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PREFACE.

ITIS attempt to methodize instruction in English Composition

is designed not to supplant text-books now in use; but to be
used in connection with them. Though the logical relations of
Rhetoric are everywhere indicated, yet the discussion is wholly
rhetorical.  The Methods in Explanatory Composition may seem
at first glance to be excessive; but let them be faithfully tried,
and the results will prove the truth of the aphorisim of Pope:

““True ease in writing comes from art, not chance.”

The treatment of the subject of Argumentative Composition is
intended to exhibit the velation in thought between the Dedactive
and Inductive proeesses, and to offer w simple yet effective way
to utilize the abundant material v hich science is daily offering to
the thinking minds of the age.

Under Practice in Composition a list of Classified Themes has
been arranged to aid instruction in the work of essay writing.
The plans which follow are offered not as models of excellencer,
but as specimens of attainment.  Ou the last topic discussed the
author has availed himsell of the experience of librarians, who
have long been pleasantly associated with hine in the work of
which they treat, and whose eflicient cooperation he gratefully
acknowledges.
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INTRODUCTION.
PART FIRST.
RIETORIC AND ITS RELATIONS.

Rhetorie may be defined as

1. Rhetorie defined.
the science or the art of discourse.  As a science, it
is a system of laws deduced from a critical study of
standard literary works; as an art, it embraces rules for
the application of its laws to practice both in eriticism
and composition.

Discourse is a general term for the communication
of thought by language. The fact that thought, to be
communicated, must be embodied in language, suggests
the intimate relation which Rhietoric sustains to other
kindred sciences.  The thought to be communicated
suggests the relation of Rhetorie to Mental Science and
to Logics the thought embodied in language, its relation
to Grammar,

2. The Relation of Rhetorie to Mental Science, —
Thought is a mental product.  Mental science analyzes
mental phenomena, so that they may be more easily
apprehended. Mental phenomena are classified in two
general divisions: fivst, the senses and the intellect
sccond, the emotions and the will.

Rhietoric recognizes these divisions by basing upon
them the different kinds of composition.  There are
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two kinds of composition addressed to the intel
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RHETORIC AND TS RELATIONS,

others, Blair and Kames, dwell upon the heautiful,
exalt the imagination, and make Rbetoric one ol the
Without going {0 extremes, the student
ays bear in mind that the intellectual and
notrue rhetorical suecess,

fine arts.

should alw
moral clements are essential i
and that, unless his hmagination is cultivated by famili-
arity with the beautiful in nature, literature, and art,
e will not excel in effective communication of thought.

6. Style and Composition. — Iu treating of eftective
expression, Rhetoric comprehends bothe the form and
the material of the thought.  Form is considered under
the subject of Style, and material under the subject of
Composition.  We purpose to consider three kinds of
Composition : Sxplanatory, Argmnontutive, and Per-
suasive. The principles to be discussed are speciadly
applicable to the essay and the oration.

Nore 1. The term Essay signifies a trial or proof, and applies
any brief paper upon popular themes of the day.  Essays com-

to
nging frow the assigned task of the student to

prehend writings ra
the productions of the ablest writers.

A Thesis or Dissertation ix an arcgumentative composition upon
Jiterary or scientific subjects.

A Disquisition ix an argunentativ
is less comprehiensive than that ol the dissertation.

An Oration may be explanatory, argimentative, or persuasive.
It differs from the essay both in plan and structure, as it s
designed to be heard rather than read.

A Disputation, or Debate, is an oral discussion, advaneing
olities, ete.

« composition, whose theme

opposing views on questions of morals, religion,

Nore 2. For a distinetion Hetween the terms scicnee and arl.

soe Sir Williwm Hamilton's Metaplysics, . 81 A, ed. Also
Thomson's Outlines of the Laws of Thowght, p. 26.

Read the Introduction to Whately's Ilements of Rhetoric, to

Campbell’s Philosophy of Rhetorie, and also to Blair's Rhetoric.
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INTRODUCTION.
PART THIRD.
CONSTRUCTION OF DISCOURSE.

ArTER the selection aud planning of the theme comes
its development into discourse.  Discourse is naturally
divided into principal and subordinate parts. The prin-
cipal parts are the Proposition and the Discussion s the
subordinate parts ave the Introduction and the Con-
clusion.

1. The Proposition.— This is the formal statement
of the theme. It should always contain the leading
thought of the discourse expressed in the simplest Tan-

guage. It is sometimes stated and sometimes implied

in the theme: but the sentence, wherever it oceurs, that
distinetly sets forth the purpose and scope of the dis-
course, may be regarded as the proposition.  Its form
and place will depend upon the kind of composition em-
ployed.

2. The Discussion. — This is the methodical devel-
opment of the Proposition. Tt should grow as naturally
from the leading thought of the discourse as the blade
arows from the seed. This natural growth will be attained
by a carefully arranged plan, which will form the out-
line of the discussion.  An imperfect plan will surely
lead to a defective discussion.  The specifie nature of
the discussion will depend wnen the kind of discourse.
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3. The Introduction. — The Introduction or lixor-
dium is that part of the discourse which prepares the
reader to receive the proposition and the discussion.
An explanatory introduction leads the mind to what is
unknown ; a conciliatory introduction prepares the way
for a proposition, which may be opposed. Though first
in place, the introduction should be the last to he pre-
pared.  In college essays and speceches it should always
be brief, and may sometinies be omitted, when the pro-
position can be clearly and appropriately stated without
it.  Lord Bacon says: = To use toomany circumstances,
ere one come to the matter, is wearisome ; to use none
at ally is blunt.”

The first sentence should generally be short,and seldom
be a quotation. Though we may with propricty cinploy
the expression of others, we should always endeavor (o
begin with owr own. The introduction should contain
forcible thoughts, adapted to awaken interest and attract
attention.  As the mind of the writer is at this time
free from excitement, he should avoid the use of those
figures of speech which are appropriate to the warmth
of the discussion or the conclusion. A florid introduc-
tion often creates a prejudice which no subsequent
effort, however able, can overcome.

4. The Conclusion. — The Conclusion or Peroration
is that part of a discourse by which it is properly comn-
pleted. It may be employed to repeat the prineipal
points, to remove doubts or misappreliensions, to ex-
plain difficulties, to enlist the sympathies, to strengthen
the convictions, or to awaken the conscienee. It should
be prepared with the greatest care, and never be hastily
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written at the cend of a long sitting. It presents an
opportunity for the use of the most elaborate and effec-
tive expressions.  The last sentence should generally be
Tong, and have a beauty of thought and a finish of ex-
pression, that will cause it to linger in the reader’s
mind.

Nore. Read Adams SCMAs Principles of Rhetorie, p. 245, De
Mille’s Elements of Rhetoric, p. 363, Day’s Art of Discourse, p. 52.
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CHAPTER 1.

EXPLANATORY COMPOSITION.

1. Explanatory Composition Defined. — The aim of
this kind of composition is to impart instruction or give
information.  This may be done by prescuting new
ideas upon a theme, by modifying old ideas, or establish-
ing them by new facts.  Explanatory composition em-
bhraces all kKinds of discourse in which the intellect is
addressed without recourse to arguments or appeals to
the passions. The theme must be so developed as to
attract the attention of the reader, and attention can
be gained only when the theme is clearly presented to
the reader’s mind.

I, Clearness.— A theme is clearly treated when in

its plan and development it is separated from other
themes, or not confounded with then. = Clearness,”
says Dro Campbell, “being to the understunding what
light is to the eye, ought to be diffused over the whole
performance.”  To secure this quality of style, the
writer must have a clear and distinet comprehension of
the theme. A theme is clearly comprehended when it
can be diseriminated from other subjects s it is distinetly
comprehended when the attributes of which it is cowm-
posed can be specified and deseribed.

Nore. For oa diserimination between elear and destinet, reud
Thomson's Outlives of the Laws of Thought, p. 96, and Stanley
Jevow's Elementary Lessons o Logic, p. 53,
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L. Attributes,
uize a subject, and separate it from other subjects, are
called attributes.  Attributes have been logically divided
into various classes, only a few of which are important
in Rhetoric.

Those marks by which we recoyr-

Attributes may be divided into : —

(1) 'revriar axnp CoMMON.

A peculiar attribute is one that belongs solely to a
subject. Thus, in the proposition, A/l xmu-l}'tﬂuwura are
odorless, odorless is an attribute peculiar to the whole
class of scarlet flowers.  Peculiar attributes are called
Pru/u'rh'r'x.

A common attribute is one which belongs to several
subjects. Thus, in the proposition, Man is an orqguanized
living being, organized living being is a common mark
of man.

Attributes may also be classified as: —

(2) ESSENTIAL OR ACCIDENTAL.

An essential attribute is one which cannot be Sepit-
rated from a subject.  Thus, in the sentence, Steel is
carbonized iron, carbonized is an essentinl mark of steel.

An accidental attribute is one which can be separated
from a subject. Polished is an accidental mark of steel.
The sum or aggregate of the essential attributes of a
subject connotes its specific nature or essence.  The
exsence of w subject is ascertained by definition.

IV. Definition. —In this connection it is important
to notice two kinds of definition, logical and rhetorical.

By logical definition we fully enumerate and clearly

S e bl i
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distinguish Trom each other all the essential attribites
of a theme.  In defining a theme, it is suflicient to give
comprehiensive attributes without specifying all the
attributes.  Thus, it is suflicient to define opaedt yas the
quality of a body which renders it bmpervious to the
rays of light, without mentioning the attvibutes of body,
impervious, ray, and light. Logical definition is the
hasis of rhetorical, as it denotes the precise meaning of
the theme. Rhetorical definition may be regarded as
the unfolding of a theme by meaus of its attributes,
properties, or predicates.!

V. Rhetorical Use of Attributes. — The theme is
first presented to the mind of the writer ax a whole.
His success in developing it will depend upon his ability
to ascertain its attributes, A knowledge of all the
attributes is necessary only where an exhaustive view
of the theme is required. Tt should be the writer’s aim
to select those attributes which will yield a wuiform and
progressive development of the theme. The way in
which these attributes are ‘selgeted and arranged will
determine the methods of explanatory composition.

VI. Explanatory Methods. — We shall consider four
Methods of Explanatory Composition : —

(1) Exposition,
(2) Description and Nariation,
(3) Explication,
(4) Comparison.

VII. Exposition. — Exposition is that method by

which the attributes of a theme are simply =ef forth in

U In Argumentative Composition the theme s des etoped eitner by predi-
cates or predicate attributes.
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n'nla_-!'. l',xpn-.\‘ilinn may he either partial or complet
I fu:tm] exposition develops a theme by means of Is'( .
olf its essential attributes, arranged :m;l (-ni}nlinuto;ln]ne'
a common principle of division. Complete expositi N
develops a theme by means of all its (.-S:s‘(-n’(-i'lll ; L(Ujl
butes, and the principle of division will dc‘pcn‘(l ;ll "
'll‘m comprehiensiveness with which the theme xs tre: :)f):l
lh‘(’: first  method is more simple, and )flln' "l -
\\"‘ntvrs, alfords in most cases an adequate :I(‘V('l()i}l::::"llli
(t’n]tmtrl(l:(rtllum.m:.. The sc'(:‘nnd ‘met.hul(l is designed for a
igh treatment. The first will be found better
adapted  to popular use, as definite parts are "'l
r('adily grasped than comprehensive \\']mlcsl. "I‘(l’u-m:)*l-e
ond is less susceptible of a definite outline, and slru;ltl(ll—
never be employved unless the writer ]m,s i f'. 'IT'(
knowledge of the whole subject. B
VIIL. Themes in Exposition.— Exposition is chiefly

used in unfolding scientific themes; but it nay inclyd
. (‘

any subject, developed according to its rules. As %
example of a theme in partial exposition, take ‘

- . ’ é
of German Discontent. Tere the discussion of

Sowrees

o / ; ‘ the sub-
Ject German Discontent is limited by the principle of

(I‘l\'l.\'l()ll,—S’UNI’L‘!'X. As an example of a theme i
Complete Exposition, take The Reign of Queen l‘ .
Here the principle of division will \'lnry ‘witbh the :::::Tt
and .n.mgc of view. The first is pur&inl, but (letin-i;oL
requiring exact knowledee ; the second complete, 1 L
vague, demanding comprehensive powers. 'I‘ho"‘fo:-l:n
and matter of the theme will generally indic

ate whi
of the two methods is to be employed. il

EXPLANATORY COMPOSIT.ON. 17
IX. Description and Narration. —~The attributes
of a theme are either simple or complex. Deseription
and  Narration develop a theme by means of its
complex attributes.  These complex attributes are
integrant  parts, which may be resolved into simple
attributes by exposition. For instance, in deseribing a
landscape, the meadow, hills, streams, rocks, trees, etc.,
appear as complex wholes or integrant parts.  The
meadow, when viewed by itself, is a complex whole ;
when viewed in its relation to the landscape, it is an
integrant part.  In deseription and narration  these
complex attributes are resolved into simple attributes,
which are familiarly known, but in scientific exposition
they would be resolved by the technical terms of sci-
ence.
X. Themes in Desceription and Narration. — De-
seriptive themes are developed in their relation to
space narrative themes, in their relation to time.

(1) DESCRIPTION.

All natural objects, the onceptions of art, personal
or national character, in fact any complex object may
be described by resolving its complex attributes in
familiar terms.  The aim of the descriptive writer
should be to make the object described appear as dis-
tinct to the imagination of the reader as works  of
painting or sculpture appear to the eye. Sir Walter
Scott, John Ruskin, and William Black furnish in-
structive examples of this word-painting. By a careful
and diseriminating study of objects in nature and art,
and by diligent practice, those natu rally adapted to
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this method will acquire the same facility as the artist
or the sculptor.

(2) NARRATION.

A theme in Narration is developed by delineating the
progress or succession of its events or circumstances,
and forms a narrative, biography, or history.  The aim
of the narrative writer should be to make the reader,
as it were, an eye-witness of the event narrated.  Thus,
in The Heart of Mid-Lothian, the narrative of Jennie
Dean’s pleading before Queen Caroline for her sister’s
life is so graphically related that the reader is alinost
made an eye-witness of the scene.

XI. Explication.— By this method a theme is un-
folded through one or two of its essential attributes.
This method is abstract rather than conerete, and differs
from the description of an abstract theme, in developing
only one or two of the attributes. By this method the
attributes of the attributes of a theme are discussed;
henee the development is more difficult than that of the
previous methods.  The attributes selected for discus-
sion: should he chosen on aceount of their importance,
and the facility with which they may be developed.
Writers employing this method should be neither ob-
scure nor verbose.  * As a general rule,” says Richard
Grant White, *the higher the culture, the simpler the
style, and the plainer the speech.”

To show how the form of themes in Explication differs
from that of former methods, take the general subject,
Abraham Lincoln, and navrow it. Lessons from the Life
of Abrakam Linccln would be a theme in Partial Expo-
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sition.  7he Life of Abraham Lincoln, a theme in Nar-
ration.  The Character of Abralam Lincoln, o theme in
Abstract Deseription. The Honesty of Abralam Lineoln,
a theme in Explication.  Abstract Desceription and
Fxplication may sometimes intersect. Thus Hume's
account of the character of Henry VI is explicative,
while that of I'roude is deseriptive.  In brief, when the
attributes are abstract and comprehensive, and addressed
to the mind, the method is explicative 5 when the attri-
butes are concrete and specifie, and addressed to the
eye, the method is expositive, deseriptive, or narrative.
As further examples of themes inexplication, take
The Utility to Flowers of their Beauty, and The Future
of the Literary Calling.

X1I. Comparison.— Comparison is that method of
Explanatory Composition which sets forth the resemn-
blances or contrasts indicated by the theme. When the
complex attributes which coustitute the theme are to
be compared or contrasted, they should fivst be resolved
into simple attributes by one of the previous methods,
then the simple attributes should be diveetly compared
or contrasted. Thus the comparative thewme, Zulent
and Genins, may be developed by first  deseribing
Talent, then Genius, and then contrasting the two.

As an illustrative example of a comparative para-
graph, take the following from Dy, Johnson’s Compar-
ison of Pope and Dryden, in his Life of Pope: = Poetry
was not the sole praise of either; for both excelled like-
wise in prose: but Pope did not borrow his prose from
his predecessor. The style of Dryden is capricious and
varied ; that of Pope is cautious and uniform. Dryden
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observes the motions of his own mind; Pope constrains
his own mind to his rules of composition.  Dryden is
sometimes vehement and rapid; Pope is always smooth,
uniform, and gentle. Dryden’s page is anatural field,
vising into inequalities, and diversified by the varied
exuberance of abundant vegetation; Pope's is a velvet
lawn, shaven by the seythe, and levelled by the roller.”

