  C i n c i n n a t i  

o n  O c to b e r  1 8 ,  a n d  w a s  w a r m ly  r e c e i v e d .  The C o l l e g e  C h o r a l  C lu b ,  

n u m b e r in g  w e l l  o v e r  a  h u n d r e d  v o i c e s ,  p r e p a r e d  f o r  i t s  C h r is t in a s  

c o n c e r t  M a u n d er5s  c a n t a t a ,  e n t i t l e d  B e th le h e m *  The C o l l e g e  o r c h e s ­

t r a  o f f e r e d  a  p r o g r a m  o f  f i v e  c o n c e r t s  f o r  t h e  s e a s o n .  The C o l l e g e  

o f  M u s ic  Q u a r t e t t e  ( a  s t u d e n t  v o c a l  u n i t )  w a s  o f f i c i a l l y  o r g a n iz e d *  

The C h i l d r e n ' s  T h e a t r e  Com pany g a v e  a  s e r i e s  o f  o n e - a c t  p l a y s *  The 

P l a y e r s 5 G u i ld  o f  t h e  D e p a r tm e n t  o f  Drama w a s  o r g a n i z e d .  The o p e r a  

d e p a r t m e n t ,  u n d e r  t h e  s u p e r v i s i o n  o f  I t a l o  P i c c h i ,  p r e s e n t e d  s c e n e s  

fr o m  La T r a v ia t a  a n d  I I  T r o v a t o r e  w i t h  a n  a l l - s t u d e n t  c a s t .  The 

s i n g e r s  w e r e  a c c o m p a n ie d  b y  t h e  o r c n e s t r a  u n d e r  t h e  d i r e c t i o n  o f  

A d o lp h  Ha Sin.

F o u n d ers8 Day c e l e b r a t i o n . —  I n f o r m a l it y  and p le a s a n t  

f r i e n d l i n e s s  w ere  t h e  k e y n o te  o f  an  e v e n in g  c e le b r a t i o n  o f  Founders*  

Day, O ctober 1 1 , 192?* in  honor o f  th e  f o r t y - n i n t h  a n n iv e r s a r y  o f  

t h e  i n s t i t u t i o n .  The program, o f  th e  e v e n in g  to o k  on t h e  c h a r a c te r  

o f  a g a th e r in g  i n  a h o s p i t a b le  home w h ere a r t i s t s  p erform ed  f o r  t h e
Q

e n j o y m e n t  o f  g u e s t s *  F a c u l t y  and  s t u d e n t s  w ho p a r t i c i p a t e d  i n  t h e  

p r o g r a m  i n c l u d e d  L i l l i a n  A r k e l l  R i x f o r d ,  t h e  H eerm an n  Q u a r t e t t e ,  

jjorm a R i c h t e r ,  Sam B o v a , E u g e n e  E c k e r l e ,  an d  J o h n  Q u in c y  B a s s .

T h is  w a s  f o l l o w e d  b y  a n  i n f o r m a l  r e c e p t i o n  a n d  a n  i n s p e c t i o n  o f  t h e  

new  b u i l d i n g . ^  A d d r e s s in g  t h e  a u d ie n c e  a s s e m b le d  i n  t h e  O deon f o r

O
C i n c i n n a t i  E n q u ir e r ,  LXXXIV ( O c t o b e r  1 2 ,  1 9 2 7 ) ,  11*

9  C i n c i n n a t i  E n q u ir e r ,  LXXXIV ( O c to b e r  1 2 ,  1 9 2 7 ) ,  11*
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t h a  o c c a s i o n ,  A d o lp h  H a h n , d i r e c t o r  o f  t h e  C o l l e g e ,  s a i d :

*Are  know  t h a t  n o  o r g a n i z a t i o n  c a n  t h r i v e  f o r  a lw a y s  o n  
i t s  p a s t  l a u r e l s *  'What a n  institution, an d  e s p e c i a l l y  t h i s  C o l l e g e ,  
h o p e s  t o  a c c o m p l i s h  to m o rro w  d e p e n d s  i n  a  l a r g e  m e a s u r e  o n  w h a t  i t  
d o e s  t o d a y .  The t r u s t e e s  h a v e  sh o w n  t h e i r  f a i t h  i n  t h e  f u t u r e  o f  
t h i s  s c h o o l  b y  e r e c t i n g  f o r  i t  a  b e a u t i f u l  n ew  s t u d i o  b u i l d i n g ,  
a n d  I  w a n t  t o  s e i z e  t h i s  o p p o r t u n i t y  t o  e x p r e s s  t h e  g r a t i f i c a t i o n  
o f  t h e  f a c u l t y  an d  s t u d e n t  b o d y  t o  H r . W i l s o n  a n d  | h e  B o a rd  o f  
T r u s t e e s  f o r  t h e i r  i n t e r e s t ,  f a i t h  an d  g e n e r o s i t y . - 9

D e s c r i p t i o n  o f  t h e  s t u d i o  an d  o f f i c e  b u i l d i n g . - -  T hs

s t u d io  and o f f i c e  b u i ld in g  (F ig u r e  16) was d e d ic a te d  on O ctober 1 1 ,

1 9 2 7 . I t  f r o n t s  o n  C e n t r a l  P a rk w a y  a n d  a d j o i n s  t h e  o l d  b u i l d i n g .

m l .  .  a_____1 H .3 i   t _J   -JL .---------------------------------- O X —  —JL. . X L ^ n
jLUtJ OUJLJLUJLUg bW u t s U 5 UUO VIA .DJU» V  V i O W  c*£AU VUO O U iX oF  VXt

C e n t r a l  P a r k w a y . I t  w a s  b u i l t  o n  a  p l o t  o f  la n d  d o n a t e d  b y  G e o r g e  

W . P i t t m a n .  I t  i s  a  t h r o e - c t o r y  s t r u c t u r e  a n d  c o n t a i n s  a  l a r g e  

a s s e m b ly  h a l l  u s e d  f o r  d a n c in g  an d  p h y s i c a l  c u l t u r e  c l a s s e s  a s  

w e l l  a s  o p e r a  r e h e a r s a l s .  T h is  h a l l  i s  p r o v id e d  w i t h  l o c k e r  room s  

and  s h o w e r s ,  a n d  a  s p a c i o u s  l i b r a r y ,  w h e r e  t h e  o r c h e s t r a l  a n d  o t h e r  

l i t e r a t u r e  ow ned  b y  t h e  C o l l e g e  i s  f i l e d .

On t h e  f i r s t  f l o o r  o f  t h e  n ew  b u i l d i n g  a r e  t h e  o f f i c e s

and  s t u d i o  o f  t h e  d i r e c t o r ,  t h e  a d m i n i s t r a t i o n  o f f i c e s ,  an d  s e v e r a l  

s t u d i o s ,  i n  a d d i t i o n  t o  r e s t  a n d  r e c e p t i o n  r o o m s .  The s e c o n d  f l o o r  

c o n t a i n s  a  l a r g e  room  f o r  t h e  c l a s s e s  i n  p u b l i c  s c h o o l  m u s i c ,  

p r i v a t e  r o o m s , an d  a  room  f o r  t h e  o p e r a  c l a s s e s .  Gn t h e  t h i r d  

f l o o r  a r e  f o u r  o r g a n  p r a c t i c e  ro o m s an d  s e v e r a l  s t u d i o s ,  a s  w e l l

   _  n __________._____—   ■* —  — X»~ 4 — — — —-£* -X.V ^  t  ^  2a i v w : ;  i u i  u n t ?  o o o o x v i i o  v rx  v x to  x c * x  w x e i o o c o  x.xx

^  C in c in n a t i  E n q u ir e r , LXXXIV (O c to b e r  1 2 , 1 9 2 7 ) ,  1 1 .
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F ig u r e  1 6 .—  P h otograp h  o f  th e  E n tran ce t o  
th e  New B u ild in g  on th e  Parkway, Taken in  
1927*
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11t h e o r y  and com p osition .*

The o u t lo o k  f o r  th e  f u t u r e *—  A t t h e  an n u a l m ee tin g  o f  

t h e  s to c k h o ld e r s  on O ctober 1 1 , 1927* P r e s id e n t  G eorge M* W ilso n  

s a id :

The o u t lo o k  f o r  th e  f u t u r e  i s  e x c e e d in g ly  b r ig h t  f o r  
th e  C o lle g e  o f  M usic i n  C in c in n a t i*

The h ig h  sta n d a r d  o f  i n s t r u c t io n  and th e  modern e q u ip ­
m ent r e c e n t ly  a c q u ir e d , i s  b e in g  r e c o g n is e d  th ro u g h o u t th e  c o u n tr y .  
V i r t u e l l y  e v e r y  s e c t i o n  o f  th e  U n ite d  S t a t e s  i s  r e p r e s e n te d  among 
our dorm itory- r e s i d e n t s » The f i n a n c i a l  s ta n d in g  o f  th e  C o lle g e  i s  
e x c e l l e n t .  The a r t i s t i c  a c t i v i t i e s  and in c r e a s in g ly  la r g e  e n r o l l ­
m ent f i g u r e  mark th e  p a s t  y e a r  t h e  b e s t  i n  i t s  e n t ir e  h i s t o r y .* *

F i f t i e t h  Annual Commencement*—  The G olden J u b ile e  Year 

w as b ro u g h t t o  a f i t t i n g  c lim a x  w it h  Commencement E x o r c ise s  a t  

M usic H a ll*  Much th o u g h t and in g e n u i t y  had b een  em ployed in  c a r r y ­

in g  o u t  t h e  d e t a i l s  o f  t h i s  f i f t i e t h  Commencement.  As a r e s u l t ,  

i t  a t t r a c t e d  a t t e n t io n  th r o u g h o u t t h s  e n t i r e  c i t y ,  b r in g in g  t o g e t h e r  

an  a u c x sn c s  n um osring  n s a r x y  f o r t y —f x v s  nundred p e r so n s  m  tn e  

l a t e l y  r e n o v a te d  M usic B a ll*

Commencement program *—  Three co n d u cto rs  o f f i c i a t e d  a t  

t h e  m u s ic a l program  w h ic h  im m e d ia te ly  p r e c ed ed  t h e  Commencement 

E x e r c is e s  p rop er*  They w ere: F r e d e r ic k  A* S t o c k ,  A dolph Eahn,

and A lb in o  Go m o  .

F r e d e r ic k  A . S to c k  was t h e  le a d e r  o f  t h e  C hicago O rch estra  

( fo u n d ed  b y  Theodore Thomas) a s  w e l l  a s  c o n d u c t o r -e le c t  o f  t h e  

C in c in n a t i  May F e s t iv a l*  Cn t h i s  f i f t i e t h  Commencement program

S e c t io n  3 s  P® 5® 
12

C in c in n a t i  E n q u ire r ,  LXXXIV (O cto b er  1 6 , 1 9 2 7 ) ,

C in c in n a t i  Times S t a r ,  LXXXIX (O cto b er  1 1 , 1 5 2 7 ) ,  38«
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he co n d u cted  th e  G lo r ia  in  E x c e ls  i s  Deo from  th e  M isss  L a u tr e n t ic a , 

w r i t t e n  f o r  c h o r u s , o r c h e s t r a ,  said s o l o i s t s  by M artin  G. B u m ler,

13an a lu im u s o f  th e  C o lle g e *  S to c k  a l s o  con d u cted  th e  Thanks Be 

t o  God ch oru s from  t h e  o r a to r io  E l i j a h  b y  M endelssohn*

N ext on t h e  program  was A dolph Hahn, d i r e c t o r  o f  th e  

C o l le g e ,  c o n d u c tin g  t h e  o r c h e s t r a  in  Les P r e lu d e s ,  Sym phonic Poem 

No* 3 b y  L is z t*

C horal F a n ta s ia  b y  B e e th o v e n , w r i t t e n  f o r  o r c h e s t r a ,  

c h o r u s , and p ia n o .f o l lo w e d *  The con d u ctor  was A lb in o  G orno, who 

had b e e n  i d e n t i f i e d  w i t h  th e  C o lle g e  o f  M usic o v e r  a g r e a t  number 

o f  y e a r s ,  a s  th e  d ean  o f  t h e  f a c u lt y *

Hahn c lo s e d  t h e  m u s ic a l  p o r t io n  o f  th e  program  w it h

A* t .  /“t  ^  a  a A  T  £  *£— a  *<•«* £  4— 4  '• a v i  a w  a .  wa m a  w  <rvv* <>3 a  w  a  L> a  f i  % x r  T lx  x v \  V i a
w u o  v v a  u q ^ o  o  i f  m  j . v  v o n  a  v i  v *  v * i v o  v ^ w j  w j  g  •

A f t e r  a b r i e f  in t e r m is s io n  t h e  commencement e x e r c i s e s

p r o p e r  b egan  w it h  t h e  in v o c a t io n  d e l iv e r e d  by  t h e  R everend Hubert

P* Brockm an, S* J« An a d d r e ss  was d e l iv e r e d  by  G eorge B* W ils o n ,  

p r e s id e n t  o f  th e  C o l le g e ,  who s t r e s s e d  t h e  t r a d i t i o n s  o f  t h e  

C o lle g e  o f  M u sic , and t h e  b e n e f a c t io n s  o f  Reuben S p r in g e r  and  

o th e r  e a r ly - d a y  p h i l a n t h r o p i s t s ,  who had made i t  p o s s ib l e  t o  e s t a b ­

l i s h  one o f  t h e  e a r l i e s t  endowed s c h o o ls  o f  m usic  i n  A m erica*

T his was f o l lo w e d  b y  th e  c o n fe r r in g  o f  fo u r te e n  B a ch e lo r  

o f  M usic d e g r e e s ,  s e v e n te e n  p o s t -g r a d u a te  d ip lom as and S p r in g e r

^  f i f t i e t h  Annual Commencement E x e r c is e s ,  C o lle g e  o f  
M usic o f  C in c in n a t i ,  Juno 8 ,  1928®
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G old M ed a ls , t h i r t y  d ip lo m a s , and s i x t y - n i n e  c e r t i f i c a t e s .  This  

was t h e  l a r g e s t  g r a d u a tin g  c l a s s  o f  t h e  C o l le g e .

Commencement c lo s e d  w i t h  a b e n e d ic t io n  by R abbi James 

G. H e l le r ,  and t h e  G olden J u b ile e  c e le b r a t io n  o f  t h e  C o lle g e  o f  

M usic o f  C in c in n a t i  became h i s t o r y . ^

The ch oru s o f  t h e  e v e n in g  num bered t h r e e  hundred v o ic e s

— - _•  ̂ . — _ t - .. — —. _ . ^ i  . . .  ^ \  « . •
vu t_"tii siri o r c n s s ' c r s  e x '  c n o  * » u n c ir v * i  !uUvXCX£%21m  ̂*'3,^111*0 1. f  j   ̂ jjt* j* «

i t y  o f  them  e n r o l l e d  a t  th e  t im e  as s tu d e n ts  o f  t h e  C o lle g e *

Members o f  t h e  C in c in n a t i  Symphony O r c h e s tr a , many o f  them  t r a in e d

f o r  t h e i r  p r o f e s s i o n a l  c a r e e r s  a t  th e  s c h o o l ,  augm ented t h i s  g ro u p ,

c o n s t i t u t i n g  a sym phonic o r g a n is a t io n  o f  s p le n d id  p r o p o r t io n s .  The

O2.22.C2-Z1122.*b2. }̂ T?G\liy*gp gos.cLci.iLbXC223.X **sco xoxi bo b-is \JtcTD i. 1.5 c

c e le b r a t i o n ,  in c lu d in g  t h e  f o l lo w in g  s ta te m e n t}

The C o lle g e  o f  M u sic1s G olden  J u b ile e  c e le b r a t io n  i s  t h e  
outw ard m a n if e s t a t io n  o f  t h e  c i t y ' s  c u l t u r e ,  a s th e  i n s t i t u t i o n  
i t s e l f  i s  t h e  sym bol o f  th e  c i t y ' s  m u s ic a l  p r o g r e ss  th r o u g h  th e  
y e a r s .  P r e s t ig e  i s  n o t e a s i l y  g a in e d , nor i s  i t  t o  be l i g h t l y
h e l d .*5

C o lle g e  o f  M usic Gay a t  E x h ib i t io n . —  C o lle g e  o f  M usic 

Day was o b se r v ed  a t  th e  G re a ter  C in c in n a t i  I n d u s t r ia l  E x h ib i t io n  

on O ctober Ij., 1 9 2 8 . G eorgs B» T filso n  was g e n e r a l  chairm an o f  th s  

d a y . M usic was s u p p lie d  from  th e  s tu d e n t  body In t h e  form  o f  s o lo s  

and ensem b le  p e r fo r m a n c e s . The n e w ly  o r g a n iz e d  Cino S in g e r s  a l s o

^  F i f t i e t h  Annual Commencement E x e r c i s e s , C o l le g e  o f  
M usic o f  C in c in n a t i ,  June "8",' 1 9 2 8 , p .  " ’

^  C in c in n a t i  i n q u ir e r ,  LXXXY (Ju n e 5» 1 9 2 8 ) , 1+.
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F in a n c ia l  D i f f i c u l t i e s

E f f e c t s  Upon t h e  C o l le g e  o f  t h e  D e p r e s s io n  o f  1 9 2 9 »*•- D u rst  

t o o k  o f f i c e  a s  d i r e c t o r  l e s s  th a n  a y e a r  a f t e r  t h e  s t a r t  in  1929 o f  

a n a t io n a l  econom ic d e p r e s s io n ,  w h ic h  was t o  l a s t  f o r  a number o f  

years- T h is depression left its mark Upon the College- Tn 1951

t h e  e n r o llm e n t  dropped t o  a t o t a l  number o f  721 ,  a s  compared w it h  

1215 and 1325 s tu d e n ts  i n  t h e  p r e c e d in g  two y e a r s .  The d e c r e a s e  

i n  income am ounted t o  a p p r o x im a te ly  2i>. p e r  c e n t-" ^  T his was due 

n o t  o n ly  t o  t h e  f i n a n c i a l  d e p r e s s io n ,  b u t a l s o  i n d i r e c t l y  t o  th e  

a d v en t o f  sound m o tio n  p i c t u r e s ,  w h ich  b ro u g h t a b o u t a r e d u c t io n

H h r*  «-»*» a  7 I* ,»•> «-* «r“ T v* r*4- -rr* - ■>■.< J— **  ̂ 4><n r« ■?
v * iO  ss w *  iu * a ^ 4 iv o * jb  w*

a cco j* d in g ly  became l e s s  a t t r a c t i v e ,  in  v iew  o f  a red u ced  demand

AWAVi-ooihwo 1 'TKa -5*/\a a "!«•*«»«* • M^ v* V* V*>VW V4^a UW4.4IU.VUA jf I UWU> « OUJ.1CADU a luco xxx

in com e, ow ing t o  im proved t r a n s p o r t a t io n  f a c i l i t i e s ,  w h ich  in c r e a s e d  

commuter s e r v ic e  t o  n e a r -b y  co m m u n itie s ,  and e n a b le d  s tu d e n ts  who 

fo r m e r ly  r e s id e d  in  t h e  d o r m ito r y  t o  l i v e  a t  hom e.

As t h e  d e p r e s s io n  e x te n d ed  in to  th e  1 9 3 0 ’ s ,  th e  f i n a n c i a l  

a f f a i r s  o f  t h e  C o lle g e  becam e more and more a e u t e ,  Added t o  t h i s  

d i f f i c u l t y  w as t h e  f a c t  t h a t  c o m p e t it io n  w it h  p u b lic ly - s u p p o r te d  

s c h o o ls  was b e g in n in g  t o  be f e l t  b y  t h e  p r iv a t e  s c h o o l s .  S tu d e n t  

e n r o llm e n t  w as a f f e c t e d  to o  b y  t h e  d e c r e a s e  in  t h e  number o f

1 9 3 1 .”

16
C in c in n a t i  E n q u ir e r , LXXIY (O cto b er  5 ,  1 9 2 8 ) ,  lij..

17 “M onthly  R ep ort t o  th e  Board o f  T r u s t e e s ,  F eb ru ary  2 3 ,
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t a le n t e d  s tu d e n ts  who w ere o b l ig e d ,  in  many c a s e s ,  t o  d e f e r  t h e i r  

e d u c a t io n  u n t i l  th e  f i n a n c i a l  s i t u a t i o n  im proved.. F in a n c ia l  

b a c k in g  from  p e r so n s  o f  w e a lth  becam e d i f f i c u l t  t o  s e c u r e .  The 

s t r a in e d  f i n a n c i a l  s i t u a t i o n  d i r e c t l y  a f f e c t e d  b o th  s tu d e n ts  and

P e r io d  o f  s t r u g g l e . - -  A l l  p o s s ib le  econ om ies wore p u t  

in to  e f f e c t .  The number o f  o r c h e s t r a l  c o n c e r ts  was reduced  from  

f i v e  t o  t h r e e ,  th e  number o f  p la y s  from  f i f t e e n  t o  s e v e n .  P r in t in g  

b i l l s  w ere  m a t e r ia l ly  red u ced  b y  u s in g  program s a s  i n v i t a t i o n s  in  

t h e  m a jo r i ty  o f  c a s e s .  A l l  o u t-G f-to w n  new spaper a d v e r t is e m e n t s ,  

a s  w e l l  a s  t h o s e  in  tr a d e  m u s ic a l  m a g a z in e s , w ere  d i s c o n t in u e d .  

A d v e r tise m e n ts  w ere s t i l l  p la c e d  i n  t h e  l o c a l  new spap ers and in

n .-v A k i  a  C r tViAnl  »  C a  ta-c* T Ati wv> Q 1 <2 «• a t > c
O tA W tl J U U ^ a M  Uk> V M U  k > V l.V  v x w  J  V 4.W V 4 M O « At> VA W

B u l l e t i n ,  P r o g r e s s iv s  T ea ch er ,  t h e  S c h o l a s t i c ,  and t h e  E tu d e .

A d v e r t is in g  was a l s o  c o n tin u e d  in  l o c a l  c o n c e r t  p rogram s.

To o f f s e t  t h e s e  r e d u c t io n s ,  th e  i n s t i t u t i o n  gave m on th ly

b r o a d c a s ts  from  S t a t i o n  nJSf3 a w e e k ly  program  o v e r  S t a t i o n  ‘hCEY,

and a s im i la r  program  o v e r  TfliFBE, now WCPO. Added t o  t h i s  program

o f  p u b lic  r e l a t i o n s  was t h e  p u b l i c i t y  d e r iv e d  from  t h e  v a r io u s

c o n c e r ts  g iv e n  a t  th e  i n s t i t u t i o n  and in  o th e r  c i t i e s *

L ike a l l  o th e r  a r t i s t i c  i n s t i t u t i o n s ,  th e  members o f  th s

f a c u l t y  w ere a f f e c t e d  b y  r e d u c t io n s  o f  s a l a r i e s .  The C o lle g e  was

n o t  u n f a ir  i n  t h e  a d ju stm en t o f  s a l a r i e s ,  and from  in q u ir ie s  made

o f  heads o f  v a r io u s  i n s t i t u t i o n s  i t  was fou n d  t h a t  t h e  C o lle g e  was
18

l i b e r a l  i n  t h s  am ounts p a id  t o  t h e  f a c u l t y .

"M onthly R eport t o  t h e  Board o f  T r u s t e e s ,  F eb ru ary  2 J ,
1931®”
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In  s p i t e  o f  t h e  d e p r e s s io n ,  th e  w ork o f  th e  fa c u lty -  

c o n tin u e d  t o  b e  o f  a h ig h  o r d e r . The p erfo rm a n ces g iv e n  b y  th e  

C o lle g e  Symphony O r c h e s tr a , chamber m u sic  c o n c e r t s ,  ch oru s c o n c e r ts  

w it h  t h e  o r c h e s t r a ,  d r a m a tic  p e r fo r m a n c e s , f a c u l t y  c o n c e r t s ,  and 

s tu d e n t  r e c i t a l s  w ere m a in ta in e d  w ith  h ig h  s t a n d a r d s - ^

Durst- a s  D ir e c t o r .  —  W ith t h s  b e g in n in g  o f  t h e  1931 “32  

s c h o o l  y e a r ,  S id n e y  D u rst (F ig u r e  18) became D ir e c t o r  o f  th e  

C o l l e g e .  D e s p it e  t h e  hard t im e s ,  he made i t  h i s  d u ty  t o  a ro u se  

p u b lic  i n t e r e s t  i n  th e  s c h o o l .  H is f a c u l t y  was e x c e l l e n t ,  and capa­

b l e  o f  m a in ta in in g  th e  p r e s t i g e  t h a t  had a lw ays b e e n  a s s o c ia t e d  

w it h  th e  C o l le g e .  W ith t h e  a id  o f  th e  s to c k h o ld e r s  and t r u s t e e s ,  

th e  f u t u r e  was a n t ic ip a t e d  w i t h  c o n f id e n c e .  In  s p i t e  o f  a l l  th e

lib *  MAAi U M A  XVU1VXVO V ii UAAU JUUVOA O J.U9 ^ 1/ VAJk O O UO J.U A C*0 V

t o  t h e  h ig h  s ta n d a r d s  o f  th e  p a s t ,  lo o k in g  tow ard  t h e  f u t u r e  and 

o sx x ev x n g  uhau iw w ou ld  s c o n  o s  b r x g h o e r .

P rop osed  M erger o f  t h e  C o l le g e  o f  M usic o f  C in c in n a t i  

and t h s  C in c in n a t i  C o n serv a to ry  o f  Music**-— On O ctob er 2 2 ,  1930* 

a move w as s t a r t e d  t o  m erge th e  C o lle g e  and C o n se r v a to r y  in t o  one  

i n s t i t u t i o n .  A s p e c ia l  com m ittee  t o  c o n s id e r  t h i s  p o s s i b i l i t y  

was a p p o in te d  b y  t h s  Board o f  T r u s te e s  o f  th e  C o l l e g e .  T h eir  

f in d in g s  recommended a r e f u s a l  o f  t h e  p rop osed  m er g e r , a  p la n  t h a t

E2S.JT ha're S66in.sd. piSAiSi-DlS* flwiwg "bn "bb.6 H15Ch.2.222.C5.X 2.ZlVSZ2.*b2.022S Hv.

th e  f i e l d  o f  m u sic  and t h e  i n s u f f i c i e n c y  o f  th e  endowment o f  th e

19 nAnnua1 E e p o r t o f  t h e  Board o f  T r u s t e e s ,  Jan u ary  1 5 ,
1 9 3 1 ."
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F ig u re  1 8 .—  P h o to g ra p h  o f  S id n e y  0 .  
D u r s t ,  T hen A c t in g  D i r e c t o r  and  
Member o f  t h e  F a c u l ty  o f  t h e  C o l le g e ,  
T aken  A bout 1950*
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C o lle g e  t o  s u p p o r t  a  l a r g e r  i n s t i t u t i o n . ^ ®

Two y e a r s  l a t e r  a n o th e r  a t t e m p t  was made t o  m erge th e  

tw o i n s t i t u t i o n s ,  t o  be known a s  th e  C o l le g e  and  C o n s e r v a to r y  o f  

M u s ic . The m e rg e r  was n o t  t o  a f f e c t  th e  endow m ent o f  th e  C o l le g e ,  

and  th e  i n s t i t u t i o n  was t o  have  p ro p e r  r e p r e s e n t a t i o n  i n  th e  

C i n c in n a t i  I n s t i t u t e  o f  F in e  A r t s .  I n te r v ie w s  w ere c a r r i e d  on 

'w ith  t h e  r e p r e s e n t a t i v e s  o f  th e  C in c in n a t i  I n s t i t u t e  o f  F in e  A r t s ,  

t h e  C i n c i n n a t i  C o n s e rv a to ry  o f  M u sic , and  th e  C o l le g e  o f  M usic  o f  

C i n c i n n a t i ,  w i th  t h e  C o lle g e  r e p r e s e n t e d  by  G eorge F . D i e t e r l e ,  

M s.rtfin Gts Duin.l.sr5 snd. OLxvsi* Ss liSJrkib^s Tlx i s  p2*oiDcss.!j i-cc* v ŝ.s 

r e f u s e d .

I n s t i t u t i o n a l  A f f i l i a t i o n s

A f f i l i a t i o n  w i th  th e  A thenaeum  o f  O h io . —  F la n s  made by 

th e  A thenaeum  o f  O hio  and th e  C o lle g e  i n  S e p te m b e r, 1951 , b u t  n o t  

b r o u g h t  t o  a  w o rk a b le  s t a t e  u n t i l  A p r i l ,  1 955 , f o rm u la te d  a n  a g r e e ­

m ent f o r  a n  i n te r c h a n g e  o f  c r e d i t s  to w a rd  d e g r e e s ,  f o r  s tu d e n t s  

t a k i n g  c o u r s e s  a t  b o th  i n s t i t u t i o n s ,  o r  who m ig h t w ish  t o  t r a n s f e r  

fro m  one i n s t i t u t i o n  t o  th e  o t h e r . .  S u b je c t s  su c h  a s  G re g o r ia n  

C h a n t, L i t u r g y ,  P o ly p h o n y , H is to r y  and  A p p r e c ia t io n  o f  C hurch  

M u sic , and  Boy V o ice  and  C h o ir  T r a in i n g ,  g iv e n  a t  t h e  A thenaeum , 

w ere a c c e p te d  by th e  C o lle g e  w i th o u t  e x a m in a t io n ,  f o r  a  B a c h e lo r  

o f  M usic  d e g r e e .  Work i n  t h e o r y  and  a p p l i e d  m u sic  was s u b j e c t  t o

L e t t e r  t o  th e  3 o a rd  o f  T r u s te e s  o f  t h e  C o lle g e  o f  
M usic fro m  t h e  S p e c ia l  C om m ittee , d a te d  J a n u a r y  6 , 1951*

^  nM in u te s  o f  t h e  B oard  o f  T r u s t e e s ,  J u l y  1 9 , 1955»a
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e x a m in a t io n .  On. t h e  o th e r  h a n d ,  t h e  A thenaeum  a c c e p te d  c e r t a i n  

w ork  o f  t h e  C o l l e g e  o f  M u s ic , to w a rd  t h e  3 a c h e lo r  o f  S c ie n c e  

d e g r e e .

A f f i l i a t i o n  w i th  X a v ie r  U n i v e r s i t y . —. I n  J u l y ,  1 956 , a n  

a g re e m e n t was r e a c h e d  b e tw e e n  X a v ie r  U n i v e r s i t y  and  t h e  C o lle g e  

f o r  an  in te r c h a n g e  o f  c r e d i t s  i n  a c a d e m ic  and  m u s ic a l  s u b j e c t s  

to w a rd  a  b a c h e l o r ’ s d e g re e ;  ( t h e  B a c h e lo r  o f  M usic  a t  th e  C o lle g e  

o f  M usic and  t h e  B a c h e lo r  o f  A r ts  a t  X a v i e r ) .

M usic  E d u c a t io n  a t  t h e  U n i v e r s i t y  o f  C i n c i n n a t i . - -  The 

C o lle g e  o f  M usic  h a d  b e e n  a f f i l i a t e d  w i th  t h e  T e a c h e r s  C o lle g e  o f  

th e  U n i v e r s i t y  s in c e  1 9 2 2 . I n  1955 t h e  T e a c h e rs  C o lle g e  e n g ag ed

n r*  o  >a n v * e 4  i m  a - ?  4  +  a  t  1  4  ->• >»<-i w* » 4.̂4*. <̂-.4. W r W V U W  .k V W * .«. O .4. ̂±.4 vl «i, WW * Jm M J .44 4 V \> JL V iiig, O* 4 W U U W  vlVii

i n  t h e  num ber o f  p ro g ram s o f f e r e d  a n d  r e a s s ig n m e n t  o f  f a c u l t y  

r e s p o n s i b i l i t i e s  i n  c o n n e c t io n  w i th  t h e  r e v i s e d  p ro g ra m s . The 

b a s i c  u n d e r g r a d u a te  p ro g ram  i n  p u b l i c  s c h o o l  m u sic  was m a in ta in e d ,  

and  was p u t  u n d e r  t h e  a d v i s e r s h i p  o f  G ordon H e n d r ic k s o n .

P r o v i s i o n  f o r  g r a d u a te  s t u d e n t s  i n  m u sic  e d u c a t io n  was 

a l s o  made a t  t h i s  t im e  by  t h e  T e a c h e r s  C o l le g e ,  th r o u g h  p ro g ram s 

l e a d i n g  t o  t h e  d e g r e e ,  M a s te r  o f  E d u c a t io n ,  w ith  s p e c i a l i z a t i o n  i n  

one o f  t h r e e  f i e l d s ,  n a m e ly , e d u c a t i o n a l  a d m i n i s t r a t i o n  and  s u p e r ­

v i s i o n ,  e le m e n ta r y  e d u c a t io n  ( c la s s r o o m  t e a c h i n g ) ,  and  s e c o n d a ry  

e d u c a t io n .  S p e c i a l i s t s  i n  m u sic  w ere  p e r m i t t e d  t o  e l e c t  o n e - t h i r d  

o f  th e  r e q u i r e m e n ts  f o r  t h e  m a s t e r ’ s d e g re e  i n  a d v a n ce d  c o u r s e s  i n  

m u sic  t h e o r y  and  m u sic  e d u c a t io n .  A greem en t was r e a c h e d  b e tw e e n  

th e  T e a c h e r s  C o l le g e  and th e  C o l le g e  o f  M usic  t h a t  c e r t a i n  c o u r s e s
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o f f e r e d  by  t h e  C o lle g e  o f  M usic  w ould  be a c c e p te d  i n  th e  g r a d u a te  

p ro g ra m . I n  a d d i t i o n ,  th e  T e a c h e r s  C o l le g e  e x te n d e d  th e  o p p o r tu n i ty  

t o  c o m p e te n t s tu d e n t s  t o  e a r n  t h e  d e g r e e ,  D o c to r  o f  E d u c a t io n ,  w i th  

s p e c i a l i s a t i o n  m  m u sic  e d u c a t io n  p e rm i t te d * .  A dvanced w orn a t  th e  

C o lle g e  o f  M usic was a c c e p te d  f o r  t h e  d o c t o r 's  d e g r e e ,  a s  w e l l  a s  

f o r  th e  m a s t e r 's *

The a f f i l i a t i o n  b e tw e e n  th e  C o lle g e  o f  M usic  and th e  

U n i v e r s i t y  o f  C i n c in n a t i  h a s  r e s u l t e d  i n  many c u l t u r a l  and  e d u c a ­

t i o n a l  a d v a n ta g e s  t o  t h e  s tu d e n t*  B e s id e s  a f f o r d i n g  him  th e  

s p e c i a l i z e d  p r o f e s s i o n a l  t r a i n i n g  i n  m u sic  o f f e r e d  a t  th e  C o l le g e ,

e d u c a t io n ,  and h a s  made i t  p o s s i b l e  f o r  him  to  e n jo y  t h e  b e n e f i t s  

a c c r u in g  t o  a  s t u d e n t  i n  a  U n i v e r s i t y  o f  h ig h  s ta n d in g * .

Upward T r e n d s ,  iy p 4 - 1 9 4 l

D e p a r tm e n ta l  im p ro v e m e n ts . —  S c h o l a s t i c a l l y  t h e r e  was 

an  im p ro v em en t i n  th e  1950 ' s ,  s i n c e  n o t  o n ly  t h e  r e q u i r e m e n ts  o f  

th e  N a t io n a l  A s s o c ia t io n  o f  S c h o o ls  o f  M usic  w ere a d o p te d ,  b u t  a l s o  

t h e  a r t i s t i c  s t a n d a r d s  (w h ich  a lw a y s  had  b e e n  p r e s c r ib e d  by  th e  

C o lle g e )  w ere e n f o r c e d .  The o r c h e s t r a  was a n  e x c e p t io n a l  s u c c e s s ,  

s t r e s s i n g  th e  d e v e lo p m e n t o f  a l l  t h e  c h o i r s  o f  t h e  o r c h e s t r a .  A 

band  was o r g a n iz e d ,  i n  o r d e r  t o  g iv e  m ore e n c o u ra g e m e n t and  -wider 

e x p e r ie n c e  t o  t h e  woodw inds and  b r a s s  in s t r u m e n ts *  W ith in  f o u r  m onths 

o f  t h e  b a n d 's  i n i t i a t i o n ,  one c o n c e r t  was g iv e n .  E n sem b les  once more 

w ere s t r e s s e d ,  and p ro v ed  e x c e p t i o n a l l y  s u c c e s s f u l*  The d a n c in g  

d e p a r tm e n t ,  w h ich  was b e in g  r e o r g a n i z e d ,  d e v e lo p e d  s t e a d i l y .
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A c o u r s e  i n  r a d i o  b r o a d c a s t i n g ,  i n c l u d in g  t h e  t e c h n i q u e  o f  t h e

m ic ro p h o n e , a n n o u n c in g , an d  a c t u a l  p e r fo rm a n c e  o v e r  s e v e r a l

b r o a d c a s t i n g  s t a t i o n s ,  w as o f f e r e d  f o r  t h e  f i r s t  t im e  i n  1937®

Changes w ere  made in  th e  d o r m ito r y , and c o n d it io n s  t h e r e

w e re  d e c id e d ly  im proved*

The C o lle g e  b e g a n  t o  r e v i v e  m a t e r i a l l y *  At t h e  end  o f

t h e  a c a d e m ic  y e a r  i n  J u n e , 1935* t h e r e  w e re  t h r e e  h u n d re d  and  n i n e t y -

s i x  s t u d e n t s ,  a s  com pared  w i t h  t h r e e  h u n d re d  a n d  s i x t y - f i v e  f o r  t h e

p r e v io u s  y e a r .  The d o r m i to r y  h o u se d  t w e n ty - f o u r  g i r l s ,  a s  com pared
22

w i t h  tw e n ty  t h e  p r e v io u s  y e a r * "  T hese i n c r e a s e s  w e re  n e t  l a r g e  

i n  t h e m s e lv e s ,  b u t  t h e y  i n d i c a t e d  a  t r e n d  upw ard*

Summary

D u r in g  t h e  p e r i o d  1927-191*1 t h e  a f f a i r s  o f  t h e  C o l le g e  

w e re  a d m i n i s t e r e d  b y  t h r e e  P r e s i d e n t s  o f  t h e  B o ard  o f  T r u s t e e s ,

G eorge  B . W ils o n ,  J o s e p h  F / i lb y ,  and C a r l  R . B i l l e r ,  an d  t h r e e  

D i r e c t o r s ,  A d o lp h  H ahn , S id n e y  D u r s t ,  an d  J*  H* Thum an. I T i i l i a s t  

S .  S o ld e h b u rg  s e r v e d  f o r  tw o y e a r s  d u r in g  t h i s  p e r i o d  a s  B u s in e s s  

Z an & g er.

T i l th  t h e  b e g in n in g  o f  t h e  g o ld e n  j u b i l e e  y e a r ,  1 9 2 7 -1 9 2 8 , 

t h e  C o l le g e  e :q ? e r ie n c e d  a  p e r i o d  o f  f i n a n c i a l  p r o s p e r i t y  w h ic h  

e n a b le d  i t  t o  b u i l d  a  s t u d i o  a n d  o f f i c e  b u i l d i n g  and  t o  p r e s e n t  

m any d i v e r s i f i e d  m u s ic a l  p r o g ra m s .  I t s  e n r o l lm e n t  o f  l o c a l  s t u d e n t s  

w as t h e  l a r g e s t  i n  m any y e a r s .  The e n r o l lm e n t  o f  o u t - o f - to w n  p u p i l s

Op
**Report t o  t h e  D i r e c t o r  o f  t h e  B oard  o f  T r u s t e e s ,

D ecem ber 31* 1935•**
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a l s o  i n c r e a s e d  p r o p o r t i o n a t e l y .  The c lim a x  o f  t h e  g o ld e n  j u b i l e e  

y e a r  came w i t h  t h e  f i f t i e t h  commencement e x e r c i s e s  h e ld  i n  H u s ic  

h a l l  w i t h  a m u s ic a l  p ro g ra m  c o n d u c te d  b y  F r e d e r i c k  S to c k ,  A do lph  

H ahn , and  A lb in o  G o rn o •

The f i n a n c i a l  d e p r e s s io n  o f  1929 was a l r e a d y  i n  p r o g r e s s  

when D u rs t  becam e D i r e c t o r  o f  t h e  C o l l e g e .  A d e c r e a s e  i n  e n r o l l -  

s s n t  W8.s 8. d i r e c t  r o s u i t  cl* 'Ciio xon~v* lclc clop r e s  s ic u «  i^concnxcs 

w ere  c u t  i n t o  e f f e c t ,  s u c h  a s  t h e  c u r t a i l m e n t  o f  c o n c e r t s ,  p ro g ra m s , 

and  a d v e r t i s e m e n t s .  The w o rk  o f  t h e  f a c u l t y  an d  t h e  p e rfo rm a n c e s  

o f  s t u d e n t s  and f a c u l t y  m a in ta in e d  t h e  u s u a l  h ig h  s t a n d a r d s  o f  t h e  

i n s t i t u t i o n .

Two irb te in p ts  w oro hlslgs duriziG  hh .is p e r i c d  "to msrjxs "bins 

C o lle g e  o f  H u s ic  an d  t h e  C o n s e rv a to ry  o f  H u s ic  i n to  one m u s ic a l  

i n s t i t u t i o n .  B o th  a t t e m p t s  w ere  f a i l u r e s .

The C o l le g e  becam e a f f i l i a t e d  w i t h  t h e  A thenaeum  o f  Ohio 

i n  1 9 3 5 ' An a f f i l i a t i o n  w i t h  X a v ie r  U n i v e r s i t y ,  s i m i l a r  t o  t h a t  

w i t h  t h e  U n i v e r s i t y  o f  C i n c i n n a t i ,  w as r e a c h e d  i n  J u ly ,  1 9 5 6 . The 

a f f i l i a t i o n  w i t h  T e a c h e r s  C o lle g e  r e s u l t e d  d u r in g  t h i s  p e r i o d  in  

t h e  d e v e lo p m e n t o f  g r a d u a te  p ro g ra m s c o m b in in g  a d v a n c e d  w o rk  in  

m u s ic  a t  t h e  C o lleg e"  o f  M usic  w i t h  g e n e r a l  e d u c a t io n a l  w o rk  a t  

t h e  T e a c h e rs  C o l l e g e .
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CHAPTER V II  

RSCRGANIZATICJff FSHIOD, 1 941 -1942

I n t r o d u c t i o n

The C e l l e 32 o f  M usic  u n d e rw e n t i n  1 9 4 1 -1 9 4 2  w h a t was 

i n  many r e s p e c t s  a  f u n d a m e n ta l  r e o r g a n i z a t i o n .  The p r e s e n t  

c h a p te r  d i s c u s s e s  t h e  n a t u r e  o f  t h i s  r e o r g a n i s a t i o n ,  t h e  i n d i v i d ­

u a l s  who w ere m o st c o n s p ic u o u s  i n  e f f e c t i n g  i t ,  and  i t s  r e p e r c u s ­

s io n s  i n  th e  e d u c a t i o n a l  p ro g ra m  and  f a c i l i t i e s  o f  th e  C o l l e g e . .  

The c h r o n o l o g i c a l  a c c o u n t  o f  t h e  d e v e lo p m e n t o f  t h e  C o lle g e  i s  

c o n c lu d e d  w i th  t h i s  c h a p t e r .  T o p ic s  d i s c u s s e d  i n  t h e  c h a p a e r  a r e  

a s  f o l lo w s ?  ( l )  t r u s t e e s  and  o f f i c e r s  e l e c t e d  i n  1941; ( 2 ) o t h e r  

a d m i n i s t r a t i v e  and  f a c u l t y  c h a n g e s ;  ( ? )  o r g a n i z a t i o n  o f  a i u m a l  

a s s o c i a t i o n ;  ( 4 )  im p ro v em en t o f  p h y s i c a l  p l a n t ;  ( 5 )  d e v e lo p m e n t 

o f  r a d i o  d e p a r tm e n t ;  (6 ) e s t a b l i s h m e n t  o f  a r t  d i s p l a y s ;  and  ( 7 ) 

m u s ic a l  e v e n t s  o f  th e  y e a r * .

T r u s t e e s  an d  O f f i c e r s  E le c te d  i n  1941

M em bersh ip  and  o f f i c e r s  o f  t h e  B oard  o f  T r u s t e e s . —  I n  

t h e  summer o f  1941 th e  B oard  o f  T r u s te e s  o f  th e  C o lle g e  e l e c t e d  

new o f f i c e r s .  T h ese  o f f i c e r s  an d  th e  o t h e r  m em bers o f  t h e  b o a rd  

c o m p rise d  th e  f o l lo w in g s

W a lte r  3 .  S c h m id t ,  P r e s i d e n t  

M a r t in  G. B u m le r , V i c e - p r e s i d e n t  

W il lia m  H. A l b e r s ,  T r e a s u r e r
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C la re n c e  S .  R e e v e s ,  S e c r e t a r y

H a r ry  A« F r ib e r g

C a r l  R . H i l l e r

H e le n e  V . 3 .  W u r l i t s e r

F ra n k  H . K unkel

A l b e r t  G . M u h lh a u se r

Edw ard J .  S c h u l te

A l l  t h e  t r u s t e e s  w e re  i n t e r e s t e d  i n  m u s ic ,  a n d  w e re  

c o n v in c e d  o f  t h e  n e e d  f o r  a n d  w o rth , o f  su c h  a n  i n s t i t u t i o n  a s  

t h e  C o l le g e  o f  M usic  in  t h e  l i f e  a n d  c u l t u r e  o f  t h e  c i t y  o f  

C i n c i n n a t i .  T h e re fo re ,  t h e y  h a d  tw o  m o tiv e s  i n  f u r t h e r i n g  t h e  

i n t e r e s t s  o f  t h e  C o l l e g e .  I n  t h e i r  e f f o r t s  t h e  t r u s t e e s  w e re  

s u p p o r te d  b y  s to c k h o l d e r s  who h e ld  n o n - p r o f i t  s h a r e s  an d  who 

c o n t in u e d  t h e  p o l i c y  o f  t h e i r  p r e d e c e s s o r s  b y  r e t u r n i n g  t o  t h e  

s c h o o l  a n y  f i n a n c i a l  r e s o u r c e s  t h a t  m ig h t  a c c r u e  o n  t h e i r  s t o c k  

h o l d in g s .

Tiis H6TJ g ro u p  ox* of.f*i.csr,s &nd "biis G’feixsr m sm toi's o f  *h£i0 

b o a rd  a ssu m ed  a  v e r y  d i r e c t  c o n t r o l  o v e r  t h e  a f f a i r s  o f  t h e  

C o l l e g e .  I n  e a r l i e r  y e a r s  c o n t r o l  h a d  b e e n  v e s te d  i n  t h e  p r e s i d e n t ,  

o r  d i r e c t o r ,  o r  b u s in e s s  m a n a g e r . The new schem e o f  o r g a n i z a t i o n  

p r o v id e d  f o r  c l e a r  c u t  d i v i s i o n  o f  r e s p o n s i b i l i t y ,  w i t h  t h e  b o a rd  

a s  a  w h o le  r e t a i n i n g  a  c l o s e  c o n t r o l  o v e r  t h e  a c t i o n s  o f  a l l  

o f f i c e r s  a n d  em p lo y ees*

W a l te r  S .  S c h m id t a s  P r e s i d e n t . —  S c h m id t w as b o r n  and  

e d u c a te d  i n  C i n c i n n a t i ,  h i s  a n c e s t o r s  h a v in g  b e e n  among i t s  f i r s t
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s e t t l e r s ®  He a t te n d e d . A v o n d a le  P u b l i c  S c h o o l  an d  St® X a v ie r  H ig h

S c h o o l ,  g r a d u a te d  f ro m  X a v ie r  C o l le g e  w i t h  a  B a c h e lo r  o f  A r t s

d e g r e e ,  and  l a t e r  r e c e iv e d  t h s  B a c h e lo r  o f  P h i lo s o p h y  and  t h e

i i a s t a r  o f  A r t s  d e g r e e s .  S c h m id t a t t e n d e d  t h e  C i n c i n n a t i  Law

S c h o o l ,  and  f o r  a  w h i l e  w as p r o f e s s o r  o f  law  and  l e c t u r e r  in
1

p s y c h o lo g y  a t  v a r i o u s  u n i v e r s i t i e s  t h r o u g h o u t  Ohio® F o r  a  t i

he e d i t e d  a  m a g a z in e  known a s  t h e  hound (Table.

A v e r s a t i l e  man o f  v a r i e d  t a l e n t s ,  S c h m id t s t u d i e d  v i o l i n  

u n d e r  A d o lp h  K ahn- H is p o e t r y  an d  o t h e r  w r i t i n g s  h a v e  b e a n  a c c e p te d  

b y  some o f  t h e  b e t t o r  p e r i o d i c a l s ,  a n d  he  h a s  b e e n  a  c o n t r i b u t o r

*tlO *£-10 A2HBClll.'b5Cvlt2r2.1, p0Z*L2221 B22d. W&XX tJoI X X s.

S c h m id t 's  c h i e f  b u s in e s s  i n t e r e s t  l i e s  i n  t h e  f i e l d  o f

2?6ciX 63~&S.vS* iDoSXCioS S 6 jJOl TE?10uo 5X6CutZV6 C«paC2.“ui0S  lH

l o c a l  r e a l  e s t a t e  an d  a l l i e d  c o m p a n ie s , he i s  a  d i r e c t o r  o f  t h e  

C i n c i n n a t i  S t r e e t  H a llw a y  Com pany, t h e  F o u n d a t io n  In v e s tm e n t  Com­

p a n y , and  t h e  N a t io n a l  A s s o c i a t i o n  o f  H e a l E s t a t e  B o a r d s .  He i s
p

a l s o  P r e s i d e n t  o f  t h e  N a t io n a l  R e a l  E s t a t e  F o u n d a t io n  ( C h ic a g o ) .

S c h m id t i s  r e s p o n s i b l e  f o r  c o n c e iv in g  and  c a r r y in g  

t h r o u g h  s u c h  im p ro v e m e n ts  a s  t h e  Gwynne B u i l d in g ,  Carew T ow er, 

S ch m id t B u i l d in g ,  R e a k i r t  B u i l d in g ,  and  7.ra l s h  B u i ld in g  i n  downtown 

C i n c i n n a t i .  He I s  c o n s id e r e d  a n  a u t h o r i t y  on  h o u s in g  a n d  la n d

1
* L e t t e r  t o  w r i t e r  f ro m  H a l t e r  A® S c h m id t ,  d a t e d  A u g u st

2 1 , 19i4l+.
P

W h o 's  Who i n  Commerce and  I n d u s t r y ,  V o l .  I l l ,  p .  6 6 9 .  
C h icag o s  A- N . M a rq u is  C o.," 1 9 4 °-4 1 »

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



159

e c o n o m ic s .

Schm idt became th e  m ost a c t i v e  p r e s id e n t  o f  th e  C o lle g e  

o f  M usic s in c e  th e  t im e  o f  George Ward N i c h o l s .  He has d e v o te d  

a la r g e  amount o f  tim e  and e f f o r t  t o  t h e  b u s in e s s  a f f a i r s  o f  th e  

i n s t i t u t i o n ,  w it h  w h ich  he has k e p t  in  c l o s e  p e r s o n a l c o n t a c t ,  

le n d in g  a id  and c o u n s e l t o  th e  m anaging e x e c u t iv e s  o f  t h e  C o l le g e .

O ff ic e r s  o f  t h e  Board o f  T r u s t e e s . — M artin  G. D um ler,

v i c e - p r e s i d e n t ,  i s  a com poser o f  in t e r n a t io n a l  fam e, a s "well a s  a 

cl  ̂  ̂'K1 iiwCL pjs.i.ii'tsr* X— "ths bus in s s s  v/crld. iio i s  F rssid su i*  oX* 

th e  C h a t f ie ld  & Woods S ack  Company. He i s  a l s o  a d i r e c t o r  o f

out? Kja-uC-ujluic.o2. £uexj j?<3c> \j>jl vexx noouC xRviuui

W illia m  S .  A lb e r s ,  t r e a s u r e r ,  i s  P r e s id e n t  o f  A lb ers  

Super M a rk ets , th e  H ash T a i lo r in g  Company, and Mary P ic k fo r d ,  

I n c o r p o r a te d . H is c o u n tr y  home, A lb e r ly  M anor, i s  f i l l e d  w it h  

a r t  and a r c h i t e c t u r a l  s o u v e n ir s  from  a d o z e n  c o u n t r ie s .

C laren ce  R. R e e v e s , s e c r e t a r y ,  i s  a d ir e c t o r  o f  A lb e r s  

Super M a rk ets . He i s  a lo v e r  o f  m u sic  and was a p r o f e s s io n a l  

o r g a n is t  f o r  f i v e  y e a r s .

Members o f  t h e  Board o f  T r u s t e e s . —  H arry A . F r e ib e r g  i s  

p r e s id e n t  o f  t h e  F r e ib e r g  Mahogany Company o f  C in c in n a t i  and Hew 

O r le a n s . He i s  P r e s id e n t  o f  t h e  Newsboys* P r o t e c t iv e  A s s o c ia t io n ,

J  TV A 1 . . 1 ____________________-  -jr>  1, •
O i iU  l/A KSCAO OJL U 1  V U Q  R U J t  * V JL U U &  U i  V/XXlC J - I i l i t f  ^  ±  •

C arl E . H i l l e r ,  form er p r e s id e n t  o f  th e  Board o f  T r u s te e s ,

i s  a w e ll-k n o w n  s u r g e o n . He i s  an a c c o m p lish e d  c e l l i s t ,  and has 

b een  a s s o c ia t e d  w it h  many m u s ic a l  a c t i v i t i e s  in  C in c in n a t i .
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Frank H* X unkel i s  a d i s t in g u is h e d  a t t o r n e y  and a prom­

in e n t  C in c in n a t ia n . He was a member o f  th e  o r i g i n a l  C h arter  

Com m ittee t h a t  d r a f t e d  th e  Home R ule C h arter  under w h ic h  C in c in n a t i  

i s  govern ed #

A lb e r t  G. M uhlhauser i s  v i c e - p r e s i d e n t  o f  t h e  T, 

W illia m s Y a lve  Company* L ike many o f  t h e  o th e r  members o f  th e  

Board o f  T r u s t e e s ,  he i s  a  s tu d e n t  o f  m u sic*  H is f a t h e r ,  Henry  

M uhlhauser, was one o f  t h e  o r i g i n a l  s to c k h o ld e r s  o f  t h e  C o lle g e  

o f  M usic*

Edward J* S c h u lte  i s  a w e ll-k n o w n  a r c h i t e c t ,  and i s  

d e e p ly  i n t e r e s t e d  in  p a in t in g  and m u sic*  He has d e s ig n e d  many 

c h u r c h e s ,  s c h o o l s ,  b u s in e s s  b u i ld x n g s ,  and homes* Xn 1 9 /1  ho was 

awarded th e  S ach s p r i z e  b y  t h e  F in e  A r ts  I n s t i t u t e  o f  C in c in n a t i  

f o r  o u ts ta n d in g  a c h iev e m en t in  a r c h it e c t u r e *

H exane Y« B« H u r lx v .e r  nas lo n g  b een  a p a tr o n  o f  musxc* 

Her husband , t h e  l a t e  Howard W u r lit z a r ,  was f o r  h a l f  a c e n tu r y  a 

member o f  th e  T J u r litz e r  M usic Company, known t h e  w o r ld  over*  Much 

o f  h e r  t im e  i s  d e v o te d  t o  th e  i n t e r e s t s  o f  th e  C o l le g e  dorm itory*  

H ot s in c e  th e  t im e  o f  M aria Longworth IT ic h o ls , w i f e  o f  th e  f i r s t  

P r e s id e n t ,  has a woman ta k e n  su ch  an  a c t i v e  p a r t  in  t h e  a f f a i r s  o f  

th e  C o lle g e *

O ther A d m in is tr a t iv e  and F a c u lty  Changes

A ppoin tm ent o f  a m anaging e x e c u t i v e *—  The p o s i t i o n  o f  

b u s in e s s  m anager was a b o l is h e d  once m ors* Thuman r e tu r n e d  t o  th e
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m anaging o f  t h e  A r t i s t  S e r i e s ,  t h e  May F e s t i v a l ,  and in d iv id u a l  

c o n c e r t s  g iv e n  b y  ■world-famous a r t i s t s .  In  h i s  p la c e  Fred S m ith , 

a p io n e e r  in  t h e  r a d io  f i e l d  and o r ig in a t o r  o f  th e  "March o f  Time"

3 ̂ »%an mivtAWi A v>v»rt A  V»4- 43 C* WIOMQ rV > AVO A3l4* 1 1TJ3 ,«k V4U»U U KUO 04i/UU ̂ ilVUU MO VJVV WV4.W I* * V *

D avid  F red  S m ith . —* D avid F r e d e r ic k  (F r ed ) S m ith  was 

b o r a  In  C la r k sb u r g , I n d ia n a . He a t te n d e d  b o th  F r a n k lin  C o l le g e  and 

W estern  R ese r v e*  He w orked h i s  way o v e r  t o  Europe on t h e  N orw egian  

s te a m e r , Som m erstad . He s e t t l e d  in  L e r id a , S p a in , o b t a in in g  a

4 A- Z  X 1 A v , J  TD— - h h *  -V>
U V a i v i U U  W i W U  £ |V 4  V  JtA A i ^ a v x u * i  U A U i  4, ^  «m m .v4.

tw o  y e a r s  becam e s u p e r in te n d e n t  o f  a l l  t h e  l i n e s  in  th e  p r o v in c e

-  jt» r  ■ * J  v- *r— O - -1*1-1 J - V -  'C’— — - — — •- —— — J-L-,-. «*v i ^ P i u a  • x x x  l^7A{ C)iMAvU JO xiiou. vilo i^u^juiaoio ux viit7 Autoi Avaa

E x p e d it io n a r y  F o r c e s  in  P a r i s .  A f te r  t h e  war he r e tu r n e d  t o  S p a in ,  

and l a t e r  s e t t l e d  in  B r u s s e l s ,  h a v in g  an i n t e r e s t  in  an e x p o r t  

b u s in e s s  b e tw een  S p a in  and B e lg iu m .

