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T here  a r e  few u n d e r t a k i n g s  l e s s  p r o f i t a b l e  t h a n  

th e  a t t e m p t  t o  ’’p l a y  t h e  a n g e l  o f  h i s t o r i c a l  r e s u r r e c ­

t i o n , 11 a s  Keboel  once p h r a s e d  i t .  T h is  i s  more t r u e ,  

p r o b a b l y ,  i n  l i t e r a r y  h i s t o r y  t h a n  e l s e w h e r e ;  f o r  t h e  

p o e t  o r  w r i t e r  once "dead"  t o  t h e  e s t a b l i s h e d  canon 

o f  p r e s e n t a b i l i t y  h as  a  ’way o f  s t u b u o r n l y  c l i n g i n g  to  

t h e  f a c t  o f  h i s  d e c e a s e .  There i s  no deny ing  t h a t  ob­

l i v i o n  i s  u s u a l l y  w e l l  d e s e r v e d ,

" . . . .  denn a l i a s ,  was e n t s t e h t ,
1 s t  w e r t ,  d a s s  e s  zu Grunde g e h t . "

Reason a s  one w i l l  on t h e  laws o f  t a s t e  and th e  s h i f t ­

ing  s t a n d a r d s  o f  c r i t i c i s m ,  L e p h i s t o  s t i l l  has  t h e  f a c t s  

i n  h i s  f a v o r .

The p r e s e n t  s tu d y  a c c e p t s  t h e  c h a rg e  o f  b e in g  such  

an a t t e m p t e d  a c t  o f  r e s u s c i t a t i o n :  i n  some r e s p e c t s  t h e  

r a t h e r  v i o l e n t  d r a g g in g  o f  an u n w i l l i n g  L aza rus  from 

what must  be a f a i r l y  c o m f o r t a b l e  and c o n g e n i a l  tomb. 

Deep, and p e rh a p s  s o l a c i n g  t o o ,  i s  t h e  w e l l  o f  f o r g o t ­
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t e n n e s s  — f o r  t h o s e  who, l i k e  R o b e r t  S o u th e y ,  longed  f o r  

im m edia te  fame and l a s t i n g  renown; and d e e p e r  s t i l l  f o r  

t h o s e  who, d u r in g  t h e i r  l i f e t i m e s ,  f o u g h t  shy of  t h e  popu­

l a r  f a n c y ,  so u g h t  on ly  t o  meet t h e i r  own r e q u i r e m e n t s ,  to  

s a t i s f y  t h e m s e l v e s ,  and n a t u r a l l y  f a i l e d  i n  t h a t .

Georg C h r i s t o p h  L ic h te n b e r g  e n t e r t a i n e d  no heady no ­

t i o n s  r e g a r d i n g  t h e  d u r a b i l i t y  o f  h i s  p u b l i s h e d  work, such 

a s  i t  was;  and h i s  u n p u b l i s h e d  w r i t i n g s ,  t h e  s o - c a l l e d  

" A p h o r i s m s , " were s e t  down w i t n o u t  t h o u g h t  o f  p u b l i c a t i o n  

i n  t h e i r  e x t a n t  fo rm .  They wre r e  t h e  p r o d u c t  o f  a s im p le ,  

u n c a l e u l a t i n g  u rg e  t o  w r i t e  a b o u t ,  d e s c r i b e ,  a n a l y z e ,  and 

p robe  i n t o  a n y th i n g  and e v e r y t h i n g  —  an im pulse  as  n a t u ­

r a l  t o  L ic h t e n b e r g  a s  h i s  u t t e r  i n a b i l i t y  t o  comple te  any 

c o n s i d e r a b l e  p i e c e  o f  p r o s e  on s i m i l a r  s u b j e c t s .  He 

p l a n n e d ,  r a t h e r  v a g u e ly  and a i r i l y ,  t o  o r g a n i z e  t h e s e  f r a g ­

m ents  i n t o  l a r g e r ,  a m b i t io u s  w orks ,  and earm arked  some of  

them f o r  such  a p u r p o s e .  But t h e s e  shows o f  p r a c t i c a l i t y  

were sops  t o  h i s  c o n s c i e n c e  more t h a n  s i g n s  o f  genu ine  i n ­

t e n t i o n .  The "Waste-Books" — a s  he c a l l e d  t h e  volumes i n  

w hich  he g a t h e r e d  t h e s e  v a r i a  e t  d i v e r s a  — rem ained  " w a s te -  

books"  t o  t h e  e n d .  The b a l a n c e  was n e v e r  drawn and e n t e r e d  

i n  t h e  f o r m a l  l e d g e r .

Yet  such  was t h e  c h a r a c t e r  o f  h i s  mind t h a t  t h e  f r a g ­

ments  became l i t t l e  o rgan ism s  w i t h  a l l  t h e  a t t r i b u t e s  of 

l i f e ,  and even t r i v i a  to o k  on a c e r t a i n  b r i g h t n e s s  and
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charm when he chose  t o  f i x  on them. O f ten  th e  t r i v i a l  

i s  o n ly  seem ing ly  s o .  Goethe,  L i c h t e n b e r g ’ s f r i e n d  and 

c o r r e s p o n d e n t ,  was s t r u c k  by t h i s  t r u t h  and rem arked  

t h a t  where  L ic h t e n b e r g  makes a j e s t ,  a  problem o f t e n  

l i e s  h i d d e n . ^  L i c h t e n b e r g ’ s was a k e e n  and s u b t l e  mind 

— one n o t  t o o  q u i c k l y  t o  be ju d g e d .b y  sem b lan ces ;  a 

mind t o o  sh a r p  f o r  i t s  own c o m f o r t ,  and to o  h o n e s t  t o  

be t e m p ere d  by t h e  p a i n  i t  caused  i t s e l f ;  an i n w a rd -  

t u r n i n g  mind t h a t  f e l t  t h i n g s  and p e o p le  a s  p a r t s  o f  

i t s e l f ,  and d e a l t  w i t h  them a c c o r d i n g l y  — i n  a l l ,  a  

mind w h ich ,  d e s p i t e  i t s  g r e a t  i n d i v i d u a l i t y ,  was i n  t h e  

b e s t  s e n se  t y p i c a l  o f  t h e  good D ix - H u i t i e m e : seeming 

modern a t  t i m e s ,  o f t e n  s t r i k i n g l y  s o ,  y e t  w i t h  t h a t  

s t r a n g e ,  u n - " m o d e r n , !! i r o n i c  ea se  and g e n t i l i t y  t h a t  

a r e  a lw ays  d y in g ,  b u t  n e v e r  d e a d ,  and c o n s t i t u t e ,  p e r ­

h a p s ,  t h e  g r o u n d - b a s s  o f  t r u e  i n t e l l e c t u a l i t y  i n  our  

own age no l e s s  t h a n  i n  L i c h t e n b e r g ’ s .

I t  i s  t h i s  q u a l i t y  o f  h i s  mind and temper  t h a t  i s  

r e v e a l e d  i n  h i s  A phor ism s,  and can  h a r d l y  be a n a ly z e d ;  

t h e  q u a l i t y  which a t t r a c t e d  h i e t z s c h e  and was among th e  

f a c t o r s  t h a t  moved him t o  c i t e  t h e  Aphorisms n e x t  a f t e r

l f,L i e h t e n b e r g s  S c h r i f t e n  konnen w ir  uns a l s  d e r  wunder-  
b a r s t e n  W iinsche l ru te  b e d ie n e n ;  wo e r  e in e n  Spass  m ach t ,  
l i e g t  e i n  Problem v e r b o r g e n . "  (Spri iche i n  P r o s a ,  Hempel 
E d . ,  XIX, 1 8 8 . )
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G o e t h e ' s  C o n v e r s a t i o n s  v\rith Eckermann i n  h i s  famous 

l i s t  o f  German p r o s e  works w o r th  r e a d i n g  more t h a n  

once,-*- and  w hich  moved Hebbel  t o  e x c l a im  t h a t  he would 

r a t h e r  be f o r g o t t e n  w i t h  L i c h t e n b e r g  t h a n  im m or ta l
p

w i t h  J e a n  P a u l .  I t  i s  a q u a l i t y  t h a t  c a n n o t  be a d e ­

q u a t e l y  d e f i n e d ,  b u t  r e v e a l s  i t s e l f  f r e e l y  and open ly  

t o  t h e  r e a d e r  who can  f e e l  any k i n s h i p  w i t h  i t .  I t  

i s  p a r t  and p a r c e l  w i t h  a w o n d e r f u l l y  a d r o i t ,  e a s y ,  

u n o b t r u s i v e  s t y l e ,  which t a k e s  an i d e a  g e n t l y  i n  hand ,  

s c r u t i n i z e s  i t  c a r e f u l l y  b u t  c o n s i d e r a t e l y ,  and th e n  

r e l e a s e s  i t  f rom f u r t h e r  d u r e s s ,  t o  t r a v e l  u n l e t  t h ro u g h  

o t h e r  minds i n t o  o t h e r  s t y l e s .  The t h o u g h t s  and o b s e r -
g

v a t i o n s  a r e  i n  t h e m s e lv e s  worthy  o f  G o e t h e ’s ,  K a n t ’ s ,

U e n s c i i l i c h e s . A l l z u m e n s c h l i c h e s . K roner  E d . ,  I I ,  A b t ,  2,
109 :  T,Wenn man voh  den  S c h r i f t e n  Goe thes  a b s i e h t  und n a -  
m e n t l i c h  von G oe thes  U n t e r h a l t u n g e n  m i t  Eckermann, dem 
b e s t e n  d e u t s c h e n  Buch, da s  e s  g i b t :  was b l e i b t  e i g e n t l i c h . . .  
t i b r i g ,  d a s  es  v e r d i e n t e ,  w ie d e r  und w ie d e r  g e l e s e n  zu wer-  
den?  L i c h t e n b e r g s  A phorism en,  d a s  e r s t e  Buch von J u n g -  
S t i l l i n g s  L e b e n s g e s c h i c h t e ,  A d a l b e r t  S t i f t e r s  Nachsommer 
und G o t t f r i e d  K e l l e r s  L eu te  von S e ld w y la ,  — und d am i t  
w i r d  es  e i n s t w e i l e n  am Ende s e i n . "

^ F r i e d r i c h  H eb b e l ,  Tagebiicher  (W erner ’ s E d . )  I l l  3805, 125 
(Nov. 1 8 4 6 ) :  " I c h  habe  i n  d e r  l e t z t e n  Z e i t  v i e l  von J e a n  
P a u l  g e l e s e n  und E i n i g e s  von L i c h t e n b e r g .  Welch e i n  h e r r -  
l i c h e r  Kopf i s t  d e r  L e t z t e r e J  I c h  w i l l  l i e b e r  m i t  L i c h t e n ­
b e rg  v e r g e s s e n  w erden ,  a l s  u n s t e r b l i c h  seyn  m i t  J e a n  P a u l i "

^Kant was a good f r i e n d  and c o r r e s p o n d e n t  o f  L i c h t e n b e r g ’s ,  
and a n  a r d e n t  a d m i r e r  o f  L i c h t e n b e r g ’ s w i t  and i n t e l l e c ­
t u a l  i n t e g r i t y .  I n  a l e t t e r  t o  S t a u d l i n ,  p r o f e s s o r  o f  
t h e o l o g y  a t  G o t t i n g e n ,  he p r a i s e s  L i c h t e n b e r g ’ s " h e l l e n  
Kopf,  s e i n e  r e c ' n t s c h a f f e n e  D enk u ng sa r t  und u n i i b e r t r e f f -  
l i c h e  L aune“ ( c f .  K a r l  V o r l a n d e r ,  Immanuel K a n t . Per  Mann 
und d a s  Werk, L e i p z i g  1924 ,  I I ,  2 0 8 ) .  K a n t ’ s p e r s o n a l
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G r i l l p a r z e r ’s , ^  S c h o p e n h a u e r ’ s , 2 N i e t z s c h e ’ s , 5 and Thomas
4

Mann’ s a t t e n t i o n  — and th ey  a r e  n o t  t h e  ones t o  t a k e  b r a s s  

f o r  g o l d .  But i n  t h e  end i t  i s  t h e  c h a r a c t e r  o f  t h e i r  a u ­

t h o r  t h a t  s t i m u l a t e s  and i n v i t e s  f u r t h e r  i n q u i r y .  His w i t

copy o f  t h e  a p h o r i sm s  ( S c h . - ^ I - I l )  ha s  been  p r e s e r v e d  ( c f .  
B o u i l l i e r ,  E s s a i  s u r  L i c h t e n b e r g . 1 4 4 ) ,  and i t  i s  i n t e r ­
e s t i n g  t o  n o t e  t h e  p a s s a g e s  t h a t  he u n d e r l i n e d  i n  b l a c k  
and r e d  p e n c i l j  t h e s e  a r e  i n d i c a t e d  i n  t h e  n o t e s  t o  t h e  
t r a n s l a t e d  a p h o r i s m s .

^ G r i l l p a r z e r ' s Tagebiicher  abound i n  e x c e r p t s  f rom ,  and r e f e r ­
e n c e s  t o  L i c h t e n b e r g .  For exam ple ,  he comments (Werke.
S a u e r ’s E d . ,  A b t .  1 1 - 7 : 5 8 ,  p .  2 9 f . )  on L i c h t e n b e r g ’s d e ­
s c r i p t i o n  o f  S t e r n e ’ s c h a r a c t e r ,  and c o n c l u d e s :  ”Nur e i n  
Mann den i c h  so v e r e h r e  a l s  L i c h t e n b e r g e n  k o n n te  mich d i e s s  
g l a u b e n  machenJ" And a c o n s i d e r a t i o n  o f  t h e  s t a t e  o f  German 
p r o f e s s i o n a l  p h i lo s o p h y  and p sy c h o lo g y  (Werke, 1 1 - 7 : 7 9 ,  35) 
moves him t o  e x c l a i m :  ”0 L ic h te n b e r g  L i c h t e n b e r g ,  warum 
w a r d s t  du deinem V a t e r l a n d  so  f r t ih  e n t r i s s e n l "

2Schopenhauer  was a c o n s i s t e n t  a d m i r e r  o f  L i c h t e n b e r g ’ s w i t  
and acumen; he c i t e s  him f r e q u e n t l y  i n  Die W elt  a l s  W i l l e  
und V o r s t e l l u n g . i n  t h e  P a r e r g a  und P a r a l i p o m e n a . and i n  h i s  
l e t t e r s .  I n  t h e  e s s a y  S e l b s t d e n k e n  ( P a r , u .  P a r . §270 (Wer­
k e , D e u ss e n ’ s Ed.  V, 5 4 2 f . ) o c c u r s  t h e  p a s s a g e :  ’’Man kann  . . .  
d i e  Denker e i n t h e i l e n  i n  s o l c h e ,  d i e  z u n a c h s t  f t i r  s i c h ,  und 
s o l c h e ,  d i e  s o g l e i c h  .ftir Andere d en ken .  J e n e  s i n d  d i e  a c h t e n ,  
s i n d  d i e  S e l b s t d e n k e r ,  im z w ie f a c h e n  S inne  des  W orts :  s i e  
s i n d  d i e  e i g e n t l i c h e n  P h i lo s o p h e n  . . .  L i c h te n b e r g  i s t  e i n  Mu­
s t e r  d e r  e r s t e n  A r t :  Herder  g e h o r t  schon d e r  z w e i t e n  a n . ”

5See above.
4 I n  h i s  e s s a y  K osm oool i t i sm us  ( i n  t h e  c o l l e c t i o n  Bemlihungen, 

Gesammelte Werke X. 2 7 5 f f . ) ,  Mann sp e ak s  ( p .  277) o f  t h e  a n t i -  
c o s m o p o l i t a n  f o r c e s  a c t i v e  i n  Germany, and. c o n c lu d e s  i r o n i c a l ­
l y :  ”Wir haben  den  F e in d  im Lande .  G oe the ,  L i c h t e n b e r g ,  Scho­
p e n h a u e r :  e s  h i l f t  n i c h t s ,  d a s  i s t  b e r e i t s  e u r o p a i s c h e  P r o s a ,  
d i r e k t ,  a u f  d e u t s c h ,  aus  e r s t e r  Hand."  And l a t e r  i n  t h e  same 
e s s a y  (p .  282) he s a y s :  ”S i e  wiinschen zu h o r e n ,  was i c h  dem 
k o s m o p o l i t i s c h e n  G e i s t e  v e r d a n k e .  I c h  a n t w o r t e ,  d a s s  . . .  i c h  
den  K osm opo l i t i sm us  oder  E uropa ism us  im w e s e n t l i c h e n  a u f  
d e u t s c h  e r l e b t e  und d a s s  d i e s e  E r l e b n i s s e  G o e th e ,  L i c h t e n b e r g ,  
S c h o p en h aue r ,  N i e t z s c h e  und Wagner h e i s s e n . ’’
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i s  n o t  of  t h e  g l i t t e r i n g ,  a r t i f i c i a l  s o r t .  His c r e e d s  and 

o p i n io n s  a r e  no v e n e e r ,  b u t  go deep  i n t o  t h e  man h i m s e l f .  

The two a r e  i n s e p a r a b l e ;  so much so t h a t  a s e v e r a n c e  o f  

l i f e  and th o u g h t  i s  a lm o s t  as  u n f e a s i b l e  i n  L i c h t e n b e r g !s 

c a s e  a s  i t  i s  i n  G o e t h e ’s .

The f o l l o w i n g  pages  p r e s e n t  a  b r i e f  b io g r a p h y  o f  L ic h ­

t e n b e r g ,  and a t t e m p t  t o  show something  o f  t h e  p s y c h o l o g i c a l  

u n i t y  t h a t  l a y  b e h in d  t h e  obv ious  l o g i c a l  p a ra d o x e s  i n  h i s  

p e r s o n a l i t y .  They a r e  i n t e n d e d  t o  do no more,  and may n o t  

su c ce ed  i n  do ing  so  much. More v a l u a b l e ,  p e r h a p s ,  w i l l  be 

t h e  appended  s e l e c t i o n  o f  L i c h t e n b e r g fs a p h o r i s m s ,  t r a n s ­

l a t e d  f o r  t h e  f i r s t  t im e  i n t o  E n g l i s h .
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So f a r  a s  p o s s i b l e ,  t h e  s o u r c e - m a t e r i a l s  u se d  i n  t h e  

b i o g r a p h y ,  and i n  t h e  commentary on the  a p h o r i s m s ,  a r e  

drawn f rom  t h e  a p h o r i s m s  t h e m s e l v e s .  These L ic h t e n b e r g  

c o l l e c t e d  i n  a  s e r i e s  o f  books'*” w hich ,  b e g in n in g  w i t h  C, 

he h i m s e l f  d e s i g n a t e d  by th e  s u c c e s s i v e  l e t t e r s  o f  t h e  

a l p h a b e t .

The o r i g i n a l  books were l o n g  b e l i e v e d  t o  have been  

l o s t ,  u n t i l  A l b e r t  L e i tzm ann  r e d i s c o v e r e d  them i n  t h e  p o s -
g

s e s s i o n  o f  L i c h t e n b e r g 1s g r a n d c h i l d r e n  a t  Bremen i n  1896.

U n f o r t u n a t e l y ,  books G and H w ere  n o t  among t h o s e  he fo u n d ,

and  seem t o  have  d e f i n i t e l y  d i s a p p e a r e d ;  and o f  K o n ly  a

few' pages  a t  b e g in n i n g  and end s t i l l  r e m a in .  The s t a n d a r d

c r i t i c a l  e d i t i o n  o f  t h e  a p h o r i s m s  i s  L e i t z m a n n ’s ,  p u b l i s h e d

f ro m  1903 t o  1908 a s  numbers 1 3 3 ,  131,  136,  140,  and  141

o f  D eu tsche  L i t e r a t u r d e n k m a l e  d e s  1 8 . und 1 9 . J a h r h u n d e r t s .

The c h ro n o lo g y  o f  t h e  books i s  a s  f o l l o w s :

A 1765-1770  
B 1768-1771  
C 1772-1773  
D 1773-1775  
E 1775-1776 
F 1776 1779

^ C h i e f l y  l e a t h e r - b o u n d  f o l i o  vo lu m es ,  w i t h  t h e  e x c e p t i o n  o f  
t h e  f i r s t  (A-B),  w h ich  c o n s i s t s  o f  s i x  s m a l l  n o t e b o o k s .

2C f .  Aus L i c h t e n b e r g s  M a c h l a s s , Vorwort  Vf .
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J  1789-1795 
K 1793-1796 
L 1796-1799

A c c o r d i n g l y ,  t h e r e  i s  a  gap o f  t e n  y e a r s ,  f rom 1779 t o  1789,  

w hich  i s  p a r t i c u l a r l y  u n f o r t u n a t e  s i n c e  t h e  l o s t  books must 

have  i n c l u d e d  much i m p o r t a n t  m a t e r i a l  on L i c h t e n b e r g ’ s a t t i ­

t u d e  toward  t h e  p h i lo s o p h y  o f  Kant' .

T h is  l o s s ,  however ,  i s  p a r t i a l l y  m i t i g a t e d  by t h e  f a c t  

t h a t  t h e  e d i t o r s  o f  t h e  o r i g i n a l  e d i t i o n s  o f  L i c h t e n b e r g ’ s 

c o l l e c t e d  works s t i l l  had  most o f  t h e  m is s in g  volumes"^ a t  

t h e i r  d i s p o s a l  and u s e d  them r a t h e r  l i b e r a l l y  i n  c o m p i l in g  

t h e i r  e d i t i o n s  o f  t h e  a p h o r i s m s .

There  a r e  two o f  t h e s e  e d i t i o n s .  The f i r s t ,  i n  n i n e  

volumes i n c l u d i n g  t h e  s c i e n t i f i c  w o rk s ,  was p r e p a r e d  by 

L i c h t e n b e r g 1s e l d e r  b r o t h e r ,  Ludwig C h r i s t i a n ,  i n  c o l l a b o r ­

a t i o n  w i th  F r i e d r i c h  K r i e s ,  p r o f e s s o r  a t  t h e  Gotha gymna­

s iu m . and was p u b l i s h e d  by D i e t e r i c h  a t  G o t t i n g e n  from 

1801-1804  ( S c h . ^ ) .  The seco nd ,  i n  f o u r t e e n  volumes ( e x c l u ­

d in g  t h e  s c i e n t i f i c  w o rk s ,  b u t  i n c l u d i n g  a l a r g e r  s e l e c t i o n  

o f  a p h o r i s m s ) ,  was e d i t e d  by L i c h t e n b e r g ’ s sons and pub­

l i s h e d  a t  G o t t i n g e n  1844-1853 ( S c h . ^ ) .  I t  was r e p r i n t e d  

s e v e r a l  t i m e s .

V in c e n t  goes  t o o  f a r  when he s a y s  (p .  260) t h a t  t h e  a p h o r -  
i sm -books  were a v a i l a b l e  i n  t h e i r  e n t i r e t y  t o  L i c h t e n b e r g fs 
s o n s .  The e d i t o r s  o f  Sch. e x p r e s s l y  s t a t e  (V orrede  V) t h a t  
" . . . .  d i e  P a p i e r e  u n s e r e s  V a t e r s  n i c h t  d u rch a u s  v o l l s t a n d i g  
a u f  uns gekommen.. . . "

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



xiii

Wherever p o s s i b l e ,  t h e  r e f e r e n c e s  i n  the  b io g ra p h y  and

i n  t h e  n o t e s  t o  t h e  t r a n s l a t e d  ap h o r ism s  a r e  t o  L e i tz m a n n 1s

e d i t i o n ,  and a r e  i n d i c a t e d  by l e t t e r  and number.  For t h e

m is s in g  volumes G, H, and K, i t  i s  n e c e s s a r y  t o  r e f e r  t o , , t h e
1 2e a r l i e r  e d i t i o n s :  i . e . ,  Seh .  and Sch. ,  w i th  volume and page 

c i t a t i o n s ;  b u t  s i n c e  t h e s e  e d i t i o n s  a r e  r a t h e r  r a r e ,  c o l l a t e r ­

a l  r e f e r e n c e  i s  o c c a s i o n a l l y  made t o  one o f  t h e  t h r e e  e a s i l y  

o b t a i n a b l e  modern s e l e c t i o n s :  R e i c h e l ' s  (Reclam 1 2 8 6 -1 2 8 9 ) ,  

H e rz o g ’ s (2 v o l s . ,  J e n a  1 90 7 ) ,  and V i n c e n t ' s  ( K r o n e r ' s  T aschen-  

a u s g a b e ) . R e f e r e n c e s  t o  t h e  p u b l i s h e d  works a r e ,  so f a r  a s  

p o s s i b l e ,  l i m i t e d  t o  t h o s e  i n c l u d e d  i n  t h e s e  t h r e e  modern 

e d i t i o n s .

L i c h t e n b e r g ' s  l e t t e r s  a r e  u n i f o r m ly  c i t e d  from t h e  

t h r e e - v o lu m e  e d i t i o n  p r e p a r e d  by L ei tzm ann  and C a r l  Schud-  

deko p f  (L e ip z ig  1901-1904;  a b b r .  L t z . - S c h , ) .
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Georg C h r i s t o p h  L i c h t e n b e r g  was b o rn  J u l y  1 s t  1742 

a t  O b e r ra s n s ta d t ,  a s m a l l  town n o t  f a r  f rom D a rm s tad t  i n  

t h e  d i s t r i c t  o f  H e s s i a ,  which  a t  t h a t  t im e  was r u l e d  by 

Landgrave  Ludwig V I I I ,  wnose lo v e  o f  g r e a t  h u n t in g  p a r ­

t i e s  and e l a b o r a t e  c o u r t  t h e a t r i c a l s  r u i n e d  t h e  p u b l i c  

f i n a n c e s ,  and whose n e i g h b o r  i n  H e s s i a - C a s s e i ,  some t h i r ­

t y  y e a r s  l a t e r ,  h i r e d  o u t  h i s  s u b j e c t s  l i k e  oxen t o  do 

E n g l a n d ’s  h a r d  work i n  N o r th  America .  That  one o f  t h e  

f r e e s t  t h i n k e r s  o f  t h e  a g e ,  on p o l i t i c a l  t o p i c s  and a l l  

o t h e r s ,  sh o u ld  have  b e e n  bo rn  i n  t h i s  a tm o sp h e re  o f  p e t t y ,  

n a r ro w -m ind ed  d e s p o t i s m  i s  one o f  t h e  s m a l l  i r o n i e s  made 

t o  o r d e r  by h i s t o r y  t o  s p i c e  t h e  e a r l y  pages  o f  a b i o ­

g rap hy  i n  t h e  o l d  s t y l e .

L ike  L e s s i n g ,  ivIoriKe, N i e t z s c h e ,  and a good many 

more i n  German l i t e r a t u r e ,  L i c h te n b e r g  was t h e  son of  a 

c le rgym an  w i t h  t h e  r u r a l  p a r s o n ’ s t r a d i t i o n a l  f u l l  q u i ­

v e r  o f  o f f s p r i n g :  he was t h e  y o u n g e s t  o f  a f a m i ly  o f  

e i g h t e e n ]  Of t h e s e  o n ly  f i v e ,  i n c l u d i n g  Georg C h r i s t o p h ,  

seem t o  have r e a c h e d  m a t u r i t y .1

- ' - B o u i l l i e r ,  i n  h i s  E s s a i  s u r  L i c h t e n b e r g  ( p . 5) h a s  d e lv e d  
r a t h e r  deep  t o  d i s c o v e r  a  few f a c t s  on t h e  l i v e s  o f  L ic h ­
t e n b e r g  ’ s t h r e e  b r o t h e r s  and one s i s t e r .  Only one o f  t h e s e ,  
Ludwig C h r i s t i a n  ( 1 7 3 9 - 1 8 1 2 ) ,  has  some c la im  t o  remembrance 
a s  a minor  a i o l o m a t i c  a g e n t  ( L e g a t i o n s r a t ) a t  Gotha and as  
c o - e d i t o r  o f  t h e  f i r s t  e d i t i o n  o f  h i s  younger  b r o t h e r ’ s • 
c o l l e c t e d  w orks .
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The f a t h e r ,  Johann  Conrad L i c h t e n b e r g ,  (1689-  

1 7 5 1 ) ,  must  have  been a r a t h e r  r e m a rk a b ly  e r u d i t e  man 

f o r  t h e  p o s t  he o c c u p i e d .  He was t h e  a u t h o r  o f  numer­

ous t h e o l o g i c a l  and m o r a l i s t i c  w r i t i n g s ;  composed t h e  

words f o r  t h e  m u s ic ,  b o th  s a c r e d  and p r o f a n e ,  sung i n  

t n e  H e s s ia n  L a n d g r a v e ’ s c h a p e l  and a t  h i s  t a b l e ;  and 

was a p p a r e n t l y  something b e t t e r  t h a n  a d i l e t t a n t e  i n  

t h e  n a t u r a l  and e x a c t  s c i e n c e s ,  e s p e c i a l l y  a s t ro n o m y ,^  

w i t h  a t e n d e n c y  i n  t h e  d i r e c t i o n  o f  th e  E n l ig h t e n m e n t .

He was f o n d , i n  t h e  p u l p i t , o f  a s t r o n o m i c a l  a l l u s i o n s  

and a n a l o g u e s ,  and some o f  h i s  sermons must  have been 

what  t h e  F r e n c h  a r e  fond  o f  c a l l i n g  o e u v re s  de v u l g a ­

r i s a t i o n  i n  t h e  c r e s c e n t  s c i e n t i f i c  knowledge o f  h i s  
2

d a y .  He to o k  p e r s o n a l  c h a r g e  o f  t h e  e l e m e n ta r y  s c h o o l ­

in g  o f  h i s  y o u n g e s t  son ,  and  no d o u b t  i n f l u e n c e d  L ich ­

t e n b e r g  to w a rd  t h e  i n t e r e s t  i n  m a th e m a t ic s  and p h y s i c s  

which  he was l a t e r  t o  make h i s  p r o f e s s i o n .

K a s t n e r  (E logivm G e o rg i i  C h r i s t o p h o r i  L i c h t e n b e r g . p .1 5 ,  
n o t e  3 , and ap p end ix )  r e l a t e s  an e p i s o d e  r e p o r t e d  by 
L . ’ s b r o t h e r :  "Qui haec m ih i  s c r i p s i t ,  f r a t e r  d e f u n c t i ,  
. . . .  a d d i d i t ,  r e c o r d a r i  se  a d h u c ,  quam p l a c u e r i t  s e n i ,  
cum i n  g rem io  e i u s  s e d e n s ,  cometam a n n i  XLIV, p lu r iu m  
quos s a ec u lu m  v i d i t  maximum, a n i m a d u e r t i s s e t ."

^ C f .  B o u i l l i e r ,  op .  c i t . . p . 4 f . ;  H e n t z s c h e l ,  L i c h t e n b e r g s  
L eb e n sa n sc h a u u n g , p . 3 ; and L e i t z m a n n ’ s n o t e  t o  A37. T h is  
e v id e n c e  c e r t a i n l y  j u s t i f i e s  H e n t z s c h e l  i n  c o n t e s t i n g  
Ivieyer’ s s u g g e s t i o n  ( S w i f t  und L i c h t e n b e r g . p . 65) t h a t  
L i c h t e n b e r g  may have grown up i n  a p i e t i s t i c  a tm osphere  
which p e rh a p s  a c c o u n te d  f o r  some o f  h i s  l a t e r  r e l i g i o u s  
m y s t i c i s m .
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Of L i c h t e n b e r g 1s m other  H enr ike  K a t h a r i n e ,  who d i e d  i n  

1764, l i t t l e  i s  known, e x c e p t  t h a t  she was h e r s e l f  th e  p r o ­

d u c t  o f  a p a r s o n a g e ^  and t h a t  she was w orsh ipp ed  by h e r  

swarm o f  c h i l d r e n .  J o r d e n s , 2 i n  th e  manner o f  h i s  t im e ,  

d e s c r i b e s  h e r  a s  "a woman of  no common stamp — g e n t l e ,  ca lm ,  

and v i r t u o u s  by tem peram en t ;  s y m p a t h e t i c ,  i n d u s t r i o u s ,  and 

a lways c h e e r f u l .  She l i v e d  by p r e f e r e n c e  among h e r  c h i l ­

d r e n  and i n  a s m a l l  c i r c l e  o f  chosen  f r i e n d s .  The o b s e r ­

v a t i o n  o f  n a t u r e  h e ld  a p a r t i c u l a r  f a s c i n a t i o n  f o r  h e r .  

Converse  on t h e  m agn i tude  and e x p ed iency  o f  t h e  u n i v e r s e  

and q u i e t  g l a n c e s  i n t o  t h e  s t a r r y  sky were  f o r  h e r  a form 

of  w o r s h i p . "  A b s t r a c t  t h e  f l o s s ,  and we have a p i c t u r e  o f  

a s e l f - e f f a c i n g ,  h o m e - t ie d  woman, o f  no g r e a t  i n t e l l e c t u a l  

pow ers ,  b u t  m n f a i l i n g l y  k i n d ,  f i l l e d  w i t h  a g enu in e  n a t i v e  

f a i t h ,  and a lm o s t  w ho l ly  a b so rb e d  i n  t h e  l i v e s  o f  h e r  to o  

numerous f a m i l y .  L i c h te n b e r g  a lways r e t a i n e d  a r e a l l y  deep 

a f f e c t i o n  f o r  h e r ,  and c o u ld  say some tw en ty  y e a r s  a f t e r  

h e r  d e a t h :  "The memory o f  my mother  and h e r  goodness  h a s  

become a k i n d  o f  c o r d i a l  f o r  me. I  t a k e  i t ,  and a lways 

w i t h  t h e  b e s t  o f  r e s u l t s ,  whenever I  am i n  any way tem pted  

i n  t h e  d i r e c t i o n  o f  w ro n gd o in g ." 3

^Cf.  X a s t n e r ,  ojo. c i t . ,  1 :  "M atre ,  S c k h a r d i ,  m e t r o p o l i t a n i  
B i s c h o f f s h e i m e n s i s ,  p rope  Moguntiam ( i . e . ,  Mainz f i l i a  
. . . . "  K a s t n e r  d e s c r i b e s  h e r  ( i b i d . ) a s  a "pr ima d o c t r i n a e  
e t  v i r t u t i s  f e m i n a . "

^ Lexikon  deutsCxaer S c h r i f t s t e l l e r  und P r o s a i s t e n , I I I ,  534.  

^ S c h .^ 1 ,2 6  (Gor H ) : V i n c e n t ’ s e d i t i o n ,  p . 22.
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From e a r l y  c h i l d h o o d ,  and p r o b a b ly  from b i r t h , !  L ic h ­

t e n b e r g  was a f f l i c t e d  w i t h  a m a l f o r m a t io n  o f  t h e  s p i n e ,  

which became p r o g r e s s i v e l y  ’worse and f i n a l l y  r e s u l t e d  i n  

a  p ronounced  hu nchb ack ,  h o s t  o f  h i s  b i o g r a p h e r s ^  a t t r i b u t e  

h i s  s a t i r i c  t u r n  o f  mind t o  t h i s  b o d i l y  d i s f i g u r e m e n t ;  and 

t h e r e  i s  a t e m p t a t i o n  t o  a p p ly  t h e  A d l e r i a n  p sych o lo g y  t o  

h i s  " c a s e ’1 and e x p l a i n  h i s  s h a r p l y  c r i t i c a l  a t t i t u d e  and 

h i s  z e s t  f o r  c o n t r o v e r s y  a s  an " o v e r - c o m p e n s a t io n ” o f  a 

b o d i l y  d e f e c t .  T h is  c o n c l u s i o n ,  however ,  i s  more obv ious  

t h a n  i t  i s  w a r r a n t e d .  L i c h t e n b e r g  was s u r p r i s i n g l y  un­

t r o u b l e d  by a s e n se  o f  p h y s i c a l  i n f e r i o r i t y .  Even i n  h i s  

p r i v a t e  n o te b o o k s  he r a r e l y  sp e ak s  o f  h i s  d e f o r m i t y ,  and 

on t h e  i n f r e q u e n t  o c c a s i o n s  when he does th e  t o n e  i s  good-  

huijiored r a t h e r  t h a n  b i t t e r ,  While s t i l l  i n  h i s  t w e n t i e s  

he w r o t e :  "His  body i s  such  t h a t  even a bad p a i n t e r  c o u ld  

have drawn i t  b e t t e r  i n  t h e  d a r k ;  and i f  i t  were  w i t h i n

^H ess ,  R e i c h e l ,  H e n t z s c h e l ,  and th e  a u t h o r  o f  t h e  a r t i c l e  on 
L. i n  m e y e r ’ s K o n v e r s a t i o n s - Lexikon a t t r i b u t e  t h e  m a l fo rm a­
t i o n  t o  i n j u r i e s  r e s u l t i n g  f rom  a f a l l  i n  e a r l y  i n f a n c y .
T h is  seems t o  be a p u re  s u p p o s i t i o n ,  t h e  on ly  b a s i s  o f  which 
c o n s i s t s  i n  a gew g e n e r a l  r e m a rk s ,  such  as  t h e  r e f e r e n c e  t o  
" L e i c h t f e r t i g e  W ar te r in n eO "  i n  t h e  e s s a y  Ueber Physiognomik 
(Reclam 5 4 9 ) .  I t  seems more l i k e l y  t h a t  t h e  c o n d i t i o n  was 
c o n g e n i t a l ,  i n  v iew  o f  tn e  f a c t  t h a t  L. was t n e  e i g h t e e n t h  
c h i l d  o f  h i s  p a r e n t s .  C f .  V i n c e n t ,  E in l e i tm n g  x i v ,  and 
B o u i l l i e r ,  p . 5 . )  K a s t n e r  ( o p . c i t . , 2 )  e s o r e s s l y  s t a t e s :  A n a -  
t i u i t a t e  d e b i l e  i p s i  co rp u s  c o n t i g e r a t . . , . ” ( t n e  i t a l i c s ,  o f  
c o u r s e ,  a r e  m in e ) ,  an  a s s e r t i o n  which ^ a p p a re n t ly  i s  based  
on a comm unica t ion  f rom  L . ’ s b r o t h e r  (Cf .  p .  x v i ) .

2 B eg inn in g  w i th  n e s s  i n  t n e  A l l g . Deu tsche  B i o g r a o h i e .
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h i s  power t o  change i t ,  he would g i v e  i t  i : "
«4 r a * «

i n  s e v e r a l  p a r t s . ” And some two d e c a d e s  ^aie '^vhs’ r'eV 

marks i n  much t h e  same s p i r i t :  " I f  heaven  s h o u ld  e v e r  

f i n d  i t  n e e d f u l  and p r o f i t a b l e  t o  p u b l i s h  a second  

e d i t i o n  o f  me and my l i f e ,  I  c o u ld  o f f e r  s e v e r a l  com­

ments  n o t  u n u s e f u l  t o  t h e  e d i t o r  — to u c h in g  c h i e f l y  

t h e  d e s i g n  o f  t h e  f r o n t i s p i e c e  and th e  p l a n  o f  t h e  

w h o l e . O n l y  once or  %v:ice i s  t h e r e  a t i n g e  o f  s t r o n ­

g e r  f e e l i n g :  f o r  ex am p le ,  i n  t h e  p l a c e  where he speaks  

o f  h i s  d i s l i k e  f o r  e x p r e s s i o n s  o f  sy m p a th y .5 His  phy­

s i c a l  h a n d ic a p  was t o  a d e g r e e  o f f s e t  by t h e  r e g u l a r i t y  

o f  h i s  f e a t u r e s ^  and t h e  w e l l  a t t e s t e d  n a t u r a l  g r a c e  

and a f f a b i l i t y  o f  h i s  m anners ;  b u t ,  however m a n f u l ly  

s u s t a i n e d ,  i t  must  as  B o u i l l i e r  s a y s ,  have been  a c r u e l  

s o u r c e  o f  c h a g r i n  and d i s a p p o i n t m e n t ,  " d ’s u t a n t  p l u s
V Rq u ’i l  f u t  a s s e z  s e n s i b l e  a I 1odor  d i  femmina. "

SJ 6 3 9 .
5F1804:  "Mir i s t  e s  e in e  s e h r  unangenehme Empfindung 

wenn jemand M i t l e i d e n  m i t  m ir  h a t ,  so  wie man das  Wort 
g e m e i n i g l i c h  n i m m t . . . .  D iese  A r t  M i t l e i d e n s  i s t  e i n  Al- 
mosen, und Almosen s e z t  D l i r f t i g k e i t  von  d e r  e i n e n  und 
U e b e r i l u s s  von d e r  a n d e r n  S e i t e  v o r a u s . . . . "

£ The e x i s t i n g  p i c t u r e s  o f  L . ,  l i k e  so many m e a io c re  
e i g h t e e n t h - c e n t u r y  p o r t r a i t s ,  d i f f e r  so g r e a t l y  t h a t  
t h i s  i s  a l l  t h a t  c an  be s a i d  .with c e r t a i n t y  o f  h i s  
a p p e a r a n c e .

^ B o u i l l i e r ,  l o c . c i t .
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I n  1745 ,  L i c h t e n b e r g fs f a t h e r  was a p p o in t e d  Gen­

e r a l  S u p e r i n t e n d e n t  o f  th e  H e s s ia n  c l e r g y  and n a t u r a l l y  

to o k  up r i s i d e n c e  a t  D a rm s ta d t .  He o ccu p ied  t h i s  p o s i ­

t i o n  f o r  o n ly  s i x  y e a r s ,  and a t  h i s  d e a t h ,  i n  1751, l e f t  

t h e  f a m i ly  i n  much s t r a i t e n e d  c i r c u m s t a n c e s .  I t  was, 

however ,  p o s s i b l e  f o r  L i c h t e n b e r g  t o  a t t e n d  t h e  Darm­

s t a d t  gymnasium, where he p a i d  f o r  h i s  books by t u ­

t o r i n g  some o f  t h e  o t h e r  p u p i l s  i n  m a th e m a t i c s .^ - His  

i n t e r e s t s ,  even  a t  t h i s  e a r l y  p e r i o d ,  were c h i e f l y  d e ­

v o t e d  t o  t h e  s c i e n c e s ,  b u t  he  seems t o  have done a 

good d e a l  o f  r e a d i n g  i n  l i t e r a t u r e  and p h i lo s o p h y  and 

t o  have  won some r e c o g n i t i o n  from t h e  s c h o o l  a u t h o r i ­

t i e s  f o r  h i s  a ccom pl ishm en ts  i n  t h e  l a t t e r .  Toward 

t h e  end  o f  h i s  y e a r s  a t  t h e  gymnasium he p u b l i c l y  d e ­

l i v e r e d  a German poem on ”True P h i lo s o p h y  and P h i l o -
2

s o p h i c a l  E x t r a v a g a n c e . ”

Much l a t e r  he d e s c r i b e s  t h i s  s i t u a t i o n ,  w i t h  a h i n t  o f  
a l o n g - n o u r i s h e d  s e n se  o f  i n j u r y ,  i n  a l e t t e r  t o  h i s  
nephew F r i e d r i c h  August  ( L t z . - S c h .  I l l ,  1 5 ) ;  ”Ueber dem 
S t u d i r e n  m e in e r  3 Bruder  i s t  u n s e r  g a n tz e s  v a t e r l i c h e s  
Vermogen h in g e g a n g e n ,  und i c h  habe davon n i c h t s  e r h a l t e n ;  
i c h  g l a u b e  n i c h t ,  d a s s  i c h  l ibe r  10 Gulden i n  meinem g a n tz e n  
Leben empfangen h a b e . ”

2
Die wahre P h i l o s o p h i c  und p h i l o s o p h i s c h e  Schwarmerey. T h is  
e a r l y  poem — one o f  t h e  few t h a t  L.  w ro te  —  has  n o t  been  
p r e s e r v e d ;  b u t  i t  i s  i n t e r e s t i n g  t o  n o t e  t h a t ,  a t  t h i s  
e a r l y  d a t e ,  he was a l r e a d y  i n v e i g h i n g  a g a i n s t  t h e  same 
Schwarmerey t h a t  he was l a t e r  t o  oppose i n  h i s  famous con­
dem n a t io n s  o f  t h e  K r a f t g e n i e s . He p ro b a b ly  r e f e r s  t o  t h i s  
poem i n  B128, where he s a y s ;  ”Der T r i e b  zum B i ic h e r s c h r e ib e n ,  
d e r  g e m e i n i g l i c h  wie e i n  a n d r e r  eb en so  s t a r c k e r  i n  d i e  Z e i t  
des  e r s t e n  B a r t s  f a l l t ,  h a t  s i c h  b e y jm i r  e tw a s  f r t i h e r  e i n -  
g e s t e l l t .  Mein e r s t e s  J u c k e n ,  wenn i c h  vom
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The n o t i c e s  o f  L i c h t e n b e r g ’ s c h i ld h o o d  and a d o le s c e n c e  

a r e  v e ry  s p a r s e ,  b u t  g iv e  r e a s o n  t o  b e l i e v e  t h a t  t h e  s t r a n g e  

j u x t a p o s i t i o n  o f  r a t i o n a l  s k e p t i c i s m  and r e l i g i o u s  s u p e r ­

s t i t i o n  which c h a r a c t e r i z e s  t h e  l a t e r  a p h o r i s t  and s a t i r ­

i s t  had deep r o o t s  i n  h i s  p e r s o n a l i t y .  He s t a t e s  t h a t  a f t e r  

h i s  s i x t e e n t h  y e a r  he cou ld  no l o n g e r  b e l i e v e  t h a t  C h r i s t  

was t h e  son o f  God;'*' b u t  he a l s o  t e l l s  t h a t ,  a t  a b o u t  t h i s  

same t im e  o r  a l i t t l e  e a r l i e r ,  he once p u t  a n o t e  " a d d r e s ­

sed  t o  an a n g e l "  on t h e  a t t i c  f l o o r  i n  th e  hope t h a t  t h e

n e x t  morning he would f i n d  an answer t o  h i s  q u e r y ,  "What
2

a r e  t h e  N o r th e r n  L i g h t s ? "  and adds th e  r a t h e r  w i s t f u l  

comment: " I f  o n ly  some wag had t a k e n  i t  upon h i m s e l f  t o  

answer t h e  n o t e  J "

These two i n c i d e n t a l  rem arks  throw as  much l i g h t  on 

th e  g row th  o f  L i c h t e n b e r g ’ s c h a r a c t e r  as  would a dozen 

pages  o f  s o l i d  a u t o b i o g r a p h i c a l  f a c t :  th ey  r e v e a l  th e  d e ­

ve lopm en t  o f  h i s  i n q u i r i n g ,  h i g h l y  c r i t i c a l  mode o f  

th o u g h t  t h a t  a c c e p t e d  n o t h in g  on f a i t h ,  and o f  t h e  d e e p e r  

i r r a t i o n a l  s t r a t u m  o f  h i s  mind which made him b e l i e v e  i n

s p i t e  o f  h i m s e l f ;  which l e d  to  h i s  m y s t i c a l  t h e o r y  o f  
2

m e tem p sy ch o s is ,  and moved him t o  "draw p r e m o n i t i o n s  from

e r s t e n  Vers  d e r  Messiade zu z a h l e n  a n fa n g e ,  f i e l  i n  da s 
s e c n s t e  J a h r  des  d e u t s c h e n  Hexameters und u n g e fa h r  i n  das 
v i e r z e h n t e  wenn i c h  m i t  m einer  Geburt  a n f a n g e . "

XF1S07.
2L679.
5Cf.  A87, DS51, £,470, F1S07, S c h .S I , 3 2 ,  J277 .
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e v e ry  e v e n t  and c i r c u m s ta n c e  and i n  a s i n g l e  day t o  make

o r a c l e s  o u t  o f  a hundred  d i f f e r e n t  th in g s ." '* '

The o n ly  e p i s o d e  o f  h i s  c h i ld h o o d  on which he d w e l l s  
2a t  any l e n g t h  i s  h i s  d e v o te d  l o v e  f o r  a sc ho o lm a te  — an 

e p i s o d e  which  rem in d s  one o f  t h e  sc ho o lbo y  a t t a c h m e n t s  t h a t  

Thomas Mann d e s c r i b e s  i n  Tonio  Kroger  and The Magic Moun­

t a i n , b u t  w h ich ,  i n  L i c h t e n b e r g ’ s c a s e ,  seems t o  have been  

w i t h o u t  p a t h o l o g i c a l  s i g n i f i c a n c e .

One o r  two o t h e r  n o t i c e s  s u g g e s t  t h a t  t h e  m orbid  m el­

a n c h o l i a  o f  L i c h t e n b e r g 1s l a t e r  y e a r s  may have been  f o r e ­

shadowed i n  h i s  e a r l y  y o u t h .  He w r i t e s ,  f o r  example ,  i n  

one o f  h i s  f i r s t  a p h o r i s m - b o o k s : "As e a r l y  a s  my s c h o o l ­

day s  I  e n t e r t a i n e d  i d e a s  o f  s u i c i d e  t h a t  r a n  d i r e c t l y  

c o u n t e r  t o  t h o s e  g e n e r a l l y  a c c e p t e d ;  and I  remember t h a t

once I  d i s p u t e d  i n  L a t i n  on s u i c i d e ,  and so u g h t  t o  d e fe n d  
3i t . "  From t h i s  p o i n t  t h e  i d e a  o f  s u i c i d e  can be t r a c e d  

i n  L i c h t e n b e r g ’ s t h o u g h t  t h r o u g h o u t  h i s  l i f e ;  i t  was a p ­

p a r e n t l y  one o f  t h e  c h i e f  f a c t o r s  i n  h i s  "knack f o r  draw­

in g  f rom  e v e ry  c o n t in g e n c y  o f  l i f e ,  by w h a te v e r  name i t  

i s  knovm, t h e  g r e a t e s t  p o s s i b l e  q u a n t i t y  o f  p o i s o n  f o r  my
4ovm c o n s u m p t io n . "

1J6 9 4 .
^F1210:  " V e r l i e b t  s i c h  i n  se inem  l O te n  J a h r  i n  e i n e n  Knaben

nahmens Sc-imidt ( S t a a t s c h u l e  p r i m u s ) , e i n e s  S c n n e id e r s  Sohn,
h o r t  von ihm g e m  e r z a h l e n . . . .  h a t  i n n  n i e  s e l b s t  g e s p ro c h e n .  
K l e t t e r t e  n a c h  d e r  Schu le  a u f  e i n e  Mauer urn ih n  aus  d e r  
S chu le  gehen  zu s e h e n . "

5A117.
^ S c h . ^ 1 , 1 4  ( V i n c e n t ’ s e d . ,  2 1 ) .
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I n  1763,  a t  t h e  age o f  t w e n ty ,  L i c h t e n b e r g  e n t e r e d  

t h e  U n i v e r s i t y  o f  G o t t i n g e n .  His r e c o r d  of  p r o f i c i e n c y  

i n  t h e  m a t h e m a t i c a l  s c i e n c e s  had b r o u g h t  him t o  t h e  a t - ,  

t e n t i o n  o f  t h e  L andgrave  o f  H e s s i a ,  who, a lw ays  l i b e r a l  

w i t h  t h e  p u b l i c  f u n d s ,  happened on t h i s  o c c a s i o n  t o  f i n d  

a r e a l l y  w or thy  b e n e f i c i a r y  o f  h i s  u s u a l l y  d u b io u s  l a r ­

g e s s .  L i c h t e n b e r g  was a s s i g n e d  a  s t i p e n d  and t h e  p r i v i ­

l e g e  o f  F r e i t i s c h , 1 and  l e f t  im m e d ia te ly  f o r  G o t t i n g e n ,  

w h e re ,  e x c e p t  f o r  one lo ng  a b se n c e  and s e v e r a l  s h o r t e r  

o n e s ,  he rem a in ed  f o r  t h e  r e s t  o f  h i s  l i f e ,  a s  s t u d e n t  

and s u b s e q u e n t l y  a s  p r o f e s s o r .

The E l e c t o r a t e  o f  Hanover ,  which  was t h e n  (and u n -
g

t i l  t h e  a c c e s s i o n  o f  V i c t o r i a  i n  1837) i n  p e r s o n a l  u n io n  

w i t h  G re a t  B r i t a i n ,  was by f a r  t h e  most l i b e r a l l y  and 

e q u i t a b l y  a d m i n i s t e r e d  d i s t r i c t  o f  Germany i n  t h e  second  

h a l f  o f  t h e  e i g h t e e n t h  c e n t u r y .  The change  f rom t h e  duo­

decimo a u t o c r a c y  o f  H e s s i a  t o  t h e  r e l a t i v e  f reedom  and

Poor s t u d e n t s  were by t h i s  d i s p e n s a t i o n  p r o v i d e d  w i t h  f r e e  
b o a rd ,  u s u a l l y  a t  t h e  expense  o f  th e  r u l e r  o f  t h e i r  n a t i v e  
p r o v i n c e .

2 *I n  1714, E l e c t o r  Georg Ludwig, t h e  g r e a t - g r a n d s o n  o f  James I  
on t h e  d i s t a f f  s i d e ,  became George I  o f  E ngland  and t h e  fo u n ­
d e r  o f  t h e  H a n o v e r i a n  L in e ,  'which s t i l l  o c c u p i e s  t h e  B r i t i s h  
t h r o n e .  The f i r s t  two Georges p a id  f r e q u e n t  v i s i t s  t o  Hano­
v e r ,  and rem a in ed  i n  such  c l o s e  c o n t a c t  w i t h  Germans and Ger­
many t h a t  th e y  d i d  n o t  f i n d  i t  n e c e s s a r y  t o  m a s t e r  t h e  E n g l i s h  
l a n g u a g e .  George I I I  was t h e  f i r s t  o f  t h e  l i n e  t o  make Eng land  
h i s  r e g u l a r  r e s i d e n c e ;  i t  was he ’who e s t a b l i s h e d  a t  London a 
Permanent  C a b in e t  f o r  H anover ian  A f f a i r s ,  wnich  a c t e d  i n  con­
j u n c t i o n  w i t h  a v i c e r o y  and a  p r i v y  c o u n c i l  on t h e  c o n t i n e n t .
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p r o g r e s s i v e  s p i r i t  o f  Hanover must have  been  a s o c i a l  and

p o l i t i c a l  r e v e l a t i o n  t o  L i c h t e n b e r g ,  who e x p r e s s e s  h i s

g r e a t  s a t i s f a c t i o n  w i t h  l i f e  under  a  l a r g e l y  a n g l i c i z e d

r u l e .  "The l i b e r t y  t o  t h i n k  and w r i t e ,  w i t h o u t  l e t  o r

h i n d r a n c e ,  i n  t h e  i n t e r e s t  of  T ru th  i s  a p r e r o g a t i v e  o f

t h e  r e g i o n  ove r  w hich  George'*' r u l e s  and  on which r e s t s
2

t h e  b l e s s i n g  o f ' Munchhausen. Here we can r a i s e  ou r

v o i c e s  and c a l l  a  f o o l  a f o o l ,  w h e th e r  he l i e s  i n  c h a i n s
2

or  i s  w o r s h i p p e d . ”

The U n i v e r s i t y  o f  G o t t i n g e n ,  fo un d ed  i n  1737 by 

George I I  and u s u a l l y  c a l l e d  a f t e r  him th e  "G eorg ia  Au­

g u s t a , "  was i n  L i c h t e n b e r g Ts t ime t h e  y o u n g e s t  o f  t h e  

German u n i v e r s i t i e s ,  and t h e  most l i b e r a l  and p r o g r e s -
4

s i v e .  At t h i s  p e r i o d ,  a s  R ic h a rd  M. Meyer s a y s ,  i t  e n -  

c o r p o r a t e d  t h e  b e s t  t e n d e n c i e s  o f  t h e  p e r i o d  " i n  which  

t h e  o ld  t y p e  o f  German s c h o l a r  was d e v e lo p in g  i n t o  th e  

modern s c i e n t i s t  and r e s e a r c h e r . "  In  t h i s  p r o c e s s  o f  

e v o l u t i o n  t h e  most  i m p o r t a n t  f u n c t i o n  o f  G o t t in g e n  was 

t o  " r e - e n v i g o r a t e  German s c h o l a r s h i p  by th e  i n t r o d u c t i o n  

i n t o  i t  o f  E n g l i s h  modes o f  t h o u g h t , "  th e  b r o a d e r ,  more

■^George I I I ,  who l a t e r  became L ’ s p e r s o n a l  f r i e n d ;  see  be low.
^ G e r l a c h  von Munchhausen, t h e  f i r s t  K u r a to r  o f  th e  u n i v e r s i t y  

see  below'.
3F710.
40p .  c i t . ,  52.  
bI b i d . ,  60 .
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p r a c t i c a l  E n g l i s h  o u t lo o k ,  o f  which L ic h te n b e rg  was to  

be t h e  most  e a g e r  d i s c i p l e .