Take another example from the Lacon of Colton, an
author who carries the compurative style to excess.
A prodigal starts with ten thousand pounds, and dies
worth nothing; a miser starts with nothing, and dies
worth ten thousand pounds. Tt has been asked which
has had the best of it? T should presume the prodigal :
he has spent a fortune, but the miser has only left one;
he has lived vich to dic poor; the miser has lived poor
to die rich; and if the prodigal quits life in debt to
others, the miser quits it still deeper in debt to himself.”

XIIi. Selection and Arrangement of Materials, —
When the theme has been chosen, the materials obtained
by reflection and reading should be selected and the
method determined. Al materials not connected with
the theme must be rigidly excluded, and those employed
should be so arranged in the general order of time,
place, and importance, that the composition may present
to the mind one harmonious whole.

Nore. Read 1ls Principles of Rhetorie, Part 11, Book 1.;
David J. s Sedcwee of Rhictorie, Book 11, Laws of Idea, three
chapters; De Mille’s Elements of Rhetorie, Part 1V., Method.
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CHAPTER II
ARGUMENTATIVE COMPOSITION.
SECTION FIRST.

I. Argumentative Composition Defined. — The ain
of this kind of composition is to induce or modify
belief by means of arguments.  In explanatory com-
position the theme was a single term, cither simple or
complex, developed by an attribute or attributes; in
argumentative composition two or more terms consti-
tute the theme, and this is developed by a predicate or
predicates.  The terms constituting the theme form a
proposition. A proposition is a statement comparing
two terms with the view of reducing them to unity,
or of deciding that they cannot be so reduced. Thus,
in the proposition, Knowledye is power, we compare
the subject term, Knowledge, with the predicate term,
powery sooas assert or prove the power of - knowledye,
and thus unite the two terms in one complex term.
Argumentation is the means by which this reduction is
cffected.

II. Methods of Argumentation. — There are two
principal methods of argumentation: first, deductive;
sccond, inductive.  Both methods may be either formal
or material.  Formal or rhetorical deduction or indue-
tion applies to the form of the proposition ; material or
scientific applies to the matter. Thus, from a formal
point of view, the proposition may be regarded as con-
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sisting of two terms, the subject and the predicate ;!
materially, it is regarded as a statement which is either
true or falsce.

I Rhetorical Deduction and  Induction. — Re-
garding the proposition as made up of two terms, the
subject and the predicate, the current of thought may
he directed either from subject to predicate, or viee
versa. When the argument is divected from subject to
predicate, it is deductive; when it is directed from
predicate to subject, it is inductive.  In illustration of
these two currents of thought, take a simple argumen-
tative analysis of the following proposition : —

l\'lllﬂ('[('r"l/l', I power.
(1) Depvernive: Subject to predicate.
KNOWLEDGE : «. increases the pleasures of life.
L. brings advantages.
c. cnables one the better to discharge the
duties of life.
d. prevents weariness.
e, clevates the mind.,
f.oprocures the respect of others.
Therefore, Knowledge is power.
(2) Inprerivie: Predicate to subject.
LoGicarn Form: All knowledge is some power.?
POWER CONSINTS IN:
1. health of body.
b, discipline of mind.
e. force of character.

-~

d. enlarged resources.
. comprehiensive views,
Jooextended influence.

All these, as results, may be traced to Knowledge; hence,

Knowledge is power.

T In this case the copula is assumed.
2 This limitation is required that we may limit our inductive analysis to
the power that is coextensive with knowledye.
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Tn order to show the relation which these two rhetori-
cal methods sustain to each other, let us arrange this
plan in another form: —

Increases the pleasures of life. Health of body.

Brings advantages . . . . Discipline of mind.
des the better to dise )

bk
chinrge the duties of life .

Force of character,
I'revents weariness Enlurged resources.

Ilevates the mind Comprebensive views.

Wins the rerpect of others . Extended influence.

This diagram will serve to show that deductive and
inductive arcuments  taken  together, constitute, as it
were, a complete circuit of thought.  Some propositions,
however, admit the use of only one of the methods,
FFor instance, in the proposition, he soul s inmortad,
the argument must of necessity he wholly deductive.

Let us take another proposition : —
Agriculture is a sowrce of clodization.
(1) Depuvcerivi: Subject to predicate,
AGRICULTURE

a. weans man from a nomadie Tife,

O, draws his mind away from such customs as love of hunt
ing, cte.

¢. accustoms him to regulate his activity according to the
demands of the season and the temperature.

. brings tranquility to the mind.

e. makes him better acquainted with the powers of nature.

/. enables hiim to acquire more methodical habits of life,

Hence, Agriculture is a source of civilization.

1 Adapted from Zander’s Qutlines of Composition.
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(2) INpeernvie: Predieate to subject.
CIVILIZATION CONSISTS IN
. asettied mode of ife,
O turning the resources of natore to man's advantage,
e love of order and regularity.
. Tove of domestic Tite.
e acquaintancee with his own capabiliti

Jodesive for kuwvs to give sceurity to life, person, and prop-
erty.

These elements of civilization as effects, may be traced to Agri-
culture as a cause; henee, Agriculture is a source of ¢ivil-
ization.

This proof may also be arrnged (o show the relation
of the two methods: —

Weans man from a nomadie 7 « a A wottlotinode of Tife.

life. ) ' \
Diverts hisx mind from r_mlv( : L Turning the resources of na-
customs, stch as hunting, g b’ \ 7 ture to man’s advantage

ele. ’

Accustoms him to n-ulll:.h-]
his activity ncceording to the
demands of the season and
temperature,

[ oo |

e Loveof order und regularity.

Brings tranqguility to the wind. o Love of domestic life.
Makes him better acguainted )

/ y Aequaintanee with his own
with the powers of nature. y

| hilitiens,

‘ Drerire for laws to glve secu
5oty o life, person, and
( property.

Enables Bim to aequive more
wethodical habits of lite,

Nore. The rhetorical method of argumentation is the easiest

and most natural mode of  proof, provided the proposition  is

expressed in a Jogical form. For effective use of this method a

thorough knowledge of the logical proposition is required so that
the relation between the subject and predicate may be understood.
For clementary practice, however, the examnples given above and
those to follow may afford an adequate presentation of the subject.
The reason for grouping the two kinds of arguments around a
cirele or an ellipse is to show that deductive and inductive argu-
ments, taken together, constitute a complete civeuit of proof.
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IV. Scientifie Induction and Deduction.

(1) Take the following proposition:t Fiee  points
which have been observed (n the orbit of the planet Mars
are situated in the are of an cllipse.

The fact stated in the predicate of this proposition,
is referred to some cause or combination of  causes.
This reference is known from the Law of Universal
Causation, stated by Mill as follows: < Ivery phenone-
non is related in a uniform manner to some phenomena
that co-exist with it, and to some that have preceded,
or will follow it.”  So fur as we know the combination
of causes which determines the position of the phinet
is the attraction of the sun, and the continued effects
of the initial velocity.  But whenever this combination
of causes and no other is in operation, the same effeet
will invariably follow.  This sequence is known {row
the Law of Nature’s Uniformity, which may be stated
as follows: “ When similar antecedents and no other
are introduced, similar consequents will invariably fol-
low.”  Henee, it may be inferred that all other points
in the orbit of the planct Mars arve situated in an cellipse,
and that in all future revolutions a stmilar orbit will bHe
described.  This is a simple illustration of Scientific
Induction. It will be carefully noted that the cur-
rent of thought is directed from predicate to subject.

(2) Take the proposition: The scarlet geranivm (s
odorless.

We know Dy pr;n\'inll.\' induction that all scarlet
flowers arve odorless. The geranium in question is
scarlet flower; hence, the scarlet geraninm is odorless.

U Adapted from Fowler's Deductive Logic,
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Here the carrent of thought or course of argument
is dirceted from the subject, “all scarlet lowers,” and
we argue from the general to the particular from all
scariet flowers to the searlet geranium, by virtue of the
Deductive Law: » Whatever is true of a class is true
of each individual of that class.™ This ix a simple
tlustration of Scientific Deduction. Here also let the
direction of the current of thought he carefully noted.

V. The Two Mcethods Contrasted. — There is a
marked difference hetween these two methods of argu-
nmentation. By the Deductive Method the current of
thought is directed [rom subject to predicate, from a
general law to a particular fuct, from cause to effect,
from coudition to conclusion, from reason to consequent.
By the Inductive Method the current of thought is
divected from predicate to subject, from a particular
fact to a general Taw, from effect to cause, cte.

VI. Deductive Arguments Classified. — These are

divided into two classes: ——
(1) The Positive.
(2) The Probable.

VII. The Positive.— The sole cause of an effect,
the only condition of a conclusion, and the suflicient
reason - of o consequent  are positive  arguments.
Whately says: = As far as any cause, popularly speak-
ing, has o tendency to produce a certain effect, so far
its existence is an arcument for that effeet. I the
anse be fully sullicient and wo obstacle intervene, the
effect in question follows certainly, and the nearer we
approach (to) this the stronger the worgument.”
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For example, if the night is clear and caling and the
atmosphere is moist, we infer that the dew will full.

If the sun shines on a fogey morning, we infer that
all traces of mist will soon disappear.

If either Nero or the carly Christians were responsible
for the burning of Rome, we infer from the cmperor’s
character that he instigated that infamous deed.

VIii. The Probable.
of absolute certainty they arve called probabile. s the
probable argument approaches the certainty of the posi-
tive, it is called plausible. = Probability,” says Camp-
bell, “is a light darted on the object from the proofs:
plausibility is a native Iustre, issuing directly from the

When arcuments come short

object.  The former is the aim of the historian, the
latter of the poct.”  TFor example, in the last war be-
tween IFrance and Germany, the thorough discipline of
the German troops, the knowledge, skill, and expericnce
of their ofticers, made it highly probable that lhvv
would be victorious.

IX. Inductive Arguments Classitied. — These in-
clude the Sign! and the Example. By the Nign we
argue from part to whole:2 by the Example we argue
from part to Kindred part. As an instance of the Sign
argument, the sailor from the inercasing blue of the
water infers the increasing depth of the ocean. In the
trial of the Knapp brothers at Salem, for the murder of
Mr. White, Mr. Webster argued, from the fact that the
house had been entered without violence, that the mur-

U The onuewy of Aristotle.
2 This argument forms a connecting link between Deduction and Iuduace-
tion, as the current of thought may be directed either way.
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derers must have conspived with someone within,  As
an instance of the example, we argue that, as tin is a
cood conductor of furnace heat, zine, another won-radi-
ating metal, will also be a good conductor.  Also, the
naturalist, having discovered the constituents of a given
plant, infers that another of the same species will have
the saume constituents.

X. Sign Arguments Subdivided.

These may be
subdivided as follows: —
(1) Arguments from Testimony.
(2) Arvguments from the Caleulation of Chances.
() The Cumulative Arguent.

X1I. Arguments from Testimony. — These are a
species of sign, in which the current ol thought is
directed from the consequent or fact to be proved to
the reason or means of proving it.  Thus, in a trial for
forgery, the facts to be proved are consequents of the
preceding facts of the forgery, or, in other words, the
commission of the erime is the sole reason of the lacts
adduced.  Henee, an argument naturally  deductive,
when used as testimony, wounld be regarded as o conse-
quent and formally considered inductive.  To illustrate
this somewhat diflicult feature of the nature of testi-
monies, the facts in evidence as to the previous cliu-
acter of the forger may be regarded as consequents of
the erime as an antecedent.

XII. Testimony and Authority. — We should be
careful to diseriminate hetween Testimony and Author-
ity.  Testimony is evidence concerning matters of fact ;
.*\ullml'il_\’ is evidence (:nm'vl‘uing matters of opiuinn.
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In estimating the value of testimony, we consider the
trustworthiness of the witness, and the probability of
the fact attested 5 in consulting authority, we depend on
the knowledge or bhelicf of the witness, his accuracy
and his judgment. Both Kinds of evidence are em-
ployed in civil and criminal courts and in argumenta-
tive writings.

XIII. The Calculation of Chances.— The aim of
this argument is to determine the probability of the

occurrence of an uncertain event.  The term * proba-
bility ™ as hiere used is equivalent to chance or expecta-
tion.  Chance is the degree of belief with which we
expect the occurrence of one or more from two or more
uncertain events.  Uncertain events ave those in which
we discern no law to determine the occurrence of one
rather than another.  The movement of thought is not
from a single consequent to a single antecedent, nor
from a consequent to a number of antecedents, each or
all of which may determine it; but from oue or wmore
of a number of consequents to one or more of @ num-
ber ol antecedents. We may thus pass from certainty
against the occurrence of an event, through w series of
fractional degrees of probability, to certainty that an
event will happen.

XIV. The Law of Calculation.— [ a case of sim-
ple probability the law of caleulation is thus stated:
The probability of the occurrence of an uncertain event
is represented by the number of chances favorable to
an event divided by the whole number of  chances.
Thus, the chance of drawing an agate from a bag con-
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taining fowr agates and five narbles would be four-
ninths, or fowr in favor to five against.

Nore. The student may consult Thomson's Ouwtlines of the Laws
of Thought, p. 297 A By Whately's Elements of Rhetorie, Pant
L, Chap. TL, § 55 and Venw's Logie of Chance.

XV. The Cumulative Argument. — This may be
regarded as a vesultant avising from the combination of
sign arguments.  These are separately of little weight,
but, when united in a cumulative series, irresistibly tend
to prove a proposition.  Ior example. to prove that
Sir Philip Francis was the author of the Letters of
*Junius,” the following arcuments are adduced : —

He wrote a similar hand.

He made similar mistakes in correcting proof-sheets.

He made the smue anomalous use of words.

He employed similar figures.

He ceased to write at the same time.

These arguments, though separately of little value,
when combined, irresistibly tend to prove that Sir
Philip Francis and “Junius,” who agree in so many
points, must be one and the sime person.

Nore. See Hill's Principles of Rhctorie, p. 198,
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CHAPTER II
SECTION SECOND.
ARGUMENTATIVE COMPOSITION COMPLETED.

I. Arguments from Example.—— In these argu-
ments the current of thought is directed first from part
to kindred part, and second from part to whole.  There
are two sub-divisions : —

(1) Thatin which many objects (parts) resemble each
other in few properties.

(2) That in which few objects (parts) resemible each
other in many properties.

Representing these like parts as subjects; and their
properties as predicates, we may have: —

() The case in which few predicates may be
aftirmed of many subjects.

(0) The case in which many predicates may be
aftirmed of few subjects.

The first is called the argument from Induction; the
second, the argument from Analogy.

1. Induction.—In induction the current of thought
is first from part to like part, and second from part to
whole.  Ifor instance, the chemist, by experiment, ascer-
tains that soda, when subjected to the voltaic current,
vields the metal Sodivm : he then, by another experi-
ment, ascertains that potash, when subjected to the same
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current, yields Potassium. e then infers that another
alkaliy or even an alkaline earth, subjected to the same
current, will vield its kindved metal. But the chemist
can draw  this inference only on grounds which are
cqually applicable to all alkalis and alkaline carths when
subjected to the same circnmstances, and he can make
the sime assertion of any alkali or alkaline earth, and
hence of all. Thus it is evident that Induction is an
inference both of the unknown from the known, and of
the general from the particular.

L Inductive Methods. — To ascertain the cause
of any phenomenon, the scientist endeavors to separate
that cause from all its accompaniments. To effect this
separation, the following methods are cmployed @ —

(«) The Method of Agreement. - I two or more
cases of a phenomenon under investigation have  but
one circumstance in common, that circumstance is the
cause (or the effect) of the phenomenon.  For instance,
whatever the difference in race orin personal character,
a residence i the tropies is accompanied by a weaken-
ing of hody or mind, or of both; hencey extreme heat
is @ cause of the deteriovation of the human race.

(h) The Method of Difference. — If o case where a
phenomenon oceurs and a case where it does not oceur
agree in every circumstance hut one, this one ocenrring
only in the first case, this circumstance is the eause, or
a part of the cause, of the phenomenon.  Thus we
know that heat is the only cause of the conversion of

PoAdapted from Bain’s Logie.
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ice into water, because water and ice agree in every
‘circumstance but this.

(¢) The Method of Residues.—— Withdraw from
any phenomenon the party which previous induction
has shown to be the effect of o cortain cause or certain
causes, and the residue of the phenomenon is the effect
of the remaining cause or canses. ‘The following in-
stance s taken from Bain’s Rhetorie : Knowing the
sentiments and views of three men ina partnership of
four, we can allow for the actions that would result
from them; and il there be anything left unexplained,
we attribute that to the fourth.