S m ith  r e tu r n e d  t o  A m erica in  1921 and s e t t l e d  in  C in c in n a t i .  

In 1922 he becam e a s s o c ia t e d  w it h  t h e  C r o s le y  R adio C o r p o r a tio n  a s  

p io n e e r  d i r e c t o r  o f  s t a t i o n  ¥i j j i .  W h ile  a t  WUft he ad ap ted  many 

c l a s s i c  dramas t o  r a d io  and o r ig in a t e d  th e  w o r ld ’ s f i r s t  p r o d u c t io n  

w r i t t e n  e x c l u s i v e l y  f o r  r a d io .  He a l s o  d r a m a tised  t h e  f i r s t  r a d io  

s e r i a l ,  w h ic h  ap p eared  w e e k ly  in  R adio D i g e s t .

In  1928 Sm ith  j o in e d  t h e  s t a f f  o f  t h e  news m a g a z in e , Time,  

w here he c o n c e iv e d  t h e  Id ea  o f  r a d io  news s y n d ic a t io n .  From h is  

New York o f f i c e  he s e n t  new s d a i l y  by  a i r  m a ll  and s p e c i a l  d e l iv e r y

^ L e t te r  t o  Fred S m ith  from  t h e  C o l le g e  o f  M usic o f  
C in c in n a t i ,  d a te d  S ep tem b er 15* 1941*
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t o  s e v e n t y - f i v e  le a d in g  A m erican  r a d io  s t a t i o n s .  On March 1 6 ,

1 9 3 1» S m ith  p u t on  th e  a i r  f o r  t h e  f i r s t  t im e  th e  program , M arch 

o f  Time.

In  192b, F red  S m ith  m a rr ied  M a rjo r ie  G a rr ig u e , a p i a n i s t  

■who has b e e n  v e r y  s u c c e s s f u l  in  th e  U n ited  S t a t e s  and abroad as  

a c o n c e r t  a r t i s t *  On J u ly  1 8 , 191*1* S m ith  was c h o se n  b y  th e  

Board o f  T r u s te e s  a s  t h e  M anaging E x e c u t iv e  o f  t h e  C o lle g e  o f  

M usic o f  C in c in n a t i*

W ill ia ®  B l a s i ,  A s s i s t a n t  t o  t h e  m anaging e x e c u t iv e * —  

W illia m  B l a s i  ( d ie d  i n  1943)*  a s s o c ia t e d  w i t h  t h e  C o l le g e  s in c e

T O O l  w o o  i  4 - a  4 . 1 , ^  w a  *-* /*» ^*^4» 4 »i».» TP 9Z»*V«W <*.MVVN4 M W W m W VMiiv W  WAiO iUlW*^Ue.XUg U-abVMVXtW |

S m ith . A l i c e  E e ls c h ,  who a l s o  had b een  a s s o c ia t e d  w i t h  t h e  C o lle g e  

f o r  some y e a r s ,  was a p p o in te d  r e g i s t r a r .

B l a s i  was a n a t iv e  o f  C in c in n a t i .  B e fo r e  he became 

a s s o c ia t e d  w i t h  t h e  C o lle g e  he was co n n e c te d  w it h  t h e  John Church  

Company and t h e  ^ i l l i s  M usic Company. He came t o  t h e  C o lle g e  in  

1920* and f o r  t h e  n e x t  t w e n t y - t h r e e  y e a r s  s e r v e d  in  t h e  c a p a c it y  

o f  c o m p tr o l le r .  B l a s i  was w e l l  known and adm ired by  s tu d e n ts  and  

f a c u l t y  m em bers, a s  w e l l  a s  b y  t h o s e  o u t s id e  o f  m u s ic a l  c i r c l e s .

He was a b e n e f a c t o r  t o  many s tu d e n ts  who w ere in  f i n a n c i a l  s t r a i t s .  

I t  was h is  cu stom ary  h a b i t  t o  a t te n d  a l l  r e c i t a l s  and t o  s a y  a 

word ox encouragem ent t o  t h e  p e r fo rm in g  s t u d e n t s .

A ppointm ent o f  f a c u l t y  co m m ittee . —  A f a c u l t y  com m ittee  

was a p p o in te d  w it h  t h e  f o l lo w in g  p e r so n s  a s  membersj Howard H.

H ess a s  ch a irm an , S id n e y  C® D u r s t , U berto  T. E e e ly ,  H erb ert L.
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Kewaan, and Corw in H. T a y lo r . -  The f a c u l t y  c e m i t  t e e  r e t  w i t h

t h e  m an a g in g  e x e c u t i v e  e v e r y  T u e sd a y  a t  noon  t o  d i s c u s s  s p e c i f i c

s c h o c !  o r c b l e s s .  G e n e ra l  f a c u l t y  m e e t in g s  a l s o  were c a l l e d  o r i c i  

1 c i i ' i•*«.<«. * j  a. . / r  «n> •

New S t r e n g t h  irx t h e  F a c u l t y Hadane L o t t e  L e o n a rd ,  

w o r m  xairous 2 o p m n o , v-ruo nad  s.v^Oarcd wlpca I'cany 01. Lue areaa*

o r c h e s t r a s  and i n  many m u s i c a l  f e s t i v a l s  o f  E u ro p e ,  was ad d ed  t o

t h e  f a c u l t y * .  Madame L eona rd  was an  o u t s t a n d i n g  i n t e r p r e t e r  "

v o c a l  wcrk3« Among o t h e r  t e a c h e r s  added  mo t h e  f a c u l t y  o f  t n e

C o l le g e  w ares  Anton B i l o t t i ,  g i a n i s t j  A. Leon Conus ( d i e d  i n  ip '4 4 ) ,  

one? qz* t  w o r ld * s  '~re a t  f  e 3. che r  s ~ 'iav‘!Oj 2nd. Lucly*I -* Lc^'cb r o ,

e x p o n e n t  o f  t h e  modern dance#  T a r i a m a  Conus—De B a r a e r  a l s o  heco.:;e 

a  :r:e;::ber o f  t h e  f a c u l t y  a s  t e a c h e r  c f  t h e  c l a s s i c  b a l l e t *

vTpuC.132,v ion  o_ AJ.U. mujL a s  s o c a a t I o n

A inu :o .l  A s s o c i a t i o n . - — The g r a d u a t e s  o f  t r .e  C o l l e g e  were

; f f i c e r s  w ere e l e c t e d ! ^

R ic h a rd  F l u k e ,  P r e s i d e n t

h r s .  R o b e r t  L u d e k e , F i r s t  v i c e - p r e s i d e n t

h i s s  B e r t h a  K r e h b i e l ,  Second  v i c e —P r e s i d e n t

i n e C l a r i o n , ( l 9 4 2 - 1 9 4 p ) ,  21
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Miss Alice lielsch, Treasurer 

Miss Charlotte V/hitneir, He cording Secrexary 

Mrs, Sthel Lewis Ratliff, Corresponding: Secretary 

The newly—organised association immediately set about 

raking itself felt as a centribu ting factor to the material well-*
'"th* i >■> m CVT,̂  f i'-.ii e .» 1 t i -“v *j* * ■' yx 1 •5!'? Sv— ,;^nnT f i- - C —n -irui -,n ■?

the parlors of the dormitory following the Friday afternoon 

symphony concerts, with, the soloist of the week as the guest of 

honor, were sponsored by the association* So well ordered and

n Ks Viho of musical celebrities.''

X',n"'rov̂iivOiiv' of r̂ ysics.1 f-

Material Renovation*—  Within. two months an outstanding 

change in the physical aspect of the buildings of the College was

with new rugs and. draperies. The Alumna! Association had the 

famous sloping corridor re—tiled. The Ode on was cleaned from 

ceiling to floor. The vacant lot that was connected vrith the 

corridor was transformed into a formal garden. The living roar, and 

the drawing ro<

03.X f  «T0"0 ~'C ‘  ̂SCl f   ̂"t/'~ ̂  Cl 0 O f  '■ ~  ̂" 0^0 3.v"'C. ^ f  »

0 2 . i n u - 3 i  «  - . O S f  of t f i  ?  I *  O  T* l r  W O O  ^  ■'  1  i  y . ’  ; v  ; T . V i o  :v=» r i  i=s y»  ^  c :  n  -f- \ r

The Clarion, (1942-45), 21.
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o f  t h e  o f f i c i a l s  and  f r i e n d s  o f  t h e  i n s t i t u t i o n * .

R ad io  s t u d i o s *—  l i r a .  H e le n e  V. B . W u r l i t s e r  d o n a te d  

■110,000 to w a rd  th e  i n s t a l l i n g  o f  r a d i o  s t u d i o s  i n  memory o f  h e r  

m o th e r ,  E e n r i e t t e  B i l l i n g .  T h ese  s t u d i o s  a r e  l o c a t e d  on th e  f i r s t  

tw o f l o o r s  o f  A las  H a l l ,  and  a r e  m odern  and  th o r o u g h ly  e q u ip p e d .  

T h is  was a  v a lu a b le  and t im e ly  c o n t r i b u t i o n  t o  th e  f a c i l i t i e s  o f  

t h e  C o l l e g e ,  s in c e  i t  made p o s s i b l e  t h e  c o n d u c t in g  o f  c l a s s e s  i n  

r a d i o  u n d e r  a c t u a l  b r o a d c a s t i n g  c o n d i t io n s *

D ev e lo p m en t o f  R a d io  D e p a r tm e n t

A new d e p a r tm e n t  o f  r a d i o  i n s t r u c t i o n . —  Cne o f  th e  

m a jo r  d e v e lo p m e n ts  u n d e r  th e  new a d m i n i s t r a t i o n  was t h e  d e v e lo p —

— TH v  v . « v i i v  w-J* *  w***. 4.  v  l i * i >  w<> v t v  v A .v /1 1  ^ r tx _ A .C ii  v u t  *. O ' J  'j»#

had e s t a b l i s h e d  in  19p6.. w ith  h i m s e l f  a s  d i r e c t o r * .  The d e p a r tm e n t  

was now n o u s e c  xn tn o  new n e n r x e t to  u x x x x n x s  o u u cu o s*

R ad io  d e p a r tm e n t  a c t i v i t i e s . - — D u r in g  t h e  f i r s t  y e a r  i n  

th e  new s t u d i o  t h e r e  w ere  f i f t y - o n e  h a l f - h o u r  b r o a d c a s t s  o v e r  WLW- 

V/SAI, and cne f i f t e e n - m i n u t e  b r o a d c a s t  f o r  th e  3 1ue  N e tw o rk , o v e r  

WLV/. T h e re  w ere t h i r t y  h a l f - h o u r  b r o a d c a s t s  o v e r  V/LV* o f  a  s e r i e s  

o f  p ro g ra m s e n t i t l e d  !!M usic  o f  th e  M a s t e r s . 15 D u r in g  N a t io n a l  

M usic  Week a q u a r t e r - h o u r  p ro g ram  was g iv e n  o v e r  NBC w ith  WLtf a s  

th e  l o c a l  o u t l e t * .  A g ro u p  o f  s t u d e n t s  known a s  t h e  l!Cdeon R a d io  

V/orkshop*' gave t e n  h a l f - h o u r  b r o a d c a s t s  o v e r  V/SAI* D u r in g  th e  

C h r is tm a s  s e a s o n  t h e  C o lle g e  p a r t i c i p a t e d  i n  t e n  q u a r t e r - h o u r  b ro a d ­

c a s t s  i n  b e h a l f  o f  th e  k -iile  o f  D im es: p ro g ra m . The “M usic  o f  th e
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M asters"  b r o a d c a s ts  vfsro a l s o  c a r r ie d  e a c h  Svmday by s t a t i o n  VfLWO 

a s  p a r t  o f  a f o u r -h o a r  d i r e c t i o n a l  b r o a d c a s t  t o  England.^*

R adio s c h o la r s h ip s *—  In  c o n ju n c t io n  w i t h  s t a t i o n  WHY, 

a l im it e d  a m b e r  o f  s c h o la r s h ip s  t o  h ig h  s c h o o l  g r a d u a te s  b e tw een  

t h e  a g e s  o f  e ig h t e e n  and tw e n ty = fc u r  y e a r s  o f  age i n c lu s i v e  was 

in a u g u r a te d . L a te r  a s e r i e s  o f  s c h o la r s h ip s  was a l s o  o f f e r e d  to  

h ig h  s c h o o l  p u p i l s  o f  b o th  p u b l ic  and p a r o c h ia l  s c h o o ls  in  and 

ab ou t t h e  v i c i n i t y  o f  C in c in n a t i .

D e d ic a t io n  of  t h e  r a d io  s t u d i o s . —  A s p e c i a l  program  t o  

s i g n a l i s e  t h e  o p en in g  o f  th e  r a d io  s t u d ie s  was con d u cted  cn  th e

7e v e n in g  o f  O ctober 1 2 , 19lt-l» The program  opened  a t  n in e  o ’ c lo c k  

w it h  a d d r e s s e s  by  W a lter  S .  S c h m id t, p r e s id e n t  o f  t h e  board  o f  

t r u s n s s s ,  ana U b srtc  T. b o e ly ,  d x r e c to r  o f  th e  rndxo d ep a r tm en t.  

E p iso d es  from  th e  l i f e  o f  M ozart w ere  th e n  d r a m a tiz e d , w i t h  

s tu d e n ts  as p e r fo r m e r s . Time was th e n  g iv e n  o v e r  t o  i n s p e c t io n  

o f  t h e  r a d io  s t u d io s  and a s u r v e y  o f  an  a r t  e x h i b i t i o n .  A s p e c i a l  

r a d io  program  fo l lo w e d  a t  e l e v e n - t h i r t y  on a c o a s t - t o - c c a s i  b road ­

c a s t  o v e r  t h e  SBC r e d  n e tw o rk , w i t h  Yfi3fiF as th e  l o c a l  c u t l e t .  The 

g u e s t  co n d u c to r  f o r  th e  e v e n in g  was Eugene G o o sse n s , c o n d u cto r  o f  

t h e  C in c in n a t i  Symphony O r c h e s tr a .

G ocssen s opened t h e  b r o a d c a s t  w i t h  th e  Sgmont O verture ? 

■hy g g fcr>Tr«qy) - ?,;ro rt c=ttio  X^O"bTS Li3C‘H£.Z'd. i2.CV/SCL *t?VO VGCS.X Hl2ITlbC2"C

^ L e t te r  t o  Fred S ^ i t h ,  M anaging E x e c u t iv e  o f  t h e  C o lle g e  
o f  M usic o f  C in c in n a t i ,  from  U b erto  T. K e e ly , Decem ber 1 2 , 1 9 i|2 .

7
Program , th e  C o l le g e  o f  M usic o f  C in c in n a t i ,  D e d ic a t io n  

o f  th e  New Eeru’i e t t s  f e i l i ' in g  h a d lo  s t u d io s  o f  t h e  C o lle g e  "of M u sic ,  
O ctober 1 2 , ~
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An d i e  H u s ik ,  b y  S c h u b e r t ,  an d  The H e a v e n s  R e s o u n d ,  b y  B e e th o v e n *  

J oh n  Q u in c y  B a s s ,  a n o t h e r  m em ber o f  t h e  f a c u l t y ,  w a s n e x t  o n  t h e  

p r o g r a m  an d  p l a y e d  t h e  A n d a n te  and  F i n a l e  f r o m  t h e  c o n c e r t o  i n  

D m in o r  f o r  p ia n o  an d  o r c h e s t r a  b y  i l o c a r t *  The C o l l e g e  o r c h e s t r a  

a c c o m p a n ie d  b o t h  Madame L eo n a rd  and  Mr* B a s s ,  d i r e c t e d  b y  W a lt e r  

E e e r m s n n , t h e  r e g u l a r  c o n d u c t o r  o f  t h e  C o l l e g e  o r c h e s t r a *  The 

s p e a k e r  o n  t h e  b r o a d c a s t  p ro g ra m  w a s  Jam es D» S h o u s e ,  v i c e - p r e s i ­

d e n t  o f  t h e  C r o s l e y  R a d io  C o r p o r a t io n ,  who d i s c u s s e d  t h e  im p o r ta n c e  

o f  m u s ic  t o  t h e  n a t i o n  a s  a  w h o le -  an d  t h e  v a l u e  o f  l o c a l  m u s ic
Q

s c h o o l s  l i k e  t h e  C o l l e g e  o f  M u s ic  o f  C i n c i n n a t i *  W ith  t h e  o r c h e s ­

t r a  a c c o m p a n ir tg , B a s s  c l o s e d  t h e  p r o g r a m  w i t h  R ondo f r o m  t h e  

c o n c e r t o  i n  E m in o r  b y  M c s a r t  f o r  p ia n o  an d  o r c h e s t r a *

Many c o n g r a t u l a t o r y  m e s s a g e s  w e r e  r e c e i v e d  i n  r e s p o n s e  

t o  t h e  b r o a d c a s t ,  i n c l u d i n g  m e s s a g e s  fr o m  M ary F i c k f o r d ,  W i l l i a m  

S .  B r a d y , C la r e n c e  A d le r ,  and  A l f r e d  Human*

E s t a b l i s h m e n t  o f  A r t  D i s p l a y s

A g r e e m e n t w i t h  A r t  M useum *—  A lo n g  w i t h  t h e  p l a n  o f  

r e o r g a n i s a t i o n  w a s  a n  a g r e e m e n t  w i t h  t h e  C i n c i n n a t i  A r t  Museum  

f o r  a  d i s p l a y  o f  r o t a t i n g  e x p o s i t i o n s  o f  c o n te m p o r a r y  p a i n t e r s  a n d  

o f  t h e  m a s t e r s .  I n c lu d e d  i n  t h e s e  e x p o s i t i o n s  w e r e  d i s p l a y s  o f  a  

c i v i c  n a t u r e ,  an d  l o a n s  fr o m  fa m o u s p r i v a t e  c o l l e c t i o n s  t o  b e  

e x h i b i t e d  i n  t h e  s l o p i n g  c o r r i d o r  l e a d i n g  t o  t h e  C deon an d  t o  t h e

8
C o n t i n u i t y  S c r i p t ,  C r o s l e y  L ad le  C o r p o r a t io n , O c to b e r  

1 2 ,  191*1, p* 2 .
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m ain  b u i ld i n g s  c f  th e  C o l le g e  i t s e l f

M u s ic a l  E v e n ts  o f t h e  Y ea r

M o o n lig h t n u s i c a l e s  »—  M o c n lig n t  n u s i c a l e s  g iv e n  a t  

A lb e r lv  .- lan c r, one o f  t h e  b e a u ty  s p o t s  c f  th e  M id c le  ', / e s t ,  

b ec a r .e  an  im p o r ta n t  p h a se  c f  th e  m u s ic a l  a c t i v i t y  o f  th e  s c h o o l .  

The s t u d e n t s ,  th e  o r c h e s t r a ,  and th e  f a c u l t y  c o n t r i b u t e d  t h e i r  

t a l e n t  f c r  trie  c r o g r a n s .  The o ro c e e d s  d e r iv e d  f r o .■ th e  s a l e  o f 

t r .e  t i c k e t s  w ere ...'laced i n  th .e a lu r .n a l  fu n d  and i n  t h e  s c h o l a r s h i  

r u r d  - O th e r  t w i l i g h t  'a u s ic & le s  w ere  t i v e n  a t  t h e  T a f t  pu iseur:, 

p r e s e n t i n g  th e  s tu d e n t s  o f  th e  C o l le g e  and  g iv in g  them, an  o p p o r­

t u n i t y  t o  d i s p l a y  t h e i r  t a l e n t .

M u s ic a l  o rc a ra 'a s w —« C o n c e r ts  by f a c u l t y  and  s t u d e n t s

)£* C e l le  ^  c5cc. ’c ciii i.”-’' ~'-2- o ~ '  1 i . o~— "̂ 1̂0 sc '^o^]

•, • r-o c n n  " O A V u q  r » p r

r e c i t a l s  c o n tin u e d  t o  be o f f e r e d  i n  k e e p in g  w ith  c u s to m , r u p i l s  

i n  t h e i r  f o u r t h  r e a r  and th o s e  w i th  an  a c  l i e d  m a jo r  'w orking  

to w a rd  th e  d e g re e  o f M a s te r  o f M usic  p r e s e n te d  g r a d u a t io n  r e c i t a l s .  

The C o lle g e  Symphony O r c h e s t r a ,  d i r e c t e d  b y  V a l te r  M eerm ann, v layed  . 

i t s  r e g u l a r  s e a s o n  o f  c o n c e r t s *  The C o l le g e  C h o ru s , com posed 

c h i e f l y  o f  s tu d e n t s  w hose s t u d i e s  in c lu d e  c h o ru s  a s  a  r e q u i r e d  

s u b j e c t ,  gave s e v e r a l  c o n c e r t s ,  i n c l u d i n g  p rog ram s a t  t h e  U n i v e r s i t y  

o f  C i n c i n n a t i  and b e f o r e  t h e  V/omen's C i ty  C lub*

T hrough  i t s  a f f i l i a t i o n  w i th  t h e  University of C i n c in n a t i

^  The C l a r i o n , ( 1 9 4 2 - 4 5 ) ,  4*
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both, s tu d e n ts  and f a c u l t y  members appeared  on program s a t  

U n iv e r s i t y  f u n c t i o n s .  These program s w ere p r e s e n te d  a t  th e  Laws 

M em orial A u d itoriu m * lo c a t e d  i n  t h e  T each ers C o l le g e  B u ild in g ,  

and a t  th e  S tu d e n t  U n ion  B u i ld in g .  F req u en t c o n c e r t s  have been  

g iv e n  b y  s tu d e n t s  in  ch u rch es th r o u g h o u t t h e  c i t y ,  and a t  noon­

day lu n ch eo n s  and b a n q u ets  f o r  v a r io u s  o r g a n iz a t io n s .

S p e c ia l  c o n c e r t  o f  P u n ie r  C o m p o s it io n s . — On A p r i l  2 1 ,

1 9 4 2 , th e  Board c f  T r u s te e s  p r e s e n te d  an  e v e n in g  o f  m u sic  d e v o te d  

t o  th e  c o m p o s it io n s  c f  M a rtin  G. B u m ler, a  g r a d u a te  o f  th e  C o lle g e  

and v i c e - p r e s i d e n t  o f  t h e  Board o f  T r u s t e e s .

The program  in c lu d e d  a v a r i e t y  o f  v o c a l  and in s tr u m e n ta l  

c o m p o s it io n s ,  r e n d e r ed  b y  s o l o i s t s ,  s t r i n g  q u a r t e t t e ,  c h o r u s ,  

o r g a n , and o r c h e s t r a .  The o r c h e s t r a  was d i r e c t e d  by Y fa lter  Eeermann 

and U b erto  T . S e e l y .  The C o lle g e  Chorus was d ir e c t e d  by E l iz a b e t h  

M* T a y lo r . S o l o i s t s  f o r  th e  e v e n in g  w ere B ich ard  F lu k e  and E l iz a b e t h  

Pugh. The members o f  t h e  s t r i n g  q u a r t e t t e  w ere  w i l l ia m  Morgan Knox, 

H erb ert L. S i lb e r s a c k ,  Joseph  Sherm an, and Leonard w a tso n . S id n e y  

C. D u rst p r e s id e d  a t  t h e  o r g a n .

Summary

Under t h e  r e o r g a n iz a t io n  p la n  o f  1 9 4 2 -4 2 , t h e  o p e r a t io n  

o f  t h e  C o lle g e  o f  M u sic  c f  C in c in n a t i  was d i r e c t l y  assum ed f o r  th e  

f i r s t  t im e  b y  t h e  Board o f  T r u s t e e s .  A m anaging e x e c u t iv e  was 

a p p o in te d , who a c te d  a s  a r e p r e s e n t a t iv e  o f  t h e  Board o f  T r u s t e e s .

The a d m in is t r a t io n  o f  e d u c a t io n  in  m usic  was n la c e d  in  th e  hands o f

■sqI.p ,
^  program . The C o lle g e  o f  M usic o f  C in c in n a t i ,  A p r i l  2 1 ,
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a f a c u l t y  c o m m it t e e ,  an d  t h e  t r e a s u r e r  o f  t h e  B o a r d  o f  T r u s t e e s  

■was g i v e n  r e s p o n s i b i l i t y  f o r  t h e  f i n a n c i a l  t r a n s a c t i o n s  o f  t h e  

s c h o o l .  T h is  p la n  o f  o r g a n i s a t i o n  b r o u g h t  t h e  m em b ers a n d  

o f f i c e r s  o f  t h e  B o a r d  i n t o  c l o s e r  c o n t a c t  w i t h  t h e  p r o b le m s  o f  

"felio CoXXs^j© iuiisxi h a d  h s s u  "ths cs.s®  siLzics X’fes tindX ng«

A n a lu m n a l  a s s o c i a t i o n  w a s o r g a n i z e d .  The p h y s i c a l  

p l a n t  o f  t h e  C o l l e g e  w a s  r e h a b i l i t a t e d ,  an d  t h e  f i n a n c i a l  p o l i c y  

o f  t h e  i n s t i t u t i o n  vis.s c o m p l e t e l y  r e v i s e d .  An e x c e l l e n t  m u s i c a l  

f a c u l t y  w a s  a v a i l a b l e  t o  o f f e r  p r o f e s s i o n a l  t r a i n i n g  t o  s t u d e n t s ,  

an d  new  a r t i s t s  w e r e  a d d e d .  A m o d ern  r a d i o  d e p a r t m e n t  w a s d e v e l ­

o p e d #  T h is  w a s  m ade p o s s i b l e  b y  t h e  c o n s t r u c t i o n  o f  s t u d i o s  

t h r o u g h  t h e  g e n e r o s i t y  o f  H e le n e  V . B . W u r l i t z e r .

The m u s i c a l  t r a d i t i o n s  o f  t h e  C o l l e g e  c o n t i n u e d .  The 

l a r g e  m u s i c a l  o r g a n i z a t i o n s  o f  t h e  C o l l e g e  w e r e  m ore t h o r o u g h l y  

d e v e l o p e d  an d  t r a i n e d .  R e c i t a l s  b y  s t u d e n t s ,  e n s e m b l e s ,  l a r g e  

o r g a n i z a t i o n s ,  an d  f a c u l t y  m em bers se e m e d  t o  r e a c h  a  new  p e a k  i n  

p e r f o r m a n c e .

Hew c h a l l e n g e s  o f  t h e  t i m e s  w e r e  m et t h r o u g h  o r g a n i z a ­

t i o n  o f  r e g u l a r  b r o a d c a s t i n g  p r o g r a m s , t h e  r a d i o  d e p a r t m e n t ,  t h e  

a lu m n a !  a s s o c i a t i o n ,  an d  t h e  f a c u l t y  c o m m it t e e .  The C o l l e g e  w a s  

e n j o y i n g  a g a i n  t h e  p r e s t i g e  i t  h ad  l o s t  d u r in g  t h e  d e p r e s s i o n  y e a r s .  

I t  w a s  t a k i n g  a g a i n  i t s  p l a c e  a s  a  d y n a m ic  s c h o o l  o f  m u s i c a l  a r t ,  

a s  o n e  o f  C i n c i n n a t i ’ s  m a jo r  c o n t r i b u t i o n s  t o  t h e  w o r l d  o f  m u s i c .
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CHAPTER V III  

CURRICULUM, 1 8 73 -1942

I n tr o d u c t io n

T h is  ch a p te r  i s  concern ed  w ith  th e  d evelop m en t o f  tho  

cu rr icu lu m  o f  th e  C o lle g e  o f  M usic o f  C in c in n a t i  from  th e  b e g in ­

n in g  o f  th e  i n s t i t u t i o n  in  1878 t o  1 9 4 2 . For th e  purpose o f  

t h i s  s tu d y , th e  cu rr icu lu m  i s  d e f in e d  a s  th e  i n s t r u c t io n a l  program  

o f fe r e d  by th e  C o lle g e  o f  M usic- S ix  m ajor t o p ic s  a rc  d iscu sse d .:

( l )  aim s c f  th e  C o lle g e  o f  M usic; ( 2 )  c h a r a c t e r i s t i c s  o f  th e  cu rr ic*  

ulum; ( j )  a d m in is t r a t iv e  a s p e c t s  o f  th e  cu rr icu lu m ; ( 4 )  e a r ly  

cu rr icu lu m ; ( 5 )  th e  cu rr icu lu m  from  1905 t o  1922; and ( 6 )  th e  

cu rr icu lu m  from  1922 t o  1 9 4 2 .

Ainis o i” t l is  O o lie g e  o~~ 1-iu.sxc

E a r ly  a im s . —  In  th e  l e t t e r  t h a t  o f f e r e d  th e  c h a ir  o f  

m u sic a l d ir e c t o r  o f  th e  C o lle g e  o f  M usic t o  Theodore Thomas, th e  

purpose o f  th e  new i n s t i t u t i o n  was s t a t e d  a s  f o l l o w s :

I t  i s  prop osed  t o  e s t a b l i s h  an i n s t i t u t i o n  f o r  m u sic a l  
e d u c a t io n  upon th e  s c a le  o f  th e  m ost im p ortan t o f  th o s e  o f  a  
s im i la r  c h a r a c te r  in  Europe; t o  em ploy th e  h ig h e s t  c l a s s  o f  pro­
f e s s o r s ,  t o  o r g a n iz e  a f u l l  o r c h e s tr a  w ith  a s c h o o l  fo r  o r c h e s tr a  
and c h o r u s , and t o  g iv e  c o n c e r ts *

Thomas r e p l i e d  in  h i s  l e t t e r  o f  a c c e p ta n c e  o f  th e

p o s i t io n :

T h is  p r o j e c t  i s  a  s te p  in  th e  r ig h t  d i r e c t io n ,  and 
C in c in n a t i  i s  th e  p la c e  in  w hich t o  b e g in .  We want c o n c e n tr a t io n .
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o f  p r o f e s s i o n a l  t a l e n t ,  m e t h o d i c a l  t r a i n i n g ,  s u c h  a s  w e h a v e  i n  
o t h e r  b r a n c h e s  o f  e d u c a t i o n ,  an d  a  m u s ic a l  a t m o s p h e r e * . . .  The 
f a c u l t y  m u s t  c o n s i s t  o f  t e a c h e r s  e m in e n t  i n  t h e i r  d e p a r t m e n t s  o f  
i n s t r u c t i o n ^

The a im s  o f  t h e  f o u n d e r s  o f  t h e  C o l l e g e  o f  M u s ic  an d  

o f  i t s  f i r s t  d i r e c t o r  a r e  s t a t e d  i n  t h e s e  l e t t e r s *

I n  t h e  a r t i c l e s  o f  i n c o r p o r a t i o n  o f  t h e  C o l l e g e  o f  M u s ic ,  

u n d e r  t h e  la w s  o f  t h e  S t a t e  o f  O h io , i s  t h i s  s t a t e m e n t  o f  p u r p o s e s  

"To c u l t i v a t e  a  t a s t e  f o r  m u s i c ,  a n d  f o r  t h a t  p u r p o s e  t o  o r g a n i s e  

a  s c h o o l  o f  i n s t r u c t i o n  an d  p r a c t i c e  i n  a l l  b r a n c h e s  o f  m u s i c a l  

e d u c & t io n *  n£:

I n  t h i s  t e r s e  s t a t e m e n t  t h e  e a r l y  a im s  a r e  w e l l  e x p r e s s e d *  

The c u l t i v a t i o n  o f  a  t a s t e  f o r  m u s i c ,  n o t  o n l y  i n  t h e  g r o w in g  c i t y

VX WX G -ht.i i  L«a. OJ. A v b  O ilV  j. 4 O iuh  |  Movtis (A j .0  W viiXv> in i G ,ui U.CLCL V £

w a s  a  g o a l  o f  t h e  e a r l y  a d m i n i s t r a t o r s » The p u r p o s e  o f  t h e  C o l l e g e  

TnrelS *CO pI*GnGT*o C S I I u  XO CuX*viVS-i/S xd.6S.i3^ 'Ciil’CU^n. iisXpxxx^ 

p u p i l s  o f  a m b i t io n  an d  a b i l i t y  t o  f u r t h e r  t h e i r  m u s i c a l  e d u c a t i o n  

a c c o r d i n g  t o  t h e i r  v a r i o u s  t a l e n t s *

To m ake I t  p o s s i b l e  f o r  a  so u n d  m u s i c a l  e d u c a t i o n  t o  b e  

r e c e i v e d  a t  t h e  C o l l e g e ,  a  f a c u l t y  t h a t  n u m b ered  am ong i t s  m em bers  

som e o f  t h e  m o s t  fa m o u s  t e a c h e r s  an d  m u s i c a l  p e r f o r m e r s  o f  t h e  O la  

W o rld  w a s  s e c u r e d .  F o r  y e a r s  p a s t  I t  had b e a n  c o n s i d e r e d  n e c e s s a r y

~ P r o sp e c tu s  f o r  t h e  52nd Academ ic Year 1 9 0 9 -1 9 1 0 * p* 9*  
C in c in n a t i:  C o lle g e  o f  M usic o f  C in c in n a t i ,  1909*

p
C a t a l o g u e ,  The C o lle g e  o f  M usic o f  C in c in n a t i ,  1699~  

1 9 0 0 , p .  10* C in e iim a  t i : C ollege""of M usic o f  C in c in n a t i ,  1599*
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t o  go t o  some one o r  n or3  o f  t h e  s c h o o ls  o f  m u sic  in  Europe t o  

o b t a in  a c o m p le te  m u s ic a l  e d u c a t io n .  Y o ca l s tu d e n ts  w ent t o  I t a l y ,  

as a r u l e ;  i n s t r u m e n t a l i s t s  and s tu d e n ts  o f  t h e  s c ie n c e  c f  m usic  

u s u a l ly  w ent t o  th e  s c h o o ls  o f  Franco or  Germany. But w it h  th e

* v?,-3 * v \ *  4* I n o  «'} 4* T.*» i<* i  ,>  cx v» C  i w l  *5 ra >• n v i  <-4-  ̂ 5 ■*+- A ,-sv%.e* n— W '“O  W J . Uw ^ ‘N* S# Miviw «fc*W vLk^VU W S. Jm W <M V> J  U*

change came a b o u t . TechnxcaX i n s t r u c t io n  xu m usxc o f  a hxgh  

grade c o u ld  nov; be o b ta in e d  in  C in c in n a t i .  I t  i s  t r u e  t h a t  some 

know ledge o f  m u sic  c o u ld  b e  o b ta in e d  in  t h e  p u b l ic  s c h o o ls  and 

a c a d e m ie s .^  b u t  I t  was t o  th e  la r g e r  i n s t i t u t i o n s  o f  m u sic  ed u c a -  

t i o n  t h a t  s tu d e n ts  tu r n e d  f o r  p rop er  and th o r o u g h  d e v e lo p m e n t.

I n t e r p r e t a t io n  c f  a im s . —  The e a r l y  t r u s t e e s  o f  th e  

C o lle g e  regard ed  e d u c a t io n  in  m u sic  as a  com ponent p a r t  o f  a.

Luc

d e v e lo p  t h e  m u s ic a l  a b i l i t y  o f  t h e  s tu d e n ts  and t o  t r a i n  them  t o  

th in k  m u s ic a l ly *  The t r u s t e e s  b e l ie v e d  t h a t  c h i ld r e n  sh o u ld  

r e c e iv e  m u sic  i n s t r u c t i o n  e a r ly  in  l i f e ,  so  t h a t  n a t iv e  t a l e n t s  

m igh t be c u l t i v a t e d  and t r a in e d  as e a r ly  as p o s s i b l e .  F r o v is io n  

was made in  t h e  c u r r ic u lu m , t h e r e f o r e ,  f o r  a c h i ld  t o  b e g in  h is  

m u s ic a l  e d u c a t io n  and t o  c o n t in u e  th r o u g h  t o  g r a d u a t io n  and p o s t ­

g r a d u a t io n . P r o v i s io n  was a l s o  made f o r  t h e  advanced  s tu d e n t  and  

f o r  t h e  g r a d u a te . T r a in in g  t o  appear on t h e  c o n c e r t ,  o p e r a t i c ,  

and d ra m a tic  s t a g e  'was g iv e n ,  and e v e r y  p h a se  o f  t h e  e d u c a t io n a l

^ ^r o s Pg c ^us £ ° r  ~fche 22nd A cadem ic Year 1 3 9 9 -1 9 0 0 * p .  1 .  
C in c in n a t i;  " C o l le g e  o f  M usic o f  C in c in n a t i ,  1&99.
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n eed s o f  s tu d e n ts  In  t h e s e  f i e l d s  r e c e iv e d  c a r e f u l  c o n s id e r a t io n .

The c a ta lo g u e  f o r  t h e  s e v e n te e n t h  acad em ic  y e a r  s t a t e d  

t h a t  t h e  o b j e c t iv e s  w ere:

To p r o v id e  a th o r o u g h  i n s t r u c t io n  in  a l l  s t u d ie s  a p p er­
t a i n i n g  t o  ea c h  s p e c i a l t y ,  and th e  more advanced  e d u c a t io n  in  s o lo  
and en sem b le  p la y in g  o f  o r c h e s t r a l  in s tr u m e n ts  and t h e  p ia n o ;  i n  
t h e  s tu d y  o f  t h e  p ia n o  and o r g a n , s o lo  and ch oru s s in g in g ,  and 
f i n a l l y  in  th e  p a r t i c i p a t i o n  in  m u s ic a l  p e r fo r m a n c e s , w h e r e in  t h e  
r e s o u r c e s  d e v e lo p e d  in  th e  s c h o o l  a re  u t i l i s e d

The o b j e c t iv e s  o f  th e  C o l le g e  have changed w ith , i t s  

g ro w th , k e e p in g  a b r e a s t  w i t h  th e  d ev e lo p m en ts  o f  m usio e d u c a t io n  

i n  t h e  m u s ic a l  s c h o o ls  o f  th e  c o u n tr y .

P r e s e n t  a im s . —  The o b j e c t i v e s  o f  to d a y  a re  s t a t e d  as

£oXXows;

The C o l la g e — ana o f  t h e  f i r s t  in  t h e  U n ited  S t a t e s  
n r ep a red  from  th e  v e r y  b e g in n in g  t o  t e a c h  e v e r y  b ran ch  o f  th e  m u sic  
p r o f e s s i o n — has n o t  o n ly  m a in ta in e d  i t s  i n i t i a l  i d e a l s  b u t a l s o  has 
b road en ed  I t s  cu r r ic u lu m  t o  harm onize w i t h  con tem p orary  e d u c a t io n a l  
d ev e lo p m en ts  . . . .

A s tu d e n t  f o l lo w in g  t h e  r e g u la r  c o u r s e s  o f  s tu d y  a t  th e  
C o lle g e  o f  M usic g r a d u a te s  w ith  a D egree  s y m b o lis in g  a broad b a c k -  
ground in  h i s t o r y ,  la n g u a g e s  and many o th e r  s u b j e c t s  in  a d d it io n  
t o  h i s  m u s ic a l  c o u r s e s . . . .

A tta in m en t i s  em p hasized  in  t h e  m u s ic a l  f i e l d  In  p erform ­
an ce  and in  t e a c h in g .  P r o v is io n  i s  a l s o  made f o r  t h o s e  who d e s ir e  
i n s t r u c t io n  in  any g iv e n  b ran ch  o f  m u s ic , b u t who do n o t  in te n d  t o  
a p p ly  i t  f o r  c r s d i t * 5

^  l ? t h  Academ ic Y e a r , 18914.-95* P« 6 .  C in c in n a t i:  C o lle g e
o f  M usic o f  C in c in n a t i ,  1894*

^ C a ta lo g u e , th e  C o lle g e  o f  M usic o f  C in c in n a t i ,  19b 3 ’~Uh} 
p .  1 1 . Cinc" InnatiI C o lle g e  o f  M usic o f  C in c in n a t i ,  19l+3~«
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C h a r a c t e r i s t i c s  o f  t h e  C u r r ic u lu m

C h a r a c t e r i s t i c s . —  D e s p i t e  c h a n g in g  a d m i n i s t r a t i o n s  

a n a  t h e  c o n s e q u e n t  a d j u s t m e n t  o f  p o l i c i e s  down t h r o u g h  t h e  y e a r s ,  

t h e  b a s i c  c h a r a c t e r i s t i c s  o f  t h e  c u r r ic u lu m  o f  t h e  C o l l e g e  o f  

M u sic  h a v e  r e m a in e d  s u b s t a n t i a l l y  u n ch an ged ®  F ou r  o f  t h e s e  

c h a r a c t e r i s t i c s  may b e  n o t e d :  f l e x i b i l i t y ,  c o n s i s t e n c y  o f  p r o g r a m ,

•a t e s t i n g  p ro g ra m , and a d j u s t m e n t  t o  t h e  n e e d s  o f  t h e  t i m e s  and  

t h e  l o c a l i t y ® .

F l e x i b i l i t y ®—  T he i n d i v i d u a l  n e e d s  o f  e a c h  s t u d e n t  

h a v e  b e e n  o f  u t m o s t  im p o r ta n c e ®  B o th  a d m i n i s t r a t o r s  and  f a c u l t y  

m em bers h a v e  b e e n  i n t e r e s t e d  i n  t h e  s t u d e n t ,  and  h a v e  s e e n  t h a t  

t h e  c u r r ic u lu m  i s  a d a p te d  t o  i n d i v i d u a l  d i f f e r e n c e s .  R e v i s i o n s  

o f  t h e  c u r r ic u lu m  h a v e  b e e n  c o n s i s t e n t l y  made t o  m e e t  t h e  c h a n g in g  

s o c i a l  and p r o f e s s i o n a l  d e m a n d s . S in c e  t h e  3 t a f f  i s  c o g n i z a n t  o f  

t h e  d em an d s made u p o n  t h e  t e a c h e r  and  t h e  m u s i c i a n ,  'who a s  a  

b e g in n e r  i s  s e ld o m  a  s p e c i a l i s t ,  t h e  c u r r ic u lu m  c o n t a i n s  a  co m p re­

h e n s i v e  p ro g ra m  o f  s t u d i e s  f o r  t h e  e d u c a t i o n  o f  t e a c h e r s ,  and  

i n s u r e s  t r u e  m u s i c i a n s h i p  b y  a d e q u a t e  p r e p a r a t i o n  i n  a p p l i e d  m u s i c . J £

C o n s i s t e n c y  o f  p r o g r a m . —  The c u r r ic u lu m  h a s  b e e n  c o n s i s t ­

e n t l y  d e v lo p e d  a c c o r d i n g  t o  a  f u n d a m e n t a l ,  b a s i c  p a t t e r n ,  f o u n d  i n  t h e  

v o c a l  s c h o o l s  o f  I t a l y  a n d  i n  t h e  s c h o o l s  o f  m u s ic  ( i n s t r u m e n t a l  and
SO

s c i e n t i f i c )  o f  Germany an d  F ran ce®  T h is  p a t t e r n  c o n s i s t s  o f  p r i v a t e  

l e s s o n s  i n  a p p l i e d  m u s ic ,  s u p p le m e n te d  w i t h  c l a s s  i n s t r u c t i o n  i n

° a  C o u r ie r , I  ( J a n u a r y ,  1 8 8 7 )> • 14—1 5 .

C o u r ie r ,  I  ( O c t o b e r ,  1 8 8 7 )> i i i .
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th e o r y  and r e la t e d  s u b j e c t s .  The o r g a n is a t io n  and th e  s e l e c t i o n  

o f  t e a c h in g  m a t e r ia l s  were b ased  o r i g i n a l l y ,  and s t i l l  a re  t o  a  

c o n s id e r a b le  d e g r e e , upon t r a d i t i o n a l  m u s ic a l t r a i n i n g  and 

p e r fo r m a n c e s. The m ethods o f  t e a c h in g  have been  b ased  upon th e  

m ethods r e c o g n is e d  a s  m ost e f f e c t i v e  in  t h e  t r a d i t io n  o f  m u s ic a l  

t r a i n i n g  and p erform an ce .

T e s t in g  program . - — D u rin g  th e  e a r ly  y e a r s  o f  i t s  e x i s t e n c e ,  

p u b lic  e x a m in a tio n s  were r e q u ir e d  f o r  b o th  v o c a l  and in s tr u m e n ta l

m u s ic . O nly advanced p u p ils  app eared  a t  th e  e x a m in a tio n s  when th e

, , .  . .  . 6 . . .  . p u c i ic  was xnvxxea* iU i  ooner examxnat-xons were p r i v a t e . .

At th e  p r e se n t  tim e (1 9 4 5 )  c a n d id a te s  f o r  h on ors are  

r e q u ir e d  t o  ta k e  an o r a l  e x a m in a t io n , f i n a l  w r i t t e n  e x a m in a t io n s ,  

and com p reh en sive  e x a m in a t io n s . S tu d e n ts  m a jo r in g  in  a p p lie d  m usic  

m ust perform  b e fo r e  th e  board o f  d i r e c t o r s .  They a l s o  must appear  

in  a g r a d u a t io n  r e c i t a l .

'The C o lle g e  o f  M usic h a s se rv e d  a s  a c e n te r  fo r  e x ten d ed  

e x p e r im e n ta t io n  in  th e  u s e  o f  t e s t s  f o r  p u rp oses  o f  g u id a n c e . The 

f o l l o w in g  p aragraphs d e s c r ib e  t h i s  e x p e r im e n ta l work.-

E x p er im en ta l program . —- Two s e r i e s  o f  .. t e s t a  . . .

were con d u cted  a t  th e  C o lle g e  o f  M usic from  1950 t o  1 9 5 5 . E l iz a b e th  

M edert T a y lo r  a ttem p ted  t o  e v a lu a te  a b a t t e r y  o f  m u s ic a l and p sych o­

l o g i c a l  t e s t s  a s  a b a s i s  f o r  e v a lu a t io n  o f  th e  s u c c e s s f u l  s tu d e n t  

o f  m u s ic , and th e  s u c c e s s f u l  p r o f e s s io n a l  m u s ic ia n . She em ployed  

th e  S ea sh o re  M easure o f  M u sica l T a le n t ,  th e  K-D i-Iusic T e s t s ,  th e

5 C o u r ie r , V ( J u ly ,  1 8 8 6 ) ,  i v .
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K w alvm sser T e s t s  o f  M elo d ic  and Harmonic S e n s i t i v i t y ,  th e  M easures  

o f  M u s ic a l Background (a n  o r i g i n a l  t e s t  d e v is e d  f o r  e x p e r im e n ta l  

p u r p o s e s ) ,  and th e  D e t r o i t  Advanced I n t e l l i g e n c e  T e s t ,  Forms V 

and W.7

T e s t in g  program  o f  C orw in H. T a y lo r *—> In c o n n e c t io n  

w it h  t h e  t e s t i n g  program  a t  t h e  C o lle g e  o f  M u sic , C om  in  H . T a y lo r  

d e v is e d  a n  e x p e r im e n ta l b a t t e r y  c o v e r in g  c e r t a in  p h a se s  o f  m u s ic a l  

a b i l i t y  n o t  m easured  p r e v io u s ly  b y  s ta n d a r d is e d  t e s t s  *“ The t e s t s  

i n  t h e  b a t t e r y  a re  in te n d e d  t o  in d ic a t e  t o n a l ,  r h y th m ic , and 

e m o tio n a l p o t e n t i a l i t i e s ,  and t o  m easure a c q u a in ta n c e  w i t h  m u s ic a l  

l i t e r a t u r e .

A d ju stm en t t o  t h e  n eed s  o f  th e  com m unity. - -  The c u r r ic ­

ulum  has b e e n  changed  t o  m eet t h e  n eed s and demands o f  th e  m u s ic a l  

a c t i v i t i e s  o f  th e  com m unity. M a te r ia ls  have b een  r e o r g a n iz e d  from  

t i n e  t o  t im e  t o  p r o v id e  f o r  t h e  n eed s o f  s c h o o ls  and ch urches f o r  

p er fo rm a n ces  o f  v a r io u s  k in d s ,  and f o r  s p e c i a l  g r o u p s , su c h  a s  th e  

C in c in n a t i  Symphony A s s o c ia t i o n ,  th o  May F e s t i v a l ,  and th e  

C in c in n a t i  Summer Opera A s s o c ia t io n .

R e v is io n s  o f  t h e  c u r r ic u lu m . —  The c u r r ic u lu m  has b een  

b road en ed  t o  harm onize w it h  contem porary  t r e n d s .  An o u ts ta n d in g

7  4 ■>' V t t t r T  m m  A Q 4 * m 4 t r  i  -P
■*** AM* AW*j JF A  M VAAV X *. V ^ U V U  4.W V I

M u sica l T a l e n t . ” U n p u b lish ed  D o c to r ’ s d i s s e r t a t i o n ,  U n iv e r s i t y  o f  
C in c in n a t i ,  I9J4I .  P p . 194*

8 Corwin H . T a y lo r , "The C o n s tr u c t io n  and V a l id a t io n  o f  
C e r ta in  E x p e r im e n ta l M easures o f  M u sic a l p o t e n t i a l i t y , ” p .  2 .  
U n p u b lish ed  D o c to r ’ s  t h e s i s ,  U n iv e r s i t y  o f  C in c in n a t i ,  1941 •
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d evelop m en t has b een  an in c r e a s e d  i n t e r e s t  in  h a v in g  s tu d e n ts  

work on a v a r i e t y  o f  m u s ic a l  in s tr u m e n ts ,  r a th e r  th a n  i n t e n s i v e l y  

on a s i n g l e  in s tr u m e n t . The p r e s e n t  program  o f  s tu d y  i s  d iv id e d  

in t o  a r e q u ir e d  number o f  c r e d i t  h o u r s . Em phasis i n  m u sic  ed u ca ­

t i o n  has changed from  t h e  t r a i n i n g  o f  t e a c h e r s  t o  o f f e r  i n s t r u c t io n  

on a m u s ic a l in s tr u m e n t, a s  was done in  1 3 7 8 , t o  g iv in g  t e a c h e r s

& ujrOtiCLsx* Ci VSJTiOtlS i Y* T i g  9 X̂CI" *?0%*CXlXllg

in s tr u m e n ta l  c l a s s e s ,  and t o  t h e  p r e p a r a t io n  o f  t e a c h e r s  o f  s c h o o l  

m u sic -  b o th  v o c a l  and in s tr u m e n ta l .  T h is change t o  a more g e n e r a l  

program  o f  t e a o h e r - s d u c a t io n  was begun in  1891> By 1925 th e  d e g r e e  

o f  B a c h e lo r  o f  S c ie n c e  was g r a n te d  t o  s tu d e n t s  in  t h i s  program .

A d m in is tr a t iv e  A sp e c ts  o f  t h e  C u rricu lu m

E n trance r e q u ir e m e n ts . - -  From th e  b e g in n in g  an  e n tr a n c e

QXffLmiT^a.T 1,rsy» T7SS 218CGSS<X**y — G2*d.32* vO "bs B dl3.i.'b"v6d. "vO b i i S  S.CSd.S2Hi.C

d e p a r tm e n t. T his d epartm ent in c lu d e d  i n s t r u c t i o n  i n  s t u d ie s  ap p er­

t a in i n g  t o  a p p l ie d  m u s ic , and th e  more advanced  e d u c a t io n  i n  s o lo  

and en sem b le  p la y in g  o f  o r c h e s t r a l  in s tr u m e n ts ,  p ia n o ,  o r g a n , and 

v o i c e .  S tu d e n ts  p u rsu ed  a d e f i n i t e  c o u r se  o f  s t u d ie s  f o r  c e r t i f i ­

c a te  and d ip lom a h o n o r s . The g e n e r a l  m u sic  s c h o o l ,  s e r v e d  a s  a  

p r e p a r a to r y  dep artm en t f o r  g e n e r a l  or s p e c i a l  i n s t r u c t i o n .  S tu d e n ts  

e n te r e d  f o r  any number o f  te r m s .

At p r e s e n t  no r e q u ire m en ts  a r e  demanded f o r  e n tr a n c e  t o  

work i n  a p p l ie d  m u s ic . S in c e  1925 a h ig h  s c h o o l  d ip lom a or  i t s  

e q u iv a le n t  has b een  r e q u ir e d  f o r  e n tr a n c e  t o  t h e  r e g u la r  u n d er-
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g r a d u a te  p rogram s. Advanced s ta n d in g  in  a p p lie d  m u sic  and in  

any t h e o r e t i c a l  s u b j e c t  may be r e c e iv e d  b y  p r e s e n t in g  p rop er  

c r e d e n t ia l s  from  s c h o o ls  t h a t  a re  members o?  th e  N a t io n a l  A s s o c ia ­

t i o n  o f  S c h o o ls  o f  M u sic , or by  e x a m in a t io n . A dvanced s ta n d in g  

i n  acad em ic -work m ust be approved  by th e  U n iv e r s i t y  o f  C in c in n a t i .  

An a p p l ic a n t  f o r  g ra d u a te  uvork m ust p o s s e s s  th e  b a c h e lo r * s  d eg ree  

from  a c o l l e g e  or m u sic  s c h o o l  o f  r e c o g n is e d  s t a n d in g .  Compre­

h e n s iv e  e x a m in a tio n s  on m u s ic a l  s u b j e c t s  may be r e q u ir e d  o f

c a n d id a te s  e n t e r in g  th e  C o lle g e  o f  M usic from  o th e r  s c h o o ls  or  

9c o l l e g e s .

E x te n s io n  c o u r s e s . —  An e x t e n s io n  d ep artm en t was in au gu ­

r a te d  in  1955* C orrespondence c o u r se s  w ere o f f e r e d  i n  harmony, 

c o u n t e r p o in t ,  o r c h e s t r a t io n ,  h i s t o r y  o f  m u s ic , and m u s ic a l  form* 

C om p osition  has r e c e n t ly  b e e n  added t o  t h i s  l i s t .  Twenty a s s ig n ­

m en ts a r e  c o n s id e r e d  s u f f i c i e n t  f o r  a s e m e s te r ’ s  w ork , w it h  an  

10e x a m in a t io n .

E ven in g  c l a s s e s . —■ Ths C o lle g e  has o f f e r e d  in s t r u c t io n  

in  t h e  e v e n in g  s in c e  I 878 ,  in  p r iv a t e  and c l a s s  w ork . R e h e a r sa ls  

o f  la r g e  en sem b les  have b een  con d u cted  in  t h e  e v e n in g . T h is p o l i c y  

i s  s t i l l  in  v o g u e , f o r  c la s s  work and p r iv a t e  l e s s o n s .  The purpose  

o f  th e  e v e n in g  c l a s s e s  i s  t o  accommodate a d u lt s  who a r e  unab le t o

9
C a ta lo g u e , The C o lle g e  o f  M usic o f  C in c in n a t i ,  l9l4jrU 5> 

p .  3 6 .  « in c T n n a ti:  C o lle g e  o f  M usic o f  C in c in n a t i ,  IShii« ~

^  C a ta lo g u e , th e  C o lle g e  o f  M usic o f  C in c in n a t i ,  
p .  3 6 ® C in c in n a t i;  C o lle g e  o f  M usic o f  C in c in n a t i ,
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a t te n d  t h e  C o lle g e  d u r in g  r e g u la r  s e h o o l  h o u r s , and who w is h  t o  

c o n t in u e  t h e i r  m u s ic a l e d u c a t io n .

