Enhancing Creative Confidence .

Ames, lowa

uThrough Sketchnoting -

Sketchnoting, if seen as a methodology, exhibits potential for systematic

and methodical research.
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It provides a framework to communicate visually through simple shapes,
breaking complex forms down into combinations of dots, lines, squares,

triangles, and circles.
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Sketchnoting is visual sense-making, by combing what we see, hear and
think into visual maps using both visual and verbal cues. (Rohde, 2013)
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Situated at the lower end of the visualization spectrum, which ranges from
napkin style sketching to photo-realistic rendering, it has low barriers to

putting pen on paper.
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well as to think on paper with others.
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Sketchnotes can be used to take lecture notes, create study notes, as

Inthe contextof anindustrial design graduate course, students
were tasked to develop a visual library that pertained to their
personal environment.

These elements would become the backbone of a narrative
story pertaining to their educational path. Some students
took faster to this process than others. However, almost all
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visual library development, to visualizing design criteria, to
form explorations. This student showed clear progression
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They had to choose visual elements, each had to be drawn at
least 50 times to develop confidence in putting pen on paper
and to develop fluid muscle-brain memory:.
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embraced the low fidelity sketching as an entry point for
visual communication on many other levels. An example of a
progression of sketch confidence can be seen below.

throughout this process and seemed to have increased sketch
and design confidence.
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