At t h e  t im e o f  L i c h t e n b e r g 1s a r r i v a l  i n  G o t t in g e n  

t h e  f a c u l t y  l i s t  o f  t h e  u n i v e r s i t y  r e a d  l i k e  an h o n o r -  

r o l l  o f  e i g h t e e n t h - c e n t u r y  s c h o l a r s h i p  and s c i e n c e .  The 

m ost  n o t a b l e  c h a r a c t e r i s t i c  o f  t h e  p r o f e s s o r s  w i t h  whom 

he  came i n t o  im m edia te  c o n t a c t  was t h e i r  d i v e r s i f i e d  i n ­

t e r e s t s  and t h e i r  p u b l i c - m i n d e d n e s s : a lm o s t  w i t h o u t  ex ­

c e p t i o n  th e y  had made, o r  were t o  make, o u t s t a n d i n g  con­

t r i b u t i o n s  o u t s i d e  of  t h e i r  academic  s p e c i a l t y ,  e i t h e r  

i n  p o l i t i c a l  l i f e  o r  i n  l i t e r a t u r e ,  or  b o th .

G e r la c h  A d o l f ,  F r e i h e r r  von Munchhausen (1688-1770) ,  

t h e  f i r s t  " c u r a t o r " ^  and t h e  r e a l  fo u n d e r  of  t h e  U n iv e r ­

s i t y ,  n o t  on ly  e s t a b l i s h e d  t h e  G o t t in g e n  l i b r a r y  and th e  

S o c i e t y  o f  S c i e n c e s ,  b u t  a l s o  s e r v e d ,  a f t e r  1765,  a s  th e  

f i r s t  p r e s i d e n t  o f  th e  H a n o v e r ian  M i n i s t r y .  A f t e r  Munch­

h a u se n ,  t h e  o l d e s t  and b e s t - l o v e d  member o f  t h e  f a c u l t y  

was th e  a lm o s t  i n c r e d i b l y  a c t i v e  S w iss ,  A l b r e c h t  von Hal­

l e r  (1 7 08 -17 7 7 ) ,  who r e a l l y  c r e a t e d  t h e  modern s c i e n c e  o f

p h y s i o l o g y ,  and was a lm o s t  e q u a l l y  w e l l  known a s  a p o e t  
2

and n o v e l i s t  and as  a p u b l i c  f i g u r e  i n  h i s  n a t i v e  c i t y

-*-The s o - c a l l e d  K u r a to r  a c t e d  a s  t h e  i n t e r m e d i a r y  be tween th e  
u n i v e r s i t y  a d m i n i s t r a t i o n  and t h e  H anover ian  governm ent .

2
He i s  p ro b a b ly  b e s t  known f o r  h i s  long  d e s c r i p t i v e  and d i ­
d a c t i c  poems Die Alpen (1729) and Vom Ursprung des  Uebels  
(1724) and f o r  h i s  odes ,  b u t  he a l s o  ’wrote  t h r e e  p o l i t i c a l  
n o v e l s :  Usong (1 7 71 ) ,  A l f r e d , Konig d e r  A n ge lsac h se n  (1 7 7 5 ) ,
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of  B e r n e . 1 G o t t f r i e d  Achenwall  (1 7 1 9 -1 7 7 2 ) ,  p r o f e s s o r  o f  

p h i lo s o p h y  and law ,  ' i n i t i a t e d  t h e  s c i e n c e  o f  s t a t i s t i c s  

w hich  was t o  become o f  such g r e a t  im p o r ta n c e  t o  a l l  p h a -
g

s e s  o f  government  and p o l i t i c s .  C h r i s t i a n  G o t t l o b  Heyne 

( 1 7 2 9 -1 8 1 2 ) ,  p r o b a b l y  L i c h t e n b e r g ' s b e s t  f r i e n d  among t h e  

f a c u l t y ,  d e v e lo p e d  the  modern s c i e n c e  o f  c l a s s i c a l  p h i l o ­

l o g y ,  i n  w hich  t h e  s tu d y  o f  grammar and la n g u a g e  i s  su b ­

s i d i a r y  t o  an i n t e r e s t  i n  t h e  whole s p i r i t  o f  a n c i e n t  l i f e  

and c i v i l i z a t i o n .  The t h e o l o g i a n  Johann  David M i c h a e l i s  

(1717-1791)  r e n d e r e d  much th e  same s e r v i c e  to  B i b l i c a l  

and o r i e n t a l  p h i l o l o g y .  Ludwig T im otheus ,  F r e i h e r r  von 

S p i t t l e r  (1 7 5 2 -1 8 1 0 ) ,  p r o f e s s o r  o f  p h i lo s o p h y  and e c c l e s i ­

a s t i c a l  h i s t o r y ,  f i n a l l y  became c u r a t o r  o f  t h e  U n i v e r s i t y  

o f  Tubingen  and Wtirttemberg m i n i s t e r  o f  s t a t e .  August 

Ludwdg von S c h l o z e r  (1 7 3 5 -1 8 09 ) ,  p r o f e s s o r  o f  p o l i t i c a l  

s c i e n c e ,  was one o f  t h e  f i r s t  German s c h o l a r s  to  a c h i e v e  

i n f l u e n c e  o ve r  German p u b l i c  o p i n i o n  and t o  i n t e r v e n e

and F a b iu s  und Cato  (1 7 7 4 ) .  L. a lw ays  rem a ined  a g r e a t  ad ­
m i r e r  o f  t h e  p o e t  H a l l e r ;  c f .  S c h . - 1 ,3 0 7  ( V i n c e n t ' s  e a . ,  8 0 ) ,  
and t h e  e s s a y  Ueber d i e  Macht d e r  L iebe  ( V in c e n t ,  2 3 2 ) ,  where 
he s a y s :  "Read E u l e r  and H a l l e r  i n s t e a d  o f  G o e th e ."

1A f t e r  h i s  academ ic  r e t i r e m e n t  he s e rv e d  a s  Ammann, and d id  
much t o  m e l i o r a t e  s o c i a l  c o n d i t i o n s  i n  h i s  c a n t o n .

2Meyer (op.  c i t . , 5 6 f . )  say s  o f  him: "A l le  L e b e n sa u s se ru n g e n  zu 
b e o b a c h t e n . . . . ,  v o r l a u f i g  ohne j e d e  b e s t im m te  A b s ic h t  oder  Be- 
u r t h e i l u n g  — das war das  Z i e l  d i e s e r . . . .  so v o l l  im Leben 
s t e h e n d e n  D i s c i o l i n e n  —  und es  i s t  z u g l e i c h  das  Motto f u r  
L i c h t e n b e r g ' s S t u d i e n . "

•Z

° L 0 c o r r e s p o n d e d  r e g u l a r l y  w i t h  him d u r in g  h i s  two v i s i t s  i n  
E ng land  and was a p p a r e n t l y  on i n t i m a t e  te rm s  w i t h  b o th  the  
p r o f e s s o r  and h i s  f a m i l y .
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d i r e c t l y  i n  t h e  p o l i t i c a l  l i f e  o f  th e  t i m e .  H is  S t a a t s a n -  

z e i g e n , a s  Meyer says,"'" marked t h e  b e g in n in g  o f  p o l i t i c a l  

j o u r n a l i s m  i n  Germany. He i s  most  famous f o r  t h e  c o u ra ­

g e o u s ,  Z o l a - l i k e  p a r t  t h a t  he p l a y e d  i n  t h e  h e in o u s  Waser
g

a f f a i r ,  which  was p u b l i c i z e d  i n  t h e  p e r i o d i c a l  t h a t
3

L i c h t e n b e r g  l a t e r  e d i t e d .

A f t e r  t h e  d e a t h  o f  .Munchhausen and t h e  r e t i r e m e n t  of  

H a l l e r ,  by f a r  t h e  most  w id e ly  known c h a r a c t e r  a t  G o t t in g e n  

was Abraham G o t t h e l f  K a s t n e r  ( 1 7 1 9 -1 8 0 0 ) ,  L i c h t e n b e r g 1s i n ­

s t r u c t o r  i n  m a t h e m a t i c s ,  p h y s i c s ,  and a s t ro n o m y ,  and l a t e r  
4

h i s  c o l l e a g u e .  A man much o v e r r a t e d  i n  h i s  own day and 

l a t e r  p r a c t i c a l l y  f o r g o t t e n ,  K a s t n e r  was b e t t e r  known a s  

an  a p h o r i s t  and a s o c i e t y  w i t  t h a n  a s  a s c h o l a r .  Yet even 

h i s  l i t e r a r y  work seems t o  a modern r e a d e r  a l l  t o o  b r i t t l e  

and s u p e r f i c i a l ,  and Meyer d o es  him no v e r y  g r e a t  i n j u s -  

t i c e  when he s t a t e s  t h a t ,  " a p a r t  f rom a  few p o i n t e d  e p i -

1op .  c i t . ,  57 .
% 7a s e r ,  a minor  Swiss o f f i c i a l ,  s e n t  anonymous r e p o r t s  o f  t h e  

m isgovernm en t  o f  Z u r i c h  f o r  p u b l i c a t i o n  i n  S c h l o z e r ' s  S t a a t s -  
a n z e i g e n .  The a u t h o r s h i p  o f  t h e s e  became known, and Waser was 
e x e c u t e d  w i t h o u t  t r i a l .  S c h l o z e r ’s con d em na t ion s  o f  t h i s  f l a ­
g r a n t  i n j u s t i c e  were p r i n t e d  i n  L i c h t e n b e r g ’s G o t t i n g i s c h e  s 
Magazin  d e r  W i s s e n s c h a f t e n  und L i t t e r a t u r  (1781:  I I ,  I V ) .

»C f .  p .  I .
^L. a l s o  a t t e n d e d  t h e  l e c t u r e s  o f  th e  m a t h e m a t i c i a n  M e i s t e r ,  

and e a r l y  c u l t i v a t e d  b o th  h i s  and K a s t n e r ’s p e r s o n a l  f r i e n d ­
s h i p .  C f .  K a s t n e r ,  op .  c i t . . S .

5op .  c i t . . 58 .
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g r a m s , . . . .  he w ro te  n o t h in g  b u t  rhymed m edisance  and f l a t  

d e c l a m a t i o n " j  and one o f  t h e  sh a r p  to n g u e s  o f  h i s  own day^ 

c h a r a c t e r i z e d  him r a t h e r  w e l l  a s  ’’th e  b e s t  m a th e m a t i c i a n  

among t h e  p o e t s ,  and th e  b e s t  p o e t  among t h e  m a t h e m a t i c i a n s . "  

V a in ,  i r a s c i b l e ,  and h i g h l y  o p i n i o n a t e d ,  he was,  l i k e  Samuel 

J o h n s o n ,  more e s teem ed  a s  an i m p r e s s iv e  and e x c e n t r i c  p e r s o n ­

a l i t y  t h a n  as  a s c i e n t i s t  o r  w r i t e r .  U n l ik e  most  o f  the '  

G o t t i n g e n  f a c u l t y ,  who were f o r  t h e  most  p a r t  f r e e - t h i n k e r s  

and r a t h e r  i n t e r n a t i o n a l  t h a n  o t h e r w i s e  i n  t h e i r  o u t l o o k ,  

K a s t n e r  was a  n o t a b l y  p io u s  L u th e r a n ,  tho u gh  by no means a

f a n a t i c ,  and a  v e r y  d e c id e d  p a t r i o t  and w h o l e - h e a r t e d  a d m i re r
8

o f  F r e d e r i c k  t h e  G r e a t .  He seems t o  have  c a r e d  p r e c i o u s  

l i t t l e  f o r  t h e  r e a l l y  s c i e n t i f i c  a s p e c t s  o f  h i s  p o s i t i o n ,  

and a l l o w e d  t h e  a c t u a l  e x p e r im e n t in g  and t h e  work o f  a s t r o ­

n o m ic a l  o b s e r v a t i o n  t o  d e v o lv e  g r a d u a l l y  upon h i s  two a s s i s -
g

t a n t s ,  E r x l e b e n  and L i c h t e n b e r g ,  u n t i l  f i n a l l y  he was t h e

•^The m a t h e m a t i c i a n  Gauss ,  a s  q u o ted  i n  t h e  a r t i c l e  on K a s tn e r  
i n  t h e  A l l g ♦ D eu tsche  B i o g r a p h i e .

^One o f  h i s  b e s t -k n o w n  e p ig ram s  cpnce rn^  t h e  Frenchman who
i n q u i r e d  a f t e r  a t r a n s l a t i o n  o f  iTcrtoKp'nv'n . K a s t n e r  r e ­
spo n d e d :  "Nun w oh l ,  M ons ieu r ,  w ir  konnen ’R o s s b a c h ’ s a g e n . "  
C f .  B e ck e r ,  ojo. c i t . ,  pp .  8 8 , 3 3 .

^ Jo h a n n  C h r i s t i a n  E r x le b e n  (1 7 4 4 -1 7 7 7 ) ,  t h e  son  o f  t h e  f i r s t  
woman t o  r e c e i v e  t h e  d e g re e  o f  Doc tor  o f  M edic ine  i n  Germany, 
was L. ’s c o l l e a g u e  u n t i l  h i s  d e a t h .  His  Anfangsgri inde d e r  
N a t u r l e h r e  was f o r  y e a r s  t h e  s t a n d a r d  p h y s i c s  t e x t  i n  Ger­
m an-speak ing  c o u n t r i e s ,  and a f t e r  h i s  d e a t h  was r e v i s e d  and 
r e p u b l i s h e d  by L ic h t e n b e r g  i n  s e v e r a l  e d i t i o n s  (C f .  p . 8 7 6 ) .
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c o u n t e r p a r t  — i f  n o t  t h e  p r o t o t y p e  — of  L i c h t e n b e r g 1s 

d i s t i n g u i s h e d  p r o f e s s o r  who ’’was s t i l l  hang ing  on a t  t h e  

u n i v e r s i t y  — l i k e  a handsome c h a n d e l i e r  where no l i g h t  

has  b u rn ed  f d r  tw en ty  y e a r s . 11'*' I n  h i s  d e c l i n i n g  y e a r s  i t  

m igh t  h o n e s t l y  be s a i d  o f  him t h a t  "a  mind n e v e r  s to o d  

s t i l l  w i t h  g r e a t e r  m a j e s t y . 1,2 Yet  he was a man o f  g r e a t ,
4

i f  n o t  v e r y  f e c u n d ,  e r u d i t i o n ;  and h i s  L a t i n i t y  was t h e

o b j e c t  o f  g e n e r a l  a d m i r a t i o n .  L ic h te n b e r g  compares him
y 3

i n  one p l a c e  w i t h  a d i c t i o n n a i r e  e n c y c l o p e d i q u e .

K a s t n e r  seems t o  have t a k e n  a g r e a t  l i k i n g  t o  L ic h ­

t e n b e r g  and h e lp e d  t o  advance  him i n  e v e ry  way, a l t h o u g h  

he d i d  n o t  s p a r e  him an o c c a s i o n a l  b a r b  o f  what must  have 

been  a v e r y  u n p l e a s a n t  w i t . ^  L ic h te n b e rg  r a r e l y  speak s  

o f  him e x p r e s s l y  as  a s c i e n t i s t ,  and t h e n  q u i t e  non-com- 

m i t a l l y ,  b u t  he r e t a i n e d  a g r e a t  r e s p e c t  f o r  him as  a 

w r i t e r ,  and e x p r e s s e d  t h e  o p i n i o n  t h a t  namong t h e  Germans, 

L e s s i n g ,  W ie lan d ,  and K a s tn e r  w r i t e  t h e  b e s t  p r o s e . D e -

^ c h . SH , 8 8 .

2 C24.

SB235.

^ O c c a s i o n a l l y  t h e  exp o su re  t o  t h i s  w i t  moved L. t o  r a t h e r  
sh a rp  u t t e r a n c e s ;  c f . J 7 1 4 : nMein g r o s s e r  T r o s t ,  ode r  e i g e n t -  
l i c h  was mir  d i e  s i i s s e s t e  Rache b e i  K a s t n e r s  S t i c h e l e i e n  
a u f  mich und a n d e re  gewafert,  i s t  d i e  v o l l i g e  U eberzaugung ,  
d a s s  n i e  e i n  g r o s s e r  und e i n  g u t e r  Mann s o l c h e r  N e c x e r e ie n  
f a h i g  w a r . 11—We a r e  a lm o s t  l e d  t o  b e l i e v e  t h a t  some o f  
K a s t n e r ^  i l l - h u m o r e d  j i b e s  may have r e f e r r e d  t o  L . 1s d e ­
f o r m i t y .

5B64.
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s p i t e  t h e  j e a l o u s y  w hich  K a s tn e r  l a t e r  e v in c e d  tow ard  h i s  

y o u n g e r  c o l l e a g u e , ^  he a p p e a r s  t o  have  rem a ined  a  good 

f r i e n d  o f  L i c h t e n b e r g 1s u n t i l  t h e  end j  and i t  was K a s tn e r  

who, when he h i m s e l f  was over  e i g h t y ,  d e l i v e r e d  th e  o b i t u ­

a r y  d i s c o u r s e  on L ic h t e n b e r g  b e f o r e  t h e  G o t t i n g e n  Royal
2

S o c i e t y  o f  S c i e n c e .

I t  i s  easy  t o  s e e  why L ic h t e n b e r g  was p e r f e c t l y  a t

home i n  G o t t i n g e n ,  and why he d e c l i n e d  an a p p o in tm e n t  a t

t h e  U n i v e r s i t y  o f  G ie s s e n  o f f e r e d  him by h i s  r e c e n t  b e n e -
3f a c t o r ,  t h e  Landgrave  o f  H e s s i a .  F i n a n c i a l  d i f f i c u l t i e s  

he d i d  e x p e r i e n c e ,  b u t  t h e s e  were t o  be w i t h  him th r o u g h ­

o u t  h i s  l i f e ,  and th e y  seem n e v e r  t o  have g r e a t l y  t r o u b l e d  

him. His b o a rd  was f r e e ,  and he c o n t r i v e d  t o  pay f o r  h i s

lo d g in g  by t u t o r i n g ,  r e a d i n g  p r o o f  f o r  v a r i o u s  G o t t in g e n
4p r i n t e r s ,  and w r i t i n g  o c c a s i o n a l  v e r s e .  R egard ing  t h e

-*-Cf. B o u i l l i e r ,  on .  c i t . . 23 :  "Le v i e u x  p r o f e s s e u r ,  j a d i s  r e -  
n o m m e ,^ n 'a v a i t  pas  su  p r e n d r e  a temps sa  r e t r a i t e ,  e t  ^ o n t i -  
n u a i t  a  f a i r e  d e s  c o u r s ^ d e  p l u s  en p l u s  d e l a i s s e s :  d rou, son 
a i g r e u r  c o n t r e  s e s  c o l l e g u e s  p l u s  j e u n e s  e t  p l u s  en v o g u e . ’'

^E log ium  G e o r g i l  C h r i s t o p h o r i  L ic h t e n b e r g  (Comment. Soc . Reg . 
S c i e n t . G o t t i n g . XIV, 1 8 0 0 ) .  T h is  i s  d o u b t l e s s  t h e  most  im­
p o r t a n t  s i n g l e  s o u r c e  f o r  L . ' s  b i o g r a p h y ,  s i n c e  K a s tn e r  had 
Known L. i n t i m a t e l y  e v e r  s i n c e  h i s  a r r i v a l  a t  G o t t in g e n  and 
c o r r e s p o n d e d  w i t h  h i s  r e l a t i v e s  ( e x .  2) f o r  i n f o r m a t i o n  on 
h i s  e a r l i e r  l i f e .  The o r i g i n a l  t e x t  and a t r a n s l a t i o n  a r e  
g i v e n  i n  an  a p p e n d ix  (pp.  2 4 7 - 2 8 5 ) .

®Cf. L t z . - S c h .  I ,  3 f . ;  and K a s t n e r , ( o p .  c i t . , 3 ) :  " . . . .  p a t r i a  
Giessam r e p e t e b a t ,  p r a e t u l i t  n o s t ru m  v n i u e r s i t a t e m  l i t e r a r i -  
a m . . . . "

4L t z . - S c h .  I I ,  237.
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l a t t e r  o c c u p a t i o n  he w r i t e s  t o  K e s t n e r ^  i n  1766:  " In  honor  o f
g

t h e  u n i o n  o f  t h e  Sw edish  and German l i t e r a t u r e s  I  w ro te  a

v e r y  d e c e n t  ode @ 4 r e i c h s t h a l e r s ,  16 g r o s c h e n ,  which you

w i l l  r e c e i v e  s h o r t l y .  I  had r e a l l y  a g re e d  on 4 t h a l e r s  ev en ,

b u t  I  c h a rg ed  a  g u l d e n  e x t r a  f o r  two s a t i r i c a l  t r a i t s  t h a t  I

b r o u g h t  i n  a t  t h e  b e g i n n i n g . . . .  A l l  i n  a l l ,  I ’v e  been  w r i t i n g

a n  amazing amount o f  v e r s e  r e c e n t l y ,  and I  f i n d  t h a t  p u t t i n g
3c a m e l l i a s  b e h in d  my e a r  i s  a  g r e a t  h e l p . "

I t  i s ,  however ,  obv ious  t h a t  he a l lo w ed  n o t h in g  t o  im­

pede t h e  p r o g r e s s  o f  h i s  s t u d i e s .  So f a r  a s  i n t e l l e c t u a l  

p u r s u i t s  were c o n c e rn e d  he e r r e d ,  i f  a t  a l l ,  on t h e  s i d e  o f  

e x c e s s .  His c h i e f  f i e l d  o f  r e s e a r c h  was n a t u r a l l y  mathema­

t i c s  and p h y s i c s ;  b u t  L ic h t e n b e r g  c o u l d  n e v e r  have  b e en  con­

t e n t  t o  s p e c i a l i z e  so  e x c l u s i v e l y ,  and  he r e a d  and s t u d i e d  

o m n iv e ro u s ly  i n  a n c i e n t  and modern l i t e r a t u r e s ,  p h i lo s o p h y ,

^ G o e t h e ’ s f r i e n d  Joh an n  C h r i s t i a n  K e s tn e r  (1 7 4 1 -1 80 0 ) .
^The m a r r i a g e  o f  t h e  Swedish p r o f e s s o r  Murray and th e  d a u g h t e r  

o f  P r o f e s s o r  F r i e d e r i c h .
*^Ltz .-Sch,  I ,  2 .  None o f  t h e s e  o c c a s i o n a l  poems has b e en  p r e ­

s e r v e d ,  b u t  t h i s  i s  no g r e a t  m i s f o r t u n e ,  to  judge  from t h e  
few e x t a n t  poems p u b l i s h e d  i n  N a c h l a s s  1 1 7 -1 5 3 .  L. was a r a ­
t h e r  c l e v e r  v e r s i f i e r ,  b u t  he c e r t a i n l y  l a c k e d  a l l  g e n u in e  
f e e l i n g  f o r  p o e t r y ,  a f a c t  t h a t  i s  c o r r o b o r a t e d  by h i s  l i t e r ­
a r y  c r i t i c i s m  so f a r  as  i t  b e a r s  on th e  l y r i c  g e n r e . T h is  
m ig h t  be a con d em n a t io n  i f  he h i m s e l f  had n o t  been  so w e l l  
aware  o f  h i s h o r t c o m i n g .  G e rv in us  a p t l y  rem arks  ( G esch . d e r  
d t . D ich tung  . 204 :  "Er w o l l t e  u n s t r e i t i g  l i e b e r  k e i n  D i c h t e r  
s e i n  a l s  e i n  m i t t e l m a s s i g e r ; denn d i e s e s  s c h i e n  ihm wie Horaz 
u n t e r  a l i e n  m i t t e l m a s s i g e n  Dingen d a s  e l e n d s t e  zu s e i n .  Warum 
e r  a b e r  dennoch e i n i g e  m i t t e l m a s s i g e  Verse  machte?  Er h a t t e  
g e h o r t ,  j e d e r  g u t e  Kopf miisse e in m a l  i n  se inem  Leben V erse  ge 
macht  haben ,  und e s  sahe  ihm g a r  n i c h t  u n a h n l i c h ,  wenn e r  d i e  
s e r  P f l i c h t  a b s i c h t l i c h  Geniige g e l e i s t e t  h a t t e . "
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and h i s t o r y . ^  " D e s u l t o r y  r e a d i n g  has  a lways been  my g r e a t e s t
g

p l e a s u r e , "  he l a t e r  a f f i r m e d ,  and t h i s  was as  t r u e  o f  h i s  

e a r l y  y e a r s  a t  th e  u n i v e r s i t y  a s  of h i s  m a t u r i t y .  I t  i s  

d o u b t f u l  w h e th e r  even  Schopenhauer  c o v e red  a b r o a d e r  t e r r i ­

tory . .  S u b s e q u e n t ly ,  when he had a c q u i r e d  h i s  f i n e  t e c h n iq u e  

o f  s e l f - c r i t i c i s m ,  he a s s e r t s  t h a t ,  d u r i n g  t h e s e  y e a r s ,  h i s  

i n t e r e s t s  were t o o  w id e ly  d i v e r s i f i e d ;  t h a t  he had " a some-
g

what e x a g g e r a t e d  n o t i o n  o f  h i s  own f a c u l t i e s , "  and"drew th e
4p l a n  o f  h i s  i n t e l l e c t u a l  e d i f i c e  on to o  l a r g e  a s c a l e . "  " In  

t h e  y e a r s  from 17S3 t o  1765 I  shou ld  have been c o n s t r a i n e d  

t o  work a t  l e a s t  s i x  h o u rs  a day a t  t h e  most d i f f i c u l t  and 

s e r i o u s  s u b j e c t s  ( h i g h e r  geo m e try ,  m e c h a n ic s ,  i n t e g r a l  c a l ­

c u l u s ) ;  I  c o u ld  have gone f a r  i f  t h i s  had been  th e  c a s e .  But 

I  n e v e r  a c t u a l l y  p r e p a r e d  m y s e l f  t o  be a w r i t e r ,  r e a d  on ly  

what I ’w ished ,  and r e t a i n e d  o n ly  t h a t  which im p re s s e d  i t s e l f  

on ray memory w i t h o u t  e f f o r t  on my p a r t ,  or a t  l e a s t  ’w i th o u t
5

a d e f i n i t e  p u r p o s e . "

Whether  t h i s  e x t e n s i v e  r e a d in g  was r e a l l y  a f a u l t  i s  a 

q u e s t i o n  e a s i l y  answered  i n  L i c h t e n b e r g Ts c a s e .  W itn o u t  i t ,  

he m igh t  have become a more l e a r n e d  p h y s i c i s t ,  whose name

-^-Kastner sa y s  (op .  c i t . ,  2 ) :  "I'Jullum doctorum n e g l e x i s s e ,  a q u i  
bus i n  p h i l o s o p h i a ,  n a t u r a e  c o g n i t i o n s ,  l i t e r i s  ad hum ani ta tem  
o r b i s q u e  n o t i t i a m  p e r t i n e n t i b u s  p r o f i c e r e  p o t e r a t ,  o s t e n d e r u n t  
m u l t i f a r i a e  q u ib u s  i n c l a r u i t  e r u a i t i o n i s  s p e c i m in a . "

2J1 8 7 .
3S c h .2 I ,  121.
4 I b i d . . 19 .
5 I b i d . .  121 .
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would have  been  f o r g o t t e n  w i t h  t h e  advance o f  s c i e n c e ,  b u t  

n e v e r  t h e  keen  h i s t o r i c a l  c r i t i c  o f  a f f a i r s  and th e  c o n n o i s ­

s e u r  o f  human n a t u r e  i n  i t s  e v o l u t i o n ,  s i n c e  more depends 

h e r e  on b r e a d t h  and  d e p th  t h a n  on i n t e n s i t y .  But i t  i s  t r u e  

t h a t  t h i s  s l o w e r ,  more o r g a n ic  method o f  rou n d in g  o u t  a s y s ­

tem o f  t h o u g h t  i s  l e s s  p r o d u c t i v e  of immediate  r e s u l t s  and 

i n  t h e  ena more p a i n f u l  th a n  th e  more d i r e c t  means; and i n  

m idd le  age L ic h te n b e r g  c o u ld  su rv e y  th e  c o u r s e  o f  h i s  d e v e l ­

opment and o b s e r v e :  " I  have t r a v e l l e d  t h e  ro a d  o f  knowledge 

a s  dogs p ro c e e d  when th e y  go w i t h  t h e i r  m a s te r  on a walk — 

a hundred  t im es  up and down th e  same s t r e t c h ,  and when I  a r ­

r i v e d  I  was weary .

N e v e r t h e l e s s ,  n i s  p r o g r e s s  seems to  have met w i th  th e
g

a p p r o v a l  o f  t h e  U n i v e r s i t y  a d m i n i s t r a t i o n ,  f o r  i n  1770 he
g

was a p p o i n t e d  p r o f e s s o r  p h i l o s o p h i a e  e x t r a o r d i n a r i u s . (L ic h -

1J 4 7 0 .
^ P r e v i o u s l y ,  i n  17S7, he had p u b l i s h e d  h i s  f i r s t  work, a s e r i e s  

o f  o b s e r v a t i o n s  on th e  L isbon  e a r t h q u a k e ,  i n  t h e  G o t t i n g i s c h e  
Anz e i g e n  von g e l e h r t e n  Sachen . Now, i n  1770,  he p u b l i s h e d  a s  
a "program" f o r  t h e  announcement  of  h i s  p u b l i c  l e c t u r e s ,  a t r e a ­
t i s e  t i t l e d  B e t r a c h tu n g e n  liber  e i n i g e  Metiioden. e in e  gew isse  
S c h w i e r i g k e i t  i n  d e r  Berechnung d e r  W a h r s c h e i n l i c h k e i t  beim 
S p i e l  zu heben  ( c f .  P u t t e r ,  Ver s u c h  e i n e r  a c a d . Gesch . , 1 7 4 ) .  
K a s t n e r  (op.  c i t . , 3) p r a i s e s  t h i s  pamphle t  i n  te rm s  t h a t  a r e  
e q u a l l y  a p p l i c a b l e  t o  a l l  of  L . Ts l a t e r  work: "Hoc primo s p e -  
c im in e  p u b l i c o  m o n s t r a u i t ,  quantum p o s s e t  i n  e x h ib e n d i s  o c u lo  
bene v a l e n t i  p e r s p i c u e ,  r e b u s ,  quae v e l  n a t u r a  sua  o b s c u r i o r e s  
s u n t ,  v e l  n im ia  e t  m ise ra  e r u d i to r u m  d i l i g e n t i a ,  quam s u b t i l i -  
t a t e m  a p p e l l a r i  v o l u n t ,  o b s c u r a n t u r ."

rz
° I t  seems t h a t  L . ’ s a p p o in tm en t  -was due to  th e  e s p e c i a l  p a t r o n ­

age o f  Munchhausen, s i n c e  K a s tn e r  (oj). c i t . ,  3) r e f e r s  t o  L. as  
" v l t i m u s  Proi 'essorum quos G o t t in g a  d e b e b a t  c u ra e  M unchhus i i ,  
e iusdem  a n n i  mense Nouembri ad c o e l i t e s  v o c a t i . "
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t e n b e r g  h i m s e l f  p r e f e r r e d  a t  t h i s  t im e  t o  say p r o f e s s o r  

p h i l o s o p h i a e  e x t r a o r d i n a r i a e . ) His  f i r s t  l e c t u r e  d e a l t  

w i t h  t h e  t h e o r y  o f  c o n ic  s e c t i o n s ,  which was t h e n  c o u n ted  

among h i g h e r  m a t h e m a t i c a l  s u b j e c t s . ^

The e x t r a - a c a d e m i c  r e a d i n g  i n  which L ic h t e n b e r g  so 

a v i d l y  i n d u lg e d  h i m s e l f  p r e v i o u s  t o  h i s  a p p o in tm e n t  i n ­

c lu d e d  a t rem endous  amount o f  E n g l i s h ,  a s  we can judge  

from th e  comments and e x c e r p t s  i n  t h e  e a r l i e s t  a p h o r i s m -  

b ooks .  He had a lw ays  been  an a d m i re r  of  B r i t i s h  l i f e  and 

B r i t i s h  t h o u g h t ,  and so  t h o r o u g h ly  m a s te r e d  t h e  E n g l i s h
p

l a n g u a g e ^  t h a t ,  f rom 1767 on, he was i n  e f f e c t  U n i v e r s i t y  

T u to r  f o r  t h e  E n g l i s h  s t u d e n t s  r e s i d e n t  a t  G o t t i n g e n .  I t  

was t o  t h e s e  c o n t a c t s  t h a t  he owed h i s  f i r s t  t r i p  t o  Eng­

l a n d ,  d u r i n g  t h e  E a s t e r  h o l i d a y s  o f  1770,  a s  t h e  companion 

o f  two young E ng l i shm en ,  Swanton® and I r b y .

-*-Cf. E b s t e i n ,  Aus G.C. L i c h t e n b e r g s  C o r r e s p n n d e n z . p . 3 .

^His p r o n u n c i a t i o n  was so p e r f e c t  t h a t ,  on h i s  second  Eng­
l i s h  t r i p ,  even  G a r r i c k  s a i d  t h a t  he would h a r d l y  t a k e  Mm 
f o r  a f o r e i g n e r . " E r  [ G a r r i c k ]  s a g t e ,  Er h a t t e  noch  n i e  
e in e n  A u s la n d e r  so e n g l i s c h  s p r e c h e n  h b r e n ,  wie m ich .  und 
s o l t e  mich kaum f u r  e i n e n  h a l t e n "  ( L t z . - S c h .  I ,  2 4 0 ) .  He 
was fond  o f  u s in g  E n g l i s h  words and p h r a s e s  i n  h i s  a p h o r i s m s ,  
and sometimes c o r r e s p o n d e d  i n  E n g l i s h  ( c f . ,  f o r  example ,  
L t z . - S c h .  1,3.1, 2 7 0 f f . ) .  His w r i t t e n  E n g l i s h  was a t  l e a s t  
a s  good as  S c h o p e n h a u e r ’ s ( c f .  A r t h . S c h o p e n h a u e r ’ s Wach- 
l a s s ,  e d .  G r i s e b a c h ,  I I I ,  1 8 5 f f 7"

g
The son o f  t h e  d e c e a s e d  Admiral  Swanton,  and a p r i v a t e  pu­
p i l  o f  L . ’s i n  m a th e m a t i c s  ( c f .  L t z . - S c h .  1 , 4 ) .
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A f t e r  a v e r y  d i f f i c u l t  j o u r n e y  l a s t i n g  f i f t e e n  

d a y s , l  th e y  a r r i v e d  i n  London A p r i l  9 t h .  L ic h te n b e rg

was a l i t t l e  d azed  by h i s  f i r s t  e x p e r i e n c e  o f  a g r e a t
2

c i t y .  " I  am l i v i n g  n o w ,” he w r i t e s  to  Heyne, ” i n  such  

a s t a t e  o f  c o n f u s i o n  t h a t  I ,  who u s u a l l y  can  f i l l  pages  

w i t h  p e t t y  g o s s i p ,  am i n  g r e a t  em b ar rassm en t  t o  c l a r i f y  

enough f o r  o n ly  a  s m a l l  l e t t e r  o u t  o f  London and the  

h o t c h p o t c h  o f  t h i n g s  t h a t  I  c o u ld  s a y ,  I  have  seen  t h e  

s e a ,  s e v e r a l  w a r s n i p s  o f  74 g u n s ,  t h e  King o f  England 

i n  a l l  h i s  pomp and c i r c u m s t a n c e  w i th  t h e  crown on h i s  

h ead  i n  nhe House o f  P a r l i a m e n t ,  W e s tm in s te r  Abbey w i t h  

t h e  famous to m b s ,  S t .  P a u l ’ s C a t h e d r a l ,  t h e  Lord Mayor 

i n  a g r e a t  p r o c e s s i o n  i n  t h e  m id s t  o f  a crowd o f  th o u ­

s a n d s  a l l  s h o u t i n g  ’H u z z a I ' God b l e s s  him! Wilkes® and 

L i b e r t y  1 ’ —  and a l l  t h i s  i n  on ly  a weekI"  He l i v e d  

d u r i n g  h i s  s t a y  a t  t h e  tow n-house  o f  Lord B o s to n ,  I r b y ’s 

f a t h e r .  ” 1 am l i v i n g  h e r e , ” h e .e x p l a i n s , ^  ” i n  a h o u s e -

^ -L tz . -S ch .  I , .5 and  8 :  ”Auf d e r  See habe i c h  zwey Tage und 
zwey Nachte  z u g e b r a c h t ,  und liber 8 s t u n d e n  i n  einem s o l -  
chen  Sturm, a a s s  u n s e r  V o r d e r . S ege l  r i s s ,  und d i e  m e i s t e n  
S e e l e u t e  s e e k r a n c k  w u r d e n . . . . ”

SL t z . - S c h .  1 , 5 .

SJohn  W ilkes  ( 1 7 2 7 -1 7 9 7 ) ,  t h e  p o p u la r  member o f  th e  House 
o f  Commons and p u b l i s h e r  o f  t h e  o p p o s i t i o n a l  j o u r n a l  The 
N o r th  B r i t o n . He was d e p r i v e d  o f  h i s  s e a t  i n  P a r l i a m e n t  
and a r r e s t e d  f o r  l ^ s e - m a . j e s t e , b u t  was r e e l e c t e d  d u r i n g  
h i s  im p r i s o n m e n t .  He was r e l e a s e d  i n  1770,  s h o r t l y  b e ­
f o r e  L . ’s a r r i v a l  i n  London.

^ L t z . - S c h .  1 , 6 .
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h o l d  where  I  have  no r e s t  and no  t im e  t o  compose m y s e l f ,  

q u i t e  a s  i f  I  were  a t  a c o u r t .  I  have t o  d r e s s  tv/ice 

d a i l y ,  t a k e  lu n c h e o n  a t  h a l f  p a s t  f o u r  and d i n n e r  a t  

tw e lv e  a t  n i g h t ,  u s u a l l y  i n  l a r g e  g a t h e r i n g s . ”

When he w r i t e s  t o  D i e t e r i c h  a few day s  l a t e r , ^  he 

a g a i n  c o m p la in s  o f  t h e  i m p o s s i b i l i t y  o f  l e a d i n g  h i s  a c ­

cus tom ed  s im p le  l i f e ,  and c o n c l u d e s :  " I  hope t o  be back  

soon . . . . ,  a l t h o u g h  a D a rm s tad t  O b e r f o r s t e r  would c a l l  

my l i f e  h e r e  i d e a l ,  and I  w ish  t h a t  some f a t ,  h e a r t y  

f e l l o w ,  whose o n ly  p l e a s u r e  i n  t r a v e l i n g  i s  e a t i n g  and 

d r i n k i n g ,  c o u ld  be i n  my p l a c e .  In  a word ,  I  l i v e  ( a -  

g a i n s t  my w i l l ,  — t h a t  i s  t h e  w o r s t  p a r t  of  i t )  r i g h t  

r o y a l l y , ^  and  am c o n v in ced  t h a t ,  i f  I  c o n t i n u e d  f o r  a 

summer i n  t h i s  way, my t a s t e s  m igh t  be seduced  and b r o u g h t  

i n t o  an  e t e r n a l  d i s s o n a n c e  w i t h  my p o c k e t b o o k . ”

A l l  i n  a l l ,  d e s p i t e  h i s  v i s i t s  t o  t h e  B r i t i s h  Museum® 

and t h e  Royal  O b s e rv a to ry  a t  Richmond,*^ end h i s  c o n v e r s a ­

t i o n s  w i th  a few K indred  m in d s ,^  L i c h t e n b e r g ’ s f i r s t  e x -

^ L t z . - S c h .  I ,  1 1 .
2

L. u s e s  h i s  f a v o r i t e  a d j e c t i v e  e x p r e s s i v e  of  l u x u r y :  c h u r -  
f u r s t l i c h .

® L tz . - S c h .  I ,  1 0 .
~ I b i d . I ,  1 3 .
5

E s p e c i a l l y  Lord mar chin .:.nt, whom he f i r s t  met  when he v i s i t e d  
P a r l i a m e n t ,  and who l a t e r  c a l l e d  on him a t  h i s  q u a r t e r s .
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p e r i e n c e  o f  E n g l i s h  l i f e  im p r e s s e d  him c h i e f l y  w i th  two 

f a c t s .  Of t h e s e  t h e  f i r s t  was t h e  abundance ,  l u x u r y ,  

and v e n a l i t y  o f  B r i t i s h  m a t e r i a l  e x i s t e n c e .  ”I n  L ondon ,” 

he say s  i n  th e  same l e t t e r  t o  D i e t e r i c h ,  r a n y th in g  can. 

be bough t  — b o t h  t h e  t h i n g s  t h a t  c ann o t  fee g o t  f o r  money 

i n  o t h e r  c o u n t r i e s ,  and th o s e  t h a t  can e l s e w h e re  be had 

f o r  n o t h i n g . E v e r y t h i n g  i s  s e t  o u t ,  h e l t e r - s k e l t e r ,  f o r  

s a l e :  a t  a l l  h o u r s  o f  the  d a y ,  i n  ev e ry  s t r e e t ,  and p u t  

pp i n  e v e r y  form — d r e s s e d ,  bound,  c a s k e d ,  p a ck ed ,  un­

bound,  p a i n t e d ,  p r e s e r v e d ,  raw, perfum ed,  i n  s i l k  and i n  

wool ,  w i t h  o r  w i t h o u t  s u g a r .  In  s h o r t ,  what  a man c an n o t  

g e t  h e r e  i f  he h a s  money, i t .  w i l l  do him no good t o  h u n t  

f o r  i n  t h i s  m o r t a l  w o r l d . ” And t h e  second i t e m  t h a t  i n ­

s p i r e d  h i s  a d m i r a t i o n  was t h e  r e m a rk a b le  a t t r a c t i v e n e s s  

o f  E n g l i s h  women. ”No so o n e r  doe’s he s e t  f o o t  i n  England 

(p r o v id e d  t h a t  he c o n s i s t s  o f  something  more t h a n  f e e t )  

t h a n  ev e ryo ne  a l i k e  — s t u d e n t ,  p r o f e s s o r ,  and b o o k s e l l e r ^

—  i s  s t r u c k  by t h e  e x c e p t i o n a l  b e au ty  o f  t h e  women; and 

t h e  number o f  t h e s e  b e a u t i e s  i n c r e a s e s  th e  n e a r e r  one 

comes t o  London. Whoever d o e s  n o t  f e e l  on su re  ground i n  

such  s u r r o u n d i n g s  has  on ly  one c o u rs e  to  p u r s u e .  Let  him 

t a k e  t h e  n e x t  p a c k e t - b o a t  back  t o  H o l lan d ;  t h e r e  he i s  s a f e . ”

The Lord im p r e s s e d  L. s s  a  g r e a t  a d m i re r  c f  W o lf ian  p h i l o ­
sophy ana. a  com peten t  judge  o f  German l e t t e r s  and s c i e n c e .  
( L t z . - S c h .  I ,  6 - 7 ,  9 - 1 0 . )

•^-This a g a i n  i s  f o r  L i e t e r i c h ’s eye ( L t z . - S c h .  I ,  1 1 - 1 2 ) .
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T his  f i r s t  t r i p  t o  E n g la n d ,  was,  a c c o r d i n g l y ,  l i t t l e  

b e t t e r  t h a n  a  r a t h e r  s t r a n g e  and w i l d  h o l i d a y - l a r k  f o r  

L i c h t e n b e r g .  He l e a r n e d  p r a c t i c a l l y  n o t h in g  o f  t h e  r e a l  

q u a l i t y  o f  B r i t i s h  l i f e ,  b u t  o n ly  i n t o x i c a t e d  h i m s e l f ,  

i n  t h e  r o l e  o f  t h e  t y p i c a l  p r o v i n c i a l  t o u r i s t ,  on th e  

e x t e r n a l  show o f  m e t r o p o l i t a n  b u s t l e  and e x c i t e m e n t  and 

t h e  n o v e l t y  o f  h ig h  s o c i a l  l i f e .  I t  was n o t  a t  t h i s  t im e  

t h a t  he a c q u i r e d  t h e  t a s t e  f o r  t h e  more s o l i d  ph ases  o f  

English-, c u l t u r e  and e n t e r p r i s e  t h a t  was l a t e r  t o  make him 

so a r d e n t  an a n g l o p h i l e  and so w i l l i n g  a n  a p o s t l e  o f  B r i ­

t i s h  p r a c t i c a l i t y  and modernism.

At t h e  end of f o u r  weeks he was a g a i n  i n  Hanover — 

w i t h  a new? g r a t i t u d e  f o r  t h e  q u i e t  and p r i v a c y '  o f  h i s  

s tu d y  and t h e  u n e v e n t f u l  da y s  o f  s e m i - r u r a l  G o t t i n g e n .

I t  was i n  May 1770,  l e s s  t h a n  a  month a f t e r  h i s  r e ­

t u r n  from England  t h a t  L i c h t e n b e r g  v:as a p p o i n t e d  P ro ­

f e s s o r  E x t r a o r d i n a r y  a t  G o t t i n g e n .  His f i r s t  p u b l i c  l e c ­

t u r e s  were d e l i v e r e d  s h o r t l y  after."*" He seems t o  have 

d e v o te d  a c o n s i d e r a b l e  p a r t  o f  h i s  t im e  d u r i n g  t h i s  p e r i o d  

t o  a s t r o n o m y .  In  t h e  p r e v i o u s  y e a r ,  he and K a s tn e r  had 

o b s e r v e d  t h e  e c l i p s e  o f  June  1 3 t h ,  and p u b l i s h e d  t h e i r  

f i n d i n g s  j o i n t l y ^  and now, i n  1770 and 1771 ,  L i c h te n b e r g  

i n d e p e n d e n t l y  c o n t i n u e d  t h i s  a s t r o n o m i c a l  r e s e a r c h ,  pub-

"*"Cf. p .  x x x i v .
p

K a s t n e r ,  op_. c i t . , 3 ,  and G o t t . g e l . Anz. 1769, 665 .  
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l i s h i n g  a c c o u n t s  o f  two comets t h a t  he had o b s e r v e d , ^  and
2

l a t e r  p r e p a r i n g  c h a r t s  o f  t h e i r  p a t h s .  K a s tn e r  h i g h l y
5

commends L i c h t e n b e r g *s a b i l i t y  a s  a d r a f t s m a n ;  and t h i s ,
4

t o g e t h e r  w i t h  t h e  f r e e - h a n d  d iag ra m s  and s k e t c h e s ,  some 

o f  them r a t h e r  c o m p l i c a t e d ,  w hich  d e c o r a t e  t h e  pages  o f  

h i s  l e t t e r s ,  l e a d s  one t o  b e l i e v e  t h a t  he was s p e c i a l l y  

t r a i n e d  i n  t h i s  c r a f t .

These  p r i v a t e  a s t r o n o m i c a l  o b s e r v a t i o n s  s h o u l d ,  how­

e v e r ,  be r e g a r d e d  a s  L i c h t e n b e r g ' s  a v o c a t i o n ,  so  to  sp e ak ;  

f o r  be tw een  t h e  y e a r s  1772 and 1774 he was e n t r u s t e d  w i t h  

t h e  e x e c u t i o n  o f  two o f f i c i a l  p r o j e c t s  which ,  w i t h  h i s  

t e a c h i n g ,  must  have t a k e n  up most of  h i s  t im e .  The f i r s t  

o f  t h e s e  was a su rv e y  o f  t h e  E l e c t o r a l  p r o v i n c e s ,  u n d e r -  

t a k e n  a t  r o y a l  command, f o r  t h e  p u rpo se  of d e t e r m i n i n g  th e  

g e o g r a p h i c a l  p o s i t i o n s  o f  t h e  i m p o r t a n t  towns:  Hanover,  

Osnabriick, S t a d e .  For  t h i s  work L ic h t e n b e r g  was g r a n t e d  

t h e  u se  o f  a newly p e r f e c t e d  q u a d r a n t  from King G e o r g e ' s
5

p r i v a t e  o b s e r v a t o r y  a t  Richmond.

A c c o r d i n g l y ,  L i c h t e n b e r g  l e f t  G o t t i n g e n  i n  March 

1772 f o r  h i s  f i r s t  o b s e r v a t i o n - s i t e ,  Hanover. Here ,  i n

1G o t t . g e l . Anz. 1770, p .  705,  and 1771 ,  p .  537 .
SI b i d . .  1774,  pp .  97 and  249 .
3

K a s t n e r ,  op.  c i t . ,  3 :  " E r a t  i p s i ,  quae non semper p r o f u n d i  
o r i b u s  s t u d i i s  i u n g i t u r ,  f a c u l t a s  e t  p a t i e n t i a ,  f i g u r a s  de 
s c r i b e n d i ,  quae dum d o c e n t ,  e t i a m  o c u lo s  d e l e c t a n t . "

^These a r e  r e p r o d u c e d  i n  t h e  L ei tzm ann-Scht iddekopf  e d i t i o n .  
^Cf.  K a s t n e r ,  p p .  c i t . . 4 .
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t h e  c a p i t a l  o f  t h e  E l e c t o r a t e ,  he seems t o  have e n jo y ed  

h i m s e l f  h u g e l y ,  d e s p i t e  a tem p ora ry  im pa i rm en t  o f  v i s i o n , ^
p

which r e c u r r e d  l a t e r  i n  E n g la n d ,  b u t  which  i n  b o t h  c a s e s  

was p r o b a b l y  more im a g in a ry  t h a n  r e a l .  He d in e d  o u t  a l ­

most e v e r y  e v e n in g ,  i n  t h e  e x c e l l e n t  company o f  Geheimer

S e k r e t a r  S c h e rn h ag en ,  Kam m erpras iden t  von L e n th e ,  and Ot-
3t o  von Munchhausen; and he in fo rm s  us  t h a t ,  a t  h i s  d e p a r -

4t u r e  i n  J u l y ,  he had t o  pay h i s  r e s p e c t s  t o  t h i r t y  f a m i l i e s .  

H ere ,  a s  i n  London, L i c h t e n b e r g  was much es teem ed  s o c i a l l y ;  

f o r  we can  be s u r e  t h a t  he  t r e a t e d  t h e  g u e s t s  a t  t a b l e  t o  

t h e  w i t  t h a t  f lo w s  so f r e e l y  i n  h i s  n o te b o o k s  and p u b l i s h e d  

w r i t i n g s .

On h i s  way t o  h i s  n e x t  s t a t i o n ,  Gsnabri ick, he s to p ped
5

o f f  a t  Biickeburg,  where he  s p e n t  s e v e r a l  h o u rs  w i t h  H e rd e r ,  

wrho t h e n  was p a s t o r  a t  t h e  c o u r t  o f  Schaum burg-L ippe .  We 

a r e  g i v e n  no a c c o u n t  o f  t h e i r  c o n v e r s a t i o n ,  b u t  can  imagine  

t h a t  i t  r e v o l v e d  a b o u t  L a v a t e r ,  who a t  t h a t  t im e  was j u s t
Q

b e g in n in g  t o  d e v e lo p  h i s  p s e u d o - s c i e n c e  o f  physiognomy. On

■^Ltz.-Sch. I ,  30 ,  32,  e t  s e q .
2Cf.  D629 and p .  190.
'Z

The e d i t o r  of  t h e  p e r i o d i c a l  Der H a u s v a t e r . t o  which L. r e ­
f e r s  i n  A110.

4 L t z . - S c h .  I ,  82.
5

I b i d . ,  I ,  81 .  I t  i s  p o s s i b l e  t h a t  Herder  may have met L. 
p r e v i o u s l y  i n  1770,  when he p a s s e d  th r o u g h  G o t t in g e n  wri t h  
h i s  p r o t e g e ,  t h e  P r i n c e  o f  H o l s t e i n .

^ L . ' s  f i r s t  s a t i r e  a g a i n s t  L a v a t e r ,  h i s  T im o ru s . was pub­
l i s h e d  i n  1773.
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t h i s  s u b j e c t ,  a t  l e a s t ,  H erder  and L ic h te n b e rg  would have

been  i n  harmony; b u t  we can h a r d l y  t h i n k  t h a t  th e y  would

have  a g re e d  on much e l s e .  H e r d e r ’s p o e t i c  m y s t ic i sm  and

h i s  e x c e n t r i c  p r o s e  style'*'  r e f l e c t  a d i s p o s i t i o n  t h a t  was

i n c o m p a t i b l e  w i t h  L i c h t e n b e r g ’s ;  and ,  c o r r e s p o n d i n g l y ,  t h e

r e f e r e n c e s  t o  Herder  i n  L i c h t e n b e r g ’s n o teb o o k s  ana i n  n i s

p u b l i s h e d  works a r e  few and f a r  be tw een .

From Osnabri ick ,  L i c h te n b e r g  t r a v e l l e d  by s t a g e  t o  Ham-
2

b u r g ,  where he to o k  s h i p ,  i n  May 1773, f o r  t h e  l a s t  s t a ­

t i o n  o f  h i s  s u r v e y ,  t h e  l i t t l e  town of S t a d e ,  l o c a t e d  on 

t h e  n a v i g a b l e  R iv e r  Schwinge some t h i r t y  o r  f o r t y  k i lo m e ­

t e r s  w es t  and n o r t h .  His  s o j o u r n  h e re  was u n e v e n t f u l  

enough,  b u t  was i n t e r r u p t e d  by a n  e x c u r s i o n  t h a t  p r o v id e d  

more t h a n  a l i t t l e  e x c i t e m e n t .  S in c e  Hamburg was so c l o s e  

b y ,  L i c h t e n b e r g  made f r e q u e n t  t r i p s  t h e r e ,  and s t r u c k  up 

an  a c q u a i n t a n c e  w i t h  s e v e r a l  army o f f i c e r s ,  w i th  whom he

a g r e e d  t o  t a k e  a p l e a s u r e  c r u i s e  t o  th e  i s l a n d  o f  H e l ig o -
g 4

l a n d .  E a r l y  i n  September th e y  s e t  o u t ,  d e s p i t e  th e

w a rn in g s  o f  t h e  p o r t  o f f i c i a l s ;  and a few h o u rs  a f t e r  the

p a r t y  had l e f t  Cuxhaven a s e v e r e  s to rm  blew up.  But th e y

■*"Vsi'hich moved L. t o  e x c la im :  "To w r i t e ’ as  H erder  does  i s  u n -  
C h r i s t i a n  tow ard  p o s t e r i t y "  (E453).

^ L t z . - S c h .  I ,  129.
^The i s l a n d  was t h e n  a D an ish  p o s s e s s i o n .  I t  was t a k e n  by 

t h e  E n g l i s h  i n  1807, and rem a ined  under  E n g l i s h  r u l e  u n t i l  
1892 ,  v.nen i t  was coded t o  P r u s s i a  i n  exchange f o r  Z a n z ib a r .

4The f o l l o w i n g  a cc o u n t  i s  from a l e t t e r  t o  Marie T ie te rm a n n  
( L t z . - S c h .  I ,  1 8 6 f . ) .
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d i d  n o t  t u r n  back t o  h a r b o r ,  b u t  a n ch o red  i n  a cove ,  where 

th e y  l a y  f o r  a day and a n i g h t .  When t h e y  f a i l e d  t o  r e ­

t u r n  t o  Cuxhaven, and had n o t  been s i g h t e d  by a r r i v i n g  

s h i p s ,  i t  was t n o u g h t  t h a t  t h e y  had f o u n d e r e d ,  and a p r e ­

m atu re  r e p o r t  t o  t h a t  e f f e c t  was p r i n t e d  i n  t h e  news­

p a p e r s .  The t a l e  r e a c h e d  G o t t i n g e n  and c a u s e d  a g r e a t  

hubbub,  u n t i l  t h e  rumor was s e t t l e d  by t h e i r  r e t u r n .  

L i c h t e n b e r g  a s s u r e s  us t h a t ,  on t h e  t r i p ,  he a c q u i r e d  

an e x c e l l e n t  c o a t  o f  t a n  and ,  i n  c o n t r a s t  w i t h  most  o f  

th e  p a r t y  and t h e  c rew ,  was n o t  a t  a l l  s e a s i c k ;  b u t  he 

g i v e s  no d e s c r i p t i o n  o f  th e  i s l a n d  i t s e l f ;  p r o b a b ly  he' 

d i d  n o t  even l a n d .