Summon s c h o o l . —  A summer t e a c h in g  program  was s t a r t e d  

a t  th e  end o f  t h e  f i r s t  y e a r .  1 8 J 8 . The y ea r  was d iv id e d  in t o  

f i v e  term s o f  t e a  w eek s each* The f i f t h  ter m , w h ic h  was th e  

summer te r m , g e n e r a l ly  s t a r t e d  i n  J u ly  i n  th e  e a r ly  y e a r s .  I t  

p r e s e n te d  a s p le n d id  o p p o r tu n ity  f o r  t h o s e  who d e s ir e d  in t e n s iv e  

t r a i n i n g ,  e s p e c i a l l y  f o r  t e a c h e r s  who w ere f r e e  t o  s tu d y  i n  th e

O V A M n O A  M K t l !  X A i X '- '  {  VJUW1 W O i 'J U  W A  i d i O  V t U  V J .  W U .  9  O  X i l C t J

1918 th e  summer term  has b e e n  s i x  w eeks in  d u r a t io n .  A l l  th e  

d ep a rtm en ts  o f  th e  s c h o o l  a r e  open d u r in g  t h e  summer te r m , w it h  

a p o s s ib le  ra r e  e x c e p t io n  w hen t h e  demand f o r  t h e  d ep artm en t may 

n o t  j u s t i f y  o p en in g  i t .

A p o l i c y  now d is c o n t in u e d  was t o  b r in g  o u ts ta n d in g  

t e a c h e r s  t o  th e  C o lle g e  f a c u l t y  f o r  t h e  summer s e s s i o n .  A l l  o f  

t h e  work o f f e r e d  i n  th e  summer s e s s i o n  i s  e q u iv a le n t  in  m ethod  

and c h a r a c te r  t o  t h a t  o f  t h e  r e g u la r  acad em ic  y e a r .  A l l  o f  th e  

c o u r se s  co n d u cted  d u r in g  t h e  summer s e s s i o n  c a r r y  c r e d i t  tow ard  

d e g r e e  aw ard s.

Through th e  c o o p e r a t io n  o f  t h e  U n iv e r s i t y  o f  C in c in n a t i  

and th e  C o lle g e  o f  M u sic , s p e c i a l  i n t e n s i v e  c o u r s e s  o f  one or  two 

w eeks have b een  o f f e r e d  f o r  s e v e r a l  y e a r s ,  w it h  i n s t r u c t io n  by  

o u ts ta n d in g  m u sic  e d u c a to r s .
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E a r ly  C urriculum

B a s ic  program . —  The e a r ly  c u r r ic u lu m , b e fo r e  1903* 

c o n s is t e d  p r im a r i ly  o f  w ork in  a p p l ie d  m u s ic .  S tu d e n ts  r e g u la r ly  

e n r o l le d  in  th e  s c h o o l  s tu d ie d  one f i e l d  o f  a p p l ie d  m u s ic . The 

m ajor p o r t io n  o f  t h e  s t u d e n t ' s  t im e  was s p e n t  in  p r a c t i c in g  upon 

th e  c h o se n  in s tr u m e n t . A l l  a p p l ie d  m u sic  was ta u g h t  p r i v a t e l y ,  so  

as t o  f i t  th e  n eed s  o f  th e  in d iv id u a l .

The c o u r s e s  o f f e r e d  i n  a p p l ie d  m u sic  in c lu d e d  p ia n o ,  

v o i c e ,  o r g a n , v i o l i n ,  v i o l a ,  v i o l o n c e l l o ,  b a s s  v i o l ,  o b o e , f l u t e ,  

c o r n e t ,  F ren ch  h o r n , b a s s o o n , c l a r i n e t ,  trom b on e, and h a rp . 

I n s t r u c t io n  i n  t h e o r y  c o n s is t e d  o f  harm ony, c o u n t e r p o in t ,  fu g u e ,

/•* <"<»*<— •* <-» <•» ^  m  e- ~ •*» . «*v -3 A >»* .— m t-. >-<< <• -I— -J- d
v  V *  V i  SwikiPO w a vt

form  and a n a l y s i s .  L e c tu r e s  w ere  g iv e n  on th e  h i s t o r y  and e s t h e t i c s

rtUtO ̂ <»• AW« A 1 <« .» AV* "A'/S AO 1 1 ̂  A A A A > V> ..WM
w -. u i m u  v n .  w xkd  v L v u x  u u i  vi. Vf « .o  «  u i * c o o o  -L ii c iiuu i

d ra m a tic  d e p r e ss  io n  a l s o  w ere held® C ou rses in  e lo c u t io n  w ere  

o f f e r e d .  F ren ch , German, and I t a l i a n ,  a s  w e l l  as E n g l i s h ,  w ere  

t a u g h t .  L e c tu r es  v;ere g iv e n  on t h e  d i v i s i o n  o f  tim e  p e r t a in in g  t o
■j i

n o t a t io n ,  and how t o  u n d ersta n d  m u s ic . -  A t r a i n i n g  departm ent

was l ik e w is e  i n  o p e r a t io n  f o r  t h e  t e a c h in g  o f  m u sic  in  t h e  p u b lic  
** 2s

s c h o o l s . ” O r c h e s t r a l ,  c h o r u s , and en sem b le  c la s s e s  w ere  o f f e r e d ,

J"~ C a ta lo g u e , The C o lle g e  o f  M usic o f  C in c in n a t i ,  N in e te e n th  
A cadem ic Y e a r , 1& 96-97? p* Ip* C in c in n a t i:  C o lle g e  o f  M usic o f
C in c in n a t i ,  1&96. ~"

12 C a ta lo g u e , th e  C o lle g e  o f  M usic o f  C in c in n a t i ,  P r o sp e c tu s 
f o r  th 6  2 7 th  Academ ic Y ea r , 190l^~l9C5» g»  S'5~e C in c in n a t i:  C o lle g e
o f  M usic o f  C in c in n a t i ,  lQCil.
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as "well a s  a c l a s s  i n  p o p u la r  m u s ic .

G en era l s p e a k in g , a l l  s tu d e n ts  a t te n d e d  t h e  same c la s s e s  

e x c e p t  f o r  t h e  m ajor f i e l d  in  a p p lie d  m u s ic .  F ree  c l a s s e s  were  

h e ld  in  e le m e n ta r y  s i g h t  s in g in g ,  c h o r u s , o r c h e s t r a ,  h is to r y - o f  

m u sic , v o ic e  ( l e c t u r e s ) ,  prim a v i s t a  p ia n o  r e a d in g , en sem ble  

chamber m u s ic ,  and o p e r a . A l l  s tu d e n ts  w ere a d m itte d  f r e e  t o  

chamber and o r c h e s t r a  c o n c e r t s ,  t o  t h e  organ  c o n c e r t s ,  and t o  th e  

c o n c e i t s  g iv e n  b y  f a c u l t y  and s t u d e n t s .  The a ccom p lish m en t c f  

s tu d e n ts  was d e ter m in ed  b y  th e  beard  o f  e x a m in e r s . The f a c u l t y  

members s e r v in g  on t h i s  board  w ere in t e r e s t e d  c h i e f l y  in  s k i l l  in  

p erform an ce  o f  s ta n d a r d  w orks l i s t e d  f o r  e a c h  in s tr u m e n t . The 

l e n g t h  o f  t im e  u n t i l  g r a d u a t io n  depended upon t h e  p r e v io u s  know l­

edge and t h e  c a p a c i t y  f o r  p r o g r e s s  o f  a p u p i l ,  and n o t  on c r e d i t  

h o u r s•

R eq u irem entg f o r  c e r t i f i c a t e  and d ip lo m a . —* From I 878 

fo rw a rd , c e r t i f i c a t e s  and d ip lom as have b een  awarded upon th e  com­

p l e t i o n  o f  a program  o f  s tu d y .  Theory c l a s s e s  have b een  o b l ig a ­

t o r y  f o r  a s tu d e n t  w o rk in g  tow ard a c e r t i f i c a t e  or  d ip lo m a .

C s r t i f i c a t e s  w ere  c o n fe r r e d  o n ly  upon s tu d e n ts  in  th e  

academ ic d ep artm en t who had s tu d ie d  in  th e  C o lle g e  f o r  a t  l e a s t  

fo u r  te r m s , and who had co m p leted  th e  work p r e s c r ib e d  f o r  t h e i r  

r e s p e c t iv e  d e p a r tm e n ts . A c e r t i f i c a t e  i n  v i o l i n  was awarded upon 

t h e  c o m p le t io n  c f  t h e  p r e s c r ib e d  program  i n  v i o l i n ,  p lu s  r e q u ir e ­

m ents in  e le m e n ta r y  c la s s  t h e o r y ,  and perform an ce o f  a c o m p o sit io n  

a s s ig n e d  f i f t e e n  d ays i n  advance and p rep a red  by  th e  c a n d id a te
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w ith o u t  any a s s i s t a n c e .  A c e r t i f i c a t e  s tu d e n t  in  v o ic e  was 

r e q u ir e d  t o  com p lete  th e  p r e s c r ib e d  s tu d y  in  v o ic e  and th e  elem en­

t a r y  c la s s  th e o r y , perform  a p ian o  accom panim ent p r e v io u s ly  

s e l e c t e d ,  and read  a t  s ig h t  ( v o c a l l y )  a son g  s e le c t e d  by th e  board  

o f  e x a m in e r s . The s tu d e n t  had t o  perform  a c o m p o sit io n  a s s ig n e d  

e ig h t  days in  advan ce, and prep ared  by th e  c a n d id a te  w ith o u t  

a s s i s t a n c e .

D iplom as were awarded f o r  advanced work beyond th e  

r e q u irem en ts  fo r  a c e r t i f i c a t e .  C om p letion  o f  th e  p r e s c r ib e d  work 

r e q u ir e d  a t  l e a s t  two y e a r s .  T h is  in c lu d e d  a com p leted  program o f  

s tu d y  in  th e  m ajor f i e l d ,  p lu s  th e  req u irem en t o f  th e o r y  and 

perform ance b e fo r e  th e  board c f  d i r e c t o r s . .

S tu d e n ts  who p lanned  t o  te a c h  p r iv a t e ly  or in  a m u s ic a l  

i n s t i t u t i o n  were gran ted  a c e r t i f i c a t e ,  and a f t e r  fu r th e r  s tu d y  

a d ip lom a upon c o m p le tio n  o f  th e  p r e s c r ib e d  work o f  s tu d y  and 

d e m o n str a tio n  o f  com petence t o  te a c h *

A grad u ate  in  any dep artm en t who pursued f u r th e r  s t u d ie s  

a f t e r  b e in g  gran ted  a d ip lom a co u ld  a p p ly  f o r  p o s t-g r a d u a te  in s t r u c ­

t i o n .  The s tu d e n t  was r e q u ir e d  t o  p r e s e n t  th r e e  on e-h ou r programs 

o f  h i s  own c h o o s in g , em b racin g  c o m p o s it io n s  o f  th e  o ld  and th e  

modern s c h o o l .  One o f  th e  program s was perform ed b e fo r e  th e  p u b l ic . .

A p o s t-g r a d u a te  d ip lom a was awarded f o r  t h i s  w ork ..

A c o u rse  fo r  th e  t r a i n i n g  o f  t e a c h e r s  in  p u b lic  s c h o o l  

m usic was adopted  in  O ctob er , 1 8 9 4 .^  A p r e r e q u is i t e  f o r  th e  co u rse

C a ta lo g u e , The C o lle g e  o f  M usic o f  C in c in n a t i ,  P r o sp e c tu s  
f o r  th e  22nd Academic Y ear, 1 8 9 9 -1 9 0 0 , p . 1 5 . C in c in n a t i;  C o lle g e  
o f  M usic o f  C in c in n a t i ,  1899.■
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was a b i l i t y  t o  p la y  t h e  p ia n o  w ith  s k i l l  s u f f i c i e n t  t o  e n te r  

t h e  academ ic d ep a r tm en t. In  t h e o r y  i t  co v ered  two g r a d es  o f  

harm ony. Three l e v e l s  o f  c o u r s e s  w ere o f f e r e d  t o  c o v e r  th e  

ground i n  th e  son g  m ethod from  th e  f i r s t  grad e  th ro u g h  h ig h  s c h o o l .

The C u rricu lu m  from  1903 t o  1922

Mew p rogram s. —  D u ring  th e  p e r io d  from  1903 t o  1922 , 

t h e r e  w ere some ch an ges in  t h e  cu rr icu lu m  o f  t h e  C o l le g e .  Eie 

c a n d id a te  was a l s o  r e q u ir e d  t o  appear more f r e q u e n t ly  a t  s tu d e n t  

r e c i t a l s . 1*4' A f e n c in g  dep artm en t was added in  1903 in  o rd er  t o  

p r o v id e  p h y s ic a l  e x e r c i s e  f o r  th e  d evelop m en t o f  m u s c le s ,  e y e s ,

nowAR v  wrtTr»**(lQr>+. £ In 4 "J »■} ■*•<=>▼» t <• »»
g £2 * ***** V VMWA4V *TCfcW

added t o  t h e  departm ent o f  drama in  1 9 1 0 . F u r th e r  advanced c o u r se s  

w ere o f f e r e d  f o r  t e a c h e r s  and g ra d u a te  s t u d e n t s ,  su ch  a s  norm al 

c o u r s e s  f o r  p i a n i s t s  and t e a c h e r s *  In 1921 a co m p le te  c o u rse  in  

church m u s ic , c h o ir  t r a i n i n g ,  and b oy  c h o ir  t r a i n i n g  was o f f e r e d  b y  

th e  o rgan  d e p a r tm e n t. The c o m p le t io n  o f  t h e  r e q u ir e d  work f o r  

g r a d u a t io n  w it h  a c e r t i f i c a t e ,  u n d ergrad u ate  d ip lo m a , o r  p o s t ­

g r a d u a te  d ip lom as was b a sed  upon p e r s o n a l e v a lu a t io n  o f  a s tu d e n t  

b y  t h e  in s t r u c t o r  in  t h e  m ajor f i e l d ,  w ith  t h e  em p hasis p la c e d

upon a s u c c e s s f u l  p u b lic  p e r fo rm a n ce .

C a ta lo g u e , th e  C o lle g e  o f  M usic o f  C in c in n a t i ,  P r o sp e c tu s  
f o r  th e  2 6 th  Academ ic Y ea r , 1 9 0 3 - l9 5 4 ,'~p« 1T* C in c in n a t i:  C o lle g e
o f  M usic o f  C in c in n a t i ,  1901+.
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The C u rricu lu m  from  1922 t o  19^j2

E xp an sion  f o r  c e r t i f i c a t i o n  and a f f i l i a t i o n * - -  In  1922  

a c o u r se  i n  p r a c t ic e  t e a c h in g  vras i n s t i t u t e d ,  p r o v id in g  e x p e r ie n c e  

in  p u b lic  s c h o o l  t e a c h in g  under t h e  g u id an ce  o f  a c o o p e r a t in g  

t e a c h e r  in  th e  m u sic  d ep artm en t o f  t h e  C in c in n a t i  p u b lic  s c h o o l s .

q.>.i ; « a , i ,3 _

d ep artm en t was r e o r g a n is e d  and expanded as a r e s u l t  o f  th e  a c c r e d i ­

t a t i o n  o f  th e  C o lle g e  t o  g r a n t d e g r e e s  and o f  i t s  a f f i l i a t i o n  w i t h  

t h e  U n iv e r s i t y  o f  C in c in n a t i  m  19^1^* Ecur program s w ere o f fe r e d *  

( l )  a tw o -y e a r  c o u r s e ,  le a d in g  t o  a c e r t i f i c a t e  in  p u b lic- s c h o o l  

m u sic  and a f o u r -y e a r  s t a t e  p r o v i s io n a l  s p e c i a l  c e r t i f i c a t e ;  (2 )  a 

t h r e e —y e a r  c o u r s e ,  le a d in g  t o  a d ip lom a in  p u b lic  s c h o o l  m u sic ; (5 )

£ T*rjfjr*#*.Vies>o v* 1  iv » .T  • f n  4 * ^ 0  ^ o f > * ( a A  r»if* 1 3 «  r\-C* 5 —.— -- m*. ^ —... 9  MV-—  ■~‘-v W.i -V V ^ v* W +, V,UVV C.J.J

P u b lic  S c h o o l a iu s ic i  a su  \h-j a f i v e - y e a r  c o u r s e ,  le a d in g  t o  t h e  

d e g r e e  o f  B a c h e lo r  o f  E d u c a tio n  in  P u b lic  S c h o o l M u sic . These tw o  

d e g r e e s  w ere g r a n te d  b y  th e  U n iv e r s i t y  o f  C in c in n a t i  f o r  work done  

a t  th e  U n iv e r s i t y  and a t  t h e  C o lle g e  o f  M u sic . The new d eg ree  

program  r e q u ir e d  s tu d e n ts  t o  p erform  a c c e p ta b ly  s ta n d a r d  works in  

t h e  v o c a l  and in s tr u m e n ta l  f i e l d s *  I t  m et t h e  re q u ire m en ts  o f  t h e  

U n iv e r s i t y  o f  C in c in n a t i  and t h e  s ta n d a r d s  s p e c i f i e d  by  th e  s t a t e  

d epartm ent o f  e d u c a t io n .  The program  i t s e l f  was d iv id e d  in to  t h r e e  

p a r t s  j

( 1 )  o n e - h a lf  o f  t h e  t o t a l  c r e d i t  hours w ere  t o  be in  

a p p l ie d  m u sic  and t h e o r y ;

( 2 )  o n e - fo u r th  o f  t h e  t o t a l  c r e d i t  hou rs w ere  t o  be in
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th e o r y  o f  ed u c a tio n , and i t s  a p p l ic a t io n  t o  th e  te a c h in g  o f  m usic;

( 5 )  o n e - fo u r th  o f  th e  t o t a l  c r e d i t  hours were to  be in  

c o u r s e s  p r o v id in g  a g e n e r a l c u l t u r a l  background.

In  1928 th e  p u b lic  s c h o o l  m u sic  departm ent embraced two  

d i s t i n c t  p r o g r e s s !  one f o r  th e  t r a in in g  o f  d ir e c t o r s  o f  v o c a l  

m usic and th e  o th e r  fo r  th e  t r a i n i n g  o f  d i r e c t o r s  o f  in s tr u m e n ta l  

m usic* I n i s  p la it was d is c o n t in u e d  in  19p9 and a s in g le  program  

i s  now o f f e r e d ,  em b racin g  b o th  th e  v o c a l  and in s tr u m e n ta l f i e l d s .

The program s f o r  a c e r t i f i c a t e  and d ip lom a are  c o n tin u e d ,  

w ith  a d d i t io n a l  r e q u ir e m e n ts  in  m u s ic a l s u b je c t s *

M usic d e g r e e s . —  In  th e  e a r ly  p a r t  c f  t h i s  p er io d  (1 9 2 2 ) ,  

th e  C o lle g e  b egan  t o  o f f e r  program s le a d in g  to  th e  d e g r e e s  o f  

B a c h e lo r  o f  m usic  and B a ch e lo r  o f  S c ie n c e ,  and t c  gran t honorary  

d e g r e e s  o f  M aster o f  M u sic , and D octor  c f  M usic*

The B a c h e lo r  o f  M usic d eg ree  p rov id ed  fo r  a m ajor in  a  

v o c a l  or in s tr u m e n ta l  f i e l d  or in  c o m p o s it io n . The program was 

d iv id e d  i n t o  t h r e e  p a r ts s

( 1 )  o n e - h a lf  o f  th e  t o t a l  c r e d i t  hours -were t o  be in  

a p p lie d  m u sic ;

( 2 )  one—fo u r th  o f  th e  t o t a l  c r e d i t  h ou rs were t c  be in

th e o r y ;

( 5 )  o n e - fo u r th  o f  th e  t o t a l  c r e d i t  h ou rs were t o  be in. 

c o u r s e s  p r o v id in g  a g e n e r a l c u l t u r a l  background*.

A l l  s tu d e n ts  were r e q u ir e d  t o  p a r t ic ip a t e  in  e n se m b le s , o r c h e s tr a ,  

or c h o r u s , th r o u g h o u t th e  e n t ir e  fo u r  y e a r s* .
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The p ia ste r  o f  M usic d e g ree  a t  f i r s t  was g r a n ted  o n ly  i n  

c o m p o s it io n  a s  t h e  m ajor s u b j e c t  and w i t h  a p p l ie d  m u sic  a s  a 

se co n d a ry  s u b je c t*  The d e g r e e  r e q u ir e d  tw o y e a r s '  w ork in  r e s id e n c e  

a f t e r  th e  d e g r e e  o f  B a c h e lo r  o f  M usic had b eon  g r a n te d . O r ig in a l  

c o m p o sit io n s  r e q u ir e d  w ere: a s t r i n g  q u a r t e t t e ,  a d o u b le  fu g u e ,

a sym phonic poem , o v e r tu r e ,  or  work f o r  c h o r u s , s o l o i s t s ,  and o r c h e s ­

t r a ,  ana a t; us s i s  on m u s ic a l h i s t o r y ,  s c i e n c e ,  or a e s t h e t i c s *  

In str u m e n ta l and v o c a l  m ajors w ere l a t e r  p e r m it te d  in  th e  program, 

f o r  t h e  m a s te r 's  d eg ree*  R equ irem ents w ere  one y e a r  c f  s tu d y  o f  

th e  m ajor in s tr u m e n t , advanced  c o u n te r p o in t ,  advanced  o r c h e s t r a t io n  

or c o m p o s it io n , th e  c o m p o s it io n  o f  a  d o u b le  fu g u e , and a t h e s i s  

p e r ta in in g  t o  a m u s ic a l s u b je c t*  The h on orary  d e g r e e s  o f  n a c h e io r  

o f  M u sic , M aster  o f  M usic, and D octor  o f  Music- w ere  c o n fe r r e d  upon  

a r t i s t s  who had become d i s t in g u is h e d  th ro u g h  m u s ic a l a ch iev em en t
1 I

Z  '  -uC eV VJ. ...........

Summary

From t h e  b e g in n in g , th e  aim s c f  th e  C o lle g e  have b e e n  in  

a cco rd  w it h  t h e  p u rp ose  and o b j e c t iv e s  c f  t h e  f o u n d e r s ,  n am ely , t o  

o r g a n ise  a C o lle g e  o f  M usic t h a t  w ou ld  c u l t i v a t e  a t a s t e  f o r  m u s ic ,  

and sp read  c u l t u r e ;  a s c h o o l  t h a t  i n  i t s  f a c u l t y ,  i t s  program  o f  

s tu d y , and s ta n d a r d s , w ou ld  compare fa v o r a b ly  w i t h  t h e  b e t t e r

^  f a a r t& ok, The C o lle g e  c f  M usic o f  C in c in n a t i ,  1 9 2 5 -2 6 ,  
p* 51« C in c in n a t i:  C o lle g e  o f  M usic o f  C in c in n a t i ,  1925*
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m u s ic a l s c h o o ls  o f  jdurcge. D ir e c t o r s  and a d m in is tr a to r s  have  

u n d e r s to o d , i r o n  th e  b e g in n in g  and down th ro u g h  th e  y e a r s ,  t h a t  

th e r e  a re  e le m en ts  t h a t  m ust v a r y  w ith  v a r y in g  demac d s ; t h a t  th e r e  

m ust a lw ays be c r i t e r i a  and means f o r  m ea su r in g  a ch iev e m en t;  and 

t h a t  t h e r e  m ust be an a d a p ta t io n  o f  r e q u ir e m e n ts , program s and 

cu r r ic u lu m  t o  th e  eco n o m ic , s o c i a l ,  and e d u c a t io n a l  n eed s o f  th e  day® 

The c u rr icu lu m  has bean  b roadened  t o  c o n tr ib u te  t o  s o c i a l  effective­

n e s s  and t o  t h e  d eve lop m en t o f  a m u s ic a l  c u l tu r e  w h ich  w i l l  g iv e  
to

e x p r e s s io n  th e  fundam enta l r e a l i t i e s  and v a lu e s  o f  a m odern d e m o c r a tic  

c i v i l i s a t i o n .  Hie program o f  s t u d ie s  has m et th e  n eed s o f  th e  

advanced  s tu d e n t  c f  m u s ic , and has a l s o  p r o v id e d  f o r  th e  l e s s  advanced  

l e a r n e r ,  e v e n  th e  beginner®  The program  was b a sed  upon th e  S u ro o sa n

p la n  w it h  m o d if ie d  a n e r ic a n  id e a s  o f  m u sic  e d u c a t io n .

S p e c i a l i z a t i o n  has b e e n  made p o s s ib le  th ro u g h  th e  a d a p ta ­

t i o n s  o f  program s le a d in g  t o  d e g r e e s  i n  m u s ic . The re q u ire m en ts  o f  

t h s  Ohio S t a t s  Departm ent o f  E d u c a tio n  and th o s e  o f  th s  U n iv e r s i t y  

o f  C in c in n a t i  c a l l e d  f o r  a r e o r g a n is a t io n  in  e n tr a n c e  r e q u ir e m e n ts ,  

s u b j e c t  m a t t e r ,  c r e d i t  h o u r s , and e x a m in a t io n s . The in tr o d u c t io n  

o f  d e g r e e  program s c a l l e d  f o r  a lo n g e r  p e r io d  c f  s tu d y . L a ter  

g r a d u a te  w ork was o r g a n iz e d  a t  a l e v e l  beyond th e  u n d ergrad u ate  

cu r r ic u lu m  o f  e a r ly  y e a r s*  7»ith th e  p r o g r e ss  o f  th e  y e a r s  th e  

e d u c a t io n a l  program  was s h i f t e d  from  an i n d i v i d u a l i s t i c  b a s i s  f o r  

th e  d e v e lo p in g  o f  a s k i l l  in  p erform an ce t o  an e d u c a t io n a l  program  

i n  k e e p in g  w ith  t h e  demands o f  th e  t im e s .
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CHAPTER IX 

FINANCIAL DEVELOPMENT

I n tr o d u c t io n

T h is  ch a p ter  d e a ls  w ith  th e  f i n a n c i a l  d eve lop m en t o f  

C o lle g e  of4 M usic of* O iu cin n s/ti.« As s. dx* i.v'sxs in .s i i t .u ' i ic n , 

'which h as b een  c o n s i s t e n t l y  d e s c r ib e d  in  i t s  announcem ents a s  

‘’endowed, n o t  fo r  p r o f i t , ” th e  C o lle g e  h as r e p e a te d ly  fa c e d  

f i n a n c i a l  problem s o f  a grave c h a r a c te r .  The p r e s e n t  c h a p te r  

v e il! s  IMp0 c s .c s .c i’fcy cx* izistLiiL-ui-icn "t.o r,>i"t.xiGt,c,tid. v lc iss l'b u c ic s«

T o p ic s  t r e a t e d  a r e :  ( l )  f i n a n c i a l  b a s i s  o f  th e  C o lle g e ;  ( 2 )  th e  

fo r m a tiv e  p e r io d , IS7S—19GJ; ( 5 )  th e  p er io d  from 190p »o 1 9 2 / j

( 4 )  th e  p e r io d  from  1927 t o  l> 4 l ;  ( 5 )  r e o r g a n iz a t io n  o f  1941 -1942 ;  

and ( 6 )  s p e c i a l  a s p e c t s  o f  th e  f in a n c e s  o f  th e  C o l le g e , ,

G en era l f i n a n c i a l  b a s i s , - — The C o lle g e  i s  a c o r p o r a t io n  

endowed and con d u cted  n o t  f o r  p r o f i t ,  w ith  s to c k h o ld e r s  who e l e c t  

from t h e i r  members a g o v e r n in g  board o f  t r u s t e e s .  A l l  a p p a ren t p r o f i t s  

r e a l i z e d  h ave b een  u sed  in  e x te n d in g  th e  u s e f u ln e s s  o f  th e  C o lle g e  

and in  p e r f e c t in g  i t s  t e a c h in g .  S in c e  i t s  fo u n d a t io n , th e  

f in a n c i a l  p o s i t i o n  o f  th e  C o lle g e  has b een  c h i e f l y  d ep en d en t upon 

th e  t u i t i o n  f e e s  d e r iv e d  from  s t u d e n t s .  R e c e ip ts  from  t h i s  

so u rce  have d i r e c t l y  c o n t r o l le d  th e  amount o f  f i n a n c i a l  r e s o u r c e s  

a v a i la b le  f o r  o p e r a t io n .  The C o lle g e  h as n ever  r e c e iv e d  any
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f i n a n c i a l  a i d  fr o m  t h e  c i t y  o r  s t a t e ,  an d  h a s  had  n o  r e s e r v e  t o  

b e  u s e d  f o r  f i n a n c i a l  r e v e r s e s .  The f r i e n d s  an d  t r u s t e e s  o f  t h e  

C o l l e g e  h a v e  c o n t r i b u t e d  t o  i t s  n e e d s  fr o m  t im e  t o  t im e *

E n d o w m en ts. —  On N o v em b er  25# 1 8 8 2 , R eu b en  K . S p r i n g e r  

en d o w ed  t h e  C o l l e g e  w i t h  |60,000 w o r t h  o f  s t o c k  o f  t h e  P i t t s b u r g h ,  

F o r t  Y fayno,  a n d  C h ic a g o  H a l lw a y  C om pany. P r e v io u s  t o  t h i s ,  he  

h ad  g i v e n  # 5 >C0 0  t o  b e  u s e d  f o r  p r i s e s  i n  t h e  fo r m  o f  g o l d  m e d a ls  

t o  b e  a w a r d e d  t o  s t u d e n t s  c f  s u p e r i o r  a b i l i t y ,

Ttis Fortnis.'GXTS ■Por'iLod, I.SyS-* 1.^03

Fm&ncxc. X cosTu.3• 5r'~ Rocoi'cls oP ± irjs.noi&X ‘tsrunsa.cfcioiis 

d u r in g  t h e  f i r s t  p e r i o d  a r e  s t i l l  i n t a c t ,  A c l o s e  a c c o u n t  w a s  

k e p t  o f  b u s i n e s s  t r a n s a c t i o n s  fr o m  t h e  s m a l l e s t  i t e m s  t o  t h s  

im p o r t a n t  e x p e n d i t u r e s  f o r  s a l a r i e s  a n d  r e n t a l s .

E a r ly  c o n d i t i o n s . - -  The C o l l e g e  i s  a n  en d ov /ea  s c h o o l  o f  

m u s ic  a n d  w a s fo u n d e d  a s  a  n o n - p r o f i t  i n s t i t u t i o n .  I t  h a s  b e e n  

a b l e  t o  g i v e  a  m u s i c a l  e d u c a t i o n  o f  a  h i g h  an d  c o m p r e h e n s iv e  

c h a r a c t e r  a t  a  m inim um  c o s t .  On t h i s  s im p le  b a s i s  t h e  C o l l e g e  o f  

M u sic  w a s  fo u n d e d  a n d  h a s  f l o u r i s h e d . *

C a p i t a l  . e x p e n d i t u r e s The s c h o o l  e x p a n d e d  s o  s u c c e s s ­

f u l l y  t h a t  i n  1881* t h e  Ode o n  w a s  b u i l t #  T h is  b u i l d i n g  c o n t a i n e d  

a n  a u d i t o r iu m  and  t w e n t y - f o u r  p r a c t i c e  r o o m s . A f t e r  a  f u r t h e r

■^"Report of the Board of Trustees to the Stockholders 
of the College of Music of Cincinnati, January 19, 1895»"P» 3*
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in c r e a s e  i n  e n r o lle m e n t ,  t h e  Ryceum, a s m a ll c o n c e r t  h a l l ,  was 

b u i l t  in  1889 a t  a c o s t  o f  $ 1 6 ,6 6 7 *  The Schm idlapp d o rm ito ry  

f o r  women s t u d e n t s ,  th e  g i f t  o f  J* G* S chm id lapp , was opened in  

1902* This a id e d  in  b r in g in g  more s tu d e n ts  t c  th e  C o l le g e ,  

s o lv e d  a g r o a t  h o u s in g  p rob lem , and p r o v id ed  a so u r c e  o f  in com e.

T u it io n  f e e s , —  B etw een  1878 and 189 5  ̂ th e  C o lla g e  had 

ta u g h t  o v e r  n in e  th o u sa n d  s tu d e n ts  from  a l l  p a r ts  o f  t h e  c o u n tr y ,
p

and s p e n t  m ors th a n  $ 1 , 2 5 0 , 0 0 0 ."

T u it io n  f e e s  c o u ld  be p a id  on th e  b a s i s  o f  an e n t ir e

y e a r  or  b y  t h e  te r m ,w h ic h  c o n s is t e d  o f  t e n  w e e k s . There w ere

th r e e  d i f f e r e n t  t y p e s  o f  f e e s ,  one f o r  p r iv a t e  l e s s o n s ,  one f o r

o r c h e s t r a l  in s tr u m e n ts  e x c e p t  v i o l i n  and c e l l o ,  and one f o r  c l a s s

I-ssscpis In  £.1.1 oH vh sorys

D u ring  th e  fo r m a tiv e  y e a r s ,  th e  C o lle g e  ad op ted  t h e  p la n

c f  t a k in g  n o t e s  f o r  a l l  unp aid  t u i t i o n ,  in  th e  form  o f  a prom ise

t o  p ay  when a b l e ,  or  when p o s s i b l e ,  or a f t e r  a c e r t a in  le n g th  o f

‘fcin.6 * Sy 1902 Yr3^3 savoys*! hundi*-3cis ox1 on lis.no.

a g g r e g a t in g  many th ou san d s o f  d o l l a r s .  One e n tr y  a lo n e ,  c o v e r in g

a p e r io d  from  1832 t o  1896 ,  am ounted t o  over  th r e e  th ou san d  
3

d o l la r s  in  n o t e s .

"R eport c f  t h e  Board o f  T r u ste e s  t o  t h e  S to c k h o ld e r s  o f  
t h e . C o lle g e  o f  M usic o f  C in c in n a t i ,  January 1 9 , 1 8 9 5 ,"p* 5*

^"R eport on t h e  C o lle g e  o f  M usic o f  C in c in n a t i ,  f o r  t h e  
y e a r  e n d in g  December 2 0 , 1 9 0 2 , by  A lfr e d  A n ig h t , C e r t i f i e d  P u b lic  
A c c o u n ta n t, C in c in n a t i ,  Ohio*"
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E f f e c t s  o f  g e n e r a l  e c o n o m ic  c o n d i t i o n s , - -  The n a t io n - v .- id e  

econom ic r e v e r s e s  o f  t h e  y e a r  1896  c u r t a i l e d  th e  incom e o f  th e  

C o l l e g e ,  b u t th e  i n s t i t u t i o n  was a b le  t o  s u r v iv e  t h i s  l o s s .  The 

e n r o llm e n t  f o r  th e  y e a r  1896  t o t a l e d  708  s t u d e n t s .

The P e r io d  from  1903 t o  1927

D i f f i c u l t i e s , - — The f i r e  o f  1 9 0 3 , w h ic h  d e s tr o y e d  th e  

Odeon, th e  lyceu m , and s t u d i o s ,  n e c e s s i t a t e d  a tem p orary  occu p an cy  

o f  t h e  Schm id lapp  D o r m ito r y , The l o s s  t o t a l e d  $ 5 0 ,0 0 0 ,  ° f  "which 

$ 3 5 ,0 0 0  was c o v e re d  b y  in s u r a n c e ,

Arno Id J ,  G ant-voort was now m anager o f  t h e  C o l le g e ,

D u r in g  h i s  a d m i n i s t r a t i o n ,  f e w  a c c o u n t s  o f  b u s i n e s s  t r a n s a c t i o n s  

se e m  t o  h a v e  b e e n  k e p t ,  a s  v e r y  f e w  a r e  e s t a n t .  A v a i l a b l e  s o u r c e s  

o f  i n f o r m a t i o n  f o r  h i s  r e g im e  ( 1 9 0 3 - 1 9 2 0 ) h a v e  b e e n  t h e  y e a r l y  

r e p o r t s  g i v e n  t o  t h e  B o a rd  o f  T r u s t e e s ,

The f i n a n c i a l  d e p r e s s io n  o f  1907 r e s u l t e d  in  a l o s s  o f  

s ix t y ~ o a e  s tu d e n t s  and a c o r r e sp o n d in g  f i n a n c i a l  l o s s .

In  1 9 1 3 , th e  h ig h  c o s t  o f  l i v i n g ,  th e  e n tr a n c e  o f  A m erica  

in t o  W orld War I ,  tw o s e v e r e  e p id e m ic s  o f  in f lu e n z a ,  and th e  c o a l  

fam in e  r e s u l t e d  in  many s tu d e n ts  l e a v in g  th e  c o l l e g e .  N o tw ith ­

s ta n d in g  i t s  endow m ent, t h e  C o lle g e  had no s in k in g  fu n d  f o r  th e  

e m e r g e n c ie s  c r e a te d  b y  t h e  w orld  d is t u r b a n c e s •

U n t i l  1 9 2 0 , th e  s c h o o l  c o n t in u e d  t o  o p e r a te  w it h  l o s s e s  

in  one d ep artm en t or a n o th e r . T hese l o s s e s  w ere  more or l e s s  

b a la n c e d  b y  d o n a t io n s  o f  s to c k h o ld e r s  i n t e r e s t e d  in  th e  w e l f a r e
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o f  t h e  C o l le g e .

S tu d e n t f e e s . - -  F ees  w ere  b a sed  on p r iv a t e  l e s s o n s  f o r  

a p p lie d  m u s ic , f o r  c la s s  o r  p r iv a t e  le s s o n s  in  t h e o r y  and lan gu age  

(T a b le  I4. ) .  A l l  f e e s  w ere b a se d  on a term, o f  t e n  w e e k s . S tu d e n ts  

t a k in g  more th a n  one f u l l  b ran ch  (tw o p r iv a t e  l e s s o n s  a w eek) o f  

m u s ic a l  in s t r u c t io n  w ere g r a n te d  a r e d u c t io n  o f  t e n  p e r  c e n t  on 

t h e  t u i t i o n  f o e s  c f  a d d i t io n a l  f u l l  b r a n c h e s . I r e s  c l a s s e s  w ere  

h e ld  in  s i g h t s i n g i n g ,  ensem ble c l a s s ,  prims. v i s t a  r e a d in g  p ian o  

c l a s s e s ,  h i s t o r y  o f  m u s ic , and v o ic e  l e c t u r e s .

Prob 1.9ms sii^sr* ?x*oni 2 . 5 * ’t o  7QP /»  ̂ s-ips*id.X“

t u r e s  f o r  t h e  o p e r a t io n  o f  s p e c i a l  d ep a 'rtm en ts, f o r  f a c u l t y  

s a l a r i e s ,  f o r  g r a n t in g  s c h o la r s h ip s ,  and f o r  th e  upkeep o f  th e  

p la n t  in c r e a s e d  th e  o p e r a t in g  e x p e n se s  o f  th e  C o l le g e s  The t o t a l  

incom e o f  th e  s c h o o l  d id  n o t  m eet th e  in c r e a s e d  e x p e n se s*  The 

grow in g  c o m p e t it io n  o f  m u sic  s c h o o ls  t h a t  en jo y ed  p u b lic  su p p ort  

had a d e tr im e n ta l  e f f e c t  upon e n r o llm e n t  in  th e  C o lle g e *  Funds 

o th e r  th a n  t h e  r e g u la r  income o f  th e  s c h o o l  w ere n e c e s s a r y  in  

o r d e r  t o  m eet e x p e n s e s .  Once a g a in  p a tr o n s  o f  t h s  s c h o o l  c o n t r ib ­

u te d  money t o  a id  th e  i n s t i t u t i o n .

D uring th e  p e r io d  from  1921; t o  1927 t h e  C o l le g e  en jo y ed  

a r a p id  in c r e a s e  in  b o th  t o t a l  g r o s s  incom e and t o t a l  n e t  ga in *  

T his was a p e r io d  o f  econom ic e x p a n s io n  th ro u g h o u t th e  n a t io n .

The P e r io d  from  1927 t o  1941  

P r o s p e r it y  in  1 9 2 7 -1 9 2 8 .—  The G olden J u b i le e  y e a r  o f
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TABLE 4

TUITION FEES FES CLASS IN THE COLLEGE 
OF MUSIC OF CINCINNATI 
FOR TEE YEAS 1SC 7-1908*

C la s s e s F ees

r m n o •  9 Ai c  nn 9 iy  * W t o § > 5 0  » O v

15 .00 t o 1+5 .0 0
1 7 .50 t o 4 5 .00

V io lo n c e l lo  ............................................................ 2 0 .0 0 t o 5 5 .0 0
Organ . . . . . . . . . . . . . . . .
P u b lic  S c h o o l M usic # «

2 0 .0 0
4 0 .0 0

t o 5 5 .0 0

Theory
E n g lish *  F r e n c h , I t a l i a n  and

t c 4 5 .0 0

German d i c t i o n ,  and S ta g e  D epartm ent* •  * 1 5 .0 0 t o 4 5 .0 0
D ouble B ass 9 • 9 c  rsr \ J L j  * w v t o 2 5 .0 0

15 .0 0 t o 2 5 .0 0
F lu te •  9 1 5 .0 0 t o 2 5 .0 0
C ornet . . . . . . . . a . . . . . . s  s ic i.n n *bo 25=00
F ren ch  Horn . . . . . . . . . . . . . • * 1 5 .0 0 t o 2 5 .0 0

1 5 .0 0 t o 2 5 .0 0
B a sso o n 9  9 i t . n n t o 25*00

• • « > • • • • » • • • • • • 9 9 1 5 .0 0 t o 2 5 .0 0
F ren ch  Language . . . . . . . . . . . 15«00 t o 2 5 .0 0
German Language ........................................ 15 .00 t o 2 5 .0 0
I t a l i a n  L anguage. .  • ......................... 1 5 .00 t o 2 5 .0 0

•  9 1 0 .0 0 t o 2 5 .0 0
2 5 .0 0 t o 4 0 .0 0

* C&talog  and P r o sp e c tu s  f o r  th e  3 0 th  Academ ic Y e a r , Septem ber  
4» 1 9 0 7 . C in c in n & tis  C o l le g e  o f  M usic o f  C in c in n a t i ,  1 ^ 0 /•  
P p T G Z .
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th e  C o l le g e ,  1 9 2 7 -1 9 2 8 , was one o f  f i n a n c i a l  p r o s p e r i t y .  Ths 

C o lle g e  r e f l e c t e d  in  e n r o llm e n t  and income th e  g e n e r a l in f l a t io n a r y  

t e n d e n c ie s  o f  th e  t im e . In  1927 th e  s tu d io  and o f f i c e  b u i ld in g  

was added t o  th e  p h y s ic a l  p la n t  o f  t h e  C o l le g e .  G ross income and 

n e t  g a in s  rea ch ed  th e  h ig h e s t  l e v e l s  in  th e  h i s t o r y  o f  th e  C o lle g e  

in  1 9 2 8 .

F in a n c ia l  l o s s ,  I9 2 9 -1 9 4 1 *-—• L ate in  1929 a  g r e a t  econom ic  

d e p r e s s io n  b e g a n , which was t o  d is tu r b  th e  l i f e  o f  th e  n a t io n  fo r  

many y e a r s .  The C o lle g e  a t  once f e l t  th e  e f f e c t s  o f  th e  d e p r e s s io n * .  

3y  1951 incom e was fa r  b e low  e x p a n ses*  For th e  n e x t  t e n  y e a r s  

income f e l l  g e n e r a l ly  s l i g h t l y  b e lo w  e x p e n s e s , a lth o u g h  th e  r e v e r s e  

was tr u e  in  19po and 1959*

PTncyr a t  c l  r»V. an  <a r\-f* 1 OZlI —*1 OAO Vj-i-fVv 4 * waAP. Tonn <7 0 + 1  nn
-  -U^ ««*.*»*✓ I IA W ii W-iW -  S? N*«. 5 W »** S*-.

in  1 941 , a  m anaging e x e c u t iv e  was a p p o in te d  who was r e s p o n s ib le  

t o  th e  Board o f  T r u s te e s ,  and th e  p o s i t i o n  c f  c o m p tr o lle r  was con­

t in u e d  a s  t h a t  o f  c a s h ie r .  There w a s .a  s tr o n g  e f f o r t  t o  in c r e a s e  

"Ons n in ibsr ox* stjixcisrrbs* Tiio oi? sbujdsirbs

in  th e  d o rm ito ry  was more th a n  d o u b le d . Up u n t i l  1942 th e  d o rm ito ry  

had b een  a d e f i n i t e  item  o f  e x p e n s e . Many s a la r y  ch a rg es  were 

e l im in a t e d ,  due t o  r e v i s i o n  o f  w ork in g  arrangem ents w ith  th e  

f a c u l t y .  The in s t r u c t o r s  were p la c e d  in  a p o s i t i o n  t o  earn  an

4incom e d e r iv e d  from  a p e r c e n ta g e  b a s i s * .

4
I n te r v ie w  b etw een  th e  w r it e r  and V /alter S . Schm idt a t

3 in c in n a t i ,  A p r il  4 ,  1 9 4 5 .
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TABLE 5

TUITICE FEES IN TEE COLLEGE 
OF LIUSIC OF CINCINNATI 
FOR THE YEAH 1941 -1942

F e e s

P r i r s t e  L esson s
V o ice  C u ltu re  . . . . . . . 9 9 9 i*0 r\r\ ^  »wv t o #5*00
P ia n o f o r t e .  . . . . . . . . 9 9 9 1 -5 0 t o 5 .0 0
V io l in  and V io la .  . . . . . • 9 9 1 .5 0  t o 4 .0 0
Organ . . . . . . . . . . . 9 9 9 3 -5 0 t o 4 .0 0
" V io lo n ce llo  . . . . . . . . 9 9  « 2 . HO t o I4..OO
D ouble B ass . . . . . . . . 9 9  9 5 . CO
W oodw inds, B r a s s , P e r c u s s io n 9 9 a 2 .0 0 t o 4 .0 0
Larp 9 9 9 2 .5 0 t o r: n̂ -y  *vv
Harmony . . . . . . . . . . 9 9 9 2 . 5O t o 4 .0 0
C o u n terp o in t and C om p osition 9 9 9 2 .5 0 t o 4*00
O r c h e s tr a t io n  . . . . . . . • 9 9  9 2 .5 0 t o 4 .0 0
S co re  H ead ing . . . . . . . • 9 9 9 AAij-.Ou
Canon and Fugue . . . . . . • 9 9 9 2 .5 0 t o 4 .0 0
S ig h t  R eading and D ic t a t io n ea c r ) * SP 9 9 ? .? 0
D ram atic A r t .  . . . . . . . . - - = * * . 2 5 .0 0 t o 4 0 .0 0

C la s s e s
C om p osition  . . . . . . . . . ♦ **■9 9 9 9 120 .00
C o la s te r c o in t . . . . . . . . . •  • 9 9 9  9 4 0 .  CO
Form and A n a ly s is  . . . . . . 2 0 .0 0
Harmony . . . . . . . . . . . 4 0 .0 0
Keyboard Harmony. . . . . . . • • 9 • 9  9 2 0 .0 0
H is to r y 9 9 9 9 9 a 10 .0 0
A p p r e c ia t io n . . . . . . . . . • 9 9 9 9 9 10 .0 0
P ian o  M usic I n t e r p r e t a t io n .  • 2 0 .0 0
C o n d u ctin g . . . . . . . . . . 2 0 .0 0
O r c h e s tr a t io n  . . . . . . . . 4C„C0
Opera R e p e r t o ir e .  . . . . . . 3 7 .5 0 t o # 70 .0 0
F r id a  V is t a  P iano . . . . . . 2 0 .0 0
T each ers T r a in in g  C la ss  « . . ft 9 2 0 .0 0
Band In stru m en t C la ss  . , * . •  * 9 9 9 9 10 .0 0
S ig h t  S in g in g  . . . . . . . .
Tin <-'+tq+: t nvs 1 1 . n n

Band and Dance Band A rran g in g 17*00
C la s s  p ian o  T ea ch in g . .  .  .  . 9 9 9 9 9  9 5 0 .0 0
T eachers* T r a in in g  C la s s e s .  . 9 9 2 0 .0 0
D an cing ............................................... 2 0 .0 0 t o 5 0 ,0 0
P sy c h o lo g y  o f  M usic •  •  .  .  . •  9 9 9 9  9 10 .00
E x te n s io n  D en artm en t ,  C orrespondence
le s s o n s  . . . . . . . . . . . •  • 9 9 9 9 4 0 .0 0 t o 8 0 .0 0
R adio C ou rses . . . . . . . . •  9 9 • 9  9 1 1 .0 0
Languages . . . . . . . . . . •  9 • 9 •  9 2 0 .0 0 t o 2 5 .0 0
M usic E d u c a tio n  . . . . . . . 0  0 9 9 a  9 7 5 .0 0 t o 2 0 0 .0 0
D ram atic  A rt ( f u l l  c o u r s e ) .  . •  9 9 9 9 9 5 0 0 .0 0
.or sm ahic A r t . . . . . . . . . •  ® 9 9 •  9 8 .5 0  t c 5 0 .0 0
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1 7 7

The p r i n t i n g  o f  p ro g ra m s  w as e l i m i n a t e d ,  and  mimeo­

g ra p h e d  o n e s  w e re  u s e d  i n s t e a d *

D o n a tio n s  f o r  s c h o l a r s h i p  p u rp o s e s  w e re  o b ta in e d  fro m

p a t r o n s  i n  su c h  am oun ts t h a t  w i th d ra w a ls  f ro m  e s t a b l i s h e d  s c h o l a r ­
s'

s h ip  fu n d s  w ere  r e d u c e d  f ro m  f i f t e e n  p e r  c e n t  t o  f i v e  p e r  c e n t*

E ven t h e  r e s p o n s i b i l i t y  f o r  im p ro v in g  t h e  p h y s i c a l  p l a n t  

w as t a k e n  o v e r  b y  t h s  n s w Iy = o rg a n is s u  A lu m m l A s s o c ia t io n *

A l l  t h i s  l e d  t o  t h e  g r e a t e s t  f i n a n c i a l  g a in  i n  t h e  

h i s t o r y  o f  t h e  C o l l e g e .

S p e c ia l  A s p e c ts  o f  t h e  F in a n c e s  o f  t h e  C o l le g e

S p e c i a l  p r o b le m s *—  The f i n a n c i a l  a d m i n i s t r a t i o n  o f  a  

m u s i c a l  i n s t i t u t i o n  p r e s e n t s  p ro b le m s w h ic h  a r e  n o t  t o  b e  fo u n d  i n  

a n  a c a d e m ic  i n s t i t u t i o n *  The r a t e s  o f  t u i t i o n  a t  a  c o l l e g e  o f  

m u s ic  g e n e r a l l y  a r e  h i g h e r  t h a n  t h o s e  a t  a  l i b e r a l  a r t s  c o l l e g e *  

The s a l a r i e s  o f  some o f  t h e  f a c u l t y  m em bers o f  a  c o l l e g e  o f  m u s ic  

a r e  a l s o  l a r g e r  t h a n  t h o s e  o f  t e a c h e r s  i n  a  l i b e r a l  a r t s  c o l l e g e *  

The p u r c h a s e  an d  up k eep  o f  e q u ip m e n t i n  a  c o l l e g e  o f  

m u s ic  i n v o lv e  u n u s u a l  e x p e n se *  The p r e s e n t a t i o n s  o f  o p e r a t i c  

p r o d u c t i o n s ,  c o n c e r t s ,  d r a m a t i c  p r o d u c t io n s  and  t h e  l i k e  a l s o  

in v o lv e  i te m s  o f  e x p e n se  n o t  u s u a l l y  fo u n d  i n  o t h e r  t y p e s  o f  

i n s t i t u t i o n s  »

P u b l i c  r e l a t i o n s * —  From  i t s  f o u n d in g ,  t h e  C o l le g e  h a s

5 I n te r v ie w  b e tw e e n  t h e  w r i t e r  a n d  F re d  S m ith  a t  C i n c i n n a t i ,  
A p r i l  k t  19k5»
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n e v e r  made i t  a p r a c t ic e  t o  a d v e r t i s e  w id e ly .  I t  has a d v e r t is e d  

in  l o c a l  and in  some o u t s id e  c i t y  n ew sp a p ers , n a t io n a l  m u sic  

m a g a z in e s , and v a r io u s  o th e r  s c h o o l  m a g a z in e s . O ther p u b lic a t io n s  

i n  w h ich  t h e  C o lle g e  a d v e r t is e m e n ts  have b ean  c a r r ie d  in c lu d e  

m u s ic a l p rogram s, c o n v e n t io n  p rogram s, and c i t y  d i r e c t o r i e s .  I t s  

b e s t  a d v e r t i s in g  has u n d ou b ted ly  come th r o u g h  t h e  w ork o f  i t s  

g r a d u a te s .

An e f f e c t i v e  method o f  a d v e r t i s in g  em ployed by t h e  C o lle g e  

has b ean  t h e  p o l i c y  o f  s e n d in g  o u ts ta n d in g  members o f  th e  f a c u l t y  

on to u r  t o  n ea rb y  c i t i e s .  I t  has a l s o  siade u se  o f  i t s  m ost t a le n t e d  

s tu d e n ts  f o r  p erform an ces i n  and ab ou t C in c in n a t i .

A nother means c f  a d v e r t i s in g  in  l a t s r  y e a r s  has been  by  

r a d io ,  th r o u g h  f a c u l t y  and s tu d e n t  p a r t ic i p a t i o n  in  program s p r e ­

s e n te d  o v e r  l o c a l  s t a t i o n s ,  su ch  as 7/u s , nSA I, WCXY, and TfCFO.

These program s have a l s o  b een  p r e s e n te d  n a t i o n a l l y ,  a t  t im e s .

In r e c e n t  y e a r s  th e  a d v e r t i s in g  program  o f  th e  C o lle g e  

has b een  d e v e lo p e d  b o th  i n  e x t a n s i t y  and in  i n t e n s i t y ,  p a r t i c u l a r ly  

under th e  le a d e r s h ip  o f  Fred S m ith .

S c h o l a r s h i p s The C o lle g e  awards a n n u a lly  a number o f  

s c h o la r s h ip s  t o  s tu d e n ts  who d em o n stra te  marked a b i l i t y .  A l l  

s c h o la r s h ip s  a re  c o n fe r r e d  b y  th e  Board o f  T r u s te e s  upon recom ­

m en d ation  o f  th e  Board o f  Exam iners a f t e r  a c o m p e t it iv e  ex a m in a tio n
£

o f  th e  a p p l i c a n t s .

^ C & ta logu e, th e  C o lle g e  o f  M usic o f  C in c in n a t i ,  ISkU-Lfi, 
o® 17® C in c in n a t i:  The C o lle g e  o f  M usic o f  C in c in n a t i .
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The f o l lo w in g  perm anent s c h o la r s h ip s  have b e e n  e s t a b ­

l i s h e d  j

The G eorge Yfard N ic h o l s ,  in  Organ 

The P e te r  R udolph N e f f ,  in  V o ice

Tixo i.clc H© _ S I shhost* C© Alsss* in  V o ics1 ^

P ia n o , and V i o l in

The B . IT. F o le y ,  in  V o ice  

The Lars A n d erson , in  Orgem

‘T Hf l  Q a g p g r *  TT_ i  n  V l O l i l l

The A lb in o  G o m o , in  P iano

mu*. r\“f t m j  t_A UX> V i  I V O l  X / i b O U U  C V U V A a i O U ^ O  A r v h i  WAA<3 J. U U U  a i i v n u  « o

th e  O liv e r  D it s o n  Endowment

The WOs, WSAI R ad io  S c h o la r s h ip .

In  191^2, t h e  Board o f  T r u s te e s  approved  a p la n  f o r  an

an n u al s u b s c r ip t io n  t o  p r o v id e  a s c h o la r s h ip  fu n d  f o r  a id  t o

t a le n t e d  young men and women who w ould  n o t  o th e r w is e  be a b le  t o
7

c o n t in u e  tn e x r  s t u d ie s .*

Summary

The C o l le g e  o f  M usic was founded  as a n o n - p r o f i t ,  

endowed in s t i t u t io n ®  The g r e a t e r  p a r t  o f  th e  income o f  th e  s c h o o l  

has b een  se c u r e d  from  t u i t i o n  f e e s  o f  i t s  s t u d e n t s .  The e x is t e n c e

7 C a ta lo g u e , th e  C o lle g e  o f  M usic  o f  C in c in n a t i ,  1 
p * 17* C in c in n a t i!  The C o lle g e  o f  M usic o f  C in c in n a t i .
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o f  o th e r  i n s t i t u t i o n s  in  th e  f i e l d  o f  m usic  h as l im it e d  t o  some 

d e g r e e  th e  f i n a n c i a l  e x p a n s io n  o f  t h e  C o lle g e *

D uring t h e  f i r s t  p e r io d s  o f  th e  h i s t o r y  o f  t h e  C o lle g e  

o f  M usic (1 8 7 8 ~ 1 9 0 3 ) j th e  i n s t i t u t i o n  f lo u r i s h e d  f i n a n c i a l l y .