(«/) The Method of Concomitant Variations.— A
phienomenon which varies in any manner whenever
another plicnomenon varies in some particular manner,
is cither a cause or an effect of that phenomenon, or s
asally conneeted with it. Thus, in the thermometer
every sensible inerease or decrease of temperature is
accompanied by a sensible inercase or decrcase of vol-
ume of mercury in the tube. Henee, we conclude that
the volume of the mercury is invariably dependent on
the temperature ol the atmosphere, ory in other words,
inerease or decrease of heat is the cause of increase or
decrease of volume.

IV. Analogy. — Analogy is an imperfect induction.
by means of which we can argue from part to kindred
part, but not from part to whole.  If two objects re-
semble cach other in having certain properties, and one
of these objects possesses a property which we do not
know that the other possesses, we argue that the second

does possess this propertyv, hecanse it resembles the first
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in having the other properties. Or we may make
several assertions or predications of {wo subjects, and
argue that another assertion or predication, which we
know to be true of the first, and do not know to be
true of the sceond, is true of the second by reason of
the truth of the previous predications.  For instance,
Mr. Fox argued that, however bad the rulers of the
Frenchi Revolution may have been, they were no worse
than their predecessorsy for their measures were carried
out upon Bouwrbon principles, and after the Bourbon
manner.  Yet, as the English never serupled to treat
with the Bouwrbons on account of the latter’s rapacity, so
they ought not to refuse to tivat with the Republican
buitators of the Bourbous.

On the other hand, if two n])jv(:ts are dissimilar, we
may argue that, if one of them possesses a certain
property, the other does not, on account of their dis-
similavity.  Thus, on account of the dissimilarity he-
tween the carth and the moon, we may argue that the
latter is not inhabited,

V. The Value of Analogy.— The value of this
arcunient depends on the ratio of the ascertained re-
semblances to the ascertained differences, and to all the
properties of the objeets compared.  If the resemblances
are numerous, the differences few, and if we are ac-
quainted with a sufticient nmumber of properties in the
objects compared, the argument may be lorcible; but if
the ascertained differences almost equal the resem-
blances in number, and there arve in the compared
objects properties with which we are unacqualnted,

the aroument may he weal.
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VI. Exampies Distinguished. — Fxamples used for
proof should he carelully diseriminated from those cm-
ployed Tor Hlustration. The Tormer are logically related
to the subject; the latter may have but littie logical
conuection with the subject. Hustrative  examples
may be introduced into all essays and orations to velieve
the tedium of discourse.  Inaginative examples are
as useful as real, both for proof and illustration, pro-
vided they are probable and natural.

VIi. Refutation. — An hmportant feature of argu-
mentative composition is the refutation of argunienis
opposed to the proposition we advance. I these argu-
ments are strone and properly adduced, we should cu-
deavor to meet them with stronger proofs. I they ave
inadmissible they should be so regarded s it they ave
specious or illogical, they should be exposed and set
aside.  To be asuceessful disputant, one needs a Gl
knowledge of logic or the art of reasoning, a thorough
study of the best argumentative writers, and constant
practice.

Vill. Fairness. — Whether the object of the argn-
nmentative writer is prool or disproof, fairness should
characterize all his arguments.  The simple statement
of an honest man is more convineing than the oath of
deceiver. e who unfuirly maintains a proposition
will sooner or later make an impression, cither that he
has a bad cause, or that the cause has a bad advocate.
If prejudice against a speaker once gets possession of
an audience, he will lose lis cause however cloguent he
{ may be.
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IX. Useof Arguments. — Nrauments should never
be emploved unless absolutely needed, as time is too
valuable to waste in trying to prove what every one
assumes. It has not unfrequently happened that un-
questioning faith has given way to doubt from unwise
attempts to prove a statement, which had been confi-
dently accepted as true. Dro Campbell says: « By
proving, the speaker supposes it questionable, and, by
supposing, actually renders it so to his audience; he
brings them from viewing it in the stronger licht of
certainty to view it in the weal®r light of probability ;
in licu of sunshine, he gives them twilight.”

Only those arguments should be employed which
bear divectly upon the point to be proved, and tend to
induce conviction.  As, in {ormer times, arrows  shot
wildly into the air were often retuwrned by practised
archers with deadly precision; so arguments loosely
employed may be turned by wily opponents to the ruin
of a cause.

X. Arrangement  of  Arguments.

Arguments
should be so arranged that one may lead directly to
another, and an unbroken conuection be maintained
from first to last.  Beginming with the less toreible, they
should gradually inerease in strength until the closing
proof is irresistible.  Weak arguments may sometimes
be preceded and followed by strong, but into a brief es-
say or oration no weak wrgument should be introduced.
I valid arguments are wanting, it is far better to employ
Hlustrations, sincee a foreible illustration is more convine-
ing than a weak argument.
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XI. Plan of an Argumentative Discussion.

Tueme: The United States Government should not restrict
Chinese Inunigration.
InT.: Reasons for enacting the law.
Dis. 2
(1) Depverivie: Subject to predicate.
a. Al men are created free and equal.
Lo Al men are entitled to life, liberty, and the pursuit of
happiness.
c. All have the right to engage in any labor which does not
conflict with the laws of the land.
. All are entitled to the results of their labor.

e. Competition is the life of trade.
f- Foreigners may eventually become eitizens.

(2) Inprvcetivi: Predicate to subject.
«. America an asylum for all.
4. The Chinese are peaceable and law-abiding.
c. The Chinese are industrious and thrifty.
d. The Chinese are docile and tractable.
¢. Their religion is no worse than intidelity.
/. They are not open violators of law.
Therefore, the United States Government should not restrict
Chinese Immigration.
CoN. : The law restricting Chiuese immigration should be re-
pealed.

This plan may be arranged to show that the two
methods of argumentation constitute a cireuit, or logi-
cal whole, of proof: —
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All men are ereated free and )

equal Ameriea an asylum for all.

All men are entitled 1o life, )
Hherty and the pursuit of
happiness,

y The Chinese are peaceable
¢ and Laow abnding,

Allmien have the right to on- |
gage in any labor which
does not contlict with law, $

A They are industrious and
¢ thrifty.

Al are entitied to the re-)

\ They are dociie and truet
rults of their labor, \

1 able.

Their relicion is no worse

Competition is the life of )
than infidelity.

tridde.

A They are not open violators

Foreigners may eventoally )
| { of law.

become eitizens,

XIL Argumentative Introduction and Coneclu-
sion. ——The introduction should be devoted to the con-
sideration of opposing arguments unless they are to be
met in detail, to banishing all prejudices, and preparing
the heaver for a favorable reception of the proposition
and discussion.  The proposition should not be stated
at fivst, if it is one that will probably be received with
opposition or distrust.

The conclusion may be best devoted to repeating the
strong points of thie argument, and to endeavoring in
the fewest words to banish doubt, and enforce the truth
upon every mind.
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CHAPTER IIL
PERSUASIVE COMPOSITION.

I. Persuasive Composition Defined. — The aim of
Persuasive Composition is to influence the will by
means of motives.  The aim of Explanatory Composi-
tion was to impart instruction, of Argumentative to
create conviction, while that of Persuasive Composition
is to induce action by influencing the will.

I1. Influence of the Will.—* In order that the will
may be influenced,” says Whately, *two things are
requisite ; viz., that the proposed object should appear
desirable, and that the means suggested should  be
proved conducive to the attainment of that object.”
An object cannot be made to appear desirable until it
has been [ully explained, nor can the means of attain-
ment be proved adequate without arguments: so that
Persuasive Composition depends upon Explanatory and
Argumentative. It is only when interest has been
awakened, and conviction produced, that the cmotions
and passions are aroused which induce activity of the
will.

1. Principles of Action. — The mind is so consti-
tuted that it has principles which excite activity, aud
also different principles which regulate that activity.
The first may be called Sources of Human Action :
and the sccond, Guides of Human Action.  The tirst
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mclude Instinet, Emotion, Desire, AMfection, and Pas-
sion. The second comprehend Reason, or aregard to
what is advantageous, and Conscience, or a regard to
what is right.

IV, Persuasion; An Appeal to the Principles of
Human Action.

Explanatory or argumentative com-
position ay show or prove to the mind that it ought
to act; but the will must be aroused to make it act.
The principles of human action move the will, and the
will moves to action. Persuasion is the method by
which these priuciples are employed, and we may
group them under the general term, — emotions. The
writer must have the emotions Lie wishes to excite, and
then his inspiration will move his readers. This fact
leads us to consider both the emotions of the speaker
and those of his audience.

V. Emotions of the Speaker; Sincerity. — The
persuasive speaker cannot suceced without real feeling.
IHe may not always show it; but when the nature of
the occasion permits him to yield to the sway of his
cmotions, he must be careful to shun exaggeration.
As Hamlet says to the player: *In the very torrent,
tempest, and, as I may say, whiriwind ol your passion,
yoimust acquire and beget a temperance which will
give it smoothness.™  Yet, if in the drama, the actor
must be so absorbed in his part as to lose, so far as
possible, his own personality, how much more must the
orator have those emotions, which he secks to inspire
in the hearts of his hiearers.

Vi. Repression. — There are occasions where the

speaker should vepress his feelings. By so doing he
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may arouse the passions of his aadicnce, as they natu-
rally become indignant at his apparent want of feeling
upon a theme which they think demands so much cino-
tion. e must carefully guard against arousing their
indignation to such a degree as to weaken that sym-
pathy which should always exist hetween him and his
liearers, as upon this depends all persuasive force.

VI Sympathy. - The persuasive speaker nst win
and retain the sympathy of his audience.  He must not
be so in advance of their feelings, nor so opposed to
them, nor so behind them as to lose their good-will.
By gaining their respect and their sympathy he can
conmnand their attention and secure their obedience.

VIIL. Opposition. — It may sometimes be as neces-
sary for the persuasive speaker to excite opposition
against another, as to awaken sympathy in his own
behall.  One way of doing this is to depreciate his
opponent’s knowledge, abilities, or character; yvet, per-
sonalities should never be resorted to even in sell-
defence. A better method is to employ Innuendo, or
else use Irony or Sarcasm. DBy far the best way is to
discuss themes solely in their relation to the point at
issue, and under no circamstance, however base  the
assault may bey condescend to reply to personal attacks,
*The unjust epithet,” says Holyoake, “is as the hoom-
erang, which comes back, striking them who throw it:
those who have the strong patience have found that
exactness, cogency, and manifest fairness were a greater
power for conviction than outrage.”

IX. Feelings of an Audience. — Reid defines feel-
ing as the internal act or emotion which produces a
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consciousness of  pleasure or pain. The  persuasive
speaker atms to excite pleasurable or painful feelings,
as these are the principles of human action.  Feeling
makes one brotherhood of the whole human family.
*The craving for sympathy,” says Hare, s the common
boundary line between joy and sorrow.”  The speaker
will learn to employ different motives with different
audiences, but the adaptation of the means to the end
1s always the same.

X. The Use of Motives.—* By motive,” says Jona-
than Edwards, * T mean the whole of that which moves,
excites, or invites the mind to volition, whether that be
one thing singly or many things conjunctively.  Many
particular things may concur and unite their strength
to induce the mind, and when it is so, all together are,
as it were, one complex motive.”  Ifrom a rhetorical
point of view the motives employed in persuasive com-
position are cither explanatory, argumentative, or induce-
ing proper. Explanatory motives are used to unfold
the nature of the subject, and present its claims to the
attention of the heaver.  Convineing motives bring the
theme home to the heart and conscience by presenting
the necessary proofs.  Inducing motives drawn from the
principles of action, classified above (I11), tend to intlu-
ence the will to act in view of the theme presented.

X1i. Persuasive Oratory.— The orator, by thus ex-
citing the emotions of an andience, may arouse such
enthusiasm as to make them willing to undergo hard-
ship even in a bad canse: or he may quiet the angry
feelings of a mob by the pacifying influence of his
words. As the leader of an orchestra brings out at
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the right moment not only the light melody but also
the deep harmony of his instruments, so the orator, by
appropriate thoughts, well-adapted tones of voice, and
f‘" suitable gestures, develops both the wmirth and sorrow
: of the audience.

XIi. Plan of a Theme in Persuasion.
Tueme: The Importance of Mental Discipline.
(1) Intropverton: The untrained mind.
(2) Discussion:
[ «. to develop the mental powers.
A. ExrraNatory Motives | 0. to enable the mind to acqnire
[ knowledge.
e knowledge is power.
{ . power brings influence.
| e. influence  brings  honor  and
i cmolument.
| /- honor brings fame.
CONCLUSION : A good name immortal.

B. CONVINCING MOTIVES

C. INpUCING MOTIVES

Nore. The plan in Persuasive Composition will vary accord-
ing to the theme.  In the discussion of some themes no explana-
tory motives will be neededs in the treatment of other themes no
argumentative motives may be required; and there are other
themes in the development of which neither explanatory or argu-
mentative motives may be necessary. The discussion in Persiae
sive Composition is therefore more varied than in the other Linds.

XIlI. The Persuasive Introduction and Conclu-
sion. — The persuasive introduction should always in-
dicate that the speaker is calm and self-possessed.
However exciting the theme, he should be so complete
a master of the occasion as to be entirely at his casc.
A few direct statements within the range of the dullest
comprehiension should prepare the way for the discus
sion.
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The persuasive conclusion should be impassioned,
and may sometines be vehement. Here the speaker
should gather together all his motives into a few im-
pressive periods, aud by a thorough acquaintance with
rhetorical rules and an unconscious obedience to them,
should attract all by his naturadness and ease.  As the
intluence of the orator is the greatest of human powers,
his preparation should be most careful and complete.
Mere brilliancy of effort may dazzle for a while, hut
continued toil is the surest precursor of genuine sue-
cess.
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PRACTICE IN COMPOSITION.




PRACTICE IN COMPOSITION.

PART FIRST.

GENERAL SUBJECTS TO BE NARROWED TO
THEMES.

Reereation.  Literature. Wealth. Self-Control. Benevo-
lence.  Scholars.  Extravagance.  Immigration.  Gold.
Library.  Genius.  Character.  Authorship.  Liberty.
Pleasure. Nature.  Danger.  Method.  Society.  Labor.
Freedom.  Competition.  Adversity.  Colonists.  Exposi-
tion.  Prejudice.  Ivanhoe. Irving’s ¢ Sketch Book.”  Art.
Progress.  Self-Reliance.  Rasselas.  America.  Colonel
Newcome.  Middlemarch.  Travel.

Nore. In courses of dustruction in which themes are not
assigned by instructors, it is an agreeable and instructive exercise
to place on the board a general subjeet and have the class by sug-
gestion narrow the subject into various themes.  The themes thus

produced can be then assigned to different divisions, and the work
of composition varied.

PART SECOND.
CLASSIFIED THEMES.
I. Themes in Partial Exposition.
Advantages of Reereation.
Pleasures of Literature.
Sources of National Wealth.
Benefits of Self-Control.

Modern Methods of Benevolence.
Responsibilities of Scholars.



CLASSIFIED THEMES.

American Tendencies to Extravagance.
Svils of Tmmigration.
Uses of Gold.
Uses of Public Libraries.
Infirmities of Genius.
Lixcellences of the Puritan Character.
Miscries of Authorship.
Blessings of Liberty.
Pleasures in Contemplating Nature.
Dangers that Threaten our Republie.
Advantages of Method.
Distinctions in Society.
Rewards of Literary Labor.
Struggles for Civil Freedom.
Advantages of Competition.

Tses of Adversity.
Grievances of the American Colonists.
Distinguishing Traits in Colonial Character.
Benefits derived from the National ISxposition.
Lvils of Prejudice.
Historie Features in Scott’s ¢¢ Ivanhoe.”
Personal Characteristics in Irving's ¢ Sketch Book.”
Uses of Art.
Iividences of American Progress.
Advantages of Self-Reliance.
Moral Lessons from ¢t Rasselas.”
Evidences of Decline in America.

Elements of Moral Ixcellence in the Character of Colonel

Newcome.
Social Ifaults Iustrated in ¢¢ Middlemarch.”
Benefits of Travel.
Changes of Fashion.
Causes of National Decline.
Social Dangers from the Working Classes.
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Lessons of Countentinent from the ** Viear of Wakeficld.”

Moral Traits in Jewish Character as Delineated in ** Daniel
Deronda. ”

Glimpses of Old Dominion Life from ¢ The Virginians.”

Perils of Colonial Life as Indicated by Cooper.

Attractive Features in the Philosophy of Hypatia.

Mlustrations of Anglo-SaxonCharacter Drawn from*“Ivanhoe.”

Canses of Commercial Decline.

Advantages of a National Bankrupt Law.

Peculiarities of the Lake Pocts.

Provineial Characteristics as Hlustrated in “Old Town Folks."

Natural Traits in the Character of Wilkins Micawber.

Claims of the Indians to Government Protection.

Prospects of the Revival of Business.

Ivils of  Imigration.

Characteristies of the English Novel.

Incentives to Literary ISxertion.

Reforms Suggested in *+ Oliver Twist.”