I n  t h e  few d ay s  between h i s  r e i n c a r n a t i o n  and h i s  

r e t u r n  t o  S t a d e ,  L ic h te n b e r g  made a new a c q u a i n t a n c e .

He r e p o r t s  i n  a l e t t e r  t o  D i e t e r i c h : ^  ,!At a c o f f e e ­

house  i n  Hamburg I  t o l d  a few f r i e n d s  t h a t  I p l a n n e d
g

t o  v i s i t  K l o p s t o c k ;  he h e a r d  of  t h i s ,  and f o r e s t a l l e d  

me. We were t o g e t h e r  f o u r  t i m e s .  He e s c o r t e d  me t o  

my s h i p ,  h e lp e d  me on t o  t h e  l a d d e r ,  and so lem n ly  p r o -  

m ised  t o  f e t c h  me o f f  t o  Hamburg when I  am read y  t o
sl e a v e  h e r e . ”

1L t z . - S o h .  I ,  168 .
2

A f t e r  th e  o v e r th r o w  of  h i s  p a t r o n ,  Count B e r n s t o r f f ,  by 
S t r u e n s e e ,  K l o p s t o c k  had l e f t  Copenhagen and  s e t t l e d  i n  
Hamburg, where he rem ained  u n t i l  h i s  d e a t h ,  i n  1803.

g
T his  was w r i t t e n  a t  S ta d e .
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T his  was L i c h t e n b e r g Ts o n ly  m ee t ing  w i t h  K lo p s to c k ,  

who a p p a r e n t l y  d i d  n o t  keep h i s  "solemn p r o m is e " ;  f o r  i n  

November L ic h t e n b e r g  was a g a i n  i n  G o t t i n g e n , ^  t h e  su rv ey  

co m p le te d ,  and t h e r e  i s  no i n t e r v e n i n g  r e f e r e n c e  i n  n o t e ­

books o r  c o r r e s p o n d e n c e  t o  t h e  p o e t  o f  t h e  M e ss ia h .  To

judge  from L i c h t e n b e r g ’s l a t e r  comments on K lo p s to c k  and 
2

h i s  p o e t r y ,  we c a n  h a r d l y  b e l i e v e  t h a t  t h e  f o u r  i n t e r ­

v iew s  were v e r y  c o r d i a l ,  and t h e r e  was c e r t a i n l y  no b a s i s  

f o r  a l a s t i n g  f r i e n d s h i p  be tw een  t h e  e n t h u s i a s t i c ,  h i g h ­

f l y i n g  p o e t  and t h e  keen -m ind ed ,  p r a c t i c a l  s c i e n t i s t  and 

man o f  a f f a i r s .

I n  t h i s  same y e a r ,  1773,  L i c h te n b e r g  p u b l i s h e d  h i s  

f i r s t  s a t i r e ,  which he had composed two y e a r s  e a r l i e r ,  

h i s  T im o ru s , o r  a Defence o f  Two I s r a e l i t e s  Who Were 

Moved, by t h e  F o rce  o f  L a v a t e r Ts Argum ents . and th e  A t­

t r a c t i o n  o f  t h e  G o t t i n g e n  S a u s a g e s . t o  Adopt t h e  True 

F a i t h . This  p a m p h le t ,  'which i m p r e s s e s  us  t o d a y  a s  l o n g -

winded and r a t h e r  s t r a i n e d  i n  i t s  humor, was p r i n t e d  i n
3 4B e r l i n  u n d e r  t h e  pseudonym c f  Conrad P h o t o r i n ,  and

inarms th e  b e g in n in g  o f  L i c h te n b e r g  ’ s a lm o s t  l i f e - l o n g
!
i  campaign a g a i n s t  t h e  w e l l -m e a n in g ,  ou t  r a t h e r  a d d l e -
i|
|  —   1  ------------

1L t s . - S c h .  I ,  186 .
2C f .  e s p e c i a l l y  F69 and F752.
'-’I n  c o n t r a s t  w i t h  h i s  o t h e r  worms, which  were  a l l  p u b l i s h e d  

a t  G o t t i n g e n  by h i s  f r i e n d  D i e t e r i c h .
] ^O bv io u s ly  a Greek t r a n s l a t i o n  o f  L i c h t e n b e r g .
!
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b r a i n e d  c le rg y m a n ,  Johann  Caspar  L a v a t e r ,  who cou n ted  even 

young Goethe among h i s  l e s s  a r d e n t  d i s c i p l e s A t  t h i s  

t im e  L a v a t e r  was n o t  y e t  i n  f u l l  c a r e e r  on h i s  famous phy­

s io g n o m ic a l  g o o s e c h a s e ,  b u t  was imbued w i t h  a k i n d l y ,  b u t  

m isg u id e d  z e a l  t o  c o n v e r t  t h e  whole g lo b e  to  C h r i s t i a n i t y .

As Goethe s a y s ,  he was c o m p le te ly  h o n e s t  i n  h i s  c o n v i c t i o n s ,  

f o r  " t h e  i d e a  o f  mankind t h a t  he had b u i l t  up i n  h i m s e l f  

a c c o r d i n g  t o  h i s  own humanity  was so c l o s e l y  bound up w i t h  

t h e  c o n c e p t i o n  o f  C h r i s t  which  l i v e d  i n  him t h a t  i t  was t o

h i s  mind i n c o n c e i v a b l e  f o r  a human b e in g  t o  l i v e  and b r e a t h e
2

w i t n o u t  b e in g  a C h r i s t i a n . "  T h is  f e r v e n t  b e l i e f  f i n a l l y
■z

l e d  him t o  t h e  p r i n c i p l e ,  " E i t h e r  C h r i s t i a n  o r  a t h e i s t ,  

and i n s p i r e d  him t o  numerous a t t e m p t s  a t  c o n v e r s i o n ,  from 

which  Goethe  h i m s e l f  was n o t  s p a r e d . "  But t h e  c h i e f  ob ­

j e c t  o f  h i s  a t t e n t i o n s  was t h e  Jew Moses Mendelssohn,  L es ­

s i n g ’ s f r i e n d  and t h e  p r o t o t y p e  o f  Na than  t h e  Wise.

D e s p i t e  i t s  e x p a n s i v e n e s s ,  L i c h t e n b e r g ’ s e s sa y  i s  a 

r e a l l y  n o b le  d e f e n c e  o f  r e l i g i o u s  and r a c i a l  t o l e r a n c e  i n

^ C f . W a h rh e i t  und D ich tune  H i ,  14 .

2 I b i d .
5 I b i d .
4

I b i d . " I c h  e r k l a r t e  d a r a u f ,  d a s s  wenn e r  mir  mein C h r i s t e n -  
tum n i c h t  l a s s e n  w o l l t e ,  wie i c h  es  b i s h e r  g e h eg t  h a t t e ,  
so k o n n te  i c h  mich  auch  wohl zum Atheismus e n t s c h l i e s s e n ,  
zumal da i c h  s a n e ,  d a s s  niemand r e c h t  w i s s e ,  was b e i d e s  
e i g e n t l i c n  h e i s s e n  s o l l e . "
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t h e  p e r s o n  o f  M endelssohn ,  whom a t  t h i s  time'*' he g r e a t l y  a d -
2m i r e d .  I n  a c o n tem p o ra ry  a p h o r i sm  he e x p r e s s e s  h i m s e l f  

even  more s t r o n g l y  on t h e  s u b j e c t :  "What manner o f  man must 

t h i s  Johann  C asp a r  L a v a te r  b e ,  who, a f t e r  r e a d i n g  one o f  

M e n d e l s s o h n ' s  o p i n i o n s ,  f e e l s  n o t h i n g  b u t  t h e  w ish  t h a t  

t h e  a u t h o r  were a C h r i s t i a n I  Why n o t  w ish  him th e  whole
g

P r u s s i a n  c u t  and  f i n i s h  and be done w i t h  i t ?  I  might
4

w is h  t h a t  su c h  a  one a s  Suss were a C h r i s t i a n  — or  a Jewr 

l i k e  M end e ls soh n .  But I  have no more d e s i r e  t o  see Mendels­

sohn  a C h r i s t i a n  t h a n  t o  have him a c i t i z e n  o f  Z u r i c h . "

The g r e a t e r  p a r t  o f  L i c h t e n b e r g ’s t im e  a f t e r  h i s  r e ­

t u r n  t o  G o t t i n g e n  was o c c u p ie d  i n  th e  second  o f  the- o f f i ­

c i a l  d u t i e s  e n t r u s t e d  t o  him by th e  u n i v e r s i t y  and, i n d i ­

r e c t l y ,  t h e  B r i t i s h - H a n o v e r i a n  g o v e rnm en t .  T h is  c o n s i s t e d  

i n  p r e p a r i n g  an  e d i t i o n  o f  t h e  u n p u b l i s h e d  works of  t h e  

m a t h e m a t i c i a n  and a s t ro n o m e r  Johann  T ob ias  Mayer (1726- 

1 7 6 2 ) .  Mayer, who i s  r e c k o n ed  v ; i th  F r i e d r i c h  Wilhelm Her-  

s c h e l  among t h e  g r e a t e s t  a s t r o n o m e r s  o f  t h e  c e n t u r y ,  was 

l a r g e l y  s e l f - t a u g h t .  He f i r s t  made a name f o r  h i m s e l f  a s

^For  a more d e t a i l e d  d i s c u s s i o n  o f  t h i s  e p i s o d e . a n d  o f  L . ’ s 
l a t e r  change i n  a t t i t u d e  to w a rd  Mendelssohn and th e  Jews i n  
g e n e r a l ,  see  p .  2 0 7 f .

2C37.
L. was no f o n d e r  of  t h e  P r u s s i a n  s p i r i t  t h a n  Heme was l a t e r  
on ( e . g . ,  i n  h i s  W in te rm a rc h e n ) . When, d u r in g  h i s  a s t r o n o ­
m i c a l  s u r v e y ,  he v i s i t e d  Minden,  he was q u ic k  t o  n o t e  th e  
d i f f e r e n c e  i n  a tm osphere  be tw een  t h e  P r u s s i a n  p r o v in c e  and 
h i s  own Hanover ( c f .  L t z . - S c h .  I ,  8 3 ) .

4 The Ju d  Suss  Qppenheimer o f  F e u c h t v a n g e r ’ s wel l-known n o v e l .
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a  g e o g ra p h e r  i n  t h e  Homann C a r t o g r a p h i c a l  I n s t i t u t e  a t  Nur­

emberg,  and was c a l l e d  i n  1751 t o  th e  p h i l o s o p h i c a l  f a c u l t y  

a t  G o t t i n g e n ,  where he r e m a in e d ,  a s  a c o l l e a g u e  o f  K a s tn e r  

and l e i s t e r ,  u n t i l  h i s  d e a t h .  He i s  knovrn c h i e f l y  f o r  h i s  

l u n a r  t a b l e s  (1752-1753)  and h i s  method o f  d e t e r m i n i n g  l o n ­

g i t u d e  a t  s e a .

The t a s k  o f  e d i t i n g  M ayer’ s posthumous m a n u s c r i p t s  had

b e en  i n  p a r t  e s s a y e d  by K a s t n e r ,  who p u b l i s h e d  p o r t i o n s  o f

them a t  v a r i o u s  t i m e s b u t  t h e  b u lk  o f  t h e  m a t e r i a l  was
2

handed  ove r  t o  L i c h t e n b e r g ,  who o r g a n i z e d  th e  v a r i o u s  s e ­

p a r a t e  p a p e r s  p r e s e n t e d  b e f o r e  t h e  G o t t i n g e n  Royal  S o c i e t y

o f  S c i e n c e s ,  improved t h e  d i a g r a m s ,  and  p r e p a r e d  t h e  whole
3f o r  p u b l i c a t i o n .  The volume f i n a l l y  a p p e a re d  i n  1775,  un­

d e r  t h e  t i t l e :  Tobiae  Mayeri  o p e ra  i n e d i t a .  E d i d i t ,  e t  ob-  

s e r v a t io n u m  appendicem a d i e c i t  G eo rg iu s  C hr i s t o o h o r u s  L ic h ­

t e n b e r g  . This  e d i t i o n  c o n t a i n e d  M ayer’ s famous l u n a r  c h a r t  

and h i s  Q b s e r v a t i o n e s  a s t r o n o m ic a e  q u a d r a n t e  m u r a l i  h a b i t a e  

i n  o b s e r v a t o r i o  G o t t i n g e n s i , o f  which a new e d i t i o n ,  b a sed  

on L i c h t e n b e r g ' s ,  a p p e a re d  i n  London i n  1886.

^ C f .  K a s t n e r ,  op .  p i t . ,  4 - 5 ,
^ K a s t n e r ,  a s  u s u a l ,  t a k e s  f u l l  c r e d i t  f o r  s e c u r i n g  t h i s  com­

m is s i o n  f o r  L . ,  b u t  i t  i s  more l i k e l y  t h a t  t h e  a s s ig n m e n t  
was made d i r e c t l y  by t h e  K i n g ’s C o u n c i l  f o r  H a n o v er ian  Af­
f a i r s .

^The e d i t i o n  b e a r s  on t h e  t i t l e - p a g e  t h e  n o t a t i o n  Volumen I .  
A p p a r e n t ly  one o r  more volumes were t o  f o l l o w ,  b u t  th e y  d id  
n o t  a p p e a r .  K a s tn e r  sa y s  (op. p i t , ,  5 ) :  " P r a e t e r  haec  e d i -  
t a ,  s u p e r s u n t  adhuc ,  q u ib u s  o r d i n a n d i s  e t  c o n iu g e n d i s  ocium 
e d i t o r i  d e f u i t ,  d i s i e c t i  m em b ra a s t ro n o m i .”
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In  1774,  L i c h te n b e r g  vfas c r e a t e d  a member e x t r a o r d i n a r y  

of  t h e  G o t t i n g e n  R oya l  S o c i e t y  o f  S c i e n c e s ,  and most  o f  h i s  

l a t e r  s c i e n t i f i c  works were p u b l i s h e d  i n  t h e  Commentat iones 

o f  t h e  S o c i e t y .  I t  was n o t  u n t i l  1776,  s h o r t l y  a f t e r  h i s  

r e t u r n  f ro m  h i s  second  v i s i t  t o  E n g la n d ,  t h a t  he was i n ­

s t a l l e d  as  a r e g u l a r  member.^

As e a r l y  as  November 1775, L i c h t e n b e r g  was p l a n n i n g  a 

se co n d ,  l o n g e r ' s o j o u r n  i n  E n g la n d .  He w r i t e s  a t  t h i s  t im e
g

t o  D i e t e r i c h :  !,I t  i s  now s e t t l e d  t h a t  I  s h a l l  go t o  E ng land ,

and I  p l a n  t o  spend t h e  coming E a s t e r  i n  London. The a r ­

rang em en t  i s  such  t h a t  I s h a l l  be q u i t e  t o  m y s e l f . . . .  And 

once I  am t h e r e ,  I  s h a l l  n o t  l e a v e  so soon a g a i n  —  n o t  b e ­

f o r e  t h r e e  y e a r s . "  But he was t o  be d i s a p p o i n t e d  b o t h  i n  

r e g a r d  t o  t h e  t im e  o f  h i s  d e p a r t u r e  and t h e  d u r a t i o n  o f  h i s  

s t a y .  I t  was n o t  u n t i l  autumn o f  1774 t h a t  t h e  K u ra to r iu m  

o f  t h e  U n i v e r s i t y  g r a n t e d  him h i s  l e a v e  o f  a b se n c e  and a
g

s p e c i a l  t r a v e l l i n g  s t i p e n d ,  and he was t o  rem a in  f o r  on ly  

a y e a r  and a h a l f .  The e x a c t  p u r p o s e  of  t h i s  second  t r i p  

t o  E ng land  i s  n o t  a l t o g e t n e r  c e r t a i n .  P ro bab ly  he was s e n t  

f o r  s e v e r a l  r e a s o n s :  t o  r e p o r t  p e r s o n a l l y  t o  t h e  King on the  

r e s u l t s  o f  h i s  work i n  Hanover,  Buckeburg ,  and S t a d e ;  to  be

^Cf .  P u t t e r ,  V ersu ch  e i n e r  a c a d . G esch . I I ,  174.

2L t z . - S c h .  I ,  184.
3Cf .  B o u i l l i e r ,  on .  c i t . ,  13.
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on hand i n  London t o  p r e s e n t  h i s  e d i t i o n  of  Mayer when i t  

s h o u ld  come o f f  D i e t e r i c h ’ s p r e s s e s ;  and f i n a l l y  t o  v i s i t  

t h e  E n g l i s h  o b s e r v a t o r i e s  and n a t u r a l  museums. In  any e v e n t ,  

September  1774 f i n d s  L ic h te n b e r g  a g a i n  i n  London, and the  

e n su in g  months were t o  c o n s t i t u t e  t h e  g r e a t e s t  e x t r i n s i c  ex ­

p e r i e n c e  o f  h i s  l i f e .

A f t e r  a n o t h e r  u n p l e a s a n t  c r o s s i n g  he was w e l l  r e c e i v e d  

i n  London, found  tem p o ra ry  l o d g in g s  a l r e a d y  p r e p a r e d  f o r  

him i n  t h e  tow n-house  o f  h i s  f r i e n d  Lord B os ton ,  and d ined  

on t h e  second  or  t h i r d  day a f t e r  h i s  a r r i v a l  w i th  h i s  f o r ­

mer s t u d e n t ,  S i r  F r a n c i s  C l e r k e . ^  He was t o  rem ain  i n  the 

c a p i t a l  f o r  o n ly  a l i t t l e  over  a week, s i n c e  t h e  a d j o u r n ­

ment o f  P a r l i a m e n t  made i t  p o s s i b l e  f o r  Lord B os ton  t o  tak e  

h i s  g u e s t  w i t h  him t o  h i s  c o u n t r y  p l a c e  a t  Hedsor i n  Buck- 

i n g h a m s n i r e ,  which  L ic h te n b e r g  d e s c r i b e s  as  a " ro m a n t ic
2e s t a t e  m  one o f  t n e  most  charming s e c t i o n s  o f  E n g la n d ."

But i n  h i s  s h o r t  s t a y  L ic h te n b e r g  c o n t r i v e d  t o  see  a t r u l y  

amazing amount o f  t h e  London s i g h t s ;  one wonders ,  i n  f a c t ,  

•when he found  t im e  enough t o  s l e e p ,  o r  even draw a long  

b r e a t h .  He saw p e r fo rm a n c e s  a t  Drury Lane and F o o t ’ s Thea­

t r e  i n  t h e  Haym arxet ,  and v a u d e v i l l e  a t  Covent Garden and 

S a d l e r s w e l l ’s T h e a t r e .  At t h e  l a t t e r  p l a c e  he t e l l s  us

- ' -L tz . -Sch .  I ,  194.  

8 I b i d . . 195.
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t h a t  he c o u ld  s e c u r e  a  s e a t  o n ly  on t h e  p r o v i s o  t h a t  he

h o l d  a  l i t t l e  g i r l  o f  s i x  on h i s  lap,"*" b u t  he en jo y ed  th e

rope-w a lm in g  and pantomine  none th e  l e s s  f o r  h i s  squ irm ing
2

b u rd e n .  He a l s o  v i s i t e d  C o x 's  Museum; c l im bed  th e  s t e e p l e  

o f  S t .  P a u l ' s ,  t e l e s c o p e  i n  hand ,  and was much e d i f i e d  by
g

t h e  v iew ;  and a t t e n d e d  t h r e e  r a c e - m e e t i n g s .  I t  seems p ro b ­

a b l e  t h a t  he was i n  need  o f  a r e s t - c u r e  by t h e  t ime he a r ­

r i v e d  a t  H edsor .

But t h e r e  was no r e s t  f o r  th e  -weary. His  s t a y  a t  Lord 

B o s t o n ' s  e s t a t e  was s h o r t ,  and  b e f o r e  th e  end o f  O c tober  

L i c h t e n b e r g  was i n  a b u s t l e  o f  s o c i a l  a c t i v i t y  as th e  p e r s o n ­

a l  g u e s t  o f  George I I I  a t  Kew i n  S u r r e y ,  t h e  r o y a l  r e s i d e n c e  

w i t h  t h e  famous b o t a n i c a l  g a r d e n s .

" I  am -with t h e  King and Queen a few h o u r s  each  d a y , "  he 
4

w r i t e s  t o  D i e t e r i c h  s h o r t l y  a f t e r  h i s  change o f  q u a r t e r s ,

"and have p e r m i s s i o n  t o  s t a y  h e r e  as  long  a s  I  w ish ,  t o  go

t o  t h e  c i t y  o r  t o  t h e  c o u n t r y  and r e t u r n  h e r e ,  t o  make use

o f  t h e  o b s e r v a t o r y :  i n  s h o r t ,  I  am, i n  many r e s p e c t s ,  one
5

o f  t h e  K i n g ' s  most  f a v o r e d  s u b j e c t s . "  And t o  B a ld i n g e r  he 

r e p o r t s :  " I  occupy a Royal house  t o  m y s e l f ,  s l e e p  between

1 L t z . - S c h .  I ,  196 .
<p

T h is  seems t o  be t h e  m a n u f a c t u r e r  o f  p h y s i c a l  i n s t r u m e n t s  who 
i s  m en t io n ed  by K a s t n e r ,  o p .  c i t . ,  5 .

SL t z . - S c h .  I ,  200 .
4 I b i d .
^The e d i t o r  o f  B a l d i n g e r ' s Neues Magazin f u r  A e r z t e ,  i n  which 

L. l a t e r  p u b l i s h e d  h i s  Fragment  von Schwanzen.
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Royal  s h e e t s ,  d r i n k  R oya l  Rhinew ine ,  and chew a t  l e a s t  t w i c e  

a week my Royal  r o a s t  b e e f . " ^  As soon a s  p o s s i b l e  he p r e s e n ­

t e d  a copy o f  Mayer’ s works t o  t h e  K ing ,  and was p l e a s e d  t o

send  word t o  D i e t e r i c h  t h a t  His M a je s ty  had p ronounced  t h e
2

ty p o g ra p h y  e q u a l  t o  t h a t  o f  B a s k e r v i l l e .

He f r e e l y  a v a i l e d  h i m s e l f  o f  th e  K i n g ' s  p e r m i s s i o n  t o  

v i s i t  London, and even a t  t h i s  t im e  i n i t i a t e d  h i s  p r a c t i c e  

o f  p u t t i n g  on h i s  o l d e s t  c l o t h e s  and m in g l in g  w i t h  t h e  

crovvds. " I n  Covent G a rd en ,"  he w r i t e s  t o  h i s  c o n f i d a n t  D ie ­

t e r i c h ,  " I  c i r c u l a t e d  i n  an  o ld  s u i t  o f  c l o t h e s  amongst  a

mob i n t o x i c a t e d  w i th  p a t r i o t i s m ,  where t h e  p e o p le  o f  t h e

one p a r t y  sc ream ed V i v a t I and swung t h e i r  h a t s ,  and t h e
z

o t h e r  h a l f ,  i n s t e a d  o f  answ r ing  w i t h  P e r e a t !  th rew  dead
A

c a t s . " 3
4

l i c h t e n b e r g  h i m s e l f  g i v e s  us an i n i m i t a b l e  a c c o u n t  o f  

t h e  manner i n  which he s p e n t  h i s  t im e :

"When t h e  w ea the r  i s  f a i r ,  I  have w o n d e r fu l  d a y s .  I go

t o  t h e  o b s e r v a t o r y  a t  Richmond o r ,  i f  i t  i s  n o t  q u i t e  c l e a r ,

I  s t r o l l  i n  t h e  g a r d e n s .  The w i n t e r s  h e re  s c a r c e l y  t r o u b l e  

one a t  a l l ,  and th e  g a rd e n s  o f  Kew and Richmond a r e  so  f i l l e d

■^Ltz.-Sch. I ,  SOS.
2 I b i d . ,  SOI. 
s I b i d .
^ I b i d . « 203 .  (From th e  l e t t e r  t o  B a l d i n g e r  c i t e d  a b o v e . )
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w i t h  l a u r e l  and o t h e r  e v e r g r e e n  sh r u b s  and t r e e s ,  i n  

which  so many b i r d s  s in g  and f l u t t e r ,  t h a t  I  can h a r d l y  

r e a l i z e  t h a t  t h i s  i s  t h e  t ime o f  y e a r  when a t  G o t t i n g e n  

( i n  a lm o s t  t h e  same l a t i t u d e )  t h e r e  a r e  s l e i g h s  on th e  

s t r e e t s .  J u s t  t h e  day b e f o r e  y e s t e r d a y  we had su c h  wea­

t h e r ,  and I  made a c om ple te  t o u r  o f  t h e  g a rd e n s  h e r e . 1 

Some o f  t h e  g l a s s h o u s e s  were open; t h e  b i r d s  were s i n g i n g  

f u l l - v o i c e d ;  t h e  g o l d  and s i l v e r  f i s h  p l a y e d  i n  t h e i r  

p o o l s ;  and a t  a lm o s t  e v e ry  s t e p  I  saw, now n e a r ,  now f a r ,  

a  g o l d e n  p h e a s a n t  o r  some o t h e r  fo w l  s k i p  a c r o s s  t h e  p a t h ,  

which  sometimes seemed t o  l e a d  t o  a l a k e  or  s t r e a m ,  b u t  

t u r n e d  o f  a sudden t o  r e v e a l  a p l e a s a n t  d e l l  o r  a g r a c e ­

f u l  tem p le  i n  t h e  d i s t a n c e .  The two h o u r s  t h a t  I  s p e n t ,  

i n  t h e  s w e e t e s t  m e la n c h o ly ,  on t h i s  walk  p a sse d  by l i k e  

m i n u t e s .

" T h is  i s  my l i f e  when t h e  w e a th e r  i s  f i n e .  But what 

do I  do when i t  i s  f o u l ?  S a i n t s  i n  h e a v e n l  when t h e r e  i s  

f o g ,  ’what a p l a c e  t h i s  Kew t u r n s  i n t o !  The . ' fo g s  a r e  n o t  

on ly  more f r e q u e n t  t h a n  a t  home and on t h e  R h ine ,  b u t  a l s o  

t h i c k e r  The Eng l ishm an  p u l l s  t h e  c o l l a r  o f  h i s  g r e a t ­

c o a t  up ove r  h i s  n o s e ,  and p row ls  about- w i th  h i s  whims. 

Some u t t e r  p r o p h e s i e s ;  o t h e r s  g e t  r e l i g i o n ;  and s t i l l  

o t h e r s  s h o o t  t h e m s e l v e s .  And what o f  me? I sometimes s i t

W r i t t e n  a t  Kew.
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f o r  h o u r s  on end i n  my i n g l e n o o k ,  t r y  t o  p i c k  o u t  f a c e s  

and f i g u r e s  i n  t h e  c o a l s ,  and t h i n k  o f  G o t t in g e n ;  t h a t  

i s  t o  s a y ,  n o t  b e in g  e i t h e r  a b a r d  or s  s h e p h e r d , 1 I  

t h i n k  q u i t e  s im p ly  o f  my f r i e n d s .  Happy th e  man who has 

an  e a s y  c o n s c i e n c e  under  such  a heavy sky — and i s  n o t  

i n  l o v e ,  or  a t  l e a s t  n o t  w i t h  bad p r o s p e c t s .  E l s e  he 

c u t s  h i s  t h r o a t  l i k e  Lord C l i v e , ^  o r  s h o o t s  h i m s e l f  l i k e  

one o f  my n e i g h b o r s  r e c e n t l y ,  o r  hangs  h i m s e l f  a s  a p r e t t y  

g i r l  o f  s i x t e e n  d i d  l a s t  S a t u r d a y .  — But v e ry  o f t e n  I  

g e t  up and t a k e  o u t  my p u r s e ,  and i f  t h e r e  i s  good wea­

t h e r  t h e r e  I  t a k e  a coach and f l y  t o  London f o r  e i g h t e e n  

p e n c e .  ( S in c e  I  came h e re  I  have done t h i s  f o u r t e e n  

t i m e s . )  There  I  soon f o r g e t  m y s e l f ;  and t o  g iv e  you 

some n o t i o n  o f  why t h i s  e f f e c t  i s  a l l  b u t  i n e v i t a b l e ,

I  w i l l  draw you a h a s t y  p i c t u r e  o f  an even ing  on th e  

London s t r e e t s  —  i n c l u d i n g  a few g ro u p s  t h a t  a r e  n o t  

o f t e n  c a u g h t  by so perm anent  a p igment  a s  i n k .  I  w i l l  

t a k e  Che&psiae and F l e e t  S t r e e t ,  a s  I  saw them l a s t  v/eek 

when I  walked  home t o  my l o d g i n g s  from h r .  B c y d e l l ’ s 

h o u se  a t  a l i t t l e  b e f o r e  e i g h t  i n  t h e  e v e n in g .

1 I . e . ,  n o t  l i k e  t h e  H a in b u n d le r  o r  th e  i d y l l i c  p o e t s  
i n  Salomon G e s s n e r ’ s manner.

^The C l iv e  o f  trie E a s t  I n d i a  Company, b e s t  known from 
M a c a u la y ’ s e s s a y .
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" Imagine  a  s t r e e t  a b o u t  a s  b road  a s  t h a t  o f  Vveende,-*- 

b u t ,  i f  I  i n c l u d e  e v e r y t h i n g ,  a b o u t  s i x  t im e s  a s  l o n g .

On b o th  s i d e s ,  h ig h  h o u se s  w i t h  windows o f  p l a t e - g l a s s .  

The lower  s t o r e y s  c o n s i s t  o f  s h o p s ,  and seem t o  be w ho l ly  

o f  g l a s s .  Many t h o u s a n d s  o f  l i g h t s  i l l u m i n e  t h e  s i l v e r -  

s h o p s ,  p r i n t - s h o p s ,  b o o k s t a l l s :  —  w atches  and c l o c k s ,  

g l a s s  and t i n  w a re ,  p a i n t i n g s ,  f i n e r y  and e y e s o r e s  f o r  

t h e  l a d i e s , ^  g o l d , p r e c i o u s  s t o n e s ,  s t e e l - w o r k ,  c o f f e e  

h o u s e s ,  and l o t t e r y  o f f i c e s  w i t h o u t  end .  The s t r e e t  

l o o k s  a s  i f  i t  were l i t  up f o r  a j u b i l e e .  The c h e m is t s  

and  o i l - s h o p  men^ have p u t  o u t  g l a s s  v e s s e l s  ( i n  which 

D i e t e r i c h ’ s n e id u c k  c o u ld  t a k e  him a b a t h ‘d) f i l l e d  w i th  

c o l o r e d  S p i r i t s  t h a t  s p r e a d  p u r p l e ,  y e l l o w ,  v e r d i g r i s -  

g re e n ;  and s k y - b l u e  l i g h t  over  whole a r e a s .  The s u g a r -  

b a k e r s  b l i n d  t h e  e y es  w i t h  t h e i r  c h a n d e l i e r s ,  and t i c k l e  

t h e  no se  w i t h  t h e i r  d i s p l a y s ,  a t  no g r e a t e r  c o s t  th a n  

t h e  t r o u b l e  o f  t u r n i n g  b o th  tow ard  t h e i r  windows. Here 

a r e  f e s t o o n s  o f  S p a n i s h  g r a p e s ,  a l t e r n a t i n g  w i th  a n a n a s ,  

d r a p e d  a ro u n c  pyramids  o f  a p p l e s  and o r a n g e s .  And a b o u t

v i l l a g e  n e a r  G o t t i n g e n ,  where th e  s o - c a l l e d  G o t t i n g e r  
B ic h t e r b u n d  (B u r g e r .  Voss ,  t h e  S t o l b e r g s ,  H o l ty ,  M i l l e r ,  
L e i s e w i t z ,  C l a u d i u s ;  was formed i n  1778, t h e  y e a r  b e f o r e  
t h i s  was w r i t t e n .

^ Frauenz im m er- Pu tz  und - Untsutz.
g

M a t e r i a l i s t e n .
^ D i e t e r i c h s  Kapimerhupsap seems t o  oe an  a l l u s i o n  t o  tn e  

p u b l i s n e r ’ s sm a l l  son .  (Cf.  L t z . - S c h .  1 , 8 1 4 . )
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and amongst  s l i p  w h i te -a rm e d  nymphs, o f t e n  u n s u p e r v i s e d ,  

w i t h  s i l k e n  b o n n e ts  and s i l k e n ,  t r a i n s  t o  t h e i r  gowns.

These a r e  c a n n i l y  h i r e d  a s  e x t r a  a t t r a c t i o n s ,  and p u t  

amongst  t h e  p a s t r i e s  and t a r t s  t o  whet  t h e  a p p e t i t e  when 

t h e  s tomach i s  f u l l  and ro b  th e  poor  p u r se  o f  i t s  l a s t  

s h i l l i n g ;  f o r  t o  s t i m u l a t e  t h e  hungry and r i c h ,  t h e  p a s ­

t r i e s  and t h e i r  a tm osphere  a r e  enough.  To th e  u n a c c u s ­

tomed eye t h i s  seems a p a r a d i s e ;  b u t  one i s  w e l l - a d v i s e d  

t o  keep  a s h a rp  l o o k o u t .  For s c a r c e l y  do you s t a n d  s t i l l  

when a p o r t e r  r u n s  smack a g a i n s t  you and s h o u t s  "By y our  

l e a v e 1' when you a r e  a l r e a d y  sp raw led  on th e  pavem ent .  In  

t h e  m idd le  o f  t h e  s t r e e t  r o l l  c h a i s e  a f t e r  c h a i s e ,  c a r ­

r i a g e  a f t e r  c a r r i a g e ,  and c a r t  a f t e r  c a r t .  Through t h i s  

d i n ,  and th e  humming and s c r a p i n g  o f  th o u sa n d s  of  to n g u es  

and f e e t ,  you h e a r  th e  chimes from t h e  c n u r c h s p i r e s ,  t h e  

b e l l s  o f  t h e  p o s t - a g e n t s ,  t h e  o r g a n s ,  f i d d l e s ,  h u r d y - g u r ­

d i e s ,  and ta m b o u r in e s  of  E n g l i s h  S a v o y a rd s ,  and t h e  b e l ­

lowing  o f  t h o s e  who o f f e r  h o t  and c o ld  v i c t u a l s  f o r  s a l e  

a t  t h e  s t r e e t - c o r n e r s . Then you see  a b o n f i r e  of  c h ip s  

and  s h a v in g s  r i s e  s t o r e y s  h ig h  i n s i d e  a c i r c l e  o f  j u b i l a n t  

g am ins ,  s a i l o r s ,  and r a p s c a l l i o n s .  And, o f  a sudden ,  some­

one whose h a n d k e r c h i e f  has  been  sn a t c h e d  from him g i v e s  

v o i c e  w i t h  a "Stop  t h i e f J ” and everyone  p r e s s e s  and shoves  

—  many o f  them n o t  t o  h e lp  c a t c h  t h e  t h i e f ,  b u t  t o  a v a i l  

t h e m s e lv e s  o f  t h e  o p p o r t u n i t y  o f  t a k i n g  a w a tch  o r  a p u r s e
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f o r  t h e m s e l v e s .  B e fo re  you know w h a t ' s  a - d o ,  a p r e t t y ,  

w e l l - d r e s s e d  g i r l  tam es  you by t h e  hand w i th  a "Come,

My L ord ,  come a lo n g ,  l e t ' s  d r i n k  a g l a s s  t o g e t h e r ; "  o r :

" I ' l l  go w i t h  you ,  i f  you p l e a s e . "  Then an a c c i d e n t  o c ­

c u r s  f o r t y  p a c e s  away. "God b l e s s  me I "  one s i n g s  o u t .

"Poor c r e a t u r e , "  a n o t h e r .  Then t h e r e  i s  s i l e n c e ,  and 

now i s  t h e  t im e  f o r  p o c k e t s  t o  be w e l l  w a tched .  The whole 

crowd seems t o  p i t y  t h e  u n f o r t u n a t e  — and t h e n  a l l  a t  

once t h e y  a r e  l a u g h i n g  a g a i n ,  b e ca u se  someone h a s  f a l l e n  

i n t o  t h e  g u t t e r .  "Look t h e r e ,  damn me," sa y s  a t h i r d .

And th e  p r o c e s s i o n  moves o n . . . .  That  i s  C heaps ide  and 

F l e e t  S t r e e t  on a December e v e n i n g . " ^

Here we can  see  t h e  d i f f e r e n c e  be tween  L i c h t e n b e r g ' s 

f i r s t  E n g l i s h  t r i p  and th e  s e c o n d .  He i s  now i n t e n t  on 

f a m i l i a r i z i n g  h i m s e l f  w i t h  t h e  whole o f  E n g l i s h  l i f e ,  t h e  

low a s  w e l l  a s  th e  h i g h ,  and i s  b u i l d i n g  up t h a t  r e a l l y  

a s t o n i s h i n g  knowledge of  B r i t i s h  s o c i e t y  and t h e  London 

r a b b l e ,  w i t h  t h e i r  r e s p e c t i v e  f o i b l e s ,  wnich was t o  s t a n d  

him i n  such  good s t e a d  when he u n d e r to o k  h i s  famous e x -
g

p l a n a i i o n  o f  t n e  H o g a r th  e n g r a v i n g s .  I n  a c q u i r i n g  t n i s

1-This p a s s a g e  i s  i n t e r e s t i n g  n o t  on ly  i n  i t s  immedia te  con­
t e x t  as  an h i s t o r i c a l  document ,  b u t  a l s o  a s  a s u g g e s t i o n  
of  wnat L ic h te n b e r g  m ig h t  nave done i f  he had ev e r  p u rsu e d  
h i s  p l a n  t o  w r i t e  a p i e c e  o f  r e a l i s t i c  f i c t i o n .

2 C f . p .  Ixxix sê .
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e x p e r i e n c e  he a l lo w e d  h i m s e l f  t o  be f r i g h t e n e d  o f f  by- 

no t a l k  o f  d a n g e r .  "By now," he writes , '*"  " I  have a c ­

q u a i n t e d  m y s e l f  f a i r l y  w e l l  w i t h  t h e  p e o p l e ,  and m iss  

no o p p o r t u n i t y  t o  improve my knowledge i n  t h i s  r e s p e c t .  

Sometimes ,  t o  my g r e a t  s a t i s f a c t i o n ,  I  have  h e a r d  Eng­

l i s h m e n  sa y  t h a t  t h e y  would n e v e r  t a k e  th e  r i s k s  t h a t  

I  t a k e .  V*hen I  f e e l  t h e  u rg e  t o  e x p l o r e ,  o a th s  and j a b s  

i n  t h e  r i b s  mean no more t o  me t h a n  s t u b b l e  t o  t h e  b e h e ­

moth. . .  . " Thus h i s  second  v i s i t  t o  E ngland  was a q u ee r  

bu t  f r u i t f u l  c o m b in a t io n  o f  Kew and C h eaps id e  (and some­

t im e s  L im eh o u se ) :  o f  r o y a l  a u d i e n c e s ,  l e a r n e d  i n t e r v i e w s ,  

S h a k e s p e a r e  and G a r r i c k ,  low v a u d e v i l l e ,  h o r s e - r a c e s ,  

s t r e e t - b r a w l s ,  and o b s e r v a t o r i e s .

L i c h t e n b e r g  h i m s e l f  sums up th e  s i t u a t i o n  a d e q u a te ly  

when he s a y s :  " I n  England  I  l i v e d  sometimes l i k e  a l o r d  

and som etim es  l i k e  a t r a v e l l i n g  a r t i s a n . " ^

I n  F e b r u a r y  1775, L ic h t e n b e r g  t o o k  up sem i-pe rm anen t
3r e s i d e n c e  i n  London, t o  h i s  g r e a t  d e l i g n t ,  f o r  as  he s a y s ,  

"London i s  t h e  p l a c e  f o r  me — n o t  so much b e cause  of  t h e  

many d i v e r s i o n s ,  f o r  t h e s e  a r e  t r i f l e s ,  Dut because  of  the  

decency  and r e s p e c t  w i t h  wnich a p e r s o n  i s  t r e a t e d  i f  on ly

^ L t z . - S c h .  I ,  206.

2E67.
3L t z . - S c h .  I ,  219 .
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he d r e s s e s  f a i r l y  n e a t l y  and pays  f o r  what he e a t s  and

d r i n k s . "  Again e s t a b l i s h e d  i n  t h e  c e n t e r  o f  E n g l i s h  l i f e ,

he made t h e  b e s t  use  o f  h i s  o p p o r t u n i t i e s  t o  a c q u i r e  new

e x p e r i e n c e s  and new a c q u a i n t a n c e s .  " I  see  and h e a r  so

much,"  he t e l l s  D ie te r ic h , '* '  " t h a t  i t  w i l l  t a k e  me t e n

y e a r s  t o  d i g e s t  i t  a l l . "

He a t t e n d e d  th e  s tormy s e s s i o n s  o f  P a r l i a m e n t  when

t h e  members o f  b o t h  h o u se s  c lam ored  f o r  s t r i n g e n t  a c t i o n
2

a g a i n s t  t h e  American r e b e l s .  On one o c c a s i o n ,  t h e  

crov.tl o f  v i s i t o r s  was so  g r e a t  t h a t  he found  i t  n e c e s ­

s a r y  t o  s t a n d  f o r  s i x  h o u r s  i n  one s p o t  and f o r g o  h i s
3lu n c h e o n  and t e a .  He a l s o  a t t e n d e d  a m ee t ing  o f  th e

Royal  Academy, where he was i n t r o d u c e d  by Markelyne a n d ,

P r i c e ;  s p e n t  a vrhole day a t  t h e  Greenwich  O b s e r v a to r y ;
4

and v i s i t e d  th e  c e l e b r a t e d  Dr.  P r i e s t l e y ,  who pe rfo rm ed
5

s e v e r a l  c h e m ic a l  e x p e r im e n t s  f o r  h i s  s p e c i a l  i n s t r u c t i o n .  

S h o r t l y  a f t e r ,  he had o c c a s i o n  t o  m ee t ,  a t  a s o c i a l  g a t h e r ­

i n g ,  t h e  C o r s i c a n  p a t r i o t ,  P a s c a l  P a o l i ,  " l e  b a b o , "  of

1L t z . - S c h .  I ,  219 .
c I b i d . , 221 .  (A l e t t e r  t o  Heyne.)
5 I b i d . ,  222.
^The d i s c o v e r e r  o f  oxygen ( c f .  p .  1 3 9 ) .
5L t z . - S c h .  I ,  222 .
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whom he r e p o r t s  t o  H eyn e :4 "He i s  an  e x t r e m e ly  v i v a c i o u s ,  

handsome, i n g r a t i a t i n g  man, To judge  from h i s  m an ne rs ,  one 

might  t h i n k  t h a t  he had b een  r e a r e d  e x c l u s i v e l y  f o r  th e  

c o u r t  and had a lw ays  l i v e d  t h e r e .  I  e x p e c te d  a S p a r t a n  when 

th e  s e r v a n t  announced h i s  a r r i v a l ,  and i n  s t e p p e d  such  a 

f i n e ,  s w e e t - s m e l l i n g  A th e n ia n  a s  I  have  r a r e l y  s e e n  b e f o r e . "  

He a l s o  c o n t r i v e d ,  by some means n o t  e x p l a i n e d ,  t o  t a k e
g

b r e a k f a s t  -with t h e  T a n i t i a n  Omai, whom Fo urn eau x ,  Cook 's  

companion, had b ro u g h t  back  w i th  him t o  E n g land ,  and  seems 

t o  have pumped him c o n s i d e r a b l y  r e g a r d i n g  th e  cus tom s o f
g

h i s  n a t i v e  i s l a n d .  Nor d i d  he f a i l  t o  pay t h e  cus tom ary
4

" s e n t i m e n t a l "  v i s i t  t o  Laurence  S t e r n e ' s  g r a v e .

L ic h te n b e r g  a l s o  had f r e q u e n t  o c c a s i o n  to  a c q u a i n t  

h i m s e l f  w i t h  some o f  t h e  l e s s  g r a c i o u s  E n g l i s h  cu s to m s ,  e s p e ­

c i a l l y  t h e  B r i t i s h  a r t  o f  p u g i l i s m .  "The morning b e f o r e  

y e s t e r d a y , "  he w r i t e s  t o  h i s  r e g u l a r  c o r r e s p o n d e n t ,  D i e t e -  

r i c h ,  "two f e l l o w s  boxed under  my window. I have o f t e n

^ L t z . - S c h .  I ,  2 2 2 f .  Concerning  P a o l i  and h i s  l a t e r  r e l a t i o n s  
w i t h  B o n a p a r t e ,  see  Raoul  B r i c e ,  The R id d le  o f  Napoleon (New 
York,  1 9 3 7 ) ,  4 f f .

SL t z . - S c h .  I ,  826.
L. s a y s . ( i b i d . ) t h a t  he g iv e s  a f u l l  a c c o u n t  o f  t n e i r  c o l ­
loquy i n  a l e t t e r  to  Schernhagen ,  w n ich ,  however ,  i s  n o t  
p r e s e r v e d .

4L t z . - S c h .  I ,  819,  824.
5 I b i d . . 229 .
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w i t n e s s e d  t h i s  ceremony, b u t  n e v e r  d i d  I  see  a more b loody 

e n c o u n t e r .  The go re  s t r e am ed  from t h e  one f e l l o w ’ s nose  

and mouth, c o u r s e d  down h i s  h a l f - n a k e d  body,  and f i n a l l y  

down h i s  arms and on t o  t h e  o t h e r  c o n t e s t a n t ,  u n t i l  t h e  

r e s u l t  was g r i s l y  t o  b e h o ld .  W h i l s t  t h e y  were f i g h t i n g ,  

t h e  King and Queen came d r i v i n g  by i n  a p h a e to n ,  and 

p a s s e d  so c l o s e  t n a t  p a r t  o f  t h e  crowd had to  move t o  th e  

o t h e r  s i d e ;  b u t  th e y  were no more a b ash e d  th a n  i f  I  had 

d r i v e n  p a s t .  The one man was down s i x  o r  s even  t i m e s .  By 

t h i s  I  do n o t  mean t h a t  he was th row n,  bu t  t h a t  t h e  o t h e r  

h i t  him so h a rd  on th e  head t h a t  he l o s t  c o n s c i o u s n e s s ,  

same t o  n i s  k n e e s ,  and c o l l a p s e d .  As o f t e n  as  he came to  

a g a i n  — t h e  s p e c t a t o r s  s h o u t i n g  encouragem ent  — he v e n ­

t u r e d  a n o t h e r  ro un d ,  u n t i l  f i n a l l y  one crowd would no l o n g e r  

p e r m i t  i t ,  f o r  f e a r  t h a t  he might  n o t  r i s e  a g a i n .  Then 

t h e  two shook hands ,  p u l l e d  on t h e i r  s h i r t s ,  and went  t h e i r  

ways.  But t h e  one f e l l o w  was n o t  t h e  same man as  b e f o r e .

He was b l u e  and y e l lo w  i n  t h e  f a c e ,  and h i s  eyes  were sw ol-  

l e n  s h u t . "

I n  O c tober  1775,  L i c h t e n b e r g  to o k  a s h o r t  t o u r  t h ro u g h  

t h e  p r o v i n c e s ,  v i s i t i n g  O x fo rd ,  B a th ,  and Birmingham. His 

t r i p  t o  Birmingham was made a t  D i e t e r i c h ’ s r e q u e s t  f o r  t h e

■''This i s  one o f  t h e  e a r l i e s t  d e s c r i p t i o n s  i n  a f o r e i g n  l i t e r a ­
t u r e  o f  an E n g l i s h  b o x in g -m a tc h .
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s p e c i a l  p u rp o se  o f  c a l l i n g  on t h e  c e l e b r a t e d  B a s k e r v i l l e . 1 

Upon, h i s  a r r i v a l ,  he l e a r n e d  t h a t  th e  p r i n t e r  h i m s e l f  had 

b e e n  dead  f o r  more t h a n  h a l f  a  y e a r ,  b u t  th e  widow g r a c i o u s ­

l y  showed him t h r o u g h  th e  t y p e - f o u n d r i e s  and p a p e r - ro o m s ,  

and a t  h i s  d e p a r t u r e  p r e s e n t e d  him w i t h  a Book o f  Common 

P r a y e r  f rom  h e r  h u s b a n d ’ s p r e s s  and s e v e r a l  s h e e t s  o f  h e r  

s p e c i a l l y  smoothed p a p e r  f o r  D i e t e r i c h ' s  i n s p e c t i o n .  At

Birmingham L i c h t e n b e r g  a l s o  v i s i t e d  t h e  famous l a c q u e r -
2

ware  f a c t o r i e s ,  and a t  Soho i n  S t a f f o r d s h i r e ,  t h e  B o l to n

Works, where he saw a s team  e n g in e  o f  n o v e l  and m y s t e r io u s
5

c o n s t r u c t i o n  t h a t  i n t r i g u e d  h i s  c u r i o s i t y .

At B a th ,  w h ich  he p ronounced  " th e  most b e a u t i f u l  p l a c e
4t h a t  I have s e e n  i n  E ng land  and p e rh a p s  any w h ere ,"  L i c h t e n ­

b e rg  was p l e a s e d  t o  p i c k  o u t  some o f  t h e  s c e n e s  d e s c r i b e d
5

i n  T o b ia s  S m o l l e t t ’s Humphrey C l i n k e r . In  Oxford ,  he was

^ L t z . - S c h .  I ,  2 3 0 f . ,  234 .  John  B a s k e r v i l l e  (1706-1775)  i s  
famous f o r  t h e  f o n t  t h a t  s t i l l  b e a r s  h i s  name. A f t e r  h i s  
d e a t h ,  h i s  t y p e s  and m a t r i c e s  were bough t  by B eau m arch a is ,  
who used  them f o r  t h e  g r e a t  s e v en ty -v o lu m e  e d i t i o n  o f  Vol­
t a i r e ' s  works t h a t  a p p e a re d  from 1785-1789 .

2C f .  C219.
3 L t z . - S c h .  I ,  233 .
4 I b i d . . , 2 3 4 .

5 I b i d . ,  232.
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w e l l  e n t e r t a i n e d  by P r o f e s s o r  H o rn sb y ,1 who lo dg ed  him f o r  

two d ay s  i n  h i s  home, gave  him f r e e  a c c e s s  t o  t h e  o b s e r v a ­

t o r y ,  and ,  a t  th e  c o n c l u s i o n  o f  n i s  v i s i t ,  made him a p r e ­

s e n t  o f  a f o l i o  volume o f  a s t r o n o m i c a l  t a b l e s . ^

At Oxford L ic h te n b e r g  a l s o  made t h e  a c q u a in t a n c e  o f  
3Rexnhold  F o r s t e r ,  t h e  t r a v e l l e r  and n a t u r a l i s t ,  wnorn he 

b r i e f l y  c n a r a c t e r i z e s  i n  a l e t t e r  t o  S c h e rn h a g e n :4 "He i s  

a man i n  h i s  b e s t  y e a r s ,  f u l l  o f  f i r e  and c o u ra g e .  I  t h i n k  

he c o u ld  s a i l  ’round  J u p i t e r  i f  he t o o k  a mind t o  do i t .

His memory i s  e x c e p t i o n a l ,  and h i s  knowledge of  n a t u r a l  

h i s t o r y  i s  s a i d  t o  be e q u a l l y  r e m a r k a b l e .  Toward h i s  f r i e n d s  

he  i s  s e r v i c e a b l e  and m o d es t ,  b u t  once o f f e n d e d  he i s  im­

p l a c a b l e .  He t r e a t s  h i s  enem ies  t o  h i s  own p a r t i c u l a r  s o r t  

o f  w i t  which  n e v e r  f a i l s  t o  t a x e  e f f e c t  — t h a t  i s ,  he 

f e t c h e s  them a sound thwack a c r o s s  t h e  h e a d . ,f

A rrang em en ts  had b een  made f o r  L i c h te n b e r g  to  l e a v e  

E ng land  e a r l y  i n  November a t  t h e  l a t e s t ,  a s  t h e  e s c o r t  o f

1C f .  p .  275 .
2L t z . - S c h .  I ,  254.
3F o r s t e r  was g r a n t e d  t h e  h o n o r a r y  d e g re e  o f  Doc to r  o f  Laws 

by Oxford U n i v e r s i t y ,  t h e  on ly  honor  shown him f o r  h i s  work 
a s  n a t u r a l i s t  on Cook’ s second  S o u th -S ea  voyage (1 7 7 2 -1 7 7 5 ) .  
For  t h e  unhappy c a r e e r  o f  t n e  e l d e r  F o r s t e r ,  see  th e  a c c o u n t  
of  h i s  l i f e  i n  th e  b io g r a p h y  o f  h i s  son  Georg by G .G .Gerv inus  
(Q. R o r s t e r  ’ s sam m tl iche  S c h r i f t e n . Herausg . von l e s s e n
Tochtervn).

4 L t z . - G c n .  I ,  235 .
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t h r e e  young Englishmen^- who were t o  stjady a t  G o t t i n g e n ;  

b u t  h i s  c h a rg e s  f e l l  i l l  o f  an ep idem ic  c o l d ,  f rom which 

he h i m s e l f  was n o t  s p a r e d , ^  and h i s  d e p a r t u r e  was i n d e ­

f i n i t e l y  p o s t p o n e d .  The d e l a y ,  a s  we can w e l l  im a g in e ,  

was welcome. L ic h t e n b e r g  en jo y e d  h i s  l a s t  few weeks i n  

E ng land  i n  much t h e  same s p i r i t  a s  i f  he had had on ly  so 

many weeks t o  l i v e .

Toward t h e  m idd le  o f  O c tober  he a t t e n d e d  a p e r f o r ­

mance o f  As You Lixe I t  a t  Drury Lane, e s c o r t e d  by the  

K in g ’ s f a v o r i t e  p a g e ,  and was p e r s o n a l l y  p r e s e n t e d  to
3t h e  a c t o r  G a r r i c k .  He w r i t e s  w i th  c o n s i d e r a b l e  p r i d e :  

’’How I  have n o t  on ly  s e en  t h i s  r e m a rk a b le  man i n  h i s  

g r e a t e s t  r o l e s ,  b u t  a l s o  spoken w i t h  h i m . ”^  I t  was a t  

t h i s  m ee t ing  t h a t  G a r r i c k  complimented L ic h te n b e r g  so 

h i g h l y  on h i s  E n g l i s h ,  say ing  t h a t  f o r  a  t im e  he was un­

c e r t a i n  w h e th e r  he was a f o r e i g n e r  or  a n a t i v e . 5

^Tw-o o f  t h e s e  'were nephews o f  t h e  Duke o f  A n c a s t e r ;  t h e  
o t h e r  i s  u n i d e n t i f i e d .

2L t z . - S c h .  I ,  243 .

5 I b i d . , 257.
4

Throughout  h i s  s t a y  i n  E ng land ,  L. A t ten d ed  t h e  t h e a t e r  
r e g u l a r l y  and w ro te  a c c o u n t s  of  t h e  p l a y s  and th e  a c t i n g ,  
e s p e c i a l l y  t h a t  of G a r r i c k ,  t o  h i s  f r i e n d  B o ie ,  who pub­
l i s h e d  tnem i n  h i s  D eu tsches  museum under  t h e  t i t l e  B r i e f e  
aus  E n g la n d . These sh o u ld  be c ou n ted  among L . ' s  c h i e f  
w orks ,  b o th  a s  examples  o f  h i s  b e s t  p r o s e ,  and as  im por­
t a n t  H i s t o r i c a l  documents  on t h e  London s t a g e ;  but  a d i s ­
c u s s i o n  o f  tnem i s  beyond t h e  scope o f  t h i s  b i o g r a p h i c a l  
s k e t c h .  They a re  r e p r i n t e d  i n  f u l l  i n  t h e  Reclam e d i t i o n  
o f  L . ’s A usgew ahl te  S c h r i f t e n .