From 1S03 t o  1920* th e  C o lle g e  c o n tin u e d  t o  grow , and i t  e x p e r ie n c e d  

p r o sp e r o u s  y e a r s ,  a lo n g  w i t h  th e  n a t io n  as a  w h o le -  from  192k  t o  

1 9 2 8 . From 1929 o n , h ow ever, t h a t  i s ,  from  t h e  b e g in n in g  o f  t h e  

d e p r e s s io n ,  t h e  C o lle g e  was a b le  t o  m eet f i n a n c i a l  p rob lem s o n ly  

th r o u g h  t h e  a id  o f  i t s  p a t r o n s ,  who w ere a l s o  s to c k h o ld e r s  o f  

t h e  C o l le g e .

S in c e  th e  r e o r g a n iz a t io n  in  1 9 k l-1 9 k 2 , t h e  s c h o o l  has 

b een  m e e tin g  a s s e s s e s *  I t  has a lw ays b e e n  o p e r a te d  under th e  

a d m in is t r a t io n  o f  a Board o f  T r u s t e e s • At p r e s e n t  t h e  m anaging  

e x e c u t iv e  i s  t h e  r e p r e s e n t a t iv e  o f  t h e  Board*

The f o l lo w in g  g e n e r a l  s ta te m e n ts  may b e  made a s  t o  th e  

f i n a n c i a l  h i s t o r y  o f  t h e  C o lleg e *

( 1 )  The f in a n c e s  o f  t h e  s c h o o l  have a lw ays b e e n  c o n t r o l l e d  

by t h e  Board o f  T r u s t e e s ,  o p e r a t in g  as a r u le  th r o u g h  t h e  o f f i c e

o f  a  d i r e c t o r  o r  manager*

( 2 )  The f i n a n c i a l  r e s o u r c e s  o f  t h e  C o l le g e  have b e e n  

a f f e c t e d  b y  l o c a l  and n a t io n a l  econom ic t r e n d s .

( 3 )  The s a l a r i e s  o f  members o f  th e  f a c u l t y  have b e e n  th e  

m ost im p o rta n t ite m  o f  e x p e n d itu r e .

(h )  The C o lle g e  has from  i t s  o r ig i n  m a in ta in e d  a p o l i c y  

o f  g r a n t in g  sc h o la r s h ip s ®
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( 5 )  A d v e r t is in g  has become a means o f  p u b l i c i z in g  and 

prom oting  th e  C o l le g e ,

The C o lle g e  o f  M usic o f  C in c in n a t i  was fou n d ed  and 

endowed in  1878 b y  a group o f  laym en in t e r e s t e d  in  m u s ic . I t  was 

e s t a b l i s h e d  as a n o n - p r o f i t  i n s t i t u t i o n .  In  th e  r e o r g a n is a t io n  

o f  1941-191*2, a g a in  l e d  by  a group o f  laym en, i t  has b een  p la c e d  

on a more s o l i d  f i n a n c i a l  f o u n d a t io n .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



CHAPTER X 

FACULTY LEKBERSHIF

I n t r o d u c t i o n

T h is c h a p te r  d i s c u s s e s  th e  f a c u l t y  o f  th e  C o lle g e  o f  

LusiCa F iv e  m ain t o p ic s  are t r e a t e d *  They a r e :  ( 1 )  g e n e r a l

c h a r a c t e r i s t i c s  c f  t h e  f a c u l t y ;  ( 2 )  b a s i s  o f  s e l e c t i o n ;  (5 )  e a r ly  

f a c u l t y ;  (Ij.) f a c u l t y  members a f t e r  1903» end ( 5 )  f a c u l t y  p e r so n ­

a l i t i e s *

G en era l C h a r a c t e r i s t ic s  o f  th e  F a c u lty

T vi o i l  { q 1 «««  * v> «• >LU ^  Z *+
i i i O  W A V u v j . u ; i j . '  V i  j c t t i .  9 V ii t3  i U v w . v j  -no  v i*

c h i e f  im p ortan ce in  t h e  d evelop m en t o f  th e  I n s t i t u t i o n .  In  a

s c h o o l  cx m u sic  i t  i s  c f  utm ost im p o rta n ce , s in c e  th e  c o n ta c t

vSEChST ar.n Tiw.02*2. 1.S 2.22L*v22TlB*b2 • S3XsCiui.CXX Q~

members c f  t h e  f a c u l t y  has a lw ays b een  a p r im ary  c o n s id e r a t io n  o f  

th e  a d m in is tr a to r s  c f  th e  C o lle g e  o f  M usic o f  C in c in n a t i*

Background*—  The f a c u l t y  members o f  th e  C o lle g e  o f  M usic  

have b e e n  o f  b o th  European ana Am erican b i r t h .  Those from  Europe 

had a lr e a d y  a c h ie v e d  Old World fam e b e fo r e  com ing t o  A m erica , and 

th e y  b ro u g h t w i t h  them  a w e a lth  o f  background* They r e p r e s e n te d  

many c o u n t r ie s ,  p a r t i c u l a r ly  I t a l y ,  F r a n c e , Germany, E n gland , 

R u s s ia ,  F in la n d , A u s t r ia ,  B elg iu m , C z e c h o s lo v a k ia , and H ungary. 

W h ile  t h e  A m erican-born  t e a c h e r s  r e c e iv e d  t h e i r  t r a i n i n g  in  th e  

U n ite d  S t a t e s ,  m o s t ly  in  su ch  c i t i e s  a s  B o s to n , Hew Y ork, P h i la ­

d e lp h ia ,  and C h ica g o , many o f  them  c o n tin u ed  t h e i r  m u sic  e d u c a t io n
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Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



183

in  European s c h o o ls  under t h e  m a s te r s . In some in s ta n c e s  th e  

A m erican -b orn  t e a c h e r  renew ed a c q u a in ta n c e  w i t h  th e  European  

t e a c h e r s  a s  members o f  th e  same f a c u l t y .  The f a c u l t y  m embers, 

g e n e r a l ly  s p e a k in g , hare b een  r e c o g n is e d  a s  com p etent p e r fo r m e r s .  

Many o f  them  r e c e iv e d  t h e i r  e a r l y  t r a in in g  a t  th e  C o lle g e  o f  M usic 

c f  C in c in n a t i ,  and have a c h ie v e d  s u c c e s s  in  s e v e r a l  p h a se s  o f  

m u s ic a l  a c t i v i t y .

D e g r e e s . —  In  th e  e a r ly  y e a r s  few  o f  t h e  f a c u l t y  members 

had d e g r e e s .  The d e g r e e  u s u a l ly  h e ld ,  i f  a n y , was th e  h on orary  

d e g r e e , D o cto r  o f  M u sic . A r e c e n t  su r v e y  shows t h a t  n e a r ly  h a l f  

o f  th e  f a c u l t y  members h o ld  d e g r e e s .  The d e g r e e  m ost commonly 

he Id  i s  "bh.fi."fc o f  Bs.ch.e3.or* c f  M usic* Sevei's.X fs.cu l'h v  nembos's h.o!d 

t h e  d e g r e e ,M a s te r  o f  M u sic , two have r e c e iv e d  th e  D o cto r  o f  Educa­

t i o n  d e g r e e ,  and many h e ld  h on orary  d e g r e e s .

S o c ia l  q u a l i t i e s . — The p e r s o n a l i t y  and s o c i a l  Q u a l i t ie s  

o f  many o f  t h e  f a c u l t y  members have g r e a t l y  e n r ic h e d  th e  s o c i a l  

p r e s t i g e  c f  t h e  s c h o o l .  Some have b een  f r i e n d s  o f  o u ts ta n d in g  

a r t i s t s  and p rom inent p e r s o n a g e s . Many members o f  th e  f a c u l t y  

have ta k e n  an a c t i v e  p a r t  In  t h e  m u s ic a l and s o c i a l  e v e n ts  o f  th e  

com m unity.

S tan d ard s o f  i n s t r u c t i o n . — The p ia n o  in s t r u c t io n  Is  

b a sed  s o l i d l y  upon th e  p r i n c ip l e s  o f  J , S .  B ach . In th e  v o c a l  

dep artm en t a l l  s t y l e s  and form s c f  th e  a r t — o r a t o r i o ,  s o n g , and 

o p e r a — have b e e n  p r e s e n te d  b y  t e a c h e r s  who have had a c t u a l  e x p e r i ­

en ce  on th e  s t a g e  c f  grand o p e r a , c o n c e r t ,  and o r a t o r io  p la tfo r m s*

There has n e v e r  b een  a t  th e  C o lle g e  any  o f  th e  n arrow ness
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o f  m ere  n a t i o n a l i s m *  I t s  p r o f e s s o r s  h a v e  b e e n  E u r o p e a n s  o r  

.A m e r ic a n s , w i t h  t h e  c h i e f  q u a l i f i c a t i o n  t h a t  c f  a r t i s t i c  c a p a c i t y .  

No f a c u l t y  m em b er, h o w e v e r  g r e a t  a  v i r t u o s o ,  h a s  b e e n  r e l i e v e d  o f  

t h e  b u r d e n  o f  a c t u a l  t e a c h i n g .  A fe w  who c h a f e d  a t  t h e  d r u d g e r y  

o f  t e a c h i n g  h ad  b u t  a  b r i e f  c a r e e r  w i t h  t h e  C o l l e g e .

B a la n c e  b e t w e e n  d e p a r t m e n t s . - -  The p ia n o  d e p a r t m e n t  h a s  

b e e n  l a r g e r  t h a n  a n y  o t h e r  d e p a r t m e n t ,  w i t h  s e v e r a l  o u t s t a n d i n g  

t e a c h e r s .  The s t r i n g  d e p a r tm e n t  h a s  a lw a y s  b e e n  a  c l o s e  s e c o n d ,  

i t s  t e a c h e r s  b e i n g  m em bers o f  t h e  C i n c i n n a t i  S ym p h on y  O r c h e s t r a .

The v o i c e  d e p a r t m e n t ,  t o o ,  lia s  a lw a y s  had s e v e r a l  o u t s t a n d i n g  

t e a c h e r s  on  i t s  r o s t e r .  The o t h e r  d e p a r t m e n t s  o f  t h e  s c h o o l  h a v e  

r e m a in e d  e q u a l l y  im p o r t a n t  t o  t h e  s c h o o l  a s  a  w h o l e .

B a s i s  o f  S e l e c t i o n

The m em bers o f  t h e  f a c u l t y  h a v e  b e e n  c h o s e n  b e c a u s e  o f  

t h e i r  t e a c h i n g  a b i l i t y ,  t r a i n i n g ,  c o n c e r t  e x p e r i e n c e ,  an d  r e p u t a t i o n .

*■» «■» t r  <5 4 -  Vt 3 u v * r i r a o r  4 -  v>o vt 4 a v i / i  r* / j n  v j o  *? T v r  4 - <a *-» <» 1-. 4 - 4 -  t*

m ore a d v a n c e d  s t u d e n t s ,  b u t  t h i s  h a s  n o t  b e e n  t r u e  i n  a i l  c a s e s .

The o t h e r  m em bers o f  t h e  f a c u l t y  h a v e  f r e q u e n t l y  b e e n  g r a d u a t e s  o f  

t h e  C o l l e g e  w ho shovred t a l e n t  i n  p e r fo r m a n c e  a n d  t e a c h i n g  a b i l i t y .

R e p la c e m e n t s  h a v e  b e e n  n e c e s s i t a t e d  o n l y  b y  t h e  d e a t h  o f  

a  m em ber o f  t h e  f a c u l t y ,  o r  a n  o c c a s i o n a l  r e s i g n a t i o n .  O th e r  th a n ,  

t h i s ,  t h e  a p p o in tm e n t  o f  a  f a c u l t y  m em ber w a s d e t e r m in e d  b y  t h e  

n e e d s  o f  t h e  v a r i o u s  d e p a r t m e n t s ,  o r  b y  t h e  dem and f o r  a  p a r t i c u l a r  

t y p e  o f  i n s t r u c t i o n .  The e m p h a s is  up on  v a r i o u s  p h a s e s  o f  m u s i c ,
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s u c h  a s  o p e r a ,  r a d i o ,  i n s t r u m e n t a l  t r a i n i n g  ( b a n d  i n s t r u m e n t s ) ,  

d a n c i n g ,  a n d  d r a m a t i c s ,  n e c e s s i t a t e d  t h e  e m p lo y m e n t  o f  t e a c h e r s  

p r o f i c i e n t  i n  t h e s e  f i e l d s .  The g r o w th  o f  t h e  p u b l i c  s c h o o l  m u s ic  

d e p a r tm e n t  h a s  a l s o  b r o u g h t  a b o u t  a n  i n c r e a s e  i n  t h e  n u m b er o f  

m em bers i n  t h i s  f i e l d *

T r a in in g  o f  f a c u l t y  m em b ers*—  F a c u l t y  m em bers h a v e  

b r o u g h t  t o  t h e  C o l l e g e  m u s i c a l  i n f l u e n c e  a n d  t r a d i t i o n s  fr o m  

E u r o p e a n  an d  A m e r ic a n  i n s t i t u t i o n s  and  t e a c h e r s *  Among t h e  o l d -  

w o r ld  i n s t i t u t i o n s  a n d  o r g a n i z a t i o n s  r e p r e s e n t e d  a r e  c o n s e r v a t o r i e s  

o f  B r u s s e l s ,  B u d a p e s t ,  M o sco w , F a r i s ,  L e i p z i g ,  a n d  a  n u m b er  o f  

o t h e r  c i t i e s ,  a n d  c e r t a i n  o p e r a  an d  b a l l e t  c o m p a n ie s .  I n  A m e r ic a  

m any c o l l e g e s ,  - u n i v e r s i t i e s ,  and  s c h o o l s  o f  m u sic - h a v e  c o n t r i b u t e d  

t o  t h e  t r a i n i n g  o f  t h e  f a c u l t y .  M u s ic  i n s t r u c t i o n  I s  o f t e n  a  

m a t t e r  o f  w o r k  u n d e r  i n d i v i d u a l  t e a c h e r s ,  r a t h e r  t h a n  o f  i n s t i t u -  

’i/i.onsl. » Ps-cikl/by- in,6inbs3rs 'biis s'&wd.Xsd.

u n d e r  m any w e l l  know n t e a c h e r s ,  f o r  e x a m p le ,  L e 6 c h a t i t s k y ,  H agem an , 

A u e r ,  E u s o n i ,  an d  S c h o e n b e r g .

E a r l y  F a c u l t y

The f i r s t  f a c u l t y  o f  t h e  C o l l e g e  c o n s i s t e d  o f  t w e n t y -  

f i v e  m e m b e r s , m any o f  th e m  w e l l  k n o w n . Cn t h e  r o s t e r  w e r e  s u c h  

nam es a s  A n n in  B o e r n e r ,  p i a n i s t  an d  c o m p o s e r ;  S .  J a c o b s o n ,  

v i o l i n i s t  a n d  c o n c e r t m a s t e r  o f  T h e o d o r e  T h o m a s’ o r c h e s t r a ;  H . ..ff» 

A n d r e s ,  p i a n i s t  a n d  c o m p o s e r ;  an d  O tto  S i n g e r ,  c o m p o s e r  an d  

c o n d u c t o r .  B r i e f  a c c o u n t s  o f  t h e s e  f o u r  f a c u l t y  l e a d e r s  a r e  g i v e n  

i n  s u b s e q u e n t  p a r a g r a p h s .
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There its  r e  e ig h t e e n  t e a c h e r s  in  th e  in s tr u m e n ta l d e p a r t ­

m en t, ■which in c lu d e d  p ia n o  and o r c h e s t r a l  in s tr u m e n ts . The v o c a l

departm ent had fo u r  t e a c h e r s .  The la n g u a g e  departm ent numbered 

t h r e e  i n s t r u c t o r s .  Some o f  th e  t e a c h e r s  ta u g h t  in  more th a n  one  

d ep a rtm en t, f o r  ex a m p le , i n  b o th  th e  in s tr u m e n ta l  and th e  t h e o r y  

d e p a r tm e n ts•

Armin D oern er . —  Armir. P o ern er  was w e l l  known in  

C in c in n a t i  a s a p i a n i s t  and t e a c h e r .  P o e r n e r  was born in  M a r ie t ta ,  

O hio , i n  June, 1 8 5 2 . In  1859* he came t o  C in c in n a t i ,  and a t  th e  

age o f  t e n  y e a r s  he r e c e iv e d  h i s  f i r s t  i n s t r u c t io n  on th e  p ia n o  

from  h i s  f a t h e r .  The f i r s t  m u s ic a l i n s t i t u t i o n  w h ich  he a t te n d e d  

was th e  Academy c f  M u sic , i n  B e r l in .  B o e r a sr  e n te r e d  t h i s  s c h o o l  

in  1 8 7 1 , s tu d y in g  p ia n o  under Theodore X u lla k , and c o m p o s it io n  

w ith  C arl .Teitzm ann. S tu d y  abroad c o n t in u e d , in c lu d in g  work a t  

t h e  C o n se r v a to ry  o f  S t u t t g a r t ,  w here B ru ck n er , T e c h e r t , and F a i s s t  

w ere P oern er*s i n s t r u c t o r s .  He f in i s h e d  h i s  s t u d ie s  i n  P a r i s ,  

w ith  Edward TiVolff, a p u p i l  o f  C hopin .^

D oern er r e tu r n e d  t o  C in c in n a t i  in  1879* and s u b s e q u e n t ly  

became a member o f  t h e  f a c u l t y  o f  th e  C o lle g e *  He w r o te  a book  

o f  t e c h n ic a l  e x e r c i s e s  f o r  t h e  p ia n o . As a p e r fo r m e r , B osrn er  was 

~ ; e l l  known f o r  th e  d u o -p ia n o  r e c i t a l s  w h ich  he p r e s e n te d  in  company 

w ith  H enry A n d res.

S .  2 .  J a c o b s o n .—  S * 2 .  Jacob son  was b orn  in  M ila n , I t a l y ,

 ̂ W. S .  E . M athews, A. Hundred Y ears o f  M usic in  A m erica ,  
p .  156® C in c in n a t i:  G» L« Howe, ''s
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in  1 8 5 9 , Ee began th e  s tu d y  o f  th e  v i o l i n  a t  an e a r ly  a g e .

Through th e  in f lu e n c e  c f  P a s t e l ,  th e  fam ous d i r e c t o r .  Jacob son  

was s e n t  t o  R iga  t o  s tu d y  under C cn certm a ster  W e lle r ."  L ater  

he s tu d ie d  a t  th e  L e ip z ig  C on servatory*  In  I860  Jacob son  was 

a p p o in ted  eo n certra a ster  f o r  th e  Bremen Symphony, rem a in in g  th e r e  

f o r  tw e lv e  y e a r s .5

J a cob son  came t o  A m erica in  1872 a s  th e  c o n c e r tm a ste r  o f  

Theodore Thomas* o r c h e s t r a , w hich p o s t  he h e ld  f o r  3 ix  y e a r s .  In  

1S?6 , a s t r i n g  q u a r te t t e  wa3 o r g a n iz e d  by J a c o b so n . T h is  soon  

became fam ous th ro u g h o u t th e  U n ited  S t a t e s . - J a co b so n  came t o  th e  

C o lle g e  o f  M usic in  1878 , a s  p r o f e s s o r  o f  v i o l i n .  H is w orth and

ta n ce  a t t r a c t e d  tn c  s tv e n ta c n . o f  tn e  L ir e c t c r  o f  vne C h icago  

M u sic a l C o lle g e *  He l a t e r  became d ir e c t o r  o f  th e  v i o l i n  d e p a r t­

m ent o f  t h a t  i n s t i t u t i o n ,  where he produced such  p u p ils  a s M ich ael 

B an ner, Max B e n d ix . Theodore B in d e r . Henry B urke, C h arles  E en sen , 

and N ic h o la s  Longworth*

Henry S . A n dres. —  Henry G. Andres was born o f  a m u s ic a l  

fa m ily  a t  N ancy, F ran ce , in  lopS* H is f a th e r  was h i s  f i r s t  

in s t r u c t o r  in  p ia n o . Andres went t o  P a r is  a t  th e  age o f  fo u r te e n  

t o  c o n tin u e  h i s  s t u d ie s  ana r e s id e d  th e r e  f o r  se v e n  y e a r s .  Upon 

com ing t o  Am erica in  I8 6 0 , Andres v i s i t e d  C in c in n a t i  on a  

b u s in e s s  t r i p  and d e c id ed  t o  rem ain  in  C in c in n a t i .  In  th e  b e g in ­

n in g  Andres ta u g h t  p r i v a t e l y ,  and gave a s e r i e s  o f  s o ir e e s  or

^ W. S . B . M athews, op . e f t . ,  p p . 2 8 9 -290*  

5 I b i d . ,  p . 2 9 0 .
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German Hammer c o n c e r t s ,  w h ich  fou n d  f a v o r  among th e  m u s ic a l  

p e o p le  o f  t h e  c i t y . ^ -

In  1 8 6 8 , he was a p p o in te d  t h e  head o f  t h e  p ia n o  d e p a r t­

m ent c f  th e  C o n se r v a to ry  o f  M usic* W ith  th e  fo u n d in g  o f  th e  

C o lle g e  o f  M usic in  1 8 7 8 , Andres became a member c f  th e  f a c u l t y  

o f  t h a t  i n s t i t u t i o n *  He j o in e d  A nnin  « • D o er n e r , a s has b een

ngr.«a 5.12 piitziO c.\Xo c itjs,Xs "uH.0 cOv2j3."t#3ry*

Andres was a l s o  a com p oser , b u t none o f  h i s  c o m p o s it io n s  was e v e r  

p u b lis h e d .

O tto  S in g e r *—  O tto  S in g e r ,  a n a t iv e  o f  S axon y , was b o ra  

i n  1 8 3 5 , i n  S o r a , n e a r  M e is s e n . Ke r e c e iv e d  h i s  e a r ly  e d u c a t io n  

a t  th e  H r e u tz sc h u l i n  D resd e n , and l a t e r  w en t t o  t h e  L e ip z ig  C on serva­

t o r y ,  s tu d y in g  under R ic h t e r ,  M o s c h e le s , and Hauptmann u n t i l  1855*  

S in g e r  rem ained in  L e ip z ig  f o r  fo u r  more y e a r s ,  s tu d y in g ,  t e a c h in g ,  

and com posing* D u ring t h a t  t im e  seme o f  h i s  c o m p o s it io n s  w ere  

perform ed  a t  th e  Gewandhaus c o n c e r t s . '  L a te r , S in g e r  became a s s o ­

c ia t e d  w ith  t h e  W a g n e r -L isz t  s c h o o l  a t  W eim ar. W h ile  t h e r e ,  h i s  

symphony was p la y e d  a t  t h e  f e s t i v a l  o f  t h e  German n a t io n a l  A s s o c ia ­

t i o n  o f  M u sic ia n s*  The w ork was w e l l  p r a is e d  b y  Franz L is z t  

From W eim ar, S in g e r  w ent t o  D resd en , a n d , on t h e  recom m endation c f  

L i s z t ,  s a i l e d  f o r  Hew Y ork . In  Hew Y ork, S in g e r  was a member o f

^ W . S .  B . M athew s, o p . c l t . ,  p .  51G.

5 I b id . ,  p .  ZjJLflp-

^ I b i d . ,  p .  1^460
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t h e  n e w ly - e s t a b l is h e d  c o n s e r v a to r y  o f  W illia m  Mason and Theodore  

Thomas u n t i l  i t  f a i l e d  in  1873*

O tto S in g e r  came t o  C in c in n a t i  in  i&75» a s  a s s i s t a n t  

m u s ic a l  d i r e c t o r  o f  th e  f i r s t  May F e s t i v a l .  In  I 87S he became a 

member o f  t h e  f a c u l t y  o f  t h e  C o lle g e  o f  M u s ic . In  a d d i t io n  t o  

t h e s e  d u t i e s ,  S in g e r  a l s o  d i r e c t e d  th e  Harmonic S o c i e t y  and o th e r  

German s in g in g  o r g a n iz a t io n s .  At th e  C o l le g e  he ta u g h t  p ia n o  and 

t h e o r y ,  and was a l e c t u r e r  on m u s ic . S in g e r  a l s o  w r o te  f o r  m agazine  

p u b l i c a t io n  a r t i c l e s  on e s t h e t i c  and h i s t o r i c a l  s u b j e c t s  r e la t e d  

t o  m u s ic .

F or t h e  f e s t i v a l  o f  I 8 7 6 .  S in g e r  w ro te  t h e  c a n t a t a .  The

L anding o f  t h e  p i lg r im  F a t h e r s .  For t h e  op en in g  o f  t h e  g r e a t

M usic H a ll  i n  X8y8,  he w r o te  t h e  c a n ta ta  F e s t i v a l  Cde. H is  e th e r

p u b lis h e d  w orks in c lu d e s  A ndante and V a r ia t io n s  (O p. 1) f o r  tw o

p ia n o s ; F a n t a s ie  i n  E m inor (O p. 2 ) ; Duo f o r  p ia n o  and v i o l i n  in

C m inor (O p. 3 ) i R hapsody f o r  p ia n o  and o r c h e s t r a ; and S c h i l l e r ' s

7
Tower o f  Song f o r  ch oru s and o r c h e s t r a .1

O ther members o f  t h e  e a r ly  f a c u l t y . — Jacob Bloom , a 

form er member o f  th e  f a c u l t y  o f  t h e  C o n serv a to ry  o f  M u sic , ta u g h t  

v i o l i n  a t  t h e  C o l le g e ,  t o g e t h e r  w it h  J .  B roekhoven and H . E ic h .

A d o lf  H arted ge  gave i n s t r u c t i o n  in  v i o l o n c e l l o  and p ia n o . V io la  

and th e o r y  w ere  ta u g h t  b y  C. H a s te n s . There w ere fo u r  in s t r u c t o r s  

in  v o i c e ,  n a m ely , S ig n o r  P ao lo  La V i l l a ,  Emma C ranch, L ou ise  

R o llw a g e n , and Madame La V i l l a ,  who a l s o  ta u g h t  I t a l i a n .  P iano

' ¥ .  S .  B . M athew s, o p . c i t » ,  p .  6014.,
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was a l s o  ta u g h t  by C-. S c h n e id e r , H e le n  Sparm ann, and P a t t i  

T h orn d ick . In  th e  o r c h e s t r a l  dep artm en t f l u t e  was ta u g h t  by- 

Theodore Hahn, c o r n e t  b y  II. H e ia e l  and A dolph C & nise, F rench  

horn b y  YiT. S c h r e ik e l ,  and c l a r i n e t  b y  C arl S c h u e t t  * Madame E. 

Dangenbeck and E a r l Huber w ere sc h e d u le d  f o r  German c l a s s e s ;

Madame F r e d in  f o r  F ren ch ; and C h arles  K o u lin e r  f o r  I t a l i a n .  

l i i E - c o o i ” s m s i c  ~rt3>s 'Os.ugii.v o y  H* 33* K r o lio isX *  Dr1 * L andon  li«  

Longworth gave a c o u r se  on a c o u s t i c s  and t h e  anatom y o f  th e  ea r

and la r y n x .  A rthur Mess gave i n s t r u c t io n  in  t h e  t h e o r y  d e p a r t -

8ment and con d u cted  ch oru s c l a s s e s .  There w ere  two in s t r u c t o r s  

i n  th e  e lo c u t io n  d ep a r tm en t, M rs. £ .  W esten d o rf and James E . 

Murdoch*

A d d it io n s  t o  th e  f a c u l t y . —  In  1 8 8 7 , n in e  y e a r s  a f t e r  

t h e  fo u n d in g , A lb in o  G o m e, Lino M & t t io l i ,  T ek la  T ig n a , A lle s s a n d r o

TTjavs"5>«-tr n a a I* tc?..̂  >•-> 1 4 o e; m.o’mT'vis >*0 . rTVzrr\A j  ^  V  VMA M W AW  VA. WWW MW v j (  W iV iiW V j. W •  a, M

o f  th e  t e a c h e r s  i n  t h e  p ia n o  d ep a r tm en t, C h arles  A . G ra in in g e r  

and Edwin W. G lo v e r , w ere g r a d u a te s  o f  th e  C o l le g e .  A lb in o  Gorno 

and Lino M a t t i o l i  became p o w er fu l f ig u r e s  i n  th e  grow th  o f  th e

school®  O thers who added t o  th e  r e p u t a t io n  o f  t h e  i n s t i t u t i o n  

in  i t s  f i r s t  q u a r te r  c e n tu r y  w ere Frank Van d e r  S tu c k e n , IT. S .

S t e r l i n g ,  A . G. G a n tv o o r t , Leandro C am panari, and N. J .  B ise n h e im e r ,

o f  th e  v i o l i n  and p ia n o  d e p a r tm e n ts . T 7ell known t e a c h e r s  who

® Program , C o lle g e  o f  M usic o f  C in c in n a t i ,  December 5>
1878.
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j o in e d  t h e  f a c u l t y  b y  1900 in c lu d e d  Romeo Go m o  ( b r o th e r  o f  

A lb in o  G orn o), J . M arion, F r e d e r ic k  «J. Hoffm an, and L i l l i a n  

A r k e l l  R ix fo r d . The two l a t t e r  w ere g r a d u a te s  o f  th e  C o l le g e .

F a c u lty  Members A f t e r  1905

F a c u lty  members added in  1 9 0 6 . —  In  1 9 0 6 , two more 

o u ts ta n d in g  te a c h e r s  w ere added t o  t h e  f a c u l t y .  Madame L o u ise  

D o t t i ,  a member o f  th e  op era  dep artm en t and in s t r u c t o r  in  v o i c e ,

out a o o v ^ a v o  Vi Area, vv 3 MUUaoa - cxaivx vrm'o LjQmx© vav waT

Saar ta u g h t  p ia n o  and t h e o r y ,  and con d u cted  th e  C o lle g e  C horus.

I I / *  m c r  r> t  ty r* ry r» v*4 /•■ i' r t* *  * iv***< »n /*  1
AiW tt OitJ «  AWV M g j,  gx  QAV JUVWV} MJUU. U jOAtAXAXW V VI VUXWW

a b i l i t y .  He made fr e q u e n t  a p p ea ra n ces  w ith  s t r i n g  q u a r t e t t e s ,  

ana accom panied fam ous v l o l i n i s u s .  S a a r  was awarded one  

M endelssohn  p r iz e  i n  B e r l in  i n  1891 and th e  Tom X u a n s tle r  P r is e  

i n  V ienna in  1 8 9 2 j h i s  c o m p o s it io n s  f o r  p ia n o  w ere awarded t h e  

f i r s t  p r iz e  in  B o sto n  i n  1 6 9 9 J and he won t h e  H a ise r  p r iz e  i n  

B a ltim o re  in  1905*

F a c u lty  o f  1 9 2 2 . —  The f a c u l t y  o f  1922 was th e  l a r g e s t  

on r e c o r d  up t o  t h i s  t im e*  There w ere n in e  p ia n o  i n s t r u c t o r s ,  

w ith  C laren ce  A d le r  as g u e s t  i n s t r u c t o r .  The v o ic e  departm ent had 

e ig h t  i n s t r u c t o r s ,  w i t h  G iuseppe Campanari a s g u e s t  i n s t r u c t o r .

The organ  departm ent had fo u r  t e a c h e r s ,  w ith  C h arles H e in r o th  as  

g u e s t  i n s t r u c t o r .  The s t r i n g  dep artm en t had s i x  i n s t r u c t o r s ,  and 

t h e  t h e o r y  d ep a r tm en t, fo u r  i n s t r u c t o r s .  The w ind in s tr u m e n ts  

w ere ta u g h t  by  t h e  members o f  t h e  C in c in n a t i  Symphony O r c h e s tr a .
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I n s tr u c t o r s  t o  b s  round cn  t h e  f a c u l t y  in c lu d e d  A dolph Hahn,

S a il. Heermann, W a lter  Heermann, W a lter  W erner, G ia c in to  G orno, 

and Hans S c h r o e d e r . The f o l lo w in g  form er p u p ils  o f  t h e  C o l le g e ,  

n e t  a lr e a d y  m en tio n e d , Wei's members o f  t h e  f a c u l t y :  Ann M e a ls ,

W illiam . M organ Knox, Edna W e ile r  P a u ls e n , S xd n ey  C» D u r s t ,

U b erto  U 'eeiy , Ir e n e  C arter  G a n s e l, H aze l McHenry F r a n k lin ,  and 

Iren e  J u s t in e  G ardner.

Hew f a c u l t y  members s in c e  19 2 2 . —  T each ers added t o

■fUg *̂2*021 1 / 2 2  "fcO O j .O ■> S B—Ch j

John Q uincy B a s s ,  S e r g e i  B a r s u k o f f ,  Mr. and M rs. E . Howard Brown,

So » » o V »  V o r » r » i ?  ^  1 »"/>  T  <»<'*■*■» "D4  o  t* '?  P 1 n l r d  JTr* P  .  P ^ r tr tT M i©
<M»A J, v  jfc J  V  J  ifc— •«•*«.*<■»• ^  <mmm » w p  ^  m-m, m ^ _  *» -s. ^  J

Howard W. H e s s ,  I l s e  E u eb n er, A rth u r K n e ch t, R ob ert H o r s t ,  

H e r s c h e l L in s t e a d t ,  C arlo M a str o p a o lo , John M e r e t ta , H erb ert  

Newman, E r n e s t  P a ck , I t a l o  P i c c h i ,  C lga P r ig g e ,  F en ton  C. Pugh, 

M ild red  Rapp, C orw in E . T a y lo r , E l iz a b e t h  M edert T a y lo r , M arcian  

T h a lb e r g , and F ranz T r e fz g e r .

S t a f f  xn 1 9 h 2 .—  Hie f a c u l t y  o f  t h e  C o lle g e  xn 191+2, 

w ith  a v a r ie d  background o f  e x p e r ie n c e  and t r a i n i n g ,  gave in s t r u c ­

t i o n  i n  n e a r ly  e v e r y  f i e l d  o f  m u s ic a l  e n d e a v o r . Some o f  t h e  

in s t r u c t o r s  w ere  Europeans w i t h  y e a r s  o f  e x p e r ie n c e  on t h e  

c o n t in e n t*  O thers w ere A m erican t e a c h e r s  w ith  European t r a i n i n g .

A h m  J  a m  U m .4 m a o a  « . . .w A  J .U  a  ^ n n v *  ^ v» i v n / a ^ .  i  r tO v i
JL1X.9 J. C*I31CV iXCOU. 1  U O t  1  V Q U  -i»X y u « w w v * w 4 i  • • u v *

s c h o o ls *  A t h i r d  o f  them  w ere g r a d u a te s  o f  th e  C o lle g e  o f  M usic  

o f  C in c in n a t i .

P r o f e s s io n a l  a c t i v i t i e s . - -  C o n cer ts  w ere  n o t  g iv e n  b y
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t h e  f a c u l t y  members a s  in  p r e v io u s  y e a r s ,  b u t th e  em p h asis was 

p la c e d  upon perform ance and t e a c h in g .  The p o s s e s s io n  o f  academ ic  

d e g r e e s  was s t r e s s e d  t o  a g r e a t e r  e x te n t  th a n  in  p r e v io u s  y e a r s .

The p r o f e s s io n a l  e x p e r ie n c e  o f  t h e  C o lle g e  f a c u l t y  in c lu d e d  c o n c e r t  

o p e r a , r a d io ,  and t e a c h in g  a c t i v i t i e s .  Some o f  t h e  s t a f f  had made 

c o n c e r t  to u r s  b o th  in  Europe and t h e  U n ite d  S t a t e s ,  and had a l s o  

ap p eared  a s  s o l o i s t s  w i t h  symphony o r c h e s t r a s  and f e s t i v a l s *  A 

number o f  th e  f a c u l t y  w ere  members o f  th e  C in c in n a t i  Symphony 

O rch estra*  Some w ere s t a f f  members o f  a l o c a l  r a d io  s t a t i o n .  Cthe 

w ere c h o ir  d i r e c t o r s  or o r g a n is t s  in  l o c a l  c h u r c h e s .

T each ers o f  lo n g  s e r v i c e . —  A number o f  t h e  f a c u l t y ,  b o th  

g r a d u a te s  and n o n -g r a d u a te s  o f  th e  C o l le g e ,  had g iv e n  lo n g  and 

f a i t h f u l  t e a c h in g  s e r v i c e .  A lb in o  Gorno and L ino M a t t i o l i  e a ch  

had g~von a p p r o x im a te ly  s x x t y  y e a r s  as members o f  t h e  f a c u l t y .  

L i l l i a n  A r k e l l  E ix fo r d  was a member o f  t h e  f a c u l t y  f o r  t h e  same 

le n g th  o f  tim e*  O fctila  D ic k 6 r s c h e id  had s e r v e d  f o r  t h i r t y - f i v e  

y e a r s ,  and among t h o s e  who s e r v e d  a p p r o x im a te ly  tw e n ty  y e a r s  or  

more a r e :  Theodore H ahn, Romeo G orno, Mary V e n a b le , F r e d e r ic k  J .

H offm an, Ann M eale D i G iro la m o , S ta ll Heermann, "Walter Heermann, 

U b erto  N e e ly ,  Edna W e ile r  P a u ls e n , S id n e y  C. D u r s t , G ia c in to  G orno, 

A rnold  J . G a n tv o c r t , and Howard Tit. H ess*  A number o f  o th e r  f a c u l t y  

members had s e r v e d  from  t e n  t o  f i f t e e n  y e a r s .  A c h a r t  show ing th e  

p e r io d s  o f  s e r v i c e  c f  c e r t a in  f a c u l t y  members i s  p r e s e n te d  in  

F ig u r e  19•

Composers among t h e  f a c u l t y . — The C o lle g e  h as n o t  b een
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S in g e r _____
B roekhoven
K o u lin ie r
S c h u e t t

1878-

1878-

1878-
1878-

•1888
•1898
•1890
•1919

W hit in g  
Hahn
F o le y

1878-
1878-

•1881
•1919

D oerner
1878-
1878-

■1692
1697

A . Gorno 1882-1943
R ix fo rd

V i o*rm .:jrjyr—
S lsen h e im e r

iWf V.-fr.V.—A.

1885 -1945
1886-1906 
1 891 -1905  

.1094*
S t e r l i n g
G an tvocrt
R . Gorno

Tan d e r  S tu c k en  
Hoffman

1896-1906.
1894 -1921

■ lg 2 k J S 2 2
1895-1906
1899-1930

V onahl6 1QQ3-1QP3
- a m  -   -----------------

0 «Tearft
Saar
D o t t i

1 C 1 A =J./ AW**
1915-1925
IS 15-

"1 <■>
X > X O -

1918-1955
1921-1945
1921-1950
1921-1945  
1921-

1922-1940  
1922-  

1922-1940
1922-1950
1 9 25 -
1 9 2 4 -

1924-1956
1925-
1925-1955
1926-1957  
1926-  
1928-  
1928-  

1952

1904-1 9 2 4
I9 0 6 - I S I 6
1 9 0 6 -1 9 2 4

S ch ro ed er  
B« Heermann

xiesrmann
G auze1

P a u ls e n
A* Hahn
D i G irolam o
D u rst
Fro one
N e e ly
H uebner

M* Hahn
Pack

Rapp
H ess
C lin e
Newmaft

Trilby ...............
P tesfc i______
Pugh

Bass
ife.g.taopapla.

L in s ta e d t

1878 1885 1888  1893 1898  1903 1908 1913 1918 1923 1928 1955 1938 1942

F ig u r e  1 9 • —  Chart show ing t h e  Years o f  S e r v ic e  o f  C e r ta in  Members o f  th e  
C o lle g e  o f  M usic o f  C in c in n a t i ,  1878-1944*
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a haven  f o r  co m p o sers , f o r  no fu n d s have been  a v a i la b le  w ith  

w h ich  t o  s u b s id iz e  a f a c u l t y  member and p erm it him to  u n d ertak e  

c o m p o sit io n  on  a la r g e  s c a l e  w ith o u t  t e a c h in g  o r  o th e r  d u t i e s .

The t y p i c a l  f a c u l t y  member i n t e r e s t e d  i n  c o m p o s it io n  i s  one who 

com poses d u r in g  l e i s u r e  t im e  a f t e r  c o m p le t io n  o f  a f u l l  s c h e d u le  

o f  a d m in is t r a t iv e  o r  t e a c h in g  a s s ig n m e n t . F a c u lty  members have  

c o n tr ib u te d  many w orks t o  m u s ic a l  l i t e r a t u r e .  from  t h e  e a r ly  

y e a r s  o f  t h e  C o lle g e  t o  t h e  p r e s e n t .  G eorge S .  bT hiting w ro te  in

s e v e r a l  f i e l d s  o f  m u s ic , in c lu d in g  so n g s  and c o m p o s it io n s  f o r  

organ  and f o r  th e  P r o t e s t a n t  church  s e r v i c e s ,  Ee a l s o  composed  

s e v e r a l  c a n ta ta s  f o r  ch oru s and o r c h e s t r a .  A number o f  t h e s e

»*, THA «. —. , ^ J  " O i  M 5 >M<M «  4 . 5 A «  <5 4- 4» t ,  /> '  1 f  tp  A A 't  5 "Ir» G i r ,  o u S f i  OaHiCw J-ZI caajlm. w i 'j  asic*j  j ? o o v i » u i *

P ie tr o  F l o r i d i a ,  a  member o f  th e  v o ic e  d ep a r tm e n t, w r o te  th e  op era  

P a o l e t t a .  L ouis V ic to r  S a a r 's  works in c lu d e  arrangem ents and 

c o m p o sit io n s  f o r  p ia n o ,  o r c h e s t r a ,  s t r i n g ,  and w ood w inds. H en ri 

Srn w ro te  p r im a r i ly  f o r  o r c h e s t r a .  L ou is G. Sturm w r o te  in  

p r a c t i c a l l y  a l l  o f  t h e  m u s ic a l fo r m s . L ino M a t t io l i  r e c e iv e d  

r e c o g n it io n  f o r  h is  work in  c o m p o s it io n . Frank Van d er  S tu c k e n 's  

c o m p o sit io n s  have b e e n  p erform ed  b o th  h e r e  and a b ro a d . A lb in o  

G om e r/as a com poser o f  d i s t i n c t i o n ,  w r i t in g  f o r  v o i c e ,  p ia n o , and 

o r c h e s t r a .  In  1881 he was awarded t h e  p r iz e  m edal in  c o m p o sit io n  

i n  Milan® H is  v a r io u s  p u b lis h e d  works in c lu d e  a c o n c e r to  f o r  

p ia n o  and o r c h e s t r a .

If* S .  S t e r l i n g  was t h s  com poser o f  s e v e r a l  w orks f o r  

o r c h e s tr a  and o r g a n , and had composed a req u iem  f o r  c h o ir  and 

o r c h e s t r a ,  and a number o f  anthem s ana s o n g s .  A rnold  J® S a n tv o o r t
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was t h e  a u th o r  o f  v a r io u s  t e x tb o o k s  on m usic*  R ich ard  K ie s a r l in g  

won c o n s id e r a b le  fam e in  t h e  f i e l d  o f  c o m p o s it io n , and was th e  

r e c i p i e n t  o f  t h e  p r iz e  a t  a n a t io n a l  S a e n g e r fe s t  h e ld  in  

B r o o k ly n , Hew Y ork, f o r  h i s  c o m p o s it io n  e n t i t l e d ,  F a r e w e l l*

H enry L* 7«'ood«ard w ro te  s e v e r a l  c o m p o s it io n s ,  in c lu d in g  s o n g s ,  

q u a r t e t t e s ,  o r g a n , and o r c h e s t r a l  w o r k s . D c n z e lla  C ross B oy le

n a* *«**• i  1 j a  m wa aa* <a ja<s 1 ya ya^- A ra ’♦ '«  «« 4* ya »T1 V 1 Tan r*. U'rt n  ra I p  I a? f * rayi rt P  »»T- O fa f  irt P
«5»0 H i  H / U S I i  m v l o  j , C a  J .  u v ^ o o  l U l  i v / U i - L c j  *  v w  v i w  U  w v a v u ^  v w i  w a  v a j l u

C in c in n a t i  Symphony O r c h e s tr a , and has a l s o  produced  v a r io u s  

o th e r  m u s ic a l  p u b l i c a t i o n s .  Di G irolam o has w r i t t e n  e x c l u s i v e l y  

f o r  t h e  s e r v i c e  o f  t h e  C a th o l ic  C hurch. Corwin E* T a y lo r  has 

w r i t t e n  v a r io u s  e d u c a t io n a l  w o r k s . Jean Ten have has had s e v e r a l  

o f  h i s  o r c h e s t r a l  c o m p o s it io n s  perform ed b y  t h e  C in c in n a t i  

— vX* e no v r*—>.

P r e se n t  c o m p o se r s .—  A number o f  th e  p r e s e n t  f a c u l t y

members a r e  a c t i v e l y  engaged  in  c o m p o s it io n -  Dr* S id n e y  C+ D u rst  

i s  t h e  com poser o f  many' p u b lis h e d  works f o r  p ia n o , s o l o  v o i c e ,  

c h o r u s , and s t u d ie s  f o r  t h e  v i o l i n .  M ild red  Rapp h as com posed in  

s e v e r a l  fo r m s . E l iz a b e t h  M. T a y lo r 's  w orks in c lu d e  c o m p o s it io n s  

f o r  c h o r u s , v i o l i n ,  and v o i c e ,  and l i t u r g i c a l  w orks f o r  t h e  

E p is c o p a l C hurch. Eugene J . S e lh o r s t  has composed i n  a l l  th e  

la r g e r  fo r m s , i n  a d d i t io n  t o  s o n g s ,  p ie c e s  f o r  p ia n o  and o r g a n , 

and l i t u r g i c a l  m usic*

F a c u lty  P e r s o n a l i t i e s

S e v e r a l  members o f  th e  C o lle g e  f a c u l t y  who have made 

im p o rta n t c o n t r ib u t io n s  t o  t h e  d eve lop m en t o f  t h e  i n s t i t u t i o n  a re
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d i s c u s s e d  b r i e f l y  i n  t h e  f o l l o w i n g  p a g e s  Those i n c l u d e d  a r e  

Georgs 3 .  'W h it ing , B. W. F o l e y ,  S i g n o r  A lb in o  G orno , S ig n o r  L in o  

M a t t i c l i ,  L i l l i a n  A r k e l l  R i x f o r d ,  S i g n o r  I t a i o  P i c c h i ,  and  Dr# 

S id n e y  C. D u rs t# .  O th e r  f a c u l t y  members m ig h t  p e rh a p s  have  b e e n  

c h o se n  w i t h  e q u a l  j u s t i f i c a t i o n . ,  b u t  e a c h  isotnber o f  t h i s  g roup  

i s  r e p r e s e n t a t i v e  o f  sotus a s p e c t  c f  f a c u l t y  e x p e r i e n c e ,  t r a i n i n g ,  

o r  s e r v i c e ,  a s  s u g g e s t e d  i n  t h e  p a r a g r a p h  im m e d i a te l y  f o l l o w i n g #  

W ith  t h e  e x c e p t i o n  o f  D u r s t ,  t h e  f a c u l t y  members d i s c u s s e d  a r e  

p i c t u r e d  i n  F i g u r e  2.0* Dr# D u rs t*  a p o r t r a i t  may be f o u n d  i n  

F i g u r e  18 ,  page  IpC .

G eorgs 3# W hin ing  was one o f  t h e  members o f  t h e  o r i g i n a l  

f a c u l t y # .  He r e p r e s e n t s  t h e  a s p i r a t i o n  o f  t h e  f o u n d e r s  t o  e s t a b ­

l i s h  a C o l l e g e  o f  H u s ic  n o t e d  f o r  i t s  e m in e n t  t e a c h e r s .  3 .  V/#.

*  £lii s ^ r iv  5rr3.dii3."t»s oi5 'tXi© CoX Is-ts. b0C3..r.s c c t r’ i.'t'S b ss  

known t e a c h e r s .  H is  name h a s  b e e n  p e r p e t u a t e d  t h r o u g h  t h e  e s t a b ­

l i s h m e n t  o f  t h e  3 .  W. F o l e y  s c h o l a r s h i p  i n  v o i c e  and  t h e  3# V/. 

F o le y  l i b r a r y  o f  m u s i c . .  S ig n o r  A lb in o  G crnc  s e r v e d  t h e  C o l l e g e  i n  

many c a p a c i t i e s  d u r i n g  h i s  l o n g  c a r e e r # .  Gorno was a  l i v i n g  

r e m in d e r  t o  s t u d e n t s  i n  h i s  l a t e r  l i f e  o f  th e  e a r l y  d a y s  c f  t h e  

C o l l e g e  and c f  t h e  E u ro p e a n  t r a d i t i o n  and  h i g h  m u s i c a l  s t a n d a r d s  

w h ich  marked i t s  d e v e lo p m e n t#  S i g n e r  L in o  1 - i a t t i o l i ,  l i k e  G orno, 

s y m b o l iz e s  t h e  c o n t i n u i t y  o f  t r a d i t i o n s  and s t a n d a r d s  f ro m  t h e  

e a r l y  d a y s  c f  th e  C o l le g e  t o  t h e  p r e s e n t  p e r i o d .  L i l l i a n  A rice l l  

R i x f o r d  was a  g r a d u a t e  o f  t h e  C o l l e g s  and  cne c f  i t s  m ost 

s u c c e s s f u l  t e a c h e r s .  L ik e  o t h e r  f a c u l t y  members t r a i n e d  a t  t h e  

C o l l e g e ,  she  gave i t  l o y a l  s e r v i c e  t h r o u g h  many y e a r s * .  S ig n o r .
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F ig u re  2 0 . P h otograp h s o f  F a c u lty  P e r s o n a l i t i e s ,  B . V/. F o le y , 1922  
( t o p ) ;  L ino M a t t io ' i i ,  1922 (u p p er l e f t ) ;  A lb in o  Gorno, 1922 ( c e n t e r ) ;  
L i l l i a n  A r k e ll  H ix fo r a , (upper r i g h t ) ;  George 3 .  W h itin g , 1880  
( lo w e r  l e f t ) ;  and. I t a l o  P i c c h i ,  1927 ( lo w e r  r ig h t ) *
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I t a l o  P ic c h i  came t o  th e  C o lle g e  a f t e r  a d i s t in g u is h e d  c a r e e r  

in  grand o p e r a . He knew p r o f e s s io n a l  r e q u ir e m e n ts , and gave  

r e a l i t y  t o  th e  p r e p a r a t io n  o f  s tu d e n ts  f o r  'work i n  o p e r a .

D r. S id n e y  C. i \ i r s t  r e c e iv e d  h i s  e a r ly  t r a i n i n g  in  m u sic  a t  th e  

C o lle g e *  he has sn a r e d  in  th e  d eve lop m en t o f  tn e  i n s t i t u t i o n  

b o th  a s  t e a c h e r  and a d m in is t r a t o r .

/-*_____________t-, *T3n-. -S-l. £ ___/  n O f .A  \  ____________________■*_____________________J t „
rif> s  v , r ri ^  1 1 if i ^  j  rfcto UUI’Xi f r{

H o l l i s t o n ,  M a s s a c h u s e t ts .  He began  t h e  s tu d y  o f  p ia n o  a t  th e

age o f  f i v e ,  and made h i s  d e b u t as o r g a n is t  a t  th e  age o f  t h i r t e e n ,

iiuien <7hitiiig "was f i f t e e n  y e a r s  o l d ,  he moved t o  H a r tfo r d ,  

C o n n e c t ic u t , w here he fou n d ed  th e  B ee th o v en  S o c i e t y .  7 fh ile  t h e r e  

he su c c ee d e d  D u d ley  Buck a s  o r g a n is t  in  one o f  th e  l a r g e s t  ch u rch es ,

H is  s t u d ie s  w ere c o n tin u ed  w ith  J . P . M organ in  hew York, 

w it h  Y fillia m  fh cn a s  Boot in  L iv e r p o o l,  and w it h  Hadecke in  B e r l in .  

W h itin g  th e n  w ent t o  B o sto n  t o  become o r g a n is t  a t  th e  K in g 5s 

C h ap el, and l a t e r ,  p r in c ip a l  o f  t h e  o rgan  departm ent a t  th e  Sew 

England C o n se r v a to ry  and o r g a n is t  a t  M usic H a ll  in  B o s to n .

In 1 8 7 8 , 7 /h .itin g  came t o  C in c in n a t i  as p r in c ip a l  organ  

in s t r u c t o r  a t  t h e  C o lle g e  o f  M u sic . He p r e s id e d  a t  th e  organ  in  

M usic H a l l ,  g iv in g  c o n c e r ts  th r o u g h o u t th e  s e a s o n , and was a l s o  

o r g a n is t  f o r  s e v e r a l  May F e s t i v a l s .

In c o m p o s it io n  h i s  p r in c ip a l  w orks a re  t h e  O r g a n is t , 

w h ich  c o n ta in e d  t w e lv e  p ie e e s  f o r  th 9  org a n ; th r e e  P r e lu d e s  f o r  

organ  in  C and D m in o r; a p r o lo g u e  t o  L o n g fe llo w ’ s G olden Legend,  

f o r  chorus and o r c h e s t r a ;  a c a n ta ta  e n t i t l e d  Dream P i c t u r e s ; and 

T a les  o f  t h e  V ik in g  f o r  s o lo  chorus and o r c h e s t r a ,  S m it in g  a l s o
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w r o ts  numerous s o n g s ,  church, s e r v i c e s ,  and organ, p i e c e s ,  .

B . W. F o le y  ( 1 8 4 5 - 1 9 2 3 ) B,  F o le y  was b orn  in

C o v in g to n , K entucky. H is  f i r s t  t e a c h e r  in  p ia n o  was F r e d e r ic k  ¥ .  

S t e in b r o c h e r , a p u p i l  o f  C hopin , In  I 867 ,  he jo u rn ey ed  t o  L e ip z ig ,  

and e n te r e d  b o th  t h e  c o n s e r v a to r y  and t h e  u n i v e r s i t y .  At th e  

u n i v e r s i t y  F o le y  m ajored  in  c h e m is tr y .  A t t h e  c o n s e r v a to r y  he

• * —. « » • .  .®_t_ *.
n o in  -r  *»•«*• rr>r>ri n>* *v -» hriQ T* i »r»n n» >• ^  m  o  v« n i s n n  w  t t  n%*<>+<*. v U Q U i  j  v*a i i . a . v i * v v i .  j  v i  « u i « v »  9  ' -1 ’ »v

F la id y .  He c o n t in u e d  h i s  s t u d ie s  in  B r u s s e ls  and P a r i s ,

In  I 87O, F o le y  r e tu r n e d  t o  h i s  home and b egan  t e a c h in g

. 9m u s ic . In  IS7/4., he fou n d ed  th e  C o v in g to n  C h oral S o c i e t y .  In  

1875» he became t h e  o r g a n is t  o f  t h e  E p is c o p a l  Church in  C o v in g to n , 

F o le y  became a member o f  t h e  C o l le g e  o f  M usic i n  1878  a s  a t e a c h e r  

o f  v o i c e ,  and d i r e c t o r  o f  t h e  C o l le g e  Choir® Yshen t h e  d i s s e n s i o n  

b etw een  Thomas and H ic h o ls  t o o i  p l a c e ,  F c le y  r e s ig n e d ,  and ■with 

G eorge S c h n e id e r  and A rthur M ees, form ed t h e  C in c in n a t i  M usic 

S c h o o l .  A y e a r  l a t e r  t h e y  fou n d ed  th e  A p o llo  C lu b . F o le y  r e tu r n e d  

t o  t h e  C o lle g e  o f  M usic i n  1 8 8 6 . The B . ?f, F o le y  s c h o la r s h ip  was 

e s t a b l i s h e d  in  h i s  m emory. H is m u s ic a l  l ib r a r y  was a l s o  g iv e n  t o  

th e  C o l le g e  i n  h i s  memory®

S ig n o r  A lb in o  Gorno ( 1 8 5 9 - 1 9 4 4 ) »—  S ig n o r  Gorno was b orn  

i n  t h e  p r o v in c e  o f  Cremona, I t a l y  (M arch 1 0 , 1 8 5 9 )•  H is m u s ic a l  

s t u d ie s  w ere begun  a t  t h e  a g e  o f  f i v e .  Upon e n t e r in g  t h e  C on serva­

t o r y  o f  M ila n , Gorno so o n  became r e c o g n iz e d  a s  a s tu d e n t  o f  g r e a t

^ IT. S .  B . M athews, A Hundred Y ears o f  M usic in  A m erica ,
p® 6 0 3 « C in c inna t i :  G® L® Howe,  1889 »
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p r o m is e , and a t  h is  g r a d u a tio n  was th e  r e c i p i e n t  o f  t h r e e  d ip lo m a s , 

and t h r e e  g o ld  m ed a ls f o r  p r o f ic i e n c y  in  p ia n o , o r g a n , and com p osi­

t i o n .  At t h e  g r e a t  m u s ic a l e x p o s i t i o n  h e ld  in  M ilan i n  1 3 8 1 , Gorno 

won th e  p r i s e  m edal i n  c o m p o s it io n . The exam in in g  com m ittee  

c o n s is t e d  o f  t h r e e  o f  th e  g r e a t e s t  m u s ic ia n s  in  I t a l y ,  n a m ely , B o ito .  