Heroie Features in the Character of Quentin Durward.

Benefits of Industry.

Evils of Idleness.

Summer Sports in the Country.

Winter Amusements in Clities.

Shop Windows at Christmas Time.

IHabits of Xconomy.

Advantages of Travel.

Temptations of Riches.

Dangers of Trades Unions.

Benefits of Application.

Iriendships of Literary Men.

Advantages of Muscular Exercise.

Physical and Moral Perils of Muscular Exercise.

Methods of Ventilation.

Lffeets of Machinery upon Manual Labor.
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Injuries of Stimulants.

Lvils of Centralization.

Advantages of Modern Inventions.

Uses of Coal.

Sources of Corruption in Civil Oflices.

Elements of Success in Life.

Dangers of the Freneh Republie.

English Ideas of America.

Traits of Moral Rectitude in the Character of Sir Gibbie.

Sketehes ot English Scenery from the ** Idylls of the King.””

Peculiarities of Queen Elizabeth as vepresented in ¢ Kenil-
worth.”

Elements of Popularity in the Character of Sir Roger de
Coverley.

Fallacies of Joree Trade.

Wrongs of the English Workingmen as Portrayed in ¢ Alton
Locke.”

Personal Traits of Byrvon in ** Childe Harold.”

Moral Defeets in the Character of Coriolanus.

Benefits of Mechanical Exhibitions.,

Improvements in Agriculture.

Causes of Nihilism in Russia.

Methods of Reformn in the Civil Service.

Seenes of London Life from the ** Fortunes of Nigel.”

Admirable Traits in the Character of Deerslayer.

Impressions of English Society from ** Felix Holt.”

Hardships of the New England Scettlers.

Washington'’s Discouragements in the Revolutionary War.

Perils of Adrial Navigation.

Persecutions of the Jews.

Incidents of the Author’s Life in Dickens” Novels.

Elements of Modern Progress Attributable to Christianity.

American Impressions of English Life.

Evidences of Progress in Houschold Art.
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CLASSIFIED THEMES,

Early Struggles of Phillip Beaufort.

Popular Prejudices against Edueation.

Dickens’ Carvicatures of English Schools.
Commercial Facilities resulting from Inventions.
Irving’s Representations of the Dutch Settlers.
Defeets of English Colonial Rule.

II. Themes in Narration and Description.

Autumn Days in the Country.

The First New England Thanksgiving.

The Field Sports of England.

The Natural Advantages of the United States.
The Perils of Frontier Life.

Social Customs of the Last Century.

The Old Fashioned Corn-husking.

The Puritan Sabbath.

The Sinking of the AAlabama.

The Lord Mayor’s Show.

Pope’s Garden at ‘Twickenham.

Historie Memories of Iolyrood.

The Leaning Tower at Pisa.

The Wayside Inn.

Raphael’s Cartoons : «. Paul Preaching at Athens.

51

b. The Mirnculous Dranght of Fishes.

The Lve of St. Agnes.

The Siege of Vicksburg.

The Battle of the Boyne.
Wordsworth at Grasmere.

The Rural Life of Cowper.

Sir Walter Scott at Abbotsford.
Gertrude of Wyoming.

The Deserted Farm.

The Yule-tide.

Bartholomew Iair.
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Voltaire at Ferney.

The Battle of Hastings.

The Falls of Ningara.

The Battle of Flodden.

Raphael’s < Transliguration.”

Guido Reni's * David with the Head of Goliath.”
The Character of Richard the Lion-hearted.
Froude’s ¢ Henry VI

The Battle of Bannockburn.

The Siege of Yorktown.

The Massacre at Fort Griswold.

The Field of the Cloth of Gold.

Raleigh's Visit to Spenser.

Miiton’s Life at Cambridge.

The Imprisonment of James I. of Scotland.
The Mysteries at Chester.

The Battle of Liitzen (1813).

The Siege of Saragossa.

The Battle of Trenton.

The Surrender of Burgoyne.

The Gypsies in * Guy Mannering.”

The Hall of Iblis (“Vathek™).

Sir Walter Scott’s Fenella (** Peveril of the Peak ™).
The Signing of the Magna Charta.

The IToly Coat of Treves.

The Battle of Trafalgar.

The Battle of Marston Moor.

Peter the Great in England.

The Festival of Shrove Tuesday.

The Sicilian Vespers.

Jennie Dean’s Journey to London (*“Ieart of Mid-Lothian”).

The Battle of Naseby.
The Martyrdom of Joan of Arc.
The Siege of Rochelle.

CLASSIFIED THEMES.

A Spanish Bull-fight.
The Shrine of St. James at Compostella.
The Battle of the Nile.
The Veiled Prophet of +* Lalla Rookh.””
The Mystery Play at Monaco.
The Carnival at Rome.
The Spanish Armada.
The Tower of London.
The Battle of Bosworth.
The Yule-tide.
The Constitution and the (fuerierre.
A Roman Trinmph.
Horace Walpole at Strawherry Hill.
The Massacre of St. Bartholomew.
Farragut at New Orleans.
The Battle of Monmouth.
The Massacre of Wyoming.
Bryce's Ascent of Mount Ararat.
The Discoveries at Mycen:e.
The Tlome Life of Charlotte Bronté.
Tarlinmentary Eloquence in the 18th Century.
The Statue of Memnon.
Industrial Migration.
The Sensational Novel.
Academic Patriotism in the American Revolution.
Early English Pilgrimages.
Windsor Castle.
The Ruins of Kenilworth.
The Battle of Malvern Hills.
The Children’s Crusade.
The Battle of Balaklava.
Trving’s Visit to Abbotsford.
The Bombardment of Copenhagen.
Da Gama’s Voyage to India.
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The Saez Canal.

The Alhambra.

The Battle of Fredericksbure.

The Execution of John Brown.

The Nearsarge and the Alabama.

The Roman Catacombs.

The Siege of Rouen.

The Battle of Leipsie (1815).

The Popish Plot (1678).

The Siege of Antwerp (1576).

The Guupowder Plot (1603).

A Barrieade at Paris.

Bauislient of the Acadians.

The Bombardment of Tripoli.

The Kremlin of Moscow.

The Siege of Lucknow (Sepoy Rebellion, 1858).
Garibaldi’s Retreat from Rome (1848).
The Battle of Otterburn (1388).

The White Lady of Avenel (** The Mouastery ™).
Rescae of the Vaudois.

Franklin’s Mission to England (1760).
Palace of the Vatican.

Ik, Themes in Explication.

The Perseverance of Columbus.

The Industry of Sir Walter Scott.

The Old Age of Milton.

The Poverty of Goldsiith.

The Wealth of Samuel Rogers.

The Decline of Monarchial Power in Europe.
The Personal Character of Lord Bacon.

The Patriotisim of Milton.

The Naturalness of Burns.




CLASSIFIED THEMES. 55

Education the Nurse of Liberty.

Steam as a Motive Power.

Autumn the Symbol of Death.

The Child the Father of the Man.

The Influence of Climate upon Character.
The Courage of Edith Christison.

The Power of True Manhood.

Civil Government a Burden.

Exile as a Mode of Punishment.

¢ The Pilgrim’s Progress” the Fruit of Bunyan’s Life.
The Youth of Shakespeare.

The Humble Origin of Great Men.
Agriculture the Foundation of Manufactures.
The Deseriptive Power of Sir Walter Scott.
Scottish Life in the Poctry of Burns.

The Idea of Art in Homer.

The Individuality of Shelley.

The Youth of Schiller.

The Moral Character of Cromwell.

The Satirist a Historian of his Times.

¢ Conscience, the Oracle of God.””  Byron.
Poctry as a National Power.

Action the Test of Character.

The Friendship of Byron and Shelley.

The Power of Larly Impressions.
Necessity the Mother of Inventions.
“Words the Fortresses of Thought.”  Sir W. Hamiltou.
Bryant as a Poet of Nature.

Sincerity as an Element of Success.
Employment Essential to Iealth.

| Washington as a Civilian.

Moral Tendency of the Physical Sciences.
The Style of Macaulay.

The Style of Froude.




CLASSIFIED THEMES.

The Style of Washington Irving.
Charles Sumner’s Loyalty to Principle.
Wordsworth the Poct of Contemplation.
Southey's Descriptive Power.

Pope as a Satirist.

’utience the Soul of Peace.

Memory the Nurse of Hope.
Cooper’s Representation of Indian Character.
Tennyson’s Love of Nature.
The Beauty of Ruskin’s Style.
The Ingenuity of Benvenuto Cellini.
The Statesmanship of Richelieu.
Macaulay’s Political THonesty.

Luther's Moral Courage.

The Genuineness of Ossinn’s Poems.
Music as an Amusement.

Improvement the Idol of the Age.
Ridicule as a Test of Truth.

Lord Macaulay as @ Reader.
T'he Sensitiveness of Keats.
Surrounding Influences as Means of Culture.
The Ministry of Physical Science.
Moral Earnestness in Character.
The Style of Dryden’s Prose.

Sir Walter Scott’s Analysis of Character.
Shakespeare as a Humorist.
Thomas ITood as a Morulist.
The Wit of Charvles Lamb.
The Perseverance of James Watt.
Macaulay’s Prejudice.

Cant of the Puritans.

Courtesy as a Moral Virtue.

Cowper’s Love of Country Life.
Naturaluess as o Trait of Character.
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James Boswell as a Biographer.
Curiosity as an Incentive to Labor.
Prejudice o Iinderance to Progress.
Ruskin’s Championship of Turner.
The Sanity of Hamnlet.

Milton’s Love of Music.

The Wisdom of Toleration.

The Spirit of Modern Criticism.
Imagination the Guide to Discovery.
The Statesmanship of Burke.

The Supernatural in Shakespeare.
Lord Jeffrey’s Criticisin of Wordsworth.
The Mental Tufluence of Great Events.
Eloquence the Painting of Thought.
Truth the Standard of Excellence.
The Value of Personality.

Quietness as a Power.

The Decline of Good Manners.

Pope Representative of Classical Art.
Controversy Contributive to Progress.
Art Indicative of Progress.

The Influence of Caricature.

Poetry Conservative of the Beautiful.

The Literary Influence of Speculative Thought.

The Reality of Duty.

Charles Kingsley as a Moralist.

Discontent an Incentive to Inquiry.

The Obligation of Citizenship.

The Mission of Genius.

Literature Indicative of National Progress.
Duty as a Motive.

The Sentimentalism of Cowper.

The Perseverance of Pualissy.

The Utility of Art.

o

-1
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George Stephienson’s TTonesty and Determination.
Cardinal Richelicu’s Ambition.

Cowper as a Letter-Writer,

Webster's Defence of the Constitation.

The Wit and Eloquence of Curran.

Cervantes the Soldier and the Writer.,

The Politeness of Lord Chesterfield.

The Courage of Lord Nelson.

The Cynicism of La Rochefoueauld.

The Misanthropy of Carlyle.

Cheerfulness as a Duty.

Absenteeism in Ireland.

The Generalship of Washington.

Lafayctte’s Devotion to the Cause of the Awmerican Colonies..
Bayard Taylor as an Observer.

The Political Administration of Jolin Calvin.

The Generalship of Wallenstein,

Hugh Miller’s Acquirement of Science.

The Imperialisin of Louis XIV.

Carlyle’s Conception of Tleroism.

The Simplicity and Purity of Longfellow’s Style.
The Energy of Luther.

Thoreaw’s Experiment at Walden.

Grote as o Student of Tistory.

The Personal Intluence of Arnold of Rughy.

The Financial Ability of Alexander Hamilton.
Josiah Wedgewood as Inventor and Manufacturer.
Wordsworth’s Conception of Poctry.

The Fickleness of Miss Romayne (¢ Shandon Bells ).
Anthony Trollope’s Method ol Literary Work.



CLASSIFIED THEMES.

IV. Themes in Comparison.

N

The Comparative Value of Tron and Gold.

itural and Acquired Ability.

Forcign and Domestic Commerce.

The Cavalier and the Puritan.

Waterloo and Sedan.

The Stage Coach and the Locomotive.

The Uses and Abuses of IFashion.

Capital and Labor. .

Ambition the Spur of Noble Minds, the Eond and At
Weak Ones.

Use and Beauty.

H9

of

< The yvoung live forwards in hope, the old live hackwards

in memory.”
cSSubtility may deceive you, integrity never will.”

fCAs there is no worldly gain without some loss 5 so there is

no worldly loss without some gain.”

Philadelphia 1776 and 1876.

““When bad men combine, the good must associate.”

Resolution and Action.

Painting in Colors and Words.

War and Arbitration.

S Be wisely worldly 5 but not worldly wise.”

The Sea-side and the Mountains.

Ashistiel and Abbotsford.

¢ God made the country and man made the town.”

Roger Wildrake and Oliver Cromwell.

Ielen and Andromache.

“ A heart to resolve, a head to contrive, and o haud
execute.”’

Where the law ends, tyranny begins.

“*Deep vers’d in books, and shallow in himself.”

Mabel and Wenna Rosewarne (** The Three Feathiers ™).

Lo
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Raphael’s Cartoons: The Death of Ananias, and Elymus
struck with Dlindness.

The Trouvere and the Troubadour.

The Slave and the Freedman.

Cant and Sincerity.

Diana Vernon and IHelen MacGregor (** Rob Roy ™).

Afleetation and Naturalness.

Solitude and Society.

Criticism and Invention.

“Pravel for the voung is a part of education. for the old, a
part of experience.”

¢ IHe who would be good must have either a fuithful friend
to instruet him or & watchful enemy to corvect him.”

Spelling and Pronunciation.

Gwendolen and Mirah (** Daniel Deronda ™).

Genius and Talent.

Romance and Reality.

“The Pen is mighticr that the Sword.”

¢ Charms strike the sight 5 but merit wins the soul.”

The Duke of Oxford and the Duoke of Burgundy, from
cAnne of Geierstein.™

¢ The fault, dear Brutus, is not in our stars ; but in ourselves,
that we are underlings.”

Impulse and Habit.

Sentiment and Reason,

Popularity and Fune.

Harvold the Saxon and William the Norman.

Rebecea and Rowena,

Limited and Universal Sutlrage.

A sorrow’s crown of sorrow is remenbering happier things.”

¢ He who would be great in the eyes of others must learn to
be nothing in his own.”

The Irish Landlord and his Tenant.

Plagiarism and Originality.
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Mary and Eleanor Leavenworth (from the * Leavenworth
Case ™).

Henry and George Warrington (from ¢ The Virginians ™).

Thought and Expression.

Wit and Humor.

Practice and Habit.

CCBetter fifty years of Furope than a cycele of Cathay.”

Systems and Ideas.

The Cavalicer and the Covenanter (4 Old Mortality ™).

Minna and Brenda (** The Pirate ™).

The Statesmanship of Hamilton and Jetlerson.

Sir Launcelot du Lac and Siv Galahad as Types of  Chivalric
Character.

The Jansenist and the Jesuits.

The Guelphs and the Ghibellines.

Angus and the Scoteh Laird (** White Wings ™).

ITumor and Sentiment in the Essays of Lulia.

Extravagance and Thrift.

Lexington and Fort Sumter.

Jonas Chuzzlewit and Tom Pinch.

Familiarity and Reserve.

The Prose of Johnson and Macaulay.

Judgment commands, but resolution executes.

Madge and Nan Beresford (*¢ Beautiful Wreteh ™).

¢ Peauty is truth, truth beauty.”’

Saladin and Richard Plantagenet.

Dromio of Ephesus and Dromio of Syracuse.

Confusion and Ovder.

IFalsehood and Truth.

Danger and Protection in Clities.

The Lady Francis and Marion Fay.

Georee Roden and Lord Hampsteuwd.

Guinevere and Elaine.

Leo X and Martin Luther.
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Argyle and Montrose (** Legend of Moutrose™).

Réncée and Stéphanice from ** But yet o Woman.”

Lights and Shadows (rom Vanity Fair.

Judgments of Literary Criticisms by AL Trollope and Matthew
Arnold.

Archibald Leslie and Jack Melville from Black’s ** Yolande.”

The Vaudois and the Huguenots.

Judas Maceabaus and Charles Martel.

V. Themes in Argumentation.

Is labor a blessing?

Arve the fine arts favorable to morality ?

Will Chinese immigration endanger our civilization?
Should Polygamy be abolished in Utah?

Should Capital Punishment be abolished?

Should a man be qualified to vote if he cannot read?
Should there be alegal rate of interest?

Should fish be caught with a seine?

Should there be universal suflrage in the United States?
Do luxuries become necessitios?
Ave Intellectunl Pleasures the Noblest?

Should eight hours constitute aday’s luhor?

<< The apparel oft proclaims the man.”

<< The more one knows, the more one can perform.”
< Procrastination is the thief of time.”

« Style is the dress of thoughts.”