^Cf .  p .  xxx iv .
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But  a g r e a t  p a r t  o f  L i c h t e n b e r g ’ s t im e  d u r i n g  h i s  

l a s t  d a y s  i n  England was s p e n t  i n  t h e  company o f  t h e  

King and th e  r o y a l  f a m i l y ,  where he was a c c e p t e d ,  n o t  

a s  a d e v o te d  s u b j e c t  (which  he u n q u e s t i o n a b l y  w a s ) ,  b u t  

as  an i n t i m a t e  f r i e n d .  He v i s i t e d  t h e  r o y a l  h o u s e h o l d ,  

p l a y e d  w i t h  t h e  l i t t l e  p r i n c e s , ^  and t a l k e d  u n c o n s t r a i n - 

e d ly  w i t h  t h e  King and Queen and t h e  P r i n c e  o f  W ales ,  

t h e  l a t e r  R e g e n t .  On one o c c a s i o n ,  e a r l y  i n  November, 

he was s u r p r i s e d  by a morning c a l l  p a i d  on him by 

George I I I  a t  h i s  l o d g i n g s .  His s e r v a n t  was so f l u s ­

t e r e d  by t h e  a p p a r i t i o n  o f  r o y a l t y  t h a t  he a d m i t t e d  t h e  

King a t  on ce ,  n o t w i t h s t a n d i n g  t h e  f a c t  t h a t  h i s  m a s te r

was o n ly  h a l f  d r e s s e d .  " I  s l i p p e d  on my c o a t  i n  t h e
2o t h e r  ro om ,"  L ic h t e n b e r g  s a y s ,  " l e f t  my s t c c m in g s  

h a n g in g ,  p u t  on my sh oes  l i k e  s l i p p e r s  w i th  t h e  l a c e s  

t u c k e d  i n ,  and i s s u e d  f o r t h .  Our c o n v e r s a t i o n  l a s t e d  

f o r  above  a q u a r t e r - h o u r ."

On Sunday, th e  1 2 t h  o f  November, he v i s i t e d  King 

George f o r  t h e  l a s t  t i m e .  ” . . . .  I  was w i t h  him f o r  

t h r e e  h o u r s , "  he w r i t e s  to  D i e t e r i c h , *" "and b e f o r e  I  

l e f t  he t o l d  me many t h i n g s  t h a t  I  s h a l l  n e v e r  f o r g e t .

^Cf .  L t z . - S c h .  I ,  258.
^ I b i d . ,  245 .
3 I b i d . ,  2 4 5 f .
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He gave me a few books and 1800 t h a l e r s  i n  g o l d .  I t  i s  

Regarded a s  a  s i g n  o f  e x c e p t i o n a l  f a v o r  t h a t  he d i d  n o t  

m ere ly  g i v e  me a d r a f t  f o r  t h e  amount , b u t  d e l i v e r e d  th e  

money t o  me p e r s o n a l l y . ” And he c o n c l u d e s :  " I  do n o t

want  t o  go back  t o  G o t t i n g e n ,  and I h a r d l y  t h i n k  t h a t  I 

can  e v e r  be happy t h e r e . "

But h i s  conge had e x p i r e d ;  he had  t a k e n  f o rm a l  l e a v e  

o f  t h e  King and h i s  E n g l i s h  f r i e n d s ;  and t h e r e  was n o t h i n g  

t o  do b u t  g a t h e r  up h i s  few b e l o n g i n g s  and h i s  p r e c i o u s  

E n g l i s h  k e e p s a k e s  — t h e  r o y a l  p r e s e n t s ,  B a s k e r v i l l e ’ s 

p r a y e r - b o o k ,  H o rn s b y ’ s f o l i o  —  and t a k e  h i s  l a s t  walks  

t h r o u g h  t h e  p l a c i d  g a rd e n s  a t  Kew and t h e  w e l l - l o v e d  

m o i l  and hubbub o f  London; t h e n  t o  g a t h e r  t o g e t h e r  h i s  

l i t t l e  f l o c k  o f  p r o s p e c t i v e  s t u d e n t s ,  s t i f l e  th e  E n g l i s h  

h o m es ic k n es s  t h a t  he began t o  f e e l  b e f o r e  he ev e r  l e f t  

B r i t i s h  s o i l ,  and b o a rd  t h e  p a c k e t  f o r  H o l lan d .

With t h e  new y e a r  he was a g a i n  i n  G o t t in g e n .  But 

t h e  l i t t l e  s e m i - r u r a l  .town and  h i s  q u i e t  s tu d y  had some­

how l o s t  mucn o f  t h e i r  a t t r a c t i v e n e s s .

He was n e v e r  t o  r e t u r n  t o  E n g la n d .  The re m a in d e r  of  

h i s  l i f e  was s p e n t  a t  G o t t i n g e n ,  and an u n e v e n t f u l  and i n -  

ocuous l i f e  i t  was.  He p l a n n e d  a t r i p  t o  I t a l y ,  which  

n e v e r  m a t e r i a l i z e d ; “ b u t  one can s c a r c e l y  b e l i e v e  t h a t ,

■̂ •He and h i s  f r i e n d  L jungberg  had begun to  p l a n  t h i s  t r i p  soon 
a f t e r  L i c n u e n b e r g ’ s r e t u r n  from E n g land .  I n  1785 th e y  a lm o s t  
s t a r t e d ,  bu t  a t  t h e  l a s t  moment L jungberg  f a i l e d  t o  g e t  h i s  
l e a v e  o f  a o s e n c e  from Copenhagen, (C f .  L t z . - S c h .  I I ,  8 0 5 f . )
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i f  h i s  pl&n had been  c a r r i e d  o u t ,  t h e  l a n g u o r o u s  b e a u ty  of 

t h e  l a n d  o f  t h e  c i t r o n  ana  t h e  o r a n g e ,  w i th  i t s  dreamy v e s ­

t i g e s  o f  f a l l e n  s p l e n d o r s ,  would have had on him t h e  r e j u ­

v e n a t i n g  e f f e c t  t h a t  i t  had on G oe the .  L i c h t e n b e r g *s was a 

w h o l ly  d i f f e r e n t  t e m p e r ;  h i s  a s p i r a t i o n s  were a lw ays  d i r e c ­

t e d  w es tw ard .  I t  may s a f e l y  be s t a t e d  t h a t  he f e l t  h i m s e l f  

more an Eng l ishm an  t h a n  a German ( a l t h o u g h ,  a s  he h i m s e l f  

s a y s ,  t h i s  s p i r i t  o f  p a t r i a m  fug im us  i s  i n  i t s e l f  a th o ro u g h ­

l y  German c h a r a c t e r i s t i c ' * ’) . I t  was h i s  c o n s t a n t  d e s i r e  to  

be back  i n  E ng land  — a d e s i r e  which  u s u a l l y  rem a in e d  sub ­

t e r r a n e a n ,  b u t  o c c a s i o n a l l y  r o s e  t o  t h e  s u r f a c e  and to o k

r a t h e r  p a s s i o n a t e  e x p r e s s i o n .  Ten y e a r s  l a t e r ,  i n  1786,
2he w r i t e s  t o  t h e  p h y s i c i a n  G i r t a n n e r :

"Happy man, t o  be i n  E ng land!  My h e a r t  b l e e d s  when I 

t h i n k  t h a t  E ng land  s t i l l  e x i s t s ,  and I  c an n o t  be t h e r e .  Many 

t im e s  — God f o r g i v e  me my heavy s i n s  — I  have been  r e a d y  

t o  pack  up and t u r n  m y se l f  i n t o  a German t u t o r .  Who knows, 

what  w i l l  y e t  come o f  i t ,  f o r  I  can  c o n f e s s  t o  you t h a t  my 

rem ov a l  from E ngland  i s  a t  t im e s  i n t o l e r a b l e  t o  me. Then 

I  a lw ay s  a sk  m y s e l f  why I have no money, and t h i s  q u e s t i o n  

a d d r e s s e d  t o  heav en  i s  o f t e n  so lo u d  t h a t  my f a m i l y  h e a r  i t  

i n  t h e  n e x t  room. Nowhere a r e  human b e in g s  so r e s p e c t e d  as

XCf.  E351.
SL t z . - S c h .  I I ,  865.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



lxvi

i n  t h a t  c o u n t r y ,  and t h e r e  one e n j o y s ,  i n  mind and body, 

e v e r y t h i n g  t h a t  we o n ly  dream o f  u nder  t h e  s o l d i e r - g o v e r n -  

m en ts .  —  Now I  f e e l  a  l i t t l e  b e t t e r . ”

I n  December 1775,  im m e d ia te ly  a f t e r  h i s  r e t u r n  from 

E ng land ,  L i c h te n b e rg  was a p p o in t e d  f u l l  p r o f e s s o r  (p r o f e s ­

s o r  or d i n a r i u s ) a t  Gott ingen; '* '  and f o r  t h e  r e s t  o f  h i s  l i f e  

he was i n  a c t i v e  s e r v i c e  a t  t h e  u n i v e r s i t y ,  a t  f i r s t  i n

m a th em a t ic s  a l o n e ,  b u t  a f t e r  E r x l e b e n ’ s d e a t h ,  i n  1777, a s
2

p r o f e s s o r  o f  e x p e r i m e n t a l  p h y s i c s .  By 1787 h i s  t e a c h i n g
2

sc h e d u le  was a v a r i e d ,  and a r a t h e r  e x a c t i n g  one :  tw ice

a y e a r  he d e l i v e r e d  a f u l l  c o u r s e  o f  l e c t u r e s  on exper im en­

t a l  p h y s i c s ,  i n  th e  summer-semester  a t  f o u r  o ’c l o c k ,  i n  

t h e  w i n t e r  a t  two.  A lso  he l e c t u r e d  d u r in g  th e  w i n t e r -  

s e m e s te r  a t  f o u r  o ’c lo c k  on a s t ron o m y ,  m a th e m a t i c a l  geo­

g rap h y ,  t h e o r e t i c a l  g e o lo g y ,  and m e te o r o lo g y ,  and a t  i r ­

r e g u l a r  i n t e r v a l s  p r e s e n t e d  c o u r s e s  i n  p u re  m athem atics  

and a l g e b r a .

There  can be no doub t  e i t h e r  o f  L i c h t e n b e r g ’ s capa­

b i l i t y  as  a s c i e n t i s t  o r  o f  h i s  p o p u l a r i t y  as  a l e c t u r e r .

We can r e a d i l y  imagine  t h a t  t h e  p u b l i c  p e r fo rm ance  of  phy-

^Cf. P u t t e r ,  op.  c i t . ,  I I ,  174 .
g

K a s tn e r  was q u i t e  w i l l i n g  t o  allow' t h e  e x p e r i m e n t a l  work t o  
d evo lve  on n i s  younger  c o l l e a g u e .  Cf .  E log iu m . 6 :  "Ego c e r t e  
f a u i  E r x l e b e n i o  e t  L i c h t e n b e r g i o ,  m atheseos  e t  adeo v e r a e  
p h y s i c a e  p e r i t i s ,  b e n i g n i o r i b u s ,  i n  m ons t randa  p h y s i c a ,  e t i a m  
i l l i s ,  q u i  earn d o c e r i  s e ,  non v e l l e n t .  I p s e ,  m a lu i  v t  me d o c -  
torem c o l e r e n t  f e l i c e s  animae qu ibus  v e r i  c e r t i q u e  s c i e n t i a  
p l a c e r e t . ”

®P'iitter,  op.  c i t . , I I ,  176.
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s i c a l  e x p e r im e n t s  p r o v i d e d  him w i t h  p l e n t y  of  s t i m u l u s  to  

s p o n ta n e o u s  humor, and h i s  n a t u r a l  c l a r i t y  o f  mind was coup­

l e d  w i t h  a p a t i e n c e  and a n  i n d u lg e n c e  which made h i s  c o u r s e s  

p o p u l a r  even  among t h e  l e s s  g i f t e d  s t u d e n t s .  I t  i s  t r u e  

t h a t  t h e s e  l a t t e r  q u a l i t i e s  gave r i s e  t o  a c e r t a i n  amount o f  

u n f a v o r a b l e  comment, and we a r e  g i v e n  an o p p o r t u n i t y  t o  see  

t h a t  e i g h t e e n t h - c e n t u r y  u n i v e r s i t i e s  d id  n o t  d i f f e r  to o  

g r e a t l y  f rom our  own; f o r ,  even t h e n ,  s t u d e n t s  were q u i t e  

w i l l i n g ,  i t  seems, t o  c u r r y  f a v o r  w i t h  one i n s t r u c t o r  by 

b e l i t t l i n g  a n o t h e r ,  and t h e  l e s s  p o p u l a r  p r o f e s s o r s  were 

l i k e l y  t o  t a k e  the  p o p u l a r i t y  o f  t h e i r  c o l l e a g u e s  as  a s i g n  

o f  s h a l lo w n e s s  and i n c a p a c i t y .  • Something o f  t h i s  o ld  fam i­

l i a r  t a l e  i s  s u g g e s t e d  when K a s tn e r  says:'*' " S k i l l e d  i n  ma­

t h e m a t i c s ,  L i c h t e n b e r g  was a l s o  a b l e  t o  l e c t u r e  th o r o u g h ly  

and p e n e t r a t i n g l y  on p h y s i c s .  Yet  t h e  more a s t u t e  minds 

among h i s  a u d i t o r s  rem arked  t h a t  he t r e a t e d  some t h i n g s  

r a t h e r  c u r s o r i l y ,  o u t  o f  c o n s i d e r a t i o n  f o r  t h o s e  who n e v e r  

d e lv e d  i n t o  t h e ’l e a r n e d  d u s t f . "  But however v a i n  K a s tn e r  

was,  he was a t  l e a s t  f a i r ,  anu adds  t h a t ,  i n  h i s  o p i n io n ,  

" t h i s  l e n i e n c y  s n o u id  be condoned i n  a s c h o l a r  who was f u l l y  

c a p a b le  o f  t r e a t i n g  n i s  s u b j e c t  more e r u d i t e l y .  The w i s e s t  

o f  t h e  l a w g iv e r s  p e r m i t t e d  t o  t h e  Jew s ,  b e ca u se  o f  t h e  h a r d ­

n e s s  o f  t n e i r  h e a r t s ,  many t i l in g s  which  he would have, p r e -

10 p . c i t . ,  5 - 6 .
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f e r r e d  t o  f o r b i d  them; and s i m i l a r l y ,  L i c h t e n b e r g ,  i n  

t e a c h i n g  p h y s i c s ,  made some a l l o w a n c e  f o r  ' the many who, 

from th e  h a r d n e s s  o f  t h e i r  h e a d s ,  came only t o  w a tch  th e  

e x p e r i m e n t s . "

But w h a t e v e r  o p i n i o n  o f  him was c h e r i s h e d  among th e  

academic  i n t e l l i g e n s i a ,  L i c h t e n b e r g ’s a c t u a l  q u a l i t i e s  were 

n o t  u n d e r r a t e d  by t h o s e  i n  a u t h o r i t y .  The b e s t  p r o o f  o f  

t h i s  i s  t h e  f a c t  t h a t  George I I I  e n t r u s t e d  h i s  t h r e e  youn­

g e s t  s o n s ,  E r n e s t , 1 A u g u s t ,  and Adolph t o  L i c h t e n b e r g ’ s per 

s o n a l  t u t e l a g e  i n  p h y s i c s  and g e o m e try .  He i n s t r u c t e d  

them, i n  E n g l i s h , - f o r  s i x  h o u rs  a  week i n  1785 and 1786,  

and r e c e i v e d  a r o y a l  s t i p e n d  o f  500 t h a l e r s .  During t h i s  

p e r i o d  t h e  p r i n c e s  E r n e s t  and August  l i v e d  w i t h  t h e i r  t u -
g

t o r .  At t h i s  same t im e ,  L i c h t e n b e r g  a l s o  had among h i s
g

s t u d e n t s  a  P r i n c e  o f  A n h a l t ,  a Comte de B r o g l i e ,  and two
4

p r o f e s s o r s ,  o n e  f r o m  L a u s a n n e  a n d  o n e  f r o m  E d in b u rg .

His  two most  famous s u n d e n t s ,  however,  were A lexan d e r  

von Humboldt and t h e  p h y s i c i s t  C h l a d n i .  Humboldt a u d i t e d  

L i c h t e n b e r g ’s l e c t u r e s  on p h y s i c s  i n  1788-1789 ,  a t t e n d e d  a
5

" p r i v a t i s s i m u m ” on l i g h t ,  f i r e ,  and e l e c t r i c i t y , '  and r e -

■Hfno, a f t e r  V i c t o r i a ’ s a c c e s s i o n ,  became King o f  Hanover .  
2L t z . - S c h .  I I ,  244.
g

A nephew o f  th e  g r e a t  M a rsha l  de B r o g l i e .
^ L t z . - S c h .  I I ,  £45.
5

Cf.  E b s t e i n ,  op .  c i t . ,  3 .
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mained a good f r i e n d  and c o r r e s p o n d e n t  o f  h i s  fo rm e r  i n -  
1 ps t r u c t o r .  E r n s t  F l o r e n s  F r i e d r i c h  C h l a d n i ,  t h e  d i s c o v ­

e r e r  o f  t h e  s o - c a l l e d  K l a n g f i g u r e n  and t h e  f o u n d e r  o f  th e  

s c i e n c e  o f  a c o u s t i c s ,  was a lw ays  w i l l i n g  i n  h i s  l a t e r  l i f e

t o  a d m i t  h i s  i n d e b t e d n e s s  t o  L i c h t e n b e r g ,  and c a l l e d  him
3t h e  " o b s t e t r i c i a n " o f  h i s  i d e a s .

L ic h t e n b e r g  h i m s e l f  can  h a r d l y  be c o u n te d ,  a lo n g  w i th
4

h i s  f r i e n d s  H e r s c h e l ,  P r i e s t l e y ,  and V o l t a ,  among t h e

g r e a t  s c i e n t i s t s  o f  t h e  e i g h t e e n t h  c e n t u r y .  His  c h i e f

c o n t r i b u t i o n  t o  p h y s i c s  was h i s  De nova metnodo n a tu ra m  ac

motum f l u i d i  e l e c t r i c i  i n u e s t i g a n d i  c o m m e n ta t io , where he
0

d e s c r i b e s  t h e  s o - c a l l e d  " f i g u r e s "  t h a t  s t i l l  b e a r  h i s  name 

I n  t h i s  t r e a t i s e  he u se d ,  f o r  t h e  f i r s t  t i m e ,  th e  terms.

1C f .  N a c h l a s s ,  1 7 6 f f .
^ 1 7 5 6 -1 8 27 .  His K l a n g f i g u r e n  was p u b l i s h e d  i n  1787,  h i s  Aku 

s t i k  i n  1802.
g

E b s t e i n . o p . c i t . . 3 .
^ A le s s a n d r o  V o l t a  (1 7 4 5 -1 8 2 7 ) ,  t h e  e l e c t r i c i a n .  L. knew him 

w e l l ,  and sa y s  ( L t z . - S c h .  I I ,  1 5 3 f . ) :  " bey e i n i g e n  
f r e y e n  S tu n d e n ,  bey  einem Abend E sse n  bey mir  da w i r  b i s  
g egen  1 Uhr zusammen schwarmten ,  habe i c h  gemercn t  d a s s  e r  
s i c h  s e h r - a u f  d i e  E l e c t r i c i t a t  d e r  Madehen v e r s t e h t . "

^Nov. Comment. G o t t i n g . V I I I ,  1777; and Comment. G o t t i n g .  I  
1778.

®For a d e s c r i p t i o n  o f  t h e s e  and t h e i r  s i g n i f i c a n c e ,  v .  a p ­
p e n d ix ,  p .  278.
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" p o s i t i v e "  and " n e g a t i v e "  e l e c t r i c i t y ,  and a id e d  i n  t h e  

e s t a b l i s h m e n t  o f  t h e  d u a l i s t i c  theory. '* '  T h i s ,  o f  c o u r s e ,  

was an i m p o r t a n t  c o n t r i b u t i o n ,  and a s s u r e s  L ic h te n b e rg  a 

modest  p l a c e  i n  t h e  h i s t o r y  o f  h i s  s c i e n c e ; b u t  on th e  

whole he was a p o p u l a r i z e r  r a t h e r  t h a n  an o r i g i n a t o r ,  and
g

what he sa y s  o f  h i m s e l f  a s  a m a th e m a t i c i a n  i s  more g e n e r ­

a l l y  t r u e :  " I n  m a th em a t ic s  he d i d  n o t  be long t o  t h e  p r o ­

du c in g  c l a s s ,  b u t  to  t h e  r e t a i l e r s  who s e l l  by th e  e l l  and 

t h e  pound."

In  t h e  background  c f  L i c h t e n b e r g ’s s c i e n t i f i c  and l i t e r ­

a ry  work was a h o m e - l i f e  t h a t  would have shocked th e  V i c t o r ­

i a n  o r  B i e d e r m e i e r . bu t  was n o t  c o n s i d e r e d  o u t  of  t h e  o r d i n ­

a r y  i n  t h e  f r e e r  and e a s i e r  e i g h t e e n t h  c e n t u r y .  As a s t u ­

d e n t ,  L i c h t e n b e r g  had gone th r o u g h  th e  u s u a l  p e r i o d  o f  ephem-
g

e r a l  a f f a i r s  w i t h  s e r v a n t - g i r l s  and A u f w a r t e r i n n e n , and h i s

sowing o f  w i l d  o a t s  seems t o  have c o n t i n u e d  i n t o  h i s  E n g l i s h  
, 4

s o j o u r n s .  His f i r s t  s e r i o u s  a t t a c h m e n t  came l a t e r ,  i n  1777,

-*-Cf. J .G .  P o g g e n d o r f f ,  G e s c n ic h te  de r  P h y s ik (L e ip z ig  1 879) ,
883. On L i c h t e n b e r g *s s c i e n t i f i c  work i n  g e n e r a l ,  c f .  a l s o  
A. Viinckelmann, Hand ouch d e r  Ph ys ik  ( B r e s l a u  1 8 9 3 ; ,  I I I .  A b t . ,
1 .  T h e i l ,  51; August; H e l l e r ,  G e sc n ic h t e  d e r  Phys i k  ( S u u t t g a r t  
1884) I ,  271,  I I ,  48SD-481 (a b r i e f  b iography") ,  552; and P .F .  
M o t t e l a y ,  B i o g r a p h i c a l  H i s t ory o f  E l e c t r i c i t y  and h a g n e t i s m  
(London 1 9 2 2 ) ,  250.

^J1 10 5 .  ( i t  i s  n o t  c e r t a i n  t h a t  t h i s  ap h o r i sm  i s  a u t o o i o g r a p n -  
i c a l . )

c The term  a p p l i e d  t o  t h e  cus tom ary  h o u se k e e p e r  o f  G o t t in g e n  s t u ­
d e n t s .  L. d e s c r i b e s  t h e  t y p i c a l  r e p r e s e n t a t i v e  i n  B166.

^ C f .  E19S: "M arg a te .  Es g e h t  da so wie i n  a l i e n  O r te n ,  wo Bader  
s i n d ,  man h o l t  e i n  b i s g e n  v e r l o h r n e  G e su n d h e i t  und v e r l i e h r t  
s e i n  H e rz . "
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when he a c t u a l l y  f e l l  i n  l o v e  w i t h  t h e  f l o w e r - g i r l ,  m ar ia  

D o ro thea  S t e c n a r d ,  " d i e  k l e i n e  S t e c h a r d i n , 11 whose u n t im e ly  

d e a t h  was one o f  t h e  s e v e r a l  t r a g e d i e s  i n  L i c h t e n b e r g 1s 

l i f e .  He h i m s e l f  t e l l s  t h e  s t o r y  b e s t  i n  a l e t t e r  t o  h i s  

f r i e n d ,  t h e  p a s t o r  G. H. Amelung:^

" L a s t  s u m m e r . . . .  I  s u f f e r e d  th e  g r e a t e s t  l o s s  t h a t  I  

have e v e r  s u f f e r e d  i n  my l i f e .  What I t e l l  you no one must 

e v e r  know. I n  177? ( t h e  seven s  v.'ere r e a l l y  a bad s i g n ^ ) ,

I  met a g i r l ,  t h e  d a u g h te r  o f  a b u rg h e r  o f  t h i s  town; she 

was t h e n  a  l i t t l e  above t h i r t e e n  y e a r s  o l d .  Such a model 

o f  b e a u ty  and g e n t l e n e s s  I  had .never se en  i n  my l i f e ,  a l ­

th ou g h  I  had seen  a good d e a l .  The f i r s t  t ime t h a t  I  saw 

h e r ,  she was' i n  t h e  company c f  f i v e  o r  s i x  o t h e r s  who, as  

c h i l d r e n  commonly do h e r e ,  were s e l l i n g  f l o w e r s  on t n e  w a l l  

t o  p a s s e r s - b y .  She o f f e r e d  me a n o s e g a y ,  and I  bough t  i t .

I  had w i t h  Hie t h e  t h r e e  Englishm en who boarded  and lo d g ed  

w i t h  me. 'Goa a l m i g h t y , ’ s a i d  t h e  one ,  'wnat  a handsome 

g i r l  t h i s  i s  I 1 I  had n o t i c e d  t n e  same t h i n g ,  and s i n c e  I  

knew what a Sodom t h i s  n e s t  i s ,  I  s e r i o u s l y  c o n s i d e r e d  how 

t o  d i s s u a d e  h e r  from such  a b u s i n e s s .  At l e n g t h  I  spoke to  

h e r  a l o n e ,  and a sked  h e r  t o  c a l l  on me a t  home. She would 

v i s i t  no s t u d e n t 5s room, s a i d  sh e .  But when she l e a r n e d  t n a t

1 was a p r o f e s s o r ,  she came one a f t e r n o o n  w i th  h e r  m o the r .

To make a s h o r t  t a l e  o f  i t ,  sne gave up h e r  f l o w e r - s e l l i n g ,

■^Ltz-Sch. I I I , £ 3 1 f f .  L. r e q u e s t e d  t n a t  t h i s  l e t t e r  be d e s t r o y e d .

2
Cf. E100.
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and s t a y e d  t h e  day w i t h  me. Now I  found  t h a t  i n  t h i s  

e x c e l l e n t  f ram e  d w e l t  a s o u l  t h e  l i x e  o f  which I nad 

long  so u g h t  b u t  n e v e r  f o u n d .  I  i n s t r u c t e d  h e r  i n  w r i t ­

in g  and a r i t h m e t i c  and i n  o t h e r  b r a n c h e s  w h ich ,  w i t h ­

o u t  maxing a s e n t i m e n t a l  a f f e c t e d  body o f  her,-*- d e v e l ­

oped h e r  u n d e r s t a n d i n g  more and more.  My p h y s i c a l  ap ­

p a r a t u s ,  which had  c o s t  rue ove r  1500 t h a l e r s ,  a t t r a c t e d  

h e r  a t  f i r s t  by i t s  g l i t t e r ,  and  f i n a l l y  i t s  use  b e ­

came h e r  c h i e f  amusement.  Our f r i e n d s h i p  had now r i s e n  

t o  i t s  p eak .  £ne l e f t  me l a u e  a t  n i g h t ,  and came pack 

a t  d a y b r e a k ,  and t h e  whole  day t h r o u g h  she made i t  he r  

b u s i n e s s  t o  keep  my t h i n g s  i n  o r d e r ,  from my s t o c k s  to  

my a i r - p u m p  — and t h i s  w i t h  a h e a v e n ly  g e n t l e n e s s ,  the  

v e r y  p o s s i b i l i t y  o f  which  I had  n o t  p r e v i o u s l y  c o n s i d e r e d .  

The r e s u l t  was a s  you can, s u r m i s e :  f rom E a s t e r  1780 on 

she  was w i t h  me a l w a y s .  Her l i k i n g  f o r  t h i s  way o f  l i f e  

was so g r e a t  t n a t  she n e v e r  went  d o w n s t a i r s  e x c e p t  to  

c h u r c h  and communion. She c o u l d  n o t  be b r o u g h t  t o  l e a v e  

me; we were a lw ays  t o g e t h e r .  When she  was a t  c h u rch  i t  

was a s  th o u g h  I  had l o s t  my e y e s  and a l l  my s e n s e s .  I n  

a word ,  she was ,  w i t h o u t  r e l i g i o u s  s a n c t i o n  (you w i l l  f o r ­

g i v e  me t h i s  e x p r e s s i o n ) ,  my w i f e .  A l l  t n e  w h i l e ,  I  c o u ld  

n o t  l o o k  w i t h o u t  th e  d e e p e s t  em o t io n  a t  t n e  a n g e l  who had

-*-e i n e  empfindsame G e ck in .
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e n t e r e d  i n t o  su c h  a r e l a t i o n s h i p .  The t h o u g h t  t h a t  she 

had s a c r i f i c e d  e v e r y t h i n g  f o r  me, p e rh a p s  w i t h o u t  r e a l i ­

z in g  t h e  whole s i g n i f i c a n c e  o f  he r  move, was i n t o l e r a b l e  

t o  me. So I  t o o k  h e r  w i t h  me t o  t a b l e  -when f r i e n d s  c a l l e d ,  

a lw ays  gave, h e r  t h e  c l o t h e s  h e r  p o s i t i o n  r e q u i r e d ,  and 

l o v e d  h e r  more each  d a y .  hy e a r n e s t  i n t e n t i o n  was t o  u n i t e  

m y s e l f  p u b l i c l y  w i t h  h e r ,  and she  began  t o  rem ind  me o f  

t h i s  now and a g a i n . ' . — And t h e n  — 0 God! t h i s  h e a v e n ly  

g i r l  d i e d .  On t h e  4 t h  o f  August  1762,  a t  s u n s e t .  I  had 

t h e  b e s t  d o c t o r s ,  and e v e r y t h i n g  p o s s i b l e  was done f o r  h e r .  

Th ink  o f  i t .  And p e r m i t  me t o  c l o s e  h e r e .  I t  i s  impos­

s i b l e  f o r  me t o  go o n . n

T ha t  L ic h t e n b e r g  was s i n c e r e l y  i n  lo v e  w i t h  t h e  l i t ­

t l e  S t e c h a r d i n  can h a r d l y  be d o u b ted  a f t e r  one r e a d s  t h i s ,  

b u t  i t  i s  n o t  so c e r t a i n  t h a t  he f e l t  any com parab le  emo­

t i o n  f o r  L a r g a r e t h e  A e l i n e r ,  t h e  f r u i t - s e l l e r ,  'who t o o k  

h e r  p l a c e  a y e a r  o r  so  l a t e r .  S e v e n te en  y e a r s  y ounger  t h a n  

h im self , '* '  M arg a re th e  seems t o  have been  a t y p i c a l  G o t t i n g e n  

A u f w a r t e r i n , d i s t i n g u i s h e d  by no p a r t i c u l a r  i n t e l l e c t u a l
g

powers ;  y e t  sne  s e r v e d  him d e v o t e d l y ,  and L ic h te n b e r g  was

-*-She s u r v i v e d  him by h a l f  a  c e n t u r y ,  dy in g  i n  1848 a t  t h e  
age o f  e i g h t y - n i n e .

g
L. n e v e r  does  more t h a n  m e n t io n  h e r  i n  h i s  n o te b o o k s  and 
c o r  r e  spnndanc e .
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a lw ays  a p p r e c i a t i v e ,  i f  n o t  r e a l l y  a f f e c t i o n a t e .  L ike  Goe­

t h e  and Hamann, he f e l t  no com punc t ions  a b o u t  p o s tp o n in g  

t h e  wedding ceremony.  From 1784 on ,  he r e f e r s  i n  l e t t e r s  

t o  h i s ’’w i f e ” a l t h o u g h  th e y  were n o t  m a r r i e d  u n t i l  f i v e  y e a r s  

l a t e r .  T h e i r  u n io n  was an  e x t r e m e ly  f e r t i l e  one ,  b o th  b e ­

f o r e  and a f t e r  i t s  c o n s e c r a t i o n .  The f i r s t  c h i l d  was bo rn  

i n  1786, and a t  h i s  d e a t h  L ic h te n b e r g  was th e  f a t h e r  of 

s e v e n ,  f o u r  d a u g h t e r s  and t h r e e  s o n s .  Of th e  d a u g h te r s  no ­

t h i n g  i s  known e x c e p t  t h a t  th ey  rem a ined  u n m a r r i e d .  The 

sons  l e d  u n d i s t i n g u i s h e d  l i v e s ,  a l l  t h r e e  becoming minor 

o f f i c i a l s  i n  th e  H a n o v e r ian  government

To t h i s  r a p i d  g ro w th  o f  L i c h t e n b e r g ’ s f a m i l y ,  and t h e  

c o r r e s p o n d i n g  i n c r e a s e  i n  h i s  f i n a n c i a l  r e s p o n s i b i l i t i e s ,  

we owe t h e  g r e a t e r  p a r t  o f  h i s  p u b l i s h e d  l i t e r a r y  work. He 

h i m s e l f  s a y s  t h a t  h i s  two h o u se h o ld  d e i t i e s  were Fama and
g

Fames, and th e  l a t t e r  was a lw ays  th e  more i n s i s t e n t  on 

s a c r i f i c e .
3

I n  1777,  a t  t h e  d e a t h  of  t h e  p r e v i o u s  incum ben t ,  he 

was v e r y  w i l l i n g  t o  assume t h e  e d i t o r s h i p  o f  th e  a n n u a l  

G o t t i n g e r  Taschen C a le n d e r  w i th  i t s  su p p le m e n t ,  Taschen-

I f h e  two e l d e s t ,  Georg C h r i s t o p h  (1786-1845)  and C h r i s t i a n  
1/Vilhelm ( 1 7 9 1 -1 8 6 0 ) ,  were th e  e d i t o r s  o f  th e  second  e d i t i o n  
o f  t h e i r  f a t h e r ’ s l i t e r a r y  works .  — I  have n o t  been  a b le  
t o  d i s c o v e r  w h e th e r  any d i r e c t  d e s c e n d a n t s  a r e  l i v i n g  a t  th e  
p r e s e n t  t im e .  Some o f  t h e  g r a n d c h i l d r e n  were a l i v e  i n  th e  
9 0 ’ s o f  t h e  l a s t  c e n t u r y ,  and i t  was a t  t h e i r  home, i n  B re ­
men, t h a t  Le i tzm ann  found  t h e  m a n u s c r i p t  o f  th e  a p h o r i s m s .

2F407.
®His c o l l e a g u e  E r x l e b e n .
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buch  zum N utzen  und Vergntigen; f o r  i n  exchange  f o r  h i s  s e r ­

v i c e s  t h e  p u b l i s h e r ,  h i s  good f r i e n d  D i e t e r i c h , . a g re ed  t o  

p r o v i d e  f r e e  l o d g in g  i n  h i s  own home f o r  L i c n t e n o e r g , h i s  

w i f e ,  and e v e n t u a l l y ' h i s  c h i l d r e n .  The t e rm  ’e d i t o r 1 a s  

h e r e  a p p l i e d  i s  som eth ing  o f  a  misnomer.  From 1777 u n t i l  

h i s  d e a t h ,  a  p e r i o d  o f  over  tw e n ty  y e a r s ,  L ic h te n b e r g  

s im p ly  w ro te  t h e  p u b l i c a t i o n  i n  i t s  e n t i r e t y :  t h e  c a l e n d e r  

p r o p e r ,  t h e  c o u r t  a lmanac , and th e  v a r i o u s  a r t i c l e s  " f o r  

p r o f i t  and p l e a s u r e . " '* '  The o n ly  p a r t s  o f  i t  t h a t  were n o t  

h i s  own work were t h e  a c t u a l  p r i n t i n g  and t h e  c o p p e r - p l a t e

i l l u s t r a t i o n s  p r o v i d e d  u s u a l l y  by Chodowiecki  o r  h i s  i m i t a -
2t o r  R ie p e n h a u s e n ,  and t h e s e  were  under  h i s  s u p e r v i s i o n .

The b e s t  known o f  th e  a r t i c l e s  t h a t  a p p e a re d  i n  t h e

T aschenbuch  was th e  e s s a y  Ueber Physiognomik wider d i e  Phy-

s iognom en . Zur B efo rde ru n g  d e r  M e n sch en l ieb e  und Menschen-  
3k e n n t n i s . T h is  i s  L i c h t e n b e r g ’ s c h i e f  r e f u t a t i o n  o f  La-  

4
v a t e r ’ s a b s u r d  physiognomy, and shows i t s  a u t h o r  i n  h i s  

c h a r a c t e r i s t i c  r o l e  a s  a d v o c a te  o f  r e a s o n  and c l a r i t y

1-The i s s u e  f o r  1786 ,  f o r  exam ple ,  c o n t a i n s  t n e  f o l l o w in g  a r ­
t i c l e s :  Ueber e i n i g e  F a s t n a c h t s - Gebrauche u n s e r e r  Vor- E l t e r n . 
A l lg em e in e  K u c h e n z e t t u l . Probe  n a ch  den  n e u e s t e n  V e r s u c h e n . 
Meues te  N a c h r i c h t e n  von dem F ra u e n zimmer i n  R i e d e r - E g y n t e n .

% ’o r  a  f u r t h e r  a c c o u n t  of t h e  Ca l e n d e r  and i t s  g r e a t  r a r i t y  
on t h e  b o o k -m ark e t  to d a y ,  c f .  a p p e n d ix ,  p .  2 8 1 f .

^ I t  a p p e a re d  i n  t h e  i s s u e  f o r  1778,  and was r e p r i n t e d  i n  pamph­
l e t  form i n  th e  same y e a r .  The t i t l e  i s  a p lay  on t h a t  o f  La-  
v a t e r ’ s i l l - o m e n e d  Phys iognom ische  F ragm ente  zur  B e fo rd e ru n g  
d e r  M enschenK enntn is  und M e n s c h e n l i e b e , L e ip z ig  1775-1778 .

- C f .  p .  x l i v .
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a g a i n s t  m i s d i r e c t e d  e n th u s i a s m s  and d a n g e ro u s  a m b i g u i t i e s .

He s t a t e s  h i s  p u r p o s e  i n  t h e  p r e f a c e  t o  th e  second  e d i t i o n : '* ’ 

" I  w ished  t o  t e a c h  c i r c u m s p e c t i o n  i n  t h e  s tu d y  o f  a  s u b j e c t  

i n  which  e r r o r  i s  more i n s i d i o u s  and can  become more d a n g e r ­

ous t h a n  i n  any o t h e r ,  r e l i g i o n  e x c e p te d j  I  w ished  t o  awaken 

d i s t r u s t  o f  t h a t  t r a n s c e n d e n t a l  v e n t r i l o q u i s m  by which  many

can  be made to  b e l i e v e  t h a t  som eth ing  s a i d  on e a r t h  comes
2

f rom  h e a v e n . . . . "

L a v a t e r  i n g e n u o u s ly  m a i n t a i n e d  t h a t ,  t o  th e  a d e p t  ( l i k e  

h i m s e l f ) ,  c h a r a c t e r  was c o m p l e t e ly  r e v e a l e d  i n  th e  f e a t u r e s ,  

and he b e l i e v e d  w i t h  a Kina o f  q u e e r  r e l i g i o u s  f a i t h  t h a t  

su c h  q u a l i t i e s  a s  g e n i u s  and c r i m i n a l i t y  cou ld  be deduced  

f ro m  th e  f a c e s  o f  t h e i r  p o s s e s s o r s .  H is  p s e u d o - s c i e n c e ,  a l ­

t h o u g h  h o n e s t l y  and s i n c e r e l y  p r e s e n t e d ,  was j u s t  such  a 

hoax  a s  t h e  g r a p h o lo g y  t h a t  a c q u i r e d  so many a d h e r e n t s  i n  

t h e  p r e v i o u s  decade  o f  o u r  own c e n t u r y ,  and b o th  a r e  r e - i n ­

s t a t e d  from t im e  t o  t im e  i n  t h e  p o p u l a r  c r e d u l i t y .  A g a i n s t  

su c h  n o n se n se  L i c h t e n b e r g Ts l o g i c  and w i t  were m e r c i l e s s .

To i n t e r p r e t  c h a r a c t e r  f ro m  t h e  f a c e ,  he s a y s ,  i s  no more 

r e a s o n a b l e  t h a n  t o  i n t e r p r e t  h a n d w r i t i n g  from t h e  shape  o f  

t n e  p h y s i c a l  h an d .  The f e a t u r e s  o f  t h e  f a c e ,  he e x p l a i n s  

i n  a n o t h e r  p l a c e ,  b e a r  t h e  same r e l a t i o n  t o  c h a r a c t e r  as

i S c h . 1 ! ! ! ,  407 .
8C f .  F'660.
SF607.
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t h e  rhyme and m e te r  t o  t h e  c o n t e n t  i n  p o e t r y .  The e s s a y  on

phys iognom y,^  a l t h o u g h  i t  evoked v i o l e n t  r e m o n s t r a t i o n s  from 
2

t h e  v o t a r i e s  o f  t h e  e t n e r i a l  'L av a te r ,  s h o u ld  be ramced 

among th e  t r u l y  g r e a t  d e f e n s e s  o f  common s e n s e  and i n t e l l i ­

g e n t  h u m an i ty .  The p h i l o s o p h e r  F r i t z  Mauthner was one o f  

t h e  few i n  our  own t ime who to o k  t h e  t r o u b l e  to  r e a d  i t  and 

a s s e s s  i t s  r e a l  v a l u e .  "Sound human r e a s o n , "  he s a y s ,

" . . . .  found  i t s  champion i n  t h e  w i t t i e s t  o f  t h e  G e r m a n s . . . .

I f  we Germans had a n a t i o n a l  p r i d e  i n  our b e s t  works of  t h e  

i n t e l l e c t ,  t h i s  e s s a y  would be a s  f a m i l i a r  t o  us  a s  th e  mas­

t e r p i e c e s  o f  V o l t a i r e  and Montaigne  a r e  t o  t h e  F re n ch ,  and 

i t  would n o t  be n e c e s s a r y  f o r  me t o  c a l l  s p e c i a l  a t t e n t i o n  

t o  L i c h t e n b e r g ’ s m a s t e r p i e c e . "

I n  1780, L i c h t e n b e r g  e s s a y e d  a n o th e r  p e r i o d i c a l ,  i n  

c o l l a b o r a t i o n  w i t h  th e  i l l - s t a r r e d  Georg F o r s t e r ,  t h e  l a t e r  

r e v o l u t i o n i s t  o f  Mayence. But t h i s  new j o u r n a l ,  i m p r e s s i v e l y  

t i t l e d  G o t t i n g i s e h e s  Magazin d e r  W is s e n s c h a f t e n  und L i t t e r a -

He l a t e r  i n v e i g h e d ,  more s a t i r i c a l l y  and l e s s  c o n v i n c i n g l y ,  
a g a i n s t  t h e  same abuse  i n  h i s  once famous Fragment  von Schwan-  
zen  ( B a l d i n g e r ’ s Neues Magazin f u r  A e r z t e  1 7 8 5 ) ,  i n  which  th e  
c h a r a c t e r s  o f  men and b e a s t s  a r e  r e a d  from t h e  c o n to u r s  o f  
t h e i r  queues  and t a i l s .

P
But even  Merck, one o f  L a v a t e r ’ s b e s t  f r i e n d s ,  f e l t  o b l i g e d  to  
d e fe n d  L i c h t e n b e r g  on t h i s  o c c a s i o n .  He w r i t e s  t o  L a v a te r  (May 
17 ,  1 7 7 8 ) :  " I c h  kenne L ic h t e n b e r g  von P e r s o n ;  e r  i s t  mehr a l s  
W i t z l i n g ,  e r  i s t  e i n e r  d e r  d e n k e n d s t e n  K o p f e . "  (J o h . H e i n r . 
Mercks S e h r i f t e n  und B r i e f w e c h s e l . In  Auswahl h e r a u s g . von  Kurt  
W o lf f ,  L e ip z ig  1909,  I I ,  114.
W orte rbuch  d e r  P h i l o s o p h i e  I I ,  37 .
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t u r ,  was a l l o t t e d  o n ly  a  s h o r t  l i f e t i m e .  I t  a p p ea re d  s i x  

t im e s  a n n u a l l y  i n  t h e  y e a r s  1780 t o  1784,  b u t  on ly  two i s ­

su e s  were p r i n t e d  f o r  1785. F o r s t e r  seems t o  have been

w i l l i n g  t o  c o n t i n u e  th e  c o l l a b o r a t i o n ,  and w r i t e s  a s  much
1  2 i n  1786,  a f t e r  h i s  removal  t o  W iln a .  Why t h e  magazine

f a i l e d  i s  n o t  a l t o g e t h e r  c e r t a i n .  L i c h te n b e rg  p r o v id e d  i t  

w i t h  some o f  h i s  b e s t  e s s a y s  on p o p u l a r  s c i e n c e ,  h i s  b i o ­

g r a p h i e s  of  C o p e rn ic u s  and Pope,  h i s  " O rb is  p i c t u s  f o r  Ger-
g

man n o v e l i s t s  and D r a m a t i s t s "  ; o t h e r  G o t t i n g e n  p r o f e s s o r s  

( P u t t e r ,  F e d e r ,  M e i s t e r ,  M e in e r s ,  Blumenbach) c o n t r i b u t e d  

a r t i c l e s ;  F o r s t e r  w ro te  o f  C a p t a i n  Cook and t h e  South S eas ;  

and Chodowiecki  f u r n i s h e d  th e  i l l u s t r a t i o n s .  I t  d i d ,  how­

e v e r ,  a c q u i r e  a name f o r  p o l i t i c a l  l i b e r a l i s m  th ro u g h  S c h lo -  

z e r ’s c o n t r i b u t i o n s ,  p a r t i c u l a r l y  h i s  condemnat ion  o f  t h e  

Z u r ic h  governm ent  f o r  t h e  u n w a r r a n te d  e x e c u t i o n  of  t h e  p a -
4

t r i o t i c  Waser;  and L ic h te n b e r g  h i m s e l f  p r o b a b ly  added t o  

t h e  growing u n p o p u l a r i t y  o f  t h e  j o u r n a l  by one o f  h i s  l e s s  

s u c c e s s f u l  p o l e m i c s .

•̂ Georg F o r s t e r 1 s sam mtl iche  S c h r i f t e n  (L e ip z ig  1843) V I I ,  342 
"Wie g e h t  e s  m i t  deni G b t t i n g i s c h e n  Magazin? S ind  S ie  W i l l e n s  
e s  f o r t z u s e t z e n ,  und zwar a u f  welche  A r t?  Wollen S.ie, d a s s  e 
f e r n e r  u n s r e  g e m e i n s c h a f t l i c h e  Besorgung h e i s s e n  s o l i ,  Oder 
i s t  e s  Ihnen  s c h i c l c l i c h e r  und angenehmer,  d a s s  mein Name weg 
b l i e b e . . . . ? "

% h e r e  he t a u g h t  a t  t h e  newly e s t a b l i s h e d  academy, and was 
w r e t c h e d l y  unhappy .

®For a com ple te  l i s t  o f  t h e  a r t i c l e s  p u b l i s h e d  by L ic h te n b e rg  
i n  t h e  G o t t i n g i s e h e s  Magazin . s e e  P u t t e r ,  op .  c i t . , I I ,  175f

4
Cf.  p .  x x v i i .
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The o b j e c t  o f  t h i s  o u t b u r s t  was Johann  H e i n r i c h  Voss,  

t h e  c l a s s i c a l  s c h o l a r  and a u th o r  o f  th e  fi d y l l *  L u i s e ,  who 

i n  h i s  t r a n s l a t i o n s  f rom  t h e  Greek employed t h e  u n s i g h t l y  

s p e l l i n g s  A th a n , T h a b a . i n  a c c o rd a n c e  w i th  t h e  new t h e o r y  • 

on t h e  p r o n u n c i a t i o n  o f  e t a . T h is  was on ly  t h e  p e c u l i a r  

b u t  h a rm le s s  fo rm  o f  o r t h o g r a p h i c  p e d a n t r y  t h a t  c ro p s  ou t  

o c c a s i o n a l l y  i n  o t h e r w i s e  sound-minded s c h o l a r s ,  e s p e c i a l l y  

t h e  c l a s s i c i s t s ;  b u t  L ic h te n b e rg  s e i z e d  upon i t  and made 

i t  t h e  s u b j e c t  o f  r a t h e r  i l l - p r o p o r t i o n e d  s a t i r e  and whol ly  

u n j u s t i f i e d  p e r s o n a l i t i e s  i n  h i s  Ueber d i e  P r o n u n c i a t i o n  

d e r  Schopse d e s  a l t e n  G r i e c h e n la n d s  v e r g l i e h e n  mi t  d e r  P ro ­

n u n c i a t i o n  i h r e r  n e u e r n  Briider an  d e r  E l b e ; od e r  liber Beh, 

Beh und Bah . B ah .̂ ~

L i c h t e n b e r g ' s l a s t  p u b l i s h e d  work, and th e  one f o r  

which  he was b e s t  known t o  h i s  c o n t e m p o r a r i e s ,  was h i s  Ex­

p l a n a t i o n  o f  t h e  H o g a r th  Cop per E n g r a v i n g s . which was f i r s t
C

p r i n t e d  i n  t h e  T a s c h e n c a l e n d e r . and l a t e r  a p p e a re d  s e r i -
3a l l y  i n  b o o k - fo rm .  Here he d e s c r i b e s  t h e  most i m p o r t a n t  o f

1G o t t . Mag. I I  ( o ) ,  4 5 4 f f .  ( 1 7 8 1 ) .

8 I n  t h e  i s s u e s  f o r  1789 ,  1790,  1791,  and 1794.

6A u s f \ i h r l i c h e  E r k l a r u n g  d e r  H o g a r th i s c h e n  K u c f e r s t i c h e  m i t  
v e r k l e i n e r t e n  a b e r  v o l l s t a n d i g e n  Cooien  d e r s e l b e n  von E .  
R ie o e n h a u s e n . G o t t i n g e n  ( D i e t e r i c h )  1794-1800 .  L. p r o ­
v i d e d  o n ly  t h e  f i r s t  f i v e  i n s t a l m e n t s ,  and t h e  d e s c r i p t i o n  
was c o m p le te d ,  b e tw een  1600 and 1616, by v a r i o u s  o t h e r  
w r i t e r s  h i r e d  by t h e  p u b l i s h e r .
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H o g a r t h ’ s  s o c i a l  s a t i r e s , " * "  i n  a  h i n d  o f  r u n n i n g  c o m m e n ­

t a r y  w i t h  n o  s t i n t  o f  w i t t y  a n a l o g i e s  and.  a n e c d o t e s .  H i s  

e x p e r i e n c e  o f  E n g l i s h  l i f e  a n d  h i s  k n o w l e d g e  o f  a l l  c l a s s e s  

o f  B r i t i s h  s o c i e t y  m a d e  h i m  i d e a l l y  f i t t e d  f o r ' t h i s  t a s k ;

a n d  a l t h o u g h  h i s  a c c o u n t ,  i n  w h i c h  h e  t r i e s  oo  r e p r o d u c e
2

i n  w o r d s  t h e  e f f e c t  o f  t h e  p i c t u r e s ,  i s  r a t h e r  t o o  l o n g -  

w i n d e d  t o  s u i t  t h e  m o d e r n  t a s + a ,  i t  c a n  b e  e n j o y e d  t o d a y  i n  

m u c h  t h e  s a m e  w a y  t h a t  o n e  e n j o y s  B o s w e l l ’ s  L i f e  o f  J o h n s o n  

o r  t h e  n o v e l s  o f  J e a n  P a u l  —  b y  t h e  p r o c e s s  o f  s l i g h t i n g  

t h e  p u d d i n g  a n d  r e l i s h i n g  t h e  p l u m s .

L i c h t e n b e r g  h i m s e l f  w a s  f a r  f r o m  s a t i s f i e d  w i t h  h i s  

H o g a r t h , w h i c h  h e  r e g a r d e d  a s  a  s o u r c e  o f  i n c o m e  a n d  l i t t l e  

e l s e . ®  He w r i t e s  t o  G o e t h e  i n  A p r i l  1 7 9 4  " w i t h i n  f o u r  

w e e k s  I  h o p e  t o  b e  i n  a  p o s i t i o n  t o  s e n d  Y o u r  E x c e l l e n c y  

t h e  f i r s t  i n s t a l m e n t  o f  my E x p l a n a t i o n  o f  t h e  H o g a r t h  E n -

-*-M a r r i a g e  a  l a  M o d e . S t r o l l i n g  A c t r e s s e s  Br a s s i n g  i n  a  B a r n , 
A M o d e r n  M i d n i g h t  C o n v e r s a t i o n , T h e  H a r l o t : ’ s  P r o g r e s s , T h e  
R a k e ’ s  P r o g r e s s , T h e  E f f e c t s  o f  I n d u s t r y  a n d  I d l e n e s s .

^ L .  s t a t e s  h i s  p u r p o s e  i n  t n e  p r e f a c e  t o  t h e  e d i t i o n  o f  1 7 9 4  
( p .  I V f . ) :  " l a s  d e r  K t i n s t l e r  d a  g e z e i c h n e t  h a t ,  m u s s t e  n u n  
a u c h  s o  g e s a g t  e e r d e n ,  v i e  E r  e s  v i e l l e i c h t  v i i r d e  g e s a g t  
h a b e n ,  v ,e n n  e r  a i e  r e d e r  s o  h a t t e  f i i h r e n  k o n n e n ,  v i e  e r  d e n  
G r a b s t i c h e l  g e f i i h r t  n a t . "

S
I b i d . ,  108.
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g r a v i n g s .  The c o p ie s  a r e  e x c e l l e n t ;  n o t  a l i n e  i s  wrong;  

b u t  th e  e x p l a n a t i o n s  a r e  t h e  more w r e tc h e d  by c o m p a r is o n .

I  c an n o t  b e a r  t o  lo o k  a t  t h e  p r i n t e d  s h e e t s .  I  t h i n k  I  

had b e s t  a p p ly  f o r  a p o s t  a s  a v i l l a g e  p a r s o n ’s a d j u n c t . ” 

Yet th e  H o g a r th  was a t  l e a s t  a m odes t  s u c c e s s ,  a s  Goethe 

i n d i c a t e s  i n  h i s  Tag-  und J a h r e s h e f t e  f o r  1 7 95 .^

The s i n g u l a r l y  a c i d  to n e  o f  t h i s  comment o f  G o e th e ’s 

i s  owing t o  a p e c u l i a r  c i r c u m s ta n c e  t h a t  r e v e a l s  one o f  

t h e  l e s s  Olympian a s p e c t s  o f  G o e t h e ' s  p e r s o n a l i t y .