B a s s i n i ,  and p o n c h i a l l i .  The Queen o f  I t a l y  p u b l i c ly  r e c o g n is e d  

o f  'bhv yn'ning cOTnppsgi" oy p s r s p r s S s i l & i n g  "feu H~>Tn 

t h e  p r i s e  m o d a l. That same y e a r ,  A d e lin a  P a t t i ,  th e  g r e a t e s t  o f  

a l l  prim a d o n n a s , c h o se  Gorno t o  accompany h e r  on a to u r  th r o u g h

t h e  U n ited  S t a t e s .  A fc e r  a f i v e  months* to u r  w ith  Madamo P a t t x ,  

Gorno was en gaged  b y  t h e  C o lle g e  o f  M usic a s  p r in c ip a l  o f  th e  p ia n o

d e p a r tm e n t. He made h i s  deb u t a s  a p i a n i s t  in  C in c in n a t i  i n  1 8 6 2 .^

Gorno was sm in o .u tly  s u c c s s s x u l  a s  a t e a c h e r  c f  p ia n o , as  

a p i a n i s t ,  and as a con d u ctor*  F or a w h ile  he a l s o  ta u g h t  organ  

and c o m p o s it io n , and had ch arge  o f  th e  en sem b le  c l a s s e s  and th e  

op era  d e p a r tm e n t. He was a p i a n i s t  who was look ed  upon as a p e r ­

form er o f  e x q u i s i t e  f i n i s h  and f l u e n t  t e c h n iq u e .

D u ring l a t e r  y e a r s  S ig n o r  Gorno d e v o te d  much t im e  t o  

e d i t i n g ,  a f u n c t io n  f o r  w h ic h  h i s  s tu d y  o f  t h e  c l a s s i c s  had e s p e c ­

i a l l y  eq u ip p ed  h im . As a com poser he was n o t  o n ly  a m a ster  o f  

o r c h e s t r a t io n  and o f  v o c a l  e f f e c t s ,  b u t a l s o  an a r t i s t  o f  h ig h ly  

p o e t i c  tem p eram en t. Many c f  h i s  w orks showed a r e l i g i o u s  f e r v o r ,  

a s ,  f o r  ex a m p le , h i s  two v e r s io n s  o f  Ave M aria , w h ich  won th e

S ig n o r  A lb in o  G orno, p .  1 .  C in c in n a t i;  The C o l le g e  o f
M usic o f  C in c in n a t i ,  no date*
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p r iz e  m edal a t  th e  M ilan  M u sic a l E x p o s it io n  in  1881* H is o p e r a ,  

Guor e f a t r i a , was produced  in  E urope,

The f o l l o w i n g  c o m p o s i t io n s  b y  G orno w e r e  p e r fo r m e d  i n

C i n c i n n a t i  b y  t h e  P h i lh a r m o n ic  O r c h e s t r a ,  t h e  C i n c i n n a t i  Sym phony

O r c h e s t r a ,  t h e  C o l l e g e  o f  M u s ic  O r c h e s t r a  an d  C h o r u s , and

in d iv id u a ls ;  S l e g i e , f o r  c h o r u s , m ixed q u a r te t  and o r c h e s t r a ;

B a r c a r o l le ,  f o r  m ixed c h o r u s;  G o n d o lie r s , f o r  m ixed  c h o r u s , m ixed

q u a r t e t  an d  s t r i n g s ;  R cm an za ,  R e tu r n  A g a in ,  and  A ve M a r ia ,  f o r

o r g a n  and  m ix e d  q u a r t e t ; and  A v e  M a r ia ,  i n  c a n o n  f o r m , f o r  s o p r a n o

11and c o n t r a l t o  v o i c e s ;  B u r I s s e a ,  f o r  p ia n o , a l s o  arran ged  as a 

d u e t;  N o c tu r n e . V a r ia t io n s  on a Schumann Theme,  and S c h e r z o . f o r  

two p ia n o s .  O ther c o m p o s it io n s  in c lu d e ;  The A rab ian  L egend,  f o r  

p ia n o  s.nd. oTciissvTS.^ p8.irfe8.sjL©* 3.?fe©2T D&nfc9*s D xvIhq H o t

chorus and o r c h e s t r a ;  The F e a s t  o f  th e  M o u n ta in ee r s , f o r  p ia n o ,  

o rg a n , o r c h e s t r a ,  and c h o r u s;  and H a r is n e s c a , f o r  p ia n o  and o r c h e s ­

t r a ,

Zn June, 192if, S ig n o r  Gomo r e c e iv e d  t h e  h on orary  d eg ree  

o f  D o cto r  o f  M usic from  th e  C o lle g e  o f  M usic o f  C in c in n a t i .

S ig n o r  Lino M a t t io l i  ( 1 8 5 3 -  ) «~~ Lino K a t t i o l i  was

born in  Parma, I t a l y ,  He s tu d ie d  v o ic s  under S ig n o r  F . G r i f f i n i ,  

a n o te d  t e a c h e r  o f  v o ic e  a t  th e  R oyal S c h o o l o f  M usic in  Farma*

He a ls o  s tu d ie d  t h e  v i o l o n c e l l o -  S ig n o r  M a tt io 11 c o n tin u e d  h is  

s t u d ie s  a t  M ila n , and l a t e r  ta u g h t  v o ic e  and coach ed  many a r t i s t s

^  The C o u r ie r , I I I  (F eb ru a ry  2 0 ,  1 9 0 3 ) ,  1 3 -1 9 ,
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f o r  th e  o p e r a t ic  s t a g e .  In  M ila n , he was a member o f  th e  f a c u l t y  

o f  th e  C o n se r v a to ry  o f  M ila n , and was an a s s o c i a t e  o f  Companari 

and T o sc a n in i*  In  I 88J4., he came t o  A m erica as v i o l o n c e l l i s t ,  

w it h  th e  Abbey Opera Company. The company perform ed in  C in c in n a t i ,

n e c e s s a r y  t o  em ploy one o f  h is  b e s t - t r a in e d  p u p ils  t o  a s s i s t  him  

in  la y in g  t h e  fo u n d a t io n s  o f  h i s  m ethod w it h  new s t u d e n t s .  For a 

tim e  he was a l s o  a member o f  t h e  C in c in n a t i  Symphony O rch estra  a s  

a c e l l i s t ,  a  p o s i t i o n  he had a l s o  h e ld  w it h  t h e  M e tr o p o lita n  Opera 

Company i n  Hew York in  1 8 8 I4.* In  1931 b a t t l e l i  was e l e c t e d  a 

member o f  th e  ”A m erican Academy o f  T eachers o f  S in g in g ,” an  o r g a n i­

z a t io n  w hose m em bership I s  l im it e d  t o  f o r t y  t e a c h e r s .

L S a t t io l i ’ s  c o m p o s it io n s  in c lu d e :  E aberna, f o r  s o lo  c e l l o ;

B a r c a r o l le ,  f o r  s o lo  p ia n o ;  Y outh A a lto  and G a v o tte ,  f o r  s t r i n g  

q u a r t e t ; and Where Love A b id es and Ave M aria,  f o r  v o i c e . ^

A lth o u g h  advanced In  a g e , he r e - v i s i t s  f o r t n i g h t l y  h is  

o ld  s t u d io ,  s t i l l  i n t e r e s t e d  in  th e  C o lle g e  and in  t h e  young m u sic  

s t  udent s ( 1945 ) •

L i l l i a n  A r k e ll  R ix fo r d  (1 8 6 5 -1 9 4 5 )* — L i l l i a n  A r k e l l

O U O O O C  O J. „& V VM iU- lA v

Qn v. T 4 ■? ,
W iUM V N/rf.

T 4 Tlfa o
o f  M usic o f  C in c in n a t i ,  no d a te

Mary E u b b e ll O sborn, Ohio Composers and M u s ic a l A u th o r s ,  
p . I J l .  Colum bus: F . J . E eer  Prin-fcxng Company, l94^»
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R ix fo r d  was b o rn  and e d u c a te d  in  B ro o k ly n , Sew Y ork . Coming t o  

C in c in n a t i ,  sh e  e n te r e d  t h e  C o l le g e  o f  M u sic , and s tu d ie d  organ  

w it h  George W h itin g , and p ia n o  w i t h  C h arles A . G r a in in g e r .

R im ford a l s o  s tu d ie d  th e o r y  and c o m p o s it io n  w i t h  C tto  S in g e r  and 

C arl B a e t e n s .  She was a s tu d e n t  f o r  t h r e e  y e a r s  and s u b s e q u e n t ly  

b ecan e  a member o f  th e  C o lls  ge f a c u l t y  in  t h e  organ  d ep a rtm en t.

For tw o s e a s o n s  sh e  p r e s id e d  a t  tk o  organ in  M usic H a ll a t  t h e  

Sunday P op u lar  C on certs  and d id  much tow ard  a c q u a in t in g  and 

f a m i l i a r i z i n g  t h e  p u b l ic  w i t h  i t s  r e s o u r c e s  and l i t e r a t u r e ." ^  

R ix fo r d  h e ld  many prom in en t ch u rch  p o s i t i o n s  th r o u g h o u t th e  c i t y .  

She was known th r o u g h o u t t h e  c o u n tr y  f o r  c o n c e r t iz in g  and m u s ic a l  

program s aeeom psnyzng t h e  d e d ic a t io n  o f  o r g a n s . Many o f  h er  p u p ils  

occu p y  p rom in en t ch u rch  p o s i t i o n s  in  a l l  p a r t s  o f  t h e  c o u n tr y .

S ig n o r  I t a l o  F ic c h i  ( c .  1 8 7 6 -1 9 2 7 )»1— P ic c h i  was born  

5„m B r e s c ia ,  I t a l y .  So made h i s  d eb u t in  t h e  Grand Opera Ecuse c f  

B r e s c ia  and l a t e r  was engaged  f o r  le a d in g  r o l e s  a t  t h e  famous 

La S c a la ,  Cpera H ouse, in  M ila n , I t a l y .  A f t e r  s e v e r a l  sea so n s*  

engagem ents In  S o u th  A m erica ,, p i c c h i  was r e c a l l e d  t o  La S c a la  in  

191p t o  c r e a t e  th e  b a s s  r c l e  in  M a sca g n i's  ” Le P a r i s in a ."  P ic c h i  

a l s o  san g  th e  le a d in g  r o l e  in  "papa M artin" a t  t h e  La S c a le ,

In 1918 P ic c h i  came t o  A m erica t o  j o i n  t h e  M e tr o p o lita n  

Opera Company, -where he s ta y e d  f o r  n in e  y e a r s ,  Vsith Madame G a d sk i, 

J u l ia  C laus s e n ,  and C la ren ce  i i h i t e h i l l ,  P ic c h i  was ch o sen  to  s in g

k* The C o u r ie r , I I I  (A u g u s t , 1 9 0 3 ) , 1 2 .
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a t  t h e  o p en in g  o f  t h e  F a n a m a -F a c if ic  E x p o s it io n  in  San F r a n c is c o .

He was a member o f  t h e  C in c in n a t i  Zoo Opera Company a f t e r  1 J 2 5 . 

P ic c h i  came t o  th e  C o l le g e  i n  1927 as a t e a c h e r  o f  v o ic e  and 

p r in c ip a l  o f  o p e r a t ic  t r a i n i n g  in  th e  op era  d ep a r tm en t, w h ich  

p o s t  ho h e ld  u n t i l  h i s  d e a th  i n  1537»

S id n e y  C. D u rst (1 S 7 0 -  ) »—  S id n e y  C. B u r s t ,  an o u t -

—J  3 3  _________t_____________ k* -4 -1 ,-. -o  . . 1 4 . . .  ^  _  —. - . n i    2 _r  _  ^ ^  -i--------1____________  ** n_ *__Zi\tSUUJVir Oi 1.«v. Wij. V J »£? SiA Kmhiriia  i- ijz. L Ii*3

C o l le g e ,  i s  a g r a d u a te  o f  th e  C o l le g e  o f  M u sic , w here he s tu d ie d  

p ia n o  under C h arles  A . G r a in in g e r  and c o m p o s it io n  under O tto S in g e r ,  

rip on grB.d.uB"b izig v* i/b h. htoziors, Dutst- cs.rr.6 s  i-ismcsi* c£ ■feh.s f s .c u l ’oy  

and t& ught f o r  s e v e r a l  y e a r s .  E© th e n  c o n tin u e d  h i s  s t u d ie s  a t  

t h e  S o y a l Academy o f  M usic in  M unich, B a v a r ia , w here he was gra d u a ted  

Tv .v̂ ri 17*0 cl 8. X i n  102.823,0  ̂ cc i2'oosX*bXc2i # B-ud 02*‘'rBri5 X12 s €* "t?.ro

i n s t i t u t i o n s  he s tu d ie d  w it h  tw o o f  th e  g r e a t e s t  c o n t r a p im t a i i s t s  

o f  t h e i r  t im e ,  O tto  S in g e r  and J o s e f  R h e in b e r g e r . Upon h i s  return , 

t o  A m erica D u rst resum ed h i s  p la c e  on t h e  f a c u l t y  o f  th e  C o l le g e ,  

as a t e a c h e r  o f  c o m p o s it ic n , o r g a n , a com p oser, and a r e c i t a l i s t .

Ee i s  a member o f  t h e  A m erican G u ild  o f  O r g a n is t s ,  and nas  dean  

o f  t h e  S o u th ern  Ohio C hapter o f  t h a t  o r g a n iz a t io n  f o r  t e n  y e a r s ,  

r e t i r i n g  in  1 9 2 2 . He has ap p eared  as a r e c i t a l i s t  a t  t h e  conven­

t i o n  o f  t h e  R a t io n a l  A s s o c ia t io n  o f  O r g a n is ts  in  P i t t s b u r g h  and 

a t  t h e  San F r a n c isc o  E x p o s i t io n .  D u rst i s  a l s o  w e l l  known f o r  h is

•> vt 4-Vi« w n e  * a  a -P C w\<i  a  **<r 4- a  w l" ? a V< 5a Ua «<JL. WWWV.A V«. ltV4«> AAi. VA4N. J.V VJ. MU f M VVNOki V A jr VV Vi. UV AlOxU

made fo u r  v i s i t s ,  c o l l e c t i n g  f o l k  and ch u rch  m u s ic .

H is b e s t  known c o m p o sit io n s  a re  F e s t i v a l  Chorus f o r  

organ  and o r c h e s t r a ,  and C on cert p ie c e  f o r  organ  and o r c h e s t r a .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



206

He h a s  a l s o  w r i t t e n  v a r i o u s  c a n t a t a s s  C a n t a t a  i n  P r a i s e  o f  h u s i c  

and  Ponce  de H ecn , A Song o f  L i f e , and P s a l a  1 2 2 . For c h i l d r e n ' s  

v o i c e s  he  w ro te  t h e  o p e r e t t a ,  Snow W h i te .

D u r s t  was t h e  h e a d  c f  b o t h  t h e  t h e o r y  ana  t h e  o rg a n  

d e p a r t m e n t s .  I n  1950» he was a o a c in te d  A c t in g  D i r e c t o r  o f  t h e  

C o l l e g e ,  and  l a t e r ,  D a r e c t o r . .  I n  19“f2 r e  was t r e  d i r e c t o r  o f  s t u d i e s  

I n  1925 , f n  am* Un a v s  r  s  x t y * Oxford* C-’ix o ,  ooxif’e r r e u  upon  

D u r s t  t h e  h o n o r a r y  d e g re e  c f  D o c to r  o f  M u sic .

The f a c u l t y  c f  t h e  C o l l e g e  c-f M usic  o f  C i n c i n n a t i

no v»f 1 ir ■? v» y *  >*■»• T HV -• —
w —• ~ - . v'  a. - .  V J- j r —• a u u j .  j - s- cs.*  j f l  v — O

come men and  women o f  o u t s t a n d i n g  t a l e n t  and a c h ie v e m e n t ,  who, 

t o g e t h e r  w i t h  t h e i r  A m e ric a n -b o rn  c o - w o r k e r s ,  h a v e  d e v e lo p e d  t h e  

t a l e n t s  o f  t h e i r  s t u d e n t s  t o  become o u t s t a n d i n g  m u s i c i a n s  and 

t e a c h e r s  t h r o u g h o u t  t h e  c o u n t r y * .

Tli© f a c u l t y  l ias  ©xoandsd i n  s i z s  s ine©  t n s  © a r iy  d a y s

o f  t h e  s c h o o l ,  and t h i s  g ro w th  h a s  i n  g e n e r a l  b e e n  s t e a d y  and________

c o n t i n u o u s .  Members o f  t h e  C o l l e g e  f a c u l t y  were c h o s e n  b e c a u s e  

o f  t h e i r  t r a i n i n g ,  t e a c h i n g  a b i l i t y ,  c o n c e r t  e x p e r i e n c e ,  and 

r e p u t a t i o n .  Many o f  t h e  t e a c h e r s  a r e  g r a d u a t e s  o f  t h e  C o lleg e* .

T V , T * P A  r r o n K c i  n  c  r \  P  -f* V na -p o  /■»!•* 1 -r T r M o w f i l i r  A "1 T«» •? v* /CL-» >-%-* 7 ■? -v. -»  — —  W — —* w — ^ u. WJ f tiWUV O. J Ai.w u-i tvy Wi. lltU AJ Xtl'v1

M a t t i o l i ,  and L i l l i a n  A r k e l l  R i x f o r a ,  w ere a s s o c i a t e d  w i th  t h e  

C o l l e g e  f o r  s i x t y  y e a r s .  O t t i l a  D i c k e r s c h e i d  was a  member f o r  

t h i r t y  f i v e  y e a r s .  O th e rs  h av e  s e r v e d  f ro m  t e n  t o  tw e n ty  y e a r s
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a s  members o f  t h e  f a c u l t y .  F a c u l t y  members h a v e  b e e n  a c t i v e  i n  

t h e  f i e l d  o f  c o m p o s i t i o n ,  on t h e  o p e r a t i c  and  c o n c e r t  s t a g e ,  and 

a s  members o f  sym phon ic  o r g a n i s a t i o n s .

The a b i l i t i e s  and  p e r s o n a l i t i e s  o f  c e r t a i n  f a c u l t y  

m em bers , s u c h  a s  George E .  W h i t in g ,  B* V. F o le y ,  A lb in o  G orno, 

L in o  M a t t i o l i ,  L i l l i a n  A r k e l l  r t i x f o r d ,  S id n e y  G. D u r s t ,  and  I t a l o  

P i c c h i ,  h a v e  c o n t r i b u t e d  much t o  t h e  i n f l u e n c e  and  p r e s t i g e  o f  

t h e  C o l l e g e  o f  h u s i c . .
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c h a p t e r  x i

STUJEjMT LIFE, OHG-ANIZATICMS, AiSD ACHIEVEMENTS 

I n tr o d u c t io n

T h is  c h a p te r  c e n te r s  upon th e  l i f e  o f  th e  s tu d e n ts  o f  

th e  C o lle g e  and t h e i r  r e co r d  o f  a ch iev em en t a f t e r  grad u ation *

TIicps r itq s i x  ^ p . i t o p i c s  t c  b s d-i.scu.sssd .i 0  > sbuds-w  c^ '̂CLu-ci*

( 2 )  s o c i a l  l i f e  o f  th e  s tu d e n ts ;  Cp) r e la t io n s h ip  betw een  s tu d e n ts  

and f a c u l t y ;  ( 4 )  s tu d e n t  em ploym ent; ( 5 )  s tu d e n t  o r g a n is a t io n s  and 

a c t i v i t i e s ;  and ( 6 )  a c h iev e m en ts  o f  form er s tu d e n ts *

S tu d e n t Conduct

E a r ly  r e g u la t i o n s . —- The e a r ly  r e g u la t io n s  o f  th e  C o lle g e  

were c h a r a c te r is e d  by s t r i c t  d i s c i p l in e *  S c h o la r sh ip  p u p ils  had 

t c  a t te n d  c l a s s e s  r e g u la r ly ,  obey th e  d i r e c t io n s  o f  th e  t e a c h e r s ,  

and th e  r u l e s  o f  th e  C o lle g e *  In  a d d i t io n ,  th e y  had t o  be d i l i g e n t  

3't>uc.0U'bs y suid. i.2?2*s d2*o3.cus.'d i s  in  ccnd.uc*& b c tr  ir 1 sind. cub c*̂

C o lle g e *  They v;ere o b l ig e d  t c  perform  when r e q u e s te d  by th e  C o l le g e ,  

and w ere n o t  p e r m itte d  t o  a c c e p t  engagem ents w ith o u t  p e r m iss io n  o f  

th e  a u t h o r i t i e s  o f  th e  C o lle g e

In  th e  b e g in n in g , o u t -o f - to w n  s tu d e n ts  o b ta in ed  lo d g in g s  

xii pFXVi't^ hOidS3 Wi'triij.il 'C/US xiTil£Sd 15-tS V IC lu xty  Of" C O i  i  < 3 *  - 

S p e c ia l  c a r e  was e x e r c is e d  by th e  C o lle g e  a u t h o r i t i e s  in  th e

 ̂ C a ta logu e  fo r  th e  S e v e n te e n th  Academic Y ear, 1 8 9 4 -1 8 9 5 , 
p* 51* C in c in n a t i;  The C o lle g e  o f  M usic o f  C in c in n a t i ,  1894*
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a ss ig n m e n t o f  p u p ils  t o  c o m f o r t a b l e  a n d  p r o p e r  hom er.~  The

C o l ie g e - s p o n s o r e d  d o r m i t o r i e s ,  w h ic h  im m e d i a t e l y  a d j o i n e d  t h e

C o l l a g e  and  w a re  s u p e r v i s e d  b y  a  c o m p e te n t  n a t r o n ,  p r o v i d e d  a

3suxir*2t b l is and  con^oyfc&blG liom**?*

rr: j .u  _4-u..  ̂ t> c-«U! J in-,- ,
lf*U.U4* U U a . J .U .X i i ^  U-J. w u c  *,* » 0 v i * ; . U \ i j . « O O  W V iO iJ k V V i  J

f o r  vsomen i n  1 9 0 2 ,  t h e  l i f e  o f  t h e  s t u d e n t s  was c o n t r o l l e d  i n  

k e e p i n g  w i t h  t h s  i d e a l s  and  p r o p r i e t y  c f  t h e  t i m e s ,  a n d  i n  a  h o n e ­

l i k e  a tm o s p h e re *  S t u d e n t s  g o in g  o u t  b e tw e e n  JtOQ a .  nu  and  6 : CO 

'Q• 7u» iiS*d. t o  lo a v o  s. a*iXiy-3 p a3c a t  tuG o f^ -xcc ,  ac

a s  p o s s i b l e  w here  t h e y  c o u ld  be  l o c a t e d  and  t h s  p r o b a b l e  t i n e  c f

a j  -~ U  J t  5 - .- ,J S  4-,-, y»
v<U>? i w v w u i in v b  HiiV u, '-c c —a o ua u>w « v j. :  u;u

t h e  d o r m i to r y *  o r  t o  v i s i t  t h e  t h e a t e r  o r  e t h e r  p l a c e s  o f  arm s a -

"Lent, w ere o b l i g e d  bo o b t a i n  a  g r e e n  p a s s  f ro m  t h e  D i r e c t o r ,  who

w o u ld  a p p o i n t  a  s u i t a b l e  c h a p e r o n e ,  ilo v i s i t o r s  w e re  a l lo w e d  on

S unday  e x c e p t  t h e  p a r e n t s .  The d a y ' s  a c t i v i t i e s  commenced a t

6* 3 0  a* s u ,  and c e a s e d  a t  10*30 ? •  m. P r a c t i c e  was a l lo w e d  f ro m

6* 3 0  a® m» t c  9 : 0 0  p .  s u  Sc  p r a c t i c e  was a l l o w e d  on  Sunday*

An e x c e r p t  f ro m  t h e  r e g u l a t i o n s  reads a s  f e l l o w s :

Those  l i v i n g  i n  t h s  d o r m i t o r y  a r e  e x p e c t e d  t o  b e ,  i n  a
v e r y  l i t e r a l  s e n s e ,  s e l f - g o v e r n e d *  L a d y - l i k e  c o n d u c t  f ro m  t h s  
r e s i d e n t  s t u d e n t s  i s  e x p e c t e d  a t  a l l  t i m e s ,  b o t h  i n  t h e  d o r m i t o r y  
a n d  e l s e w h e r e ,  s i n c e  a n y  i n f r i n g e m e n t  o f  good s o c i e t y  i n v o l v e s  t h e  
good none o f  e v e r y  l a d y  i n  t h e  d o r m i to r y *  As b e n e f i c i a r i e s  o f  a  
n o b le  g i f t ,  t h e  c o n d u c t  o f  t h e  s t u d e n t s  s h o u ld  a t  a l l  t im e s  
re d o u n d  t o  t h e  c r e d i t  o f  t h e  i n s t i t u t i o n .  C o n s c i e n t i o u s  employment

P P r o s p e c t u s  f o r  t h e  T w en ty -S e co n d  A cadem ic  Y e a r ,  1899~ 
1 9 0 0 ,  p .  27» C i n c i n n a t i :  The C o l l e g e  o f  M usic  o f  C i n c i n n a t i ,  1899

i c i d . ,  p .  26 ,
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o f  t im e  i s  d e m a n d e d .^

C u r r e n t  r e g u l a t i o n s *—■ The c o n d u c t  o f  t h e  19^2 s t u d e n t  

b o d y  o f  t h e  C o l l e g e  was r e g u l a t e d  i n  a  more d e m o c r a t i c  m anner*

More f r e e d o m  was a l l o w e d  t c  d o r m i t o r y  s t u d e n t s *  L a t e r  h o u r s  w e re  

s e t  f o r  s o c i a l  an d  e v e n in g  e n g a g e m e n ts .  P r a c t i c e  was p e r m i t t e d  

on  S u n d a y s .  The h o u s e m o th e r  c o u ld  g i v e  s p e c i a l  p e r m i s s i o n  f o r

1  o 4 r / »  o> -ss*-a  » < = >  4  ~ V* T  4  <o c  4  r t n  c  e
■i.M W  V.WW VMWW « V W *AVW '> V <f, «  UU.AC.Ai/AV A VA VH V WWVii V w*. V7 AV.iW M

month* Q u i e t  h o u r s  w e re  o b s e r v e d  a f t e r  e l e v e n .  The d o r m i t o r y  was 

c l o s e d  and  l i g h t s  w e re  o u t  i n  t h e  d ra w in g  rooms and  h a l l s  a t  t e n -  

t h i r t y  o ’ c l o c k .  The bed ro o m  f l o o r s  w e re  q u i e t  a f t e r  e l e v e n ,  Men 

g u e s t s  w e re  p e r m i t t e d  a t  t h e  d o r m i t o r y  d u r i n g  t h e  noon  m e a l  h o u r ,  

o r  b e tw e e n  f o u r  an d  t e n ^ t h r r t y ,  e x c e p t  on  Monday and  T hu rsday*  

G u e s t s  w e re  p e r m i t t e d  on S a t u r d a y  and. Sunday  f ro m  noon  u n t i l  t h e  

c l o s i n g  h o u r .  The p r a c t i c e  h a l l  was open  f ro m  e i g h t  i n  t h e  

m o rn in g  u n t i l  t e n  a t  n i g h t ,  e x c e p t  w hen t h e  Cdeon was i n  u s e .

Ho sm oking  was a l l o w e d  i n  t h e  b e d ro o m s ,  b u t  a  s t u d y  room  on  e a c h  

f l o o r  s e r v e d  f o r  t h a t  p u r p o s e .

S o c i a l  L i f e  o f  t h e  S t u d e n t s

R e c r e a t i o n . — B e f o r e  1902 t h e  o n l y  s o c i a l  i n t e r c o u r s e  

was among t h e  s t u d e n t s  t h e m s e l v e s ,  o t h e r  t h a n  s o c i a l  c o n t a c t s  

b e tw e e n  c l a s s e s ,  a t  c o n c e r t s ,  o r  a t  r e c i t a l s .  The s t u d y  o f  m u s ic  

was t h e  u p p e rm o s t  t h o u g h t  i n  t h e  m ind  o f  t h e  a d m i n i s t r a t o r s  o f

The E m i l i e  B . S c h m id la p p  D o r m i to r y ,  p .  1 2 .  C i n c i n n a t i :  
The C o l l e g e  o f  M usic  o f  C i n c i n n a t i ,  150 2 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



t h e  C o l l e g e  •-*

When De Fachm ann, t h e  g r e a t  p i a n i s t ,  p l a y e d  i n  C in .c in n .a t i  

i n  t h e  l a t t e r  p a r t  o f  t h e  n i n e t e e n t h  c e n t u r y ,  he v i s i t e d  t h e  C o l l e g e .  

He was l i t e r a l l y  b e s i e g e d  b y  t h e  g i r l s ,  who becam e h y s t e r i c a l  a t  

h i s  a n t i c s #  To e s c a p e  b e i n g  m obbed , he  f l e d  t h r o u g h  t h e  o l d  M usic  

H a l l  e n t r a n c e  w h ic h  c o n n e c t e d  w i t h  t h e  C o l l e g e . 0

The N ovem ber, 1 9 0 2 ,  C o u r i e r  r e c o u n t s  o c c a s i o n a l  e n t e r — 

ta in ra o n ts  w h ich  t h e  s tu d e n ts  had " j u s t  f o r  fu n ." ^  W ith  th e  b u i ld ­

in g  o f  t h e  d o r m ito r y , r e c r e a t io n  became p a r t  o f  t h e  r e g u la r  s c h o o l

l i f e .  The f i r s t  d a n c e  g i v e n  a t  t h e  D o r m i to ry  was a  H a l lo w e e n

8co s tu m e  p a r t y  on O c to b e r  p i ,  1902*

L a t e r ,  d a n c e s ,  b o t h  f o r m a l  and  i n f o r m a l ,  w e r e  g i v e n  b y  

t h e  g i r l s  i n  t h e  D o r m i to r y .  I n  1 9 0 3 , t h e  E t a  C h a p t e r  o f  t h e  

S i n f o n x a  F r a t e r n i t y  was i n s t a l l e d  a t  t h e  C o l l e g e ,  a n d  t n i s  o r g s n i —
G

s a t i o n ,  t o o ,  s p o n s o r e d  d a n c e s , '  f o r  b o t h  r e s i d e n t  a n d  n o n - r e s i d e n t  

s t u d e n t s .  L a t e r ,  d a n c e s  w a re  s p o n s o r e d  b y  t h e  d i r e c t o r s  o f  t h e  

C o l l e g e  a t  t h e  H o te l  Alms and  t h e  M e t r o p o le  H o te l#

S o c i a l  a c t i v i t i e s . —  The s o c i a l  e v e n t s  a t  t h e  C o l l e g e

^  C o u r i e r ,  I  ( J a n u a r y ,  1 8 8 7 ) ,  9#

°  I n t e r v i e w  b e tw e e n  t h e  w r i t e r  an d  Mrs# E a r l  M« G a l b r a i t h  
a t  h e r  home, S e p te m b e r  9 s  1945*

7  /■ C o u r i e r ,  I I I  (N ovem ber 1 2 ,  1 9 0 2 ) ,  8 .

® I b i d . ,  p» 8 .

^  C o u r i e r ,  I I I  (May 1 5 ,  1903)*  1 0 .
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in  19li2  w ere more v a r ie d *  Numerous p a r t i e s  w ere g iv e n  th r o u g h ­

o u t t h e  y e a r  by d i f f e r e n t  o r g a n i s a t io n s .  W eekly t e a s  were h e ld  

d u r in g  th e  symphony s e a s o n  f o r  v i s i t i n g  a r t i s t s  and members o f  

t h e  C in c in n a t i  Symphony O r c h e s tr a . F r a t e r n i t y  and s o r o r i t y

a c t i v i t i e s  p r o v id e d  a g r e a te r  p a r t  o f  t h e  s o c i a l  l i f e  o f  th e  

s c h o o l*  The s tu d e n t  assem b ly*  w h ic h  was r e o r g a n is e d  in  19i42, 

sp o n so red  s e v e r a l  c o n c e r t s  and p a r t i e s  th ro u g h o u t t h e  y e a r ,  and 

i s s u e d  t h e  C la r io n , t h e  s c h o o l  paper*

E x t r a - c u r r ic u la r  m u s ic a l a c t i v i t i e s . — The e x t r a ­

c u r r ic u la r  a c t i v i t i e s  have r e f l e c t e d  th e  s p i r i t  o f  t h e  t im e s ,  

m u s ic a l ly  s p e a k in g , w i t h  t h e  w a lt z  p e r io d ,  t h e  ja z z  a g e , and th e  

e v e r - p r e s e n t  sw in g  o r  jam s e s s i o n  now in  vogue*

The s tu d e n t s  have a lw a y s  a tte n d e d  th e  c o n c e r ts  o f  th e  

C in c in n a t i  Symphony O r c h e s tr a . S in c e  th e  C o lle g e  i s  lo c a t e d  newt 

t o  M usic H a l l ,  i t  has b een  e a s y  f o r  s tu d e n ts  t o  be p r e s e n t  f o r  a l l  

o f  th e  c o n c e r ts  g iv e n  t h e r e *  S tu d e n ts  have a lw ays b e e n  e x p e c te d  

t o  a t te n d  th e  program  o f  c o n c e r t s  g iv e n  a t  t h e  C o l le g e ,  and have 

a l s o  ta k e n  ad ■'rant age o f  th e  many c o n c e r ts  g iv e n  th ro u g h o u t t h s  c i t y .

A c t i v i t i e s  d u r in g  war t im e . —  D u ring  th e  f i r s t  7/or Id War 

s tu d e n t  l i f e  a t  t h e  C o lle g e  was a p a t r i o t i c  o n e . The s tu d e n ts  

k n i t t e d  f o r  t h e  Red C r o s s , and v o lu n te e r e d  t o  endure a m e a t le s s  

d ay  a w eek . D u ring  t h e  p e r io d  o f  s c a r c i t y  o f  f u e l ,  t h s  s tu d e n ts  

rea rr a n g e d  t h e i r  own p r a c t i c e  p e r io d s  so  t h a t  th e  in s t r u c t o r s  

co u ld  t e a c h  in  t h e  r e g u la r  p r a c t ic e  room s. Many o f  t h e  s tu d e n ts  

to o k  a c t iv e  p a r t  in  f u r n is h in g  c o n c e r ts  i n  th e  ca n to n m en ts , ”Y” h u t s ,
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and a t  p a t r i o t i c  m eetin g s*  O thers w ent i n t o  !5X“ w ork. F o u rteen  

so n g  le a d e r s  were tr a in e d  f o r  o u td oor  and ^ D eferred  R e g is t r a n t s ” 

m ee tin g s  .

The Commencement o f  i> 1 3  was h e ld  w ith o u t  th e  o r c h e s t r a ,  

due t o  th e  e n l is t m e n t  o f  p r a c t i c a l l y  a l l  o f  th e  m ale s tu d e n ts  o f  

m il i t a r y  a g e , many o f  whom, w ere members o f  th e  o r c h e s t r a .  S e v e r a l  

o th e r  s tu d e n ts  went i n t o  war w ork . The s e r v ic e  f l a g  numbered s i x t y -

s i x  s t a r s .  The in f lu e n z a  e p id e m ic s  w h ich  began  in  i>To n e c e s s i t a t e d

z-hs asz-d.T'tiixTO of5 msziy of* traia sbud-3iVv3, bub bnas hspb Ihin c x. 1.ozi—

in g  w ith  a c u r t a i l e d  m u s ic a l program .

D u rin g  World War I I ,  th e  s tu d e n ts  o f  th e  C o lle g e  were once  

mor̂ * a n v ro>% t 1' 130  ̂ ivi'any od1

s t u d e n t s ,  e n te r e d  th e  armed f o r c e s .  S e v e r a l  o f  th e  g i r l s  a l s o

r» i n h / l  T V*..a a  -a. v* \ y  ■? _ •'f*V..u* n*#-. i v» .»• J. i . A  a v i  -v- <% **-•> ^  v  -J .* o  A r t t  1J  >w ^  •***'-- w -'*  i. o  v U u v x iV d  a v V i » t  UU-ii.jU.iC, tlO.&

3 ends and Stam ps, g iv in g  d o n a t io n s  o f  b lo o d  t o  th e  Red G ro ss , par­

t i c i p a t i n g  in  Red C ross a c t i v i t i e s ,  and t a k in g  p a r t  in  c o n c e r ts  and 

d an ces f o r  th e  u n ite d  S e r v ic e  O r g a n is a t io n s  and v a r io u s  o th er  groups

A V I  j—o  -—c *  A  A -'T - f  ' " - O  1.T C  > *  ^  v»-** ,£>'-“• *“•*** - '■**' —-o V**- *

R e la t io n s h ip  betw een  S tu d e n ts  and F a c u lty

l a t e tb3~t pj? jf’s.cul'by In  s ‘t-ud.Qirts**"",« Sbnden't-s ©£* t>I.e O o lle g e  

have a lw ays had a c lo s e  p e r so n a l r e la t io n s h ip  w ith  th e  f a c u l t y ,  

b o th  in  p r iv a te  i n s t r u c t io n  and in  c l a s s  l e s s o n s .  T h is  bond was 

o f t e n  c r e a te d  by th e  f a c t  t h a t  th e  in s t r u c t o r  was ch osen  f o r  h i s  

t e a c h in g  a b i l i t y  and p e r s o n a l i t y .  2-lany g r a d u a te s  l a t e r  im ita te d  

th e  c h a r a c t e r i s t i c s  c f  t h e i r  t e a c h e r s  in  th e  s t u d io  or on th e
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p la tfo r m  as a d i r e c t  r e s u l t  o f  in t im a te  r e la t io n s h ip  and u n d er -  

s ta n d in g  b etw een  t h e  two g r o u p s . The t e a c h e r  was ju d ged  b y  th e  

s u c c e s s  o f  h i s  p u p i l s .  The c a r e e r  o f  ea ch  grad’u a te  was c l o s e l y  

fo H e w e d  by th e  f a c u l t y  o f  th e  C o l le g e .

S tu d en t Employment

r  > , J 4 .I. 4 A  . A -  - 1. I • "I _  J .  T— I »____t  •  v. U a « a  a xV ve r i ’Ulii IfllO

n in g ,  th e  C o lle g e  a tte m p te d  t o  s e c u r e  p o s i t i o n s  f o r  i t s  s t u d e n t s .

In  th e  e a r ly  y e a r s ,  s tu d e n ts  h e ld  p o s i t i o n s  as a c c o m p a n is ts ,  

o r g a n i s t s ,  and v o c a l i s t s  in  l o c a l  c h u r c h e s . 771th th e  e r a  o f  th e  

m otion  p i c t u r e ,  many s tu d e n ts  p la y e d  t h e  o r g a n , p ia n o , v i o l i n ,  or  

o th e r  o r c h e s t r a l  in s tr u m e n t a s  a m u s ic a l background a t  th e  l y r i c ,  

C a p it o l ,  and A lb5e I n e u o r o s . Sound u xcvu ros came m  a t  aoouc  

and many t h e a t r i c a l  o p p o r t u n it ie s  a c c o r d in g ly  d is a p p e a r e d , W ith  t h s  

ad ven t o f  t h s  j a s s  e r a ,  m ale s tu d e n ts  form ed or p la y e d  i n  dance band  

In a more r e c e n t  p e r io d  p o s i t i o n s  in  r a d io  s t a t i o n s  have b een  open  

t o  s t u d e n t s .  Former s tu d e n ts  o f  th e  C o lle g e  have becom e s t a f f  

m u sic ia n s  a t  s t a t i o n  77D7. O ther p o s i t i o n s  w h ich  s tu d e n t s  have h e ld  

a re  t h o s e  o f  a s s i s t a n t  l i b r a r i a n s ,  c l e r k s ,  and s te n o g r a p h e r s .

S tu d e n t O r g a n isa t io n s  and A c t i v i t i e s

S tu d en t A ssem b ly . - -  The S tu d e n t A ssem b ly  was e l e c t e d  b y

t h e  s tu d e n t  body on O ctober llf., 1$25» a d a te  w h ich  commemorated t h e

fo u n d in g  o f  th e  C o lle g e  f o r t y - e i g h t  y e a r s  e a r l i e r .  The f i r s t

S tu d e n t A ssem bly was under th e  cha irm an sh ip  o f  K arl P a y n e , th e n  a
10s tu d e n t  a t  t h e  C o l le g e .

C o l le g e  Comments, I  (J u n e , 1 9 2 6 ) , 2«
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The m ain purpose o f  th e  a ssem b ly  was to  prom ote good

f e l l o w s h i p ,  d e v e lo p  s c h o o l s p i r i t ,  f u r th e r  s o c i a l  a c t i v i t i e s  w hich

were s a d ly  la c k in g ,  said h e lp  t o  a d v e r t i s e  th e  C o lle g e  and im p ress

upon th e  p u b lic  t h a t  i t  s t i l l  ranked h ig h  among th e  m u sic  s c h o o ls  

11o f  t iie  c o u n tr y .

The s tu d e n t  a s se m b ly , w hich c e a se d  t o  m eet when th e  C o lle g e  

s u f f e r e d  a d e c l in e  in  r e g i s t r a t i o n  in  I9 p 0 , was r e o r g a n is e d  in  1942 , 

w ith  M arian Q u in t iI s  and Frans T r e fz g e r  a s  f a c u l t y  a d v i s e r s .  The 

purpose was t h r e e - f o l d :  ( l )  t h a t  s tu d e n ts  m ight become b e t t e r

a c q u a in te d  s o c i a l l y ;  ( 2 )  t h a t  th e y  m ig h t have th e  o p p o r tu n ity  t o  

advance th e m s e lv e s  a r t i s t i c a l l y ;  ( ? )  t h a t  th e y  m igh t have r e p r e s e n t a t io n  

in  ord er  t o  p r e s e n t  c o n s t r u c t iv e  id e a s  to  th e  M anaging E x e c u t iv e ,  th e  

Board o f  T r u s t e e s ,  and th e  F a c u lty .

O r g a n iz a t io n s  and D epartm ents M otable fo r  P u b lic  P erform an ce . —  

O r g a n iz a t io n s  w hich  have p ro v id ed  many n o tew o rth y  programs on b e h a l f  o f  

th e  C o lle g e  are trie O rc h e stra  and th e  C o lle g e  C horus. A s im i la r  s e r v ic e  

t o  th e  C o lle g e  h a s  b een  r e n d ered  by  th e  op era  dep artm en t and th e  d ram atic  

d ep a rtm en t. These o r g a n iz a t io n s  and d ep artm en ts  are  d is c u s s e d  b r i e f l y  

in  th e  f o l lo w in g  p a ra g ra p h s.

Symphony O r c h e s tr a . —  The s tu d e n t  o r c h e s tr a  g iv e s  a s e r i e s  o f  

f i v e  c o n c e r t s  a y e a r .  I t  h as had fo r  i t s  d i r e c t o r s  in  th e  p a s t  such  

em in en t m u s ic ia n s  a s  T heodore Thomas, 3 .  S . J a c o b so n , Henry S ch r& d ieck , 

Leandro Cam panari, Frank Tan d er  S tu c k e n , J o se  M arien , Johann es M iersch , 

H en ri E rn, Adolph Hahn, and A lb in o  C-orno. W alter Heermann h as b een  

d ir e c t o r  o f  th e  o r c h e s tr a  s in c e  1950*

C o lle g e  C horus. —  The C o lle g e  Chorus h as a lw ays been  one 

o f  th e  m ost a t t r a c t i v e  f e a t u r e s  o f  th e  C o l le g e .  I t  h as g iv e n

11
C o lle g e  Comments. I  (J u n e , I 9 2 o ) ,  2 .
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o r a t o r i o s ,  c a n t a t a s ,  o p e r a t ic  c h o r u s e s , and p a r t  s o n g s .  A l l  

s tu d e n ts  e n r o l l e d  in  t h e  c o l l e g i a t e  d ep artm en t are  r e q u ir e d  t o  

b e lo n g  t o  th e  c h o r u s . A few  o f  i t s  d i r e c t o r s  have b een  Theodore  

Thomas, Frank Van dor S tu c k e n , Jose  M arien , L ou is V ic to r  S a a r ,  

A lb in o  G orno, P roven  Sym ons, and Sarah Y ancey C l in e .  'The chorus  

now i s  d ir e c t e d  by  E l iz a b e t h  K ed ert T a y lo r ,

O perati c i n s t r u c t i o n . - -  A s p ir a n ts  f o r  t h e  o p e r a t ic  s ta g e  

had an  o p p o r tu n ity  t o  a c q u ir e  t h e  n e c e s s a r y  r o u t in e  and e x p e r ie n c e  

in  t h e  departm ent o f  O pera. The b e s t  t r a d i t i o n s  o f  th e  o p e r a t ic  

s ta g e  have b een  u p h eld  in  i t s  p e r fo r m a n c e s .

The s u c c e s s  o f  th e  dep artm en t has b een  due t o  th e  t e a c h -

a. a i r .  w v c a j l  j .  iu, »o v  A c*. ̂  u u  j . o  o o ;  v a v

t r a i n i n g  a f fo r d e d  b y  th e  departm ent o f  dram a, and a com p lete

12o r c n e so r a  ana c n o r u s .

Frank Van dor S tu c k e n , Van Dsn B er g , Lino i l a t t i o l i ,

P ie t r o  F l o r i d i a ,  A lb in o  G orno, Scmeo G orno, I t a l o  P i e c h i ,  and 

h o b e r t  K orst have b een  r e sp o n s i-b le  f o r  th e  s u c c e s s  o f  t h e  d ep a r tm e n t.

D ram atic  departm ent;. —  Through t h e  medium o f  th e  Odecn 

S to c k  Company, p la y s  have b een  g iv e n  f o r  th e  com bin ing o f  t h e o r e t i c a l  

k now ledge and p r a c t i c a l  e x p e r ie n c e , f o r  a c t i n g ,  d i r e c t i n g ,  and 

t e a c h i n g .  The dep artm en t has b e e n  under t h e  d i r e c t i o n  o f  V i r g i l  A. 

p i n k l s y ,  J e n n ie  M annhsim er, Josep h  O'M eara, John H. Froom e, and 

h a n d l e  S t a l l a r d .

C a ta lo g u e , th e  F o r t y - f i f t h  Academ ic Y ea r , 1 9 2 P -1 9 2 5 . 
p .  3'C. C in c in n a t i:  The C o lle g e  o f  M usic o f  C in c in n a t i ,  1 9 2 2 .
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F r a te r n a l  o r g a n iz a t io n s , —  The s o r o r i t i e s  and f r a t e r ­

n i t i e s  a t  th e  C o lle g e  a re  n a t io n a l  p r o f e s s io n a l  o r g a n iz a t io n s  in  

b oth  m u sic  and dram a. Members are b o th  s tu d e n ts  and f a c u l t y  m em bers. 

The f r a t e r n a l  o r g a n iz a t io n s  h o ld  s o c i a l  a f f a i r s  fo r  members and 

fo r  th e  r e g u la r  s tu d e n t  b o d y . Throughout th e  y e a r  m u s ic a l programs 

o f  s e r io u s  and co m ica l n a tu r e  have been  p r e s e n te d , The o r g a n isa ­

t io n s  have a s  one o f  t h e i r  p r in c ip a l  aim s t o  be o f  s e r v ic e  t o  

s tu d e n ts  in  n e e d .

There are  f i v e  a c t i v e  f r a t e r n a l  o r g a n iz a t io n s  on th e  

cs™'ons ox1 ’t.xis C o l l e t s  T—s  S’t-s. ]?̂ Ĝ GTn.x"trjr

was e s t a b l i s h e d  in  1 9 0 5 » ^  I t  i s  th e  o n ly  o r g a n iz a t io n  on th e  

campus fo r  men o n ly .  A lpha Chapter o f  B e ta  r i  Onega was founded  

a t  th e  C o lle g e  in  1914® Sigm a A loha I o t a  founded E ta  C hapter a l s o  

in  1 9 1 4 , D e l ta  G nicron founded  th e  E ta Chapter a t  th e  C o lle g e  in  

1 9 1 8 , The i-lu Cmicrcn C hapter was founded  in  192p , by Mu P h i 

E p s i lo n .  W, S ,  S t e r l i n g ,  a  g rad u ate  and form er Dean o f  th e  C o l le g e ,  

was one o f  i t s  f o u n d e r s .  Omega Chapter o f  P h i B e ta  was e s t a b l i s h e d  

a t  th e  C o lle g e  in  19^ 4 , T h is  o r g a n iz a t io n  i s  a d ram atic  and m u s ic a l  

so r o r ity ®  E p s ilo n  C hapter o f  P h i Sigma Mu, a  f r a t e r n i t y  f o r  p u b lic  

s c h o o l m u sic  s t u d e n t s ,  was e s t a b l i s h e d  in  1 9 2 7 , b u t i s  now in  

ab ey a n ce .

Alumni A s s o c ia t io n ® —  The Alumni A s s o c ia t io n  o f  th e

■̂5 S in f o n ia  was te m p o r a r ily  d isb an d ed  d u r in g  th e  secon d  
World War, The men a t  th e  C o lle g e  o r g a n ize d  a s o c i a l  c lu b  w hich  
was in te n d ed  t o  be a p a r t  o f  S in f o n ia  a f t e r  th e  war®.
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C o lle g e  was f ir s t -  o r g a n ize d  in  J u n e , 189 3 , by J .  G-. Schm idl& pp. I t  

was t o  in c lu d e  p o s t  g ra d u a tes  and p a s t  g r a d u a te s . D u ring i t s  f i r s t  

y e a r s  i t  was con cern ed  w ith  annu al r e u n io n s  and y e a r ly  m e e t in g s .  

A fte r  a few  y e a r s  i t  c e a se d  t o  f u n c t io n ,  b u t was r e o r g a n iz e d  by R.

J .  B alk e in  th e  decade o f  1920*s .  H owever, th e  a s s o c i a t io n  a g a in  

became in a c t iv e  d u r in g  th e  f o l lo w in g  d e c a d e . T h is  was a p e r io d  o f  

narked d e c l in e  in  s tu d e n t  a tte n d a n c e  and C o lle g e  a c t iv i ty ® .

In  1 9 4 1 , th e  Alumna !  A s s o c ia t io n  was r e o r g a n iz e d  once  

more a t  th e  i n v i t a t i o n  o f  W alter 3 .  Schm idt and Fred S m ith . Today 

th e  o r g a n iz a t io n ,  in  a d d it io n  t c  i t s  a r t i s t i c  and s o c i a l  i n t e r e s t s ,  

has proven i t s e l f  v ery  p r a c t i c a l .  I t  sp o n so r s  th e  F r id ay  a fte r n o o n  

symphony t e a s  w ith  symphony s o l o i s t s  a s  g u e s t s  o f  h o n o r . I t  r e ­

t i l e d  th e  famous and h i s t o r i c  s lo p in g  c o r r id o r  w hich le a d s  p a s t  th e  

Odeon. I t  r e d e c o r a te d  th e  S tu d en t L ounge, and r e c e n t ly  th e  

A s s o c ia t io n  h a s e s t a b l i s h e d  a  S c h o la r sh ip  F u n d ..

P u b l ic a t io n s . —  The C o lle g e  sp on sored  th e  i s s u e s  o f  th e  

C o u r ie r , w hich were p u b lish e d  m on th ly  from  1573 t o  1 9 1 9 . The 

m agazine c o n ta in e d  r e p r in t s  from b o o k s , s c h o o l  news and m u s ic a l  

comment, and c a r r ie d  programs o f  c o n c e r t s  g iv e n  by th e  C o lle g e  and by  

v i s i t i n g  a r t i s t s ,  and o f  symphony and f e s t i v a l  c o n c e r t s .  In  1 9 2 5 ,

C o lle g e  Comments, a s tu d e n t  p u b l ic a t io n ,  made i t s  f i r s t  a p p e a r a n c e .

In  1 9 2 9 , Sem i-Q u aver, a n o th er  s tu d e n t  p u b l ic a t io n ,  r e p la c e d  C o lle g e  

Comments f o r  a  sh o r t  t im e .  The C la r io n , th e  new s tu d e n t  p u b l ic a t io n ,  

was f i r s t  p u b lish e d  in  1 9 4 2 .

P r e s e n t a t io n s . —  In  1 9 2 8 , o r ig i n a l  o n e -a c t  p la y s  and an 

o p e r e t t a  'were p r e se n te d  by t a le n t e d  s tu d e n ts  o f  th e  C o l le g e .
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m a r g a r o t  **iCOlure w f t  w ro te  i iS v c r  l o o  C Ig , clog m  u a o no pQy.

Edna Ann S te w a r t w rote Gray M a tte r , a  o n e -a c t  p la y .  When th e  C lock  

S to p p ed , an  o r ig i n a l  f a n t a s y ,  was w r it t e n  by W aiter S c o t t  P a t te r s o n ,  

and g iv e n  on May 6 ,  1 9 2 9 . A. Lehman E n gel w rote th e  o p e r e t t a ,

P ie r r o t  o f  th e  M in u te .  I t  was perform ed a t  th e  C o lle g e  in  1928  

w ith  an a l l  s tu d e n t  c a s t  and o r c h e s t r a ,  w ith  t h s  com poser con d u ctin g*-

A ch ievem en ts o f  Former S tu d e n ts

Many form er s tu d e n ts  have had s u c c e s s f u l  c a r e e r s  a s  t e a c h e r s ,  

com p osers, and c o n c e r t  and r a d io  a r t i s t s .  B r ie f  a c c o u n ts  w i l l  be g iv e n  

o f  th e  c a r e e r s  o f  th e  f o l lo w in g  alum ni o f  th e  C o lle g e J  J o sep h  Surdo, 

m usic e d u c a to r  and com poser; V ic to r  Young, com poser and a cco m p a n ist;

W  1  7  £ * .  73  ^  1  o o  T1 t  "r t  . .  7  .*? /tm  » v *  <-> v* r* o  •> a  »■> ̂  •&«  *  j .  v  4 # *  y  t  W V K .  — W  v  L A .i-w . w v  M V i i v *  j  ^  w  nr Arf-W w c u x t r w  j  c c  v  y v O O  *  V i

Am erican f o l k  m u sic; C la ren ce  A d le r , p i a n i s t  and t e a c h e r ;  A lfr e d  Human, 

m u sic a l c r i t i c ;  W illiam  J .  R ed d ick , com poser and a cco m p a n ist;  Thomas 

G r i s e l l e ,  com poser c f  modern m u sic; E r n e st  La F ra d e , m u s ic a l a d m in is tr a to r ;  

and M artin  G. D um ler, a  b u s in e s s  man and a com poser who h as made m usic  an 

S .V  C  C  3 j t»  1. O i l  9

J osep h  Su rd o . —  J o se p h  Surdo 'was born in  C in c in n a t i  in  1 8 7 6 .

He e n te r e d  th e  C o lle g e  c f  M u s ic , where he s tu d ie d  o r c h e s t r a t io n  under Van 

d er  S tu ck en  and Edgar S t i l lm a n  K e l ly .  A fte r  S u rd o1s  g r a d u a tio n  in  1895 , 

he became a member o f  th e  t e a c h in g  s t a f f  o f  th e  C o l le g e .  For n e a r ly  

xix v/y no v/s.0 s. momoon Ou ^no -ausio c3_c ocm"twinozx̂  ox î lxo Oxnoxiino/vX.

p u b lic  s c h o o l  sy s te m . Surdo was w e l l  known in  C in c in n a t i  a s a con d u ctor  

o f  la r g e  h ig h  s c h o o l o r c h e s t r a s  and c h o r a l g ro u p s.