Self-control is true {reedom.

«* Deviation from nature is deviation from happiness.”
Can a country be free without free trade?

Should church property be exempt from taxation?
Would Communism be heneficial to modern society ?
Corrupted freemen are the worst of slaves.
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The path of virtue is the path of peace.

Are the Insane responsible for eriminal acts?

¢ Those that think must govern those that toil.”

Would ITarmony in human beliefs be desirable?

¢ Our antagonist is our helper.”

Ought military schools to be encouraged?

Opposition gives opinion strength.

A enltivated mind is necessary to render retirement agreeable,

Should education be made compulsory?

Is an exclusively vegetable diet healthful?

Should Turkey be maintained as an independent power?

Is Charles Dickens a caricaturist?

IHas Free Trade been advantageous to Great Britain?

Was Macaulay’s criticism of Robert Montgomery justifinhle?

Do trades-unions tend to promote the best interests of the
workingmen?

Is he truly rich who desires nothiﬁg?

““The force of character is cumulative.”

¢ We make ourselves more injuries than are offered us.”

Was Macaulay’s criticism of Croker justifiable?

Should igh Schools e maintained at public expense?

Was Aaron Burr a traitor?

Was Cowper asentimentalist?

“To be traly eloquent is to speak to the purpose.”

Was Thackeray a cynic?

Should parochial schools he established in the United States?

Was the seizure of Silesia by Frederie the Great justifinble?

Will the fame of Charles Dickens be enhanced by the publi-
cation of his letters?

Is a change in English orthography desivabic?

Was King William responsible for the massacre of Glencoe?

Is Literature indicative of national progress?

Is it desirable to make science popular?

Is the English government responsible for Irish misrule?



CLASSIFIED THEMES.

Ave the Navigation laws of the United States opposed to the
interests of American shipping?

Was Mary Queen of Scots aecessory to the murder of Darnley?

Was the exceention of André unjust?

COne is more than o maltitude.”

< The situation of man is the preceptor of his duty.”

Should the standing army of the United States be inereased?

Should Irish agitators be imprisoned by the Fnglish Govern-
ment?

Should the Scoteh Covenanters have refused to take arms for
Williaun IT1.7

Should the United States Government permit foreign capital-
ists to construct a canal on American soil?

Was the Banishment of the Acadians a political necessity ?

Should oflice-holders be assessed for the expenses of a party
campaign ?

Iad England a right to interfere in the affairs of Egypt?

Is our Government responsible for the education of the freed-
men of the South?

Was the judgment of Macaulay biased by personal antip-
athies?

Does the air of large cities neutralize malaria?

Is oratory declining?

Should the United States Government adopt the Postal
Telegraph System?

Is national indebtedness a national safeguard?

Should the inventor monopolize his invention?

Should cremation supersede hurial?

Is Fox-hunting a demoralizing sport?

Was Lord Clive’s civil administration in India serviceable to
the crown?
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VI. Themes in Persuasion.

Feeling the Soul of Eloquence.

The Literary Influence of Sir Walter Scott.

The Moral Influence of Charles Dickens.

On Living for one’s self.

The Execution of Sir Walter Raleigh.

The Purity of Washington Irving.

Snglish Morality in the days of Charles T1.

Human Nature in Shakespeare.

The Moral Influence of Addison’s Spectator.

The Importance of FForming Correct Habits.

Accuracy as a Test of Character.

Truthfulness as an Element of Manhood.

““The Harvest of a Quict Eye.”

Ilarnestness as an Element of Character.

The Importance of w Iigh Aim in Life.

The Power of Ideas.

¢ Moderation is the silken string running through the peari
chain of all the virtues.”

« Read not books alone, but men.”

¢ He is below himself that is not above an injury.”’

Education the Nurse of Liberty.

Thackeray as a Moralist.

The True Artist o Student of Nature.

TInthusiasm an Element of Suceess in Life.

Dean Swift as a Satirist.

<< If solid happiness we prize,

Within our breast this jewel lies.”

The Power of Kindness.

The Purifying Influence of Poetry.

The Nature of True Eloquence.

The Tmportance of Classical Studies.

The Value of Character.
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The Bigotry of Skepticism.

The Habit of Reading.

Dickens” Fidelity to Nature.

Milton’s Use of Figurative Language.

s Occupation the Sevthe of Time.”

The Formation of Character as the True Aim in Life.

The Importance of Concentration.

The Lust of Wealth.

*From Iabor, health, from health, contentment springs,
Contentiment opes the source of every joy.”

¢ Man the Minister and Interpreter of Nature.”

The Choice of a Profession.

The Influence of Fashion.

The Power of Sympathy.

The Culture of Marcus Aurelius.

Schiller’s ** Robbers ™ Ilustrative of his Life.

Puascal as an Argumentative Writer.

The Genins of Calderon.

Napoleon's Military Genius.

The Statesmanship of Alexander TTamilton.

Bulwer’s Conception of Life.

IMumanity as a Trait ot Character.

The Advantage of Good Manners.

Coneentration of Thought.

Clearness o Characteristic of Truth.

*The thoughts of the diligent tend only to plenteousuess ;

but of every one that is hasty only to want.”

The Culture of Emotion.

The Ambition of Cardinal Wolsey.

The Literary Patriotism of Bryant.

The Practice of Economy as a Duty.

The Politieal Sincerity of Cromweil.

Moral Estimate off Alexander the Great.,

The Literary Value of Antiquarian Discoveries.
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The Mission of Ullilas.

The Desirability of an International Copyright.
Paseal’s Devotion to Science.

Gladstone’s Politieal Integrity.

Sie Walter Scott’s Commercial THonesty.
Charles Kingsley as a Moralist.

ITume’s Defence of the Stuarts.

Lord Byron's Sympathy with Greece.
Citizenship as o Right and a Duty.

Cowley's Estimate of Cromwell.

Carlyle’s Hatred of Pretence.

The Insceurity of Thrones in Furope.
Reticence as a Moral Obligation.

The Importance of a Determined Purpose.
Deronda’s Advice to Gwendolen.

Reverence as a Moral Virtue.

Apathy as a Defect of Character.

The Self-Conceitof David Llewellyn (*The Maid of Sker™).
The Policy of Warren Hastings.

The Sincerity of Charlotte Corday.

Cosmo Warlock's Self-Denial.

Modern stheticism in Art and Poetry.
Puritan ITostility to Art.

Enthusiasm as a Duty.

The Duplicity of Charles 1.

Lord Byron's Attitude toward Society.

The Development of Self-Control.

Prejudice of the English against Hiindel the Composer.
Patriotism of the Earl of Chatham.



SPECIMENS OF PLANS OF THEMES.

PART THIRD.
SPECIMENS OF PLANS OF TIEMES.
I. Plans of Themes in Partial Exposition.

Tuesme: Persecutions of the Jews in the Middle A ges.

[ Int.: Crimes of which they were aceused.
1. Usury.
2. Dealing in Magice.
3. Hostility to Christianity.
I, Drs.: A, Bodily Persecutions.
a. Burning.
h. Massaere.
B. Deprivation of Property.
c. By confiseation.
d. By destruction.
. Banishment.
e To particular sections of gities.
/- To foreign countries.

T Con.: Survival of the race in spite of persecution.

Tuesme: Dickens” Caricatures of English Schools.
I Ino.: Truthfuluess of Dickens™ pictures.
L s A Reason of the existence of these schools.

B. The Teachers as Proprietors.
a. Their Objeets,
O, Their methods of accomplishing them.

C. Consequent condition of the pupils.
c. Of Dr. Blimber,
d. Of Mr. Creakle.
e. OF Mr. Squeers,

D. Other schools.
/- Thevillage sehool in “The Old Curiosity Shop.”
g. Dr. Strong’s school.

ITL. Con.: Reforms effected by Dickens” Caricatures.



SPECIMENS OF PLANS OF THEMES. 64

Tueme: Farly Struggles of Phillip Beawgort.

I Int.: Interest in following the portrayal of the struggles and
passions of our fellow-man.
[1. Dis.: o Early training preparation for fifv.
B. Death of Father.
a. False position in which he is left.
4. Labors to support his mother.
. Death of Mother.
¢. Assumes  the guidance and  protection of
brother.
d. Consequent struggles.
D. Separation of his brother.
e. Effects.
/- Resorts to the company of Gawtrey.
g. Remarks upon Gawtrey's life and character.
E. Life with Gawtrey.
A, Dissatisfaction with that life.
7. Resolution to sever his connection with Gaw-
trey.
ITI. Con.: Final Triumph.

Tueme: Popular Prejudices against Higher Education.
g 1] i /]

I Int.: Progress in Education.

1L Dis.: A, Prejudice of those who object to the taxation of all
for the higher education of o few.
B. Prejudice of the Rich.

a. Who do not wish to be taxed.

b. Who are aristocrats.
Prejudice of those who think that the higher educa-

tion elevates the pupil above his place.

Prejudice of the poorer and more ignorant.
Prejudice caused by faults inherent in the system.
Prejudice of men of reputation.

III. Cox.: The Need of Higher Education.

RESEENS

2>
2>/
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Tuese: Evidences of Progress in Household Art.
I Into: The Present Revival in Art.
I, Disc: AL The variety of resource of the modern decoration.
Lo Tts employment of trained artists.
Yo Its truthfulness,
D Its adaptability to its subject.
L. Its true feeling.

e

L Coxe: Household art the exponent of individual enlture.

L. Plans of Themes in Narration and Description.

In an Essay on the Morals of Literature, Miss Cobbe
draws an adirable comparison hetween the work of the artist
and that of the writer.  She says : ** The pen no more than the
peneil should aim at a mere reproduction of material fact ;
but should vender that and something more. A fine land-
scape painter gathers up all the features of his scene in his
mind, and throws them on his canvas glorificd and individual-
ized : so that as he saw that mountain, or forest, others may
see it henceforth forever.  As we all know, this is produced
by no servile copying of every rock or tree, every blade of
grass, every leaf of the wood. ... All this must apply to
the author as to the painter.  Iis husiness is first to obtain
a vivid and true impression and then <o to express it as shall
best convey the same to the reader. Is this to be done best
by record of sensations and ideas produced by the scene,
or by a dry literal catalozue of objects and frets? Shall,
for instance, the present writer deseribe the view before her
eyes, by telling of gardens sloping  down through grassy
glades to the sea, the deep shadows of the ilex lying heavy
on the ground, and the stone-pines stunding out in lovely
outlines against the sky and dazzling waters, and palms and
oranges and cypresses blending with the blossoming apricot
and almond in masses of glorious coloving ; of the fountains

SPECIMENS OIF PLANS OIF THEMIES. i1

playing close by, as fountains only play in Ttady ¢ the MM‘\-
singing in the joy of opening spring, and th- (':lhll‘ and soft
Mediterranean heating gently like the pulsations of wpeance-
ful heart against the low tideless shore?  No .\mnls i cons
vey perfectly the richness ad the softness of the sm-nt'l. bt
w(;uhl an accurate and minute account ot each tree ud ("l‘uml»
and shelving bank do any better? - Ought we to say: = Ihere
are first 369 orange trees in o garden of hadl an acve, then w
jet Qean six feet high. then 500 vards of slope, ‘.hN.m“L
ing at the incline of two feet in a hundred, Al 3 limestone
soil ; the grass is unfitted for hay, the trees of b vadue as
timber, lm‘t, worth somewhat as fuel”? I is quite elear that
the latter class of description may be (lvaim'hlc, 'ii' we w:uft.
to purchase the home and garden to which 1}. refers; but ‘n‘
is not literature, but business, — i surveyors or \':uh-m'tur:
report, not a piece of literary or artistic composition.
Ience o narrative or deseriptive plan should present ~u|_:-
sestive incidents or progressive features of the theme. . 1 Iu-‘
‘\\'1'ilur, having aequired his materials through uhsm'\':ttutn o1
reading, should endeavor to form a mental or even i \'l.\ll.:‘l
image of the objeets deseribed 5 for without this his work will
lack originality.
Tuese: The Keemlin of Moscaw.
[ Ixt.: Dmportanee of the Kremlin in deseriptions of Russia
1. Dis.: o1 Walls and gates. .
/1. General deseription of interior.
¢, Buildings wround the = Square of the Cathiedrads”
a. Cathedral of the Assumption.
4. Cathedral of the Annunciation.
e, Cathedral of St Michiael,
Jd. Tower of the Tvan Veliki and the Great Bell.
D. General deseription of the other huildings in the
Krewlin.
[1I. Cox.: Veneration for the Kremlin.
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Tuese: The Battle of Ouerburn.
I Int.: The Ballad of Chevy Chase.
L Disc: s Circanstancees leading to the hattle.
a. Scoteh invasion of Northunberland.
b. Combat of Douglas and Perey at Newcastle.
c. March of the English from Newcastle.
L. The Battle.

. Attack on the outposts.
e. Preparations and movements of the Scots.
/- Meeting of the forces.
¢. Death of Donglas.
h. The Victory.

I Cox.: Bravery displayed in the battle.

Tuesme: The Wihite Lady of Avenel.
. It ‘The snpernatural in Literatare,
1L Dis.: Al Her appearance to Father Philip.
Lo Her appearance to the childven of Glendeary.
. Her appearance to the Sub-Prior and Christie.
D. Her appearance to Hadbert Glendinning.
a. Pirst time. b Sceond time. e Duel.
2. 1er appearance to Mary Avenel.
. Her appearance to Edward Glendinning.
(7. Her appearance to Tibb and Martin.
1. Her appearance to Edward.
ITL Cox.: Her peeudiar nature.

ot

Tueste: Resene of the Vaudois.

—

INT.: Minor events in Iistory.
I Dis.: o4, Brief history of the Viaudois.
B. The Plot.
a. Tts disclosure.,
b, Consternation aroused.
. Its effect upon the soldiers.
c. Theirmarch to the village,
d. Their arrival.
e. The rescue.
1L Con.: Subsequent strugules of the Vaudois.
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[il. Plans of Themes in Explication.
Turme: Webster's Defence of the Constitudion.

[. Int.: The estimation in which Mr. Webster is held by the
American people on account of his defence of
Constitution.

I, Dis.:
fu. Independence of mind.
b. Love of justice and trath.

e. Persistency and straightforwardness,
Ability to defend . o
ATy 1o Gl 0L Course of study and reading.

the  Constitution

A. J:\s shown in his <
|
1
L

Superior knowledge of common law.
With range of view, which enabled

S 2

character and hab-

. L him to see measures in their most
its of life. ' e ' v

remote relations, and to detect tal-
lacies where others were anable to

L see them.

Those qualitics‘\
adled into active | g

. By those who sought to abridge and

b. 1 operation in de- by those who tried to transcend the
fence of the Con- power of the Constitution.
l stitution. J

I Against a bill to transfer trial for
treason from the civil to the mili-
tary courts.

In ()ltlb(m.ll.lnll to the President’s veto,
fuvoring a bill to apply the rey-
enue to internal public finprove-

~

Occasions  on
[ which he defended A
the Constitution.

ments,
Against the expressed opinions of
Col. Thayne and the South.
Against the doctrine of nuliification.
With reference to the President’s
L prevogitives.

=

1. Con.: The value of Mr. Webster's services to the United
States.
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Tursi: The Energy and Hevoism of Martin Luther.

I Inxr.: The conditions necessary for his success existed in the
»in which he Tived.

i
I, Dis.: A, Energy.
. As a student.
b. As a preacher.
c. As a writer.
B. Tleroism.
d. Boldness in expressing his convictions.
e. Fearlessness before his superiors in power.

Fa

UL, Con.: His sincerity insured his suecess.

Tuese: Anthony Trollope's Method of Literary Work.

IoINt.: General belief that anthors must feel o special iu-
spiration,
L Drsoc AL Treollope’s objeet in assuming authorship.
L. Iis method of working.
€' 1lis characters.
D. s moral purpose in writing.

[T, Cox.: Aninstance of a business author.

Tueme: Thoreaw's Erperiment at Walden.
LoInr: Brief account of his experiment.
I, Dis.: A, Evils of such a life.

a. Its inconsistencies.
b. s narrowing tendencies,
e, Its seltishness.

B. Beuefits of such a life.
d. Physical health.
e. Study of Nature.
/- Leisure to follow a chosen pursuit.

L. Cox.: Thoreaws Life at Walden in contrast with the fast
lite of Americans in general,

SPECIMENS OF PLANS OF THEMES.
Tuese: The Personal Lijluence of Arnold of Rughy.

. Int.: Rugby and Arold.

1. Dis.: A. Arnold as a teacher.
a. 1lis strictness.
B, His sympathy for dull pupils.
B. Iis Moral Influence.
c. Religion.
d. Love of Truth.
o. Faithfulness to work.
¢ Interest in his pupils.
/o At school.
g. After leaving School.