From 1798 to  1794,  Goethe had been  i n  r e g u l a r  c o r r e s ­

pondence w i t h  L ic h te n b e r g  r e g a r d i n g  h i s  work i n  o p t i c s
2

and th e  t h e o r y  o f  c o l o r .  T h e i r  l e t t e r s  a r e  a l t o g e t h e r  

f r i e n d l y  i n  s p i r i t ,  i f  somewhat f o r m a l  ( e s p e c i a l l y  on 

G o e th e ’ s s i d e ) ,  Goethe p o s in g  q u e s t i o n s  on p h y s i c a l  p r o b ­

lem s ,  and L ic h te n b e r g  answ e r in g  them v e ry  f u l l y  and g e n e r ­

o u s l y  ( c o n s i d e r i n g  th e  s t a t e  of  h i s  h e a l t h )  and o f f e r i n g  

s u g g e s t i o n s  and r e f e r e n c e s  i n  t h e  l i t e r a t u r e  on th e  su b -

Sammtliche Werke ( C o t t a  1840) XXVII, 50: " L i c h t e n b e r g ' s Ho­
g a r t h  und das  I n t e r e s s e  d a ra n  war e i g e n t l i c h  e i n  gernacntes :  
denn wie  h a t t e  d e r  D e u t sc h e ,  i n  d e s s e n  e in fachem  r e i n e n  Zu- 
st&nde s e h r  s e l t e n  s o l c h e  e x c e n t r i s c h e  F r a t z e n  vorkommen, h i e r -  
an s i c h  w a n r h a f t  v e rg n u g e n  konnen? liur d i e  T r a d i t i o n ,  d i e  e i -  
nen  von s e i n e r  N a t io n  h o c h g e f e i e r t e n  Namen aucii a u f  dem Con­
t i n e n t  h a t t e  g e l t e n d  gem ach t ,  n u r  d i e  S e l t e n h e i t ,  s e i n e  wun- 
d e r l i c h e n  D a r s t e l l u n g e n  v o l l s t a n d i g  zu b e g i t z e n ,  und d i e  Be- 
q u e m i i c h k e i t ,  zu B e t r a c h tu n g  und Bewunaerung s e i n e r  Werke weaer 
K u n s tx e n n t n i s s  noch h o h e re n  S inn es  zu b e d u r f e n ,  so n d e rn  a l l e i n  
bosen  W i l l e n  und V erach tu n g  d e r  M en sch he i t  m i t b r i n g e n  zu konnen,  
e r l e i c h t e r t e  d i e  V e r b r e i t u n g  ganz b e s o n d e r s ,  v o r z i i g l i c h  ab e r  
d a s s  H o g a r t h ' s  Witz auch  L i c h t e n b e r g ' s W i t z e l e i e n  den Weg g e -  
b ah n t  h a t t e . ”

^ C o n v e n ie n t ly  assem bled  by Lei tzm ann  (Goethe- J a h r b u c h  X V III ,
3 8 f f . ) .
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j e c t .  Goethe seems t o  have been v e r y  g r a t e f u l ,  and s e n t  

L ic h te n b e r g  c o p ie s  o f  Reinecke  F u c h s , h i s  t r a n s l a t i o n  o f  

C e l l i n i ,  and i n s t a l m e n t s  o f  Wilhelm M e i s t e r s  L e h r . j a h re , 

L ic h te n b e r g  r e c i p r o c a t i n g  w i th  h i s  H o g a r th . But sudden ly  

t h e i r  c o r r e s p o n d e n c e  broke o f f ,  and th e  r e a s o n  was a. p ique  

pu re  and s im p le  on G o e th e ’s p a r t ,  a s  we can see  f rom a 

s i g n i f i c a n t  l e t t e r  t o  S c h i l l e r : '* '

"What do you t h i n k  o f  t h i s ?  L i c h t e n b e r g ,  w i t h  whom 

I  am c o r r e s p o n d in g  on t h e  o p t i c a l  m a t t e r s  of  v.nich you know 

(and I  might  add t h a t  v.e a r e  on c .u i te  t o l e r a b l e  t e r m s ) , does  

n o t  even m en t ion  my e x p e r im e n ts  i n  h i s  new e d i t i o n  o f  iwrx- 

l e b e n ’ s compendium , 2  a l t h o u g h  t h e  o n ly  p o s s i b l e  r e a s o n  f o r  

p u t t i n g  ou t  a new e d i t i o n  o f  a compendium i s  t o  t a k e  c o g n i ­

zance  o f  new d i s c o v e r i e s ,  and th e  e d i t o r s  a r e  u s u a l l y  nim­

b l e  enough a t  n o t i n g  down e v e r y t h i n g  i n  t h e i r  i n t e r l e a v e d  

c o p i e s .  There  a r e  hundreds  o f  ways of  c eknov.-ledging a book 

l i k e  mine, i f  on ly  i n  p a s s i n g ;  b u t  t h e  g r e a t  w i t  cou ld  n o t  

t h i n k  o f  a s i n g l e  one i n  t n i s  c p s b J ' '

N a t u r a l l y  th e  r e a s o n  f o r  L i c h t e n b e r g Ts " o v e r s i g h t "  was 

t h e  f a c t  t n a t  he c o u ld  n o t  r e g a r d  G o e th e ’ s o p t i c s  a s  a s e r i ­

ous c o n t r i b u t i o n  t o  y h y s i c s .  He was a f i r m  a d h e r e n t  of  th e  

Newtonian  p r i n c i p l e s ,  and modern s c i e n c e  u p h o ld s  h i s  o p i n io n .

^November 21,  1795.

2 Grundzuge d e r  N a t u r l e h r e  6 t h  e d i t .  ( c f .  p .  2 7 6 ) .
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But G o e t h e ’ s s c i e n t i f i c  work was t h e  a p p le  of h i s  eye;  

he  c o u ld  n o t  h e a r  t h e  s l i g h t e s t  a s p e r s i o n ,  o v e r t  o r  

t a c i t ,  upon i t ;  and t n e  r e s u l t  was t h a t  f o r  a number o f  

y e a r s  he t o o k  a p a r t i c u l a r  p l e a s u r e  i n  d i s p a r a g i n g  L ic h ­

t e n b e r g .  Lven a f t e r  th e  l a t t e r ' s  d e a t h ,  h i s  comments on 

him were c o n s i d e r a b l y  s h a r p e r  t h a n  was n e c e s s a r y  o r  war­

r a n t e d . ^  G r a d u a l l y ,  how ever ,  t h e  wound h e a l e d  u n t i l  f i n ­

a l l y ,  i n  t h e  Sprilche i n  Prose h i s  p r a i s e  of L ic h te n b e rg  

i s  u n q u a l i f i e d .

For  p e rh a p s  t h e  l a s t  t e n  y e a r s  of h i s  l i f e  L i c h t e n ­

b e rg  was p r a c t i c a l l y  e. r e c l u s e ,  a v o id i n g  s o c i e t y  and a s ­

s o c i a t i n g  w i t h  p r a c t i c a l l y  no one b u t  h i s  f a m i ly  and h i s

s t u d e n t s ,  t o  whom he l e c t u r e d  i n  t h e  l i t t l e  ’’a u d i t o r i u m ” 
i n  h i s  home . 3  •Kis o n ly  d i v e r s i o n s  were h i s  r e a d i n g  and

^ C f .  h i s  comment t o  Riemer i n  t h e  Biedermann e d i t ,  c f  Goe­
t h e s  Gesurache  ( L e i p z i g  1909) 1 ,4 0 9  (March 1806) : ’’L ic h ­
t e n b e r g ’ s . ' . o h lg e f a l i e n  an K a r i x a t u r e n  r i i h r t  von s e i n e r  
u n g l u c k l i c h e n  k o r p e r l i c h e n  C o n s t i t u t i o n  h e r ,  d a s s  es i h n  
e r f r e u t ,  e t v c s  noch  u n t e r  s i c h  zu e r b l i c k e n . . . .  Lr war 
k e i n e  k o n s t r u k t i v e  ivatur wie Aesop und S o x r a t e s ;  n u r  a u f  
Lntdeckung  d es  M a n g e ln a f t e n  g e s t e l l t . ” — The to n e  i s  
somewhat m i l d e r  i n  tn e  e s sa y  on B y r o n ' s  Don J u a n  (Sammtl. 
Werke XXX, 1 5 1 ) .

2
Quoted on p .  v i .

3 C f .  Georg F o r s t e r ’ s sam m tl iche  S c h r i f t e n  V I I ,  209 ,  where 
F o r s t e r  (who a t  t h i s  t im e  was t e a c h i n g  i n  K a ss e l )  com pla ins  
t o  L . :  ” . . . .  i c h  muss e in e  V i e r t e l s t u n d e  Tegs d u r c h  d i c k  
und dunn w a te n ,  urn C o l leg ium  zu l e s e n ,  und b i n  a l s o  w e i t  
i i b l e r  d r a n  a l s  e i n  G o t t i n g e r  P r o f e s s o r ,  d e r  s e i n  A u d i to r iu m  
im Hause h a t . ”
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week-end j a u n t s  t o  h i s  g a rd e n - h o u s e  on t h e  Vveende c h e u s -  

s e e : b u t  even  t h e  l a t t e r  he o f t e n  eschewed,  and f r e q u e n t l y  

r em a in ed  i n d o o r s  f o r  weeks o r  even  months on end^ — a.

p r a c t i c e  t h a t  was f rowned upon by h i s  more e n e r g e t i c  s e n i o r  
2

K a s t n e r .  T h ro u gh o u t  t h i s  p e r i o d  h i s  h e a l t h  was g r a d u a l l y  

f a i l i n g ,  and he was c o m p l e t e ly  i n c a p a c i t a t e d  f rom  t ime to  

t i m e . 0  But i t  i s  d i f f i c u l t  t o  say how; much o f  t h i s  i l l n e s s  

was r e a l ,  and how much was due t o  t h e  p e c u l i a r  h y p o c h o n d r ia ,  

t h e  " inward  d i s t o r t i o n , " 4  which  he sa y s  he s t u d i e d  l i k e  a 

s c i e n c e , ^  and wnich  he d e f i n e s  a s  "a  knack f o r  drawing from 

e v e r y  c o n t in g e n c y  o f  l i f e . . . .  t h e  g r e a t e s t  q u a n t i t y . of p o i -
g

son  f o r  my own c o n s u m p t io n . "  But "even  im ag ined  d i s e a s e s
r y

may become r e a l , "  and L ic h te n b e r g  g r a d u a l l y  l a p s e d  i n t o  

a s t a t e  o f  n e r v o u s  l e t h a r g y  which to o k  th e  e x t e r n a l  form 

o f  ex treme s h y n e s s  and m a n i f e s t e d  i t s e l f  i n t e r n a l l y  a s  a 

morb id  s e l f - c r i t i c i s m  t h a t  o f t e n  amounted t o  s e l f - c a s t i g a -
g

t i o n .  " In  my i l l n e s s , "  he w r i t e s  i n  t h e  e a r l y  9 0 ’ s ,  " I

l-Cf. B1S9, DS, S c h . 8 I ,  19 .
2 K a s t n e r ,  op .  c i t . .  S.
5

I b i d . ,  6 : " P e r p e t u o  c o n f l i c t a t u s  cum v a l e t u a i n e  numquam 
i n t e g r a . . . . "

4F699.

5 S c h . 2 I ,  14 .

8 I b i d .

7J11SS.

8J 3 2 0 .
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no l o n g e r  t h i n k  and f e e l ,  even  a b o u t  t i l i n g s ,  w i th o u t  

f e e l i n g  m y s e l f  a lo n g  w i th  them a s  t h e  main c o n c e rn .  I n  

e v e r y t h i n g  I  am c o n s c io u s  o f  my s u f f e r i n g *  e v e r y t h in g  

i s  drawn i n t o  c o n n e c t i o n  w i t h  my s e n s i b i l i t y . . . .  I  see  

t h e  whole w o r ld  as  a machine t h a t  e x i s t s  on ly  t o  make me 

f e e l  i n  e v e ry  p o s s i b l e  way my i l l n e s s  and my m is e r y .  A 

p a t h o l o g i c a l  e g o i s t . . . .  P u s i l l a n i m i t y  i s  t h e  r i g h t  name 

f o r  my i l l n e s s ,  b u t  how does  one go a b o u t  g e t t i n g  r i d  o f  

i t ?  He who su rm ounts  t h i s  d e s e r v e s  s t a t u e s  i n  h i s  h o n o r .  

But who d e d i c a t e s  monuments t o  t h o s e  -who maxe th e m s e lv e s  

o u t  o f  o ld  women i n t o  men?"

T h is  h y p o c h o n d r i a ,  which p e rh a p s  would b e t t e r  be 

c a l l e d  m e la n c h o ly ,  n a t u r a l l y  i n f r i n g e d  upon n i s  work, and 

t h e  w i t  which once b u b b led  so f r e e l y  became d e e p e r ,  more 

sombre and s t i n g i n g ,  l e s s  s p o n t a n e o u s .  "Once, when I 

f i s h e d  i n  my head  f o r  t h o u g h t s  and i d e a s ,  I  n e v e r  f a i l e d  

t o  c a t c h  so m e th in g ;  now t h e  f i s h  do n o t  b i t e  so r e a d i l y .  

They a r e  b e g in n in g  t o  p e t r i f y  on the  s t r e a m - b e d ,  and I  

have t o  chop them o u t .  Sometimes I  g e t  them o n ly  a p i e c e  

a t  a time."-*-

I t  was now t h a t  t h e  s t r a t u m  of i r r a t i o n a l i t y ,  which  

a lw ays  was p r e s e n t  i n  L ic h te n b e r g  and d i s t i n g u i s h e s  him 

from t h e  h i c o l a i s  and Abfets and G arves ,  r o s e  t o  .the s u r -

^ S c h . ^ I ,  S3.
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f a c e  and became p ro m in e n t  i n  h i s  c h a r a c t e r .  His mind 

o c c u p ie d  i t s e l f  w i t h  t h e  u n c o n s c i o u s  e le m e n ts  o f  human 

b e h a v i o r ,  w i th  t h e  i n s t i n c t s ^  and d r e a m s .^  His  t h o u g h t s  

d w e l t  c o n t i n u a l l y  on th e  phenomena o f  d i s e a s e ^  and d e a t h ,  

and he o f t e n  gave  e x p r e s s i o n  t o  them i n  p a s s a g e s  t h a t  r e ­

mind one o f  t h e  l a t e r  C a t h o l i c i z i n g  R om an t ics .  He speaks  
4

i n  one p l a c e  o f  t h e  N i n e t i e t h  Psalm and th e  e f f e c t  which 

i t  p roduced  on him i n  W es tm in s te r  Abbey — "above me th e  

solemn v a u l t s ,  where d a y l i g h t  f o r e v e r  mourns i n  h o ly  t w i ­

l i g h t ;  b e n e a th  me t h e . v e s t i g e s  o f  f a l l e n  s p l e n d o r s ,  the  

d u s t  o f  k i n g s ;  and a l l  a b o u t  me t h e  t r o p h i e s  o f  d e a t h . . . .

I  f e l t  t h e  p r e s e n c e  of  t h e  J u d g e ,  whom I  m igh t  n o t  f l e e  

even  on th e  wings o f  dawn, w i t h  t e a r s  n e i t h e r  o f  joy  n o r

p a i n ,  b u t  o f  an  i n e f f a b l e  f a i t h  i n  h i m . . , . "  And a g a i n  he 
5

s a y s :  " I n  th e  h a l l s  o f  a C a t h o l i c  t e m p le ,  when s a c r e d

music  r e so u n d ed  and k e t t l e d r u m s  t h u n d e r e d ,  I ,  w i t h  my Pro ­

t e s t a n t  head and h e a r t ,  have t h o u g h t  t o  h e a r  t h e  t r e a d  o f  

t h e  A lmighty  and wept  t e a r s  o f  d e v o t i o n . "  U n t i l  f i n a l l y  

t h i s  s p i r i t  c u lm in a te s  i n  t h e  p a s s i o n a t e  words:®

" I f  only th e  boundary  were c r o s s e d  I 0 God, how I  

long  f o r  t h e  moment when t im e w i l l  c.ease to  be t im e  f o r

1 Cf.  S c h . 2 I ,  179 ,  S c n . SI I ,  190,  J5 8 9 ,  L670.
SC f .  E490, S c h .S I ,  26,  e t c .

5 C f .  S c h . S I ,  191,  J2 0 8 ,  J2 3 7 ,  J5 8 1 ,  JS72 ,  J9 6 9 ,  J1183 .
4 Seh.  I , S9.
5E 191.
6J2 7 7 .
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f a c e  and became p ro m inen t  i n  h i s  c h a r a c t e r .  His mind 

o c c u p ie d  i t s e l f  w i t h  t h e  u n c o n s c io u s  e l e m e n t s  o f  human 

b e h a v i o r ,  w i t h  t h e  i n s t i n c t s ^  and d r e a m s .^  His  t h o u g h t s  

d w e l t  c o n t i n u a l l y  on t h e  phenomena o f  d i s e a s e ^  and d e a t h ,  

and he o f t e n  gave e x p r e s s i o n  t o  them i n  p a s s a g e s  t h a t  r e ­

mind one o f  t h e  l a t e r  C a t h o l i c i z i n g  R o m an t ic s .  He speaks  
4

i n  one p l a c e  o f  t h e  N i n e t i e t h  Psalm and t h e  e f f e c t  which 

i t  p ro d u ce d  on him i n  W e s tm in s te r  Abbey — "above me th e  

solemn v a u l t s ,  where d a y l i g h t  f o r e v e r  mourns i n  h o ly  t w i ­

l i g h t ;  b e n e a t h  me t h e  v e s t i g e s  o f  f a l l e n  s p l e n d o r s ,  t h e  

d u s t  o f  k i n g s ;  and a l l  a b o u t  me t h e  t r o p h i e s  of  d e a t h . . . .

I  f e l t  t h e  p r e s e n c e  o f  t h e  J u d g e ,  whom I  m ig h t  n o t  f l e e  

even  on t h e  wings o f  dawn, w i t h  t e a r s  n e i t h e r  o f  joy  n o r

p a i n ,  b u t  o f  an  i n e f f a b l e  f a i t h  i n  h i m . . . . "  And a g a i n  he 
5

s a y s :  *'In th e  h a l l s  o f  a C a t h o l i c  t e m p le ,  when s a c r e d

music  r e s o u n d e d  and k e t t l e d r u m s  t h u n d e r e d ,  I ,  w i t h  my Pro­

t e s t a n t  h e a d  and h e a r t ,  have t h o u g h t  t o  h e a r  t h e  t r e a d  o f  

t h e  A lm igh ty  and wept t e a r s  o f  d e v o t i o n . "  U n t i l  f i n a l l y  

t h i s  s p i r i t  c u lm in a t e s  i n  t h e  p a s s i o n a t e  words:®

" I f  o n ly  t h e  boundary  were c r o s s e d  I 0 God, how I  

long  f o r  t h e  moment when t im e w i l l  c.ease t o  be t im e  f o r

XCf.  S c h . s I ,  179 ,  S c n . s I I ,  190,  J5 8 9 ,  L670.
^C f .  E490, S c h . ^ I ,  26 ,  e t c .

SC f .  S c h . 2 I ,  191 ,  J2 0 8 ,  J 2 3 7 ,  J58 1 ,  JS72 ,  J 9 6 9 ,  J1 1 8 3 .
4 Sch .  I , S9 .
5E191.
s J2 7 7 .
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me — i n  t h e  womb o f  t h e  m a t e r n a l  a l l  and n o t h i n g ,  where 

once I  s l e p t  when t i d e s  washed th e  H e in b e rg ,  when E p i ­

c u r u s ,  C a e s a r ,  L u c r e t i u s  l i v e d  and w r o t e ,  and Spinoza  

t h o u g h t  t h e  g r e a t e s t  t h o u g h t  t h a t  e v e r  e n t e r e d  a human 

m in d ."

He d i d  n o t  have so  v e ry  long  t o  w a i t .  A d i s e a s e  

f rom  w hich  he s u f f e r e d  annual ly , '* '  combined w i t h  an i n ­

f l a m m a t io n  o f  t h e  l u n g s ,  f i n a l l y  p roved  f a t a l .  He d i e d  

on th e  2 4 t h  of  F e b r u a r y  1799, t h e  l a s t  y e a r  o f  t h a t  

" g l a z e d  and p a i n t e d  P o r c e l a i n  Age o f  t n e  v, o r l d " ^ o f  which  

he was i n  many r e s p e c t s  th e  m ost  com ple te  r e p r e s e n t a t i v e ,  

and i n  which  he \vas an amazed and s a d l y  amused o n l o o k e r .
3"The s t r a n g e s t  c r e a t u r e s  a lways l i e  on t h e  b o r d e r l i n e . "

""Morbi, q u i  a n n u a t im  f e r e  s t a t o  t n n p o r e  r e d i b a t ,  or imus im­
p e t u s . "  ( K a s t n e r ,  o n .  c i t . ,  8 . )  The n a t u r e  o f  t n i s  d i s e a s e
i s  n o t  known.

2 F5SS.
5D159.
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A PREFATORY NOTE TO THE TRANSLATIONS

Die Vorrede konte B l i t z a b l e i t e r  
b e t i t t u l t  werden. (F1004)

The fo llo w in g  pages com prise a r a th er  e x te n s iv e  s e l e c t io n  

from a l l  th e  Aphorism-Books o f  Georg C hristoph L ichtenberg —  

th e  f u l l e s t  and m ost r e p r e s e n ta t iv e ,  I th in k , th a t  has appeared  

in  t r a n s la t io n .^  My c h ie f  purpose has been to  choose from  

th e  thousand-page Leitzmann e d i t io n ,  and th e  f i v e  or s ix  hun­

dred pages o f  th e  o r ig in a l  e d i t io n s ,  the aphorism s th a t  r e ­

t a in  th e  g r e a t e s t  in t e r e s t  fo r  a modern reader and serve  b e s t  

to  in d ic a t e  L ich ten b erg ' s c h a r a c te r , temperament, and modes 

o f  th o u g h t, and to  i l l u s t r a t e  h i s  w it  and humor. But I have  

a l s o  t r i e d  to  in c lu d e  a good d e a l o f  m a te r ia l th a t  i s  v a lu a b le  

from  an h i s t o r i c a l  p o in t o f  v ie w , a s  r e v e a lin g  a h ig h ly  in d i ­

v id u a l  and th o u g h tfu l a t t i t u d e  toward th e  l i t e r a r y ,  p h ilo so p h ­

i c a l ,  and p o l i t i c a l  movements in  Germany, and in  Europe a t  

l a r g e ,  d u rin g  th e  second h a l f  o f  th e  e ig h te e n th  cen tu ry .

Any s e l e c t io n  o f t h i s  s o r t  must to  a degree  be a r b itr a r y  

and p e r so n a l. The only escap e  from t h i s  horn o f  th e  dilemma 

i s  to  im pale o n e s e lf  on th e  o p p o s ite :  to  p r e sen t as la r g e  and

A c o l l e c t i o n  o f  some two hundred aphorism s in  e x c e l le n t  French  
t r a n s la t io n  was p u b lish ed  by V ic to r  B o u i l l ie r  in  1914, and 
more than a hundred o f  L ich ten b e rg Ts aphorism s are in c lu d ed  
in  Guido T orres' P e n s ie r i  d i Goethe e L ich ten berg  (Padua 1 9 0 6 ) .  
So fa r  as I Know, the p resen t c o l l e c t i o n  i s  th e  f i r s t  in  
E n g lis h .
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v a r ie d  an a sso rtm en t a s  p o s s ib le .  Wer v i e l e s  b r in g t . . . .  For 

th e  tr u th  i s  th a t  th e  t r a n s la to r  o f  L ich ten berg  f in d s  th a t  

h is  h a r d e st problem  i s  to  know where to  s to p . "La p lu p a rt des  

f a i s e u r s  de r e c u e i l s  de v e r s  ou de bons mots ressem b len#  a 

ceux q u i mangent des c e r i s e s  ou des h u i t r e s ,  c h o is i s s a n t  d Ta -  

bord l e s  m e i l le u r s ,  e t  f i n i s s a n t  par to u t  m anger." The a p t­

n e ss  o f  C ham fort’s comment s t r ik e s  home. The on ly  p e r fe c t  

s o lu t io n  i s  th e  m ath em a tica lly  sim ple one o f  t r a n s la t in g  

e v e r y th in g , and th e  tr a n s la to r  who f a l l s  sh o r t  o f  t h i s  can  

be a ssu red  t h a t ,  o f  the c r i t i c i s m  th a t  he w i l l  in e v ita b ly  

r e c e iv e ,  more than h a l f  w i l l  be w e l l  w arran ted .

I have attem p ted  to  reproduce f a i t h f u l l y  L ich ten b e rg ’ s 

v ery  c h a r a c t e r i s t i c  s t y l e ,  or  r a th er  t h i s  s t y l e  as I se e  i t .  

But th e  t r a n s la t io n  as a w hole i s  prepared on th e  p r in c ip le  

th a t  th e r e  i s  h ard ly  such a th in g  a s  a l i t e r a l  or a f r e e  

t r a n s la t io n ,  b u t on ly  a good or bad on e.

Schopenhauer once sa id  th a t  system  a lm ost alw ays b r in g s  

boredom in  i t s  t r a in .  B ut, in  th e  c a se  o f  L ich ten b e rg ’ s 

ap h orism s, i t s  ab sen ce i s  l i k e l y  to  induce a f e e l in g  o f  con­

f u s io n  and s u r f e i t  th a t  i s  su r e ly  worse —- a s  anyone knows 

who has t r i e d  to  read  through th e  monumental Leitzmann e d i­

t i o n ,  where th e  on ly  order i s  the c h r o n o lo g ic a l .  Hence, as  

betw een boredom and c o n fu s io n , I  have chosen  the form er.

The t r a n s la t e d  aphorism s are arranged in  te n  main groups —
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a lth o u g h  I  am a fr a id  L ich ten b erg  m ight say  th a t  I had to  g iv e  

some o f  them a f a i r l y  shrewd c lo u t  to  make them f a l l  "natur­

a l ly "  in t o  th e se  d i v i s i o n s .  W ith in  each c a te g o ry  th e  arran ge­

ment i s ,  so  fa r  as p o s s ib le ,  c h r o n o lo g ic a l .  In th e  ca se  o f  

th e  m a te r ia ls  taken  from th e  o r ig in a l  e d i t io n s  o f  th e  Ver-  

m isc h te  S c h r if t e n  i t  i s  u s u a lly  q u ite  im p o ss ib le  to  d i f f e r e n ­

t i a t e  th e  aphorism s from th e  m iss in g  books G, H, and K, 

w hich are  a c c o r d in g ly  in c lu d e d  in  th e  se p a r a te  s e c t io n s  a f t e r  

th o se  from book F .

The so u rc es  o f  th e  in d iv id u a l  aphorism s are in d ic a te d  in  

th e  n o te s  fo l lo w in g  the t r a n s la t io n .  These a r e , fo r  th e  m ost 

p a r t ,  f a c t u a l ,  and attem p t to  in te r p r e t  o n ly  when t h i s  seemed 

a d v is a b le .
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ABBREVIATIONS

The a lp h a b e t ic a l  r e fe r e n c e s  t o  th e  Aphorism-Books are  e x ­
p la in e d  on p

K er. = K lpas *AuaX.0etas ("Horn o f  P le n ty " ) , a supplem ent to  
Book' B.

RA = R eiseanm erkungen. a supplem ent to  Book F.

S ch .^  = th e  f i r s t  e d i t io n  o f  L ich ten b e rg ’ s V erm ischte S c h r if -  
t e n ,  e d ite d  by Ludwig C h r is t ia n  L ichtenberg and F r ie d r ic h  
K r ie s . G ottin gen  1 8 0 0 -1 8 0 6 .

g
Sch . = th e  second e d i t io n  o f  th e  V erm ischte S c h r if t e n , e d i ­

te d  by L ic h te n b e r g Ts so n s . G ottin gen  1 8 4 4 -1853 . (The 
e d i t io n  o f  1867 i s  an u n a lte r e d  r e p r in t  o f  t h i s . )

The n o ta t io n  "s" in d ic a t e s  th a t  th e  aphorism  has been
sh orten ed  from th e  Leitzm ann t e x t  or th e  o r ig in a l  e d i t io n s .

L tz .-S c h . = th e  th ree-vo lu m e e d i t io n  o f L ich ten b e rg 1s c o r r e s ­
pondence e d ite d  by A lb ert Leitzmann and C arl Schiiddekopf. 
L e ip z ig  1904 .

G o tt . g e l . Anz. = G o tt in g isc h e  A nzeigen von g e le h r te n  Sachen .

Hog. = G .£ . L ich ten b erg s a u s f iih r lic h e  Erklarung der H o garth i-
schen  K u p fe r s t ic h e . G ottin gen  1794-1816 .

Leitzm ann = A lb er t L eitzm ann’ s n o te s  to  h i s  e d i t io n  o f  L ich­
ten berg  ’s A phorism s. B e r l in  1 9 0 2 f f .

M achlass = A lb er t L eitzm ann’s Aus L ich ten b ergs N a c h la ss . Wei­
mar 1899 .

K astner = Elogium  G eo rg ii C h risto p h o r i L ich ten berg  in  c o n se ssu  
S o c ie t a t i s  R egiae S c ien tiaru m  r e c i t a v i t  Abraham G o tth e lf  
K a estn er . G ottin gen  1800 .

B o u i l l i e r  = V ic to r  B o u i l l i e r ,  Georg C h ristop h  L ich ten b erg . Es-  
s a i  sur sa v ie  e t  s e s  oeu vres l i t t e r a l r e s . . . .  P a r is  1914 .

G ervinus = G.G. G ervin us, G esch ich te  der d eu tsch en  D ich tu n g , 
L eip z ig  1853 .

H en tzsch e l = O tto H e n tz sc h e l, L ich ten b ergs Lebensansehauung. 
L eip z ig  1910 .
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Herzog = G.C. L ich ten b erg . Gedanken. S a t ir e n , Fragm ente. e d i ­
ted  by W ilhelm H erzog. Jena 1907 .

H ettn er = Hermann H ettn er , G esch ich te  der d eu tsch en  L ite r a tu r  
im a ch tzeh n ten  Jahrhundert. Brunsv/ick 1893 .

L auchert = F r ie d r ic h  L auchert, G. Chr. L ich ten b erg * s s c h r i f t -  
s t e l l e r i s c h e  T h a tig k e it  in  c h r o n o lo g isch er  U eb ersich t  
d a r g e s t e l l t . G ottin gen  1893 .

Reclam = th e  Reclam e d i t io n  (U n iv e r s a l-B ib lio th e k  1286-1289)  
o f L ic h te n b e r g ’s s e le c t e d  w r i t in g s ,  e d ite d  by Eugen R e i-  
c h e l  (Eugen L eyden)•

V in cen t = G. Chr. L ich ten b erg . Aphorismen und S c h r if t e n . 
S e le c te d  and e d ite d  by E rnst V in c e n t. L e ip z ig  1935 .
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I  w ish  th a t  each  even in g  I  m ight know th e  second o f  the  

p a s t  day when my e x is t e n c e  had th e  l e a s t  v a lu e  —  th a t  i s  to  

s a y , th e  moment when, i f  p u r ity  o f  in te n t io n  and assu ran ce o f  

l i f e  were worth money, I  would have been o f th e  g r e a te s t  

w orth .

I f in d  w ith  s u r p r is in g  p le a su r e  in  Herr L a v a te r ’ s Pro­

s p e c t s  o f  E tern ity ,'* ' th a t  he has s e n s a t io n s  s im ila r  to  mine 

b e fo r e  go in g  to  s l e e p .  Y ears b e fo r e  t h i s  book appeared I
g

made t h i s  d is c lo s u r e  to  Herr L jungberg, and e a r l i e r ,  w h ile
2

I was s t i l l  in  s c h o o l ,  I to ld  my f r ie n d  Herr E ssw ein  some­

th in g  o f  i t ,  bu t n ev er  heard th a t  he or Ljungberg had f e l t  

an yth in g  s im i la r .  My co n tem p la tio n s in  t h i s  s t a t e  commonly 

r e v o lv e  about d ea th  or the s o u l in  g e n e ra l and what sen sa ­

t io n  i s ,  and end in  wonder a t  th e  d i s p o s i t io n  o f  man. Every­

th in g  i s  more f e e l in g  th an  r e f l e c t i o n ,  and in d e s c r ib a b le .

Why i s  i t  th a t  a t  tim es we can r ig o r o u s ly  c a s t  o f f  a 

s e c r e t ’ a n x ie ty ,  when th e  thought th a t  we are under th e  pro­

t e c t i o n  o f  a most k in d ly  p rov id en ce has the g r e a t e s t  in ­

f lu e n c e  upon u s , and y e t  o f te n  w ith in  th e  n e x t  h a lf-h o u r  a l ­

m ost p e r is h  from th e  same a n x ie ty ?  At l e a s t  t h i s  i s  th e  

c a se  w ith  me, a lth o u g h  I cannot say th a t  in  th e  second frame
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o f  mind I v iew  my a n x ie ty  from a nevr p e r sp e c t iv e  or see  o th er  

r e la t io n s h ip s *  Not a t  a l l .  I f  th a t  were so  I should  never  

have w asted th e  e f f o r t  o f  w r it in g  down t h i s  o b se r v a tio n . I 

b e l i e v e ,  r a th e r , th a t  th e  m oral s e n s i b i l i t y  i s  d i f f e r e n t  a t  

d i f f e r e n t  t im e s , and str o n g e r  in  th e  morning than in  the  

e v e n in g .

He^was in  th e  h a b it  o f  c a l l in g  h is  h ig h er  and h is  low er  

f a c u l t i e s  th e  Upper and Lower H ouses, and very  o f te n  th e  f o r ­

mer p assed  a b i l l  w hich th e  l a t t e r  r e j e c t e d .

In  th e  house where I  l iv e d  I had lea r n e d  th e  sound and 

p it c h  o f  every  s te p  in  an o ld  wooden s t a i r ,  and l ik e w is e  th e  

rhythm th a t  each o f  my f r ie n d s  b ea t out when he came to  se e  

me; and I  must c o n fe s s  th a t  I n ever  f a i l e d  to  trem ble when a  

p a ir  o f  f e e t  ran up th e  s c a le  in  a melody unknown to  me.

The C haracter o f  a Person Whom 
I Know W ell

H is body i s  such th a t  even a bad p a in te r  cou ld  have 

drawn i t  b e t t e r  in  th e  dark; and i f  i t  were w ith in  h is  power 

to  change i t ,  he wrou ld  g iv e  i t  l e s s  r e l i e f  in  s e v e r a l  p a r t s .  

W ith h is  h e a lth  —  a lth ou gh  i t  i s  n o t o f  th e  b e s t  —  t h i s  

man has alw ays been  reason ab ly  c o n te n t . He has to  a h igh  

d eg ree  th e  g i f t  o f  making th e  most o f  h i s  h a le  d a y s . H is 

power .o f im a g in a tio n , h i s  most f a i t h f u l  companion, never  

f a i l s  him th e n . He stan d s a t  th e  window, h i s  head propped
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i n  h i s  two hands;  and though th e  p a s s e r - b y  s e e s  i n  him n o th in g  

b u t  t h e  m elancho ly  moper, he o f t e n  makes t o  h i m s e l f  t h e  t a c i t  

a d m i s s io n  t h a t  he has  once more y i e l d e d  i n  e x c e s s  t o  p l e a s u r e .  

He h a s  o n ly  a few f r i e n d s .  A c t u a l l y  h i s  h e a r t  i s  open always 

t o  one p r e s e n t  and s e v e r a l  a b s e n t  o n e s .  His a f f a b i l i t y  l e a d s  

many t o  b e l i e v e  t h a t  he i s  t h e i r  f r i e n d ,  and he s e r v e s  them, 

t o o  — o u t  of  a m b i t i o n  and lo v e  o f  humankind,  b u t  n o t  from t h a t  

im p u lse  which u r g e s  him t o  s e r v e  h i s  r e a l  f r i e n d s .  He has 

l o v e d  o n ly  once o r  t w i c e :  once n o t  u n h a p p i l y ,  th e  o t h e r  t ime 

q u i t e  h a p p i l y .  He won a good s o u l  t h ro u g h  h i s  mere g a i e t y  and 

l i g h t h e a r t e d n e s s ,  w i t h  t h e  r e s u l t  t h a t  now he o f t e n  l o s e s  

b o t h ; ^  b u t  he w i l l  a lways r e g a r d  g a i e t y  and l i g h t h e a r t e d n e s s  

a s  t h e  q u a l i t i e s  o f  h i s  tem per  t h a t  have a f f o r d e d  him the  

most  p l e a s u r a b l e  h o u r s  o f  h i s  l i f e .  And i f  he c o u ld  choose  

a n o t h e r  l i f e  and a n o t h e r  tem p er ,  I  do n o t  know w he th e r  he 

would t a k e  o t h e r s  i f  he c o u ld  have h i s  own a g a i n .  Even os a 

boy he t h o u g h t  v e r y  f r e e l y  on m a t t e r s  of  r e l i g i o n ,  b u t  no 

more v a u n te d  h i m s e l f  of be ing  a f r e e - t h i n k e r  t h a n  o f  a c c e p t ­

in g  e v e r y t h i n g  on f a i t h ,  w i t h o u t  e x c e p t i o n .  He can  p ray  w i t h  

f e r v o r ,  and has  n e v e r  been  a b le  to  r e a d  th e  N i n e t i e t h  Psalm 

w i t h o u t  an  e x a l t e d ,  i n d e s c r i b a b l e  em ot ion .  B e fo re  t h e  moun­

t a i n s  were b r o u g h t  f o r t h  i s  i n f i n i t e l y  more t o  him th a n
2

S i n g , Immorta l  S o u l . He does  n o t  know w hich  he d i s l i k e s  more, 

young o f f i c e r s  o r  young p r e a c h e r s ;  he c o u ld  n e v e r  l i v e  long 

w i t h  e i t h e r .  For  s o c i a l  g a t h e r i n g s  h i s  body and h i s  c l o t h e s  

a r e  se ldom good enough,  and h i s  o p in io n s  seldom . . . . ^  enough.
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He n ever  hopes to  r i s e  h igh er  than th r e e  d is h e s  a t  noon and 

two in  th e  even ing w ith  a l i t t l e  w in e , or to  descen d  low er  

than  every  day p o ta to e s ,  a p p le s , b read , and a l i t t l e  wine 

t o o .  In  e i t h e r  e v en t he would be unhappy; he has never y e t  

f a i l e d  to  f a l l  i l l  when fo r  a few  days he l iv e d  o u ts id e  

th e se  l i m i t s .  Reading and w r it in g  are  as n e c e ssa r y  to  him 

as e a t in g  and d r in k in g . He hopes he w i l l  n ever  la c k  books. 

He th in k s  very  o f te n  o f  d e a th , and n ever  w ith  repugnance.

He w ish es  th a t  he co u ld  th in k  o f  ev ery th in g  w ith  such equa­

n im ity , and hopes t h a t ,  when th e  tim e a r r iv e s ,  h i s  c r e a to r  

w i l l  g e n t ly  c la im  from him a l i f e  o f  which he was th e  none 

to o  eco n o m ica l, but c e r ta in ly  no p r o f l ig a t e  p o s s e s s o r .

I  would n ever  w ish  to  be th e  man who co u ld  h o ld  as 

a b s o lu te  sway over Germany as I over  my w r it in g  d esk . I 

would be su re  to  co n tin u e  overtu rn in g  in k w e lls  and c r e a tin g  

g r e a te r  c o n fu s io n  through my e f f o r t s  to  keep o rd er .

I know l i t t l e  about m usic and p la y  no in s tr u m e n t. But 

I can w h is t le  w e l l ,  and I have had more p r o f i t  from t h i s  

than many o th e r s  from th e ir  a r ia s  on f l u t e  and c la v ic h o r d .

I would v a in ly  a ttem p t to  ex p r ess  in  words what I f e e l  when, 

on a q u ie t  e v e n in g , I  w h is t le  w ith  f i n e s s e  In a l l  my deeds  

and th in k  th e  t e x t  to  i t .  I am n o t fond o f  s in g in g  a lo n e .  

When I  Come to  th e  l in e  And i f  you are  r e s o lv e d . I f e e l  new
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c o u ra g e ,  z e a l  i n  ab u n dan ce ,  and t r u s t  i n  God. With my 

f a i t h ,  I  c o u ld  throw m y se l f  i n t o  th e  s e a  and n o t  drown, 

n o r  f e a r  a w orld  o f  e v i l  i n  th e  c o n f id e n c e  o f  a s i n g l e  

b e n e f a c t i o n .  — Or, i f  I  am i n  a s p r i g h t l y  mood, I  w h i s ­

t l e  Though I  t o o , t h ro u g h  g r i e f  and p a i n ,  o r  When you meet
a .  2a t e n d e r  c r e a t u r e .

The im p u lse  toward  b o o k - w r i t i n g  — which ,  l i k e  a c e r ­

t a i n  o t h e r ,  u s u a l l y  s e t s  i n  s t r o n g l y  w i t h  t h e  a p p e a ra n c e  o f  

t h e  f i r s t  beard-down — made i t s  p r e s e n c e  f e l t  a l i t t l e  e a r ­

l i e r  i n  my c a s e .  My e a r l i e s t  i t c h  t o  w r i t e  f e l l  i n  t h e  s i x t h  

y e a r  of  t h e  German h e x a m e te r ,  i f  I  coun t  f rom th e  f i r s t  v e r s e  

o f  t h e  M e s s i a h , and i n  my f o u r t e e n t h  y e a r ,  i f  I  s t a r t  f rom 

my b i r t h .  T h is  i s  a somewhat t i c k l i s h  a g e ,  and p a r e n t s  and 

t e a c h e r s  have to  keep a s h a r p  eye on t h e i r  c h i l d r e n  . . . .  I  

found  th e  l an g u a g e  used  i n  our f a m i ly  r a t h e r  t o o  p l a i n ;  now 

and a g a i n  I  f e l t  a l a c k  o f  d e c o r a t i v e  a d j e c t i v e s ,  and f a n ­

c i e d  m y s e l f  e n d l e s s l y  grown-up when I  d i s c o v e r e d  a few, e s ­

p e c i a l l y  t h e  ones I  i n v e n t e d  m y s e l f .

Sometimes I  n e v e r  l e a v e  t h e  house f o r  e i g h t  days  a t  

a stretch,"*" and l i v e  q u i t e  c o n t e n t e d l y .  An e n f o r c e d  h o u s e -  

a r r e s t  o f  an  e q u a l  p e r i o d  would d r i v e  me i n t o  i l l n e s s .

When t h o u g h t s  a r e  f r e e  we move w i t h  e a s e  w i t h i n  our  c i r c l e ;  

when t h o u g h t s  a r e  c u rb e d ,  even  th o s e  t h a t  a r e  p e r m i t t e d  

come f o r t h  w i th  t i m i d  mien .
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My l i f e  n e v e r  s to o d  h i g h e r  t h a n  i n  August  1765 and 

F e b r u a r y  1766.  T h is  one summer and one w i n t e r  were enough 

f o r  me. I  s h a l l  a lw ays  r e g a r d  t h i s  t im e a s  t h e  f o c a l  p o i n t  

o f  my l i f e ’s p l e a s u r e s . 1

For a  moment I  t h i n k ,  " I t  m igh t  have bad conseq u en ces  

f o r  you i n  t h e  f u t u r e  i f  you  a c t  s o . "  But t h e n  my emotions  

i n t e r v e n e ,  s h o u t i n g  "Nonsense I "  And .1 am u s u a l l y  t a l k e d  

o v e r  b e f o r e  th e y  have had t h e i r  f u l l  s a y .

I  have  w r i t t e n  up a f a i r  amount a p e rg u s  and d r a f t s ;  

t h e y  a w a i t  n o t  so much t h e  f i n a l  hand a s  a few more r a y s  of  

s u n l i g h t  t o  b r i n g  them above g round .

Monday, December 10,  1770, I s e t t l e d  on Whim1  a s  my 

m o t t o .  For  i n  t h i s  world  i s  i t  n o t  whim even t o  w ish  t o  

be what we sh o u ld  be? We a r e  a lways some t i l in g  e l s e  t h a t  

depends  on t h e  ways o f  fo rm er  ages  and c u r  own — a m i s e r ­

a b l e  a c c i d e n s  o f  a t n i n g  t n a t  i s  no s u b s t a n c e .  I s  human 

n a t u r e  a t h i n g  t h a t  has i t s  head i n  p a r a d i s e  and i t s  t a i l  

a t  t h e  o t h e r  end o f  e t e r n i t y ,  and wrhose members a r e  homoeo-
g

m e r i a  o f  t h e  whole?

A. c e r t a i n  f r i e n d  o f  m in e 1 was i n  t h e  h a b i t  o f  d i v i d i n g  

h i s  body i n t o  t h r e e  s t o r e y s :  th e  head ,  t h e  b r e a s t ,  and the  

abdomen. And he o f t e n  w ish ed  t h a t  t h e  t e n a n t s  o f  t n e  h i g h ­

e s t  and t n e  l o w e s t  c ou ld  g e t  on b e t t e r  t o g e t h e r .
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Many th in g s  pain me th a t  o n ly  hurt o th e r s .

His ey es  str a y ed  o c c a s io n a lly  toward th e  f r o n t ie r  

th a t  se p a r a te s  Hanover from th e  land "from whose bourn 

no t r a v e l le r  r e tu r n s ." 1

In me th e  h ea r t l i e s  n e a r er  the head by a t  l e a s t  a 

f o o t  than in  o th er  p eo p le ; whence my g r e a t  r e a so n a b le n e ss . 

My d e c is io n s  can be r a t i f i e d  w h ile  they are s t i l l  q u ite  

warm.1

There was more g a l l  than p r in c ip le  in  my p r o je c t ,  

and I  t i r e d  o f  i t  long b e fo re  i t  was c a r r ie d  o u t.

The le a r n e d  D a i l le  r e g r e t te d  th a t  he had l o s t  two 

y e a r s  o f  h i s  l i f e ,  by which he meant th e  tim e he had 

sp en t in  t r a v e l l i n g .1

Apart from th e  p r o p e r t ie s  th a t  he shared w ith  

v a r io u s  b e a s t s ,  he had s e v e r a l  in  common w ith  therm om eters, 

h ygrom eters, and b arom eters .1

B lin d n e ss  n o te d . A p r il 9 , 1775.'*'

He would have been a b le  t o  make som ething out o f  h is  

id e a s  i f  he had had an angd l t o  o rg a n ize  them fo r  him.
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The m erchants have t h e ir  "waste book",'*’ in  which th ey  

e n te r  h e l t e r - s k e l t e r  e v er y th in g  th a t  th ey  s e l l  or buy from  

day to  day . From here th e  item s are tr a n s fe r r e d  to  the  

J o u rn a l, where th ey  are arranged r a th er  more s y s t e m a t ic a l ly ,  

and th en ce  th ey  f i n a l l y  reach  th e  le d g e r  a t  double e n tr a n c e , 

a ccord in g  to  th e  I t a l ia n  method o f  b oo k -k eep in g . Here each  

man has h is  se p a r a te  a c co u n t, f i r s t  a s  d eb to r  and th e n , op­

p o s i t e  t h i s ,  a s  c r e d i t o r .  Such a scheme d e se r v e s  to  be im i­

ta te d  by th e  s c h o la r s .  F ir s t  a book in  which I  w r ite  down 

e v er y th in g  as I observe i t  or as i t  o ccu rs to  me; th en  t h i s  

ssould be tr a n s fe r r e d  to  anoth er where th e  m a te r ia ls  are b e t ­

t e r  s o r te d  and arranged; and f i n a l l y  th e  le*ger cou ld  c o n ta in
A

th e  l in k in g -u p  o f  th e  se p a r a te  item s and th e  consequ en t p re­

s e n ta t io n  o f  th e  su b je c t  in  p o lish e d  form .

In England I  l iv e d  som etim es l i k e  a lo r d  and som etim es 

l i k e  a t r a v e l l in g  artisan .'* '

The man" to o k  p a in s to  p ic k  ou t my f la w s .  S in ce  th e  

s e r v ic e  rendered was n o t  o f  th e  k in d e s t ,  I  th in k  I have the  

J u st c la im  to  id e m n ity , and ask  no g r e a te r  s a t i s f a c t io n  

than  th a t  he p u b lish  some o f  h is  own work.

My r e a l  purpose in  going to  England was to  le a r n  to  

w r ite  German.
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On a lm ost every  page I have s c a t te r e d  seed s o f  id e a s  

w h ich , i f  th ey  f e l l  on th e  r ig h t  s o i l ,  cou ld  bear ch a p ters  

or even  d i s s e r t a t i o n s .  My langu age i s  a lw ays s im p le , con­

c i s e ,  and p la in ;  and in  c a s e s  where i t  i s  none o f  th e  th r e e ,  

my purpose i s  to  make i t  im p o s s ib le ,  or a t  l e a s t  as hard as 

I  can , fo r  th e  German yarn-m ongers in  London to  t r a n s la t e  

my e s s a y s  in t o  E n g lis h .

I  have o f te n  read my own more em o tio n a l prose  w ith  a 

ra p tu re  th a t  covered  my m orta l s h e l l  w ith  v o lu p tu o u s g o o se -  

f l e s h .  In  th e  h a l l s  of a C a th o lic  tem p le , when sa cred  

m usic resounded and k ettled ru m s thu nd ered , I ,  w ith  my Pro­

t e s t a n t  head and h e a r t ,  have thou gh t to  hear th e  tr e a d  o f  

th e  A lm ighty and w ept te a r s  o f  d e v o t io n .

With my pen in  my hand I  have su cceed ed  in  storm ing  

red ou b ts from  vfhich o th e rs  armed w ith  sword and i n t e r d ic t  

have been r e p u lse d .

The man g o es to o  f a r ,  b u t I  th in k  I do th e  same. He 

e n jo y s  l i s t e n i n g  to  h is  own en th u sia sm . But I l ik e  th e  

sound o f my own w it  — and my c o ld -b lo o d e d  d is d a in  o f  

e v er y th in g  th a t  sp r in g s  from f e e l i n g .

S tork s and cran es can h a rd ly  be a s  rare  in  England  

as L o u isd ’o r s  in  h i s  p o c k e t. From tim e to  tim e a h a l f -
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g u ld en  app eared , l ik e  sw allow s in  Marcia, but van ish ed  as  

q u ic k ly .

I  have marked a l l  my works w ith  an FF. This i s  no j ib e  

a t  th e  Pandects^" and t h e ir  c o n fu s io n , but th e  i n i t i a l s  o f  

my hou sehold  d e i t i e s ,  to  whom I  g iv e  s a c r i f i c e  each day —  

Fama and Fames.

I  se e  th e  grave on my c h eek s. A p r il 1 6 , 1777 .

I t  i s  a lw ays d e p r e ss in g  fo r  me when I c o n s id er  th a t  one 

can go to o  f a r  in  th e  in v e s t ig a t io n  o f  some th in g s  — so  f a r ,  

I  mean, th a t  i t  may be d e tr im e n ta l to  our h a p p in ess . I  have 

had f ir s t - h a n d  e x p e r ien ce  o f  t h i s .  I  w ish  th a t  I  had been  

l e s s  s u c c e s s f u l  in  my e f f o r t s  to  le a r n  the ways o f th e  human 

h e a r t .  I  am f a r  more w i l l in g  than b e fo r e , i t  i s  tr u e , to  

fo r g iv e  p eo p le  t h e ir  l i t t l e  s p i t e s  and m a lic e s . I f  someone 

speaks i l l  o f  me in  company, and e s p e c ia l ly  i f  he does so  

o n ly  to  amuse th e  g u e s t s ,  I  cannot f e e l  the s l i g h t e s t  a n i­

m osity  toward him . I can say w ith  com plete h on esty  th a t  i t  

makes no d i f f e r e n c e  to  me —  provided  th a t i t  i s  n o t done 

in  h ot b lo o d , and th a t  i t  i s  n o t c r a s s  calumny, which I  do 

n o t  th in k  I d e s e r v e . —  B u t, on th e  o th er  hand, th e  p r a ise  

o f  o th e r s  means to o  l i t t l e  to  me; t h e ir  envy i s  th e  on ly  

th in g  th a t  s t i l l  cou ld  p le a se  me. T his should  never b e . . . .  

Here a g a in  we se e  th e  n e c e s s i t y  o f  an harmonious growth
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o f  th e  w hole c o g n it iv e  f a c u l t y .  I f  one p art i s  to o  much c u l ­

t i v a t e d ,  i t  le a d s  in  th e  end to  m is c h ie f ,  sm a ll or g r e a t .

I  have lon g  been w r itin g  a t  a h is to r y  o f  my mind and my 

w retched  body, and t h i s  w ith  a fo r th r ig h tn e s s  th a t  w i l l  p er ­

haps arou se  in  some a kind o f  v ic a r io u s  f e e l in g  o f  shame. I t  

w i l l  be t o ld  w ith  a g r e a te r  candor than any o f  my read ers  

w i l l  be l i k e l y  to  b e l ie v e .  T h is i s  s t i l l  a f a i r l y  untrodden  

path  t o  im m o r ta lity . (My on ly  p r e d e ce sso r  i s  C ardinal de

Retz.'*") I t  w i l l  n o t appear u n t i l  a f t e r  my d e a th , out o f con -
2s id e r a t io n  f o r  th e  m a lice  o f  th e  w orld .

O ften , when an acq u ain tan ce p a s s e s , I  le a v e  the window —  

n o t so  much to  spare him the tr o u b le  o f  making a bow as to  

sp are m y se lf  th e  embarrassment o f  se e in g  th a t  he makes me non e.

W atching th e  fa c e s  o f common p eop le  on th e  s t r e e t s  has 

alw ays been one o f  my g r e a t e s t  p le a s u r e s .  Wo magic la n te r n  

can approach t h i s  s p e c t a c le .

What a d i f f e r e n c e  i f  I speak th e  words: B efore the moun­

t a in s  were brought f o r t h , er  ev er  thou h a a st formed the e a r th  

and th e  w or ld , even  from e v e r la s t in g  to  e v e r la s t in g , th ou  a r t  

God'*' —  in  my chamber or in  th e  h a l l  o f  W estm inster Abbey I 

Above me the solemn v a u l t s ,  where d a y lig h t  fo r e v e r  mourns in  

h o ly  t w i l ig h t ;  beneath  me th e  v e s t i g e s  o f  f a l l e n  sp len d o r s ,
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th e  d u st  o f  k in g s ;  and a l l  about me th e  tr.oghl.es .o f ..d ea th . —
•  •  • • *  •  •  *  • •
•  * ' •  .  • •  •  t  •

I  have u t te r e d  them in  many p la c e s ;  in  my bedroom th ey  have 

o f te n  r a is e d  my s p i r i t s ;  never s in c e  ch ild h ood  have I  prayed  

them w ith o u t em otion . But here an in d e s c r ib a b le , b u t p le a ­

sa n t  shudder ran through me; I f e l t  th e  p resen ce  o f  th e  

Judge, whom I  m ight n o t f l e e  even on th e  w ings o f  dawn, w ith  

t e a r s  n e ith e r  o f  joy nor o f  p a in , but o f  an in e f f a b le  f a i t h  

in  H im .. . .  Do n o t th in k , you who everyw here su rm ise , and 

surm ise r a th er  than r e a d , th a t  I w r ite  t h i s  m erely in  the

v e in  o f  th e  fa sh io n a b le  m elan ch oly . I was never q u ite  a b le
2

to  read Young when i t  was fa sh io n a b le  to  read him , and now 

I  s t i l l  regard  him as a g r e a t  man when i t  i s  s t y l i s h  to  de­

r o g a te  him .

I  have s tu d ie d  hypochondria —  made an a c tu a l b u s in e ss  

o f  i t .

My hypochondria i s ,  in  e s s e n c e , a knack fo r  drawing 

from every  co n tin gen cy  o f  l i f e ,  by w hatever name i t  i s  known, 

th e  g r e a t e s t  p o s s ib le  q u a n tity  o f  p o iso n  fo r  my own con­

sum ption .^

In s o c ie t y  I som etim es p layed  th e  a t h e i s t  m erely  e x e r -  

c i t i i  g r a t i a .
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The famous Howara v i s i t e d  me. Why I r e a l ly  cannot 

sa y , u n le s s  he regarded my room as a k in d  o f  p r iso n  to  

in s p e c t ,  s in c e  a t  th a t  tim e I  had n o t  been o u ts id e  th e  

door in  one and a h a l f  y e a r s .

Once, when I f i s h e d  in  my head fo r  th ou gh ts and id e a s ,

I n ever  f a i l e d  to  c a tc h  som ething; now th e  f i s h  do n o t b i t e  

so  r e a d i ly .  They are beg in n in g  t o  p e t r i f y  on th e  stream -  

bed , and I have to  chop them o u t. Sometimes I  g e t  them 

on ly  a p ie c e  a t  a t im e .

I t  was e i t h e r  in  th e  n ig h t  from th e  1 4 th  to  th e  1 5 th ,

or from th e  1 5 th  to  th e  1 6 th  o f O ctober 1779 , when I  dreamed

th a t  I saw a f i e r y  clou d  f ly in g  a long  ben eath  th e  P le ia d e s ;

a t  th e  same tim e th e  g r e a t  b e l l  a t  Darm stadt p ea led  o u t , and

I  f e l l -  to  my k n ees and spoke the w ords: H oly, h o ly , &c.'1'

My a tten d a n t s e n s a t io n s  were in e f f a b ly  g r e a t ,  and I would 

h ard ly  have b e l ie v e d  m y se lf  s t i l l  cap ab le  o f  them.

L. was a goo d -h ea rted  s o u l ,  o n ly  he d id  n o t a lw ays take  

the tr o u b le  to  show i t .  My g r e a t e s t  f a u l t ,  th e  r o o t  o f  a l l  

my d is n o n te n t .

Sometimes when I  read a good id e a  o f  mine in  one o f  my 

o ld  n otebook s I m arvel how i t  cou ld  have become so fo r e ig n  

to  me and my sy stem , and I tak e th e  same p le a su re  in  i t  th a t  

I would i f  i t  had been w r it te n  by one o f  my a n c e s to r s .
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N othing p a in s me more, in  a l l  th e  a f f a i r s  o f  my l i f e ,  

th an  th a t  I  am com p elled  to  lo o k  a t  th e  world as th e  com­

mon man d o e s , a lth ou gh  I  know s c i e n t i f i c a l l y  th a t  he lo o k s  

a t  i t  w rongly .

N othing makes one age more r a p id ly  thah  th e  ever  per­

v a s iv e  thou ght th a t  one i s  growing o ld .  I  f e e l  t h i s  very  

p la in ly  in  my own c a se ;  i t  i s  one phase o f  my p o iso n -su c k in g .

I have o c c a s io n a lly  to  be trimmed l i k e  a ta llo w  ca n d le , 

or e l s e  I  b e g in  to  burn d im .1

The w e ir d e s t  id e a s  were alw ays buzzing around h is  head , 

a s  i f  t h e ir  queen were in s id e  —  and th a t  was n o t fa r  from  

th e  t r u t h .