In  c o m p o s it io n  Surdo h as produced such  s u c c e s s e s  a s
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F l a n d e r s  F i e l d ,  and The V i k i n g ,  w h ic h  w e re  p e r f o r m e d  a t  t h e  S em i-  

C e n t e n n i a l  May F e s t i v a l ,  u n d e r  t h s  d i r e c t i o n  o f  D r ,  F r a n k  Van d e r  

S t u c k a n .  E i s  o p e r a ,  S n t s r  P a u l i n e ,  w i t h  l y r i c s  b y  C l a r k  3* 

F i r e s t o n e ,  a  member o f  t h e  s t a f f  o f  t h e  C i n c i n n a t i  l i m e s - S t a r ,  was 

p e r f o r m e d  f o r  t h e  f i r s t  t im e  a t  t h e  C i n c i n n a t i  Zoo O pera House on 

•JuVv* 2 7 ,  topo

O th e r  c o m p o s i t i o n s  a r e  t h e  c a n t a t a ,  L i n c o l n  Ode, and t h e  

o p e r e t t a s ,  P r i n c e  C harm ing  a n d  C row ing o f  t h e  Gypsy Q ueen* Songs 

w h ic h  h a r e  r e c e i v e d  c o n s i d e r a b l e  s u c c e s s  a r e  L o v e r ' s  C l  imam. Ilv 

M in n e s o ta  V i k i n g , The Lord  i s  My S h e p h e r d ,  an d  The N a t i v i t y ,

L in c o ln  Ode was p e r f o r m e d  u n d e r  h i s  d i r e c t i o n  w i t h  

sym phony o r c h e s t r a  and  a  c h o r u s  o f  s e v e n  h u n d re d  and  f i f t y  c h i l d r e n . ,  

jiixs Sc*rrc' ^nr! ^ss.2Ls c. ^'dt'  ̂ g

f e a t u r e d  a t  t h e  1899 S a e n g e r f e s t ,  w i t h  t h e  C h ic a g o  and C i n c i n n a t i
i i.Symphony orchestras

I n  1 9 2 6 , S u r i c  r e c e i v e d  t h e  h o n o r a r y  d e g r e e  o f  M a s te r  o f  

M usic  f ro m  t h s  C o l l e g e ,  F o l lo w in g  r e t i r e m e n t  i n  1939 f ro m  t h e  

p u b l i c  s c h o o l  s y s t e m ,  S u rd o  c o n t i n u e d  t o  t e a c h  p r i v a t e l y .  He i s  

c h o i r  d i r e c t o r  o f  t h s  .Horvvood C h r i s t i a n  C h u rc h ,  a  p o s i t i o n  w h ic h  

he has  h e l d  f o r  a num ber o f  y e a r s ,  S u rd o  I s  a l s o  e n g a g e d  i n  t h e  

c o m p o s i t i o n  o f  a n  o p e r a ,

V i c t o r  Y oung , —  V i c t o r  Young ?<as b o r n  i n  B r i s t o l ,  

T e n n e s s e e ,  He s t u d i e d  a t  t h e  C o l l e g e  u n d e r  Romeo Gorno and  L ou is  

V i c t o r  S a a r ,  Young c o n t i n u e d  h i s  m u s i c a l  e d u c a t i o n  i n  P a r i s  w i t h

J"i+ Cincinnati limes-Star, 89, ( June 15, 192?)» 36»
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I s i d o r e  P h i l i p p  an d  P a u l  Le F le m ,  o f  t h e  S c h o l a  C a n to ru m . In  

New York Young s t u d i e d  w ith .  M o r t im e r  W i l s o n  and  A. S chm id t*  He h a s  

s e r v e d  a s  a c c o m p a n i s t  o r  a s s i s t i n g  a r t i s t  t o  Evan W i l l i a m s ,  M ario  

L a u r e n t i ,  F l o r e n c e  H ardem an , E r n e s t i n e  S c hum ann-H e ink , A l i c e  V e r l e t ,  

and  H e le n  D a v i s ,  an d  h a s  t o u r e d  e x t e n s i v e l y  w i t h  t h e s e  a r t i s t s .

Young sp e n d  e i g h t  y e a r s  a s  m u s i c a l  d i r e c t o r  o f  Thomas A . E d i s o n ’ s 

E x p e r im e n t a l  L a b o r a t o r y  i n  W est O ra n g e ,  Hew Y o rk .  H ere  he c o n d u c te d  

t o n e  t e s t s  an d  made ’’PF” r e c o r d i n g s  u n d e r  E d i s o n ’ s p e r s o n a l  s u p e r ­

v i s i o n .

At p r e s e n t  Young i s  d e v o t i n g  a l l  o f  h i s  t i m e  t o  c o m p o s in g .  

He h a s  w r i t t e n  num erous s o n g s ,  o p e r e t t a s ,  s c h o o l  m u s i c ,  and  

sym p h o n ic  m u s i c .  H is  c o m p o s i t i o n s  h av e  a p p e a r e d  on  t h e  p ro g ra m s  

o f  many c o n c e r t  a r t i s t s .

W i l l i a m  S .  B r a d y . —  ThLillam  S .  B ra d y  was b o r n  i n  X e n i a ,  

O h io ,  i n  1 8 7 8 .  He a t t e n d e d  t h e  u n i v e r s i t y  o f  C i n c i n n a t i ,  f ro m  

w h ic h  i n s t i t u t i o n  he g r a d u a t e d  i n  1899* A t t h e  C o l l e g e  o f  l l u s i c  

B ra d y  s t u d i e d  v o i c e  and  t h e o r y ,  p i a n o ,  a n d  o r c h e s t r a t i o n ,  an d  a t  

h i s  g r a d u a t i o n  i n  1900 w as a w a rd e d  t h e  S p r i n g e r  Gold M e d a l .  He 

c o n t i n u e d  h i s  s t u d i e s  i n  B e r l i n  w i t h  J u l i u s  L i s t e n ,  an d  v / i t h  G. 

V a n n in i  i n  F l o r e n c e .  B ra d y  h a s  c o n d u c te d  summer m a s t e r  c l a s s e s  a t  

t h e  C h ic a g o  C o l l e g e  o f  M usic  and  t h e  A m e ric an  C o n s e r v a t o r y .  He h a s  

a l s o  t a u g h t  I n  M u n ich , G erm any. A t p r e s e n t  B rad y  h a s  h i s  own 

v o i c e  s t u d i o  I n  Hew Y o rk .  H is  p u p i l s  have  become w e l l  Known o p e r a  

a n d  c o n c e r t  s t a r s .  W i l l i a m  an d  A lc n z o  B ra d y  w r o t e  and  p r o d u c e d  

a  s u c c e s s f u l  o p e r a ,  t h e  S i l v e r  Swan, i n  C i n c i n n a t i .
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T hur low  L ie u  r a n e e  « -— T h u r lo w  L ie u r a n c e  was b o r n  in. 

O s k a lo o s a ,  Iow a , i n  187 5 .  I n  1395 he was a p p o i n t e d  C h ie f  M u s ic i a n  

o f  t h e  T w e n ty - se c o n d  K ansas  I n f a n t r y .  He e n r o l l e d  a t  t h e  C o l l e g e  

o f  M usic  i n  Io99« H ere he s t u d i e d  p i a n o  w i th  O t t i l i e  D i c k e r s c h e i d ,  

v o i c e  and harm ony w i th  . S .  S t e r l i n g ,  c o m p o s i t i o n  w i t h  F r a n k  Van 

d e r  S t u c k e n ,  and t r u m p e t  w i t h  Herman B e i l s t e d t .

I n  1900, L i e u r a n c e  j o i n e d  t h e  c h o ru s  o f  t h e  C a s t l e  S q u a re  

O pera  Company. L a t e r  he t a u g h t  m u s ic  i n  K a n s a s .  V/hile v i s i t i n g  a

w 2T OvllS ,i* * C V»*2. S ‘3L XC C— g 0̂ *CW SO ft hT .**>?? .*3 j

L ie u r a n c e  became i n t e r e s t e d  i n  t h e  m u s ic  o f  t h e  I n d i a n  and  b e g a n  

t o  w r i t e  and r e c o r d  t h e  s o n g s  c f  t h e  Red Mail. He h a s  r e c o r d e d  

h u n c r o d s  of* 3on?s  f'Tcm s.bou't vhir*'t-v  Xndis.n “t r i b e s  i n  I'lor^h A incric8.« 

Many c f  h i s  r e c o r d i n g s  a r e  i n  t h e  museums b o t h  a b ro a d  and i n  Hew 

M ex ico ,  and  i n  t h e  S m i t h s o n ia n  I n s t i t u t e .

L ie u r a n c e  i s  t h e  a u t h o r  o f  f o u r  c y c l e s  and one m u s i c a l  

d ram a , From t h e  Y e l lo w s to n e , f o r  s o l o ,  q u a r t e t t e ,  and c h o r u s .  He 

h a s  w r i t t e n  num erous s o n g s ,  and  c o m p o s i t i o n s  f o r  p i a n o ,  c e l l o ,  

v i o l i n ,  o r g a n ,  and  f l u t e .  H is  m o s t  p o p u l a r  c o m p o s i t i o n  i s  By t h e  

W a te rs  o f  M in n e to n k a .

C la re n c e  A d l e r . —  C l a r e n c e  A d le r  was b o r n  i n  C in .c inn3. t i  

on M arch 1 0 ,  166 6 .  A d l e r ’ s t r a i n i n g  i n  m u s ic  b e g a n  a t  t h e  C o l l e g e  

o f  M usic  a t  t r ie  age  o f  e l e v e n .  A f t e r  s e v e n  y e a r s  o f  b a s i c  i n s t r u c ­

t i o n  i n  p i a n o  a t  t h e  C o l l e g e ,  t h e  boy w en t  t o  E urope  i n  1904  f o r  

f u r t h e r  s t u d y . .  H is  t e a c h e r s  t h e r e  i n c l u d e d  L e o p o ld  Oodowsky and 

A l f r e d  A e i s e n a u e r .  I n  B e r l i n ,  A d le r  s u c c e e d e d  A r t u r  S c h n a b e l  a s
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p i a n i s t  o f  t h e  E e h k in g  T r i o ,  Ee r e t u r n e d  t o  A m erica  and  once 

a g a i n  s e t t l e d  i n  C i n c i n n a t i .

Here A d l e r  became t h e  p i a n i s t  o f  t h e  K e e rm a n n -A d le r -  

S tu rm  T r i o .  T h is  t r i o  was o r g a n i s e d  b y  A d l e r  and  Hugo E eerm ann , 

t h e  l a t t e r  t h e  f a t h e r  o f  t h e  p r e s e n t  c o n c e r t  K e i s t e r  o f  t h e  

C i n c i n n a t i  Symphony O r c h e s t r a .  A d l e r  w e n t  t o  New Y ork  i n  1913* 

and  becam e a  member o f  t h e  f a c u l t y  o f  t h e  I n s t i t u t e  o f  m u s i c a l  

A r t ,  a  p o s i t i o n  he r e t a i n e d  f o r  t e n  y e a r s .  H is  c o n c e r t  a c t i v i t i e s  

c o n t i n u e d ,  h o w e v e r ,  i n c l u d i n g  a p p e a r a n c e s  w i t h  t h e  K h e i s e l  

Q u a r t e t t e ,  t h e  F l o n s a l e y  Q u a r t e t t e ,  and  o t h e r  cham ber m u s ic  

e n s e m b l e s .  I n  1919 » A d le r  fo rm e d  t h e  New Y ork  T r i o ,  c f  w h ic h  he 

was t h e  p i a n i s t  u n t i l  1930*

A d l e r  has  a p p e a r e d  a s  s o l o i s t  w i t h  t h e  New York Symphony 

S o c i e t y ,  t h e  New Y ork  P h i l h a r m o n i c ,  t h e  C i n c i n n a t i  Symphony 

O r c h e s t r a ,  a n d  o t h e r  A m e ric an  o r c h e s t r a s .  He h a s  c o n d u c te d  a  

p r i v a t e  p i a n o  s t u d i o  i n  New Y ork  C i t y  s i n c e  1 924 , a n d  d i r e c t s  a  

m u s ic  camp, ” K a - r e n - n i - o k e , ” a t  Lake P l a c i d ,  New Y o rk .  I n  193S, 

t h e  C o l l e g e  o f  M u s ic  c o n f e r r e d  on  A d l e r  t h e  h o n o r a r y  d e g r e e  o f  

D o c to r  o f  M u s ic .

R e c e n t l y ,  C l a r e n c e  A d le r  a n d  Leon B a r z i n ,  c o n d u c t i n g  

a n  a lu m n i  g ro u p  o f  t h e  N a t i o n a l  O r c h e s t r a l  A s s o c i a t i o n ,  j o i n e d  

f o r c e s  t o  d e v o te  s i x  c o n c e r t s  e x c l u s i v e l y  t o  f o u r t e e n  o f  t h e  p i a n o

c o n c e r t o s  w r i t t e n  b y  M o z a r t .  T h is  s e r i e s  wa3 t h e  f i r s t  o f  i t s

l ck i n d  e v e r  g i v e n  i n  A m e r ic a .  y

C o n c e r t  p r o g r a m s .  Town H a l l ,  1 9 4 2 , 1943*
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A l f r e d  Human. —  A l f r e d  Human was b o r a  i n  B o s to n ,  

M a s s a c h u s e t t s ,  t h e  s o n  o f  T heodore  Human, one o f  t h e  o r i g i n a l  

f i r s t  v i o l i n i s t s  o f  t h e  B o s to n  Symphony O r c h e s t r a ,  and  H a r r i e t  

d ’U t a s s y ,  H um an 's  p i a n i s t .  A l f r e d  Human j o u r n e y e d  t h r o u g h  E urope  

a n d  A m erica  w i t h  h i s  p a r e n t s  on  c o n c e r t  t o u r s *  He b e g a n  t h e  

s t u d y  o f  m u s ic  i n  h i s  e a r l y  c h i l d h o o d .

T ATTia'?* 13" t w i o n  <? i ArS 4 v> y  <? io t t o  >-»o 1 -t r o o  ■*->«»UVt Vv* | <Li.MM.MM W V -M V «OU AM  V AMV AOJ.M V A j A WA W V V WA M A j WV.A W

l i v i n g  w i t h  a n  a u n t  i n  M a d i s o n v i l l e .  D u r in g  t h i s  p e r i o d  he 

a t t e n d e d  t h e  C o l l e g e ,  w h e re  he s t u d i e d  p i a n o  and  t h e o r y  w i t h  P h i l i p

v T V a y r;h~na y* £ ,£ £ 1  d . I * B 2 ! lB T 2 .0  SLiT’b  s W L l i . l ' S  8 . S ’G U d S H ’b ^  H U 2 i9 2 1  lD Q C S .2 1 6  3 .S S  i S 'h & J I 'h

t o  t h e  d r a m a t i c  c r i t i c  o f  t h e  C i n c i n n a t i  E n q u i r e r .  F o r  a  t i m e ,  

he w e n t  on t o u r  a s  a c c o m p a n i s t  f o r  h i s  f a t h e r .

A m erica  a s  a  s p e c i a l  ’w r i t e r  f o r  news s y n d i c a t e s .  Human t h e n  

r e t u r n e d  t c  Hew Y ork a n d  becam e e d i t o r  f o r  t h e  o r i g i n a l  M u s ic a l  

A m e r ic a ,  a  p o s i t i o n  w h ic h  he  h e ld  f o r  n i n e  y e a r s .  B e s i d e s  l e c t u r ­

i n g ,  he c o n d u c te d  a  m u s i c  e d u c a t i o n a l  co lum n w h ic h  was s y n d i c a t e d  

i n  many p a p e r s  t h r o u g h o u t  t h e  U n i t e d  S t a t e s .

I n  1 9 5 2 ,  Human j o i n e d  t h e  s t a f f  o f  t h e  M u s ic a l  C o u r i e r .

A t  t h s  p r e s e n t  t i m e  he i s  P r e s i d e n t  an d  M anaging  E d i t o r  o f  t h e  

M u s ic a l  C o u r i e r .  I n  19k 2  he r e c e i v e d  t h e  h o n o r a r y  d e g r e e  o f  

D o c to r  o f  M usic  f r o m  t h e  C o l l e g e .

W i l l i a m  J .  R e d d i c k . —  W i l l i a m  J .  R e d d ic k ,  a  n a t i v e

K e n t u c k ia n ,  was b o r n  i n  1 3 9 0 .  Ee a t t e n d e d  t h e  U n i v e r s i t y  o f  

C i n c i n n a t i  and  t h e  C o l l e g e  o f  M u s ic ,  and  s t u d i e d  u n d e r  Romeo and  

A lb in o  G o rn o ,  and  L o u is  V i c t o r  S a a r .  R e d d ic k  has  b e e n  a c t i v e  a s
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a n  a c c o m p a n i s t  and  coach, f o r  s i n g e r s ,  a s  a n  o r g a n i s t ,  an d  a l s o  a s  

c o n d u c t o r  o f  t h e  L i t t l e  T h e a t r e  O pera  Company i n  New York* 

R e d d ic k  h a s  a r r a n g e d  a  num ber o f  N egro  s p i r i t u a l s  i n  a  s p a r k l i n g  

f a s h i o n  t h a t  b r i n g s  o u t  b o t h  t h e i r  n a i v e  q u a l i t y  and  t h e i r  r i c h ­

n e s s .  H is  c o m p o s i t i o n s  have  b e e n  w r i t t e n  m o s t l y  f o r  t h e  medium 

o f  t h e  v o i c e .  A few  o f  R e d d i c k ’ s s p i r i t u a l s  a r e ;  S t a n d i n ’ i n

Crown,  V e l v e t  D a r k n e s s ,  a n a  Red Bombay.

Thomas G r i s e l l e . - -  Thomas G r i s e l l e  was b c r n  i n  U pper  

S a n d u s k y ,  'W yandotte  C o u n ty ,  O h io ,  i n  1 3 9 1 .  He was g r a d u a t e d  f ro m  

t h e  C o l l e g e  o f  M usic  i n  1911* s t u d y i n g  p ia n o  w ith .  A lb in o  Gorno 

an d  c o m p o s i t i o n  w i t h  L o u is  V* S a a r .  F u r t h e r  s t u d i e s  i n  c o m p o s i ­

t i o n  w e re  u n d e r  t h e  i n s t r u c t i o n  o f  N a d ia  B o u la n g e r  and  A rn o ld  

S c h o e n b e r g .  G r i s e l l e  t o o k  up h i s  r e s i d e n c e  i n  C olum bus, O h io ,  an d  

l a s e r  s e e d e d  m  TxYYxn, Ohxo.

As s o l o  p i a n i s t ,  G r i s e l l e  w e n t  on  many t o u r s  w i t h  A l i c e  

N i e l s e n  and  C l a r e n c e  T f h i t e h i l l .  G r i s e l l e  has  b e e n  m ore r e c e n t l y  

c o n d u c to r  f o r  r a d i o  and  p h o n o g r a p h  r e c o r d i n g s  w i t h  t h e  R o b b in s  

M usic  C o r p o r a t i o n ,  i n  New Y o rk .  He i s  a  member o f  t h e  A u th o r s  

C lu b ,  and  t h e  A m e ric an  S o c i e t y  o f  C o m p o se rs ,  A u t h o r s ,  and 

P u b l i s h e r s .

I n  1 9 2 8 ,  G r i s e l l e  won t h e  f i r s t  p r i z e  f ro m  t h e  V i c t o r  

T a l k in g  M ach ine  Company f o r  h i s  Two A m e ric an  S k e t c h e s ,  N o c t u r n e ,  

and  M a rc h .  He a l s o  w r o t e  t h e  f i r s t  s o - c a l l e d  c l a s s i c a l  j a z z
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16p i e c e ,  named t h e  C u b i s t * G r i s e l l e  has  w r i t t e n  a  c o m p o s i t i o n  

e n t i t l e d  K eyboard  Symphony f o r  S i x  P i a n o s , a s  w e l l  a s  s e l e c t i o n s  

f o r  p i a n o  and  s t r i n g  q u a r t e t t e .  P ro g ra m  M u s ic ,  a n o t h e r  w o rk  by  

G r i s o l l e ,  i s  a  s a t i r i c a l  s u i t e  f o r  o r c h e s t r a ,  tw o  t o n e  poem s, 

and tw o  s i n f o n i e t t a s »

Ernest La Prade.-- Ernest La Trade was born in Memphis

T e n n e s s e e ,  i n  1889» He b e g a n  t h e  s t u d y  o f  t h e  v i o l i n  a t  t h e  age  

o f  t e n .  La P r a d e  moved t o  C i n c i n n a t i  i n  1 908 , e n t e r i n g  t h e  

C o l l e g e  o f  M usic  a s  a  p u p i l  o f  H e n r i  Era, H ere  he o b t a i n e d  a  

c e r t i f i c a t e  “w i t h  d i s t i n c t i o n ” and  t h e  S p r i n g e r  Gold  M e d a l .  I n  

1 9 1 1 ,  La P ra d e  g r a d u a t e d  f ro m  t h e  C o l l e g e  w i t h  * V r e a t  d i s t i n c t i o n , ” 

a n d  was a n p o i n t e d  t o  t h e  f a c u l t y  o f  t h e  C o l l e g e *  W h ile  a t  t h e  

C o l l e g e ,  he becam e a  member o f  t h e  f a c u l t y  S t r i n g  Q u a r t e t t e  and  

j o i n e d  t h e  C i n c i n n a t i  Symphony O r c h e s t r a ,

Tt* 1 9 1 2 ,  La P r a d e  a t t e n d e d  t h e  B r u s s e l s  C o n s e r v a t o r y ,  

t u t o r i n g  u n d e r  C e s a r  Thomson. Upon t h e  o u t b r e a k  o f  t h e  f i r s t  

Y iorld  YTar, La P r a d e  p r o c e e d e d  t o  London t o  j o i n  t h e  B e l g i a n  

Q u a r t e t t e ,  a  g ro u p  o r g a n i s e d  b y  D e s i r e  D e fa u  (now c o n d u c to r  o f  t h e  

C h icago  Symphony O r c h e s t r a )  and  i n c l u d i n g  J o s e p h  Jo n g e n  o f  t h e  

c e l8 b r s . t e d  B r u s s e l s  Q u a r t e t t e ,  and t h e  E n g l i s h  v i o l a  v i r t u o s o ,  

L i o n e l  T e r t i s .  vThile I n  L ondon , he w r o t e  t h e  com ic  o p e r a  X a n th a , 

w h ic h  was p r o d u c e d  i n  1917*

R e t u r n i n g  t o  .Am erica, i n  t h e  S p r i n g  o f  1917a La P ra d e

M ary H u b b e l l  O s b u rn ,  Ohio C om posers  and  M u s ic a l  A u t h o r s , 
p .  9 0 .  C olum bus, O h io ;  F .  J . H e a r  P r i n t i n g  Company, 19i}2»
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becam e a  f l y i n g  i n s t r u c t o r  i n  t h e  U n i t e d  S t a t e s  Army A i r  S e r v i c e ,  

s e r v i n g  u n t i l  a f t e r  t h e  A r m i s t i c e .  He t h e n  j o i n e d  t h e  New York 

Symphony O r c h e s t r a  a s  f i r s t  v i o l i n i s t  and  re m a in e d  w i t h  t h a t  

o r g a n i z a t i o n  u n t i l  1 9 2 8 .  D u r in g  t h i s  p e r i o d  La P ra d e  a l s o  s e r v e d  

a s  program, a n n o t a t o r  f o r  t h e  Symphony S o c i e t y ,  a s  i n s t r u c t o r  i n  

t h e  A m erican  O r c h e s t r a l  S o c i e t y ,  a s  h e a d  o f  t h e  v i o l i n  d e p a r t m e n t

o r t H  q  c* *1 w o ■f* r* v*

Symphony S o c i e t y  s c h o l a r s h i p  c l a s s e s  i n  v i o l i n  and  cham ber m usic*  

From 1928 t o  1935* L-8- P r a d e  a s s i s t e d  P r .  V# a  I t e r  D am rosch  

i n  t h e  p l a n n i n g  and  p r e s e n t a t i o n  o f  t h e  NBC M usic  A p p r e c i a t i o n  

H o u r ,  and  was r e s p o n s i b l e  f o r  t h e  f o rm  and  c o n t e n t s  o f  t h e  

I n s t r u c t o r ' s  M anual  and  S t u d e n t ’ s N o te b o o k s  u s e d  t o  s u p p le m e n t

• ^ 4 . - ^  W— W W W -A.-. «-< W W »

S in c e  1 929 , La P r a d e  has  b e e n  o n  t h e  s t a f f  o f  t h e

N a t i o n a l  B r o a d c a s t i n g  Company, s u p e r v i s i n g  s u c h  p ro g ra m s  a s  t h e

M e t r o p o l i t a n  O pera  B r o a d c a s t s ,  t h e  NBC M usic  G u i l d ,  M u s ic  and 

A m e ric an  Y o u th ,  a s  w a l l  a s  r e s e a r c h  and  e d u c a t i o n a l  a c t i v i t i e s .

As a  c o n d u c to r  La P ra d e  h as  b e a n  i d e n t i f i e d  v r i t h  a w id e  

v a r i e t y  o f  n e tw o r k  p r o g r a m s ,  i n c l u d i n g  C o l l i e r ' s  H o u r ,  t h e  A m erican  

M agazine  H o u r ,  M e lo d ic  T h o u g h t s ,  an d  A l i c e  i n  O r c h e s t r a l i a .  He 

was t h e  o r i g i n a t o r  o f  t h e  NBC Home Symphony, a  p a r t i c i p a t i o n  p ro g ra m  

f o r  n o n - p r o f e s s i o n a l  m u s i c i a n s ,  a n d  c o n d u c te d  i t  f o r  two s e a s o n s

XT'Pf* v><»4riiAwV . rP*^^cr A w a e n ' f c / -] •?*»'■» a  v\
U » ua U W U U  V 'VUUO V 1«L>V UU V . “T*, * o /..-.W V jw  v s. .  Vk.1, v WM

o r c h e s t r a  o f  some f i f t y  t h o u s a n d  p l a y e r s ,  s c a t t e r e d  t h r o u g h o u t  t h e  

U n i t e d  S t a t e s ,  C a n a d a ,  and  n e a r b y  f o r e i g n  c o u n t r i e s ,  w ho , d e s p i t e  

t h e i r  g e o g r a p h i c a l  d i s p e r s i o n ,  j o i n e d  w e e k ly  i n  t h e  p e r f o r m a n c e  o f
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w o rk s  i n  t h e  s t a n d a r d  sym phon ic  r e p e r t o r y .

La P r a d e  h a s  l e c t u r e d  on  b r o a d c a s t i n g  m u s ic  e d u c a t i o n  

b y  r a d i o ,  a t  Sew York U n i v e r s i t y ,  T e a c h e r s  C o l l e g e  o f  Colum bia  

U n i v e r s i t y ,  and  v a r i o u s  c l u b s .  He h as  w r i t t e n  a r t i c l e s  f o r  

m u s i c a l  p e r i o d i c a l s  and  e n c y c l o p e d i a s .  He i s  t h e  a u t h o r  o f  

A l i c e  i n  C r c h e s t r a l i a  and  l l a y c h in g  K o t o s . La P ra d e  composed 

i n c i d e n t a l  m u s i c  f o r  two p l a y s -  a n d  s o n g  a n d  i n c i d e n t a l  m u s ic  f o r  

many b r o a d c a s t  p r o g ra m s .

In 1933 La Pnade was made honorary member of the 

Tennessee FedeT&vion cl* Llusic Glnos^ 8. dis’binc'Cion shaped. “ivitii 
Oscar Seagle and Grace iloore. In 194-0, La Frade was appointed 
chairman of the advisory board of Fine Peak Husic Camp, Groton, 

P€vrp.'rshire«? Ls Px*&de £*ssî ir-ec Le0po 1c. S’tdcowslc i. in. selecfcing 

new works for performance by the L5C Symphony Orchestra in 19h2»  

Hart in G. Dumler ■»—  Hart in G. Dernier was born in 

Cincinnati in 1665. As a youth he studied with H. Steinfsldt, 

organist at St. Joseph’s Roman Catholic Church, who taught both 
piano and violin. In 1859, Dumler journeyed to Europe to continue 
his musical studies*

I n  1S90 , D um ler  r e t u r n e d  t c  C i n c i n n a t i  and  e n r o l l e d  a t  

t h e 'C o lle g e  s t u d y i n g  v o ic e  w i t h  T e c la  Y ig n a  and Lino H a t t i o l i ,  and  

comp OS X'fc 1. on w i t h  Almon ?f. V in c e n t  an d  R ich ol& s J .  E l s e n h e i m e r .  

D um ler  g r a d u a t e d  f ro m  t h e  C o l l e g e  i n  1$Q1.

The H o n o ra ry  D e g re e  o f  H a s t e r  o f  m u s ic  was b e s to w e d  

u p o n  Dumler b y  t h e  C o l l e g e  i n  192L|.« I t  w as t h e  f i r s t  d e g r e e  o f
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i t s  k in d  g iv e n  b y  t h e  C o lle g e  s in c e  i t s  fo u n d a t io n  in  I 878 .

In  IS)£ 7 ,  X a v ier  U n iv e r s i t y  made him an honorary  D octor  o f  Laws*

The C o lle g e  c o n fe r r e d  upon him th e  H o n o r a r y  D egree o f  D octor  o f  

Hus ic  in  I934»

Dumler has composed a number o f  w orks f o r  d iv e r s e  

in s tr u m e n ts  and f o r  v o i c e ,  s s  w e l l  a s w orks f o r  chamber en sem b les  

and f o r  o r c h e s t r a .  H is m ajor c o m p o sit io n s  are  f o r  church  and 

l i t u r g i c a l  p u r p o s e s , su c h  as H a s s e s , m o te t s ,  sa c r e d  c h o r u s e s ,  

and la r g e r  form s f o r  s o lo  v o i c e s ,  c h o r u s , o rg a n , and o r c h e s t r a .

H ost o f  t h e s e  have b een  p u b lis h e d  in  Am erica and E urope.

D um ler1s L a s s ,  H is s a  L a tr a u t ic a  (C p. 1 0 ) ,  was recommended by th e  

S o c ie t y  o f  S t .  G regory  o f  A m erica as a m odel o f  C a th o lic  l i t u r g i c a l  

m u s ic . E ls  compos i t i o n s  in c lu d e  E a s te r  P r e lu d e , (op u s 2 9 , n o , 1} 

f o r  s t r i n g  o r c h e s t r a ,  t im p a n i, and organ ; S t r in g  Q u a r te t te  (opus 47)
■*> IW 4“ v« ‘T.”» '  4 A r-l > ,  C  7  \

v a *  j . v  r  v a  V i K ' O v Z a  i » v *  x  y w y  w o  c .  j  • #

Dumler f o r  m a n y 'years has b een  a s ta lw a r t  su p p o rte r  o f  

th e  C in c in n a t i  Symphony O r c h e s tr a . He i s  a member o f  th e  Board 

o f  D ir e c t o r s  o f  t h e  C in c in n a t i  H u s ic a l F e s t i v a l  A s s o c ia t io n ,  and 

a member o f  th e  E x e c u t iv e  Com m ittee o f  t h e  S o c ie t y  c f  S t .  G regory  

o f  A m erica . Dumler I s  a l s o  P r e s id e n t  o f  th e  B ruckner .S o c ie ty  c-f 

A m erica , and v i c e - p r e s i d e n t  o f  th e  C o lle g e  o f  k u s ic  c f  C in c in n a t i .

In  t h e  b u s in e s s  w o r ld  Dumler i s  P r e s id e n t  c f  t h e  C h a t f ie id  and ’.‘foods 

Sack Company.

In  1943* Dumler was honored  w it h  t h e  Hose F . and Samuel

B . Sachs Award, a p r i z e  o f  #500* I t  i s  awarded a n n u a lly  t o  a
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C in c in n a t ia n  fo r  o u ts ta n d in g  a c h ie v e m e n t. Cn t h i s  o c c a s io n  Dumler 

was honored  f o r  h i s  s u i t e  fo r  o r c h e s t r a .  Four B a l l e t  S c e n e s , 

w hich was perform ed by th e  C in c in n a t i  Symphony O rch estra*

Summary

In  i t s  e a r ly  y e a r s -  th e  C o lle g e  o f  M usic o f f e r e d  l i t t l e  

by v. *.y* 0 .  s o c ia l  l i —e . or i « s  s t u a e n t s .  « r a c u a liy  a dezizii"Ce e r o g r sn  

o f  s o c i a l  a c t i v i t i e s  f o r  b o th  men and women has been  e v o lv e d  -  

Im p ortant c o n tr ib u t io n s  t o  t h i s  d eve lop m en t have been  made by th e

A f it .a K l   ̂ r\ "P nr*trc>Ti ' r o f  i  n n e  a  r\A  4- > in o n  .-rln +.Tn« l a o ^ c . V* Q 1

o f  Adolph Kahn and Mrs* Hahn, and th e  v a r io u s  d i r e c t o r s ,  p r e s id e n t s ,  

ana Cvnair aan^irkis vr’atwi.vs Ox*xkiC3,2fs ox* T-IiS ColXs~j€?* A d.ch.iOCx,a*t#xO I'orm 

o f  s tu d e n t  governm ent i s  a r e c e n t  d e v e lo p m e n t. With th e  r e o r g a n iz a t io n  

o f  th e  C o lle g e  in  i,~H i-i9'H 2, th e  a ium n al a s s o c i a t i o n ,  -which had b een  

founded in  1898 and had undergone p e r io d s  o f  i n a c t i v i t y  and r e v i v a l ,  

was r e o r g a n iz e d  and became a v ig o r o u s  ’w orking body*

S e v e r a l f a c t o r s  have in f lu e n c e d  th e  l i f e  o f  th e  s tu d e n t  o f

the C o lle g e *  These a r e ;  ( l )  th e  in t im a te  a s s o c i a t io n  o f  s tu d e n ts  and

f a c u l t y  members; ( 2 ) th e  o p p o r tu n ity  fo r  em ploym ent w h ile  s tu d y in g ;  

and (p )  th e  e x is t e n c e  o f  f r a t e r n a l  o r g a n iz a t io n s  w hich p ro v id e  a

v a r ie t y  o f  s o c i a l  and p r o f e s s io n a l  a c t i v i t i e s * .

Many o f  th e  g r a d u a te s  and form er s tu d e n ts  o f  th e  C o lle g e  

have had s u c c e s s f u l  c a r e e r s  in  t e a c h in g  and m u s ic a l p erfo rm a n ce . The 

v a r ie d  outcom es c f  th e  m u s ic a l e d u c a t io n  o f f e r e d  by th e  C o lle g e  are  

i l l u s t r a t e d  in  th e  c a r e e r s  o f  Josep h  S u rdo , V ic to r  Young, W illia m  S .  

B rady, Thurlow L ie u r a n c e , C laren ce  A d le r , A lfr e d  Human, W illia m  

R ed d ick , Thomas G r i s e l l e ,  E r n est La F rad e , and M artin  G. Dumler*.
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Introduction

In  tn e  i  o l lc v m i^  b r ie z  c n a p te r , some o f  tn e  con .trlu u t ic n s  

w hich th e  C o lle g e  c f  M usic has made t c  th e  m u s ic a l l i f e  o f  C in c in n a t i

a»iUVX WW U it
a v-« .-a ▼» r» i  r*  c 3 Tra I nm r *  -t-' rvn ■* c? “» -L vt si mo m o i3>*o ri i  o  r»t i  d  e a  rt
j  i. iC *. U. a. •**. vu v w a. ■>-* :uiiiw iiw  *•• —          *.......................- .........................

The f i r s t  s e c t io n  d e a ls  w ith  th e  in f lu e n c e  w hich th e  c o l i e  ge has  

e x e r te d  in  i t s  own community*. F o llo w in g  a b r i e f  s ta te m e n t  c o n c e r n in g  

th e  m u s ic a l i n t e r e s t s  and a c t i v i t i e s  c f  th e  c i t y ,  s p e c i f i c  c o n t r i ­

b u t io n s  o f  th e  C o lle g e  o f  M usic t o  th r e e  m ajor a c t i v i t i e s  and t o  th e  

g e n e r a l m u s ic a l c u ltu r e  o f  th e  c i t y  are  m e n tio n e d . In  th e  rem ainder  

q -P  cii3.0"tr32rj “t.-irS W 1 . C . 3  2 T  ? . C3 C? " t r l i S  CoXXsn.3 2.3 d.2.SC*-lSSSd.$

w ith  s p e c i a l  a t t e n t io n  t o  th e  number o f  g r a d u a tes  produced in  v a r io u s  

f i e l d s ,  and th e  d i v e r s i f i e d  a c t i v i t i e s  o f  a lum ni and form er s t u d e n t s .

I n f lu e n c e  in  C in c in n a t i

C in c in n a t i ,  a m u s ic a l c i t y . - — The C o lle g e  o f  M usic o f  

C in c in n a t i  grew c u t  o f  l o c a l  p r id e  and i n t e r e s t  in  th e  m u s ic a l  

a c t i v i t i e s  o f  th e  c i t y  o f  C in c in n a t i .  Any a tte m p t t c  e v a lu a te  th e  

C o lle g e  as a C in c in n a t i  i n s t i t u t i o n  m ust ta k e  a cc o u n t o f  th e  f a c t  

t h a t  th e  c i t y  was a lr e a d y  d e v o ted  to  m u s ic a l  c u ltu r e  when th e  C o lle g e  

was e s t a b l i s h e d .  The i n s t i t u t i o n  i s  a s  much th e  p ro d u ct o f  th e  

m u s ic a l i n t e r e s t s  o f  th e  c i t y  as i t  i s  a c o n tr ib u to r  t o  th o s e  i n t e r e s t s  

As was p o in te d  o u t in  C hapter I I ,  th e  Germans who m ig ra ted  t o  C in c in n a t
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in  th e  iSpG ! 3 su b se q u e n t ly  became an Im portant e le m en t in  th e  

p o p u la t io n  o f  C in c in n a t i .  They b rou gh t a  keen  i n t e r e s t  in  m usic  

and p ro b a b ly  were c h i e f l y  r e s p o n s ib le  f o r  th e  d eve lop m en t o f  m u sic , 

m u sic  s c h o o ls ,  m u sic  e d u c a t io n ,  and c o n c e r t s  in  th e  n in e te e n t h  

c e n tu r y . Through th e  l a t t e r  p a r t  o f  t h a t  c e n tu r y  th e  c i t y  was 

r e c o g n is e d  as a le a d e r  in  m u s ic a l a f f a i r s  in  th e  M idwest* In  more 

r e c e n t  y e a r s  C in c in n a t i  h as had • t o  cQifipste w ith  O ther mid w e s te r n  

c i t i e s  w hich have produced c h o r a l o r g a n iz a t io n s ,  m u sic  s c h o o l s ,  and . 

symphony o r c h e s tr a s  o f  a h ig h  l e v e l * . '

 ̂ «• <r% "i r* to X T ■* 1» t—> *-» .* +■ %% i » X *—v v» *—* v* T .* X
J.vO.4 J UW* o iiG. Vw U. X Vi. i i  ̂  J L V  kUO. X vA UZ J, iJt* v<0 f  i i t  W WAAXjf u w

th e  m u s ic a l i n s t i t u t i o n s  o f  C in c in n a t i ,  b u t a l s o  t o  th e  h ig h  l e v e l  

o f  m u s ic a l t a s t e  in  th e  c i t y *  A somewhat ex trem e s ta te m e n t  p u b lis h e d  

betw een  t w e n t y - f iv e  and t h i r t y  y e a r s  ago i s  as f o l l o w s : -

C in c in n a t i  i s  a t r u l y  m u s ic a l c i t y  in  th e  s e n s e  t h a t  i t  
h a s a proper a r t i s t i c  p e r s p e c t iv e ,  a keen  and c u l t i v a t e d  t a s t e ,

c la s s  and w e a lth y  p o p u la t io n  th an  any o th e r  Am erican c i t y ,  and h as  
tu rn ed  o u t a s  many im p ortan t p r o f e s s io n a l  m u s ic ia n s  (new a c t iv e  
a l l  o ver  th e  U n ited  S t a t e s ) ,  a s  New Y ork, B o s to n , C h ica g o , P h i la ­
d e lp h ia ,  or Sail F r a n c is c o . -

A more c o n s e r v a t iv e  judgm ent i s  e x p r e ss e d  in  th e  f o l lo w in g  

s e n t e n c e s ,  p r in te d  about t e n  y e a r s  l a t e r :

From o ld  s e t t l e r  t im e s  C in c in n a t ia n s  have a lw ays en co u r­
aged m usic  a s  an i n t e g r a l  p a r t  o f  e d u c a t io n , f o r  th e  c i t y  h as b een  f  
fo r tu n a te  in  h a v in g  w ith in  i t s  m id st  men and women who r e a l i z e  th e  
im portance o f  c u l t u r e .  T h is  i s  a  c o n s e r v a t iv e  comm unity; th e  
o u ts id e  w orld  knows c o m p a r a tiv e ly  l i t t l e  o f  th e  in n e r  w o r k in g s , 
and t h e r e f o r e ,  th e  s tr a n g e r  w ith in  i t s  g a te s  i s  n o t  u n l i k e ly  t o  be

M u sica l C o u r ie r , LXXI7 (.A pril 5 ,  1 9 1 7 ) , 21 -2 2 *
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c o m p le te ly  s u r p r is e d  a t  what he f i n i s  in  th e  way o f  a r t i s t i c  p r o g r e s s , 

Perhaps t h e  m ost s i g n i f i c a n t  m u s ic a l a c t i v i t i e s  o f  th e  c i t y  

are th e  b i e n n ia l  May F e s t i v a l s  ( s i n c e  187 3 )»  'the c o n c e r ts  o f  th e  

C in c in n a t i  Symphony O rch estra  ( s i n c e  1 9 8 5 ) , and th e  an n u a l summer 

se a so n  o f  grand o p era  ( s i n c e  1921)*  Many o th e r  c i t i e s  now m a in ta in  

s im i la r  a c t i v i t i e s ,  b u t C in c in n a t i  was one o f  th e  f i r s t  c i t i e s  w e s t  

o f  t h e  A l le g h a n ie s  t o  u n d ertak e t h e  su p p o rt o f  la r g e  c h o r a l f e s t i v a l s  

and a f u l l  s c a le  o r c h e s t r a ,  and one o f  th e  f i r s t  A m erican c i t i e s  

5,]i\Tvh6ro "bo fn r  pry 'SX'bsnclcd, suzmndr* S5s,sc~  o f  o'oc^rs.*

C o n tr ib u t io n  o f  t h e  C o lle g e  o f  M usic t o  M u sica l L ife  in

no ucjk.lOe-.c

as one o f  t h e  le a d in g  i n s t i t u t i o n s  f c r  m u s ic a l  t r a in in g  in  th e  c i t y ,  

I t  has had o n ly  one s e r io u s  r i v a l  f o r  p r e e m in e n c e , th e  C in c in n a t i  

C o n se r v a to ry  o f  M u sic , founded  in  IS67  b y  C la ra  Baur as a p r o p r ie ta r y  

i n s t i t u t i o n  and ta k e n  o v e r  b y  th e  C in c in n a t i  I n s t i t u t e  c f  F in e  A rts  

in  1930* ih s  k e e n  r i v a l r y  o f  th ese , two s c h o o l s ,  a r i v a l r y  p e r s i s t in g  

t o  th e  p r e s e n t  d a y , has u n d o u b ted ly  fu r n is h e d  each  i n s t i t u t i o n  w ith  

an I n c e n t iv e  to  p r o v id e  le a d e r s h ip  and s e r v i c e  to  th e  community In  

i t s  m u s ic a l l i f e .  A lth ou gh  in  many r e s p e c t s  th e  s e r v ic e s  ren d ered  

by th e  C o lle g e  end C onservatory* are  s i m i l a r ,  th e  C o lle g e  has had 

in t im a te  and u n iq u e  c o n n e c t io n s  w it h  th e  May F e s t i v a l  and tb s  

s 7m.0h.0nv o r c h e s t r a .  A t t e n t io n  i s  c a l l e d  to  t h e s e  r e la t io n s h ip s ,  a s

O
M u sic a l L eader ( 1 9 2 8 ) .  R e fe r e n c e  in c o m p le te  b eca u se  

ta k e n  from  scrap b ook  o f  C o lle g e  o f  M u sic , and o r ig i n a l  J o u rn a l n o t  
a v a i la b le  in  any C in c in n a t i  l ib r a r y .
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w e l l  as t o  o th e r  l o c a l  c o n t r ib u t io n s ,  in  th e  f o l lo w in g  p a r a g r a p h s .

The fo u n d in g  o f  th e  May F e s t i v a l  in  1873 p reced ed  b y  a 

few  y e a r s  t h e  e s ta b l is h m e n t  o f  th e  C o lle g e  o f  M u sic , The same c i v i c  

le a d e r s  w ere a c t i v e  in  b o th  in s t a n c e s .  G eorge A'ard N ic h o ls  was 

p r e s id e n t  o f  th e  May F e s t i v a l  A s s o c ia t io n  as he was c f  t h e  C o lle g e

 ̂ r'nr?s i c ,  and R euben  S p r i n g e r ,  whose g e n e r o s i t y  t o  t h e  C o l l e g e  wa

n o te d  in  C hapter I I I ,  p r o v id e d  th e  fu n d s f o r  th e  b u i ld in g  o f  M usic  

H a ll  a s a  home f o r  th e  i k y  F e s t i v a l .  Alien Theodore Thomas came t o  

t h e  C o lle g e  a s  i t s  f i r s t  d i r e c t o r ,  ha had b een  d i r e c t o r  o f  th e  May 

F e s t i v a l  s in c e  1573* In. l a t e r  y e a r s  th e  C o lle g e  c o n tr ib u te d  t o  th e  

S£ev Fss'fci.’vs.l &.s i/o closs ■bed.p.ŷ  “fchjrougb. *bh6 irL6zii-b0i'S iiip  of1 t&sitiv of1 

i t s  f a c u l t y  and a lu m n i, and o c c a s io n a l ly  o f  i t s  s t u d e n t s ,  In  t h e  

sympnonre ano. cnoraz. organ azavx  or  s p a r tz .czp a v m g  zr i r e  iosb xvu z. 

p e r fo r m a n c e s ,

The C in c in n a t i  Symphony O rch estra  was fou n d ed  in  1585•

The C o lle g e  p a r t ic ip a t e d  d i r e c t l y  in  i t s  e s t a b l i s h m e n t ,  b y  c o n t r ib u t ­

in g  § 5 ,0 0 0  a y e a r  t c  th e  s a la r y  o f  th e  f i r s t  d i r e c t o r ,  Frank Van d er  

S tu c k e n , At th e  same t i n e ,  t h e  co n d u ctor  became a member o f  t h e  

C o lle g e  o f  M usic f a c u l t y .  Van d er  S tu ck en  s h o r t l y  was g iv e n  t h e  p o s t  

o f  t h e  Bean o f  th e  C o l le g e ,  and l a t e r  se r v e d  as H onorary Dean d u r in g  

h is  t e n u r e  as co n d u cto r  c f  t h e  o r c h e s t r a .  The C o lle g e  to o k  a keen  

I n t e r e s t  in  i t s  e a r ly  y e a r s  in  d e v e lo p in g  com p eten t o r c h e s t r a l  

m em bers, and i t  has a lw ays had r e p r e s e n t a t io n  b o th  from, f a c u l t y  

members and form er s tu d e n ts  in  th e  ranks c f  th e  C in c in n a t i  Symphony 

O r c h e s tr a .
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I t  may be n o te d  t h a t  th e  C o lle g e  was h ou sed  o r i g i n a l l y  In  

a p o r t io n  o f  M usic H a l l .  As b u i ld in g s  w ere e r e c te d  or p u rch ased  b y  

th e  C o l le g e ,  th e y  c o n tin u e d  t o  be lo c a t e d  a d ja c e n t  to  M usic H a l l .

The f a c t  o f  p h y s ic a l  p r o x im ity  t o  t h i s  b u i l d in g ,  w h ich  has s e r v e d  f o r  

many d eca d es  a s  th e  home o f  th e  May F e s t i v a l  and th e  Symphony 

O r c h e str a , and as th e  c i t y ' s  l e a d in g  a u d ito r iu m  f o r  c o n c e r t s ,  has made 

i t  n a tu r a l  f o r  th e  s tu d e n ts  and f a c u l t y  t o  a t t e n d  c o n c e r ts  and t o  

p a r t ic i p a t e  in  many o f  t h e  m u s ic a l e v e n ts  h e ld  in  M usic H a l l .  An 

exam ple o f  t h e  c o n t in u in g  i n t e r e s t  in  symphony a c t i v i t i e s  i s  fou n d  in  

t h e  symphony t e a s  w h ich  have b e e n  h e ld  d u r in g  t h e  l a s t  few  y e a r s  a t  

t h e  C o l le g e ,  f o l lo w in g  t h e  F r id a y  a f te r n o o n  c o n c e r t s  by th e  o r c h e s t r a .  

These s o c i a l  a f f a i r s  w ould have b e e n  im p r a c t ic a b le  i f  th e  C c l ie g e  had 

Ido " ^ c c s /b c c i. a. c o ^ s j L c L s ? ^ ^ i .s*t2.n4"%6 coTi^o îr- ^^XXs

The C o lle g e  o f  M usic has l ik e w is e  sh a red  in  th e  d evelop m en t  

o f  summer o p e r a , a lth o u g h  i n  a l e s s  d i r e c t  f a s h io n .  F a c u lty  members 

and g r a d u a te s  have h e ld  m em bership in  th e  Symphony O rch estra  p r o v id in g  

t h s  accom panim ents f o r  th e  op era  each  e v e n in g . In  t h e  e a r l i e r  y e a r s  

o f  t h e  summer o p e r a , when C in c in n a t i  t a l e n t  was em ployed in  t h e  

o p e r a t ic  c a s t s  and c h o r u s e s ,  t h e  C o lle g e  p r o v id e d  from  i t s  f a c u l t y  and 

s tu d e n ts  a number o f  p e r fo r m e r s , who san g  m inor and o c c a s i o n a l ly  m ajor  

r o l e s ,  o r  appeared  in  th e  chorus g r o u p s .

A  I s S S  C 0 2 1 S p 2 .C L v 0 U S  ,  " b u b  2 2 0  I .S - S S  Z Z Z 100Z ’ 't/B Z 2"b ^  C 022T-2~  1 * 0 l i t  1 .O i l  i * 0

m u s ic a l  l i f e  i n  C in c in n a t i  has b een  th ro u g h  t h e  p a r t i c i p a t i o n  o f  

f a c u l t y ,  s t u d e n t s ,  and alum ni in  l o c a l  m u s ic a l  a c t i v i t i e s  o f  e v e r y  

d e s c r i p t io n .  Every p e r so n  a s s o c ia t e d  w i t h  t h e  C o lle g e  i s  a p o t e n t i a l
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p a tr o n  o f  c o n c e r t s ,  r e c i t a l s ,  and o th e r  m u s ic a l p erform an ces*

L ik e w is e , f a c u l t y  members and p r e s e n t  and form er s tu d e n ts  have a lw ays  

ta k e n  much o f  t h e  burden  o f  p r o v id in g  m u sic  f o r  t h e  com m unity. The 

range o f  s e r v i c e s  ren d ered  i s  g r e a t ,  in  v o c a l  wor3c from  s in g in g  in  

church  c h o ir s  t o  ap p earan ces in  o p e r a , and in  in s tr u m e n ta l perform ance  

from  work in  dance bands t o  s o lo  ap p earan ces w ith  t h e  C in c in n a t i  

symphony o r c h ss'v ra .

Vfider I n f lu e n c e

R e p u ta t io n  o f  C o lle g e  o f  M u sic . —  H u s ic a l i n s t i t u t i o n s  are  

known p r im a r i ly  th r o u g h  t h e i r  f a c u l t y  members and t h e i r  g ra d u a te s*

The f a c t  t h a t  Theodore Thomas, a m u s ic ia n  c f  n a t io n a l  r e p u t a t io n ,  was 

th e  f i r s t  d i r e c t o r  o f  th e  C o lle g e  u n d o u b ted ly  gave I t  p r e s t i g e  i n  i t s  

e a r ly  y e a r s .  From t h e  b e g in n in g , th e  f a c u l t y  In c lu d e d  members who 

w ere known in  t h e  m u sic  w orld  o u t s id e  ox C in c in n a t i .  A c o n s is t e n t  

a ttem p t has b a sn  made by  th e  v a r io u s  a d m in is t r a to r s  o f  t h e  C o lle g e  t o  

b r in g  t o  i t s  f a c u l t y  in d iv id u a ls  o f  an e s t a b l i s h e d  r e p u ta t io n *

G raduates o f  t h e  C o lle g e  have in  tu r n  c a r r ie d  t h e  name o f  t h e  i n s t i ­

t u t i o n  w h erev er  th e y  have gone as t e a c h e r s  and p e r fo r m e r s .

The C o lle g e  o f  M usic has a l s o  se c u r e d  r e c o g n i t io n  th ro u g h  

d i r e c t  p u b l i c i t y ,  e s p e c i a l l y  th rou gh  a d v e r t is e m e n ts  and d e s c r i p t iv e  

a r t i c l e s  in  n a t io n a l  m u s ic a l j o u r n a ls .  Among such  jo u r n a ls  have b een  

t h e  M u sica l C o u r ie r , t h e  M u sic a l L ead er,  and t h e  M u sic a l H ews. A com­

p a r a t iv e l y  r e c e n t  v e h ic l e  f o r  p u b lic  r e l a t i o n s  work i s  t h a t  c f  r a d io .  

Frograms b r o a d c a s t  from  t h e  C o lle g e  o f  M usic th ro u g h  v a r io u s  C in c in n a t i
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s t a t i o n s  and o ver  r a d io  n etw ork s have c a r r ie d  th e  name o f  th e  C o lle g e  

t o  l i s t e n e r s  in  e v e r y  p a r t  o f  th e  U n ited  S t a t e s .

S t a t i s t i c a l  Data on S tu d en ts  and G ra d u a tes . —  Com plete  

r e c o r d s  a s  to  s tu d e n ts  who have a t te n d e d - th e  C o lle g e  o f  M usic a r e  n e t  

a v a i l a b l e .  I t  i s  im p o s s ib le  t o  e s t im a te  w ith  any a c c u r a c y  how many 

s tu d e n ts  have a tte n d e d  t h e  C o lle g e  who d id  n o t  work tow ard  an  acad em ic  

award, b u t m er e ly  had an i n t e r e s t  in  s tu d y in g  m usic*

On t h e  o th o r  hand, r e c o r d s  are  a v a i la b le  show ing t h e  t o t a l  

number o f  d ip lom as and d e g r e e s  gra n ted  by  th e  C o l le g e .  T a b les  6 ,  7? 

and 8 ,, p r e s e n t  th e  fu n d am en ta l d a ta  on t h e s e  awards r e c o g n iz in g  t h e  

c o m p le t io n  o f  d e f i n i t e  program s* A d ip lom a s i g n i f i e s  th e  c o m p le t io n  

o f  a t  l e a s t  two y e a r s  o f  t r a in in g *  A p o s tg r a d u a te  d ip lom a r e q u ir e s  

a th ird , y e a r .  For ft bo. oho lo r  * s d e g r e e ,  fo u r  y e a r s  a re  r e q u ire d *

A m a s te r 's  d e g r e e  i s  b a sed  upon a t  l e a s t  one y e a r  o f  work bsyond t h e  

o a c n s ic r ?s d eg ree*

Ibany s t u d e n t s ,  e s p e c i a l l y  in  th e  e a r l i e r  y e a r s  o f  th e  C o l le g e ,  

r e c e iv e d  a c e r t i f i c a t e  on th e  c o m p le t io n  o f  one y e a r  o f  work* B e l a t i v s l y  

few  c e r t i f i c a t e s  have b een  g iv e n  s in c e  1921* Ko r e c o r d s  a r e  a v a i la b le  

as to  th e  number o f  c e r t i f i c a t e s  awarded a n n u a lly *  C o n se q u e n tly , u n le s s  

a s tu d e n t  com p leted  a t  l e a s t  a d ip lom a program , t h e  t a b le s  f a i l  t o  ta k e  

a cco u n t o f  h i s  e n r o llm e n t .

There are  some d u p l ic a t e s  in  th e  t a b l e s ,  s in c e  a s tu d e n t  

m igh t ea r n  a d ip lo m a , a b a c h e lo r 's  d e g r e e , and even  m a s te r 's  d e g r e e ;  

and th u s  be cou n ted  in  two or  in  a i l  th r e e  o f  th e  t a b l e s .