1. Cox.: His pupils’ respect and love.

V. Plans of Themes in Comparison.
Tuese: Jonas Chusslerit and Tom Pineh.

1. Ixt.: Charvacter determined by the cultivation of good or
bad traits.

[1. Dis.: First, Jonus Chuzzlewit.
Unyprinciple L

! Gloomy. " ((‘unuing. o | Benial.
I ]’u-pulsi\'(’:. " Covetous. ol 1 Treselorons
STGH = Meutal j o yp Moral | Treaeherons,
Rocial ( ¢garse, CHEE e, | 4 Sl
Second, Tom Pinchi.
Uprizht.
3 Lpng
{ (.\'lmny. s 51.1]111»1.‘1, - J R —
Social ( W n.mlng. Mental 1 l:l )H:\ : Moral | Faithiul.
Refined. (ienerous. L oo

1L, Cox.: The Lesson we draw from eacl
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Tuese: Lights and Shadows from < Vanity Fair”
I Inrto: Light and shade in Vinity Fair.
II. Dis.: A, Beeky Sharp.
a. Tler selfishness and avarice.
O, Her firmuness of character,
B. Amelia Sedley.
e. Her uuselfishness.
. Her want of self-reliance.
. Comparison.
D Joseph Sedley.
e. Hix respectability.
/o His weakness,
L. Rawdon Crawley.
. His veckless mode of life.
I 1lis true manliness.
F. Comparison.
. George Oshorne,
. I1is thoughtlessness.
J- His inconstaney.
11, William Dobbin.
k. s honesty.
1. 1lis Kindness.
1. Comparison.

I Cox: Power and trath of the whole picture.

Tuese: Rewde and Stéphanie.

1. Features of the novel.
il I1. Dis.: A, Rénée.
4 a. IHer carly life.
| b, Her desire to enter a cloister.,

e. Her love.
B, Stéphanie.
. Ter early life.
e, ][1‘!' love.
o Her desive to enter a cloister.

L Cone: Comparison of their lives,
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Tuene: Judgments of Literary Criticism by Anthony Troilope and
Matthew Arnold.
Lo Ixre: Abundance of Literature at the preseut day.
I s o llll“()]n' s judgment.
The present eritici
. Prae tn-.llll\ of his ideas.
. Arlml:l s judgment.

s, — the best.

e, Ideas, the chiel concern of eriticisi.
d. Criticisin to point to high ideals.

ITT. Cox.: Superiority of Arnold’s judgment.

Tueme: Judas Maceabwus and Charles Martel.

I.
AL Syrian Tyranny.
L. Mattathias.
«. Appointment,
Military Genius.
e, Statesmanship.
d. Personal Traits.

. Maccabaus.,

Ao Mahowetan Invasion,
a. Birth and Parentage.
[I:. Military Genius.
e, Statesmanship.

1. Charles Martel.
l 1. Personal Traits.

~

I

Comparison of the two.

Cox.: Results compared.
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THEMES.

V. Plans of Themes in Argumentation.,

NoTg. — These are not specimens of actual working plans of ess
but only productive currents of thought or trains of investig

ation, des

to adapt rhetorical instruction to the ever-widening researches of modern

science.

Tuese: The Tncentor shoud monopolize his incention.

I INT.: The qualities of a true inventor.

[ Disc: Dednetive.

Raow materialisof fittde value ¢
inits nataral condition,

Before patents were issued
the inventor was uhligmle
to keep his invention as
seeret as possible,

The man who revives or
brings into general use u?
fost or abandoned art is n)
public benefactor.

At the hest the holder of a
useful invention can ob-

tain but w very  smadi

amounit for What s of in.
estimable  value  to the |
pubiic. J

Inductive.

‘ A patentright enahlesan in-
ventor to make improve-
( ments i his naterial,

A patentright deiows the at.

tention of competitors and

( induces  other invenwrs
and patents.

{The productof aoman’s brain
J i e h individuad prop-
S erty as the possession of
! Laneds, buildings, and per-
[ sonal property.

fln tukine out o patent the
L dnventor makes known to
J the world all his processes
Ttor olher persobis o tise
I pratintously adter the ex.
L paration of his patent.,

L Cox.: Tradeamarks, copyrights, and patent-rights are the levers
that enable poor menof skill to resist the tyranny of capital.

Toeme: The United States Government should adopt the
Postal Telegraple System.
[ Inr.o: The system has been successfully tried inother countries.
IT. Dis.: Deductive. Inductive.
The United States govern.

ment is for the good of
the many. ‘

‘A telegraph system should
5 be for the good of the
l nany.

T'he will of the people is gu- )
preme, \

\The system is demanded by
! the people,
Large  general vm«rg-rimm) [ er
should be in the hands of |
the wovernment, J
The  government  revenues
should  come  {rom con
veriences,

The system I8 a means
for the communication of
( thought.

3 The system would be a great
rotiree of revenue.

Grdat monopolies tend 1o

§The  present eystem s a
monarchy.

¢ grinding monopoly.

IIL Con.: The benefits that would acerue from the system,
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Tuesme: That Cremation should supersede Burialt
I. InT.: Modes of disposing of the dead.

[1. Dis.: Deductive. Inductive.

vinhation retards the pro.

Cremation assists nature, 1 Gennegiol Nitiive,

Cremation has no unhealth- 7 v ’ e
fill effectn, Unhealthful effects of burial.

Deseceration is impossible. Denceration of graves.
Evils of premature erema. )

ton compuratively siivhe. y Horrors of premature burfal.

Cremationif generallyadopt- ¢

ed might be inexpensive. Expense of inhumation.

Cremation agrecabletosenti- )

ment. § Burial revolting to sentiment,

Part of eremated hody may

) § Buried body entirely disap
be preserved. \

{ pears,

11, Con.: Cremation should be adopted.

Rurroricat. Risesme or vk Trian or Grorar W, Conapos
ror Tie Manspavanrter o Curistormrer Wincox.

Tueme: That George W Cowgdon is guilty of the wowder of
Christopher Wilcor.

PROSECUTION,

y Congdon sails near Wilcox's

Wilcox amild, peaceable man. 1 Whart,

Congdon an abusive man. Congdon ealls to Wilcox.

Congdon  steals Wilcox®s )

{ Wilcox comes up to Cong.
reullop sbells.

¢ don's hoat.

Congdon uses insulting lan-
voage to Wilcox at every
opportunity. S

Congdon renews his abuiae,

{ Congdon fives four bullets

Conedon exhibits a pistol aty
§ 1 into the body of Wileox,

Oahland Beach.

Congdon threatens to take )
)

Vv Wileox dies at the hands of
the life of Wilcox.

b+ Congdon.

1 From the nature of the theme, the two currents of thought= are almost identical.
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Cieorge W. Congdon is not guilty of the ninrder of Christopher Wilcor.

DEFENCE.

Congdon an inoffensive man. Wileox calls to Congdon,

Wilcox an abusive man. v Wileox approaches Cong:

¢ don's boat,

Congdon had numerous dif-
)

ficulties with Wilcox. Wilcox amsaults Congdon.

Congdon was in constunt |

{ Conugdon fires four hullets
fear of Wilcox.

¢ into Wilcox's body.

Wilcox had accused Cong-

Wilcox dies next morning
don of stealing his seallop

in connequence of  these

shiells, wounds.
“dlii.::_x bad assaulted Cong- : Congdon acted in self defence.

VIi. Plans of Themes in Persuasion.
Tuese: Revorence as a Moral Virtue.
LoINt.: Prejudice against the subject arising from the spirit of
the a

ver
Qe

IT. Dis.:
AL Ex. Mo, Reverenee, the just appreciation of
U a that which is areat and good.
B. Cox. Mo, $ 0o Swehappreciation is obligatory.
U e. Discharge of obligation is moral virtue.
s d. "Truereverence isennobling inits influence.
e Reverence essential to the highest tyvpe of
character.
L Coxe: The duty of cultivating reverence,

. Ixp. Mo. -

Tuweste: Patviotism of the Larl of Chatham.
I Into: Ihs carly life.
1L Dis.:
. Ex. Mo.

Character of Chatham.

e was above bribery.

He was a defender of the rights of the
people.

L. e sought the best interests of the country.
C. Inp. Mo. e, e vescued his countrymen from ruin.

HI. Cox.: He died at the post of duty.

o>

S

B. Con. Mo.

I Dis.:

A. Ex.

B. Ixp. Mo. 3%

I, Con.:

I. INT.:
II. Dis.:
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Tueme: The Development of Self-Control.

Power of the mind.

. Prevalence of intemperance.

b, ‘Temptation through the appetites.
Mo. ¢. Supremacy of the mind.

. Necessity of pure tastes.

Morals guide the mind.
{ £ Morals the foundation of character

Personal control of moral chiaracter.

Tueme: Puritan Hostility to cArt.
Art at the present day.

Hostility arising from Puritan character.
a. atred of Rome.

A. Ex. Mo. { b. Opposition to the Anglican chureh.

. Peculiarity of their religious tenets.

Hostility actually shown against
d. Musi

B. Con. Mo. { e. Painting.

[11. Con.:

/. Sculpture.
Evil effects of this hostility.
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PART FOURTH.

THE RELATION OF READING TO COMPOSITION,

I. The Student’s Access to the College Library.

By R. A, Guinp, LL.D., Librarian of Brown University.

Dear Sme: In accordance with your request, I herewith
submit a briel statement of the use of the college library by
the students off Brown University.

It was carly my conviction, and an experience of forty
years as alibrarian has ouly served to confirm it, that the
Hooks of a college library should be so arranged, as to allow
the students to consult and handle them freely.  Catalogues,
however necessary and acceessible, and however carefully and
skilfully prepared, can never take the place of the books
themselves, in o collegiate institution. It requires, moreover,
no small degree of  knowledge and patience to consult a
modern catalogne of a large colleetion of hooks.  Henee,
the President of Iarvard College, at a recent meeting of the
American Library Association, facetiously remarked, that
although he might elaim to be as intelligent as the ordinary
frequenters of a library, he did not know enough to use a
card catalogue,

Futertaining such views in regard to the use of a college
lbrary, it was but natural that T should embody them, as I
did, in the original suggestions which T was permitted to
make to the architects of our present library building, erected
through a bequest of” the late John Carter Brown, and dedi-
cated in 1878, The resuit is open shelves, where the books
an be readily handled by ally and guiet, well-lighted alcoves,
with convenient tables and seats, inviting to study and re-
search.
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The library comprises at the present time about sixty
thousand standard works, in good and substantial bindings.
Not a few of them are rare and costly hooks.  Let me state
in brief the manner in which they are classified, arranged,
and catalogued.  You will thus have my ideas of the use of
w college library in general. The entrance to the building is
from the south.  The centre is a reading-room, thirty-five
feet square, made octagonal on the floor by four large tables
for periodicals, with octagonal galleries above, Tt is lighted
by four large windows above the galleries, and by sixteen
smaller windows in the dome.  Behind these tables, in the
south-west, south-cast. and north-cast corners, arve shelves
containing seven hundred books of reference, classified as
History, Science, and Literature, and including eneyelopie-
dias, gazetteers, dictionaries of various Kinds, grammars,
lexicons, glossaries, and the like.  In the north-west corner
is the charging and receiving desk, and the card eatalogue
in drawers.  Here, also, ave helps of various Kinds: Poole’s
Index to Periodical Literature; The American Catalogue.
with subject, author, and title entries 5 Noyes” Analytical
and Classed Catalogue of the Brooklyn Library, with twenty-
five thousand references to essays, collected works, and
review articles; Cutter’s Catalogue of the Library of the
Boston Athenaenm, including author and subject; Jewett's
Catalogue of the Boston Public Library : Catalogues of the
Bodleian Library, London Library, British Museum, Royal
Institution, Astor Library, Peabody Institute Library, Bil-
lings” Index-Catalogue of the Surgeon General's Library at
Washington, cte.  Iere, also, are the more common bibliog-
raphies of Allibone, Ebert, Barbier, Bohn, Brunet, Collier,
De Bure, Dibdin, Engelmann, Klipfel, Lowndes, Petzholdt,
Quaritch, Sehweiger, Schwab, and Wheeler.

The west wing, which is octagonal in form, contains twenty-
four alcoves, eight on cach floor, and is devoted to History,

it
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including Theology. — Over the windows in each alcove are
inscribed in plain gilt Tetters the general classification of the
books, as follows:  Biblieal Literature, Theology, Religious
History, Biography, Vovazes and Travels, American His-
tory, English History, Generad History.  The north wing is
devoted to Science. The classifications are @ Jurispro-
dence, Political Science, Philosophy, Natural History, Medi-
al Science, Useful and Fine Arts, Mathematies, Chemistry,
and Physies.  The east wing is devoted to Literature.  The
classifications  are = Bibliography and - Literary  Iistory,
Philology, Greek and Latin Classies, Colleeted Works, Eng-
lish and American Literature, Foreign Literature, Periodicals.
Special periodicals, Tike Silliman's Journal, Jahn’s Jahehiich-
er, Annuales de Chimier Revue de PArchitecture, Annals of
Natural Iistory, Magazine of Ameriean IHistory, ete., are
placed in the alcoves appropriated to the departinents which
they represent.

It would be well to give these twenty-four classifications
in detail, but T fear T have already exceeded my limits.  The
professors and students, let me state, very readily learn
where to go for hooks, and, in most cases, they find what
they want without assistance.  The card catalogue, which is
for the librarian especially, and not for general use, answers
the question, **Have vou a certain book?™” It is in twenty-
four parts, according to the classification enumerated, and is
made, as such eatalogues usually are, according to author and
subject. It thus answers another question, > What hooks
have you on agiven subject?”  Eventually it will be supple-
mented by ageneral index of names or authors.  In closing,
I may add, that the themes for the classes in Rhetorie and
Euglish Literaturve arve left on the library table, the librarian
or his assistant indicating the most important articles and
books in the library to which the students may refer for
aid.
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After an experience in the new library building of six
years, during which the use and cireulation of the books has
been more than doubled, and only two volumes, and those
not important, have been lost, T am satistied that the true
way to use to advantage a college Tibrary, is to have the
books classificd and arranged upon some simple plan, and to
have the shelves and alcoves open and free.

Yours very traly,
REUBEN A. GUILD, Librarian.

BrowN UNIVERSITY,
May 4, 1834,

I, The Young Writer’s Use of a Library.

By WiLtiam K. Fosver, Librarian of the Public Library, 'rovidence, .1,

Wiaen we find oursclves involuntarily adiniring the work
of some writer whose use of hooks and libraries, for the pur-
pose of this work, must necessarily have been limited, what
are the literary qualities which so command our admiration ?
One of two sets of conditions will probably be found to exist.
Lither the occasion which inspired the utterance was one of
striking significanee or impressiveness. in which case the
literary qualities most apparent are natural vigor, native
simplicity, and unatlected cloquence 5 or. on the other hand,
it is some expression of the highest and decepest experiences
of human life, or portraiture of huwman character, in which
case the work will be characterized by keenness of insight.
by delicacy of imagination, and by consummate creative
venius.  An instance of the former desceription wight be
Lincoln’s Address at Gettysburg.  The latter might be illus-
trated by Wordsworth’s ** Ode to Duty.” In cither one of
these instances, the consultation of a library can hardly be
regarded as of dircct service or benefit.
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Obviously, however, this fact will have Tittle weight in
helping us to a generalization as to the needfulness (or the
reverse) ol such consultation by writers in general. To say
that some writers have, without the use of hooks, struck the
highest note of suceess in literary achievement, and that
therefore we should use no hooks, is to leave out of account
the fact that in both the instanees cited, the methods of
expression lie far aside from the track of the ordinary writer,
Of the great numbers of young men who are each year seri-
ously training themselves in the art of expression, not one in
a thousand will ever attain world-wide distinetion by his
creative genins, cither in fiction or poetry. To astill smaller
number will that supreme opportunity ever come, of gather-
ing up into a few sentences the significant expression of an
historie epochi.

Of a far ditferent nature ave the tasks which lie hefore the
great majority of these voung writers, as their life-work.  In
their respective professions of law, theology, or journalism,
they are to earry conviction to the minds and hearts of their
fellow-men.  As scientific investigators they are to express
the results of their rescarches in clear, convineing, well-
ordered statements. As interpreters of the principles of
technical science, whether medieal, mechanical, or otherwise,
they are to express with unerring acceuracy their knowledge
of details, based on an exhaustive familiarity with the sub-
jeet. As historieal writers, they will use those methods of
expression which will most perfeetly represent the results of
hmpartial and conscientions investication.  As writers deal-
ing with problems of highest moment, whether politieal,
socialy psychological, or moral, they will, by language at
once simple, concise, and forcible, convey to their readers
the weighty conclusions which they have reached.