Of a l l  th e  c u r i o s i t i e s  th a t  he had c o l l e c t e d  in  h is  

h o u se , he h im se lf  was in  th e  end th e  g r e a t e s t .

I have on ly  the h ig h e s t  ad m iration  fo r  th e  people  

who have n erv es  l i k e  fou r-p en n y  r o p e s .

My a id e - d e- camp —  A delung’s D ic t io n a r y .1

A g i r l ,  150 book s, a few  f r ie n d s ,  and a panorama o f  

about one German m ile  in  d iam eter c o n s t i t u t e d  th e  world fo r  

him .
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Desultory reading has always been my greatest pleasure.

I f  human b e in g s were a ccep ted  a t  pawnshops, I  should  

l ik e  to  know how much I cou ld  g e t  fo r  m y se lf .

He was abed w ith  e n te r ic  cram ps. T h is ,a cco rd in g  to  

th e  te s tim o n y  o f  th e  b e s t  p h y s ic ia n s , was h i s  one and on ly  

m alady. But th e  com p la in ts which he thought he had were 

c o n s id e r a b le  in  number: 1) a s e n i l e  marasmus, a lth ou gh  he 

was on ly  f o r t y - s i x ; 1 8) th e  b eg in n in g  o f  dropsy; 5) a con­

v u l s iv e  asthm a; 4) a slow  fe v e r ;  5) th e  ja u n d ice; 6 ) dropsy  

o f  th e  c h e s t .  7) He fea r ed  a s tr o k e  o f  apop lexy; 8) a ls o  

p a r a ly s is  o f  th e  r ig h t  s id e .  9) He b e l ie v e d  th a t  h i s  la r g e  

a r t e r ie s  and v e in s  were p e t r i f i e d ;  10) th a t  he had a polyp  

o f th e  h e a r t;  l l ) a l s o  an u lc e r  o f  th e  l i v e r ,  IS ) w ater on 

th e  b ra in  (whoever read s t h i s  m ight w e l l  th in k  th a t  the 12th  

were th e  o n ly  w e ll-fo u n d e d  f e a r ) ,  and 13)- d ia b e te s .

In my nervous a f f l i c t i o n  I have v ery  o f te n  found th a t  

th in g s  w hich o th erw ise  would have o ffen d ed  on ly  my moral 

sen se  are now tr a n s la te d  in t o  th e  p h y s ic a l .  Once when 

D ie te r ic h 1’ s a id ,  God damn me 3 I f e l l  so i l l  th a t  I  had to  

fo r b id  him my chamber fo r  a tim e .

I f  o n ly  th e  boundary were c r o sse d ] 0 God, how I long  

fo r  th e  moment when tim e w i l l  c ea se  to  be tim e fo r  me — in
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the womb o f  th e  m aternal a l l  a n d .n o th in g , where once I s l e p t  

when t id e S  washed th e  H einberg,^  when E p icu ru s, C aesar, Lu­

c r e t iu s  l iv e d  and w r o te , and Sp inoza thought th e  g r e a t e s t
2

thou ght th a t  ever  e n te r e d  a human m ind.~

The w orst p art o f  i t  i s  th a t  in  my i l l n e s s  I no lo n g er  

th inkaand f e e l ,  even about t h in g s ,  w ith ou t f e e l in g  m y se lf  

along w ith  them as th e  main co n cern . In  e v er y th in g  I  am 

c o n sc io u s  o f  my s u f fe r in g ;  e v e r y th in g  becomes s u b je c t iv e ;  

e v er y th in g  i s  drawn in t o  r e la t io n  w ith  my s e n s i t i v i t y  and 

i l l n e s s .  I  se e  the whole world as a machine th a t  e x i s t s  

on ly  t o  make me f e e l  in  every  p o s s ib le  way my i l l n e s s  and 

my m ise r y . A p a th o lo g ic a l  e g o i s t .  I t  i s  a m isera b le  s t a t e  

o f  a f f a i r s .  Yvhat I  must do now i s  se e  w hether I  s t i l l  have 

s tr e n g th  enough to  overcome i t ;  i f  n o t ,  I  am l o s t .  But t h i s  

s o r t  o f  d is e a s e  has a lrea d y  become second n a tu re  to  me, so  

to  sp eak . P u s i l la n im ity  i s  th e  r ig h t  word f o r  my i l l n e s s ,  

but how does one go about g e t t in g  r id  o f  i t ?  He who su r ­

mounts t h i s  d e se r v e s  s ta tu e s  in  h i s  honor. But who d e d ic a te s  

monuments to  th o se  who make th em se lv es  out o f  o ld  women in ­

to  men?

Sometime I  was n o t in  a p o s i t io n  to  say  w hether I  was 

i l l  or w e l l .

I  have t r a v e l le d  th e  road o f  knowledge a s  dogs proceed
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when th ey  go w ith  th e ir  m asters on a walk —  a hundred tim es  

up and down th e  same s t r e t c h ,  and when I a r r iv e d  I was w eary.

Id eas p a t te r  about in  my head a t  n ig h t  l i k e  r a t s  and 

m ice , and I  have to  g e t  used to  t h e ir  scu rry in g  b e fo re  I  

can go to  s l e e p .

Vifhen I  th in k  how many id e a s  I  have had w hich I  am con­

v in c e d  would p le a s e  the b e s t  o f  men, but w hich I  d id  n o t  

know how to  u t i l i z e ,  and had no p a r t ic u la r  d e s ir e  to  u t i l ­

i z e  J And fo r  t h i s  reason  I must l e t  m y se lf  be p a tro n ized  

by many a shallow -m inded  l i t e r a t o r  and c o m p ila to r , or by 

th e  m erely e m p ir ic a l crack p ots and c o n fu s io n a r ie s ,  and y e t  

am fo r c e d  to  adm it t h a t ,  to  judge from my co n d u ct, th e se  

p eop le  are n o t so  v ery  fa r  wrong in  t h e ir  e s t im a te  o f  me.

For how cou ld  th ey  know what my in d o len ce  has k ep t s e c r e t ,  

from my n o te b o o k s. But when De Luc^w rites me th a t  th ere  

i s  n ever  a l e t t e e  o f  mine th a t  f a i l s  to  te a c h  him som eth ing, 

t h i s  s e t s  me above a l l  th e  w orld*s judgment —  but on ly  in  

my own mind.

A c h a r a c te r . To se e  on ly  th e  w orst s id e  o f  e v er y th in g ;  

to  dread e v e r y th in g ;  to  regard  even  h e a lth  a s a s t a t e  in  

which d is e a s e  i s  m erely u n f e l t  —  I  th in k  I  co u ld  lim n no 

c h a r a c ter  more s u c c e s s f u l ly  than  such a o n e .
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I  have made a r u le  th a t  th e  r i s in g  sun should  never f in d  

me abed as lo n g  as I  am w e l l .  I t  c o s t  me n oth in g  to  h o ld  my­

s e l f  t o  t h i s ,  fo r  i t  has alw ays been my p r a c t ic e  n ever  to  

la y  down law s f o r  m y se lf  u n t i l  i t  i s  a lm ost im p o ss ib le  fo r  

me to  tr a n s g r e s s  them.

For s e v e r a l  days now I  have been l iv in g  under th e  hypo­

t h e s i s  ( fo r  I  a lw ays l i v e  under one or an oth er) th a t  d r in k ­

in g  a t  t a b le  i s  in j u r io u s ,  and my h e a lth  i s  most e x c e l le n t  

th e  w h i le .  There must be som ething to  i t ,  f o r  never from  

any change in  my l i f e ,  or from any p h y s ic , have I so  speed­

i l y  and ta n g ib ly  f e l t  th e  good e f f e c t .

A l l  in  a l l ,  I  have thou ght a g r e a t  d e a l —  t h i s  I know. 

Much more th an  I have r ea d . Hence I am ig n o ra n t o f  much 

th a t  th e  w orld knows, and hence I  o f te n  f a l l  in t o  erro r  

when I  m in gle  w ith  th e  w orld , and t h i s  makes me t im id .

I f  heaven sh ou ld  ever  f in d  i t  n e e d fu l and p r o f i ta b le  

to  p u b lish  a second e d i t io n  o f  me and my l i f e ,  I cou ld  o f ­

f e r  s e v e r a l  comments n o t u n u se fu l t o  th e  e d ito r  —  tou ch ­

in g  c h i e f l y  th e  d e s ig n  o f  th e  f r o n t i s p ie c e  and th e  p lan  o f  

th e  w h o le . ^

C e r ta in ly  one o f  th e  m ost rem arkable t r a i t s  o f  my char­

a c te r  i s  th e  p e c u lia r  s u p e r s t i t io u s n e s s  th a t  makes me draw
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p rem on ition s from every  e v en t and circum stance and in  a s in ­

g le  day to  make o r a c le s  ou t o f  a  hundred d i f f e r e n t  th in g s .

I  need n o t  d e sc r ib e  i t  h e r e , fo r  I  understand m y se lf on ly  

to o  w e l l .  Each creep in g  in s e c t  se rv e s  to  answer q u e s t io n s  

o f  my d e s t in y .  A str a n g e  q u a l i t y  in  a p r o fe s so r  o f  p h y s ic s .  

But i s  t h i s  n o t  founded in  human n a tu r e , and on ly  m onstrous­

l y  e x a g g era ted  in  my c a se  —  extended  beyond th e  p rop ortion  

o f  th e  n a tu r a l  adm ixture th a t  i s  wholesome?

L ike E sau , I  so ld  my b ir th r ig h t  —  ad m ission  to  th e  

f a c u l t y  —  fo r  a l i t t l e  peace o f  m ind.1

D e sp ite  my la s s i t u d e  I have c o n sta n tly  grown in  s e l f -  

know ledge, w ith o u t p o s s e s s in g  th e  energy to  improve m y se lf .  

In d eed , I  have o f te n  f e l t  th a t  t h i s  in s ig h t  in d em n ified  me 

fo r  my in d o le n c e \ and th e  p le a su re  th a t  I took  in  the ca re ­

f u l  a sc er ta in m en t o f  a f a u l t  in  m y se lf was g r e a te r  than th e  

v e x a t io n  th a t  th e  f a u l t  aroused  in  me. So much d id  the  

p r o fe s so r  outw eigh  th e  man in  me. T ru ly , th e  c re a to r  has 

fa sh io n e d  some rem arkable o d d i t ie s  w ith  h is  c l a y .1

He was n ever  more sy s te m a tic  than in  m a tters which  

were in  no way th e  o b je c t  o f  h i s  s u r v e i l la n c e .  For in ­

s ta n c e , he r e g u la r ly  used a pound o f sn u ff- to b a c c o  every  

th r e e  w eek s, a lth ou gh  he d id  n o t  make i t  a r u le  to  do s o .
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I f  he had ev er  s e r io u s ly  tak en  a mind to  be sy s te m a tic  in  

t h i s  he would probably have been very , u n sy s te m a tic .

A w orry-m eter, mensura curarum. My fa c e  i s  one.

I  have o f te n  in d u lged  f o r  hours on end in  a l l  manner 

o f  r e v e r i e s ,  a t  tim es when everyone thought I  was hard a t  

work. I f e e l  th e  d isa d v a n ta g e  o f t h i s  so  fa r  a s  l o s s  o f  

tim e i s  con cern ed , but w ith o u t t h i s  fa n ta s y -c u r e 1 (w hich  

I  g e n e r a lly  tak e  a t  th e  u su a l w aterin g  sea so n ) I  would 

n ever have grown so  o ld  as I  am today —  55 y e a r s , 1 1 /2  

m onths.

I  would g iv e  a p art o f my l i f e  to  knov/ th e  mean baro­

m eter s ta g e  in  p a r a d ise .
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P eo p le» s f a c e s  a re  o f te n  u g ly  to  th e  p o in t  o f  r e p u ls iv e ­

n e s s .  Why i s  t h i s ?  I t  i s  probable th a t  th e  n e c e ssa r y  d i f ­

f e r e n c e s  in  d i s p o s i t i o n  and c h a r a c ter  could  n o t be m aintained  

w ith o u t some su ch  d e v ic e .  This may be regarded as an in d ex  

t o  mind and temperament"*" — an in d ex  which we perhaps should  

tak e  more p a in s  to  rea d . To la y  some s o r t  o f  fo u n d a tio n  fo r  

t h i s  d i f f i c u l t  and d i f f u s e  s c ie n c e ,  cne would have to  in ­

s p e c t ,  among d i f f e r e n t  n a t io n s ,  th e  g r e a te s t  men, th e  p r is o n s ,  

and th e  m adhouses; fo r  th e se  th r e e  c a te g o r ie s  a r e ,  so  to  

sp ea k , th e  th r e e  prime c o lo r s  o f  w hich th e  o th e r s  are com­

monly a b le n d in g .

What h id d en  law s and m y ster io u s ways are th o s e  whereby 

n a tu re  a l t e r s  th e  i n s t i n c t s  o f  one and the same anim al and 

makes him fo r g e t  h is  p rev io u s o n e s . The ch ick  creep s under 

i t s  hen . F in a l ly  i t  becomes a hen i t s e l f  and no lo n g er  

c r e e p s  under, b u t i s  c r e p t un d er, In a l l  an im als th e  e x ­

t e r n a l  c o n d it io n  o f  th e  body and i t s  sen se  organs i s  a 

fu n c t io n  o f  th e  a n im a l's  a c t i v i t y  and mode o f  life ." *- 

T h is i s  tr u e  o f  man t o o ,  but in  h i s  ca se  when one o f  th e
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v a r ia b le  q u a n t i t ie s  in c r e a s e s ,  another may d e c r e a se , and 

c o n tr a r iw is e .

We m ight c a l l  h a b it  a m oral f r i c t i o n  —  som ething th a t  

does n o t a llo w  th e  mind to  p ass l i g h t l y  over th in g s , but 

b in d s i t  to  them , so  th a t  i t  has d i f f i c u l t y  in  fr e e in g  i t ­

s e l f .

On th e  fo u r th  o f  J u ly  1 7 6 5 , a day when a c le a r  sky 

r e p e a te d ly  a lte r n a te d  w ith  c lo u d s , I  was ly in g  in  bed w ith  

a book . At f i r s t  I cou ld  se e  th e  l e t t e r s  p la in ly ;  but o f  

a sudden, and w ith o u t my n o tin g  the movement, th e  hand 

th a t  h e ld  th e  book s h i f t e d  p o s i t io n ;  and s in c e  t h i s  sh ut 

o f f  a l i t t l e  l i g h t ,  I  conclu ded  th a t  a th ic k  c lo u d  must 

have p assed  b e fo r e  the sun , and ev ery th in g  seemed gloom y, 

a lth ou gh  in  r e a l i t y  th e  l i g h t  in  th e  room rem ained unchanged. 

Such i s  fr e q u e n t ly  the n atu re  o f  our c o n c lu s io n s . We seek  

fa r  a f i e l d  fo r  reason s th a t  o f t e n  l i e  c lo s e  a t  hand, w ith ­

in  o u r s e lv e s .

I have a lw ays found th a t  v io le n t  am bition; and d i f f i ­

dence go to g e th e r .^

We o f te n  work hard to  subdue a v ic io u s  em otion , but 

w ish  t o  r e t a in  our o th e r , good o n e s . T h is comes o f our

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



31

method o f  d e sc r ib in g  a p erson : we do not see  h i s  ch a ra cter  

as a v ery  r ig h t ly  organ ized  whole which can assume v a r io u s  

r e la t iv e  p o s i t io n s  on ly  in  i t s  p a r t s ,  but lo o k  upon th e  e -  

m otions a s lo o s e ly  a f f ix e d  b ea u ty -p a tch es  th a t  we can s h i f t  

about and t o s s  a s i d e .1

On a number o f  o c c a s io n s  I have n o t ic e d  th a t  I go t a 

headache when I  look ed  a t  m y se lf fo r  any le n g th  o f  tim e in  

a concave m irro r .

Som etim es, when my n erv es  were on edge from d rin k in g  

to o  much c o f f e e  and e v er y th in g  s t a r t le d  me, I cou ld  very  

p la in ly  ob serve th a t  I s ta r te d  b e fo re  I heard th e  n o is e .  

T his would seem to  in d ic a te  t h a t ,  in  a manner o f  sp ea k in g , 

our ea rs  are n o t th e  on ly  organs w ith  which we h ea r .

Gne morning n ot long ago I  dreamed th a t  I was ly in g  

awake in  bed and cou ld  n o t g e t  my b rea th . Thereupon I 

awoke, q u ite  c le a r -h e a d e d , and r e a l iz e d  th a t  I f e l t  on ly  

a very s l i g h t  in co n v en ien ce  from th a t  so u r c e . U npleasant 

se n s a t io n s  a lw ays seem g r e a te r  t o  a m erely s e n t ie n t  body 

thah  to  one co n jo in ed  w ith  a th in k in g  mind; f o r ,  in  the  

l a t t e r  e v e n t , th e  very  thou ght th a t  the s e n s a t io n s  are o f  

no con seq u en ce , or th a t  we cou ld  f r e e  o u r se lv e s  o f  them 

i f  we w ish ed , o f t e n  d e tr a c t s  much from t h e ir  u n p lea sa n t­

n e s s .  We fr e q u e n tly  l i e  w ith  our b od ies in  such a p ostu re  

th a t  th e  c o n s t r ic t e d  p a r ts  cause us acute  p a in ; but s in c e
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we know th a t  we co u ld  s h i f t  p o s i t io n  i f  we w anted, we 

a c t u a l ly  f e e l  v ery  l i t t l e .  T his c o r r o b o r a te s  an o b se r ­

v a t io n  th a t  I have made below 1— th a t  headaches can be 

r e l ie v e d  by p r e ssu r e .

D eath i s  a c o n sta n t  q u a n t ity , bu t p a in  i s  a v a r ia b le  

th a t  i s  su b je c t  to  i n f i n i t e  in c r e a s e .  T h is i s  a p r o p o s i­

t io n  th a t  th e  a d v o ca tes  o f  to r tu r e  must g r a n t , fo r  o th e r ­

w ise  to r tu r e  i s  u n a v a il in g . Yet in  many c a se s  pa in  reach es  

a maximum, and i s  l e s s  than  d e a th .

Herr Gunckei* can v o lu n ta r i ly  c o n tr a c t  and d i l a t e  the  

p u p ils  o f  h i s  e y e s .  In th e  form er c a se  he i s  unable to  

d is t in g u i s h  o b j e c t s .  ( I  had him r e p e a t  t h i s  experim ent  

a hundred t im e s .)  Whether h i s  v o l i t i o n  o p e r a te s  d i r e c t ly  

on th e  u v ea , or w hether he a c tu a te s  some o th er  p o r tio n  

o f  th e  eye  th a t  fcesponds more r e a d ily  to  th e  w i l l ,  and 

the c o n tr a c t io n  o f  th e  p u p il  en su es m ech a n ica lly  —  t h i s  

I  d o n ’ t  know.

P r e ju d ic e s  a r e , so  to  speak , th e  m echan ical i n s t i n c t s  

o f  man. By means o f  them he d o e s , w ith o u t any e f f o r t  what­

s o e v e r , a g r e a t  d e a l th a t  he yrould be unable to  th in k  through  

to  th e  s t ic k in g  p o in t .1
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Our l i f e  hangs so  e x a c t ly  midway between p le a su re  and 

p a in  th a t  som etim es even  th o se  th in g s  may become d e l e t e r i ­

ous th a t  su b serve  th e  m aintenance o f  our e x is t e n c e :  a q u ite  

n a tu r a l change o f  a tm osp here, fo r  example — d e s p it e  the  

f a c t  th a t  a ir  i s  our norm al medium. Y et who knows whether  

i t  may n o t be th a t  much o f  our p le a su r e  depends on t h i s  

b alan cem en t. Such s e n s i t i v i t y  i s  perhaps an im portant e l e ­

ment o f  th a t  w hich c o n s t i t u t e s  our advantage over th e  

b e a s t s .

In  s e e in g  and h e a r in g , sa y s Home,'*’ we do n o t  f e e l  the  

d i r e c t  c o n ta c t  o f e x te r n a l  b o d ies  as we do in  th e  ca se  o f  

th e  o th er  s e n s e s .  But i f  we had no e y e s ,  perhaps th e  sen ­

s a t io n  o f  tou ch  would q u ite  as much seem to  tak e  p la c e  

w ith in  o u r s e lv e s ;  our e y e s  cau se  us to  t r a n s fe r  th e  sen sa ­

t i o n  to  th e  p la c e  where we se e  th a t  th e  cause l i e s .

To make o u r s e lv e s  f u l l y  aware o f  a h ap p in ess th a t  

seem s o f  sm a ll con seq u en ce , we must a lw ays im agine th a t  

i t  has been l o s t  and th a t  we have j u s t  reg a in ed  i t .  But 

to  perform  such exp erim en ts s u c c e s s f u l ly  r e q u ir e s  c o n s i­

d e r a b le  e x p e r ie n c e  in  a l l  manner o f  s u f f e r in g .

A g e n e r a l m easu rin g-rod  fo r  m erit or fo r  th e  impor­

ta n ce  o f  a fu n c t io n  —  a c r i t e r io n  th a t  would in d ic a te  a t  

once t o  men o f  a l l  s t a t io n s  th e  tru e  magnitude' o f  an a e -
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t io n :  t h i s  would be an in v e n t io n  worthy o f  a moral Newton.

For in s ta n c e :  to  d r i l l  a company b e fo r e  the commandant's

house i s  c e r ta in ly  n o t as d i f f i c u l t  a s  to  s o le  a p a ir  o f  

sh o e s . ( I  know, o f  c o u r se , th a t  honor i s  a k ind o f  s a la r y ,  

to  pay which th e  p o te n ta te  l e v i e s  a ta x  on th e  h a ts  and 

n eck s o f h i s  su b jects.^ "  When an a p p re n tic e  d o f f s  h i s  hat 

to  an o f f i c e r ,  i t  a lw ays seems to  me th a t  th e  boy i s  a kind  

o f  army paym aster. And how uncouth th e  o f f i c e r s  who f a i l  

to  g iv e  a r e c e ip t  —  who do n o t  d o f f  t h e ir  h a ts  in  tu r n .)

And I  m ain ta in  th a t  to  cu t a s u i t  o f  c lo th e s  w e ll  i s  w ith ou t  

q u e s t io n  more d i f f i c u l t  than  to  p lay  th e  cou rt c a v a l i e r . . . .  

Some such s c a le  o f  v a lu e s  — which would c e r ta in ly  c o s t  

auth or and p u b lish e r  t h e ir  heads — I  should  l ik e  to  se e  

p r in te d . I t  s u r e ly  e x i s t s  in  th e  mind o f  every  h o n est man. 

One m ight tak e  as th e  u n ity  o f  p r o f ic ie n c y  th e  a r t o f  b a l­

an cin g  o b je c t s  on o n e ’s n o s e , s in c e  t h i s  s k i l l  i s  acq u ired  

w ith  a f a i r l y  un iform  r a p id ity ;  and we m ight measure th e  

d e g r ee s  o f  d i f f i c u l t y  by th e  le n g th  in  in c h e s  o f  a to b a c co -  

p ip e .

In  a cr im e, t h a t  which th e  w orld c a l l s  th e  crim e i s  s e l ­

dom th a t  w hich m e r its  th e  punishm ent; r a th e r , th e  f a u l t  l i e s  

a t  a c e r ta in  p o in t  in  th e  lon g  s e r i e s  o f  a c t io n s  through  

w hich i t  ta k e s  r o o t ,  as i t  w ere, in  our l i v e s  — a t  th e  

p o in t  where we f in d  th e  p a r t ic u la r  a c t io n  th a t  was m ost de­

pendent on our w i l l ,  and which we cou ld  most e a s i ly  have 

eschew ed.^
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There are c e r ta in  people who make fr ie n d s  e a s i ly  w ith  

ev eryon e , but q u ite  as q u ick ly  tu rn  lo v e  to  h a te , and then  

to  lo v e  a g a in . I f  we con ceive  o f  th e  human race a s a whole 

in  which each p a r t has i t s  p la c e , such people are f i l l - g a p s  

th a t  can be thrown in  anywhere. Among th e  p erson s o f  t h i s  

type we r a r e ly  f in d  g r e a t  g e n iu s e s , n o tw ith sta n d in g  the  

f a c t  th a t  they are most r e a d ily  co n sid ered  as su ch .

S p ir i t s  w ith ou t a world o u ts id e  them must be stran ge  

c r e a tu r e s ;  f o r ,  s in c e  th e  grounds fo r  a l l  th e ir  thou ghts  

l i e  o n ly  w ith in  th e m se lv e s , they  must a t  a l l  tim es be a b le  

h o n e s t ly  to  e n te r ta in  th e  s tr a n g e s t  com binations o f  id e a s .

We c a l l  p eop le  mad when they c e a se  to  a llo w  the order o f  

t h e ir  th ou gh ts to  be governed by th e  sequence o f  ev en ts  in  

our norm al w orld . Hence a c a r e fu l  o b ser v a tio n  o f  n a tu re , 

or th e  study o f m athem atics, i s  c e r ta in ly  th e  s u r e s t  remedy 

fo r  m adness. N atu re , we might sa y , i s  th e  g u id e-ro p e  along  

which our th ou gh ts are conducted l e s t  th ey  go a s tr a y .

Dreams o f te n  le a d  us in to  c ircu m stan ces and occu rren ces  

in  which we would n o t be l ik e l y  to  become in v o lv ed  in  the  

waking s t a t e ;  or they  cause us to  f e e l  d is c o m fitu r e s , the  

p o s s i b i l i t y  o f  which we might o th erw ise  regard as s l i g h t  

and f a r - f e t c h e d ,  and in  which we m ight fo r  t h i s  v ery  reason  

in v o lv e  o u r s e lv e s .  Hence a dream o fte n  a l t e r s  our d e c is io n s ,
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and sa fe g u a r d s  our m oral fond more e f f e c t i v e l y  than a l l  the
1

p r e c e p ts  th a t  reach  th e  h ea rt by a c ir c u it o u s  r o u te .

We owe to  th e  men o f  th e  w orld so  many rem arkable in ­

v e n t io n s  in  p o e tr y , a l l  o f  them o r ig in a t in g  in  th e  r ep ro ­

d u c t iv e  i n s t i n c t  —  a l l  the id e a ls  o f  women, and th e  l i k e .  

I t  i s  a shame th a t  th e  p a s s io n a te  g i r l s  dare n o t w r ite  o f  

th e  handsome young men, as w e l l  th ey  c o u ld , i f  on ly  i t  were 

p e r m itte d . As th e  m atter  s ta n d s , m ascu lin e  beauty has 

n ever  y e t  been d e l in e a te d  by th e  on ly  hands th a t  cou ld  p er­

form  th e  ta s k  w ith  th e  proper en th u siasm . Probably th e  

s p i r i t u a l  q u a l i t y  th a t  a p a ir  o f  enchanted ey es  se e  in  a 

body i s  m a n ife sted  q u ite  d i f f e r e n t ly  in  th e  male body fo r  

th e  g i r l s  th an  in - t h e  fem ale body fo r  the men.

I  have had th e  good fo r tu n e  to  l i v e  fo r  s i x  y e a r s  in  

th e  c i t y  in  Germany where perhaps th e  g r e a te s t  number o f  

o r ig in a l  g e n iu s e s  l i v e  to g e th e r , a t  l e a s t  in  p ro p o r tio n  to  

th e  sp ace on which th e y  are assem b led . Most o f  them I  knew 

w e l l ,  or a t  l e a s t  I had o c c a s io n  enough to  com pensate fo r  

my want o f  p e r so n a l a s s o c ia t io n  w ith  a knowledge o f  c e r ta in  

t r a i t s  o f  c h a r a c ter  w hich r a r e ly  become known o u ts id e  th e  

c i t y  in  w hich such men l i v e ,  but th e r e  cannot escap e  a mod­

e r a te  c u r io s i t y .  I a l s o  have known ’’w retched w r i t e r s ,”  ̂

c o n c e ite d  young men o f  g r e a t  d i l i g e n c e .  I  s h a l l  s e t  down
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h ere  th e  o b s e r v a t io n  I  have made in  both  in s t a n c e s .  Not on ly  

d oes th e  g r e a t  g e n iu s  p a ss judgment in  company on m atters  

th a t  are n o t  w ith in  h i s  p ro v in ce; he a ls o  e r r s  fr e q u e n t ly  in  

h is  own f i e l d ,  u n le s s  he i s  d e a lin g  w ith  th in g s  th a t  he has 

v e r y  o f t e n  r e f l e c t e d  upon, or in  w hich mere e r u d it io n  i s  the  

d e c is iv e  f a c t o r .  When thrown back upon h i s  n a t iv e  r e so u r c e s ,  

he p o s s e s s e s  a c e r t a in  q u a l ity  o f  a t t e n t iv e n e s s  toward ev ery ­

day m a tters  —  a t r a i t  th a t  seems to  be one o f  th e  prime 

c h a r a c t e r i s t i c s  o f  a g r e a t  m ind. This ca u ses  him to  regard  

a l l  o c cu rr en ce s  a s in d iv id u a . and n o t  to  l e t  them a l l  p ass  

by e q u a lly  unnoted in  th e  gen ere  summo o f  common a f f a i r s  (an 

a r t i f i c e  t h a t  i s  q u ite  n a tu r a l to  weaker i n t e l l e c t s ) . . . .  In  

t h i s  r e s p e c t  a p h ilo so p h er  must t o  a d egree  im ita te  h i s  crea ­

to r  and, a t  l e a s t  w ith in  a narrovf com pass, s e e  on ly  i n d iv i ­

du a . N a tu r a lly  he does n o t regard  e v ery th in g  so ;  b e fo re  he 

co u ld  reach  such  a p o in t  he would have to  be God h im s e lf .

T h is mode o f  o b s e r v a tio n  g iv e s  th e  g e n iu s  a su re  knowledge 

o f th e  th in g s  about him —  a knowledge w hich i s  fa r  from  

b ein g  a lw ays s y s te m a t ic ,  y e t  w hich s u f f i c e s  to  d is t in g u is h  

th e  tr u e  from  th e  f a l s e ,  n o t p e r f e c t ly  p erh ap s, but to  the  

e x te n t  o f  a f i r s t  rough s e g r e g a t io n . T h is typ e  o f  knowledge 

i s  undoubtedly  commoner where th e r e  are no b ook s. Where 

books e x i s t ,  one can o v er lea p  c e r ta in  s t a g e s ,  and the r e s u l t ­

in g  know ledge n ev er  d i s s o l v e s ,  so  to  sp eak , w ith in  th e  mind, 

n ever  u n i t e s  p e r f e c t ly  w ith  i t ,  but i s  fe tc h e d  fo r th  on ly  

upon n e c e s s i t y  from a p la c e  where i t  l i e s  d iv o rced  from o n e’ s
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g e n e r a l system  o f  v iew s and o p in io n s . How o f te n  t h i s  le a d s  

to  errorJ The A n c ien ts  o f te n  p o sse sse d  theform er s o r t  o f  

know ledge. E veryth in g  th a t th ey  knew composed a whole; and 

s in c e  i t  was th e  cou rse  o f n a tu re  which g r a d u a lly  c o n str u c ­

te d  t h i s  whole in  them , they  spoke n a tu r a lly  whenever th ey  

sp ok e . T heir e x p r e s s io n s  were s im p le , fo r  i t  was n atu re  

th a t  spoke from t h e ir  m ouths. But l e t  no one b e l ie v e  th a t  

he now can a cq u ire  s im p l ic i t y  through d i l i g e n t  read ing o f  

th e  A n c ie n ts . He can accustom  h im se lf  to  r ec o g n ize  i t  where 

i t  o c c u r s , but i t  w i l l  never become f l e s h  and b lood  in  himj 

i t  cannot tak e  on new form s in  h i s  mind. A ll  th a t  I say here  

—  w hich every  read er should  now be a b le  to  g lo s s  fo r  him­

s e l f  —  I have observed  in  many lea rn ed  men, a lth ou gh  i t  

som etim es i s  obscu red  by a mass o f  e r u d it io n  to o  suddenly  

acq u ired  through r e a d i n g . . . .  The "wretched w r ite r ,"  or modern 

sa v a n t, does n o th in g  but read; h i s  e r u d ite  sen tim en ts  are  n o t  

in h e r e n t in  h im s e lf , ,  but e x i s t  o u ts id e  him . H is p e tty  s o u l ,  

decked out in  th e  tra p p in g s o f  a g r e a te r ,  i s  i l l  a t  e a s e .

Hence th e  c o u n t le s s  form s in  which the bad w r ite r  appears; 

hence h is  f u s t ia n ,  h i s  unevenness (th e  c h ie f  t r a i t  o f  bad 

w r i t e r s ) ,  h is  a f f e c t a t io n .

The e s s e n t i a l  man i s  l i k e  a bulb w ith  many thousands o f  

r o o t s .  The n e r v es  are the on ly  s e n t ie n t  p art o f  him; th e  

r e s t  s e r v e s  to  m a in ta in , and more c o n v e n ie n tly  p rop agate ,
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th e se  r o o t s .  What we s e e  i s ,  th e r e fo r e , on ly  th e  p ot in  which  

th e  man (th e  n e r v e s )  i s  p la n te d .

There are  very  few  th in g s  o f  which we can acq u ire  know­

led g e  through a l l  f i v e  s e n s e s .

I t  i s  r e a l ly  p o s s ib le  t h a t ,  i f  p a r ts  o f  th e  b ra in  which  

sh ou ld  be sym m etrical are  n o t s o ,  t h i s  may be advantageous 

to  th e  mind. We can make s h i f t  w ith  on ly  one e y e , or w ith  

on ly  one s id e  o f  th e  b r a in . The other may in d u ra te  by chance, 

or undergo o th e r  changes which may a l t e r ' th e  whole c o n s t e l la ­

t io n  o f  th e  b ra in  in  e n te r ta in in g  an id e a .  I t  i s  sa id  th a t  

m isshapen p erso n s are o f te n  v ery  a s t u t e .  The deformed s id e  

c o n tin u e s  to  harden , and th ere  ensu es perhaps a correspond ing  

o n e -s id e d  a l t e r a t io n  o f  th e  b ra in  th a t  i s  advantageous ra th er  

than d e le t e r io u s  to  g en iu s  (w hich , as someone has s a i d ,1 i s  

in  i t s e l f  a p a th o lo g ic a l  s t a t e ) .  I  have n o t ic e d  th a t .p e o p le  

in  whose f e a tu r e s  th e re  was a c e r ta in  la c k  o f  symmetry were 

o f te n  th e  s u b t l e s t  m inds. I f  a c e r ta in  l ik e n e s s  I have seen  

o f  V o lta ir e  i s  to  be tr u s te d  (and I  am assu red  th a t  i t  was 

c a s t  o f  a mold made from the l i f e  a t  Mannheim), one s id e  o f  

h is  fa c e  i s  much sh o r te r  than th e  o th e r , and th e  n ose  i s
p

crook ed , a lth o u g h  t h i s  i s  b a re ly  d e t e c ta b le .  * K r lo o k s

much younger from one s id e  than from th e  o th e r . These very  

i r r e g u l a r i t i e s ,  which do n o t reach  the p o in t  o f  o f f e n s iv e n e s s ,
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g iv e  th e se  two rem arkable fa c e s  a c e r ta in  e x p r e ss io n  su g g es­

t i v e  o f  th e  s t in g  and a c e r b ity  th a t  have made th e ir  w r it in g s  

so  d i s t i n c t i v e .  —  A man w ith  a sp y g la s s  fo r  one eye and a 

m icroscop e f o r  th e  o th er  would p la y  a p e c u lia r  p art among 

ord in ary  p e o p le .

We can se e  n oth in g  a t  a l l  o f  th e  s o u l i f  i t  i s  n o t  r e ­

v e a le d  in  th e  f e a t u r e s .  'The fa c e s  o f  a g r e a t  crowd o f  peo­

p le  m ight be c a l l e d  a h is to r y  o f  th e  s o u l  w r itte n  in  a s o r t  

o f  C hinese ideogram . As a magnet draws f i l i n g s  in to  a c er ­

t a in  p a tte r n , so  th e  so u l draws th e  f e a tu r e s  o f  th e  f a c e ,  

and th e  d i f f e r e n c e s  in  t h e ir  c o l lo c a t io n  in d ic a te  th e  v a r i ­

a t io n s  in  th a t  w hich gave them t h i s  arrangem ent. The lo n g er  

we ob serve  f a c e s ,  th e  b e t t e r  we p e r c e iv e  in  the s o - c a l le d  

i n s ig n i f i c a n t  ones the t r a i t s  th a t  make them in d iv id u a l .

At the comedy he alw ays t r i e d ,  whenever a laugh  seemed 

to  be in  o r d e r , to  ca tch  th e  eye o f  someone who would 

la u g h  w ith  him . When I n o t ic e d  t h i s ,  I  never came to  h is  

r e s c u e ,  but look ed  s t e a d f a s t ly  a s id e .

I t . i s  absurd to  say th a t  a t  tiijjes we are r e a l ly  n o t  

d isp o se d  to  do a n y th in g . I  b e l ie v e  th a t  the moment when 

we are  stron g  enough to  su p ress  a prime im p u lse , th e  urge  

to  a c t i v i t y  and in d u s tr y , i s  the moment when we should  be 

in  a good way to  undertake the s tr a n g e s t  and g r e a te s t
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t h in g s .  T his i s  a p a r t ic u la r  s t a t e  o f m ental tr a n sp o r t  

in  w hich  the mind, s e e s  q u ite  as much o f  th e  p e c u l ia r ly  

sm a ll a s  i t  d o es o f  th e  p e c u l ia r ly  g r e a t  in  the o th er  

k in d s o f  tr a n sp o r t  and e c s t a s y .  And i f  th e  l a t t e r  s t a t e s  

can be compared to  th e  d arin g  v i s io n s  o f  th e  astronom er, 

th e  form er one may e q u a lly  w e l l  be l ik e n e d  to  th e  la b o r s  

o f  a Loewenhoeck.^

Human v a n ity  i s  a s tr a n g e  th in g . I t  cannot be sup­

p r e sse d  a l l  a t  o n ce . I f  you sto p  up h o le  A, i t  peeps out 

b e fo r e  you r e a l i z e  i t  a t  an oth er  h o le  B; and i f  t h i s  one 

i s  h e ld  sh u t , i t  ta k e s  i t s  stan d  behind h o le  C, &c.

The modern man may be s a id  to  c o n s i s t  o f  two men put 

t o g e th e r :  the n a tu r a l  man and the a r t i f i c i a l ,  th e  one o f  

w hich changes accord in g  to  th e  immutable law s o f  n a tu re  

and th e  o th er  a cco rd in g  to  th e  v a r ia b le  law s o f  manners 

and fa s h io n .^  In  d e sc r ib in g  human b e in g s  our c h ie f  care  

sh o u ld  be to  d i s t in g u i s h  th e  one from th e  o th e r . In. th e  

n a tu r a l  man I in c lu d e  the main t r a i t s  and co n to u rs o f  

c h a r a c te r :  —  p e n s iv e , m elan ch o ly , q u ie t ,  l i v e l y ; f o p , 2 

o b s e r v e r , he who d is c o v e r s  tr u th s  h im s e lf ,  he who ad ap ts  

o t h e r s ’ s to r e  o f  id e a s  to  h i s  ovm system  o f  o p in io n s . In  

th e  a r t i f i c i a l  man e v e r y th in g  i s  m erely  superim posed , a s ­

sumed, w hether i t  be a complim ent or a g r e a t  p h i lo s o p h ic a l  

tr u th ;  e v er y th in g  i s  s tr a in e d  and f a l s e .  Sau de la v a n d e , 

red  h e e l s  on th e  s h o e s , &c*
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The p r o p e r  j u x t a p o s i n g  o f  q u a l i t i e s  ana a c t i o n s ,  b o th  

good and b a d ,  i s  one o f  the  most  d i f f i c u l t  a r t s ,  and one 

which many g r e a t  men have had t o  m a s t e r  i n  o r d e r  n o t  t o  

l o s e  a l l  c r e d i t  w i t h  t h e  a f t e r w o r l d .  A p re e m in e n t  v i r . tu e  

and a p r e e m in e n t  v i c e  s i d e  by s i d e  p r e s e n t  a  f a i r l y  godd 

a p p e a ra n c e  from a r e a s o n a b l e  d i s t a n c e .  C o v e r t ,  modest  

v i c e s  and p ro m in e n t  v i r t u e s  w i l l  b e a r  c l o s e r  s c r u t i n y .

But q u i e t  v i r t u e s  and e x t r e m e ly  lo u d  v i c e s  a r e  n o t  good 

t o  l o o k  upon .  T h is  was th e  c a s e  w i t h  our K.^

The p r e v a i l i n g  c h a r a c t e r  o f  h i s  f a c e  was: sooner  

b r e a k  t h a n  ben d .  This  was m a n i f e s t e d  i n  a number of  ways:  

. t h e  b r o a d  f o r e h e a d ,  whose h a r d n e s s  one c o u ld  see  w i t h o u t  

n e e d in g  t o  to u c h  i t ;  r a t h e r  p en d u lo u s  eyebrows t h a t  d id  

n o t  g r a n t  p a s sa g e  t o  t h e  more s e n s i t i v e  a s p e c t s  o f  t h a t  

v i c i n i t y  and g e n e r a l l y  c o n c e a l e d  a l l  s l i g h t  changes  o f  

e x p r e s s i o n .  T h is  l e n t  h i s  f a c e  a c e r t a i n  c o n s ta n c y  which 

a lw ays  d o m in a ted  t h e  changes  o f  t h e  o t h e r  f e a t u r e s .  The 

c o r n e r s  o f  t h e  mouth t u r n e d  downwards r a t h e r  m arked ly ;  t h e  

c h i n  was c l e f t  by a n o t c h  t h a t  seemed t o  be a  c o n t i n u a t i o n  

o f  t h a t  above th e  n o s e .  The h a i r  — f o r  t h i s ,  t o o ,  sho u ld  

be c o u n te d  among th e  f e a t u r e s  — a lw ays  a p p e a re d  t o  be i n  

m arv e lo u s  harmony w i t h  th e  f a c e  i t s e l f ;  so much so t h a t  

one m igh t  b e l i e v e  t h a t  the  h a i r s  to o k  t h e i r  cue from th e  

e m o t io n s :  a smooth, rounded  c o n to u r  e x p r e s s e d  p l a c i d i t y ;

a b r i s t l y  c o n f u s i o n  a t  th e  s i d e s ,  a f l u c t u a n s  sub p e c t o r e .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



43

A p y r a m id a l  e f f e c t ,  w i t h  th e  b a s e  below and l e a n i n g  s l i g h t l y  

f o r w a r d ,  i n d i c a t e d  s tu b b o r n  r e s o l u t i o n .  And, f i n a l l y ,  a 

pyramid w i t h  t h e  b a se  above showed ex trem e p e r p l e x i t y  and 

an a p p ro a c h in g  a c c e s s  o f  tem p er .  I n  s h o r t ,  my o b s e r v a t i o n  

o f  him r e v e a l e d  a sp o n ta n eo u s  o c c u r r e n c e  o f  e v e r y t h in g  

t h a t  a somewhat s p e c u l a t i v e  wigmaker would need  t o  evo lve  

a p h i lo s o p h y  o f  c r e p e , v e r g e t t e . a i l e  de p i g e o n , and a l a  

• r o s e . ^

J u s t  a s  we outgrow a p a i r  o f  b r e e c h e s ,  we outgrow our 

f r i e n d s ,  l i b r a r i e s ,  p r i n c i p l e s ,  and t h e  l i k e  — sometimes 

b e f o r e  th e y  a r e  worn o u t ,  and sometimes — and t h i s  i s  t h e  

w o rs t  — b e f o r e  we have new ones t o  t a k e  t h e i r  p l a c e .

I  h a r d l y  know how t o  p h r a s e  i t ,  b u t  t h e  man had i n  

h i s  f a c e  a c e r t a i n  e x p r e s s i o n  t h a t  might  be c a l l e d  an i n -  

w a r d - t u r n i n g  of  t h e  qyes o f  th e  s p i r i t ,  and i s  an  u n f a i l i n g  

s i g n  o f  g e n i u s .

The a o i l i t y  t o  t e s t  and t e a c h  o n e s e l f  i s  v e r y  con­

v e n i e n t ,  and i s  n o t  so dangerous  as  shav ing  o n e s e l f .  E very ­

one s n o u ld  a c q u i r e  i t  a t  a c e r t a i n  a g e ,  f o r  f e a r  o f  someday 

f a i l i n g  v i c t i m  t o  an  i l l - w i e l d e d  r a z o r .

Ee had t h a t  something  a b o u t  him which th e  H e r r n h u te r ^
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s t y l e s  an a ir  o f g r a c e , th e  sta y -a t-h o m e p r o fe s so r  o f th e o -  

o lo g y  term s p ie t y ,  and th e  i n t e l l i g e n t  man o f  th e  world  

c a l l s  s i l l i n e s s  and want o f  u n d erstan d in g .

W eaknesses c e a se  to  be harm ful to  us as soon as we

r e c o g n iz e  them .*

Even though you have no d e s ir e  to  spread yourbranches  

over a broad a c r e , i t  a id s  your p r o d u c t iv ity  to  have d r iv en  

your r o o ts  fa r  a f i e l d .

I d id  n o t  take t h i s  from P ersiu s^  m y s e lf ,  but found  

th e  p assage  c i t e d  in  another p la c e .  I f  i t  sh ou ld  prove 

th a t  he n ev er  made such a s ta te m e n t, I  o f f e r  my a p o lo g ie s

b o th  to  P e r s iu s  and to  my r e a d e r s .

Man i s  perhaps h a lf  mind and h a lf  m a tter , as th e  polyp  

i s  h a l f  p la n t ,  h a l f  an im al. The s tr a n g e s t  c r e a tu r e s  a lw ays  

l i e  on th e  b o r d e r lin e .

An a f f e c t e d  e a r n e s tn e s s  th a t ’ f i n a l l y  r e s u lt e d  in  a 

m oral p a r a ly s i s  o f  th e  f a c i a l  m u sc le s .

What m ost s la c k e n s  the te n s io n  o f  th e  sp r in g s  o f a c ­

t io n  in  o u r s e lv e s  i s  to  see  in  p o s s e s s io n  o f  renown o th er  

p e o p le  o f  whose un w orth in ess we are co n v in ced .
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The h e a lth y  th in k e r :  th e  man in  whom r e f l e c t i o n  i s  n ot  

a d i s e a s e .1

W ith a modicum o f  a b i l i t y ,  f l e x i b l e  f i b r e s ,  and a s t i f f 1 

d e te r m in a tio n  to  appear e c c e n t r ic ,  a man can do a g r e a t  many 

crazy  th in g s  in  t h i s  w orld , i f  he i s  weak1 enough to  want to  

do them and i d l e  enough to  carry  them o u t.

Someone cou ld  w r ite  a d i e t e t i c s  fo r  th e  s a lu b r it y  o f  

the m ind .1

The f i r s t  m ental lo o k  th a t  I tak e  a t  a th in g  i s  very  

im p o rta n t. The mind su rv ey s th e  th in g  d ark ly  from a l l  an­

g le s ;  w hich i s  o f te n  more v a lu a b le  than  a c le a r  im p ressio n  

from o n ly  on e .

When a man w r i t e s ,  we can t e l l  a t  once w hether he 

w r ite s  w e l l  or i l l ;  b u t when a man w r ite s  n o th in g  and h o ld s  

h is  p e a c e , no m orta l s o u l  can  t e l l  whether he does so  from 

d iscern m en t or ig n o r a n c e .

G hosts w i l l  n ever  keep your house u n ten an ted . I f  a 

few  s im p le to n s  v a c a te  ou t o f  f e a r ,  o th er  b ig g e r  n in n ie s  w i l l  

move in  ou t o f  bravado.

There are p eop le  who som etim es b o a st o f  t h e ir  candor.
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They sh o u ld , how ever, bear in  mind th a t  candor must f lo w  

from c h a r a c te r , or e l s e  even  th o se  who esteem  i t  when i t  

i s  genuine must regard  i t  a s  in s o le n c e .

No one can have bad t a s t e ,  but some p eo p le  have none 

a t  a l l .

N othing i s  more con d u cive  to  peace o f  mind than th e  

com plete absen ce o f  o p in io n s .

We r a i s e  our minds in  h o th o u ses .

There are p eo p le  w ith  fa c e s  so  f a t  th a t  they  can  

lau gh  away under th e  la r d , and even th e  g r e a t e s t  p h y s io g ­

nom ical co n ju rer  can d e t e c t  n o th in g ; w h ils t  we poor sp in d ­

l in g  c r e a tu r e s , who wear our soulfl d i r e c t ly  under th e  e p i ­

d erm is, m ust alw ays speak th e  language in  which no one can 

l i e .

Human n atu re  i s  n o t so  hard to  understand as many a 

book-worm p r o fe s so r  b e l ie v e s  when he s i t s  in  h is  d r e s s in g -  

gown and r e j o i c e s  to  f in d  one o f  R ochefoucauld  ’ ŝ " comments 

tru e  to  l i f e .  I  would even  go so fa r  as to  m ain ta in  th a t  

most p eo p le  understand human nature much b e t te r  than they  

th em se lv es r e a l i z e ,  and make use o f  t h i s  un derstand in g in  

t h e ir  d a i ly  l i f e ;  but as soon  as th ey  b eg in  to  w r it e ,  th e

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



d e v i l  g e t s  in to  them: every th in g  i s  so  n ea t and Sunday- 

f i e d  th a t  we can no lo n g er  r ec o g n iz e  the w r it e r s ,  and 

th o se  who in  a l l  o th er  c ircu m stan ces are q u ite  n a tu r a l  

make f a c e s  l ik e  an o ld  maid on her wedding day.

From tim e to  tim e we f in d  a c e r ta in  q u a lity  in  peo­

p l e ’ s ey es  th a t  g iv e s  them th e  appearance o f  lo o k in g  out
1 2. o f  a mask. P ro fe sso r  E rxlebenx has i t ,  and Dr. P r ie s t le y

to  a h ig h  d e g r e e . Might t h i s  be an. e x te rn a l s ig h  o f  the

polygraph er?

I f  p eo p le  would r e la t e  t h e ir  dreams c a n d id ly , th e se  

would serv e  b e t t e r  than fa c e s  to  r e v e a l c h a r a c te r .^

A lon g  p er io d  o f  h ap p in ess p a l l s  by i t s  mere con-  
1

tiiju a n c e .

I f  you would know what o th er  p eop le  th in k  regard ing  

a m atter  th a t  concerns you , you need on ly  c o n s id er  what 

you y o u r s e l f  would th in k  o f them under th e  dame circum ­

s ta n c e s .  Regard no one as m ora lly  su p er io r  to  y o u r s e lf  

in  t h i s  r e s p e c t ,  and no one a s  more obtu se than y o u r s e l f .  

P eop le  n o t ic e  more o f te n  than we im agine the th in g s  th a t  

we th in k  we have co n cea led  from them . — Of t h i s  o b ser ­

v a t io n  more than h a l f  i s  tr u e , and th a t  i s  say in g  a good 

d e a l  o f  a maxim th a t  one s e t s  down in  o n e ’s t h i r t i e t h  year  

a s I d id  t h i s  one.
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The most  e n t e r t a i n i n g  a r e a  on e a r t h  f o r  us i s  t h e  

human f a c e .

1
L e s s i n g ’s a d m i s s io n  t h a t  he has  r e a d  a lm o s t  too  

much f o r  t h e  h e a l t h  o f  h i s  mind goes  f a r  t o  prove  how 

h e a l t h y  h i s  mind r e a l l y  i s .

When I  r e a d  a German book p r i n t e d  i n  t h e  L a t i n  

c h a r a c t e r  I  a lways have th e  f e e l i n g  t h a t  I  must  f i r s t  

t r a n s l a t e  i t  — j u s t  a s  when I  t a k e  a book u p s id e  dovm 

and t r y  t o  r e a d  i t :  a p r o o f  o f  t h e  d e g re e  t o  which our

t h o u g h t s  a r e  d e p e n d e n t  on th e  s i g n s  t h a t  sym bo l ize  them.

The r e a s o n  why p e o p le  remember so l i t t l e  o f  what 

t h e y  r e a d  i s  t h a t  t h e y  t h i n k  so l i t t l e  f o r  t h e m s e lv e s .

When a man can  r e p e a t  what o t h e r s  have e x p r e s s e d  w e l l ,  

he u s u a l l y  h as  r e f l e c t e d  a good d e a l  h i m s e l f  — u n l e s s  

h i s  head  i s  a mere pedo m e te r ,  l i k e  so many of  t h e  heads  

t h a t  a r e  c e l e b r a t e d  f o r  t h e i r  phenomenal  memories .

Somet-iing w i t t y  can  be s a i d  a g a i n s t  a n y th in g  or f o r  

a n y t h i n g .  I n  f a c t ,  a w i t  m ight  w e l l  say something  a g a i n s t  

t h i s  a s s e r t i o n  t h a t  would make me r e p e n t  o f  i t .

I n u r e  y o u r  mind t o  d o u b t ,  and y our  h e a r t  t o  t r a c t a -  

b i l i t y .
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We can c r i t i c i z e  th e  f a u l t s  o f  a g r e a t  man, but we 

must n ever  fo r  th a t  rea so n  c r i t i c i z e  th e  man h im se lf ;  he 

must be taken  a s a w h o le .

Good t a s t e  m ight be compared w ith  th e  Wandering Jew.

There are p eo p le  who are born w ith  a bad c o n sc ie n c e :  

w ith  a red  line'*" around t h e ir  n eck s —  a h y p o th e t ic a l  

n o o s e .1

I am con vin ced  th a t  we n o t on ly  lo v e  o u r se lv e s  in  

o th e r s ,  but a ls o  h a te  o u r se lv e s  in  o t h e r s .1

We adduce a g a in s t  wine o n ly  th e  depraved a c t io n s  to  

w hich i t  le a d s ;  but i t  a ls o  le a d s  to  hundreds o f  good ones 

th a t  are  n o t  so  c o n sp ic u o u s . Wine i s  a s tim u lu s  to  a c t i ­

v i t y ;  i t  f o r t i f i e s  th e  good in  t h e ir  g o o d n ess , the d e ­

praved in  t h e ir  d e p r a v ity .

In  my mind l i v e  th e  e f f e c t s  o f lo n g -d ep a rted  c a u s e s .1

M a ter ia lism  i s  th e  asym ptote o f  p sy c h o lo g y .1

I f  p h ysiogn om ica l s c ie n c e  ever a c q u ir e s  th e  r e c o g n i t io n  

th a t  L avater e x p e c t s ,  p eop le  w i l l  have t h e ir  c h ild r e n  

hanged b e fo re  th ey  do th e  d eed s th a t  w i l l  m erit th e  g a l -
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lo w s . There w i l l  be a new k ind  o f  co n firm a tio n  ceremony —  

a p h ysiogn om ica l au to - da- f e .

The p r o c e sse s  o f  th e  mind are another l i f e  and another  

w orld .

I  have n o t ic e d  very  p la in ly  th a t  I  am o f te n  o f  one 

o p in io n  when I am ly in g  down, and o f  an oth er  when I  am 

sta n d in g  —  p a r t ic u la r ly  when I  have n o t e a te n  much and 

am t ir e d .^

A l l  im p a r t ia l i ty  i s  a r t i f i c i a l .  Men are  alw ays par­

t i a l ,  and i t  i s  r ig h t  th a t  i t  sh ou ld  be s o .  Even im p a r t ia l­

i t y  i s  p a r t i a l .

The fa c e  i s  to  th e  s o u l a s  th e  m eter i s  to  th e  co n ten t  

in  p o e tr y .

P eople even  draw th em se lv es  im aginary p o r t r a i t s  o f Gene­

r a l  Howe and Hancock. I th in k  o f  W ashington as a f a i r l y  c o r ­

p u le n t  man o f  medium h e ig h t ,  w ith  a swarthy and somewhat 

p u ffy  fa c e ;  a sh o r t b lue c o a t  w ith  red f a c in g s ,  and ra th er  

weak legs."*" I alw ays se e  him s ta n d in g , n ever  on horseback  

or s i t t i n g .  What g iv e s  me th e se  id e a s  I  do n ot know. An 

e x p la n a t io n  o f  them from th e  most g e n e r a l p r in c ip le s  would 

be f a t a l  to  physiognom y.
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" It i s  to o  bad th a t  i t  i s  n o t a s in  to  d r in k .w a te r ,"  ex ­

c la im ed  an I t a l i a n .  "How good i t  would ta s te J "

The b a s e s t  and most v ic io u s  a c t io n s  req u ire  i n t e l l i ­

gen ce  and t a l e n t ,  and co n v e rse ly  th e  g r e a te s t  deeds n e c e s ­

s a r i l y  in v o lv e  a c e r ta in  i n s e n s i b i l i t y  which under o th er  

c ircu m sta n ces  we c a l l  s t u p id i t y .