D is t r ib u t io n  o f  d io lo m a s and o o s t -g r a d u a te  d in lcm a s b v  v e a r s*  —
  - -  -  -■*    — - - ° -  -   *-■- -- -  » «' - -
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TAELS 6

KAJQR FIELDS OF DIPLOMAS CONFERRED ANNUALLY BY 
THE COLLEGE OF 1JUSIC OF CINCINNATI, 1 8 7 3 -1 9 4 4

Year

F ie ld

o
..-t cj

O
i—1
■—! U

o 4> r"5 o O ei
wO cS c j-p O ’—* t * r} u  to

*35 •r~i £  H o r~i Z* © '4
*r{ O U C3 ^ o OT Oj o O cJ

> O H
£-*

P - 2»-=i —»
*-*! r -1

•ri
>

4r ^
^3  -4—'

CO
o
o

£-i

l'Ow£.l

1881 TJu
1882 2 4-
1885 h 5 1
1884 1 4 ■*X
1685 2 3 1
1886 c;_✓ 1
1887 3 q✓

1. t—r
1888 3 6 ■*X 1
1589 2 !1 1 ■da I
1 CnA aŵ v 5 !i X
1891 5 2 3 1
1692 6 3 3 4 1
1693 6 c: i 7 1
1694 3 4 4 1
1895 7 13 2 8 3
1896 3 i.
1697 4 1 6
1898 1 x 3
ig o c D TX ■4- 1
1900 1 7
1901 1
1902 1 ? 1 2
1903 1
1902+ nX ■2
1908 3 1
1906 1 2 1
1907 2
1908 3 1 1
1909 2 1
iv lu A 1 2 1
ic mm- X *2 •» A>c.
1912 2 2 1
IS 13 d 4 2 1
1914 1 4 1 Xs
1915 iU- 0 2
1916 2 2 2
1917 a.j 1 Xs 2 1
1916 t 1

4 1 j, 2
1919 1 6 2 4
1 9 2 0 r—Y 4 1 1

1

1
6

10
6
r
r*s

6
12
12
I "Z
10
9

18
20
12
x!,

6
I I
5
9
0
1 r0
1 
I
iJt
i+
*-r
1
x
3
6 / Q
5  

11 
9
15
6 
17 
15
10
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I  AS 13 6 ( -C o n tin u e d )

:.ear

1921

1 C O !  •'—r
1925
1926
1927

1929

1931  

1933
T O 6 J ;
1935
133^
1937
193S
1939
1313
1941
1942

F ie ld

0
O•H

*
rO

c © £ X-5
O & .p

•H \iQ £  Jb c
> O <u»

e-<

z>

*>
os

11
£

9  •»!JU4-
11

?D

9
Q

£
z

3

1

z

id
4

q
6

■9
■4-

Q

1
t
3.

7
1
4
<-s£

/*o

1
1

JL
1

£o0.«H*r4
5 5? 
^  3

u

1
j.

13
2

p

O
W

»-* p -r Cl
•r"4 ?.« ^ 0 K
r-4 6 ©  r< •ri2 c Cja s  e .

rH O 6q
O CO

?"*
>

1
o

Z
*cX\

tjr
5
•t

7
n
2

3
1

D ota l

ap
14
32
17
27

49
'~y
26

17

Ic
6
c
5
q✓
1
3

1943 1 1X

1944 1 1 x 3

F e t a l 228 186 57 152 6 53 5 4 13 2 ! }.*-r 761

S 0 2 7 1 v9v2JZ 15S  T H  C O 3 IO i.3 2 3 " fc2 .0 2 2  S .rZ 0 " t l i 3 v* T"S^*Q * 6 - *
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.'IUMBER OF PCS !  G2ADUArs DIPLuLI&S COEFESRSD AMUALLY EY ■
Tliii COLLEGE OF 1USIC of c  nrc n u .A l l , FROL. 1921 TO 19142

F ie  Id.

Year 0•H T o ta l
w -̂4

I •»-f"cj 4-* r-4£  cS O•HO
cStos*

r-lO § i a
H<0

Q* > 0 ■i-i u O
> Pi

1Q21 7 ■7 1 3
1922 1 2 1 T

•4-
1923 2 1 1 1 5
192k 2 1
1925 na 1 2 5
1926 7
1927 1 x 1 0
192S 8 I,<-v 1 2 1 7 * 1
1929 1 2 2 c
1930 1 3 k
1931 x 1
1932 i J. p

1933 T 2 3
193k 1 1
1935 l l
1936 l 1
1937 1 T
193S l 1
1939 1 1
1914.0 1
1941
19I42 1 1

J o t a l

0CM IS 11 11 6 1 67
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NUMBER OF DEGRESS CONFERRED ANNUALLY BY TiiE 
COLLEGE OF MUSIC OF CINCINNATI, 1 9 2 4 -1 9 4 4

Types
t-----------
I

Year !
H onorary

T ccal

C-j 0-4 Cj O-jQ O V O
U O

\y
U O 0 ^ O wH «irlO «H 0 3 -H O t{ © CO

r~i Cv 1—1 0 © *•“4 O K> -P toCO 4  3
2  51•̂-4 |A5 sX 0 CO -AK O.-N

K» »-i
y
cj22

v Oic3r*'’*
r’—4

1924 3 1 1 5
1925 6 I 1 8
192b 6 1 1 10
192? 0 1 1 8
192S 14 3 17
1929 19 2 25
1930 22 b i 3?
1931 7 ✓ 2 i n

1932 9 7 2 i s
10221 6 7 2 ' 15
1934 12 6 1 1 20
1935 11 2 3 16
1936 10 0 2 18
1937 17 3 4 24
193S XX 7 10 a 29
1939 11 3 11 25
1940 13 7 3 23
1941 10 6 6 22
1942 11 n1 2 1 21
1943 8 2 2 1 13
1944 14 2 3 1 20

T o ta l 228 85 62 9 2 386
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T a b le  6 ,  l a s t ,  co lum n, shows t h e  a n n u a l  t o t a l s  f o r  two y e a r  d ip lo m a s  

in. a l l  f i e l d s .  The number o f  d ip lo m a s  g iv e n  i n c r e a s e d  g r a d u a l l y  

f rom  1881 , when t h e  f i r s t  d ip lo m a  was a w a rd e d ,  t o  a  p e a k  o f  i n  

1 8 9 5 .  A r a p i d  d e c l i n e  i n  a w a rd s  o f  d ip lo m a s  f o l l o w e d ,  w i th  l e s s  

t h a n  t e n  b e i n g  g i v e n  e a c h  y e a r  from  1898 th r o u g h  1 912 . The num ber 

t h e n  b e g a n  t o  i n c r e a s e ,  r e a c h i n g  a  t o t a l  o f  49 i n  1 ; 2 9 . D u r in g  t h e  

n e x t  d e c a d e  t h e  number o f  d ip lo m a s  p e r  y e a r  d e c l i n e d  r a p i d l y .  From 

l ; ;4 l  t o  1944 , n o t  o y e r  t h r e e  d ip lo m a s  were aw arded  i n  any  one y e a r .

P o s t - g r a d u a t e  d ip lo m a s  were f i r s t  aw arded  i n  1921, when 

t h r e e  w ere c o n f e r r e d  i T a b le  7 )  = T h i s  number i n c r e a s e d  g r a d u a l l y ,  

r e a c h i n g  17 i n  1 9 2 8 .  The num ber r a p i d l y  d ro p p e d  a f t e r  t h i s  d a t e ,  

w i t h  no  r e p r e s e n t a t i o n  i n  1945 o r  1 9 4 4 .

D i s t r i b u t i o n  o f  b a c h e l o r 5s d e g r e e s  by  y e a r s . —  B a c h e l o r 5 s 

d e g r e e s  were f i r s t  c o n f e r r e d  i n  1924 , when t h r o e  s t u d e n t s  r e c e i v e d

X-il'S Q.S iCTSS * b 3 . C : ' ; S  X 02* 0-? H-iiSXC ( 'T‘;Vb 10 3 } e T'V'fj r*) \ V?fh r* r>£’ S"C-U,dC ^ v 3  

e a r n i n g  t h i s  d e g r e e  i n c r e a s e d  g r a d u a l l y  u n t i l  1 9 50 , when 22  such  

d e g r e e s  w ere g r a n t e d .  For t h e  n e x t  t h r e e  y e a r s ,  t h e  number o f  

s t u d e n t s  r e c e i v i n g  t h i s  d e g r e e  d ro p p e d  t o  l e s s  t h a n  t e n  p e r  y e a r ;  

b u t  from  1954 t h r o u g h  1944 t h e r e  was b u t  one y e a r  w i th  a  c l a s s  

n u m b e r in g  l e s s  t h a n  t e n  b a c h e l o r s  c f  m u s i c .

The B a c h e lo r  o f  S c i e n c e  d e g r e e ,  g iv e n  by  t h e  U n i v e r s i t y  o f  

C i n c i n n a t i  t o  m u s ic  e d u c a t i o n  g r a d u a t e s ,  h a s  b e e n  aw arded  t o  one o r  

more s t u d e n t s  a n n u a l l y  s i n c e  1 9 2 5 .  The maximum number i n  any  y e a r  

h a s  b e e n  s e v e n .

D i s t r i b u t i o n  o f  a d v a n c e d  d e g r e e s  by y e a r s . —  The d e g re e  o f
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m a ste r  o f  n u s ic  has b een  g r a n te d  cm th e  b a s i s  o f  g r a d u a te  s tu d y  

s in c e  1929 (T a b le  8 ) .  From one t o  s i x  s tu d e n ts  have earn ed  t h i s  

d e g r e e  each  y e a r  s in c e  t h a t  d a t e ,  e x c e p t  in  1993 1939- ■when th e

t o t a l s  r o s e  t o  t e n  and e le v e n  r e s p e c t iv e ly *

n o  p e r so n s  r sc e x ^ e d  th e  H onorary d e g r e e ,  d o c to r  o f  m u s ic ,  

and two th e  h on o ra ry  d e g r e e ,  m a ste r  o f  m u s ic , from  1 9 2 4  t c  1944*

S t a t i s t i c s  o f  d ip lom as g r a n te d , by  d e p a r tm e n ts*— The number 

o f  d ip lom as awarded a n n u a lly  in  each  dep artm en t c f  s tu d y  i s  shown in  

Table 6 ,  The d e p a r tm e n ta l t o t a l s  a t  th e  end o f  t h i s  t a b ic  in d ic a t e  

th a t  th e  d ep artm en ts  g r a d u a tin g  th e  m ost s tu d e n t s  in  th e  p e r io d  from  

1881 th ro u g h  191*4 v e r e  p la n e ,  v o i c e ,  and d r a m a tic  a r t ,  w i t h  2 2 5 , 1 6 5 , 

and lb 2  d ip lom as r e s p e c t i v e l y .  Other d ep a rtm en ts  p r o d u c in g  a s  • many 

as 50 d ip lom a g r a d u a te s  d u r in g  t h i s  p e r io d  a r c  o r g a n , v i o l i n ,  and 

m u sic  e d u c a t io n . I t  may be n o te d  from  T able S t h a t  85 d e g r e e s  in  

m u sic  e d u c a t io n  have a l s o  b een  g r a n te d , t h e s e  a l l  f a l l i n g  w i t h in  th e  

l a s t  tw e n ty  y e a r s .

A c t i v i t i e s  o f  F a c u lty  and G ra d u a tes , — As in  th e  c i t y  o f  

C in c in n a t i ,  f a c u l t y  members and g r a d u a te s  o f  th e  C o lle g e  have p a r t i c i ­

p a te d  in  a w id e  v a r ie t y  o f  m usic  a c t i v i t i e s  th r o u g h o u t th e  n a t io n .

These a c t i v i t i e s  in c lu d e  t e a c h in g ,  le a d e r s h ip  in  m u s ic a l  o r g a n is a t io n s ,  

p u b lic  p e r fo rm a n ce , and c o m p o s it io n . The g r a d u a te s  have n o r m a lly  

r e tu r n e d  t o  t h e i r  own com m unities or fou n d  v o c a t io n a l  o p p o r t u n it ie s  

away from  C in c in n a t i ,

A few  c f  t h e  g r a d u a te s  o f  th e  C o lle g e  who have fou n d  

p r o f e s s io n a l  c a r e e r s  in  m u sic  may be named. I n s t r u m e n t a l i s t s  in c lu d e ;
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E l l i s  L c D i a m i d ,  Max B o n d ix ,  Jam es P h i l i p  J o h n s o n ,  I r e n e  G a r d n e r ,  and  

V i r g i n i a  D uffy*  An o u t s t a n d i n g  v i o l i n i s t  o f  t h e  C o l l e g e  w as F l o r e n c e  

H ardem an , a s s i s t i n g  a r t i s t  w i t h  Madame S ch u m an - i ie in k  f c r  a num ber o f  

y e a r s .  Madge YYickart t o o k  up q u a r t e r s  i n  Loudon, E n g la n d ,  G t to  S i n g e r ,  

J r . ,  becam e d i r e c t o r  o f  t h e  Mannheim Symphony O r c h e s t r a  an d  a member 

o f  t h e  C o n s s r v a t o r y  o f  M usic  c f  M annheim , Germany.

V o c a l i s t s  a re *  C y re n a  van G o rd o n ,  L o u is e  h u n t e r ,  K orea  

K i c h t s r ,  C o l i n  C’M ore , Hose S h a y ,  Ada P i e d e l d e y ,  G eorge  S e g e r s ,  L a ry  

Kiscem. De L o s s ,  Ada B e l l a  F i l e r . ,  E u l a h  C o r n e r ,  Alma Back p a c k e r .  Lay 

H o u s to n ,  H e le n  D o y le ,  B e n ja m in  G r o b a n i ,  A l l e n  D o e l l e r ,  and H a r r y  i r r r r ,

O V) ̂ NO/) V« <f" T*r V» *■» 4- ' ',■'5 ■? <» d3 »' A 4* >-. o  Z*' ^ ^  4. v~
v v ^ u  V*« W* v  «» l .M  V O O S/ WV4 U u  W*tO W VtA V  « V V 'J

Cochnower V i r t u e ,  Lehman E n g e l ,  L o u is e  S n o d g r a s s ,  H enry  H e a d w a rd ,

A l b e r t  H ag u e ,  Eugene S e l h o r s t ,  C l i f f o r d  Lang, H e le n  M a t th e w s , w i l l i a m  

L a tham , H e b e r t  D ra in , ,  and  J a c k  C a s t e l l I n i .

Among t h e  g r a d u a t e s  who have  f o u n d  c a r e e r s  i n  m u s ic  e d u c a t i o n  

a r e :  D o r o th y  S t a l s e s b a c h  r a y n e ,  George  Das e h ,  Jo h n  Q u in c y  E& ss, Howard

Y Y entrc rth  H e s s ,  F r a n k  C. u i d d l e ,  E l i s a b e t h  i l s d o r t  l a y i c r ,  F e n to n  P u gh ,

J .  A l f r e d  S c h s h l ,  F r e d e r i c k  J« H offm ann , A, Y«* G i c v o r ,  S .  S t e r l i n g ,

C. A. G r a i n i n g e r ,  L i l l i a n  F l c g s t e & d ,  A u g u s t  A . P a lm , and Y.kyre E . F i s h e r ,  

p h a s e  names i n c l u d e  t e a c h e r s  an d  s u p e r v i s o r s  i n  c o u n ty ,  c i t y ,  and s t a t e  

s c h o o l s ,  d i r e c t o r s  c f  m u s ic  s c h o o l s ,  d i r e c t o r s  o f  m u s ic  i n  u n i v e r s i t i e s  

and  c o l l e g e s ,  t e a c h e r s  i n  p u b l i c  and  p r i v a t e  i n s t i t u t i o n s ,  and  p r i v a t e  

t e a c h e r s .

•Various s t u d e n t s  have  c o n t i n u e d  t h e i r  s t u d i e s  i n  v o i c e ,  p l a n e ,  

c o m p o s i t i o n ,  and  v i o l i n .  O th e r s  Have a p p e a r e d  I n  o p e ra  and on  t h e
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c c n c : r t  s t a g e  *

The s t u d e n t  body h a s  come f rom  a l l  p a r t s  ox"' t h e  U n i te d  

S t a t e s ,  a s  w e l l  a s  from  many fo re ig n ,  c o u n t r i e s .  Some o f  t h e  c o u n t r i e s  

r e p r e s e n t e d  a r e  C anada , R u s s i a ,  Germany, M e x ic o ,  I t a l y ,  P r a n c e ,  J a p a n ,  

P o l a n d ,  S p a i n ,  and  H o n o lu lu * .

Summary

The C o l le g e  was t h e  o u tg ro w th  o f  t h e  i n t e r e s t  o f  laym en i n  

t h e  m u s i c a l  a c t i v i t i e s  o f  C i n c i n n a t i .  The f o u n d a t i o n  f o r  t h e  m u s i c a l  

c u l t u r e  of' t h e  c i t y  was l a i d  by German im m ig r a n ts  who were k e e n ly  

i n t e r e s t e d  i n  m u s i c .  I n  t h e  l a t t e r  p a r t  o f  t h e  n i n e t e e n t h  c e n t u r y ,  

when t h e  C o l l e g e  was f o u n d e d ,  C i n c i n n a t i  h e l d  u n d i s p u t e d  l e a d e r s h i p  

i n  m u s i c a l  a f f a i r s  i n  t h e  m id w e s t ,  w i t h  i t s  symphony o r c h e s t r a  and 

May f e s t i v a l .  L a t e r  o t h e r  M id w e s te rn  c i t i e s  o f f e r e d  C i n c i n n a t i  

c o m p e t i t i o n  o f  a  h i g h  l e v e l .  C i n c i n n a t i  h a s  c o n t i n u o u s l y  s u p p o r t e d  

t h e  C o l l e g e  and t h e  C o n s e r v a to r y  i n  t h e i r  f r i e n d l y  r i v a l r y  a s  m u s i c a l  

I n s t i t u t i o n s  t h r o u g h o u t  t h e  y e a r s . .

The C o l l e g e  h a s  had u n iq u e  e x p e r i e n c e  I n  i t s  i n t i m a t e  

a s s o c i a t i o n  w i t h  t h e  May F e s t i v a l  and by  p l a y i n g  an  a c t i v e  p a r t  i n  t h e  

f o u n d in g  o f  t h e  C i n c i n n a t i  Symphony O r c h e s t r a .  T h i s  a s s o c i a t i o n  h a s  

r e c e i v e d  added  im p e tu s  i n  l a t e r  y e a r s  t h r o u g h  t h e  c o n t i n u e d  u s e  o f  

M usic  H a l l  ( o r i g i n a l  l o c a t i o n  o f  t h e  C o l le g e )  a s  a  c e n t e r  o f  m u s i c a l  

a c t i v i t i e s ,  and  t h r o u g h  t h e  symphony t e a s  g iv e n  f o l l o w i n g  t h e  F r id a y  

a f t e r n o o n  c o n c e r t s  b y  t h e  o r c h e s t r a .  T h ro u g h  t h e  p a r t i c i p a t i o n  o f  

b o t h  f a c u l t y  and  s t u d e n t  a s  p e r f o r m e r s ,  t h e  C o l l e g e  h a s  a l s o  s h a re d
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i n  t h e  d e v e lo p m e n t  o f  summer o p e r a .  C iv i c  and m u s i c a l  o r g a n i s a t i o n s  

have  r e c e i v e d  t h e  c o o p e r a t i o n  o f  t h e  C o l l e g e .

S in c e  i t s  f o u n d i n g ,  w i t h  T heodore  Thomas a s  i t s  f i r s t  

d i r e c t o r ,  t h e  r e p u t a t i o n  o f  t h e  C o l l e g e  h a s  b e e n  i n t e r n a t i o n a l  i n  

s c o p e .  The f a c u l t y  arid s t u d e n t s  h av e  t a k e n  a c t i v e  p a r t  i n  t h e  m u s i c a l  

a c t i v i t i e s  t h r o u g h o u t  t h e  c o u n t r y ,  t h u s  a c h i e v i n g  p u b l i c  p r o m in e n c e ,  

xne i d e a l s  o f  t h e  C o l l e g e  nave  t e e n  c a r r i e d  t o  a l l  p a r t s  o f  t h e  

U n i te d  S t a t e s  b y  i t s  f o rm e r  s t u d e n t s  and  g r a d u a t e s .
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SUMMARY

The P ro b le m

The p rob lem  o r  t h i s  d i s s e r t a t i o n  i s  t o  show t h e  o r i g i n  

an d  d e v e lo p m e n t  o f  th e  C o l l e g e  c f  M usic  c f  C i n c i n n a t i * . 'The m a jo r  

t o p i c s  d e v e lo p e d  i n  t h e  s t u d y  a r e :  ( 1 )  h i s t o r i c a l  and  l o c a l  b a c k ­

g ro u n d s ;  ( 2 )  t h e  l i v e s  o f  t h e  f o u n d e r s  o f  t h e  C o l l e g e ;  ( 5 )  t h e  

& 1 .-“v* (■-» ;»r ' p >n r &\r>* 1 ^-iTTiont  ̂ gPiVA—i 905 • lv 4} p e r i o d  c f  e x c a n s  io n  ,

1 9 0 5 -1 9 2 7 ;  ( 5 )  p r o s p e r i t y  and  d i f f i c u l t y ,  1^27-19^-1; ( 6 )  r e o r g a n i s a t i o n  

p e r i o d ,  1 9 4 1 -1 9 * 2 ;  v 7 ) e u r r i c u l u i a ;  \,Q) f i n a n c e ;  19} f a c u l t y  member— 

s h i p ;  ( 1 0 )  s t u d e n t  l i f e  an d  o r g a n i s a t i o n s ;  and  (11}  i n f l u e n c e  o f  t h e  

C o l l e g e  o f  M usic  o f  C i n c i n n a t i *  T h i s  c h a p t e r  i n d i c a t e s  t h e  s o u r c e s  o f  

d a t a ,  and  t h e n  r e v i e w s  b r i e f l y  e a c h  o f  t h e s e  t o p i c s *

S o u r c e s  o f  D a ta

M a t e r i a l  f o r  t h i s  s t u d y  h a s  b e e n  o b t a i n e d  f rom  r e p o r t s  c f  t h e  

B oard  o f  T r u s t e e s ,  p e r i o d i c  r e p o r t s  o f  t h e  P r e s i d e n t  o f  t h e  B oard  c f  

T r u s t e e s ,  r e p o r t s  o f  s p e c i a l  c o m m it t e e s  o f  t h e  B oard  c f  T r u s t e e s ,  th e  

r e c o r d s  o f  p u p i l s  and g r a d u a t e s ,  c o l l e g e  l e d g e r s  and  j o u r n a l s ,  and 

t e a c h e r s 1 r e c o r d s *  A d d i t i o n a l  s o u r c e s  t h a t  p r o v id e d  i m p o r t a n t  d a t a  w ere?  

s t u d e n t  p u b l i c a t i o n s , c a t a l o g u e s , b u l l e t i n s ,  p ro g ra m s ,  l e t t e r s  f ro m  

members o f  t h e  f a c u l t y ,  a d m i n i s t r a t o r s , a lu m n i  and i n t e r e s t e d  i n d i v i d u a l s ,  

a d d r e s s e s  c f  s c h o o l  o f f i c i a l s  and v i s i t o r s ,  n e w s p a p e r s ,  m a g a z in e s ,  

s c r a p b o o k s ,  and  h i s t o r i c a l  v o lum es  d e a l i n g  w i t h  p h a s e s  o f  t h e  p r o b le m .
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I n f o r m a t io n  o f  v a l u s  h a s  b e e n  s e c u r e d  f r o m  p e r s o n a l  i n t e r v i e w s  

w i t h  f o r m e r  an d  p r e s e n t  o f f i c i a l s  o f  t h e  C o l l e g e ,  an d  m em bers 

o f  t h e  f a c u l t y  an d  o f  t h e  a lu m n i .

H i s t o r i c a l  an d  L o c a l  B a c k g r o u n d s

E a r l y  m u s ic  i n  C i n c i n n a t i  r e f l e c t e d  t h e  d o m in a n t  

i n f l u e n c e  o f  E u r o p e a n  a r t i s t s .  T h is  i n f l u e n c e  w a s  p r e v a l e n t  

t h r o u g h o u t  t h e  U n i t e d  S t a t e s .  E n g l i s h  t r a d i t i o n s  b ecam e t h e  

a c c e p t e d  c u l t u r a l  p a t t e r n s  a f t e r  t h e  R e v o l u t i o n a r y  W a r . T h ese  

w e r e  l a t e r  m o d i f i e d  i n  t h e  M id w e s t  b y  t h e  i n f l u x  o f  f o r e i g n  

im m ig r a n t s .

The s t r e a m  o f  E u r o p e a n  im m ig r a t io n  d u r in g  t h e  l a t t e r

fa 3 .1 £  02* t-h e 222J2.6*bS6Zl"fch. C 62TvU 2*V  fO * T H S d . ‘fch.S  C l l l ’t l l l 'S l jL

i s t i c s  w h ic h  w e r e  t o  m ake C i n c i n n a t i  n o t a b l e  am ong t h e  c i t i e s  o f  

A m e r ic a . The p o s i t i o n  o f  C i n c i n n a t i  o n  t h e  O h io  m ade i t  a  g a t e ­

w a y  t o  t h e  w e s t  an d  t o  t h e  s o u t h .

I n  l o c a l  m u s i c ,  t h e  E n g l i s h  s i n g i n g  s o c i e t i e s  w e r e  

f o l l o w e d  b y  t h e  G erm an s i n g i n g  s o c i e t i e s .  M u s ic ia n s  fr o m  s o u t h e r n  

E u ro p e  e s t a b l i s h e d  i n s t r u m e n t a l  o r g a n i s a t i o n s .  The p r o m o t io n  o f  

m u s ic  an d  t h e  f o u n d in g  o f  s c h o o l s  c f  m u s ic  had  a m a rk ed  i n f l u e n c e  

o n  t h e  m u s i c a l  c u l t u r e  o f  t h e  c i t y .  The i n t r o d u c t i o n  o f  v o c a l  

and l a t e r  o f  i n s t r u m e n t a l  m u s ic  i n  t h e  s c h o o l s ,  t o g e t h e r  w i t h  

t h e  o r g a n i z a t i o n  o f  t h e  C i n c i n n a t i  May F e s t i v a l  A s s o c i a t i o n  and  

t h e  C i n c i n n a t i  S ym phony O r c h e s t r a ,  t h e  b u i l d i n g  o f  M u s ic  H a l l ,  

t h e  f o u n d in g  o f  t h e  C i n c i n n a t i  C o n s e r v a t o r y  o f  M u s ic  and  t h e
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C o lle g e  o f  M u sic , a l l  b rou gh t ab ou t a rem arkable grow th  o f  m usic  

in  C in c in n a t i .

Founders o f  th e  C o lle g e  o f  M usic o f  C in c in n a t i

Reuben R . S p r in g e r . - -  Reuben R . S p r in g e r , b e n e fa c to r  

o f  t h e  C o l le g e ,  was born  in  F r a n k fo r t , K en tu ck y , November 1 6 ,

1 6 0 0 . He had l i t t l e  fo rm a l e d u c a t io n , and a t  th e  age o f  t h i r t e e n  

he was a c le r k  in  th e  l o c a l  p o s t  o f f i c e ,  l a t e r  becom ing p o s tm a s te r .  

In 181c S p r in g e r  became a c le r k  on t h e  r iv e r  s te a m e r , G eorge  

M adison . In  1830 S p r in g e r  m arried  Jane K ilg o u r , th e  d a u g h ter  o f  

H enry K ilg o u r  o f  T a y lo r , K ilg o u r , and Company. S p r in g e r  su cceed ed  

h is  f s t h e r —in - la w  as a member o f  th e  f ir m . He Y:&s s. s u c c e s s f u l  

c a p i t a l i s t  and r e t i r e d  a t  an e a r ly  a g e .  He d e v o te d  m ost o f  h is  

■fcims t o  tr ’S.vo1 j to  t h e  i n t e r e s t s  o f  h i s  church* t o  s r t  end. t o  

p r a c o ic a l  phii^irchrGpv* Spsr-j-ngGi* t* s .s xns x> rums ire s  1 in  0H6 b u iid *

Ing o f  M usic H a il and th e  fo u n d in g  o f  t h e  C o lle g e  o f  M usic*

George Ward N ic h o l s *— G eorge Ward N ic h o ls  "was born  

in  F rem on t, M t. D e s e r t ,  M aine, in  1837• H is p a r e n ts  w ere p a t r i o t i c  

and c u ltu r e d  p e r s o n s .  N ic h o ls  s tu d ie d  p a in t in g  in  Hew York and in  

Europe under Thomas C ou tu re . F or a w h ile  he was a r t  c r i t i c  f o r  

th e  Hew York E ven in g  P o s t .  N ic h o ls  to o k  p a r t  in  th e  p o l i t i c a l  and 

m i l i t a r y  s t r u g g le  in  th e  o r g a n iz a t io n  o f  th e  s t a t e  o f  K a n sa s. He 

was an  a id e -d e -ca m p  on th e  s t a f f  o f  G en era l Sherman d u r in g  th e  

c i v i l  war and came t o  C in c in n a t i  w i t h  G en era l Sherman. N ic h o ls  

was t h e  au th o r  o f  s e v e r a l  w e l l  known p u b l i c a t i o n s .  He was a l s o  

an e x e c u t iv e  w it h  d e te r m in a t io n  and s e l f  c o n f id e n c e . He p la y ed
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a n  a c t i v e  p a r t  i n  t h e  f o u n d i n g  o f  t h e  S c h o o l  o f  D e s i g n ,  He wu3 

p r e s i d e n t  and  m anager o f  t h e  H arm onic  S o c i e t y  o f  C i n c i n n a t i ,  

p r e s i d e n t  o f  t h e  C i n c i n n a t i  Hay F e s t i v a l  A s s o c i a t i o n ,  and  o f  t h e  

C o l l e g e  o f  M u s ic .  N i c h o l s  a l s o  a i d e d  i n  t h e  b u i l d i n g  o f  M usic  

H a l l .  I n  1668 N ic h o l s  m a r r i e d  M a r ia  L o n g w o rth ,  d a u g h t e r  o f  

J o s e p h  L o n g w o rth ,  a  member o f  an  o l d  and  d i s t i n q u i s h e d  f a m i l y  

o f  C i n c i n n a t i *

M a r ia  L ongw orth  N i c h o l s . - — M a r ia  Longworth. N i c h o l s  

was a  woman o f  r e m a rk a b le  t a l e n t ,  a  s t u d e n t  o f  p a i n t i n g  and 

p o t t e r y .  She was a c t i v e  i n  t h e  f o u n d in g  c f  t h e  C o l l e g e  c f  

M u s ic ,  t h e  p r o m o t io n  o f  t h e  May F e s t i v a l ,  t h e  b u i l d i n g  o f  M usic  

H a l l -  and t h e  e s t a b l i s h i n g  o f  t h e  A r t  Museum, She was t h e  

f o u n d e r  o f  Rookwood P o t t e r y , .

E a r l y  Growth and  D e v e lo p m e n t ,  1578—1505

The C o l l e g e  o f  M usic  was fo u n d e d  i n  1878 b y  a  g roup  o f  

l a y m e n , .  I t  was a t  f i r s t  l o c a t e d  i n  D e x te r  H a l l ,  a  p a r t  o f  t h e  

g r e a t e r  M usic  H a l l .  I t  was o r g a n i z e d  a s  a  s t o c k  company, n o t  f o r  

p r o f i t .  George  Ward N i c h o l s  became i t s  f i r s t  P r e s i d e n t  o f  t h e  

3 o a r d  o f  T r u s t e e s  and T h e o d o re  Thomas t h e  f i r s t  m u s i c a l  d i r e c t o r ,  

From t h e  b e g i n n i n g  Thomas and  N i c h o l s  f a i l e d  t o  a g r e e  a s  t o  t h e  

p r o p e r  d u t i e s  o f  t h e  d i r e c t o r .  A f t e r  two y e a r s  Thomas r e s i g n e d  

a s  d i r e c t o r  o f  t h e  C o l l e g e .  N i c h o l s  r e m a in e d  a s  P r e s i d e n t  o f  t h e  

B o a r d ,  a l t h o u g h  he r e s i g n e d  t h e  p r e s i d e n c y  o f  t h e  May F e s t i v a l , .
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A d m i n i s t r a t o r s . —  W ith  t h e  r e s i g n a t i o n  o f  Thomas i n  i 8 6 0 ,  

t h e  C o l l e g e  was w i t h o u t  a  m u s i c a l  d i r e c t o r  u n t i l  1587* D u r in g  th e  

y e a r s  f rom  i8 6 0  t o  1<SS7 t h e  b u s i n e s s  and e d u c a t i o n a l  a f f a i r s  o f  t h e  

C o l l e g e  -were i n  t h e  h a n d s  o f  t h e  P r e s i d e n t  o f  t h e  B oard  c f  T r u s t e e s .  

Fram e Van d e r  S tu c k e n  jo a n e d  t n e  f a c u l t y  i n  1 8 8 5 o Xn XoS{ he 

became Dean o f  t h e  F a c u l t y  and d i r e c t o r  and  s u p e r v i s o r  o f  t h e  

m u s i c a l  and  f i n a n c i a l  a f f a i r s  o f  t h e •i n s t i t u t i o n .  At t h e  same t im e  

W. S .  S t e r l i n g  became A s s i s t a n t  Dean and A. J .  G a n tv o o r t  became 

A s s i s t a n t  D i r e c t o r .  With, t h e  d e a t h  o f  N i c h o l s  i n  1 8 8 5 ,  P e t e r  A. 

ho i  i bo came p r e s x d e n x .  r»eri  r e s i g n e d  m  1895 and  'was s u c c e e d e d  by 

V / i l l i a n  McAlpin. a s  p r e s i d e n t .  He h e l d  t h e  o f f i c e  u n t i l  h i s  d e a t h  

xr* 1399« j u s  **3. î.sc"*r^i2.n sticcoscisci Vjxti Si^vic^csn

r e s i g n e d  a s  Dean i n  1901 and  S t e r l i n g  became Dean -with G a n tv o o r t  

a s  m a n a g e r .

P a r l y  e n d o w m en ts . —  The f i r s t  endowment was a  g i f t  o f  

£ 5 ,COG f ro m  S p r i n g e r ,  t h e  i n t e r e s t  t o  be u s e d  f o r  g o ld  m e d a ls  t o  

be  aw arded  t o  s t u d e n t s  o f  s u p e r i o r  a b i l i t y .  I n  1882 S p r i n g e r  gave 

t h e  C o l l a g e  3 5 0 ,0 0 0  w o r th  o f  t h e  s t o c k  o f  t h e  P i t t s b u r g ,  F o r t  'Wayne, 

and  C h ic a g o  R a i lw a y  Company, p r o v id e d  t h e  s t o c k h o l d e r s  would  r e l i n ­

q u i s h  a l l  p r o f i t s  and  r e t u r n  them  t o  t h e  i n s t i t u t i o n . .

P h y s i c a l  e x p a n s i o n . —  The Ode on ,  a  b u i l d i n g  c o n t a i n i n g  

s t u d i o s  and an  a u d i t o r i u m ,  and  a d j o i n i n g  M usic  H a l l ,  was b u i l t  i n  

1832 , t h r o u g h  tr ie  l e a d e r s h i p  o f  N i c h o l s  and t h e  d o n a t i o n  by  S p r i n g e r  

o f  e i g h t y  s h a r e s  o f  c a p i t a l  s t o c k  o f  t h e  C i n c i n n a t i  G as, L i g h t ,  and 

Coke Company, v a l u e d  a t  3 1 5 ,0 0 0 .  The Lyceum, a  sm s.il  c o n c e r t  h a l l  

( l 8 8 6 ) ,  was b u i l t  t h r o u g h  t h e  e f f o r t s  o f  P e t e r  R udo lph  N e f f* .  The
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S c h m id la p p  d o r m i t o r y  ( l> 0 2 )  was b u i l t ,  by  J .  S .  S c h n id la p p  a s  s. 

m e m o r ia l  t o  h i s  w i f e .  I t  i s  l o c a t e d  on t h e  S in k s  and S t ro b e  1 

l o t s  f a c i n g  S i n  S t r e e t .  I n  1902 a  f i r e  d e s t r o y e d  th e  Lyceum. and 

t h e  Odeon t o  t h e  e x t e n t  o f  § 5 0 ,0 0 0 ,  o f  w h ich  § 5 5 ,0 0 0  was c o v e re d  

by i n s u r a n c e .  The Cdeon was r e b u i l t  i n  1905*

P r o g ra m s . —  The C o l l e g e  s p o n s o r e d  sym phon ic  and chamber 

m u s ic  c o n c e r t s ,  and  c h o r a l  works p e r fo rm e d  by  t h e  C o l l e g e  c h o r u s .  

L e c t u r e s  were g i v e n  on t h e  h i s t o r y  o f  m u s i c .  The f i r s t  o p e ra  

f e s t i v a l  i n  C i n c i n n a t i  was s p o n s o re d  by  t h e  Gol i e g e  o f  husic®

A tte m p te d  m e r g e r . —  An a t t e m p t  was made by  n r s .  F r e d e r i c k  

H. Alms t o  m erge t h e  C o l l e g e  o f  M usic  w i t h  t h e  U n i v e r s i t y  c f  

C i n c i n n a t i  i n  1902 b u t  was r e j e c t e d .

A P e r io d  c f  E x p a n s io n ,  1 9 0 5 -1 9 2 7

A d m i n i s t r a t o r s . —  A. J .  G a n tv o o r t  was m anager  o f  t h e  

C o l l e g e  u n t i l  1920® F le i s c h m a n  wa3 P r e s i d e n t  o f  t h e  B oard  o f  

T r u s t e e s  u n t i l  h i s  r e s i g n a t i o n  i n  1 918 . N i c h o l a s  L ongw orth  became 

t h e  n e x t  P r e s i d e n t  o f  t h e  C o l l e g e .  J .  h .  Thum&n su c c e e d e d  

G a n tv o o r t  a s  b u s i n e s s  m anager i n  1920 and r e m a in e d  u n t i l  1925, 

when t h e  p o s i t i o n  o f  b u s i n e s s  m anager  was a b o l i s h e d .  Longw orth  

r e s i g n e d  a s  p r e s i d e n t  i n  1922 , and R. VI. B a lk e  was e l e c t e d  t o  

s u c c e e d  h im .  He h e ld  t h e  o f f i c e  u n t i l  h i s  r e s i g n a t i o n  i n  1924 . 

George if. D i t tm a n  f i l l e d  B a i le e 's  u n e x p i r e d  t e r m ,  u n t i l  h i s  d e a th  

i n  1 9 25 . A dolph  Hahn became d i r e c t o r  o f  t h e  C o l l e g e  i n  1924 , and
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l a t e r  was a s s i s t e d  b y  h i s  w i f e .

E x p a n s io n . —  I n  1 9 21 , M rs .  F r e d e r i c k  H* Alms p u r c h a s e d  

t h e  J .  H. A h l b r a n d t  p r o p e r t y ,  a  f i v e  s t o r y  b u i l d i n g ,  s u i t a b l e  f o r  

d o r m i t o r y  p u r p o s e s ,  and  d o n a te d  i t  t o  t h e  C o l l e g e .  The t i t l e s  o f  

t h e  l a n d  upon, w h ic h  t h e  b u i l d i n g s  w e re  s i t u a t e d  w e re  h e l d  b y  

i n d i v i d u a l s  i n t e r e s t e d  I n  t h e  w e l f a r e  o f  t h e  C o l l e g e  and  t h e y  

t r a n s f e r r e d  t h e s e  t o  t h e  C o l l e g e .  A n t i c i p a t i n g  f u r t h e r  b u i l d i n g ,  

t h e  C o l l e g e  a u t h o r i t i e s ,  i n  1925., l e a s e d  t h e  p r o p e r t y  f r o n t i n g  

on C e n t r a l  Parkw ay w i t h  t h e  p r i v i l e g e  o f  p u r c h a s e .

I n s t i t u t i o n a l  g r o w t h . —  The y e a r s  f ro m  1903 t o  1927 

c o m p r is e d  a n  i m p o r t a n t  a n d  p r o d u c t i v e  p e r i o d  o f  g ro w th  f o r  t h e  

C o l l e g e .  The i n s t i t u t i o n  d e v e lo p e d  i n t o  a  c e n t e r  o f  m u s i c a l

i n  Q u a l i t y .  C o n c e r t s  w e re  g i v e n  w h ic h  a t t r a c t e d  s t u d e n t s  t o  t h e  

C o l l e g e .  I t s  g r a d u a t e s  w e re  s u c c e s s f u l  b o t h  i n  A m erica  and  i n  

E u ro p e .

A d n i n i s t r a t i r e  p r o b l e m s . —  I n  1 9 20 , J . E. Thuman becam e 

b u s i n e s s  m an a g e r  o f  t h e  C o l l e g e .  D u r in g  1923 t h e  m u s i c a l  s t a n d a r d  

w e re  r e c o g n i z e d  bv  t h e  S t a t e  o f  Ohio w i t h  a c c r e d i t a t i o n  t o  g r a n t  

d e g r s o s .  The a f f i l i a t i o n  i n  1923 w i t h  t h e  U n i v e r s i t y  o f  C i n c in n a t  

s t r e n g t h e n e d  t h e  p o s i t i o n  o f  t h e  C o l l e g e  a s  a  m u s ic  i n s t i t u t i o n .

I n  192*4. t h e  C o l l e g e  becam e 2 member o f  t h e  n a t i o n a l  A s s o c i a t i o n  

o f  S c h o o l s  o f  M u s ic .

An a t t e m p t  was made I n  1920 t o  m erge  th e  C o l l e g e  o f  M usi 

w i t h  t h e  S c h u s t e r  M a r t i n  S c h o o l  o f  Drama, b u t  t h e  movement f a i l e d .
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P r o s p e r i t y  and D i f f i c u l t y !  1927-1941

A d m i n i s t r a t o r s Wi l l i a m  S m ith  G c ld e n b u rg  became t h e  

b u s i n e s s  m anager  c f  t h e  C o l l e g e  i n  1927* George B. W ils o n  became 

P r e s i d e n t  c f  t h e  S o a rd  o f  T r u s t e e s  a f t e r  D ittm an*  8 d e a t h  i n  192 6 .  

I n  1950 J o s e p h  W ilby  became p r e s i d e n t *  He was s u c c e e d e d  i n  1954 

by D r .  C a r l  R. H i l l e r .  Adolph Haim r e t i r e d  i n  1955 and S id n e y  C« 

D u r s t  was named .A cting  D i r e c t o r  and  l a t e r  d i r e c t o r  o f  t h e  C o l l e g e .  

W ith  t h e  b e g i n n i n g  o f  t h e  a c a d e m ic  y e a r  1 9 5 4 - 1 9 5 5 ,  J .  K. Thuman 

r e t u r n e d  t o  t h e  C o l l e g e  a s  d i r e c t o r ,  w i t h  D u r s t  r e m a i n i n g  a s  

d i r e c t o r  o f  s t u d i e s . .

A d m i n i s t r a t i v e  p r o b le m s . —— W ith  t h e  b e g i n n i n g  o f  t h e

Cr“̂ ] n n^ "sr.o o V  1 O 0 "?— 1 QO A o t n one1 r\^P -M 1 i «CO----^ ---------------  ̂ -  ------ ----- —✓ — « ■—✓*— w —-------------------------- --- -

e r e c t e d  upon  l a n d  d o n a te d  by  George W. D i t tm a n .  The c o n t i n u e d  

e x p a n s i o n  c f  t h e  C o l l e g e ,  t h e  em ploym ent o f  a  l a r g e r  f a c u l t y ,  t h e  

i n t r o d u c t i o n  o f  new t e a c h i n g  d e p a r t m e n t s ,  and t h e  d e p r e s s i o n  w h ich  

b e g a n  i n  1929 p l a c e d  b u r d e n s  upon  i t s  f i n a n c i a l  s t r u c t u r e .  Added 

t o  t h i s  was a  g ro w in g  c o m p e t i t i o n  i n  t h e  f i e l d  o f  m u s ic  e d u c a t i o n ,  

o f f e r e d  by s t a t e  s u p p o r t e d  i n s t i t u t i o n s .  R evenues  from  s t u d e n t  

t u i t i o n  f a i l e d  t o  m ee t  t h e  e x p e n s e s  and c o n t r i b u t i o n s  from  p a t r o n s  

w ere s e c u r e d .  Two a t t e m p t s  t c  m erge  t h e  C o l l e g e  o f  H u s ic  o f  

C i n c i n n a t i  and  t h e  C i n c i n n a t i  C o n s e r v a t o r y  o f  1-iusic f a i l e d .  The 

C o l l e g e  became a f f i l i a t e d  w i t h  t h e  A thenaeum  o f  Chio  i n  1955 , and 

w i t h  X a v i e r  U n i v e r s i t y  i n  i 956*
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R e o r g a n i z a t i o n  P e r i o d ,  19l;.l-'T9l±2

A d m i n i s t r a t o r s »— W i th  t h e  a c a d e m ic  y e a r  

W a l t e r  3 -  S chm id t  becam e t h e  P r e s i d e n t  o f  t h e  B oard  o f  T r u s t e e s .  

H a r t i n  G» P u m le r  becam e V ic e —p r e s i d e n t ,  Y f i l l ia m  H. A l b e r s  becam e 

t r e a s u r e r ,  and  C l a r e n c e  S* R e e v e s  becam e s e c r e t a r y .  F r e d  S m ith  

was a p p o i n t e d  m a n a g in g  e x e c u t i v e ,  w i t h  W i l l i a m  B l a s i  a s s i s t a n t  

t o  t h e  m an a g in g  e x e c u t i v e  and  A l i c e  K e l s c h  r e g i s t r a r .  The new 

g ro u n  o f  o f f i c e r s  a ssum ed  d i r e c t  c o n t r o l  o f  t h e  a f f a i r s  o f  t h e  

C o l l e g e .

fpU® o O 1 ^^22, ̂  g UT/CV> Wn 1 CÔ  VĴ S

f o u n d e d  i n  i t s  f i r s t  y e a r s  o f  o r g a n i z a t i o n  w e re  e m p h a s iz e d  w i t h

  L__ _  i  « j^  m i   . . .  _  J— j-  z
o i * .0  J t t? 0 3 7 g 5 a .X A i.* c ; o  ju O ia  y i  x  :7 1 4 c .  •  x i i o  Z i o n  a u F u i i i o  v  r «  o  j . u x ;

p r o d u c e d  many c h a n g e s  i n  t h e  m anagem ent o f  t h e  i n s t i t u t i o n ,  

w h ic h  a g a i n  t o o k  i t s  p l a c e  a s  a  l e a d i n g  i n s t i t u t i o n  o f  m u s i c a l  

a r t .

C u r r i c u l u m

C u r r i c u l a r  d e v e lo p m e n t . —  The c u r r i c u l u m  o f  t h e  C o l l e g e  

h a s  u n d e rg o n e  a  c h a n g e  i n  e m p h a s is  s i n e s  i t s  f o u n d i n g ,  m oving 

f ro m  c o n c e r n  m a i n ly  w i t h  c u l t u r a l  an d  s o c i a l  v a lu e s  t o  s t r e s s  

upo n  v o c a t i o n a l  c o m p e te n c e .  The p ro g ra m  o f  s t u d i e s  lias a lw ays  

p r o v i d e d  f o r  t h e  b e g i n n e r  a s  w e l l  a s  t h e  a d v a n c e d  s t u d e n t  o f  

m u s i c .  E x p a n s io n  o f  i n s t r u c t i o n  i n  t h e  f i e l d  o f  a p p l i e d  m usic  

a n d  i n  p u b l i c  s c h o o l  m u s ic  h a s  b e e n  a n  i m p o r t a n t  d e v e lo p m e n t .
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F i n a n c i a l  p r o b l e m s . —  D u r in g  t h e  f i r s t  p e r i o d  o f  i t s  

h i s t o r y  ( 1 8 7 8 -1 9 0 3 )  t h e  C o l l e g e  f l o u r i s h e d  f i n a n c i a l l y .  F ounded  

a s  a  n o n - p r o f i t  endowed i n s t i t u t i o n ,  t h e  g r e a t e r  p a r t  o f  t h e  

incom e was d e r i v e d  f ro m  t u i t i o n  f o e s  f ro m  i t s  s t u d e n t s .  The 

e x i s t e n c e  o f  o t h e r  i n s t i t u t i o n s  i n  t h e  f i e l d  o f  m u s ic  l i m i t e d  

t h e  f i n a n c i a l  e x p a n s i o n  o f  t h e  C o l l e g e .  H ow ever, t h e  f i n a n c i a l  

b a s i s  o f  t h e  C o l l e g e  was s o u n d ,  . a f t e r  i t s  f i r s t  s e v e n  y e a r s  o f  

6 Xj.s”b6iic<0* t n e  CoXi6g6 o ccup ied . <2 vixXdmgs ovrii«5<i} "vIi^luCs

t o  i t s  own r e s o u r c e f u l n e s s  a n d  t h e  g e n e r o s i t y  o f  i t s  p a t r o n s .

C o n t in u e d  p r o s p e r i t y  was e x p e i ' i e u c e d  d u r i n g  t h e  s e c o n d  

p e r i o d  ( 1 9 0 3 - 1 9 2 7 ) .  From 1929 t o  194-1» h o w e v e r ,  t h e  C o l l e g e  was 

a b l e  t o  m ee t  i t s  f i n a n c i a l  p r o b le m s  o n l y  t h r o u g h  t h e  c o n t r i b u t i o n s  

o f  p a t r o n s  o f  t h e  C o l l e g e .

G e n e r a l  s t a t e m e n t s . —  The f i n a n c e s  o f  t h e  C o l l e g e  have  

a lw a y s  b e e n  c o n t r o l l e d  b y  a P r e s i d e n t  and  a  B oard  o f  T r u s t e e s .

The s a l a r i e s  o f  t h e  f a c u l t y  members h a v e  c o n s t i t u t e d  t h e  m o st  

i m p o r t a n t  i t e m  o f  e x p e n d i t u r e ,  p u b l i c  r e l a t i o n s  have  p l a y e d  a  

m ore i m p o r t a n t  r o l e  i n  t h e  r e o r g a n i z a t i o n  p e r i o d  o f  1941*1942 

t h a n  i n  a n y  e a r l i e r  p e r i o d  o f  i t s  h i s t o r y .  The C o l l e g e  h a s  a lw a y s  

m a i n t a i n e d  a  p o l i c y  o f  g r a n t i n g  a  num ber  o f  s c h o l a r s h i p s .

F a c u lty  M embership

F a c u l t y . —  The p e r s o n a l i t i e s  and t a l e n t s  o f  t h e  

f a c u l t y  o f  t h e  C o l l e g e  have  i n f l u e n c e d  t h e  t e a c h i n g  a n d  s e r v i c e  o f
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t h e  s c h o o l . . The a c h ie v e m e n ts  a r e  i n  t h e  m ain  th e  r e s u l t  o f  

t h e  g u id a n c e  o f  t h e  t e a c h e r s .  The p r e s t i g e  o f  t h e  C o l le g e  h a s  

d e pended  t o  a  g r e a t  e x t e n t  upon  t h e  q u a l i t y  o f  i t s  f a c u l t y .  I h  

g r e a t  num ber o f  i t s  s t u d e n t s  who have  s u c c e e d e d  have b r o u g h t  

r e d i t  u p o n  t h e  t e a c h i n g  o f  t h e  f a c u l t y .  C o n c e r t s  by  members o f  

a l t y  have  a id e d  i n  s p r e a d i n g  t h e  r e p u t a t i o n  o f  t h e  C o l l e g e  

hie U nited . S t a t e s ,  Manv members op th e  f a c u l t y  

have  b e e n  c f  E u ro p e an  b i r t h  o r  t r a i n i n g ,  and have  r e p r e s e n t e d  

t h e  m a jo r  m u s ic  s c h o o l s  c f  E u r o p e .  O th e r s  have  been  A m erican  

b o r n  and t r a i n e d ,  i n c l u d i n g  g r a d u a t e s  o f  t h e  C o l le g e  i t s e l f . .

c

t* o  ro  f - i  i i x .
Vi*-— — »>j-

S t u d e n t  Juife ar.c O r g a n i z a t i o n s

ru d e n t  a c t i v i t i e s . —  The a c t i v i t i e s  c f  s t u d e n t  l i f e

d u r i n g  t h e  e a r l y  y e a r s  c f  t h e  C o l l e g e  vie r e  g o v e rn e d  by  t h e  cu s to m s  

o f  t h e  t i m e s .  The C o l l e g e  was o r i g i n a l l y  p la n n e d  f o r  th e  s tu d y  

o f  m u s ic  and  n o t  f o r  s o c i a l  p u r s u i t s .  Time h a s  b r o u g h t  c h a n g es  

i n  t h e  s o c i a l  p a t t e r n  o f  t h e  s c h o o l .  Frcra s t u d e n t  gov e rn m en t  b y  a  

c e n t r a l  a u t h o r i t y ,  t c  a  g o v e rn m en t  b y  a  s t u d e n t  c o u n c i l  w i t h  

f a c u l t y  a d m i n i s t r a t o r s ,  h a s  l e d  t o  a  mere d e m o c r a t i c  fo rm  o f  

c o n t r o l .  The i n t i m a t e  r e l a t i o n s ; . i p s  b e tw e e n  s t u d e n t  and f a c u l t y  

member fo rm  a  g r e a t  bond c f  f r i e n d s h i p .  The f r a t e r n a l  o r g a n i z e — 

t i e n s  c l a y  a  most.- i r roorvs irt '  r o l e  In  f o e  l i f e  c f  f e e  sfuderrLs# f o r  

t-hey p r o v id e  s o c i a l  and  p r o f e s s i o n a l  a c t i v i - t i e s *
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I n f l u e n c e  o f  t h e  C o l l e g e  o f  M usic  o f  C i n c i n n a t i

The s u r v i v a l  o f  a n  i n s t i t u t i o n  s u c h  a s  t h e  C o l l e g e  o f  

M usic  o v e r  a p e r i o d  o f  s i x t y - f o u r  y e a r s  i s  n o t  a  m i r a c u l o u s  e v e n t .  

The com m unity  and  t h e  s c h o o l  h a v e  m a i n t a i n e d  a  s t a b l e  r e l a t i o n s h i p  

and  m u tu a l  g o o d - w i l l .  S i t u a t e d  i n  t h e  mid-7.re s t ,  t h e  l o c a t i o n  o f  

t h e  C o l l e g e  h a s  c o n t r i b u t e d  t o  t h e  g r o w th  o f  a  s t u d e n t  b o d y  g a t h e r e d  

f ro m  a l l  p a r t s  o f  t h e  c o u n t r y .  I t s  c a p a b l e  and  i n t e r e s t e d  l a y  

l e a d e r s h i p  h a s  g i v e n  i t  f i n a n c i a l  s e c u r i t y .  I t s  f a c u l t y  h a s  won 

f o r  i t  a  s i g n i f i c a n t  p o s i t i o n  i n  t h e  c u l t u r a l  g ro w th  o f  t h e  n a t i o n .

I t  h a s  b e e n  c l o s e l y  a s s o c i a t e d  w i t h  t h e  C i n c i n n a t i  May 

F e s t i v a l  A s s o c i a t i o n ,  and had  a n  a c t i v e  p a r t  i n  t h e  f o u n d i n g  o f  

t h e  C i n c i n n a t i  “ vjaphonv O r c h e s t r a .  The C o l l e g e  has  b e e n  a n  

i m p o r t a n t  f a c t o r  i n  p r o d u c i n g  a  h i g h  l e v e l  o f  m u s i c a l  d e v e lo p m e n t  

i n  C i n c i n n a t i .  T h is  h a s  b e e n  a c c o m p l i s h e d  by  i t s  c o n c e r t s  an d  I t s  

m u s ic  e d u c a t i o n  p r o g r a m .  The C o l l e g e  h a s  b e e n  I n s t r u m e n t a l  I n  

b r i n g i n g  i n s t r u c t o r s  f ro m  E u ro p e  and  v a r i o u s  s e c t i o n s  o f  t h e  U n i t e d  

S t a t e s  t o  C i n c i n n a t i .  They  i n  t u r n  have  t a k e n  a n  a c t i v e  p a r t  i n  

s e r v i c e  t o  t h e  com m un ity .