In short, while the instances at first cited are concerned
alinost wholly with the general and the abstract, these latter
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instances are closely related to what is conerete and specific.
I such o view of the case, plainly, recourse will most natur-
ally be had to books: for in hooks lie the conerete results of
previous investigation in the sane fields.  Some intelligent
use of a library, in faet, becomes, under these circunmstances,
almost absolutely essential.

Some ¢ intelligent use,” let us repeat. It requires but
little reflection to sce that libraries may be put to a use, in
connection with the labor of writing (whether of hooks or
other forms of composition, it matters not), which is the
reverse of beneficial.  Books and articles, for instance, have
been *manufactured ™ from other books, by mere use of the
seissors, the material being transferred bodily.  Seareely
less mechanical is the wholesale copying of another author,
which sometimes is made to serve a writer in place ol origi-
nal work. Nor is that process but little preferable to these
palpable offences, by which the writer slavishly follows the
thought, though not the language, of the author before him,
and produces a paraphrase where he should have written an
essay.  Yet, when these quite obvious sins against @ correct
literary method have been condemmed as the wrong way., it
by no means remains that any other one way can be named
as “the right way.”  In no one method, in fact, should the
young writer be taught to proceed in unbroken, unvaried
succession.  The forms of thought are not one, but many.
The forms of expression are not one, but various.  The
methods of consulting hooks, in like manner, are not one,
but vary with the methods of literary expression required.
Certain conditions which should he observed when an histori-
cal theme is chosen, are by no means applicable in connection
with a theme in literary exposition.  Other features, like-
wise, which are essential when the theme is one in narration,
will not serve the purpose it the method is that of persuasion,

Let us look into this matter with a little more detail. Let it
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he assumed that o student has andertaken the preparation of
an essay on this subject, — The Insanity of Hhamlet.,”  Ile
has not been limited, by his instructions, to any one theory
of interpretation, and is free to present whatever view shall
recommend itself to him as the correct one. Obviously, he
must, in the first place, settle in his own mind what that
view ds;oin the second place, e must, by careful analysis,
arvive at an outline statement of it in the third place, he
must adduce such arguments as will give weight to his con-
clusions when presented to his readers; and, in the fourth
place, he must, by comparison of his work with what has
already appeared on the same subject, provide against the
possibility of any mortifying inaccuracies or misrepresenta-
tions.

In the first stage of his work, he will have little occasion
to congult anything but the play of ** Hamlet” itself. It is
a determined and concentrated study of Shakespeare’s drama.
and of that alone, which will put him in possession of a con-
ception of this character which he may honestly call his own.
Nevertheless, it is by no means unlikely that he will, in the
course of this study, mect with problems. and encounter
queries, which carry him into the field of psychology and of
mental pathology.  Let him make a note of these queries,
and, when the time comes, let him consult the printed author-
ities on these subjects. Next, let him undertake to put his
thoughts on paper. in the proper order of arrangement ; sup-
plying, or, at least, indicating, the arguments on which his
views rest. He may raise the objection that he is not ready
for this yet: that he is not even quite sure in his own mind
what his view of the matter is, in all its details.  Neverthe-
less, let him hegin to write, and, as an accomplished master!
of literary methods has recently pointed out, the mental pro-

P M. George WL Cable.
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cesses which the very act of writing sets in operation, will
prove one of the very best and most effective means of elari-
fying his ideas, of discovering what is actually in his mind,
and of giving it a formal arrangement.  Not that he will De
wholly satisfied with what he has written. He certainly will
not be.  But he has it now in tangible form, which admits
of correction and modification.

Now is the time for him to compare his exposition of the
subject with what has been written by others.  Glancing
over his memorandum of books ecited, he sees that the ques-
tion has been treated by such an authority on the technical
details of insanity as Dr. Henry Maudsley, in his ** Body
and Mind,” and Dr. Isaac Ray, in his ¢ Mental Pathology ™
and also by such masters of Shakespearian eriticisin as Ger-
vinus and Ulrici.  1Tis attitude in approaching ther is that
of a man who has his own opinion, but is willing to he
instructed.  The result of his comparison will probubly be
that in some instances he finds his position fully corroborated
and confirmed by these other writers; that in others his
positions are opposed by a theory, which, even upon mature
consideration, he does not find himself disposed to accept
and that in still others the error and fallacy of his conclu-
sions are 8o clearly pointed out that he has not a moment’s
hesitation in acknowledging the fact.  Ile is now ready to
make the revised copy of his essay, into which he, of course,
incorporates all the modifications which have successively
been suggested to him.

It needs no argument to show that if he had reversed the
process, and had read his authorities first, and then written
his essay, the result would have been exceedingly likely to
prove an ingeniously constructed paraphrase of these writers’
language, but his work would have lacked the stamp of
originality and real merit.

Nor is the labor thus employed serviceable for the purpose
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of this one essay adone. It has a far wider value, inasmuch
as the practice thus gained in successive  theme-writings
comes gradually to put the young writer in seceure possession
of the method itself.  Yewrs afterwards, while pursuing his
duties as o civil engineer, perhaps, he is called upon to pre-
sent a report on the practical bearing of some mechanical
principle.  Should he be able to put in operation the method
which he had thus acquirved early in life, who ean doubt that
the results would he of the highest value?

Let us now glance at an instance where a very diflerent
method will be called into service.  The student, we will
suppose, has the subject of ** Social Life among the Anglo-
Saxons 7 assigned him for an essay.  Obviously, here is
something to be treated which cannot he wholly ¢ evolved
from his inner consciousness,” nor yet derived from an ex-
wunination of any one book alone.  None the less, the student
will find that before he opens a single volume he will do well
to place his note-book hefore him, and make a mental inven-
tory of his ideas on the subject. Tt is impossible that he
should not have already read some hook, or some article, or
in various ways acquired some information which bears upon
the subject. If so, let him note (1) the titles of these works
in one place, and (2) in another the heads of the subject, as
outlined by his present knowledge.  These are the two nueled,
from which he will develop, little by little, a working bibliog-
raphy of the subject, and a minute analysis.  With the
meagre analysis which his present limited information sup-
plies, hie will not for amoment be satisfied, and will at once
begin the examination of his authorities for farther material.
In like manner, e will not remain satisfied with this brief
list of authorities, but will hegin immediately to extend it.

And this at once opens the question: What use shall he
make of the bibliographical helps furnished by others?  In
weneral, iU may he said that where aoman has been driven by
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force of circumstances to construct his own list of authorities,
it is of infinitely greater value to him than one which he has
received only at second hand.  But life is so short, and the
demands on one’s time are so exacting, that the majority of
men will perhaps consider that individual researeh on their
part, in each particular instance, is as much out of the Gues-

tion as it is for cach man to verify personally every one of

the items of news which his morning paper brings to him.
He will, therefore, gladly avail himself of other men’s labors
in 'his field, as supplementary to his own. Let him, however,
obearve these few points, in constructing his own hibliog-
raphy: (1) Let him, in making his successive additions
to it, take care that they slip into their proper order, so far
as possible, in an outline analysis corresponding to that
adopted for the essay itself. (2) Let him formn the habit
of looking for bibliographical material in what may not he
regarded as the usual places, —in citations introduced into
the body of & work ; in foot-notes ; and at the end of articles
in eyclopaedias and biographical dictionaries.  (3) Let him
early acquire the instinet of diserimination and selection.
By this means a long list of authorities (like that of 52
pages, at the end of Furness’s -+ Hamlet”) will no longer
prove formidable, hut merely suggestive.

Suggestiveness, in fact, is the preéminent consideration
which he may well keep in view throughout all his consulta-
tion of authorities and collection of material. e does not
—or at least should not-— propose to construct a mere
précis of what other men have written.  He is to discuss the
subject on its merits, drawing upon his own powers of reason
and discrimination, and desirous only of getting at the fucts
in question.

In both of the instances which have just been examined in
detail, it is of the highest importance to consult the library's
resources on the subject, before finally writing out and mak-
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ing public one’s own discussion of any theme.  Of the
thousands of applications for patents which come up hefore
the patent commissioner at Washington every vear, compar-
ison proves an astonishing large percentage unsuceessful, not
beceause they do not represent patient and ingenious industry,
but beenuse some other patentee has previously entered his
invention of that precise contrivance.  An examination of
the records of patent issues is therefore an almost indispen-
siable prevequisite. Inlike manner, the writer who has care-
fully coustructed his own exposition of” this or that subjeet,
in diterature, history. science, or art, needs to consult the
published literatnre of the subject, lest he should be found to
have unwittingly followed in the precise track of some pre-
vious writer.  For the undergraduate student, whose theme
will probably remain in manuseript. this may not he of so
vital consequence, but. should he ever reach the point where
hie proposes to put his discussions in print, it is of peremp-
tory importance. .

The true attitude of the young writer towards helps fur-
nished by others has already been indicated. It is for the
student himself to gnard against abusing their benelicent
assistance.  Should he feel that all the work has been done
for him, and that he has nothing to do for himself, so pal-
pable a misconception is strongly to be regretted and avoided.
But there can, perhaps, be no more effectual safe-guard
against this error than for the student to acquire very carly
that™ attitnde towards the use of books, in the study of
literature and history, which hias been aptly deseribed as that
of **the laboratory method.”  Given a topie for investiga-
tion; given, also. the sources of information ; there are two
factors in the process.  The third factor is the acquirement
of the method. which shall he of permanent service in all
the student’s subscequent dealings with hooks.  How is this
method to be acquired? By practice.  *+The student in
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chemistry,” says an accomplished modern teacher in history.!
< nust handle and break test-tubes for himself, must burn
his own fingers, before he grasps the spirit of the science.”
ITe who is to use books and libraries as effective tools in his
literary work, must handle the books themselves ; learn their
varying values ; acquire the art of instinetively getting at the
essence of a book : familiarize himself with the respective
utility of the index, the table of contents, the title-page, the
preface, the foot-notes; become accustomed to penetrate
beyond compends and summaries, to the original sources of
information ; in short, come to make the hooks yield him all
that they are capable of yielding.  The student with such a
conception of the use of books will be in no danger of look-
ing to some one else to do the work for him.

In our American conception of college education, as gen-
erally held, a chief value of its work is considered to be the
groundwork which it lays for the student’s own successful
prosecution of studies in after life.  Certainly there could be
no more appropriate and significant instance of this benefit,
than in the intelligent familiarity which the student thus
arly acquires with the use of books and libraries.

ILI. Specimen of Reference Lists furnished by the
Public Library, Providence, TR.1.

Miltor’s Services to the English Commonwealth.

By far the most comprehensive consideration of this is to
be found in ** The Life of John Milton, Narrated in Connee-
tion with the Political, Ecclesiastical, and Literary History
of His Time.” by David Masson, — particularly volumes 2-5.

Succeessive volumes of Masson are reviewed in The Nation,
Vo3, p. 385 v 13, p. 915 v 17, p. 1655 v. 26, p. 342 v.
31, p. 15,

U Professor Emerton of Harvard College (“Methods of Teaching
History,” p. 104.)
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See also jfforster’s o Statesmen of the Commonwenlth,”

Also  Milton.™ by Muarkc Pattison (> Faglish Men of
bBetters 7).

Also ¢ Milton” by Stopford AL Brooke.

See wiso Taine's » History of knglish Literature,” vol. 2.

Clarendon’s = History of the Rebetiion.”

Ranke’s » Mistory of England in the Seventeenth Century.”

Hadbon’s © Constitutionsd History of Eonghoed”

See also the “Essays ™ off Abrdian Cowley (p. 150-177);
also Cowley’s ¢ Discourse Concerning Cromwell ™5 also the
< Conversation Between Cowley and Milton, Touching the
Great Civil War,” by Lord Meeaulay (in Macaulay's @ Fasuys,”
v 1) also Macaulay’s essay on s Milton ™ (i his o Fssays,”
W 1)

See also @ Oliver Cromwell's Letters and Specches™ edited

by Thomas Carlyie.
Also Guoizot’s > Odiver Cromweli,”’
A recent very intelligent treatinent is found in *- The Full

of the Monarchy of Charles 1.7
diner.  See also Mr. Gardimer’'s = The FMirst Two Stuarts

IR}

by Samuel Rawson G-
and the Puritan Revolution (in the series, © Fpochis of
llia‘u;l'}' “i

Also Forster's « S John Fliot ™ 0 adso his » Dehates on
the Grand Remonsterance 7 0 onbe his s Historieal and Biog-
vaphical Essays.”

See also Godwin's = History off the Commonwenitin”’

Neal’s ¢ History of the Puritans.””

There is an essay on the < Claraeter and Weitines of Mil-
ton,” in the ** Works ™ of Williin Ellery Channing,

There is novery suggestive essay by John Robert Seeley,
oun **The Politics and Poctry of Milton” (in his volume,
* Roman Inperiadisin, and other Fssays )L

Two of Milton™s most noteworthy political writinos (+¢ 1i-

5%

konoklastes,” and = The Defence of the People of Faatand,”

are in his ¢ Prose Works,” v, L.
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The Practical Elements of Rhetoric.

By Jou~ F. GENUNG, Ph.D., Professor of Rhetoric in Amherst College.
12mo. Cloth. xiv + 483 pages. Mailing price, $1.40; forintrod., $1.25,

ITE treatment is characterized by good sense, simplicity, origi-
nality, availability, completeness and ample illustration.
It is throughout constructive and the student is regarded at

every step as endeavoring to make literature.  All of the literary

forms have been given something of the fulness hitherto accorded
only to argument and oratory. No important principle has been
presented without illustrations drawn from the usage of the best
anthorities.

Genung’s Rhetorie, though a work on a trite subject, has aronsed
general enthusiasin by its freshmess and practical worth.  Among
the many leading institutions that have introduced it are Welles-
ley, Smith, Vassar Colleges ; Cornell, Johns Hopkins, Vanderhilt,
Northwestern Universities ; and the Universities of Virginia,
North Carolina, Illinois, Minnesota, Kansas, Michigan.

C.F.Richardson, ’rof. of English,| T.W. Hunt, P’rof. of Eng. Litera~
Literature, Dartmouth College, and |ture, Princeton College, Princeton,
aunthor of a History of American|N..J.: It impresses me as a philo-
Literature : 1 find it excellent both |{sophic and useful manual. T like
in plan and execution. es,‘;;'inll_v its literary spirit.

Miss M. A. Jordan, ’rof. of Rhet- . H. Magruder, /’ror.of English,
orie, Smith (ollege, Northampton, | Agricultural and Mechanical College
Mass.: The critie is conscious of aiof  Mississippi: For clearness of
feeling of surprise as he misses the | thought, Incidity of expression, apt-
orthodox dulness. The analysis of [ ness of illustration, —in short, for
topies is elear, the illustrations are [real teaching power, —1 have never
pertinent and of value in themselves, [seen this work equalled.
the rules are concise and portable.

A Handbook of Rhetorical Analysis.

Studies in Style and Invention, designed to accompany the anthor's
Practical Elements of Rhetoric. By JouN F. GeNuvnG, Ph.D., Pro-
fessor of Rhetoric in Amherst College.  12mo.  Cloth.  xii + 306 pages.
Mailing Price, $1.25; Introduction and Teachers’ Price, $1.12.

HIS handbook follows the general plan of the larger text-book,
7 being designed to alternate with that from time to time, as

different stages of the subject are reached.

J. H. Gilmore, ’rof. of Rletorie,| €. L. Ehrenfeld, /’rof. English,
University of Rochester, N Y. 2 'Uhis| Wittenbery — College,  Springrield,
strikes me as a very significant at-| Ohio : Its actual nse in class work
tempt to open a road that college has contirmed iy former favorable
students especially need to travel. judgment of it
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Outlines of Rhetoric.

Fanbodied in Ruales, Hustrative Examples, and a Progressive Course of
Prose Composition. By Jous F. GENUNG, Professor of Rhetoric in |
Amherst. College. 12mo. Cloth.  viii 4 331 pages. Mailing price,
K1.10; for introduction, £1.00.

(; ENUNG'S Outlines is in no sense a condensation or adaptation

of the author’s « Practical Elements of Rhietorie,” but an
entirely new hook prepared for a different field after a long and
careful study of its peculiar needs. The book is designed for use
in high schools, academies, and seminaries, and for elementary
courses in colleges.

Great care has heen devoted in the « Outlines” to giving the
prineiples in such plain and simple language that the pupil will
not, fuil to understand; and such is its clearness that even begin-
ners will findd many of the deeper principles of expression, as well
as the simpler, hoth lueid and interesting.

From beginning to end the principles of rhetoric are condensed
into brief, well-worded rules, such as ean be easily carried in the
memory.  This; a unique feature of the present book, will enable
the student to carry the whole science of rhetoric in very small
and very usable compass.