From a man's m is tr e s s  we can deduce much o f  h is  char­

a c t e r .  We se e  in  her h is  w eaknesses and h is  dream s. We 

are n o t known h a l f  so w e l l  ex  s o c io  a s ex  s o c ia .

What i s  s i c k l in e s s  (n o t s ic k n e s s )  but inward d i s t o r ­

t io n ?

P o ly b iu s  d is t in g u is h e s  th e  c a u se , th e  p r e te x t ,  and th e  

in c e p t io n  o f  a w a r .1 Of th e se  on ly  th e  l a t t e r  two are com­

monly known. The same i s  tru e  in  o th er  m a tter s .

D isco v er in g  sm a ll f a u l t s  and f la w s  has alw ays been the  

mark o f  heads th a t  r i s e  but l i t t l e ,  or n o t a t  a l l ,  above 

th e  l e v e l  o f  m e d io c r ity . The n o ta b ly  su p erio r  minds p re­

se r v e  s i l e n c e ,  or r a is e  t h e ir  v o ic e s  on ly  a g a in s t  th e  w hole; 

and th e  g r e a t  i n t e l l e c t s  sim ply work w ith ou t commenting.
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In  many a book by a famous man I  would ra th er  read what 

th e  au th or s tr u c k  out than what he l e f t  in  th e  t e x t .

I  have v e ry  o f t e n  n oted  th e  fo l lo w in g :  when v a r ie d  e v e n ts  

o c cu r , th e  days p a ss  s w i f t ly  b y , but th e  tim e sp e n t, the  

sum o f  th e se  d a y s , seems lo n g . And c o n tr a r iw is e , th e  more 

uniform  our o c c u p a tio n s , th e  lo n g er  th e  days and th e  sh o r te r  

th e  tim e  s p e n t , t h e ir  summation.'*' The e x p la n a tio n  i s  n o t  

v ery  d i f f i c u l t .

When you  read, th e  s to r y  o f  a g r e a t  c r im in a l, alw ays 

thank th e  p rov id en ce  o f  h eaven , b e fo r e  you condemn him, 

th a t  y o u , -with your h o n est f a c e ,  were n o t s e t  do?i/n a t  th e  

b eg in n in g  o f  a s im ila r  ch a in  o f  c ir cu m sta n c es .

The maxim o f  Rochefoucauld:'*' Dans l ^ d v e r s i t e  de nos 

m e il le u r s  am is nous trou von s tou .lou rs quelque chose q u i ne 

nous d e p la i t  p a s , sounds s tr a n g e , to  be su re; but, whoever 

d e n ie s  i t s  tr u th  e i t h e r  f a i l s  to  understand i t ,  or does not 

know h im s e l f .

As long  as th e  memory h o ld s  o u t , a throng o f i n d iv i ­

d u a ls  work to g e th e r  in  a s in g le  mind and body: th e  youth  

o f  tw e n ty , th e  man o f  t h i r t y ,  and so  on . But as soon as  

th e  memory f a i l s ,  t h i s  whole g e n e r a tio n  o f  egos withdraws
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and sm ile s  contem p tuou sly  a t  an old. h e lp le s s  c r e a tu r e . I  

f e l t  t h i s  very  s tr o n g ly  in  August 1795 .^

No more c a su a l and f u g i t i v e  judgments are  p assed  than  

on th e  c h a r a c te r s  o f  men; y e t  th e r e  i s  n o th in g  th a t  r e ­

q u ir e s  g r e a te r  c ir c u m sp e c tio n . Nowhere are we l e s s  w i l l in g  

t o  w a it  u n t i l  we can grasp  th e  t o t a l i t y  th a t  r e a l ly  con­

s t i t u t e s  c h a r a c te r . I  have a lw ays found th a t  th e  s o - c a l le d  

"bad” p eo p le  g a in  when we know them more f u l l y ,  and th a t  

th e  "good” ones l o s e .

In  tim id  p erson s art im agined in c a p a c ity  may fo r  a long  

tim e p la y  th e  p a r t  o f  a r e a l  one —  in  m a tter s  o f  th e  mind1 

a s  w e l l  as o f  th e  body.

B efore  you cen su re  you sh ou ld  alw ays se e  whether you  

cannot excuse.'*'

I knov.r th e  outward s ig n s  o f  a f f e c t e d  a t t e n t iv e n e s s ;  i t  

i s  th e  lo w e st  grade o f  d i s t r a c t io n .

In every  man’ s c h a r a c te r  th e r e  i s  som ething th a t  can­

n o t be broken —  th e  s k e le to n  o f  c h a r a c te r ;  and any e f f o r t  

to  change t h i s  i s  a s  f u t i l e  as t o  tea ch  a sheep  to  f e t c h .
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We are  g r e a t ly  in  error  i f  we tr y  to  deduce th e  char­

a c te r  and o p in io n s  o f  a man from what he sa y s or does in  

s o c i e t y .  We do n ot alw ays speak and a c t  b e fo r e  a tr ib u n a l  

o f  th e  w is e .  The p lea su re  o f  an even in g  may hang from a 

s o p h is t r y .  A fte r  a l l ,  no one in  h i s  r ig h t  mind judges  

C ic e r o ’ s p h ilo sop h y  from h is  o r a t io n s .

Man lo v e s  s o c i e t y ,  though i t  be on ly  th a t  o f  a burn­

in g  c a n d le .

I t  i s  tru e  th a t  a l l  men p r o c r a s t in a te  and rep en t o f  

t h e ir  p r o c r a s t in a t io n . But I  b e l ie v e  th a t  th e  most in d u s­

t r io u s  f in d  as much to  r e g r e t  as th e  most in d o le n t ;  fo r  he 

who d oes most s e e s  most c le a r ly  what he co u ld  have don e.

T ru ly , men p r o f i t  too  l i t t l e  from t h e ir  l i v e s ;  hence  

i t  i s  no wonder th a t  th e  world p r e se n ts  such a s i l l y  sp e c ­

t a c l e .  How do we spend our o ld  age? — in  d efen d in g  our 

o p in io n s , n o t because we a c tu a l ly  b e l ie v e  th ey  are r ig h t ,  

but b ecau se  we once s ta te d  p u b l ic ly  th a t  we b e l ie v e d  th ey  

were r i g h t . . . .  Good h eaven s, i f  on ly  th e  o ld  would tak e  

to  t e l l i n g  what a c t io n s  we sh ou ld  a v o id , and what they  

th em se lv es  should  have done to  become g r e a te r  men than  

th ey  a r e l
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I t  je o p a r d iz e s  th e  improvement o f  our minds i f  we are  

accla im ed  fo r  works th a t  do n o t r eq u ire  our whole en erg y .

When t h i s  i s  th e  c a s e ,  we u s u a lly  cea se  to  p r o g r e ss . Whence 

La R ochefoucauld  con c lu d es th a t  no man has ev er  done a l l  

th a t  he cou ld  have done.-*- I th in k  th a t t h i s  i s  fo r  the most 

p a rt t r u e . Every human mind has a p o r tio n  o f  in d o len ce  th a t  

p r e d isp o se s  i t  to  do m ainly the th in g s  th a t  are: e a sy  fo r  i t .

Throughout my l i f e  I  have found t h a t ,  when a l l  o th er  

means f a i l ,  th e  ch aracter  o f  a man may be reco g n ized  in  

n oth in g  so  w e l l  as in  a joke th a t  he ta k e s  am iss.

I s  th e r e  anyone among us who i s  n o t in san e  a t  l e a s t  

once a year  —  when he i s  a lo n e , and in  h i s  mind c r e a te s  

another w orld and c ircu m stan ces o th er  than  th ose  which a c ­

t u a l ly  p r e v a il?  S a n ity  c o n s i s t s  m erely in  f in d in g  o n e s e l f  

a g a in  as soon as th e  c u r ta in  fa l ls ,  and go in g  home when th e  

comedy i s  o v e r .^

R egarding th e  e v e n ts  o f  l i f e ,  p eop le  do not th in k  as  

d is p a r a te ly  as th ey  t a lk .

The h e a l t h i e s t  and handsom est, most r e g u la r ly  propor­

t io n e d  p eo p le  are th o se  v/ho are most co m p la isa n t. But th e  

man w ith  a fla w  has a mind o f h is  own.
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To e r r  i s  human, in s o fa r  as an im als r a r e ly  or never  

e r r ,  or a t  l e a s t  on ly  th e  most i n t e l l i g e n t  among them.

Of a l l  th e  a c t io n s  th a t  were p r e c a lc u la te d  in  th e  

w o rld , t w o - f i f t h s  a c tu a l ly  occur ex tem p oran eou sly .

The fam ous w it Chamfort^ was in  th e  h a b it  o f  sa y ­

in g :  I have th r ee  c la s s e s  o f  f r ie n d s  —  fr ie n d s  who 

lo v e  me, f r ie n d s  who care  n o th in g  about me, and fr ie n d s  

who d e s p is e  me. Very tru eI

A man can a cq u ire  anyth ing i f  he s e t s  about i t  

r ig h t ly  —  even  co u ra g e . But i t  i s  b e t t e r ,  one must 

ad m it, fo r  him to  be born w ith  i t .

F ir s t  we have t o  b e l ie v e ,  and th en  we b e l ie v e .

K ings o f te n  th in k  th a t  th e ir  g e n e r a ls  and adm ir­

a l s  a c t s  from  p a tr io t is m  and z e a l  fo r  t h e ir  own honor, 

when th e  f a c t  i s  th a t  fr e q u e n t ly  the whole m otive to  

g r e a t  deeds i s  sim ply a g i r l  who read s th e  new spapers.

1
B o s w e l l ’ s L ife  o f  Johnson. Johnson i s  a h ig h ly  

d is a g r e e a b le ,  uncouth f e l lo w ,  b u t j u s t  th e  so r t  o f  man 

from  whom t o  le a r n  th e  temper o f  mankind — a c r y s t a l ­

l i z a t i o n  u n d isg u ise d  by p o l i s h .  What good to  me are  

th e  cu t s to n e s?
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What th e  t o l l i n g  o f  h e l l s  c o n tr ib u te s  to  th e  r e s t  o f  

th e  d eceased  I s h a l l  n o t  ven tu re  to  sa y . To th e  l iv in g  i t  

i s  an abom in ation .

Under p s y c h o lo g ic a l  d em on stra tion s we sh ou ld  read  

eXeriaou in s te a d  o f  Quod e r a t  demonstrandum.

We should  f o l lo w  our f e e l i n g s ,  and s e t  down on paper 

th e  f i r s t  im p ressio n  th a t  a th in g  makes on u s . Not th a t  

i t  were my a d v ic e  to  seek  tr u th  in  t h i s  w is e ,  but because  

t h i s  r e p r e se n ts  th e  u n f a l s i f i e d  v o ic e  o f  our e x p e r ie n c e , 

th e  r e s u l t  o f  our b e s t  o b s e r v a t io n s ;  whereas we e a s i ly  

s l i p  in t o  a c o n sc ie n c e -r id d e n  r o u t in e  o f  tw addle i f  we 

s to p  to  r e f l e c t .

When someone d oes som ething p o o r ly  th a t  we exp ected  

to  be done w e l l ,  we sa y : Why, I co u ld  do th a t  w e l l  my­

s e l f !  —  There are  few  e x p r e ss io n s  th a t  r e v e a l  so  much 

m odesty .

We c e r ta in ly  sh ou ld  n ot disavow7 a l l  our i n s t i n c t i v e  

l i k e s  and d i s l i k e s .  Perhaps th ey  are th e  l a s t  v e s t ig e s  

o f  th e  l o s t  wisdom o f  a d i f f e r e n t  g e n e r a tio n  o f  mankind.

I fo r g e t  th e  g r e a te r  part o f  what I r ea d , j u s t  as I 

f o r g e t  most o f  t h e ' t h in g s  I e a t ,  but I am none th e  l e s s  

a ssu r ed  th a t  b o th  conduce to  th e  m aintenance o f  my mind 

and body.
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P eop le th em se lv es do n o t a c tu a l ly  c ir c u la t e  in  s o c ie t y ,  

b u t send in  t h e ir  s te a d  d r e sse d -u p  d o l l s  which th ey  c lo th e  

as they  w ish .

When I speak w ith  som eone, I  n o t ic e  a t  once w hether he 

has e l a s t i c i t y  or y i e l d s  to  every  p ressu re  e x e r te d  on him . 

B arbers are a l l  s o f t ,  K astner i s  hard, M eister^  was e l a s ­

t i c .

The fame o f  even th e  most c e le b r a te d  men alw ays grows 

in  p a rt from th e  p u rb lin d n ess  o f  th e ir  ad m irers, and I am 

con v in ced  th a t  fo r  such men th e  c o n sc io u sn e ss  o f  b eing  seen  

through by a sm a ll number who have l e s s  fame but more sen se  

s p o i l s  a l l  th e  p le a su r e  o f  renown. A t r u e ,  calm enjoym ent 

o f  l i f e  i s  com p atib le  on ly  w ith  tr u th .

I f  from th e  s l i g h t  agreem ent th a t  e x i s t s  betw een e x ­

t e r n a l  appearance and ch a r a c ter  ( th a t  i s  to  sa y , betw een  

th e  e x o te r ic  and th e  e s o t e r i c  man) we can deduce some s im i­

la r  c o n d it io n  in  th e  works o f  n a tu r e , t h i s  i s  a poor con so ­

la t io n ;  fo r  how few  fr ie n d s  would rem ain f r ie n d s  i f  th ey  

cou ld  se e  each  o th e r 's  se n tim en ts  in  t o t o .

I t  i s  a very  w ise  d is p e n s a t io n  o f  our n atu re  th a t  so  

many d r a s t ic  d is e a s e s  are  n o t a t  a l l  p e r c e p t ib le .  I f  we

!

I

i
i
|

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



59

cou ld  f e e l  apop lexy  from i t s  v ery  in c e p t io n , i t  would be 

counted among th e  ch ro n ic  m a la d ies .

The r o o fe r  s tr en g th e n s  h im se lf  perhaps w ith  a morn­

in g  prayer fo r  th e  p e r i l s  o f th e  day . They are happy peo­

p le  who can do t h i s . . . .  Or he may a ch iev e  the same r e s u l t  

w ith  a dose o f burnt c a t ’ s - b r a i n . . . .  Oh, i f  on ly  we cou ld  

som etim es know what g iv e s  men courage!

He sco rn s  me because he d oes n o t know me, and I scorn  

h is  im p u ta tio n s b ecause I know m y se lf .

There are  d r a s t ic  d i s e a s e s ,  o f  w hich one may d ie ;  th e re  

are a l s o  some w h ich , a lth ou gh  n o t n e c e s s a r i ly  f a t a l ,  can 

be n o t ic e d  or f e l t  w ith o u t g r e a t  study; and, f i n a l l y ,  th e re  

a re  c e r ta in  o th e rs  which can h ard ly  be d e te c te d  w ith ou t a 

m icro sco p e , but lo o k  fearsom e when so v iew ed ; and t h i s  m icro­

scope i s  h yp och ond ria . I  b e l ie v e  th a t  i f  peop le  would take  

th e  proper p a in s to  stu d y  the m icro sco p ic  m a la d ies , th ey  

would have th e  s a t i s f a c t io n  o f  bein g  i l l  every  day.

The form  o f c h e s s ,  and even o f  the Talmud and the o ld  

s c h o la s t ic  p h ilo so p h y , i s  good, but the su b stan ce  does n o t  

amount to  much. They e x e r c is e  th e  m ental pow ers, but what 

we le a r n  from them i s  o f  no v a lu e .
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O ffe n s iv e  and d e fe n s iv e  p r id e .

I t  i s  a g o ld en  r u le  th a t  we sh ou ld  n ever  judge peop le  

by t h e ir  o p in io n s , bu t r a th e r  by what th e s e  o p in io n s  have 

made o f  them .

To r e c o g n iz e  an h o n est man i s  in  many c a se s  e a sy , but 

n o t  in  a l l .  The same i s  tru e  h ere  as o f  m in e r a ls , where a 

ch em ica l a n a ly s is  i s  som etim es n e c e s s a r y . But who ta k es  

th e  t r o u b le , and how many have th e  a b i l i t y ,  to  make such  

a n a ly s e s  o f  ch a r a cter ?  Our h a sty  p a ss in g  o f  judgment i s  

m o stly  due t o  a n a tu r a l human i n e r t ia ;  th e  more r ig o r o u s  

ch em ica l system  f in d s  few  p a r t is a n s  in  p r a c t ic e .

I  have gone through th e  in d ex  o f  m a la d ie s , and f a i l e d  

to  f in d  m ention  o f  w o rr ie s  and d e p r e ss in g  id e a s .  T h is i s  

a s e r io u s  o v e r s ig h t .

One m ight be h a l f  tem pted to  c l a s s i f y  men and t h e ir  i n ­

t e l l e c t u a l  powers a s  we do m in era ls  — accord in g  to  t h e ir  

h a rd n ess , or b e t t e r ,  the a b i l i t y  th a t  each  p o s s e s s e s  to  cu t  

or s c r a tc h  a n o th e r .

My body i s  th a t  p art o f  th e  w orld w hich my th ou gh ts  

can a l t e r .  Even im agined i l l n e s s e s  may become r e a l .  In
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th e  r e s t  o f  th e  w orld my h y p o th eses cannot d is tu r b  th e  order  

o f  th in g s .

G reat conquerors w i l l  alw ays be adm ired, and u n iv e r s a l  

h is to r y  w i l l  fo r e v e r  c u t  i t s  p e r io d s  to  f i t  t h e ir  l i v e s .

T h is i s  sad , but i t  i s  f ir m ly  ro o ted  in  human n a tu r e . In  

com parison w ith  a la r g e  and pow erfu l body, though a s im p le ­

ton  l i v e  in s id e  i t ,  a sm a ll one, though i t  house a g r e a t  

m ind, w i l l  a lw ays seem c o n te m p tib le , a t  l e a s t  to  th e  g r e a t  

m a jo r ity  o f  men. To p r e fe r  th e  g r e a t  mind in  th e  sm a ll 

body shows r e f l e c t i o n ,  and on ly  a few  can ever a sp ir e  to  

t h a t .  At th e  n ea t-m ark et a l l  ey es  are f ix e d  on the b ig ­

g e s t  and f a t t e s t  o x .

The w o r r y -c h e s t , th e  sanctum sanctorum  o f th e  m ost p r i ­

v a te  economy o f  th e  s o u l ,  which is- opened only a t  n ig h t .  

Everyone has h i s  own. An a r t i c l e  o f  fu r n itu r e  th a t  i s  found  

in  every  h ou seh o ld  and every  s t a t io n  o f  l i f e .

P eop le have t h e ir  own p e c u lia r  ways o f  bein g  wrong, and 

i t  i s  p a r t ic u la r ly  common fo r  m ista k es  to  a r is e  from a m is­

g u id ed  s o r t  o f  a ccu ra cy .^

Each even in g  he perform ed toward h i s  w ife  th e  c o n ju g a l  

duty o f  b ra g g in g . He t r ie d  to  make i t  c le a r  to  her th a t  he
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was th e  forem ost man o f  th e  town and perhaps o f  th e  n a t i o n . . . .  

There su r e ly  are s e v e r a l  more o f  th e se  co n ju g a l d u t i e s .  I t  

i s  a w i f e ’s o b l ig a t io n  to  le a v e  the a ssessm en t o f her hus­

band’s im portance to  her husband h im s e lf  — to  b e l ie v e  him 

• im p lic i t e . or a t  most to n e  down the e s t im a te  a l i t t l e  now 

and a g a in  when sound common sen se  r e q u ir e s  i t .  The hu s­

band’s duty i s  to  b e l ie v e  th a t  h is  w ife  i s  th e  most f a i t h ­

f u l  on e a r th  i f  she sa y s  s o .

In  m ost p eop le  in c r e d u li t y  in  one m atter i s  founded  

on b lin d  f a i t h  in  a n o th e r .
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When we do as th e  m eta p h y sic ia n s so  o f te n  do , and be­

l i e v e  we understand  som ething th a t  we do n o t  u n d erstan d , we 

m ight s t y l e  t h i s  a f f ir m a t iv e  n e s c ir e .

I t  i s  hard to  e x p la in  how we a r r iv e d  a t  th e  id e a s  th a t  

we now p o s s e s s .  No on e, or on ly  a v e ry  few , are a b le  to  

say when, th ey  f i r s t  ‘heard m ention o f  Herr von L e ib n iz ;   ̂ and 

i t  i s  much more d i f f i c u l t  t o  determ ine when we f i r s t  a c ­

q u ired  th e  id e a  th a t  a l l  men are m o r ta l. T h is thought does  

n o t come to  us as e a r ly  as we m ight b e l ie v e .  I f  i t  i s  so  

d i f f i c u l t  to  in d ic a t e  th e  o r ig in s  o f  th in g s  th a t  tak e  p la ce  

w ith in  u s ,  what su c c e s s  can we ex p ect when we tr y  to  d e a l  

w ith  th in g s  a p a rt from o u r se lv e s?

The d is c o v e r y  o f  the m ost s ig n i f i c a n t  tr u th s  i s  depen­

d en t upon a d e l i c a t e l y  b a lan ced  power o f  a b s tr a c t io n , and 

our everyday l i f e  i s  a p e r p e tu a l s t r iv in g  to  render us in ­

cap ab le  o f  t h i s .  E veryth in g  i s  knack, h a b it ,  r o u t in e  —  

vary in g  on ly  in  degree  from person  to  p erson; and th e  b u s i­

n e ss  o f p h ilo so p h e r s  i s  to  u n -lea r n  th e s e  l i t t l e  b lin d  

t r i c k s  .th a t we have a cq u ired  through o b se r v a tio n  from c h i ld ­

hood on.
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In a good many o f  th e  s c ie n c e s  th e  a ttem p t to  f in d  a 

g e n e r a l p rin e ip iu m  i s  o f t e n  probably q u ite  as f r u i t l e s s  as  

would be th e  e f f o r t  to  f in d  in  m ineralogy a common prim or- 

dium whose co m p o sitio n  would account fo r  th e  developm ent o f  

a l l  m in e r a ls . N ature c r e a te s  no genera  and s p e c i e s : she 

makes in d iv id u a . And o n ly  our sh o r ts ig h te d n e s s  makes i t  

n e c e ss a r y  fo r  us to  seek  ou t a n a lo g ie s ,  so  th a t  our minds 

may h o ld  much a t  on ce . Such co n c ep tio n s  become in c r e a s in g ly  

f a l s e  a s  we ex ten d  th e  range o f our f i c t i v e  g e n e r a l i t i e s .

The g r e a t e s t  th in g s  in  the world are  produced by o th e r s  

th a t  we deem o f  no im portance — l i t t l e  ca u ses  w hich escap e  

our n o t i c e ,  and w hich f i n a l l y  mount up.

The s u p e r s t i t io n  o f  common p eop le  sp r in g s  from t h e ir  

e a r ly ,  and a l l  to o  z e a lo u s  in s tr u c t io n  in  r e l i g i o n .  They 

hear o f  m y s te r ie s ,  m ir a c le s ,  works o f  th e  d e v i l ,  and th in k  

i t  v ery  probab le th a t  th e  l ik e  m ight occu r everyw here, under 

any c ir c u m sta n c e s . I f ,  c o n tr a r iw is e , th ey  were f i r s t  shown 

n a tu re  h e r s e l f ,  th ey  would be more ap t to  regard w ith  r e v e r ­

ence th e  su p ern a tu ra l and m yster iou s in  r e l ig io n ;  f o r  now 

th e s e  q u a l i t i e s  are  so commonplace in  t h e ir  minds th a t  they  

would n o t th in k  i t  s tr a n g e  i f  they  were to  hear th a t  today  

s i x  a n g e ls  walked a c r o ss  th e  s t r e e t .  (A ls o , the p ic tu r e s  

in  B ib le s  are n oth in g  f o r  c h i ld r e n .)
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We f in d  p le a su r e  on ly  where we r e c o g n iz e  p u rp ose . At 

l e a s t  our e y e s  and ears judge accord in g  to  t h i s  p r in c ip le .  

At f i r s t  th e  w ing o f  a b u t t e r f ly  i s  p le a s in g  b ecause o f  i t s  

r e g u la r  c o lo r a t io n ;  we g r a d u a lly  come t o  accep t t h i s  as a 

m atter  o f  c o u r se ;  and then  i t  b e g in s  to  provide a new p le a ­

su re  when we s e e  th a t  i t  i s  made up o f  f e a t h e r s .  Quartz 

i s  more p le a s in g  than amorphous sa n d sto n e . — I f  we would 

arou se  p le a s u r e , we must lo o k  fo r  t h i s  q u a lity  in  th in g s .

In d em on stra tin g  the p o s s i b i l i t y  o f  many th in g s  one 

must n o t r e s o r t  to o  q u ick ly  to  an ap p ea l to  a P e r fe c t  Be­

in g ;  fo r  as soon  as we b e l i e v e ,  fo r  in s ta n c e , th a t  God im­

p la n ts  th e  power o f  thought in  m a tter , we can no lon ger  

prove th a t  th e r e  i s  a god a p a rt from m a tter .

To ob serve  in  a new l i g h t  the th in g s  th a t  l i e  b efo re  

our ey es  each  d ay , or b e t t e r ,  t o  lo o k  a t  them through a 

m a g n ify in g -g la s s ,  i s  o f te n  a means o f  s u c c e s s f u l ly  ed u cat­

in g  th e  w orld . " D iv e r s io n s” l ik e  Lederm iiller ’ cou ld  be 

w r it t e n  in  th e  p rov in ce  o f  e t h i c s .  Such a m icroscope would

r e v e a l  in c r e d ib le  t h in g s .  Look in to  Home." — Rousseau
A 3sa y s :  Le gout e s t  l e  m icroscope du .jugement.

I f  su b sta n c es  have a t t r ib u t e s  th a t  can be rep resen ted  

to  o th e r s ,  th en  we can a t  one and th e  same tim e be members
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o f  v a r io u s  w o r ld s , w ith ou t the c o n sc io u sn e ss  o f  being in  

more than one; fo r  th e  a t t r ib u t e s  o f  su b sta n ces a r e , so  to  

sp eak , perm eable. Thus i t  i s  p o s s ib le  fo r  us to  d ie  and 

l i v e  on in  anoth er w orld .

One can lo o k  upon th e  human race  as a polyp; and, i f  

s o , one has th e  g i s t  o f my system  o f  m etem psychosis.

In order to  tran sform  a p ie c e  o f  f l e s h  in to  ea r th  

a g a in , so  th a t  i t  may be o f  use to  other v e g e ta b le s  or 

a n im a ls, n atu re  n o t  on ly  cau ses i t  to  d is in t e g r a t e  through  

p u tr e fa c t io n , bu t has c re a te d  o th er  l i t t l e  c r e a tu r e s  to  

e a t  i t  up . She cou ld  perhaps have ach ieved  her ends w ith ­

out th e se  a n im a lc u le s ;  but through them th e  su m -to ta l o f  

p le a su r e  in  s e n t i e n t  c re a tu re s  i s  in c r e a se d  in  th e  w orld .

And we are probably j u s t i f i e d  in  assum ing th a t  a t  a l l  

t im es th e  p le a su r e  o f  s e n t ie n t  su b sta n ces  in  th e  w orld i s  

a t  a maximum so t h a t ,  i f  i t  in c r e a s e s  in  one s p e c ie s ,  i t  

d e c r e a se s  in  a n o th er .

I f  th e  a b s tr a c t  tr u th s  th a t  our reason  apprehends w ith  

few  or no p re lim in a ry  s e n s a t io n s  cou ld  be so  arranged a s to  

show th e  t r a n s i t io n  to  the a p p lie d  tr u th s , t h i s  would pro­

v id e  a u sa b le  m eta p h y sic . Our m etap h ysic , how ever, i s  s t i l l  

w ith o u t knowledge o f  t h i s  t r a n s i t io n .
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The d i s p o s i t io n  o f  our n atu re  i s  so w ise  th a t  p a s t  p a in , 

as w e l l  as p a s t  enjoym ent, awakens p le a s u r e . And fu r th e r ,  

s in c e  we are more a p t to  fo r e s e e  a fu tu r e  jo y  than a fu tu r e  

h u r t , we may ob serve th a t  th e  sad and th e  p le a sa n t  s e n s a t io n s  

in  th e  w orld are n o t even e q u a lly  a p p o rtio n ed , but th a t  th e re  

i s  a c t u a l ly  a su rp lu s  on th e  s id e  o f  p le a s u r e .

The d isp u te  over meaning and bein g  th a t  has wrought such  

havoc in  religion"^" would perhaps have been more b e n e f i c ia l  

i f  i t  had been  c a r r ie d  on in  oth er  p r o v in c es ;  fo r  i t  i s  a 

common so u rce  o f  un happiness th a t  we b e l ie v e  th a t  th in g s  are  

what th ey  on ly  mean.

L ife  may be regarded  a s a l i n e ,  w ith  v a r io u s  t w is t s  and 

tu r n s , w hich i s  superim posed on a s t r a ig h t  l i n e  (th e  l im i t  

o f  l i f e ) . Sudden d e a th  i s  a p erp en d icu la r  a t  th e  end o f  t h i s  

l i n e .  I l l n e s s e s  run p a r a l le l  to  i t .

Human h ap p in ess c o n s i s t s  in  a proper r e la t io n  o f the  

q u a l i t i e s  o f  so u l and mind and the e m o tio n s. I f  one o f  th e se  

grows un d u ly , a l l  th e  r e s t  s u f f e r .  T h is g iv e s  r i s e  to  num­

b e r le s s  m ix tu r es . What we c a l l  a g r e a t  th in k e r  may be q u ite

a s much a monstrum as a g r e a t  gambler — but a u s e fu l  mon-
1 2strum . Thus Savage and Gunther were tru e  m o n s tr o s it ie s .

| The man who l i v e s  p la c id ly  and c o n te n te d ly  i s  th e  standard
iI
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o f  th e  human s p e c ie s ;  and such a man w i l l  r a r e ly  make any 

g r e a t  p r o g r e ss  in  a s c ie n c e ,  s in c e  a machine c o n tr iv e d  fo r  

many u s e s  i s  seldom  so  w e l l  s u ite d  to  any one o f  them as a 

mechanism d e s ig n ed  fo r  on ly  a s in g le  p u rp ose. Hence i t  i s  

a s w is e ly  ordained  th a t  on ly  a few  p eop le  sh ou ld  he g e n iu se s
rz

a s th a t  n o t  everyone should  be d e a f or b l in d .  Newton^ was 

i n  mind a m acroch eir; he cou ld  reach  h igh er  up.

There in c o n te s ta b ly  may be c r e a tu r e s  whose organs are  

so  d e l i c a t e  th a t  th ey  are in c a p a b le  o f  reach in g  through a 

beam o f  l i g h t  —  j u s t  as we are u n ab le to  reach  through a 

s to n e , s in c e  th e  e f f o r t  would d e s tr o y  our han ds.

Perhaps a thou ght i s  th e  cau se  o f  a l l  movement in  th e  

w o rld , and th e  p h ilo so p h er s  who te a c h  th a t  th e  w orld i s  an 

anim al may have reached  t h e ir  c o n c lu s io n  by t h i s  r o u te . Per­

haps th ey  on ly  f a i l e d  to  e x p r ess  th em se lv es  a s  p r e c is e ly  as  

th ey  sh o u ld . Our w hole w orld i s  n o th in g  but th e  e f f e c t  pro­

duced upon m atter by a thought o f  God.

As e a r ly  as my sch o o ld a y s I e n te r ta in e d  id e a s  o f  s u i ­

c id e  th a t  ran d i r e c t ly  c o u n te t  to  th o se  commonly a ccep ted ;  

and I remember th a t  once I d isp u te d  in  L atin  on s u ic id e ,  and 

sou ght to  d efen d  i t .  I  m ust, how ever, admit th a t  th e  in n er  

c o n v ic t io n  o f  the p r o p r ie ty  o f  a th in g  has i t s  u lt im a te  . -
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fo u n d a tio n  in  an o b s c u r ity ,  which i s  ex trem ely  d i f f i c u l t  

to  c l a r i f y ,  or a t  l e a s t  seems s o , s in c e  th e  d is p a r ity  o f  

th e  c le a r ly  e x p r essed  u tte r a n c e  and our u n c lea r  em otion makes 

us b e l ie v e  .th a t  we have n o t y e t  found the r ig h t  answ er. In  

August 1769 , and in  th e  ensu ing m onths, my th ou gh ts d w elt  

more c o n s ta n t ly  on s u ic id e  than ev er  b e fo r e ;  and I alw ays  

conclu ded  t& at a man whose i n s t i n c t  o f  s e l f -p r e s e r v a t io n  

i s  so  weakened th a t  i t  can so  e a s i l y  be overpowered may 

tak e  h i s  own l i f e  w ith o u t g u i l t .  I f  a wrong has been done 

i t  l i e s  much fu r th e r  back . In  my c a se  a perhaps to o  v iv id  

p ic tu r e  o f  d e a th , i t s  b e g in n in g , and i t s  e s s e n t i a l  s im p li­

c i t y ,  i s  r e s p o n s ib le  fo r  t h i s  a t t i t u d e .  Those who know me 

o n ly  from la r g e  g a th e r in g s  and n o t from  in tim a te  a s s o c ia t io n  

w i l l  th in k  i t  s tra n g e  th a t  I can say  such a th in g . But 

Herr Ljungberg knows th a t  i t  i s  one o f  my f a v o r i t e  th ou gh ts  

to  remember d e a th , and th a t  som etim es t h i s  id e a  so ta k e s  

p o s s e s s io n  o f  me th a t  I  seem to  f e e l  r a th er  than th in k , and: 

h a lf -h o u r s  p ass l ik e  m in u te s . T h is i s  no th ic k -b lo o d e d  

s e lf - to r m e n t  th a t  I  g iv e  way to  a g a in s t  my w i l l ,  but a 

s p i r i t u a l  v o lu p ta s  th a t  I  en joy  s p a r in g ly , s in c e  I f e a r  a t  

tim es th a t  i t  m ight g iv e  r i s e  to  th e  w ell-know n l ie h - o w lis h  

lo v e  o f  co n tem p la tio n .

N o n -e x is te n c e  i s  f o r  th e  n a tu r a l s c i e n t i s t ,  or a t  

l e a s t  a c e r ta in  c la s s  o f  them, th e  e q u iv a le n t  o f  n on -p er­

c e p t io n .
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The p easan t who b e l ie v e s  th a t  the moon i s  no la r g e r  

than  a p low -w heel n ev er  s to p s  to  th in k  th a t  a t  a d is ta n c e  

o f  a few  m ile s  a whole church lo o k s  l ik e  a mere w h ite  

sp o t and th a t  th e  moon, on th e  c o n tr a r y , a lw ays seems o f  

th e  same s i z e .  What keeps him from con n ectin g  th e se  id e a s ,  

a l l  o f  which he has se p a r a te ly ?  In h is  everyday l i f e  he 

p robab ly  co n n ects  id e a s  by more com p lica ted  t i e s  than th e s e .  

T h is o b s e r v a tio n  sh ou ld  serve  as a c a u tio n  to  th e  p h i lo ­

sopher who perchance i s  s t i l l  a p easan t in  c e r t a in  r e s p e c t s .  

We th in k  e a r ly  enough, but we no ijiore know th a t  we th in k  

th an  we know th a t  we grow and d ig e s t  our v i c t u a l s ;  many 

ord in ary  p eop le  n ever  a r r iv e  a t  h h is  know ledge. A c a r e fu l  

o b se r v a t io n  o f  e x te r n a l  th in g s  e a s i l y  recon veys us to  th e  

s t a r t in g - p o in t  o f  o b s e r v a t io n , o u r se lv e s ;  and, c o n v e r se ly ,  

th e  person  who f u l l y  d is c o v e r s  h im se lf  w i l l  r e a d ily  tu rn  to  

th e  o b se r v a t io n  o f  th e  th in g s  about him . Be h e e d fu l ,  p er­

c e iv e  n o th in g  w ith ou t p r o f i t ,  measure and compare — t h i s  

i s  th e  whole law  o f  p h ilo so p h y .

A ll  th a t  we s e e ,  do, or th in k , we must t r y  to  reduce  

to  such c l a r i t y  th a t  we can meet a t  l e a s t  th e  most common 

o b je c t io n s  th a t  may be r a is e d  a g a in s t  i t .  Then we can  

add i t  to  th e  fund o f  our know ledge. Ho c o n te s te d  goods 

must ev er  be counted in  our s to c k . I f  a f a c t  th a t  i s  gener­

a l l y  a ccep ted  i s  n o t com p atib le  w ith  our sy stem , i t  may be 

th a t  we s t i l l  la c k  e lem en tary  id e a s ,  and th e  a c q u is i t io n  

o f  th e se  i s  alw ays a g r e a t  g a in .
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Human p h ilo sop h y  in  g e n e r a l i s  th e  p h ilo so p h y  o f one 

p a r t ic u la r  man c o r r e c te d  "by th e  p h ilo s o p h ie s  o f  th e  o th e r s ,  

even th e  f o o l s  — and t h i s  accord in g  to  th e  r u le s  o f  a ra ­

t io n a l  appraisem ent o f d e g r ee s  o f  p r o b a b i l i t y . P r o p o s it io n s  

on w hich a l l  men agree must be tr u e j i f  th ey  are n o t t r u e ,  

th en  we have no tr u th  a t  a l l . , . .  As soon a s t h i s  c e a se s  to  

be th e  c a s e ,  we have an in d iv id u a l  p h ilo so p h y  and n o t one 

th a t  has been r a t i f i e d  in  th e  c o u n c il  o f  hum anity. Even 

s u p e r s t i t io n  i s  lo c a l  p h ilo so p h y , and i t  to o  has i t s  v o t e .

Becoming w ise  c o n s i s t s  in  a cq u a in tin g  o n e s e l f  more 

and more th orou gh ly  w ith  th e  e r r o r s  to  w hich th e  in s tr u ­

ment w ith  which we p e r c e iv e  and judge i s  p o t e n t ia l ly  sub­

j e c t .  C ircum spection  in  judgment i s  th e  q u a l ity  th a t  

sh ou ld  be commended nowadays to  a l l  and su n d ry . I f  every  

te n  y e a r s  we cou ld  g e t  on ly  one in c o n te s ta b le  t r u th  from  

every  p h i lo s o p h ic a l  w r i t e r ,  our h a r v e s t  would be r ic h  

enough.

We are probably to o  h a s ty  in  in fe r r in g  an o m n isc ien t  

b ein g  from  th e  ju d ic io u s  d i s p o s i t io n  o f  th e  m ech an ica l i n ­

s t i n c t s  o f  a n im a ls . He needs on ly  to  be w ise r  than  our­

s e l v e s .

T h is i s  a s c e r ta in  a s  th a t  (a -  x ) . (a x ) =
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A fter  th e  model o f  laefcnpuaiKa we cou ld  form a n p o -  

?uoixa > and- would be geom etry .

I t  i s  r id ic u lo u s  to  say  "m athem atical” method; we 

sh ou ld  say " n a tu r a l,"  fo r  t h i s  a lo n e  i s  a p p lie d  in  mathe­

m a t ic s . I t  i s  q u ite  as i f  we were to  say th a t  th e  masons 

on th e  Tower o f  Babel worked accord in g  to  th e  schme o f  the  

P an d ects.^

In th e  e y e s  o f a w ise  man n o th in g  i s  g r e a t and n oth ing  

sm a ll , e s p e c i a l ly  when he i s  p h ilo s o p h iz in g  — p ro v id ed , 

n a t u r a l ly ,  th a t  he i s  n e ith e r  hungry nor th ir s ty a n d  th a t  he 

has n o t f o r g o t t e n  h is  sn u ff-b o x , i f  he u ses  o n e . These 

c o n d it io n s  b e in g  f u l f i l l e d ,  he c o u ld , I  th in k , w r ite  t r e a ­

t i s e s  on k e y h o le s  th a t  would sound a s im portant as a .jus 

n atu rae  and would be e q u a lly  in s t r u c t iv e .  The m oral u n i­

v e r s a le  i s  no l e s s  m a n ife s t  in  the l i t t l e  everyday f a r t h in g - f a c t s  

than  in  th e  g r e a t  ones —  as th e  few  ad ep ts are w e l l  aware. In  

a s in g le  ra in d rop  th ere  i s  so  much th a t  i s  good and a r t f u l  

th a t  an ap o th ecary  cou ld  n o t a ffo r d  to  p art v /ith  one fo r  under 

h a l f  a g u ld en .

He had much p h ilo sop h y  —  or common sen se  th a t  look ed  

l i k e  i t .
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I f  an a n g e l sh ou ld  ever  i n i t i a t e  us in to  h is  p h i lo ­

sop hy, I th in k  th e r e  would he some p r o p o s it io n s  th a t  

would sound l i k e  2  t im es  2 -  1 3 .

The commonest o p in io n s  and th o se  which everyone ta k es  

f o r  gran ted  are o f t e n  th e  ones th a t  most d eserv e  to  he 

verified ." * '

I had on ly  begun to  read L a v a te r ’s answer to  Herr 

M endelssohn’ s letter"*" when I  f e l t  an in d e s c r ib a b le  vex a ­

t i o n .  N othing i s  more repugnant than to  se e  an impru­

d en t man commit an e rr o r  th a t  m ight have ex trem ely  un­

p le a s a n t  con seq u en ces fo r  h o n est p e o p le , and th en  rep en t  

o f  i t  w ith  p e r fe c t  equan im ity  and in  term s th a t  p la in ly  

show how w e l l  p le a se d  he i s  w ith  h im s e l f ,  th e  whole a f ­

f a i r  a r is in g  from a mere t i t i l l a t i o n  and in  th e  s p i r i t ,  

so  to  sp eak , c f  a l i t e r a r y  prank. I f e l t  l i k e  sa y in g :

”Go t o ,  w retched  b a b b le r , and d a l ly  i f  you w i l l  w ith  your  

own peace o f  mind, but le a v e  your b e t t e r s  a lo n e . What 

manner o f  man must t h i s  Johann Caspar L avater b e , who, 

a f t e r  read in g  one o f  M endelssohn’ s e x c e l le n t  o p in io n s ,  

f e e l s  n o th in g  but th e  w ish  th a t  th at author were a C h r is t ia n !  

Why n o t  w ish  him th e  whole P ru ssia n  cu t and f i n i s h  and be 

done w ith  i t ?  I m ight w ish  th e  such a one as Suss** were 

a C h r is t ia n  — or a Jew l ik e  M endelssohn. But I  have no 

•more d e s ir e  to  se e  M endelssohn a C h r is t ia n  than to  have 

him a c i t i z e n  o f Z u r ic h .”

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



75

We P r o te s ta n ts  th in k  th a t  we are now l iv in g  in  very  

e n lig h te n e d  tim es a s  regard s our r e l i g i o n .  What i f  a 

secon d  Luther sh ou ld  a r is e ?  Perhaps our age w i l l  y e t  be 

c a l l e d  th e  Dark. One can sooner tu rn  or stem  th e  wind 

th an  f i x  th e  sen tim en ts  o f  men.

The co n v e rs io n  o f  c r im in a ls  b e fo re  t h e ir  e x e c u tio n  

m ight be compared w ith  th e  p ro cess  o f  cramming fo w ls .

We f a t t e n  them up s p i r i t u a l l y  and th en  c u t t h e ir  th r o a ts  

to  keep them from a p o s ta s iz in g .

God c r e a te d  man in  h is  im age. That i s  probably as 

much a s  to  say th a t  man c rea ted  God in  h i s . 1

When I  c o n s id e r  som ething f i r s t  as body and th en  as  

m ind, t h i s  c r e a te s  a dism aying p a r a l la x .1 He was wont to  

c a l l  th e  form er the so m a to cen tr ic  and th e  l a t t e r  th e  

p sy c h o c e n tr ic  branch o f  a th in g .

Have we n o t a lrea d y  been r e su r r e c te d  once? —  from  

a s t a t e  in  which we c e r ta in ly  knew l e s s  o f  our p r e sen t  

c o n d it io n  than  in  th e  p resen t we know o f  the fu tu r e .  Cur 

p r e v io u s  s t a t e  i s  r e la t e d  to  our p r e se n t as the p r e sen t  

to  th e  f u t u r e .
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God c r e a te d  man in  h i s  own im age, says th e  B ib le .

The p h ilo so p h er s  do the r e v e r s e , and c r e a te  God in  t h e i r s .

Our w orld w i l l  y e t  become so s u b t i l i z e d  th a t  i t  

w i l l  be as r id ic u lo u s  to  b e l ie v e  in  God as i t  i s  today  

to  b e l ie v e  in  g h o s t s . '1'

The w orld must n o t be very  o ld  ± £  men cannot y e t  f l y .

I h ard ly  b e l ie v e  th a t  i t  w i l l  be p o s s ib le  to  prove  

th a t  we are  th e  work o f  a h ig h e s t  B e in g , ra th er  than put 

to g e th e r  f o r  pastim e by a very  im p e r fe c t  one.'*’

Our w o r ld , which i s  so  b e a u t i f u l ly  bedecked w ith  

g r a ss  and t r e e s ,  may fo r  t h i s  very  reason  appear to  th e  

e y e s  o f  a bein g  h ig h er  than o u r se lv e s  as a b a l l  co a ted  

w ith  green  m old. The l o v e l i e s t  s ta r r y  sky lo o k s  empty
• a

when seen  through an in v e r te d  t e le s c o p e .

Body and so u l:  a h orse  yoked w ith  an ox .

There i s  a g r ea t d if f e r e n c e  betw een s t i l l  b e l ie v in g  

som ething and b e l ie v in g  i t  a g a in . S t i l l  to  b e l ie v e  th a t  

th e  moon e x e r ts  an in f lu e n c e  on v e g e ta t io n  b e tra y s  s t u ­

p id it y  and s u p e r s t i t io n ,  but to  b e l ie v e  i t  a g a in  r e v e a ls  

p h ilo sop h y  and r e f l e c t i o n .
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Our l i f e  can be compared w ith  a w in ter  d ay . We are  

born betw een 12 and 1 a t  n ig h t ;  i t  i s  n o t  l i g h t  u n t i l  8 ,  

dark a g a in  a t  4 in  th e  a fte r n o o n , and a t  12 we d ie .

The th ou gh t once occu rred  to  me th a t  Saturn — w hich  

lo o k s more l i k e  a broken orrery^  than  a p la n e t  —  m ight 

have serv ed  as th e  model fo r  our s o la r  system  and been  

thrown a s id e  when i t  was o f  no fu r th e r  u s e .

I f  I  r ig h t ly  know th e  gen ea logy  o f  Dame Knowledge, 

Ignorance I s  her e ld e r  s i s t e r .  And d oes i t  so sm e ll to  

heaven i f  one ta k e s  th e  e ld e r  s i s t e r  when th e  younger i s  

a t  o n e ’ s beck  and c a l l?  From a l l  who know her I have 

heard th a t  th e  e ld e r  has her own p e c u lia r  charms —  th a t  

she i s  a good , f a t  wench who makes an e x c e l l e n t  w ife  

fo r  th e  v e r y  reason  th a t  she s le e p s  more than she w akes.

A prime r u le  in  p h ilo so p h y  i s  to  make no deus ex  

m achine: to  assume no s e n s e s ,  no i n s t i n c t ,  so lo n g  as  

we can make s h i f t  y /ith  a s s o c ia t io n  and mechanism.

What i s  th e  con form ation  o f th e  e a r th  and th e  f i e l d s  

but a c h a r t  on which we can read a l l  th e  fo r c e s  th a t  have 

a c te d  upon them?'*'
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The p h ilo so p h e r s  u se  th e  word " so u l” as th e  a lg e b r i s t s  

t h e ir  x , y , z ,  or we^ th e  word " a t t r a c t io n .” Perhaps i t  i s  

m erely  a word, l i k e  " op in ion ,"  " c o n d itio n ."

I  am co n v in ced  th a t  i f  ever  God sh ou ld  c r e a te  a man 

a s  th e  m a g is tr i  and p r o fe s s o r s  o f  p h ilo sop h y  co n ce iv e  o f  

one he would have to  be co n sign ed  to  th e  madhouse on th e  

f i r s t  day o f  h i s  l i f e .

The shape o f  th e  su r fa c e  o f  a country  — i t s  moun­

t a i n s ,  v a l l e y s ,  &c. —  i s  a h is to r y  w r it t e n  in  n a tu r a l  

c h a r a c te r s  o f  a l l  th e  changes i t  has undergone. Every 

g r a in  o f  sand i s  a l e t t e r ,  but th e  language i s  fo r  the  

m ost p a rt u n i n t e l l i g i b l e  to  u s .

There m ight be an anim al whose b ra in  i s  th e  se a , 

and who would c a l l  th e  n o r th  wind b lu e  and th e  sou th  

wind red .

In  God’ s m ind, th o u g h ts  are c o lo r s ;  in  ours they  

are p igm en ts.

The w orld i s  alw ays e i t h e r  to o  l e n ie n t  or to o  

h arsh  in  i t s  judgm ents.
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Long b e fo re  we cou ld  in te r p r e t  th e  most common pheno­

mena o f  th e  p h y s ic a l  w orld , we began to  u se  s p i r i t s  to  ex­

p la in  them . Now th a t  we have a b e t t e r  knowledge o f  the  

c a u sa l c o n n e c t io n s , we e x p la in  one phenomenon from  a n o th er . 

The o n ly  s p i r i t s  th a t  we have l e f t  are God and th e  so u l;  

and a l l  th a t  rem ains o f  th e  so u l i s ,  a s i t  w ere, a g h o st  

th a t  hau nts th e  in f ir m  s h e l l  o f  th e  body. But does i t  ac ­

cord even  w ith  th e  p r e se n t  c ircu m scrib ed  s t a t e  o f  our in ­

t e l l i g e n c e  to  b e l ie v e  th a t  th e  th in g s  w hich, in  our op in ­

io n , cannot be brought about through th e  agency o f  th in g s  

th a t  we know must n e c e s s a r i ly  occur by o th er  a g e n c ie s  than  

th o se  we know? T his i s  n o t  on ly  a f a l s e ,  but an absurd  

p ie c e  o f  s o p h is tr y .  I  am th orou gh ly  convinced  th a t  we 

know n o th in g  even o f  th a t  which l i e s  w ith in  our power o f  

com prehension; and th e r e  i s  every l ik e l ih o o d  t h a t ,  beyond 

t h i s ,  th e r e  i s  much th a t  th e  f ib r e s  o f  our b ra in s cannot 

r e p r e se n t  to  u s . Modesty and c ircu m sp ec tio n  are the  

q u a l i t i e s  th a t  most become us in  p h ilo so p h y  and e s p e c ia l ly  

p sy c h o lo g y . What i s  "m atter” as th e  p s y c h o lo g is t  c o n c e iv es  

o f  i t ?  Probably no such th in g  e x i s t s  -in  n a tu r e . He k i l l s  

m a tte r , and th en  p rocla im s th a t  i t  i s  dead .

True, u n a ffe c te d  d i s t r u s t  o f  human powers in  a l l  r e -
l

s p e e t s  i s  the s u r e s t  s ig n  o f  i n t e l l e c t u a l  s tr e n g th .
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I t  i s  n o t  so much th a t  th e  o r a c le s  have cea sed  speak­

in g  as th a t  humankind has ceased  to  hearken to  them.

Doubt should  be n oth in g  more than  a le r t n e s s ,  or e l s e  

i t  can become dangerous.

I t  i s  v e ry  p o s s ib le  th a t  in s id e  th e  b ra in  th e re  are  

s t i l l  o th er  organs th a t  d eserv e  th e  name o f e y e s ,  e a r s ,  

and so on. The a c t iv e  e th er  im parts i t s  m otion to  th e  

n erv es  o f  th e  r e t in a .  Now i t  i s  no lo n g e r  a c t iv e  e th e r ,  

but a c t iv e  n e u r a l f l u i d , 1 and the l a t t e r  i s  in  th e  w orld

w hich I am. The form er took  p la ce  in  a world which I am
4- 2  n o t .

E veryth in g  i s  eq u a l and adequate unto i t s e l f ;  each  

p a rt r e p r e se n ts  the w h ole . Sometimes I have seen  my 

whole l i f e  in  an hour.

I f  R eason , the daughter o f  heaven , dared to  judge o f  

b ea u ty , th en  d is e a s e  would be the on ly  u g l in e s s .

Few such  l in e s  have been w r it te n  a s some in  th e  Fourth  

Psalm . How i n f i n i t e l y  much i s  ex p ressed  in  th e  w o r d s : . . . .  

comnmne w ith  your own h e a r t upon your bed . . . .  O ffer  the  

s a c r i f i c e s  o f  r ig h te o u sn e ss  and put your t r u s t  in  the Lord I 

A whole r e l ig io n !

|

I
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A pure h ea r t and a c le a n  s h i r t .  (A pure h ea r t i s  one 

e x c e l l e n t  th in g , and a c le a n  s h ir t  i s  a n o th e r .)

Truth has a thousand o b s ta c le s  to  surmount b e fo r e  i t  

may come u n scathed  onto paper, and from paper a g a in ’ in to  

th e  head. L ia rs are  i t s  w eakest f o e s .  The e n t h u s ia s t ic  

romancer who v ie w s , and w r ite s  o f ,  a l l  th in g s  as h o n est  

f o l k  do when th ey  have look ed  to o  deep in t o  th e ir  cups; 

th e  h y p e r -r e f in e d , a f f e c t e d  co n n o isseu r  o f  humankind who 

s e e s ,  and w i l l s  to  s e e ,  a man's whole l i f e  in  h is  every  

a c t io n ,  l i k e  a n g e ls  in  a monad; th e  good, r e s p e c ta b le  man 

who b e l ie v e s  a l l  manner o f  th in g s  out o f  d ecen cy , who 

n ever  probes or v e r i f i e s  anyth ing he has lea rn ed  b e fo re  

h i s  f i f t e e n t h  y e a r , and b u ild s  the l i t t l e  th a t  he has ac­

q u ired  upon an u n c r i t i c a l  fo u n d a tio n  —  th e se  are th e  

dangerous enem ies o f  t r u th .

Euler"*" sa y s in  h i s  E p is t le s  on V arious P h y s ic a l Sub­

j e c t s  th a t  i t  would thunder and l ig h t e n  q u ite  th e  same i f  

no human b ein g  were p r e se n t fo r  th e  l ig h tn in g  to  s t r i k e .  

T h is i s  a very  common s ta te m en t, but I must adm it th a t  i t  

has never been ea sy  fo r  me to  grasp i t  f u l l y .  I t  alw ays 

seems to  me th a t  th e  con cep t o f  being i s  som ething borrowed 

from our own th ou gh t p r o c e s s e s ,  and th a t  i f  th ere  were no
g

s e n t ie n t  and c o g n it iv e  b e in g s , n oth in g  a t  a l l  -would b e .
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Church s p ir e s  are in v e r te d  fu n n e ls  to  gu id e  prayers  

in t o  h eaven .

In s te a d  o f  say in g  th a t  th e  w orld i s  r e f l e c t e d  in  u s , 

we sh ou ld  say r a th e r  th a t  our reason  i s  r e f l e c t e d  in  the  

w orld .

What am 1?  What should  I  do? What can I b e l ie v e  and 

hope? —  E very th in g  in  p h ilo so p h y  can be reduced to  t h i s .

T hings th a t  are very  uncommon seldom  rem ained unex­

p la in e d  f o r  lo n g . The in e x p l ic a b le  g e n e r a lly  i s  no lo n g er  

uncommon and perhaps never w as.

We are  aware o f  c e r ta in  id e a s  th a t  do n o t depend on 

o u r s e lv e s .  O thers b e l ie v e  th a t  a t  l e a s t  our own b ein g  i s  

dependent on o u r s e lv e s .  Where s h a l l  we draw th e  l in e ?

We know o n ly  th e  e x is t e n c e  o f  our s e n s a t io n s ,  id e a s ,  and 

th o u g h ts . We sh ou ld  say I t  th in k s ,  as we say I t  l ig h t e n s .  