The a c t i v i t i e s  o f  t h e  f a c u l t y  and t h e  g r a d u a t e s  h a v e  

p l a y e d  a  d e c i s i v e  r o l e  i n  s p r e a d i n g  t h e  fame o f  t h e  s c h o o l .  I n  a l l  

p a r t s  o f  t h e  c o u n t r y  t h e y  have  p a r t i c i p a t e d  i n  p e r f o r m a n c e s  a s  

members o f  m u s i c a l  e n s e m b l e s ,  a s  p a r t i c i p a n t s  i n  i n s t r u m e n t a l  and  

c h o r a l  o r g a n i z a t i o n s ,  a n d  a s  s o l o i s t s  and  d i r e c t o r s .  Many m ore  o f  

i t s  g r a d u a t e s  have becom e t e a c h e r s  o f  m u s i c ,  and i n  t h i s  c a p a c i t y  

have  e x te n d e d  t h e  i n f l u e n c e  o f  t h e  C o l l e g e  o f  M usic  f a r  b e y o n d  t h e  

b o u n d a r i e s  o f  C i n c i n n a t i .
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.C onclus ion .* - — ■ - The C o l l e g e  o f  M usic  c f  C i n c i n n a t i  may

b e  c h a r e o t e r i z e d  b y  t h s  f o l l o w i n g  s t a t e m e n t s ;

The f o u n d e r s  s o u g h t  t o  e s t a b l i s h  an  i n s t i t u t i o n  on t h e  m odel 

o f  l e a d i n g  E u ro p e a n  m u s i c a l  c o n s e r v a t o r i e s ,  and  a t  t h e  b e g i n n i n g  o f  

t h e i r  e n t e r p r i s e  s e c u r e d  a s t a f f  t h a t  gave  t h e  C o l l e g e  p r e s t i g e  and 

g u a r a n t e e d  h i g h  a r t i s t i c  s t a n d a r d s .  T h ro u g h o u t  i t s  e n t i r e  e x i s t e n c e

.■y t } 5» rjf~~ y i  ^  OX X C JL SX iSlX X Ic £1 r»rr rt y  «

a lw a y s  i n c l u d e d  i n  r t & f a c u l t y  m u s i c i a n s  o f  r e c o g n i z e d  a t t a i n m e n t ,  w i t h  

ccfeh xJni’opoiin euig. "bsLcIc^x*0£ino.*

The C o l l e g e  o f  M usic  was f o u n d e d  b y  a  g ro u p  o f  laym en 

i n t e r e s t e d  i n  dove l o p i n g  m u s ic  e d u c a t i o n  i n  C i n c i n n a t i ,  and  'w i l l i n g  

t o  n u t  t h e i r  t im e  and r e s o u r c e s  i n t o  t h i s  v e n t u r e .  Xt b e g a n  end h a s  

c o n t i n u e d  u n d e r  l a y  c o n t r o l  t o  a much g r e a t e r  d e g r e e  t h a n  i s  t h s  c a s e  

■with m ost  p r o f e s s i o n a l  i n s t i t u t i o n s .

c £ C13 ■ en  Vi^s i'1 ̂  £X C i*. 2 Cl. th s  *X?'C ~ ■ *'• •"** th o  5 . J?t t̂ X.t _L0

t h a t  i t  mas t o  be  a d m i n i s t e r e d  n o t  f o r  p r o f i t .  7.i t i  t h e  h e l p  o f  i t s  

endowment an d  a i d  a t  c r u c i a l  t im e s  f ro m  v a r i o u s  b e n e f a c t o r s ,  th e  

C o l l e g e  h a s  s u r v i v e d  t h e  v i c i s s i t u d e s  o f  eco n o m ic  d e p r e s s i o n s  and 

tw o  w o r ld  v e r s .

In  p ro g ra m  t h o  C o l l e g e  h as  b e e n  r e s p o n s i v e  t o  net- demands 

upon m u s ic  e d u c a t i o n ,  i n  p a r t i c u l a r ,  i t  h a s  moved f ro m  ons and two 

y e a r  p ro g ra m s  c e n t e r i n g  i n  p r i v a t e  i n s t r u c t i o n  i n  a  p a r t i c u l a r  

i n s t r u m e n t  o r  i n  v o i c e  t o  f o u r - y e a r  d e g r e e  p ro g ra m s  w i t h  a b a l a n c e  

b e tw e e n  t e c h n i c a l  t r a i n i n g ,  m u s i c a l  t h e o r y ,  and g e n e r a l  c u l t u r a l  

s u b j e c t s .  L i k e w i s e ,  new p ro g ra m s  h av e  a p p e a r e d  and  b e e n  d e v e lo p e d  a s  

o c c a s i o n  dem anded , a s  i n  t h e  s c h o o l  m u s ic  and  r a d i o  p e r f o r m a n c e  f i e l d s *
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I n  I t s  e a r l y  y e a r s  t h e  C o l l e g e  d e v o t e d  i t s e l f  a lm o s t  

■ w h o lly  t o  i n s t r u c t i o n ,  and made n o  p r o v i s i o n  f o r  s o c i a l  l i f e  o r  

o r g a n i s a t i o n s  f o r  i t s  s t u d e n t s .  A p a t t e r n  o f  s o c i a l  l i f e  g r a d u a l l y  

e m e r g e d  th r o u g h , w h ic h  t h e  C o l l e g e  p r o v i d e s  a c t i v i t i e s  and f o s t e r s  

o r g a n i z a t i o n s  c o m p a r a b le  t o  t h o s e  o f  o t h e r  h i g h e r  i n s t i t u t i o n s •

From  i t s  b e g i n n i n g  t h e  C o l l e g e  o f  L Iu sic  h a s  b e e n  r e c o g n i z e d  

s.s o n e  o f  t h e  l e a d i n g  i s u s lc & l  l a s t i t u t i o n s  c f  C i n c i n n a t i .  I t s  

p h y s i c a l  l o c a t i o n  a d j a c e n t  t o  Hus i c  H a l l ,  t h e  c e n t e r  o f  t h e  m u s i c a l  

l i f e  o f  t h e  c i t y ,  h a s  c o n t r i b u t e d  m a r k e d ly  t o  t h e  a s s o c i a t i o n  c f  t h e  

C o l l e g e  w i t h  l o c a l  m u s i c a l  a c t i v i t i e s .  T h is  l o c a t i o n  i s  no a c c i d e n t ,  

s i n c e  l i u s i e  h a l l  w a s  b u i l t  t o  h o u s e  t h e  h a y  F e s t i v a l ,  an d  t h s  C o l l e g e  

o f  M u s ic  an d  l ia y  F e s t i v a l  A s s o c i a t i o n  s s r o  u n d o r  t h e  s a n s  l e a d e r s h i p  

I n  t h e i r  e a r l y  y e a r s .  G e o r g e  'hard N i c h o l s  s e r v e d  a s  p r e s i d e n t  c f  

b o t h  o r g a n i s a t i o n s ,  an d  R e u b e n  S p r i n g e r ,  e a r l y  b e n e f a c t o r  o f  t h e  

Co"1 tta *bh.s fs\xxi.c.s iTci* "b'^s con s irixc*b2. 0 n  L^u.sxc Es*Xj.» EXIcsvvXso9

w h e n  t h e  C i n c i n n a t i  Sym p h on y O r c h e s t r a  ivas f o u n d e d ,  t h e  C o l l e g e  o f  

h u s i c  p r o v id e d  h a l f  t h e  s a l a r y  o f  t h e  f i r s t  c o n d u c t o r ,  F ran k ' Van d e r  

S t r ic k e n , m a k in g  h im  a  m em ber o f  i t s  f a c u l t y  and l a t e r  D e a n .

T h r o u g h o u t  t h e  y e a r s  m em bers c f  t h e  f a c u l t y ,  a d v a n c e d  

s t u d e n t s ,  a n d  a lu m n i h a v e  h e ld  p o s t s  i n  t h e  m a jo r  m u s i c a l  o r g a n ! c a t i o n s  

o f  t h e  c i t y ,  i n c l u d i n g  t h e  H ay F e s t i v a l ,  t h e  Sym p h on y O r c h e s t r a ,  an d  

t h e  Summer O p era  Com pany and  O r c h e s t r a .  F a c u l t y  and s t u d e n t s  h a v e  

p la y e d  p r o m in e n t  p a r t s  i n  e v e r y  a s p e c t  o f  t h e  m u s i c a l  l i f e  o f  C i n c i n n a t i .

T hs n a t i o n a l  r e p u t a t i o n  o f  t h e  C o l l e g e  w a s e a r l y  e s t a b l i s h e d  

b y  t h e  c h a r a c t e r  o f  i t s  f a c u l t y ,  h e a d e d  a t  t h e  b e g i n n i n g  b y  a  m u s i c i a n  

o f  e m in e n c e ,  T h e o d o r e  T h om as. The C o l l e g e  h a s  m a in t a in e d  a p r o m in e n t
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p l a c e  am ong m u s i c a l  i n s t i t u t i o n s  I n  t h e  u n i t e d  S t a t e s .  I t  h a s  

c o n t in u e d  t o  i n c l u d e  i n  I t s  f a c u l t y  m u s ic ia n s  •w hose a c h ie v e m e n t s  

h a v e  v/on m ore  t h a n  l o c a l  r e c o g n i t i o n ,  and  who h a v e  b r o u g h t  t o  t h s  

C o l l e g e  a b a c k g r o u n d  o f  t r a i n i n g  fr o m  m anor E u r o p e a n  and  A m e r ic a n  

i n s t i t u t i o n s  and t e a c h e r s .  The s t u d e n t s  o f  t h e  C o l l e g e  h a v e  b e e n  

d raw n  n e t  o n l y  fr o m  C i n c i n n a t i ,  b u t  a l s o  fr o m  m an y p a r t s  c f  t h e  

TJnxteu t t a t e s .  xu b h a x r  p r o f e s s  tjizm'cers, a s  v e a c h e r s ,

p e r f o r m e r s ,  m u s i c a l  a d m i n i s t r a t o r s ,  and  c o m p o s e r s ,  t h e y  h a v e  

c a r r i e d  t h e  name c f  t h e  C o l l e g e  t o  m any d i s t a n t  p o i n t s .  P u b l i c i t y  

t h r o u g h  m u s i c a l  j o u r n a l s  and  t h e  r a d i o  h a s  a l s o  a d d e d  t o  t h e  

r e c o g n i t i o n  o f  t h e  C o l l e g e  o f  i u s i c  c f  C i n c i n n a t i  a s  a n  i n s t i t u t i o n  

q-p ho r e  ’t i i s n  i o c s . !  s i ^ n i f i c s - n c s *
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I* G en era l R e fe r e n c e s

B ir g e ,  Edward B . H is to r y  o f  P u b lic  S c h o o l M usic in  t h e  
U n ited  S ta te s ^  B oston : O liv e r  D it s o n  Company,' '
1937® Pp. £ -3 2 3 *

Erown, F . W. C in c in n a t i  and V i c i n i t y * C in c in n a t i?  C. F . 
K r e h b ie l and C o ., I 8 9 8 .  ppT 3-198®

B u s in e s s  E x e c u t iv e s  and C o r p o r a tio n  E n c y c lo p e d ia . Hew Yorks 
" I n s t i t u t e  f o r  R esea rch  in  B io g r a p h y , 194U-® ' Fp8 i i i  /

C in c in n a t i  Com m ercial F e s t i v a l  E x tr a , V o l. XXXVIII, Ho* 243® 
C in c in n a t i ,  H a y ,1 6 7 8 . P p . 1 - 8 .

n.r _  _  t t - s  n 1  •> — -> ~  a — j -  4  /•».«. n  j  T*.*u4 n ^ « .  . 5
JMiUO A.C £lf f ,±± £±£> v> V C A h tf J . C l i  * UTUXUC7£X CU V /X X W  U> U U V tJAI J.F

1 8 7 8 -1 9 2 8 . C in c in n a t i:  C in c in n a t i  M usic H a li _
A s s o c ia t io n ,  1 9 2 8 . P p . 15-104®

C in c in n a t i  M usic H a il  A s s o c ia t i o n .  O f f i c i a l  S o u v e n ir  
C inclrir»ati M u n ic ip a l and ^ d u s  t r i a l  E x p o s i t io n .
C in c in n a t i:  C in c in n a t i  M usic H a ll  A s s o c ia t i o n ,  1935*
P p . 8 -2 8 0 .

C in c in n a t i ,  A G uide t o  t h e  Queen C it y  and I t s  N e ig h b o r s:
"—"™—~Wi^ers~Troeram™o?^lirTA-InrEEe-^ a ^ e —oF~05aol

—— I *— — — —C W M M — — — IMI — J

C in c in n a t i:  W ie s e s  H art P r e s s ,  1943* Fp* ^ i i  p  570*

C la r k , W il l  L. G re a ter  C in c in n a t i  and I t s  P e o p le .  Hew 
York: Lew i s  H i s t o r i c a l  P u b lis h in g  Company, 1927*
Volume I ,  P p . i v  /  3 8 5 ;  Volume I I ,  P p . 3 8 5 * 9 2 9 ;
Volume I I I ,  P p . i  /  3 2 8  j Volume IV , P p . 3 2 9 -7 5 1 *

D a v is o n , A r c h ib a ld  T. M u sic  E d u c a tio n  in  A m erica .  New 
York: H arper and B r o th e r s ,  1926 .  P p . v i i  f  2 0 8 .

De Chambrun, C la ra  L ongw orth . C in c in n a t i:  S to r y  o f  t h e
Queen C i t y .  Hew York: C h a r le s  S c r ib n e r ’ s S o n s , 1939®
P p . x i  /  3 l i2 .

E l l i s ,  Frank R® “M usic i n  C in c in n a t i ,"  P ap ers and P r o c e e d in g s  
o f  th e  M usic T each ers N a t io n a l  A s s o c ia t io n  At I t s  A nnual 
M e e tin g , 1913* H a r tfo r d , C o n n e c t ic u t:  M usic T each ers
R a t io n a l  A s s o c ia t io n ,  1914® FP® 3 1 3 -3 1 8 .

E ls o n , L ou is C harles®  H is t o r y  o f  A m erican M u sic . New York; 
M acM illan C o .,  1904* FP® x i i i  /  3 8 0 .
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Ewen, D a v id . M usie Comes t o  A m erica .  New York:
Thomas Y.' C r o w e l l  C o . ,  ±9i& . P p . 3 ”53-9•

F e d e r a l  W r ite r s  P r o j e c t .  They B u i l t  a  C i t y . C in c in n a t i:  
C in c in n a t i  P o s t ,  1S38~ P p . v  f  1+02.

F in n e y , Theodore M. A H is t o r y  o f  M u sic .  Hew York:
H a rco u rt, B race and C o ., 1935* P p . v i  /  635*

F o r d , H enry A . ,  and M rs. K ate B . F o r d . H is t o r y  o f  C in c in n a t i ,  
O hio . C le v e la n d : L® A . W ill ia m s  and C o ., 1 8 8 1 . P n . ' i i i ’

F ra n k , L eon ie  C. M u sica l L if e  i n  S a r iy  C in c in n a t i .
C in c in n a t i:  R u ler  P r e s s ,  1 9 3 2 . P p . 3"25*

G e r sc n , R ob ert A* Mu s ic  in  Ph i la d e I p h ia .  P h i la d e lp h ia :  
Theodors F r e s s e r  Co*s 191^0« p p s v * l>22-

G o ss , C. T. C in c in n a t i ,  The Queen C i t y .  C h icago : C lark  C o .,
1 9 1 2 . VoiY i ,  p p . 5 - 9 8 0 ;  v o l .  I I ,  p p . i i i  /  533»
V o l .  i l l ,  p p . v i i  t  5 5 8 ;  V o l .  i v ,  p p . 5 " 9 3 8 .

G ra v e , C« T. C e n te n n ia l H is t o r y  o f  C in c in n a t i .  C h icago :
B io g r a p h ic a l  r u o i i s h in g  ud .Y  190^* v o l .  I ,  p p . 5  /  1052; 
V o l.  I I ,  p p . 7 -1 0 0 8 .

K ic k e r s o n , Frank S« aA H is to r y  o f  t h e  U n iv e r s i t y  o f  T o le d o ."  
U n p u b lish ed  D o cto r* s  d i s s e r t a t i o n ,  U n iv e r s i t y  o f  
C in c in n a t i ,  1 9 i* l. P p . v i i i  /  587*

Howard, John T asker# Our A m erican M u sic .  New York: Thomas
C ro w ell C o .,  1931• Pp« x i i i  f  715*

Howe, G. L . Cne Hundred Y ears o f  M u s ic i in  A m er ica . C h icago:
W. E* C onkey, 1 8 8 9 , P p . i i i  /  7 1 5 .

Jo h n so n , H. E a r le*  M u sic a l I n t e r lu d e s  i n  B o s to n .  New York 
Colum bia U n iv e r s i t y  P r e s s ,  1 ^ 4 3 . Pp« m i i i ”/  3 6 6 .

K e l ly ,  J« M ic h a e l, and K Irw in , James M» H is to r y  o f  Mount 
S a in t  Mary*s Sem inary o f  t h e  W e st,  c l n e in-nf t t i t  The

' f m m j s '  A t — ‘ 'TS—1 ”   /  V a o
C V A T U . W  O  ,  J 3 -  •

K in g , R u fu s , p ic tu r e s q u e  C in c in n a t i .  C in c in n a t i:  John
S h i l l i t o  C o .,  IS8 3 • P p . i  f  2I4I .

L a h ee , H enry C . A nnals o f  M usic i n  A m erica .  B o sto n :
M a r s h a l l  J o n e s  C o . ,  1 5 2 2 . P p . v  /  29B .
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Lam ott, John S« T. D* H is to r y  o f  t h e  A r c h d io c e se  o f
C in c in n a t i .  Mew Yorks F r e d e r ic k  Pus-bet C o . ,  1921 . 
Pp. x  /  Lg>Q,

Lang, P au l H en ry. M usio i n  W estern  C i v i l i z a t i o n .  New Yorks 
W. "if. N orton  and C o ., 192*1. Pp• v i x  /  1 1 0 ? .

L eonard, L e w is . G rea ter  C in c in n a t i  and I t s  P eo p le*  New
York: Lewis 'H i'sF or ica l Fubl ish 'iH gT fo . ,  1927^' Pp .  i v  /
382**

L e w is , John* “O r ig in  and D evelopm ent o f  t h e  C in c in n a t i
C o n serv a to ry  o f  M u s ic .0 U n p u b lish ed  D o c to r ’ s  d i s s e r t a ­
t i o n ,  U n iv e r s i t y  o f  C in c in n a t i ,  192*3. P p . i i i  /  2*36.

Longw orth, A l i c e  H o o s e v e l t .  Crowded H ours. New York: 
C h arles S c r ib n e r ’ s  S o n s . 1 9 3 3 . P p . v i  /  355*

M alone, Dumas. D ic t io n a r y  o f  A m erican B io g r a p h y . New York: 
C h arles  S c r ib n e r ’s  S o n s , 1 9 3 6 . V o l .  X V I I I I , p n . v i i  /  
657*

M atthew s, W. S .  B . A Hundred Y ears c f  M usic  in  A m erica .
f t r *  T i « C O  iPn

M cG innis, F . A . "A H is to r y  o f  W ilb e r fo r c e  U n iv e r s i t y ."
D o c to r ’ s d i s s e r t a t i o n ,  U n iv e r s i t y  o f  C in c in n a t i ,  192*D. 
?P• r  3 2 8 ,

M cKinney, Howard D », and A n d ersen , YT. E . M usic in  H is t o r y .  
New York: Am erican Book C o ., 192*0. Pp. 30c /  902{i.

Mock, A lb e r t .  "The P r iv a te  Academy Movement i n  In d ian a  from  
I 85O t o  1 9 0 0 ."  U n p u b lish ed  D o c to r ’ s d i s s e r t a t i o n ,  
U n iv e r s i t y  o f  C in c in n a t i ,  1933* P p . k s /  2 2 7 .

N ic h o ls ,  G eorge Ward. The C in c in n a t i  O rgan.  C in c in n a t i:  
S o b e r t C lark e  and C o ., IS 7 8 .  P p . i i i  /  8 2 .

C sb u m , Mary E u b b e ll*  Ohio Composers and M u sica l A u th o rs .  
Columbus: F . J .  E eer P r in t in g  C o*, 192*^. Pp. 5“23b«

y  ++ w  .IS.*-WAA •  U A O V V A  jf  V J i

G. S c h ir m e r , 192?V "Pp. 7 - V l ^

P urdy, C la ir e  Lee* He Heard A m erica S in g ,  t h e  S to r y  o f  
S tep h en  F o s t e r . New Ybrk: J u l ia n  K e s s n e r , 192*1.
"pp. v 7  2360
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R a t t e r m a n , H . A* " E a r ly  M u s ic  i n  C i n c i n n a t i ,  An E s s a y ."
U n p u b lish ed  m a n u scr ip t rea d  b e f o r e  t h e  L it e r a r y  C lu b , 
i n  C in c in n a t i ,  November 9*  IS 7 8 .  P p . 1 - 8 .

R eport o f  t h e  N a t io n a l  R e se a r c h  C o u n c il o f  M usic E d u c a tio n .
"The M usic C o m p e tit io n  F e s t i v a l ,®  J o u r n a l o f  P r o c e e d in g s  
o f  th e  M usic S u p e r v is o r s  N a t io n a l  C o n fe r e n c e ,  1930*
I t h a c a ,  New Y ork s M u s ic  S u p e r v i s o r s  N a t i o n a l  C o n f e r e n c e ,
1930 .  Fp* 6 0 3 *

R o b e r tso n , R eba . " M u sica l H is t o r y  o f  C in c in n a t i ."  U n p u b lish ed  
M aster*s t h e s i s .  C in c in n a t i  C o n se r v a to ry  o f  M u sic . 1 9 h l-  
Pp« 1 -1 0 0 .

R u s s e l l ,  C h a r le s  Edward. The A m erican  O rch estra  and Theodore  
Thomas.  New Yorks D o u b led a y , Page and C o ., 1927*
P p . v  £  3h£f~

S h o t w e l l ,  John B . H is to r y  o f  t h e  S c h o o ls  o f  C in c in n a t i .  
C in c in n a t i:  S c h o o l L i f e  C o .,  1 9 0 2 . P p . 3 * 6 8 8 .

S p a ld in g , W a lte r  Raymond. M u sic  a t  H arvard.  New Yorks 
Coward-McCann, 1$35» P p . x i v  /  310*

S t c r c r ,  M aria L ongw orth. H is t o r y  o f  t h e  C in c in n a t i  M u sica l  
F e s t i v a l s  and o f  t h e  ilookwood P o t te r y  b y  t h e i r  F oun der.  
P a r is :  H erb ert C la r k e , 192p* P p . 1 -15«

Thomas, R ose F a y . Memoirs o f  Theodore Thomas. New Yorks 
M o ffa t , Yard and C o ., 1 9 1 1 . P p . v i i  /  £6 9 .

T u n is o n , F . E . P r e s t o ,  From t h e  S in g in g  S c h o o l t o  t h e  May 
F e s t i v a l .  in c ir m a t  1": E . H. B e a s le y  and C o .,' TS86T
p p . 1 - 9 8 .

U pton , G eo rg e . Theodore Thomas, A M u sic a l A u to b io g ra p h y .
A . C. McClurg and C o ., 1905* V o l .  I ,  pp .' 5- 3 2 6 ;
V o l .  I I ,  p p . 5 - 3 8 2 .

U p ton , G eorge Putm an. M u s ic a l M em ories.  C h icago: A . C.
McClurg and. C o ., 1 9 0 8 . P p . x i v  /  3k5*

Who*s Who in  A m erica . C h ica g o : A . N* M arquis C o . ,  19itil*
““  P p . v  /  251th*

W ilm , G race G r id le y . A H is to r y  o f  M u sic .  New Yorks Dodd 
Mead and C o .,  1930*" P p . v i i  /  3 8 2 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



oA"?w  v- (

W ooP ter, James Andrew. reH i s t o r i c a l  D evelopm ent o f  th e  
O r g a n iz a t io n  and A d m in is tr a t io n  o f  a M u n ic ip a l 
U n iv e r s i t y  ( C i n c in n a t i ) • ** U n p u b lish ed  D o c to r ’ s 
d i s s e r t a t i o n .  U n iv e r s i t y  o f  C in c in n a t i ,  1937*
P p . i v  /  389*
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I I .  N ew spapers

C in c in n a t i  A d v e r t is e r ,  1 8 2 0 -1 8 2 2 .
C in c in n a t i  C o sa x erc ia i,  1858 - 1883 .
C in c in n a t i  Com m ercial G a z e t te ,  1 6 8 3 -1 8 9 6 .  
C in c in n a t i  Com m ercial T r ib u n e ,  1 8 9 6 -1 9 3 0 •  
C in c in n a t i  D a i ly  C h r o n ic le .  1 8 6 8 -1 8 7 0 •  
C in c in n a t i  E n q u irer ,  I 878- 191^2.
C in c in n a t i  G a z e t te ,  16h$-lB96»
C in c in n a t i  News J o u r n a l,  1 8 8 2 -1 8 8 i*.
C in c in n a t i  Post~, ~ l88S?L5^2.
C in c in n a t i  S t a r .  1 6 7 2 -1 8 8 0 .
C in c in n a t i  Tim es,  1 8 7 4 -1 8 8 $ .
C in c in n a t i  Times S t a r .  1 8 7 8 -1 9 4 2 .
C in c in n a t i  T r itu n e ,  1 8 9 3 -1 8 9 6 .
C in c in n a t i  W eekly G a z e t te ,  I 865 - I 896 •
D a l la s  M orning News. S ep tem b er , 1 9 2 8 .
D ayton  D a i ly  News.  M arch. 1927*
H am ilton  D a i ly  News,  May, 1 9 2 6 .
H am ilton  S ta r  B u l l e t i n ,  May, 1927•
K entucky News, O cto b er , 1929*
L ex in g to n  K en tucky  H e r a ld ,  Novem ber, 1929*
Lima S ta r  and R e p u b lic a n  G a z e t t e ,  January, . 1 9 2 8 .

•»OOQ 1
3  v C v v / w b *  9

L ib e r ty  S a i l ,  1815—1 8 1 $ .
R e g is t e r  H era ld ,  S ep tem b er , 1 9 2 8 ,
S id n e y  D a i ly  N ew s, May, 1 9 3 0 .
S o u th  H i l l  E a ts  r p r is S j  A p r l i3 •
T im es,  I871-l88o^ . 
vTestera S p y ,  1 7 9 9 -1 8 0 1 .

I I I .  M agazines

Board Walk News,  1 9 2 8 .
B u l l e t i n ,  1 9 2 6 .
C a th o l ic  Women * s  News,  1 9 2 6 .
C in c in n a t i  ^ lu b s ’.Toman8s  M agazin e ,  1 $ 2 8 . 
C in c in n a t i  F in e  A r ts  J o u r n a l,  1 9 3 0 .
Club Women * s M agazine,  192^7  
C in e in n a t ia n ,  1 9 2 7 .
Hope E v a n g e l ic a l  B u l l e t i n ,  1 9 2 $ ®
Mus i o  D ig e s t  , ' l $ 2 l ,  ' 1923”.
M usic News,  1 9 2 $ .
M u sica l A m erica ,  1 9 2 8 .
M u sic a l C o u r ie r ,  1 $ 2 8 ,
M u sic a l D i g e s t ,  1 9 2 6 .
M u sica l L ead er,  192$«
M u sic a l O b server ,  1 9 2 $ .
Mus i  c ia n ,~ 192$ a
N o c tu r n e , 1927«
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Ohio F e d e r a t io n  o f  M usic C lu b s ,  1 9 2 6 .
S c h o o l Inden ,  1926«
S in f o n ia n ,  1926*
T r io ,  192~6.
W eaver D e a le r ,  1927 .
Woman's M u sica l Club o f  C in c in n a t i ,  1926*

IV* P u b lic a t io n s  o f  th e  C o l le g e  o f  M usic o f  C in c in n a t i

Annual Announcements o f  t h e  C o l le g e  o f  M usic o f  C in c in n a t i* 
C in c in n a t i*  C o lle g e  o f  M usic o f  C in c in n a t i ,  1878 , 
I 879 .  I 899 .  1Q01; 192?; 1928 ; 19 i|2 f

Annual C a ta lo g u es  o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i ,
' ' ' '

C la r io n ;  tqJiP-

C o lle g e  Comments,  19 2 6 -1 9 2 7

C c u r x sr , 1878—1919*

Sem i-Q u aver,  1930•

V* M inutes

M in u tes o f  t h e  S to c k h o ld e r s  o f  t h e  C o lle g e  o f  M usic o f  
C in c in n a t i-  C in c in n a t i;  O h io , A ugust I o ,  1878

M in utes o f  t h e  Board o f  T r u s te e s  o f  t h e  C o lle g e  o f  M usic  
C in c in n a t i ,  C in c in n a t i ,  Ohio 
June 1 9 , 1899  
January 16 ,  1892  
January 1 9 , 1895  
January 2 5 , 1916  
O ctober 2 2 ,  1918  
June 2 6 , 1920  
December 2 1 , 1920  
March 31» 1921  
A p r i l  2 0 ,  1921  
J u ly  1 9 , 1933

M inutes o f  t h e  F in a n ce  C om m ittee o f  t h e  C o lle g e  o f  M usic o f  
C in c in n a t i ,  C in c in n a t i ,  O h io , A p r i l  6 ,  1896
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V I I ,

Reports

A nnual R eport o f  t h e  P r e s id e n t  o f  th e  Board o f  T r u s te e s  
o f  t h e  C o l le g e  o f  M usic o f  C in c in n a t i ,  C in c in n a t i ,  
O hio,
January 9 ,  1922  
January 1 7 , 1923  
December 31* 1935

R ep ort o f  t h e  Board o f  T r u s te e s  o f  t h e  C o l le g e  o f  Mus i c  o f  
C in c in n a t i ,  C in c in n a t i ,  O h io ,
January 1 6 , 1930 
F eb ru ary  2 5 -  1931  
January 1 7 , 1935

R ep o rts  o f  t h e  Board o f  T r u s te e s  o f  th e  C o lle g e  o f  M usic o f  
C in c in n a t i ,  C in c in n a t i ,  O h io ,  1935*'191^2

R ep o rts  o f  t h e  E x e c u t iv e  Com m ittee o f  t h e  C o l le g e  o f  M usic  
o f  C in c in n a t i ,  C in c in n a t i ,  O h io ,
May 8 ,  1879  
June 2 3 ,  1879  
January 1 0 , 1881  
November 2 1 ,  1882  
Septem ber 17* IS 85  
January 1 $ , 1889  
March 9* 1892  
November 1 5 , I 892  
D scsm osr / ,  Io 9 2  
O ctob er 1 ,  1895  
January 2 7 ,  1897  
January 2 9 ,  1900  
May 7 ,  1900  
June I 5 ,  1900  
A p r i l  6 ,  1901

M is c e lla n e o u s  R e c o r d s , D ocum ents, P ap ers and L e t te r s  o f  
th e  C o lle g e  o f  M usic  o f  C in c in n a t i .

A d dress by  t h e  H onorab le  Jacob D . C ox, M em orial S e r v ic e s  
in  Honor o f  G eorge Ward N ic h o l s ,  March 4 ,  1 8 8 7 .

A ddress b y  "William S .  G ro esb eck , a t  th e  M em orial S e r v ic e s  
in  Honor o f  Reuben S p r in g e r , i n  M usic H a l l ,
January 1 1 , I 8 8 5 .

A f f i l i a t i o n  ■with X a v ie r  U n iv e r s i t y ,  d a te d  J u ly ,  1 9 3 6 .

A f f i l i a t i o n  w i t h  t h e  Athenaeum o f  O h io , d a te d  A p r i l ,  1935*
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Announcements o f  t h e  C o l le g e  o f  M usic o f  C in c in n a t i

A r t i c l e s  o f  I n c o r p o r a t io n  o f  t h e  C o lle g e  o f  M usic o f  
C in c in n a t i ,  C in c in n a t i ,  O h io , A u gust 1 6 , 1 8 7 8 .

F in a n c ia l  r e p o r ts  o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i ,  
1878- 191*2 .

G eneral L edgers o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i .  
1878- 191*2 .

Documents in  h i s t o r i c a l  f i l e s  o f  t h e  C o lle g e  o f  M usic o f  
C in c in n a t i

L e t te r s  from  and t o  s t u d e n t s ,  a lu m n i, f a c u l t y ,  m u s ic ia n s ,  
b u s in e s s  a s s o c i a t e s ,  and p a tr o n s  o f  th e  C o lle g e  o f  
M usic o f  C in c in n a t i

Programs and t i c k e t s  f o r  p erform an ces

P roposed  m erger o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i  and 
th e  U n iv e r s i t y  o f  C in c in n a t i ,  b y  M rs. F r e d e r ic k  H.
A lm s, d a te d  S ep tem b er 6 ,  1 9 0 2 .

P r o p o sa l t o  t h s  C o l la g e  o f  M usis c f  C in c in n a t i  ana t h e  
C in c in n a t i  C o n se r v a to ry  o f  M u sic , from  L ou is A . 
P e c h s t e in ,  Dean o f  t h e  C o l le g e  o f  E d u c a tio n , U n iv e r s i t y  
o f  C in c in n a t i ,  d a te d  January 2 5 ,  1925*

P roposed  m erger o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i  and
th e  S c h u s te r -M a r tin  S c h o o l o f  Drama, d a t e d , O ctober 2 2 ,  
1920.

prop osed  m erger o f  t h e  C o lle g e  o f  M usic o f  C in c in n a t i  and 
th e  C in c inna t i  C o n se r v a to ry  o f  M u sic , d a t e d , O ctober  
2 2 ,  1 9 3 0 .

R ecords in  t h e  f i l e s  o f  th e  r e g i s t r a r  o f  s tu d e n ts  and 
g r a d u a te s , 1878-191*2.

R eport o f  b r o a d c a s ts  o v e r  WLrf, WSAI, WCPQ, WCKT

T eachers* R e c o r d s , 1878-191*2$

Y I I I .  In te r v ie w s

I n te r v ie w s  w it h  s t u d e n t s ,  a lu m n i, f a c u l t y ,  e m p lo y e e s , form er  
f a c u l t y  m em bers, and p a tr o n s  o f  t h e  C o lle g e  o f  M usic o f  
C in c in n a t i ,  a s w e l l  a s w it h  t h e i r  r e l a t i v e s  and o th e r  
p e r so n s  h a v in g  in fo r m a tio n  c o n c e rn in g  m u sic  in  C in c in n a t  
and t h e  C o lle g e  o f  M usic o f  C in c in n a t i .
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APPENDIX 1

TABLE 9

LIST OF TEE PRESIDENTS OF TEE BOARD OF TRUSTEES OF 
TEE COLLEGE OF MJSIC OF CUKJIKHATI FROM 1878-191*2

P r e s id e n t Term

G eorge Ward N ic h o ls . 1878-1885
P e te r  R . N e ff 1685-1698
W illia m  Me A lp in  • • • • • « » • • • « • • 1 8 98 -1699
J u l iu s  F le isch m a n  . . . . . . . . . . . . I S99-1919
liXCiiO Xs,o LvilgirtOZ^vh
■n m n r-—xx* r • £>aj.Kc • « • • » • • » • • • • • •  + 1 9 2 1 -1 9 2 5
G eorge W. B ittm an  . . . . . . . . . . . . 1925
G eorge B . W ils o n . . • • • • • • • « ■ • « 1 9 2 5 -1 9 5 1
Josep h  T rilby. 1951*1934
D r. C arl R . E i l l e r . 1 9 3 4 -1 9 4 1
W alter S .  Schm idt . . . . . . . o o . . . 1 9 4 1 -
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A P P E N D IX  2

PROGRAM OF CONCERTS PRESENTED BY IBS 
COLLEGE OF MUSIC OF CINCINNATI 

DUE Hi G THE SEASON 1878 -1879

Third O rch estra  C on cert i n  M usic H a ll  
Decem ber 19» 1878
nei'J'n** TUftweov  w *  p  .» A v* nun'iW

S o l o i s t ,  A u gust W ilhelm;}

rhrnrHru Tonrrt •*•*» _ Jin. P«oi:Kn*nBW
W - V *  »Wd. W *  V |  * . » v *  *  •  *  *  *  *  -  *  *  »  »  - '* 'v

C on certo  in  D ( f i r s t  m ovem ent). . . . . . . . .  P a g a n in i
A ugust W ilhelm;]

S y m p h o n y , N o . i | .  G M in o r ,  Op. 120 . . . . . . .  Schum ann
H u n g a r ia n  A i r s  E r n s t

AUgU-St Iff 1-1 1h<alrn^
Q ^ srtu r^ , Eui*yaiifehs Yfebsr

E ig h th  O rc h e stra  C on cert i n  M usic H a ll
i r „  „ „ V ,  Or> lA'TO 

v i i .  b > W | * v / y

C on d u ctor , Theodore Thomas

S y m p h o n y , G . M in o r  . . « • • . . • • . • • • •  M o z a r t  
X X III . P s a lm , “ The L ord  I s  my S h e p h e r d ," .  . . .  S c h u b e r t

Cho—nH . f  Psf!— Yn i c s s  f The Col "5 ac**ov  s . v  I. m v  v d -  «»vub'K. u  w * v  «» ^  * b « v  V « r > b * v ^ v  v m w  im  J

S t a b a t  M a te r  . . . . . . . . . . . . . . . . .  R o s s i n i
M is s  A n n ie  B» H o r t o n ,  M is s  L o u is e  S o l l w a g a n ,
M e ssr s . E . H a r t le y  Thompson and C h a rles  J .
D a v is .  Chorus o f  150 v o i c e s .

F i r s t  Chamber C on cert in  C o lle g e  H a ll  
November II4., 1878

Theodore Thomas, f i r s t  v i o l i n ;  S .  E . Jacobsohm , 
seco n d  v i o l i n ;  C. H a s te n s , v i o l a ;  A d o lf  E a r td eg en  
v i o l o n c e l l o ;  Arinin Yf. C orn er , p ia n o

Q u a r te t t e ,  N o. 1 , G » . . . . . . . . . . . . .  M osart
S u i t e  ( f o r  V io lo n c e l lo  and P i s n o - f o r t e )  Op. 1 6 . S a in t  Saens  
Q u a r te t t e ,  N o . 9 ,  C, Op. 59 . . . . . . . . . .  B eeth oven

Second Chamber C on cert i n  C o lle g e  H a ll  
December 5 .  IS 78

Theodore Thomas, f i r s t  v i o l i n ;  S .  E . Jacob soh n , 
seco n d  v i o l i n ;  C« B a e te n s , v i o l a ;  A d o lf  E a r td eg en  
v i o l o n c e l l o ;  H . G* A n d res, p ia n o

Q u a r te t t e ,  xn G » «  Haydn
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1X3.0 i s  By Op. 9 7  . . . .  • « . « « « «
M e ssr s . A n d res , Thomas and E a rtd eg en  

Q u a r te t t e ,  N o . 3 ,  in  A , . . . . . . . . .

E le v e n th  Chamber C oncert in  C o lle g e  H a ll  
May 8 ,  1679

S .  E . J a co b sch n , v i o l i n ;  C. B a e te n s , v i o l a ,
E* W it t g e n s t e in ,  f l u t e ,  G. S c h n e id e r , p ia n o ;  
A d o lf  E a r td e g e n , v i o l o n c e l l o

T x io , No» 6 .  (S e r e n a d e )  Op. . «  . . o . . . . .  
For f l u t e ,  v i o l i n ,  v i o l a

Q u a r te t ,  F M ajor, Op. 3 7  • • • ..............................
S o n a te ,  A o r .  Op. 14-7* . . . . . . . . . . . . .

v i o l i n  and p ia n o

S ix t h  P u b lic  E xam in ation  in  M usic H a ll  
June 2 6 ,  1879

O v e r tu r e , "P rom etheus."  . . . . . . . . . . . . .
O rch estra  

Q u in te t ,  “Blow g e n t le  g a le s ,®
M isses  Hughes and M ad eira , M essrs?
D arby, R o s s , and H i l l  

R e c i t a t iv e  and a r ia  (Romeo and J u l i e t )  • • • • • •
"Ah s e  t u  dorm i s v e g l i a t i , "

Maud R u ck le  
A dagio i n  A f l a t  (o rg a n )

F en to n  J» Lawson 
C a v a tin a  (L a Sonam bula) "Come p er  me s e r e n o ," .  • •

R ose W h itte n
C o n c e r to , D M ajor ( v i o l o n c e l l o )  1 s t .  m ovem ent. • •

A rthur H old t
Romansa (Don S e b a s t ia n )  " D eserto  i n  t e r r a ,"  .  • •

E . R . D e v e r a ll
C a v a t in a , (L u c r a z ia  B o r g ia ) ,  "Com* e  b e l i o , "  .  • •

F .  Gr. E i r le y
C o n c e r to , A M inor ( v i o l i n )  . . . . . . . . . . . .

Max B en d ix
A r ia  ( E l i j a h ) ,  "Hear y e  I s r a e l ,"  . . . . . . . . .

Lulu Hughes
P re lu d e  and Fugue (O rgan) . . . . . . . . . . . .

S .  S .  Newman 
S a ra b a m e ( V z o lc m c e llo )

M aster F orch eim er  
C a v a tin a  (S em iram id e) "Ah q u e l g i o m o .  . . . . . .

Ida Speaks  
F a n ta s ie  C a p rice  ( V io l in )

K ate Funck

B eeth oven

Schumann

B eeth oven

Scharwenka
B eeth oven

B eeth oven

B ish op

V a cca i

Volckm ar

B e l l i n i

Romberg

D o n iz e t t i

D o n iz e t t i

V i o t t i

M endelssohn

t>*> — h.SJGkVli

H andel

R o s s in i

Y ieutem ps
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Rondo F in a le  ( L u c r e s ia  B o r g ia ) ,  nM*odi a  M 'o d i,” * • D o n iz e t t i
R uth Jones

T r io ,  ” 11 M&trimonio S e g r s t o ,” "Le f a c i o  un
in c h in o ,” . . . . . . . . . . . . . . . . . .  C im arosa
Mrs* G r o ss , M is s e s  Y ih itten  and J e f f e r s

N in th  P u b lic  R e h e a r sa l in  M usic E a l l  
A p r il  2 .  1879

Symphony, D M ajor a ® . ® ® * . . ® . ® ® * ® * * ®  Haydn 
C on ceroo , No« 3® B f l a t ,  0p« 7.P ® © ® ® ® ® * ® ® »  B eennovan

Pi»anR 0»aTnTR«1*- A M i l »i» A

B a l l e t  M usic and
Yfedd in g  P r o c e s s io n ,  “F eraaaors,"  • R u b in s te in
F a n ta s ia  on H ungarian A ir s  • • • « • * • . • • • *  L i s z t

Franz S u s a s l

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



277

APPENDIX 3

CALENDAR OF EVENTS OF STUDENT AND 
FACULTY FOR THE SEASON 1 9 29 -1930

O ctober 13 * • • • • • • •  P r o d u c t io n  o f  "Everym an." D ir e c t io n .
o f  Mrs* G-s Ds G oldenburg  

O ctober li>. • Annual r e u n io n  in  o b serv a n ce  o f
F ou n d er’ s Day

O ctober 214. • • « • * . . .  C o lla g e  o f  M usic S to c k  Company’s
p r o d u c t io n , "Ones Thera Was a P r in c e s s ."

4  4 *  ?  f-> v *  ^  4 *  .  T . D  "C ' «
V V W & V A i  VX  V «  4-1 •  i ’ A W V l’iO

O ctober 29 * • • • • • • •  F i r s t  Chamber M usic C o n c e r t . F . H offm an,
E* Eeerm ann, W. Heermann. M em orial.
Frank Van d e r  S tu ck en  

November 7 . a . . . . . .  P ia n o f o r t e  R e c i t a l .  Ruby F la x ,  c l a s s  o f
D oroth y  S to ls e n b a c h  Payne  

November 12 . . . . . . . .  L ectu re  on th e  V o ic e ,  Dora T opping Brown
November 17 « . . . . . . .  F i r s t  c o n c e r t  o f  t h e  C o lle g e  Symphony,

f e a t u r in g  o r ig i n a l  p ia n o  c o n c e r to  b y  
C l i f f o r d  Lang

November 2 2 » « # . . * » e  C h ild r e n ’ s T h ea ter  Company, d i r e c t i o n  o f
M rs. G oldenburg in  "King R ene’ s  D a u g h ter ."  

November 2 9 . » . . . . « *  K eytype A r t ,  a l e c t u r e  b y  C arl W* Grimm.
December 5 • • • • • • • •  C o l le g e  o f  M usic S to c k  Company’ s p r o d u c t io n ,

"Sevan C h a n css ."  D ir e c t io n  o f  J® R . Froome 
December 1 3 * .  . . . . . .  The P la y e r ’ s  C lub , d i r e c t i o n  o f  Jars. G. D .

G oldenburg in  "Stop  T h ie f ."
December 1 7 . . . . . . . .  C o lle g e  o f  M usic Chorus p r e s e n t in g  s a c r e d

c a n t a t a ,  "The N ig h t in g a le  o f  B eth leh em ,"  
d i r e c t i o n  o f  S arah  Y ancey C lin e  

December 21 • • • • • « . .  C h ild r e n ’ s C h ristin as C on cert
January 9 * . . . . . . . .  Second Chamber M usic C o n c e r t . R . Gorno

E . H. W i t t ,  and E . Pock  
January 15* » • * . • • • •  C o lle g e  o f  M usic S to c k  Company’ s r e p e a t

p erform an ce  o f  "Seven C h an ces."
January 1 6 . . . . » • • • •  D e m o n str a tio n  o f  D a lc r o z e  E urythm ics by

D o r is  W u lff
January 2 1 * . Pi ano  R e c i t a l ,  p u p i l s  from  th e  c l a s s  o f

D oroth y  S to ls e n b a c h  Payne 
January 2 7 « .  . . . . . . .  Organ R e c i t a l ,  p u p i l s  from  t h e  c l a s s  o f

L i l l i a n  A r k e ll  R ix fo r d  
January 2 9 . . . . . . . . .  Second  C o lle g e  Symphony O rch estra  C on cert

and fo rm a l a c c e p ta n c e  o f  th e  V erd i B u st  
p r e s e n te d  b y  Mr. and Mrs* J .  J« C a s te 11 i n i  

F ebruary 2 .  . . . . . . . .  R e c i t a l  o f  Hugo W o lf , so n g s  b y  A n to in e t t e
Brody Marcus

F ebruary 11 . . « » « • « •  Chamber M usic b y  E v e ly n  G en h ard i, H elen
Gough and W in ifr e d  H azelwood o f  th e  c la s s  
o f  U s e  H uebner, a s s i s t e d  b y  B ertha  M i l le r ,  
c l a s s  o f  D e l l  K« War t im e r
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2 7 8

F eb ru ary  1 4 ...................................   The F la y e r s ’ G u ild , d i r e c t io n  o f
M rs. G. D . G old en b u rg , in  ’’'The Road 
t o  Y e s te r d a y .”

F eb ru ary  1 5 . . . . . . . .  Organ R e c i t a l ,  p u p i l s  o f  t h e  c la s s
o f  L i l l i a n  A r k e l i  R ix fo r d

March 6 . . . • . » • • • «  C o lle g e  o f  M usic S to c k  Company’s
p r o d u c tx o n , " I c sb o u n d .” D lr s c v ic n  c f  
J* R* Froome

March 15 • • • • • • • • •  Open m e e tin g  o f  t h e  “A p p r e c ia t io n  o f
M usic" c l a s s .  D ir e c t io n  o f  B o n z e l la  
C ross B e y le ,  w i t h  organ  p u p ils  o f  th e
_*l m i  A ** *9 T> i —f*- 3
( a f t e r n o o n  program.)

March 13 . . . . . . . . .  C o lle g e  o f  M usic S to c k  Company’ s r e p e a t
p erform ance o f  " Ic eb o u n d .”

March 20  . . . . . . . . .  T h ird  C o lle g e  Symphony O rc h e stra  c o n c e r t ,
Jk^oiwurui^ V A.X4. iSJiAlV* 1V4
organ  and o r c h e s t r a  b y  D r. S .  C. D u rst  

March 2 2  . . . . . . . . .  The F la y e r s ’ C lu b , d i r e c t io n  o f  M rs. G.
B . G oldenb urg , in  "N oth ing  But t h e  T ru th ."

March 2 4 ............................................. R e c i t a l  o f  p ia n o f o r t e  m u sic  by Hans
R ichard

March 2 6  . . . . . . . . .  M a rg u erite  M a r sh a ll i n  a p ia n o  r e c i t a l .
P u p il  o f  Romeo G orno. A s s i s t e d  b y  W ill ia m  
R . B i r r e i ,  v o ic e  p u p i l  o f  G iac irrtc  Gorno 

March 2 8  . . . . . . . a .  P ian o  R e c i t a l ,  p u p i ls  from  c l a s s  o f
M ild red  S te in w a r t

A p r i l  3  • • • • • • • • •  • C o lle g e  o f  M usic S to c k  Company’ s p r o d u c t io n
"The M o llu s c ."  D ir e c t io n  o f  J . R . Froome 

A p r i l  H erb ert Newman ( f a c u l t y  p i a n i s t )  i n  a
p ia n o  r e c i t a l

A p r i l  9 » . . .  .......................... P ian o  r e c i t a l ,  p u p ils  from  t h e  c l a s s  o f
D orothy  S to ls e n b a c h  Faym e, a s s i s t e d  by  
V ola  Cook, c l a s s  o f  J .  R . Froome 

A p r il  10 . . . . . . . . .  R uth Law Mathews and Reba R o b e r tso n , from
t h s  organ  c l a s s  o f  L i l l i a n  A r k sII  R ix fo r d ,  
i n  a  p o s t -g r a d u a t io n  r e c i t a l ,  a s s i s t e d  by  
Mary E l i s a b e t h  'W allace , from  t h e  v o ic e  
c la s s  R ich ard  A . F lu k e

A p r i l  11..... .............................. ..... John Q uincy B a s s ,  p i a n i s t ,  c l a s s  o f  U s e
H uebner, in  a p o s t -g r a d u a t io n  r e c i t a l  

A p r il  22  • • • • • • • » «  Wayne F i s h e r ,  o r g a n i s t ,  c la s s  o f  L i l l i a n
A r k e l i  R ix fo r d , In  a p o s t -g r a d u a t io n  r e c i t a l  

A p r il  23  . » . . . « « • •  R e c i t a l  o f  o r i g i n a l  c o m p o s it io n  b y  C on stan ce
Cochnower V ir tu e

A p r i l  2 4  . • • • • • • • .  P u p ils  from  t h e  c l a s s  o f  Cora C ra ig  N ash ,
i n  a  v o ic e  and p ia n o  r e c i t a l

A p r i l  2 6      The P la y e r s*  G u ild , d i r e c t io n  o f
Mrs*. G. Do G old en b u rg , in  "K ick I n . ”
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A p r i l  2 8  Organ r e c i t a l  o f  Andre M arch al, o r g a n is t s
du Grand Orgue L’E g l i s e  S t .  Germain d es  
P r e s ,  P a r i s ,  a t  C h r is t  C hurch, a u s p ic e s  
o f  t h e  C o l le g e  o f  M usic o f  C in c in n a t i  and 
t h e  C in c in n a t i  C o n se r v a to ry  o f  M usic  

A p r il  JO . . . . . . . . .  T h ird  Chamber M usic C o n c e r t , D oroth y
S to lz e h b a c h  P a y n e , p ia n o s  E . Heermann, 
V io l in ;  W a lte r  Heermann, v i o l o n c e l l o  

May S * * * * * * * * * * *  P u p ils  from  th e  c l a s s  o f  Cora C ra ig  N ash ,
in  a  v o i c e  and p ia n o  r e c i t a l  a t  t h e  
C o lle g e  H i l l  P u b lic  S c h o o l  

May 1 . • • « • « . . • • •  L ectu re  r e c i t a l  b y  Howard W entworth H ess
( f a c u l t y  p i a n i s t )  a t  t h e  P o r t Thomas 
Woman’ s Club

May 6 ............................. • .  • • • "The P e r s ia n  Garden* g iv e n  b y  t h e  p u p i l s
o f  H. Howard Brown. P reced ed  by "When 
t h e  C lock  S topped*"  an o r ig i n a l  f a n t a s y  
by W a lte r  S c o t t  P a t t e r s o n ,  drama s tu d e n t  
o f  John Redhead Froome 

May Ann M eals D i G irolam o ( f a c u l t y  p i a n i s t )
in  a p ia n o  r e c i t a l  

May 8 . . . . . . . . . . .  Ths D epartm ent o f  Drama and E x p r e s s io n  in
a program  o f  r e a d in g s  and o n e - a c t  p l a y s .  
C la ss  o f  J .  R* Froome 

May 10 P i»n o  r e c i t a l ,  p u p i l s  from  t h e  c l a s s  o f
D oroth y  S to lz e n b a c h  Payne  

May 12  P ian o  r e c i t a l ,  p u p i l s  from  t h e  c l a s s  o f
Hans R ich ard

May I J  . . . . . . .  s * .  P ia n o  r e c i t a l ,  p u p i l s  f ro m  t h e  c l a s s  o f
Romeo G orno. A s s i s t e d  by p u p il s  from  
t h s  c l a s s e s  o f  E r n e s t  P a ck , v i o l i n ,  and 
W a lter  Heermann, v i o l o n c e l l o  

Kay 13 * » • • • * • * . *  Mary E le a n o r  C a ld w e l l ,  v o i c e ,  and G eorge
G i l l e s p i e ,  organ  and p ia n o ,  a t  t h e  
U n ite d  P r e s b y te r ia n  C hurch, H a m ilto n , Ohio 

May 2I4. . . . . . . . . . .  V o ice  r e c i t a l ,  p u p i l s  from  t h e  c l a s s  o f
L in o  M a t t i e l i

May 16 • • • • • • • • • •  F ou rth  c o n c e r t  o f  th e  C o lle g e  Symphony
O r c h e s tr a , d i r e c t e d  by  W a lter  Heermann; 
C o lle g e  C h oru s, "The Swan* and "The S k y lark "  
b y  A . G oring Thomas. D ir e c te d  by  S arah  
Y ancey C lin e

May 17 . . . . . . . . . .  P u p i l s  from  th e  c l a s s  o f  Cora C r a ig  Nash
i n  a  p ia n o  r e c i t a l  

May 19 . . . . . . . . . .  S acred  C a n ta ta , "As t h e  H art P a n ts*  by
M en d elssoh n , p r e s e n te d  b y  t h e  c la s s  o f  
G ia c in to  Gorno

May 20  • • « • * . . « • •  P iano r e c i t a l ,  p u p i l s  from  th e  c l a s s  o f
Howard W entw orth H ess 

May 2 2  . • • « . . . • • •  C o lle g e  o f  M usic S to c k  Company’s
p r o d u c t io n  o f  t h r e e  o n e -a c t  p l a y s .
D ir e c t io n  o f  J .  R . Froome
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May 23  • .  t •  .......................... R e c i t a l s  o f  o r i g i n a l  c o m p o s it io n s*
P u p i l s  from , t h e  c l a s s  o f  D r .  S y d n e y  D u r s t

Hay 2 4  .................................................. V o ice  r e c i t a l .  P u p ils  from, th e  c la s s  o f
D e l l  K en d a ll Vferfchner and p u p ils  from  
t h e  p ia n o  c l a s s  o f  Ir en e  C arter  G anzel 

May 26  Organ r e c i t a l .  P u p ils  from  th e  c la s s  o f
L i l l i a n  A r k e l l  R ix fo rd  

May 27  * • * « « • • • • * •  J o in t  r e c i t a l ,  p i a n i s t ,  C arl Kuehner
from  th e  c l a s s  o f  Howard h en tw orth  H ess  
and G eorge G i l l e s p i e  from  th e  c l a s s  o f  
L i l l i a n  A r k e l l  R in fo r d , a s s i s t e d  by  
Mary E lea n o r  C a ld w e ll ,  v o c a l i s t

Lay Rd  .............................   « • < R e c i t a l  p r o g r a m ,  r i a n x s v ,  M a rg a r e t  Conway
from  th e  g Xe.s-s oi? T?r~ A ihixio Go 1*110 ? 
a s s i s t e d  by P a t r i c i a  Conway from  t h e  
c la s s  o f  E m il Heerniann 

May' 31  . . . . . . . . . . .  “F a s t  C o lo r s ” a f a r e s  In th r e e  a c t s .
D ir e c te d  by Grace D. G-cl&enburg and Dance 
D iv e r t i s s e m e n t s ,  p u p i l s  from  tK e c l a s s  o f
W f  1  1 t  t ; r n  U"v-1 a

Jun0 d • » * • • * * • « * •  f iS i io  • iTuDXiS ox i/2* m A loxno uor,no
June 3 . . . . . . . . . . .  V o ice  r e c i t a l .  P u p ils  o f  I t a l o  P ic c h i
June 5..... .................................................. Song C y c le , ’’The M orning o f  t h e  Y ear” by

pupils o f  F en to n  Pugh 
June 6  - , - a a s . s s s . s  V oice  r e c i t a l  a  Pupils o f  Edna 7/e H e r

P a u lse n
June 9 . . . . . . . . . . .  Two p ia n o  r e c i t a l s .  P u p ils  o f  Dr* A lb in o

Gorno, a s s is t e u .  oy p u p n s  ox u ia c m io  
Gome

June I 3 . . . . . . . . . . .  One a c t  p l a y s .  F u p ils  o f  Grace D.
G -old ek h u rg

June i L . . . . . . . . . . .  Organ r e c i t a l .  F u p ils  o f  L i l l i a n  A r k e ll
lyjL-XI. CT CL

June 1 8 .  . . . . . . . . . .  C o lle g e  o f  M usic S to c k  Company’s p rod u ction .
"M inick” D ir e c t io n  o f  John Redhead Froone 

Juno 2 0 .  . . . . . . . . . .  Commencement
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