Beginning with sentences to he corrected, compositions to be
rewritten, problems to be worked out, it goes on by degrees to
work that is more originative, all needed directions being given
by means of notes and references, until by the time the student
has gone through the book he has exemplified all the great
processes of composition, from choice of words up to the planning
and working out of complete essays of his own.

In every part the endeavor is made to develop and foster that
contriving, originative spirit which every young person has in
doing what interests him, and which every writer must have
in order to bring anything to pass.

All the parts of the book are so arranged as to be easily found
and consulted s and the Appendix contains, arranged in alpha-
betical order, a large body of words and phrases that a writer
ought to heed il he would conform his work to good usage.
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Minto’s Manual of English Prose Literature.

Designed mainly to show characteristics of style. By WiuLiam MiNto,
M.A., Professor of Logic and Lknghsh Literature in the Uriversity of

Aberdeen, Scotland.  1Z2mo.
for iutroduction, $1.50.

Clotn.

566 pages. Mailing price, $1.66;

HE main design is to assist in directing students in English
composition to the merits and defects of the principal writers
of prose, enabling them, in some degree at least, to acquire the one

and avoid the other.

The Introduction analyzes style: elements
of style, qualities of style, kinds of composition.

Part First gives

exhaustive analyses of De Quincey, Macaulay, and Carlyle. These

serve as a key to all the other authors treated.

art Second takes

up the prose authors in historical order, from the fourteenth cen-
tury up to the early part of the nineteenth.

Hiram Corson, Prof. English Lit-
erature, Cornell University : With-
out going outside of this book, an ear-
nest student could get a knowledge
of English prose styles, based on the
soundest principles of criticism, such
as he could not get in any twenty
volumes which I know of.

Katherine Lee Bates, I’rof. of
English, Wellesley College : 1t is of
sterling value.

John M. Ellis, Prof. of English
Literature, Oberlin Colleqe : 1 am
using it for reference with great in-

Minto’s Characteristics

terest. The criticisms and comments
on authors are admirable — the best,
on the whole, that 1 have met with
in any text-book.

J. Scott Clark, P’rof. of Rhetoric,
Syracuse University : We have now
given Minto’s English Prose a good
trial, and I am so much pleased that
I want some more of the same.

A.W.Long, Woflord College, Spar~
tanburyg, S.C.: T have ased Minto's
English Poets and English Prose the
past year, and am greatly pleased
with the results.

of the English Poets,

from Chaucer to Shirley.

By Wirriam Minto, M.A., Professor of TLogic and English Literature

in the University of Aberdeen, Scotland.

12mo. Cloth. xi+ 382 pages.

Mailing price, £1.65; for introduction, $1.50.

College Requirements in English.

Entrance Examinations.

By Rev. ArtHur WENTWORTH EATON, B.A., Instructor in English in

the Cutler School, New York.

12mo. Cloth. 74 pages. Mailing

price, 90 cents; to teachers, 80 cents.
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Selections in English Prose from Elizabeth to
Victoria. 1580-1880.
By Janmes M. GArNETT, Professor of the English Language and Liter-

ature in the University of Virginia. 12mo.  Cloth. ix 4 701 pages.
By mail, $81.65: for introduction, $1.50.

FVHE seleetions are accompanied by such explanatory notes as
have been deemed necessary, and will average some twenty
pages each.  The object is to provide students with the texts
themselves of the most prominent writers of English prose for
the past three hundred years, in selections of sufficient length to
be characteristic of the author, and, when possible, they are com-
plete works or sections of works.
H. N. Ogden, West Virginia Uni-| F.B. Gummere, /’rof. of English,
wersity : The book fulfills my expec- | Haverford College : 1 like the plan,
tations in every respect, and will l the selections, and the making of the

become an indispensable help in the | book.
work of our senior English class.

Macaulay's Essay on Milton.

Edited, with Introduction and Notes, by HErBERT A. SM1TH, Instructor
in English in Yale University. 12mo. Paper. pages.  Mailing
price,  cents; for introdnction,  cents,
CONVENIENT and welledited edition of Macaulay’s masterly
essay on Milfon. The introduction and notes are especially
valuable to students.

DeFoe's History of the Plague in London.

Journal of the Plague Year.

FEdited by Byrox S. Horisur, Instructor in English in Harvard

University. 1Zmo.  Cloth. pages.  Mailing price, cents; for

introduction,  cents,

HE book is intended to meet the requirements of students pre-

- paring to take the college entrance examinations, and to
supply a convenient edition for general use.

Biography. Phillips Exeter Lectures.

By Rev. PriLnivs Brooks, DD, 12mo. Paper. 30 pages. Mailing
price, 12 cents; for introdnetion, 10 cents,
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The Art of Poetry:

The Poetical Treatises of Horace, Vida, and Boileau, with the trans-
lations by Howes, Pitt, and Soame.

Edited by Avsert 8. Cook, Professor of the English Language md

lnurmurvm Yale University. 12mo. Cloth. Iviit 4 2303 pages.
price, $1.25; for introduction, $1.12.
Bliss Perry. Prof. of English, | as well as his scholarship. ... 1

Princeton College : The fullness and
accuracy of the references in the
notes is a testimony to his patience

wish to express my admiration of
such faithiful and competent edit-

ing.

Shelley’s Defense of Poetry.

Edited, with Introduction and Notes, by ALBERT S
12mo.
by mail, 60 cents; for introduction,

English in Yale University.

John F. Genung, ’rof.of Rhetoric,
Amherst College : By his excellent
editions of these three works, Pro-
fessor Cook is doing invaluable
service for the study of poetry. The
works themselves, written by men
who were masters alike of poetry
and prose, are standard as htera-

. ("ook, Professor of
Cloth.  xxvi 8 pages. Price
50 cents.

ture; and in the introduction and
notes, which evinee in every part the
thorough and sympathetic scholar,
as also in the beauntiful form given
to the books by the printer and
binder, the student has all the help
to the reading of them that he can
desire.

Cardinal Newman's Essay on Poetry.

With reference to Aristotle’s Poeties.  Edited, wath Introduction and
Notes, by ALBerT 8. Cook, Professor of English in Yale University.
8vo. Limp cloth. x4 36 pages. Mailing price, 35 cents; for intro-
duction, 30 cents.

Addison’s Criticisms on Paradise Lost.

Edited by Avupert 8. Cook,

Professor of the English Language and

Literature in Yale Umversity.  12mo.  Cloth.  xxvi -+ 200 pages.
Maling price, £1.10; for mtroduction, £1.00.

V. D. Scudder, /ustructor in Fng-|be welcome as an addition to our
lish Literature, Wellesley College 1t | store of text-books.
seems to me admirably edited and to

“What is Poetry ?'" Leigh Hunt's Answer to

the Question, including Remarks on Versification.

Edited by AuBerT S. Cook, Professor of the English Language and
Literature in Yale University. 12mo.  Cloth. 104 pages.  Mailing
price, G0 cents; for introduction, 50 cents.

Bliss Perry, (‘wllege of New Jer-| prove to the teacher one of the most
sey, Princeton, N.J.: Professor | useful volumes in the series it repre-
Cook’s beautiful httle book will|sents.
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The Beginnings of the Englisk Romantic Move-

ment.

A Study in Eighteenth Cen ury Literatare. By Winniam Lyon
Preres, Ph.D., dnstructor @t “oelish Literature, Yale University.
12mo.  Clothe  viii 4192 page . Mailing price, $1.10; for introduc-
tion, $1.00.

']‘lllh‘ book is a study of th « germs of English Romanticism

between 1725 and 1765, No other work in this field has
ever been published, hence the resnMe given here are all the fruit
of first-hand investigation.  The Yook discusses, with abundant
references and illustrations, the various causes that brought about
the transition of taste from Classicism te Romanticisin — such as
the Spenserian revival, the influence of Milton’s minor poetry, the
love of medireval life, the revival of ballad literature, the study of
Northern mythology, ete. Tt is helieved that this book is a con-
tribution to our knowledge of English literary history; and it
will be especially valuable to advanced elasses of students who
are interested in the development of literature.

Archibald MacMechan, I'l'vgl.l'.'l.vul“ English, Harvard University : Al
of English, Dalthousie College, Hual- | along T have thought it among the
far, NS0Tt is a valuable contri- | most scholarly and suggestive hooks
bution to the history of English | of literary history. ... It is cer«
literatare in the cighteenth centary. | tainly based on an amount of orig-

Barrett Wendell, /’rofessor of | inal study by no means usual.

Studies in the Evolution of English Criticism. |

By Lavra Jonsson Wypie, Graduate Student of English in Yale
University.,  12mo. Cloth. pitges. Mailing price, $
for introduction, %

fl‘l[li critical principles of Dryden and Coleridge, and the con-

ditions on which the evolution of their opposite theories
depended, are the subjects chiefly discussed in this book. The
classical spirit is first traced from its beginnings in the sixteenth
century to its adequate expression by Dryden; the preparation
for a more philosophic criticism is then sought in the widening
sympathy and knowledge of the eighteenth century ; and, finally,
Coleridge’s eriticism is considered as representing the reaction
against the philosophy of the preceding school.
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A Primer of English Verse.

By Hiraym Coxrson, Professor of English Literature in Cornel) Univer-

sity.  1Zmo. Cloth.

iv 4 232 pages. By mail, $1.10; for introduction,
$1.00.

TIIE leading purpose of this volume is to introduce the student

to the wsthetic and orgauic character of English Verse —to
cultivate his susceptibility to verse as an inseparable part of poctic
expression.  To this end, the various eftects provided for by the
poet, either consciously or unconsciously ou his part, are given for
the student to practice upon, until those eficets come out distinetly

to his feelings.

J. H. Gilmore, P’rof. of English,
University of Rochester: Tt gives a
thoronghly adequate discussion of
the principal forms of English verse.

The University Magazine, \New
York : Professor Corson has given
us a most interesting and thorough
treatise on the characteristics and

Analytics of Literature.

A Manual for the Objective Study of English Prose and Poctry.

uses of English metres. e dis-
cusses the force and effects of vari-
ous metres, giving examples of usage
from various poets. The book will
be of great use to both the eritical
student and to those who recognize
that poetry, like music, isconstructed
on scientific and precise principles.

Iy

L. A. SuermaN, Professor of English Literature in the University of

Nebraska. 12mo.  Cloth.

introduction, $1.25.

YIS book

literature that has been tried with great suceess,

XX + 468 pages.

Mailing price, 21.40; for

was written to embody a new system of teaching

The chief

features of the system are the recoguition of elements, wud inswring

an experience of each, on the part of the learner, according to the

laboratory plan.

The principal stages in the evolution of form

in literature are made especial subjects of study.

Edwin M. Hopkins, /nstructor of | it an extremely suggestive book. . .

English, University of Kansas: 1
am delighted with the fruitful and
suggestive  way in which he has
treated the subject.

Bliss Perry, (‘ollege of New Jer-
sey, Princeton, N.J.: [ have found

It has a great deal of originality and
earnestnes

Daniel J. Dorchester, Jr., >rof. or
Rhetoric and  English  Literature,
Boston University : 1tis a very use-
ful book. I shall recommend it,
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ATHENZEUM PRESS SERIES. -

NERAL EDITORSHIP OF

ISSUED UNDER THE GE
Proressor GEORGE LyMAN KrirrevGr, of Hurvard University,
AND
Proressor C. T. WiNcnester, of Wesleyan University.

T is proposed to issue a series of carefully edited works in

- Eughsh Literature, under the above title. ‘This sevies is in-
tended primarily for use in colleges and higher schools; but it
will furnish also to the general reader a library of the best things
in English letters in editions at onee popular and scholarly.  The
works selected will represent, with some degree of completeness,
the course of English Literature from Chaucer to our own times.

The volumes will be moderate in price, yet attractive in appear-
ance, and as nearly as possible uniform in size and style.  Each
volume will contain, in addition to an unabridged and eritically
accurate text, an Introduction and a body of Notes. The amount
and nature of the annotation will, of course, vary with the age
and character of the work edited.  The notes will be full enough
to explain every difficulty of language, allusion, or intervretations
Full glossaries will be furnished when necessary.

The introductions are meant to be a distinetive feature of the
series.  Each introduction will give a brief hiographical sketeh of
the author edited, and a somewhat extended stady of his genius,
his relation to his age, and his position in English literary history.
The introductory matter will usually include a bibliography of
the author or the work in hand, as well as a select list of eritical
and biographical books and articles.  See also Announcements.

Sidney’s Defense of Poesy.

Edited with an Introduction and Notes by ALBeErT S. Cook, Professor
of English in Yale University. 12mo. Cloth.  xlv + 103 pages. By
mail, %0 cents; for introduction, 80 cents.

William Minto, Late Prof. of Lit-1in every sentence of the Introduction
erature, University of Aberdeen: It | and Notes, and the paper of gues-
seems to me to be a very thorouch | tions is admirable as a guide to the
and instructive picce of work.  The | thovough study of the substance of

interests of the student are consulted | the essay.
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Ben Jonson's Timber: or Discoveries

Made upon Men and Matter, as they have Flowed out of his Daily
Readings, or had their Reflux to his Peculiar Notions of the Times.

Edited, with Introduction and Notes, by Fenix E. SCHELLING, Profes-
sor in the University of Pennsylvania.  12Zmo.  Cloth,  xxxviii 4 166
pages.  Mailing price, %0 cents; for intreduction, 80 cents.
IS is the first attempt to edit a long-neglected Knglish elassic,
which needs only to be better known to take its place ainony
the best examples of the height of Elizabethan prose. The intro-
duction and a copious hody of notes have heen framed with «
view to the intelligent understanding of an author whose wide
learning and wealth of allusion make him the fittest exponent of
the scholarship as well as the literary style and feeling of his age.
Edward Dowden, ’rof. of English, | ature as this prose work of Jonson
Trinwty College, Dublin, Ireland : It | should be made easily accessible, and
is a matter for rejoicing that so valu- | should have all the advantages of
able and interesting a piece of liter- i scholarly editing.

Selections from the Essays of Francis Jeffrey.

Edited, with Introduction and Notes, by Lewis E. GaTes, Instructor in
English in Harvard University. 12mo. Cloth. xlv 4 213 pages. By
mail, $1.00; for introduction, %) cents,

VHE selections are chosen to illustrate the qualities of Jeffrey's
style and his range and methods as a literary critic. The
introduction gives a brief sketch of the history of Reviews in
England down to 1802 and suggests some of the more import-
ant changes in critical methods and in the relations between critie
and public which were brought about by the establishment of the
Lidinburgh Reciew. ‘This volume is especially valuable for classes
that are beginning the independent study of literary topics and
methods of eriticism.

H. Humphrey Neill, I’rof. of Eng- | duction is well done.  The third
lislh, Amberst College : It will sur-| section is especially valuable and
prise many lay readers in English | interesting to the readers ol modern
literature to find that the writings of | periodicals; and the whole book
one now counted a back number in | stands well beside the other contri-
literature ave so full of interest, and | butions to the study of literature
even of modern spirit. ‘The intro- | now issuing from your press.

R e
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0ld English Ballads.

Selected and edited, with Notes and Introduction, by Professor F. B.
GuameERE of Haverford College.  12mo. Cloth. pages. By
mail,  cents; forintroduction,  cents.

FIVHE aim has been to present the best of the traditional English

and Scottish ballads and also to make the collection repre-
sentative.  The texts arve printed with no < improvements” what-
soever, and but few changes in arrangement.  ‘The Gest of Robin
Hood is given entive, not only for its intrinsic merits, but to assist
in the study of epic development. The picces have been arranged
by subject, but not divided into groups or classes.  The glossary
will be found full, but simple.  Philological details have been
given only when the explanation of the passage rendered them
necessary.  The notes have been prepared according to the same
prineiple, — the elncidation of the text and the thought.  The intro-
duction presents a detailed study of popular poetry and the views
of its chief crities, with notes on metre, style, ete.

Selections from the Poetry and Prose of Thomas

Gray.
Edited, with Introduction and Notes, by Wwu, LyoN PueLes, Instructor
in English Literature at Yale College.  12mo. Cloth. pages.

By mail,  cents; for introduction,  cents.
FPIITS volume contains all of the poems of Gray that are of any

real interest and value, and the prose selections include the
Journal in the Lakes entire, and extracts from his Letters of auto-
bhiographical and literary interest. The  Introduction, besides
containing a Lile of Gray, a Bibliography, ete., gives o suniary
of his historical significance, with a eritical review of his work.
A special feature will be an article on Gray's Knowledge of Norse,
by Professor Kittredge of Harvard.  The text is taken directly
from the original editions, and is printed entire with serupulous
accuracy. The Notes on the Poems explain every doubtful or
obscure passage, all allusions to historical or literary matters, and
eive the most important parallel passages with exact references.
The Notes on the Prose e very brief, and simply explanatory.
This volume of Guuy, besides being adapted for the general reader,

will be especially useful in schools and colleges,