Even c o g it o  says to o  much, i f  we render i t  I  th in k . P ostu ­

la t in g  th e  I  i s  a p r a c t ic a l  expedient.'*'

I w ish  th a t  I cou ld  d isa ccu sto m  m y se lf to  ev ery th in g  

and b e g in  t o  s e e ,  h ea r , and f e e l  anew. H abit i s  th e  r u in a ­

t io n  o f  our p h ilo so p h y .
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We must b e l ie v e  th a t  e v er y th in g  has a c a u se , j u s t  as 

th e  sp id e r  sp in s  her web to  c a tc h  f l i e s .  She does t h i s  be­

fo r e  she knows th a t  th ere  are such th in g s  as f l i e s .

There are tr u th s  which s t r u t  about in  su ch  g a la  r a in -  

ment th a t  we are a lm ost tem pted to  c a l l  them l i e s ,  but 

which are  none the l e s s  pure t r u t h s .

What i s  r e a l ly  C h r is t ia n  in  our r e l ig io n  i s  the so u l  

o f  a l l  r e l i g i o n .  The r e s t  i s  body.^

The new d is c o v e r ie s  in  p h ilo sop h y  are a lm ost w h o lly  

d is c o v e r ie s  o f  new errors.'*'

P rem ed ita ted  v ir t u e s  do n o t amount t o  much. F e e lin g  

or h a b it  i s  th e  th in g .

In  fa r  to o  many c a se s  th e  n ob le  s im p l ic i t y  o f the  

works o f  n a tu re  has i t s  o r ig in  in  th e  nob le myopia o f him 

who o b se r v e s  them.

The ord inary  man, w ith  h i s  ch u rch-going  and B ib le -  

r e a d in g , confounds th e  means w ith  th e  end. A very  common 

e r r o r .

I f  r e l ig i o n  i s  to  have a good t a s t e  fo r  th e  m asses, 

i t  must r e t a in  some o f  the h au t gou t o f  s u p e r s t i t io n .
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Might i t  n ot be a good id ea  to  d e c la r e  a c lo s e d  season  

on th e o lo g y  s t a r t in g  w ith , sa y , th e  year  1800, and to  f o r ­

b id  th e  th e o lo g ia n s  to  make any more d is c o v e r ie s ?

We have more t i t u l a r  p h ilo so p h ers  than  r e a l  ones."^

What we say o f  th e  advantages and d isa d v a n ta g e s  o f  

th e  r a t io n a l  E n lightenm ent could  be w e l l  sym bolized  in  a 

F able o f  F ir e .  F ir e  i s  th e  so u l o f  in o r g a n ic  n a tu re ; i t s  

m oderate use adds p le a su r e  to  our l i v e s ;  i t  warms our 

w in te rs  and b r ig h te n s  our n ig h t s .  But th e  l i g h t  must 

come from ca n d les  and to r c h e s . S tr e e t s  l i t  up by burn­

ing h ou ses are p o o r ly  illu m in e d . A lso , c h ild r e n  must 

n o t be a llow ed  to  p la y  w ith  fire."*"

The carved s a in t s  have had more e f f e c t  on th e  world
1

than th e  l iv in g  o n e s .

I  should  l i k e  to  know how many p eo p le  th e  B ib le  has 

q u ite  l i t e r a l l y  supp orted  — com m entators, p r in t e r s ,  and 

b ook b in d ers.

At K onigsberg i n  P ru ss ia ; th a t  i s ,  th e  d i s t r i c t  to  

which we owe th e  on ly  tru e  cosm ology, th e  only tru e  p h i lo ­

sophy, and the on ly  tr u e  t a c t i c s .^
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The C a th o lic s  form erly  burned Jew s, w ith ou t ever con­

s id e r in g  th a t  th e ir  Holy Mother o f  God was o f  t h i s  racej  

nor do th ey  c o n s id e r  today th a t  th ey  w orship a Jew ess.

I t  was n o t a k in d ly  a c t  tovjards h i s  rea d ers  on K ant's  

p a r t  th a t  he w rote h i s  book^ in  such a s t y l e  th a t  i t  has 

t o  be s tu d ie d  as i f  i t  were a n a tu r a l  phenomenon.

How d id  men ev er  a r r iv e  a t  th e  id e a  th a t  th ey  were 

f r e e ?  I t  was a n o b le  th o u g h t.

Our th e o lo g ia n s  are working w ith  m ight and main to  

make th e  B ib le  in t o  a book in  which th e r e  i s  no common 

s e n s e .

In th e  i n t e l l i g e n c e  o f God th e r e  are on ly  r u le s ,  or 

r e a l ly  on ly  one r u le  w ith  no e x c e p t io n s .  S in ce  we are  

ig n o r a n t o f  t h i s  supreme r u le ,  we m anufacture g e n e ra l r u le s  

which are  n o t t h i s  a t  a l l .  I t  i s  v ery  p o s s ib le  th a t  what 

we c a l l  r u le s  are e x c e p t io n s , perhaps even to  th e  minds o f  

e o n je c tu r a b le  f i n i t e  c r e a tu r e s .

I b e l ie v e  th a t  th e  S p in o z is t  and th e  D e is t  d i f f e r  

o n ly  a s  th e  Newtonian and th e  E u le r ia n  d i f f e r  on the th eo ry  

o f  c o lo r .^
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The b e l i e f  in  God i s  i n s t i n c t i v e j  i t  i s  as n a tu r a l  

to  man a s w alk in g  on two l e g s .  I t  may indeed  be m od ified  

in  some, or even  su p p ressed  in  som e. But, r e g u la r i t e r , 

i t  i s  p r e s e n t , and i s  in d is p e n s ib le  fo r  the i n t r i n s i c  con­

cord  o f  the facu lties.**"

He had le a r n e d  to  p la y  a few  p ie c e s  on th e  m eta- 

p h y s ic s -o r g a n .

N othing shov/s me so  c le a r ly  th e  d ev iou s ways o f  the  

le a r n e d  vjorld than  th e  c ircu m stan ce  th a t  Spinoza"*" was so  

lo n g  regarded  a s  a w ick ed , r a s c a l ly  f e l lo w ,  and h is  o p in io n s  

a s  d an gerou s.

I  have lo n g  thou gh t th a t  p h ilo so p h y  w i l l  e v e n tu a lly  

be consumed in  i t s  own f i r e .  M etaph ysics i s  p a r t ly  burnt 

away a lr e a d y .

Only th e  e g o i s t  and i d e a l i s t  dou bts th a t  th e r e  are  

c r e a tu r e s  p r a e te r  n o s . But th a t  we transform  th e  p ra eter  

in t o  e x t r a , regard  c r e a tu r e s  p r a e te r  nos as e x tr a  n o s , 

and th in k  o f  them as d i s t i n c t  in  sp a c e , seems to  be a form  

assumed by our p e c u lia r  s e n s e -p e r c e p t io n . But m ight n o t  

th e  p r a e te r  n o s , as w e l l ,  be a form o f  the sen sory  fa c u lty ?

Granted th a t  th e  New Testam ent c o n ta in s  th e  d o c tr in e s  

o f  C h r is t ia n it y  in  t h e ir  e n t i r e t y ,  I th in k  i t  cou ld  be
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proved w ith  g e o m e tr ic a l e x a c t itu d e  th a t  th e  C a th o lic  r e ­

l i g i o n  cannbt be c a l le d  C h r is t ia n . Whether any o f the  

P r o te s ta n t  s e c t s  d e se rv e s  the name may rem ain an open 

q u e s t io n . I t  would be s a fe  to  wager a m il l io n  a g a in s t  

one t h a t ,  i f  th e  query were put to  an assem bly o f  the  

most i n t e l l i g e n t  men o f  a l l  n a t io n s ,  t h e ir  d e c is io n  

would be th a t  C a th o lic ism  i s  no more C h r is t ia n ity  than  

modern I t a l i a n  i s  a n c ie n t  L a tin .

An id e a  th a t  I  read today in  th e  Brunswick Jou rn al 

i a  n o t  bad —  th a t  i f  th e  B ib le  were s u c c in c t ly  w r it t e n ,  

we would be fa r  in  a r r e a r s  in  every  s o r t  o f  en lig h ten m en t. 

But i t  i s  an o ld  id e a . I  b e l ie v e  th a t  i t  once occurred  

even to  me. Nathan th e  Wise"*- amounts to  much th e  same 

t h in g .

I t  i s  t r u ly  amazing th a t  on our vague co n c ep tio n s  o f  

c a u ses  we have b u i l t  b e l i e f  in  a god o f  whom we know n o th in g  

and can know n o th in g ; f o r  any th e o r iz in g  on an author o f  th e  

w orld  i s  a lw ays anthropom orphism .

The t h e o r ie s  o f  th e  p h y s ic a l  w orld  (th e  ea rth ) p re ­

suppose a raw lump o f  m atter which g ra d u a lly  ev o lv ed  and 

im proved; th o se  o f th e  m oral w orld d ep art from a p a t r i ­

a r c h a l p e r fe c t io n  w hich g r a d u a lly  d e te r io r a te d . I  th in k  

th a t  th e  developm ent in  the second c a se  was no b e t t e r  than
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in  th e  f i r s t .  That th e  u n cu ltu red  man i s  in  many r e s p e c ts  

th e  su p er io r  o f  th e  c i v i l i z e d  i s  n o t s u r p r is in g ;  nor th a t  

th e  c h i ld  i s  in  many ways su p e r io r  to  th e  man.

M ineralogy i s  th e  o s te o lo g y  o f  th e  e a r th . F ir e  and 

e l e c t r i c i t y  are th e  n eu ra l f l u i d .^

God, t h i s  g r e a t  q u a l i t a s  o c c u l t a .

Turn th e  m atter as we w i l l ,  p h ilo so p h y  i s  alw ays a 

kind o f  a n a ly t i c a l  c h e m is tr y . The p easan t u ses  a l l  th e  

p r in c ip le s  o f  the most a b s tr a c t  p h ilo so p h y , on ly  th ey  

are ta n g le d , ob scu red , c o n s tr a in e d , or Tl a t e n t , * as th e  

p h y s ic is t  and ch em ist sa y . The p h ilo so p h er  g iv e s  us 

th e  ’p u re ’ p r in c ip le s .

We see  in  n atu re  n o t whole w ords, but alw ays on ly  

th e  i n i t i a l  l e t t e r s ;  and when we have a m p lif ie d  them and 

try  to  rea d , we f in d  th a t  th e  new w ords, s o - c a l le d ,  are  

in  turn  m erely th e  i n i t i a l  l e t t e r s  o f  o th e r s .

I f  someday a h ig h er  b e in g  were to  t e l l  us how the  

world began, I  shou ld  l ik e  to  know i f  we would be in  a 

p o s i t io n  to  understand him. I th in k  n o t .  The e x p la n a tio n  

would h ard ly  in c lu d e  anyth ing  about o r ig in ,  fo r  th a t  i s  

mere anthropomorphism. I t  i s  even very  probable t h a t ,
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a p a rt from our m inds, th ere  i s  n oth in g , th a t  corresp on d s  

t o  our c o n c e p tio n  o f  o r ig in  whenever i t  i s  n o t used o f  

r e la t io n s  o f  th in g s  to  th in g s ,  but o f o b je c t s  in  and fo r  

th e m se lv e s .

The New Testam ent i s  an a u c to r  c l a s s i c u s . th e  most 

s o la c in g  vademecum ever w r i t t e n .  For w hich reason  every  

v i l l a g e  in  Christendom  i s  f i t t i n g l y  p rov id ed  w ith  a pro­

f e s s o r  to  expound t h i s  a u th o r . That many o f  th e se  pro­

f e s s o r s  do n o t understand t h e ir  t e x t  i s  a t r ib u la t io n  

th a t  t h i s  a u cto r  has in  common w ith o o th er  a u c to r ib u s .

But th e  book d i f f e r s  m ig h t ily  from o th e r s  in  th a t b lu n -  

d ers in  i t s  e x e g e s is  have even  been ca n o n ized .

We now have fo u r  p r in c ip le s  o f  m o r a lity :

1) th e  p h i lo s o p h ic a l: Do what i s  r ig h t  fo r  i t s  own 

sake — ou t o f  r e s p e c t  fo r  th e  e t h i c a l  law .

2) th e  r e l i g i o u s : Do i t  because i t  i s  God’ s w i l l  —  

f o r  lo v e  o f  God.

3) th e  human: Do i t  because i t  prom otes your h ap p i­

n e s s  — fo r  lo v e  o f  y o u r s e l f .

4) th e  p o l i t i c a l : Do i t  because i t  prom otes th e  w e l­

fa r e  o f  th e  g r e a t  s o c ie t y  o f  which you are  a p art —  fo r  

lo v e  o f s o c i e t y ,  in  c o n s id e r a t io n  o f y o u r s e l f .

There sim p ly  i s  no o th er  way to  w orship  God than  to  

f u l f i l  o n e ’ s o b l ig a t io n s  and to  a c t  in  accordance w ith  th e
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law s th a t  th e  reason  p r e s c r ib e s .  That th ere  i s  a God. 

can , in  my o p in io n , me%n on ly  t h a t ,  d e s p ite  the much- 

vaun ted  freedom  o f  my w i l l ,  I f e e l  c o n str a in e d  to  do 

what i s  r ig h t .  What need  have we o f  any o th er  God?

There He i s l

R eason , a t  p r e s e n t ,  lo o k s  o u t beyond the realm  

o f  vague but warm e m o tio n s, ju s t  a s  the A lp in e peaks 

peer out above th e  c lo u d s . They se e  the sun more c le a r ­

l y  and d i s t i n c t l y ,  but are c o ld  and s t e r i l e .  The 

rea so n  i s  v a in  o f  i t s  lo f t in e s s .^ "

The d e s ir e  t o  f in d  th e  tr u th  i s  c r e d i t a b le ,  even  

though we e rr  on th e  way.

The human ra ce  has gone so  fa r  by now th a t  th ey  

even  have a science'*' in  which a l l  new in v e n t io n s  are  

in v e n t io n s  o f  new e r r o r s  and a l l  new d is c o v e r ie s  are  

d is c o v e r ie s  o f  o ld  e r r o r s .

Herr Kant c e r t a in ly  d e se r v e s  no sm all c r e d i t  fo r  

having c le a n e d  house in  th e  p h y s io lo g y  o f our m inds, 

but t h i s  more m inute knowledge o f  th e  m uscles and n erves  

w i l l  g iv e  us n e ith e r  b e t t e r  p ia n o fo r te  p la y e r s  nor b e t­

t e r  d a n c e r s . I t  som etim es seems t o  me as t h o u g h  th e  

a c c la im  w ith  which th e  C r itiq u e  o f  Pure Reason was r e ­

c e iv e d  moved him to  go to o  fa r  su b se q u e n tly .
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I s  our co n c ep tio n  o f  God an yth ing  more than p e r so n i­

f i e d  in c o n c e iv a b i l i t y ?
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I t  i s  c e r t a in  th a t  we o f te n  spend y e a r s  b e fo re  we 

understand  th e  tr u e  s ig n i f ic a n c e  o f a word in  our mother 

to n g u e . In "s ig n i f i c a n c e ” I in c lu d e  th e  meaning th a t  

in to n a t io n  may p rodu ce. The meaning o f  a word — to  e x ­

p r e ss  m y se lf  in  m athem atica l term s —  i s  g iv e n  by a form ula  

in  w hich th e  in to n a t io n  i s  th e  v a r ia b le ,  th e  word i t s e l f  

th e  c o n sta n t  q u a n t ity .  Here i s  opened up a means o f  in ­

f i n i t e l y  e n r ic h in g  lan gu ages w ith ou t in c r e a s in g  th e ir  

v o c a b u la r ie s .  I  have found th a t  th e  e x p r e ss io n  Es i s t  

g u t i s  en u n cia ted  in  f i v e  d i s t i n c t  w ays, each tim e w ith  

a d i f f e r e n t  m eaning, w hich o f te n  i s  determ ined  by s t i l l  

a t h ir d ,  v a r ia b le  q u a n t ity , th e  f a c i a l  e x p r e s s io n .1

I t  i s  a q u ite  u n avo id ab le  d e f e c t  o f a l l  lan gu ages  

th a t  th ey  e x p r e ss  on ly  gen era  o f  id e a s ,  and r a r e ly  say  

a d eq u a te ly  what th ey  mean to  say; fo r  i f  we compare our 

words w ith  th e  th in g s  th ey  d e s ig n a te , we f in d  th a t  the  

l a t t e r  proceed  in  q u ite  d i f f e r e n t  su c c e s s io n  from th e  

form er. The q u a l i t i e s  th a t  we n o te  in  our minds and 

c h a r a c te r s  are  so in t im a te ly  co n jo in ed  and c o a le sc e d
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th a t  i t  i s  no easy  m atter to  d e f in e  the boundary between  

any tw o. The words e x p r e ss in g  them are n ot o f  such a na­

tu r e ,  and two s u c c e s s iv e  and r e la t e d  q u a l i t i e s  are exp ressed  

by v e r b a l sym bols th a t  g iv e  us no h in t  o f  a r e la t io n s h ip .  

There sh ou ld  be a means o f  d e c l in in g  words p h i lo s o p h ic a l ly  — 

th a t  i s ,  o f  in d ic a t in g  t h e ir  r e la t io n s h ip s  by i n f l e c t i o n .

. In a n a ly t i c a l  geom etry we r e fe r  to  an in d eterm in a te  por­

t io n  o f  a l i n e  a a s xy th e  rem aind er, how ever, we do n o t  

c a l l  £ ,  as in  ord in ary  l i f e ,  but a -  x .  T his i s  th e  r e a ­

son why th e  lan gu age  o f  m athem atics has so  g r e a t  an ad­

van tage over our u su a l sp eech .

Herr Mag i s  t e r  Wilkes-*- does n o t  w r ite  a lto g e th e r  b ad ly .

To w r ite  r e a l ly  bad ly  i s  to  w r ite  in  such a manner t h a t ,  

in  i t s  u n ev en n ess , th e  work o f  th e  a r t i s t  n e ith e r  f i t s  

forw ard in t o  human n a tu r e , nor has any lo n g er  a backward 

co n n e c tio n  w ith  th e  human a r t i s t ,  and thus h overs midway 

betw een th e  iswo —  to o  bad to  be human, to o  p ersp icu o u s  

to  be superhuman, and to o  German to  be viev»ed a s the  

work o f  some ora n g -o u ta n g .

I t  has a lw ays seemed to  me th a t  th e  r e a l ly  bad w r ite r s  

should  be l e f t  unm olested  in  th e  lea rn ed  jo u r n a ls .  The 

lea rn ed  j o u r n a l i s t s  f a l l  prey to  th e  error  o f  th e  In d ia n s , 

who regard  th e  orang-outang as one o f  t h e ir  own k in d , and 

c o n s id er  h i s  n a tu r a l m uteness a.s a p ie c e  o f  o b s t in a c y  from  

which th ey  tr y  to  d issu a d e  him w ith  freq u en t b e a t in g s .
ii
I
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There i s  a c e r ta in  type o f  book — and we have a

g r e a t  abundance o f  them in  Germany — th a t  does n o t

f r ig h t e h  one away from r ea d in g , or put one suddenly to  

s l e e p ,  or d e p r e ss  th e  s p i r i t s ,  b u t in  th e  sp ace  o f  an 

hour tr a n sp o r ts  one in to  a c e r ta in  s t a t e  o f  la s s i t u d e  

which b ea rs  some resem blance to  th e  l i s t l e s s n e s s  th a t  

one f e e l s  a few  hours b e fo re  a thunderstorm . I f  you  

la y  th e  book a s id e ,  you f e e l  no in c l in a t io n  to  take up 

an yth in g  e l s e ;  i f  you b eg in  to  w r i t e ,  you w r ite  in  th e  

same v e in ;  even good books seem t o  take on t h i s  lu k e ­

warm in a n ity  i f  you b eg in  to  read them. I have found

from my own e x p e r ie n c e  th a t  th e r e  i s  no sp e e d ie r  remedy

fo r  t h i s  c o n d it io n  than a. cup o f  c o f f e e  and a p ip e  o f  
1

V arm a.

P ro p h etic  G lim pses in to  a Book C atalog  
o f  th e  Year 1868

1
Abbts On M e r it . P a r is ,  1867 .

T r e a t is e  on th e  s o - c a l le d  German s o c i e t i e s  common in  
th e  l a s t  c e n tu r y , and the q u e s t io n  as to  w hether th ere  was 
one a t  Jena —  a f a c t  which i s  d is p u te d .

On th e  a r t  o f  c r i t i c i s m  in  and a f t e r  th e  Great War; 
th e  m il i t a r y  t a c t i c s  o f  th e  j o u r n a l i s t s ;  and the s o - c a l le d  
o f f e n s iv e - c r i t iq u e s  in  g e n e r a l .2

G leim ’s 6 C o lle c te d  Works, w ith  coppers by th e  b e s t  
m asters in  and ou t o f  Germany. V ienna, 1868 .

I n te r p r e ta t io n  o f  a d i f f i c u l t  passage in  a l e t t e r  
d isc o v e r e d  a t  E r fu r t , in  which m ention i s  made o f  an A n t i-
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C r i t i c u s . The auth or proves th a t  t h i s  m&s n o t a book, 
as th e  s e p a r a t i s t  B. t r i e s  to  m a in ta in , but a term o f  
opprobrium in  th e  t a s t e  o f  th o se  t im e s , l ik e  A n ti-C h r is t  
in  th e o lo g y .

An answer to  th e  query as to  whether Herr W ieland 
w rote anyth ing  but the Comic N a r ra tiv es  and Agathon.

H isto ry  o f  th e  Economic S o c ie t i e s  o f  the p rev iou s  
c e n tu r y , the r e s u l t a n t  d e c lin e  o f  a g r ic u ltu r e ,  th e  f a ­
mine in  the w r it in g  p r o fe s s io n , and the consequent p re­
v a le n c e  o f  th e  t r a n s la to r -m e n ta l i ty  in  Germany.

The p rop osa l o f  J .B .C .,  shoemaker o f Augsburg, to  
curve sh o e sh o le s  in  a c y c lo id ,  w ith  a supplem ent in  which  
th e  author m a in ta in s , a g a in s t  Herr Winckelmann, th a t  the  
V a tica n  A p ollo  d o es  n o t have a good " b o o t - fo o t .”

On th e  I n v e c t iv e  Employed by th e  A ncient German 
A n ti-C h r is t  and A n t i-C r it ic u s .  E r fu r t , 1860.

The rep o rt o f  G.C.M ., Royal Court T a ilo r  a t  . . . . ,  
regard in g  th e  comet th a t  he has observed  fo r  two months 
in  h i s  o b se r v a to r y , to g e th e r  w ith  a d e sc r ip t io n , o f  a 
n e e d le  th a t  su dd en ly  became m a g n etic .

R eport o f  th e  German M athem atical M ission  to  England. 
London.

The G is t  o f  Eeumann’s^Works. G o ttin gen , 1860 . 3
s ig n a tu r e s  12 mo.

La p h ilo so p h ie  du S ieu r  Newton en o u a tre- v in t - n eu f  
s o n n e ts .

H is to ir e  d es p eu p les de 1 ’Europe e c r i t e  dans l e  s t i l e  
d es fam euses Tandeleyen du S ieu r  G e r s t e n b e r g a P a r is .

Le meme ouvrage ponr 1 ’usage d es dames, cu 1 ’on f a f 
soign eu sem ent 4 v i t e ~ l e s  r e c i t s  de s  b a t a i l l e s  e t  des e v e -  
nem ents q u i rebutfent l e  beau s e x e .

"I g
Winckelmann, Hagedorn, and L essin g  have im parted  

a w h olly  new s p i r i t  to  our German c r i t i c s .  Form erly we 

sa id  o f  a bad copper en grav in g: ’'The engraving i s  b a d .” 

But now the c r i t iq u e s  have more v ig o r .  They m ight com-
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ment th u s on a coeur dame: th e  fa c e  has to o  many l o c a l e s ;

th e  ey es  have w ith  th e  ^ e s  o f Juno, w hich th e  cardmaker 

sou gh t to  a t t a in ,  on ly  th e  s iz e  in  common — n oth in g  o f  

th e  q u ie t  f i r e  th a t  made P a r is  r e e l ,  n o th in g  in  them o f  a 

heaven  w hich opens and c lo s e s  w ith  them. However id e a l  

th e  mouth, th e  lo c k s  o f  th e  h a ir  are F rench. They do n ot  

p la y  e n v io u s ly  about th e  f u l l  c h e ek s . S t i f f e n e d  in  a 

f ix e d  p o s i t io n  w ith  r ic h  pomade, th ey  seem to  pay sm all 

heed w hether th ey  c o n c e a l too  much or too  l i t t l e .  In  

her f ig u r e - th e r e  i s  n o th in g  Greek; she m ight p le a se  a 

S e r ia n . \ve .r eg r e t  to  n o te  the la c k  o f th a t  slim- l i t h e ­

n e s s  w hich, when she a v e r ts  her f a c e ,  m ight seem to  o f f e r  

us th e  warm, e l a s t i c  bosom. The hands are as i f  d is to r t e d  

w ith  r i c k e t s ,  and seem im m obile. The c o lo r in g  i s  th a t  o f. 

a bad p a in te r  who p a in ts  on fr e s h  p la s te r  and who, to  g iv e  

one sp o t a g e n t le  g low , le a v e s  seven  o th e r s  in  g la r in g  

c o n t r a s t .  In s h o r t , we f in d  in  th e  whole coeur dame not 

th e  s l i g h t e s t  tr a c e  o f  th e  g en iu s w hich w ith  a s in g le  

s tr o k e  com pels us to  regard  canvas as our f e l lo w  man, to  

f e e l  p i t y  a t  h is  mute s ig h s ,  and a t  th e  s ig h t  o f h is  pa in ­

te d  te a r s  to  pay th e  h ig h e s t  t r ib u te  o f  human em otion — 

to  weep l iv in g  t e a r s .

I f  th e re  are b irthm arxs on the mind, Herr V*. . . . ’ s “ 

m other must c e r ta in ly  have read a passage in  tne m artyro-
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g
lo g y  o f  Herr P r o fe sso r  P h i l i p p i ,  where we are t o ld  o f  a

c e r ta in  typ e  o f  w r ite r .  We s h a l l  n ot in d ic a te  th e  lo c a ­

t io n  o f  t h i s  p assage  fo r  f e a r  th a t  some pregnant person  

m ight f e e l  a s tr a n g e  cra v in g  t o  lo o k  i t  up.

Our modern c r i t i c s  recommend a n o b le  and a r t l e s s  

s im p l ic i t y  o f  s t y l e ,  bu t f a i l  t o  le a d  us to  t h i s  n ob le  

s im p l ic i t y  by t h e ir  own exam p le. A l l  th ey  can do i s  

r e f e r  us t o  th e  A n c ien ts  —  a procedure w hich , per­

f o r c e ,  opens up p i t f a l l s .  Not everyone who i s  to

w r ite  n ob ly  and sim ply i s  cap ab le  o f  read in g  the An­

c ie n t s ;  t h i s  would su r e ly  be a sk in g  to o  much. But o f  

him who s e t s  such  a req u irem en t we can w ith  r ig h t  ask  

m ore. He must e x p la in  h im s e l f .  The m a jo r ity  o f  th ose  

whose s t y l e s  are  cen sured  as n o t sim ple enough cou ld  

alw ays d e t e c t  in  th e m se lv e s  w h ile  they  were w r it in g  a 

c e r ta in  v i g i l a n t  care  to  l e t  n o th in g  in tr u d e  th a t  m ight 

be bad. Now th a t  i t  i s  t h e i r  d e s ir e  to  w r ite  q u ite  

n ob ly  and p l a i n l y ,  they  r e la x  t h e ir  v ig i la n c e ,  w ith  the  

r e s u l t  th a t  a l l  manner o f  v u lg a r ity  in tr u d e s  i t s e l f .  To 

w r ite  sim ply  and w ith  n o b i l i t y  demands perhaps the h ig h e s t  

c o n c e n tr a t io n  o f  th e  f a c u l t i e s  s in c e ,  when a l l  the powers 

u n ite  in  a d e s ir e  to  p le a s e ,  n o th in g  more r e a d ily  in s in u ­

a t e s  i t s e l f  than  th e  s tr a in e d  and th e  la b o r ed . M oreover, 

t h i s  s t y l e  r e q u ir e s  a q u ite  p e c u lia r  mode o f  regard in g  th e
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t i lin g s  o f  t h i s  w orld — a mode th a t  i s  more the mark o f  a 

s e n s i t i v e  and a p p r e c ia t iv e  mind w ith o u t g r e a t  e r u d it io n ,  

than th e  produ ct o f  a study o f a n t iq u i t y .  In  any e v e n t,

I b e l ie v e  th a t  i t  i s  f u t i l e  to  t r y  to  make o n e’ s f i r s t  a c ­

q u a in tan ce  w ith  s im p l ic i t y  through the w r it in g s  o f  o th e r s .  

Whoever knows so  much L a tin  th a t  he can read  Horace^" w ith ­

out f a l t e r i n g ,  and w ith  a genuine p le a su re  th a t  goes deeper  

than th e  se p a r a te  th ou gh ts and maxims; and who se n s e s  t h a t ,  

d e s p ite  th e  su r p r is e  o cca sio n ed  by sudden and s t a r t l in g  

b e a u t ie s ,  h i s  f e e l in g s  alw ays keep pace w ith  the H oratian  —  

such a one may su b seq u en tly  read Horace fo r  h is  in s t r u c t io n ,  

and w i l l  th en  be b e t te r  a b le  to  d eve lop  th e  p o t e n t ia l  beau­

ty  w ith in  h im s e lf .  But th e  man who has m erely heard th a t  

Horace i s  b e a u t i f u l ;  who reads him w ith o u t f in d in g  him in  

harmony w ith  h i s  own f e e l in g s ;  who n o te s  a few  o f  h i s  man­

n er ism s, and proceed s to  im ita te  him —  t h i s  man must e i ­

th er  be an ex trem ely  s ly  c o n n iv e r , or h i s  e f f o r t s  cannot 

f a i l  t o  tu rn  ou t b a d ly . Such a w r ite r  no sooner composes 

a l in e  than  he th in k s  he has su rp assed  h i s  m od el;an d u th is  

because he lo o k s  upon th e  b e a u t ie s  o f Horace as a b s o lu te s  

e x is t in g  in  and fo r  th e m se lv e s , n ever  c o n s id e r in g  th a t  they  

bear to  human n atu re  a c e r ta in  r e la t io n s h ip  o f w hich he i s  

ig n o r a n t . In  o th er  words, he d oes n o t know where l i e s  the  

p o in t below  which no b ea u ty , and above which no s im p l ic i t y  

i s  p o s s ib le .
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Something to  C reate a S t ir  in  
a C erta in  Learned Journal

The fo llo w in g  was se n t  to  us fo r  a d v e r tisem en t.

G o ttin g en . Sim ply e n c lo se d  in  a wrapper, w ith ou t  

l e t t e r  or o th er  means o f  i d e n t i f i c a t i o n ,  a number o f  e o -  

p ie s  o f  a c e r ta in  book were ad d ressed  to  the e d i t o r s .  The 

t i t l e  i s :  Comparisons o f  Famous Men. P art I .  At th e  o u t­

s e t  we forebod ed  no good, and our p rem on ition s were warran­

te d . The f i r s t  two men are  King Henry IV and W inckelmann;1 

th e  second p a ir  i s  King C harles XII and P rivy  C ounselor
Q

IClotz. We s h a l l  in d ic a te  b r ie f ly  the s i m i l a r i t i e s  which 

th e  author th in k s  he d e t e c t s .  Winckelmann was d e s t in e d  to  

su ccor good t a s t e  in  Germany, as Henry IV to  su ccor  the  

P r o te s ta n t s .  To perform  t h e ir  ta sk s  more s u c c e s s f u l ly ,  

both  had to  turn  C a th o lic ;  but to  a l l  appearances n e ith e r  

a c t u a l ly  d id . B a t t le  o f  Iv r y :  H isto ry  o f  A rt. G uise: Casa­

nova. R a v a il la c :  A r ch a n g e li. Second p a ir .  Both q u ite  

good men from the s t a r t ;  both  v a in  o f  s u c c e s s ,  in tr e p id ,  

u n lu ck y . N e ith er  was c r e a te d  to  r u le .  The f i r s t  was p er­

haps an im m ortal fr e e b o o te r ;  the o th e r , an in im ita b le  co n -  

t o r v e r s i a l i s t .  Both were n o t  what they s a c r i f i c e d  every­

th in g  to  appear: th e  f i r s t ,  no g r e a t  hero; the secon d , no 

g r e a t  s c h o la r . Both had few , but ven tu rou s p a r t is a n s .

March through Poland: dash from Jena through G ottin gen  to  

H a lle . G lor iou s so jo u rn  in  headquarters a t  A ltr a n sta d t:
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in te r im  a t  H a lle .  B a t t le  o f Pultaw a: L e s s in g ’ s A n tiq u arian  

L e t t e r s . F l ig h t  to  C o n sta n tin o p le , F r e d r ik sh a ld : . . . .  A lta  

n o c te  prem it d e u s .^

T h is took  p la ce  w h ile  Herr K lo tz 1 was s t i l l  s i t t i n g  

on P arnassus over th e  a f f a i r e s  de g u e r r e .

Everyone should  study a t  l e a s t  enough p h ilo so p h y  and 

b e l l e s  l e t t r e s  to  make se n su a l p lea su re  more e n jo y a b le . I f  

t h i s  were tak en  to  h e a r t by our country s q u ir e s ,  cou rt c a ­

v a l i e r s ,  c o u n ts , and th e  l i k e ,  th ey .w ou ld  o f te n  m arvel a t  

th e  e f f e c t  a book can produce. They would h ard ly  b e l ie v e ,  

how much W ieland in c r e a s e s  th e  h ea d in ess  o f  champagne. H is 

fre q u en t ’’ro sy  h u e s ,” h is  " s i lv e r  gossam er," h i s  " lin e n  

m ists"  can fu r th e r  su b lim ate  even  the enjoym ent o f  a good  

stra p p in g  v i l l a g e  wench.

In  th e  fo l lo w in g  ode we have the most c o n c lu s iv e  e v i ­

dence th a t  S w ift  was a madman even  b e fo re  he began to  rave  

in  p u b l i c .1

A c l a s s i f i c a t i o n  o f  th e  v a r io u s  s o r t s  o f  s t y l e s .  Among 

th e  Germans, L e ss in g , W ieland, and K astner w r ite  th e  b e s t  

p r o s e . . . .  Abbt^ can be in c lu d ed  h e r e , and R ied e l^ -h e  w i l l  

someday be in c lu d e d . T his i s  th e  R egal s t y l e .  Then comes
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th e  Sm all R e g a l. T h is i s  w r it te n  by a few  j o u r n a l i s t s ,  ra ­

th e r  n a t u r a l ly ,  b u t a t  tim es c r u d e ly . Then th e  Sm all Modern, 

w r it t e n  by th e  gentlem en  who recommend th a t  we read the  

G reeks, but f r ig h t e n  away by t h e ir  example th e  rea d ers whom 

t h e ir  p r e ce p ts  m ight have won o v e r . Great Modern, or M ise r i-  

c o r d e . i s  d iv id e d  in t o  two b ra n ch es, v i z . : M iser icord e  p h i lo -  

sop han te and la rm o y a n te . The larm oyante i s  th e  supposed  

Y oung-esque p r o se . Augsburg S tandard; t h i s  in c lu d e s  e v e r y -
g

th in g  s a id  and th ou gh t in  th e  v e in  o f  Abraham a Santa C lara ,

w hether i t  has th e  ap p rob ation  o f  an emperor or n o t .  A lso ,
4

R e is k e 's  t r a n s la t io n  i s  w r it t e n  in  Augsburg Standard. In

p o e try  we must d i s t in g u i s h  s t i l l  another main c la s s  o f  s t y l e
5

w hich th e  E n g lish  c a l l  Grub- S t r e e t .

' When p eop le  can no lo n g e r  hear us th in k , we must sp eak . 

As soon a s we can a g a in  presup pose th ou gh ts id e n t i c a l  w ith  

our own, we sh ou ld  c e a se  to  sp eak . A book th a t  o b serv es  

t h i s  p r in c ip le  i s  S te r n e ’ s Jou rn ey .^  But most books con­

t a i n ,  betw een two notew orthy  p o in t s ,  on ly  th e  eommonest o f  

common se n se  —  a h e a v ily  drawn l i n e  where a d o tte d  one 

would have s u f f i c e d .  Then to o ,  i t  i s  p e r m is s ib le  to  e x ­

p r e ss  o n e ’ s th o u g h ts  i f  th ey  are e x p ressed  in  a d i s t i n c ­

t i v e  form; but t h i s  i s  r e a l ly  in c lu d e d  under the f i r s t  

comment.

L e t te r .  I  a lw ays th in k  o f  Riehmann^ when I e x p e r i­

ment w ith  som eth in g , even i f  on ly  in  p la y ; and th a t  p er -
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hap s  i s  th e  r e a s o n  why he comes t o  my mind now, when I  am 

a b o u t  t o  make t r i a l  o f  t e l l i n g  you  th e  news ab o u t  th e  in h a ­

b i t a n t s  o f  our Holy Roman Empire o f  th e  German N a t io n .  So 

I  in fo rm  you  a t  t h e  o u t s e t  t h a t  you s h a l l  h e a r  n o th in g  o f  

ou r  c o u r t s .  A ls o ,  I  s h a l l  n e v e r  m en tio n  th e  p la c e  where I  

am w r i t i n g .  You s h a l l  n o t  know i t  u n t i l  I  see  you a g a in .

The a n c i e n t  w r i t e r s  have  b e en  s i f t e d  th ro u g h  so many 

c e n t u r i e s .  How many o f  o u r  g r e a t  a u th o r s  w i l l  th e  y e a r  1 8 . .  

th ro w  o u t  w i th  th e  chaff?"*"

T here  i s  som eth in g  i n  u s  t h a t  i s  a lm o s t  a s  h a rd  t o  c a s t  

o f f  a s  th e  o ld  Adam; som eth ing  t h a t  im p e ls  us a lw ays to w ard  

t h e  a r t i f i c i a l  and  t h a t  o t h e r  q u a l i t y  so  c l o s e l y  r e l a t e d  w i th  

t h e  a r t i f i c i a l ,  t h e  mean and low . And w hat i s  t h i s ?  Answer: 

we a r e  n o t  c o n s t r a i n e d  t o  become i n d i v i d u a  i n  our t h i n k i n g .

We b e g in  t o  r e a d  to o  e a r l y ; ^  and even  g r a n t e d  t h a t  i t  i s  t h e  

a n c i e n t  w r i t e r s  whom we r e a d ,  how a r e  we t o  keep a c h i l d  from
O

l e a r n i n g  m ere ly  —  as  H erder  sa y s  —  t o  t h i n k  what th e  An­

c i e n t s  th o u g h t  r a t h e r  t h a n  t o  t h i n k  a s  th e y  th o u g h t?  L i b e r t y  

and p r o p e r t y ^ —  t h e s e  we m ust m a i n t a i n .  A man w i l l  a lw ays

w r i t e  w e l l  a b s o l u t e  when he g iv e s  h im s e l f  i n  what he w r i t e s ;
4

b u t  th e  wigmaker who w an ts  t o  w r i t e  l i k e  G e l l e r t , . . . . ,  who 

a f f e c t s  W inckelm ann’s  s t y l e  and assum es a l e a r n e d  a i r ,  w i l l  

w r i t e  p o o r ly .  Why i s  i t  t h a t  so  o f t e n  th e  Low-Saxon p e a s a n t
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w i th  h i s  p l a t t d e u t s c h  n a i v e t e s  p l e a s e s  th e  c o n n o is s e u r  o f  

th e  b e a u t i f u l ,  and th e  young c le rgy m an  f a i l s  who, i n  mourn­

f u l  a c c e n t s ,  t r i e s  t o  l i g h t  our way to  G o lgo tha  th ro u g h  a
5

q u i t e  p e l l u c i d  d a r k , and l e t s  u s  gape a t  th e  C r u c i f i e d ?

He had  ou tgrow n h i s  l i b r a r y ,  a s  one ou tgrow s a v e s t .  

L i b r a r i e s ,  by and l a r g e ,  can  g e t  t o  be to o  t i g h t  o r  to o  

lo o s e  f o r  t h e  m ind.

I m i t a t i o n ,  i t  seems t o  me, i s  a lw ays a v e ry  t i c k l i s h  

m a t t e r .  Suppose t h a t  my t u r n  o f  mind p o i n t s  n o r t h  and my 

model p o i n t s  i n  t h e  same d i r e c t i o n .  Then good: we s h a l l  

make a l i t t l e  q u ic k e r  p r o g r e s s  t o  th e  p o i n t  which we wro u ld  

p ro b a b ly  have r e a c h e d  so o n e r  o r  l a t e r  a lo n e .  But what i f  

I  p o i n t  e a s t  and  my model n o r th ?  How th e  whole t h in g  t h a t  

we p ro d u ce  i n  p a r t n e r s h i p  becomes an  u n - c a r d i n a l ,  n o r t h ­

e a s t e r l y  e q u iv o q u e .  Or I  p o i n t  s o u th  and my model n o r t h . . . .  

Heaven p r e s e r v e  us I we s t a n d  s t o c k - s t i l l  and n e v e r  budge I

To p u b l i s h  a  book o n ly  when one h a s  som ething  " w e l l -  

ro u n d e d ” t o  say  i s  human v a n i t y .  I s  t h e  sp h e re  th e  o n ly  

b e a u t i f u l  f i g u r e ?  I  r e g a r d  th e  s p i r a l  a s  th e  shape b e s t  

s u i t e d  to  a boo k , and I  w ro te  i n  t h i s  p a t t e r n  long  b e fo r e  

I  Knew t h a t  H ogarth  had w r i t t e n  a b o u t  i t ,  and b e fo re  T r i s ­

tram  Shandy had a d v e r t i s e d  n i s  manner en z ic z a c  o r  z ic z a c  

a d o u b le  z i c z a c .
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The h e a v i e s t  e x c i s e  i n  Germany s t i l l  f a l l s  on s a t i r e .  

From a  c a n d id  memoir o f  t h r e e  s i g n a t u r e s  i n  m a n u s c r ip t  th e  

a u th o r  m ust c e r t a i n l y  d e d u c t ,  i n  h i s  c o o le r  moments, t h r e e  

p e r c e n t  f o r  t h e  . . . . l y  s t a t e  governm en t;  a t  l e a s t  f i v e  f o r  

H err von  . . . .  and h i s  p o t e n t  i n f l u e n c e ;  t e n  p e r c e n t  f o r  th e  

c o n s i s t o r y  ( th e  a n a th e m a - d u ty ) ; and , i n  a d d i t i o n ,  p a t r o n s ’ 

im p o s ts  i n  t h e  b a i l i w i c k s ,  a l l  t o l d  e i g h t  p e r c e n t .  In  th e  

en d , t h e  a u th o r  h a s  o n ly  a c a p u t  mortuum o f  a s a t i r e ,  which 

no one who h a s  more th a n  two hundred  t h a l e r s  income can ta k e  

to  h e a r t ,  and w hich  th o s e  who nave l e s s  w i l l  n e v e r  r e a d .

He a lw ays p r e f e r r e d  a p a r r o t ’s t a l k  to  a p r o f e s s o r ' s ,

and n e x t  to  ep ig ra m s  t h a t  were n o t  to o  d i f f i c u l t ,  he l i k e d

b e s t  t o  l i s t e n  t o  c a n a r y - b i r d s .  G rau n ’ s P a s s io n ‘d was l e s s
2

a t t r a c t i v e  t o  him th a n  Sm ite  me n o t  i n  a l l  th y  w ra th  when 

w h i s t l e d  by a f i n c h .  In  p o e t r y  he had t h a t  s p u r io u s  s e n t i ­

m e n ta l  t a s t e  w n ich  t a k e s  a  g r e a t e r  t o l l  among young g e n iu s e s  

nowadays th a n  t h e  sm allpox  among c h i l d r e n ,  and n o t  i n f r e ­

q u e n t ly  l e a v e s  s c a r s  when c u r e d .  A v e r i t a b l e  d r y - r o t 6 of 

th e  m ind, w h ich  i n  th e  end t r a n s fo r m s  th e  p a t i e n t  i n t o  what 

he te rm s  a c o n f i d a n t  o f  th e  G races and a s e n s i b l e  man c a l l s  

a coxcomb.

He d e a l t  i n  h i s  book w i th  a s u b j e c t  t h a t  had a l r e a d y  ' 

b een  t r e a t e d  p r e t t y  t h o r o u g h ly .  He mowed where K a s tn e r  

had mowed b e f o r e  him, and gave us on ly  a s o r t  o f  a f t e r ­

m a th .^
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To work up som eth ing  i n  p r o s e  o r  v e r s e  i s  a t  t im e s  a s  

e a sy  a s  t o  shave o n e s e l f  o r  d r e s s  o n e ’s h a i r .

T here  i s  a f a u l t  t h a t  t h e  m e re ly  w i t t y  w r i t e r  h a s  i n  

common w i th  t h e  w h o lly  bad one —  t h a t  he does  n o t  g e n e r a l ­

l y  i l l u m i n a t e  h i s  s u b j e c t ,  b u t  u s e s  i t  on ly  t o  d i s p l a y  him­

s e l f .  One l e a r n s  t o  know th e  w r i t e r  and  n o th in g  e l s e .  How­

e v e r  much i t  may som etim es go a g a i n s t  th e  g r a i n  t o  om it  a 

w i t t y  p e r i o d ,  t h i s  m ust be done i f  i t  do es  n o t  f lo w  i n e v i t ­

a b ly  from  th e  s u b s ta n c e  o f  th e  m a t t e r  t r e a t e d .  T h is  t r i ­

b u l a t i o n  g r a d u a l l y  i n u r e s  w i t  t o  t h e  c h e c k - r e i n  t h a t  r e a ­

son  m ust a p p ly  i f  b o th  t o g e t h e r  a r e  to  do c r e d i t  t o  them­

s e l v e s .

I t  i s  commonly b e l i e v e d  t h a t  t o  be a b e l  e s p r i t  one 

m ust l i v e  a  l i t t l e  d i s o l u t e l y  and  f a t t e n  o n e ’ s g e n i u s ,  so 

t o  sp e a k ,  on c o r r u p t  m o r a l s .

1
A l l  thairB . a sk e d  o f  Heaven was n o t  so much th e  peace  

o f  Abraharrfs bosom a s  th e  p r i v i l e g e  o f  s i t t i n g  i n  D a v id ’s 

l a p  and r e c i t i n g  t o  him th e  odes  o f  Ramler and K lo p s to c k .

gad  w r i t e r s  .a re  i n  th e  m ain  th o s e  who s t r i v e  t o  e x p re s s  

t h e i r  in a n e  th o u g h t s  i n  th e  p h ra s e o lo g y  o f  good o n e s .  I f  

t h e y  w ould be c o n t e n t  t o  c l o t h e  t h e i r  th o u g h ts  i n  th e  words

a
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a p p r o p r i a t e  to  them , th e y  would, a lw ays c o n t r i b u t e  a t  l e a s t  

som eth ing  t o  t h e  good o f  t h e  w h o le ,  and be an i n t e r e s t i n g  

s u b j e c t  f o r  o b s e r v a t i o n .

He w i l l  w r i t e  b e s t  who ’w r i t e s  so a s  t o  m eet th e  a p p ro ­

v a l  o f  t h e  s e n s i b l e  i n d i v i d u a l s  o f  th e  c l a s s  t h a t  he hopes, 

t o  r e a c h  and i n s t r u c t .  G e n e ra l  r u l e s  o f  p ro c e d u re  i n  t h i s  

r e s p e c t  can  n e v e r  be f o r m u la te d .

R e a l l y ,  o n ly  t h a t  book i s  d e s e r v in g  o f  th e  name w hich  

c o n ta in s  som eth ing  new.

He m igh t be c a l l e d  th e  w ren among w r i t e r s .^ "

The id e a  s t i l l  has  to o  much f r e e  p la y  i n s i d e  th e  

p h r a s e o lo g y .  I  p o in te d  w i th  a f e r r u l e ,  when I  sh o u ld  

have u se d  th e  t i p  o f  a n e e d l e .

H e rr  S...."*" e n te r e d  th e  Temple o f  Fame th ro u g h  th e

g a te  o f  h i s t o r y ,  and i t  seems t h a t  now he i s  a b o u t  to

c re e p  o u t  a g a in  th ro u g h  th e  p o s t e r n  o f  p o e t r y .

The c r i t i c s  have b u i l t  a l i t t l e  wooden c h a p e l  t h a t

th ey  c a l l  th e  Temple o f  Fame, w here  th e y  spend th e  whole

day h a n g in g  p o r t r a i t s  and t a k i n g  them down a g a in ,  w i th  su c h  

a d in  o f  hammering t h a t  a p e r s o n  c a n n o t  h e a r  h im s e l f  t h i n k .
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Nowadays t h r e e  b r i g h t  rem ark s  and a l i e  make a w r i t e r .

He w ro te  e i g h t  v o lu m es . He would c e r t a i n l y  have done 

b e t t e r  t o  have p l a n t e d  e i g h t  t r e e s  o r b e g o t t e n  e i g h t  c h i l d r e n .

Today we have books a b o u t  books and d e s c r i p t i o n s  o f  

d e s c r i p t i o n s .

T h a t  w hich was t o  be done i n  th e  w o r ld  i n  t h e  Shake­

s p e a r e a n  manner was done f o r  t h e  most p a r t  by S h ak esp ea re  

h i m s e l f . 1

I  s h o u ld  l i k e  S w if t  a s  my b a r b e r ,  S te r n e  a s  my h a i r ­

d r e s s e r ,  Newton a t  th e  b r e a k f a s t  t a b l e ,  and Hume w i th  my 

c o f f e e .

L ik e  some w r i t e r ^ ,  who f i r s t  d e a l  t h e i r  s u b j e c t - m a t ­

t e r  a shrewd c l o u t ,  and th e n  say  t h a t  i t  d i v i d e s  i n t o  two 

p a r t s  o f  i t s  own a c c o rd .

I t  t a k e s  no re m a rk a b le  amount o f w i t  t o  w r i t e  so t h a t  

o t h e r s  n eed  a g r e a t  d e a l  o f w i t  t o  u n d e rs ta n d  you .

N a tu re  h as  m e l te d  down t h e  g r e a t  c o in s  —  G e l l e r £ ,  

H agedorn , and th e  r e s t  — and seems to  be g iv in g  them back  

to  us i n  th e  fo rm  o f  s m a l l  c h an g e .
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I  g i v e  you  t h i s  book a s  a m i r r o r  i n  w hich  t o  see  

y o u r s e l y e s ,  n o t  a s  a l o r g n e t t e  th ro u g h  w hich t o  lo o k  a t  

o t h e r s .

A r i s t o t l e  has  rem arked  t h a t  o f  a l l  k in d s  o f  w r i t e r s  

t h e  p o e t s  a r e  m ost fon d  o f  t h e i r  orm w o rk s .^

1
T a c i t u s  and C la re n d o n  c a n  do i t ,  b u t  you c a n n o t .

(B oth  men who s e rv e d  i n  h ig h  p o s i t i o n s ,  b u t  v e ry  d i f f e r e n t  

i n  s t y l e :  T a c i t u s  v e ry  t e r s e ;  C la re n d o n  lo n g -w in d ed  and 

f l a t . )

A l l  men o f  i n t e l l e c t  have a te n d e n c y  t o  e x p re s s  them­

s e l v e s  b r i e f l y ,  t o  say  q u ic k ly  what i s  t o  be s a i d .  Hence 

la n g u a g e  p ro v id e s  no poor b r i t e r i o n  o f  t h e  c h a r a c t e r s  o f  

th e  n a t i o n s .  How d i f f i c u l t  i t  i s  f o r  a German t o  t r a n s l a t e  

T a c i t u s J  The E n g l i s h  a r e  more c o n c i s e  t h a n  we, o r  a t  

l e a s t  t h e i r  good w r i t e r s  a r e .  They have a g r e a t  a d v an tag e  

o v e r  u s  i n  t h a t  th e y  have d i s t i n c t  words f o r  th e  s p e c i e s  

i n  c a s e s  where we u se  th e  g e n u s  w i th  a l i m i t i n g  m o d i f i e r ,  

w h ich  l e a d s  t o  p r o l i x i t y .  I t  would do no harm i f  we 

c o h n te d  t h e  words i n  e v e ry  p e r io d  and t r i e d  a lw ays to  ex ­

p r e s s  o u r s e l v e s  w i th  a s  few a s  p o s s i b l e .

There  m ust be a s p i r i t u s  r e c t o r  i n  a book o r  i t  i s  

n o t  w o r th  a h e l l e r .
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Burke"*" in  h i s  sp eech es rep roduces th e  forms o f  argu­

m en ta tio n  fa r  more p e r f e c t ly  than Goethe th e  form s o f  

Shakesp eare; and th e  one a cq u ired  th e  name o f a g r e a t  

o r a to r  and th e  o th er  th e  name o f  a second Shakespeare in  

th e  same way th a t  th e  w oodlouse became a m ill ip e d e  —  

sim p ly  b ecause nobody took  th e  tro u b le  to  cou n t.

To le a r n  t o  speak a fo r e ig n  language w e ll  and r e a l ly  

to  speak i t  w ith  th e  gen u in e a c ce n t o f  th e  p e o p le , one 

must n o t on ly  have a good memory and a good e a r , but 

must a l s o  be som ething o f  a fop  and a to m fo o l.

The pagan T a c it u s ,"*■ who, xvith H eb ra ica l f i n e s s e ,  

look ed  deep enough in to  ev ery  a c t io n  to  f in d  th e  d e v i l  

a t  th e  bottom  o f  i t .

1
The a lm ost L essin gesq u e  form th a t  f i t s  th e  con ­

t e n t  a s  i f  poured on.

He la p se d  in t o  a s i l l y  c a v i l l i n g ,  th e  c r i t e r io n  o f  

th e  b u n g le r , who, l ik e  th e  v i l l a g e  b arb er , ta k es  g r e a t  

p a in s  w ith  th e  sep a ra te  h a ir s  and le a v e s  the whole  

peruke in  c o n fu s io n .

I t  i s  no t r i c k  to  say som ething b r i e f ly  i f ,  l ik e  

T a c itu s , you have som ething to  sa y . But when a man has
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n oth in g  to  e x p ress  but w r ite s  a book anyway, and g iv e s  th e  

l i e  to  Nature and her Ex n i h i l o  n i h i l  f i t , I  c a l l  th a t  an 

accom plishm ent.

In our e n lig h te n e d  t im e s , when to  d e s p is e  V o lta ir e ‘S 

i s  th e  c r i t e r io n  o f  p h ilo s o p h ic a l  a tta in m e n ts , and to  

p a tr o n iz e  W ieland th e  mark o f  l i t e r a r y  d iscern m en t,

A f i r s t - f o r m  boy who w orsh ips Goethe and s p i t s  on 

W ieland.

In th e  Thousand and One N ights's th e re  i s  more sound 

reason  than  many o f  th o se  b e l ie v e  who have lea rn ed  A rab ic , 

or e l s e  we sh ou ld  probably have t r a n s la t io n s  o f  the o th er  

volum es.

There i s  a d if f e r e n c e  in  meaning betw een promesse 

and V ersprechung: th e  l a t t e r  i s  k e p t, th e  form er i s  n o t .  

French words in  German have a u s e . I  wonder th a t  no one 

has n oted  i t .  They g iv e  th e  German id e a  w ith  an addendum 

o f  w ind, or in  a c o u r tly  s e n s e .

The p rem ed ita ted  m o rtis in g  and c o n c a te n a tio n  o f  the  

w h ole , -which i s  th e  r e a l  mark o f th e  m aster in  dram atic  

a r t ,  and which we so  g r e a t ly  admire I n  L e ss in g .^
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That a l l  j o c u la r i ty  i s  absurd i s  m ain ta ined  m ostly  by 

o ld  th e o lo g ia n s  and o ld  p r o fe s so r ib u s  j u r i s . who th in k  th a t  

ev ery th in g  i s  s e r io u s  th a t  i s  sa id  w ith  a s e r io u s  fa c e  or 

in  a s e r io u s  s t y l e .  In  f a c t  th e  o p p o s ite  i s  t r u e , fo r  

th e re  i s  no doubt th a t ,  o f  a hundred a b s u r d it ie s ,  n in e ty  

are p resen ted  w ith  a s t r a ig h t  f a c e .  We o f te n  can le a r n  

more from th e  f a c e t io u s  w r it in g s  o f  cap ab le  minds than  

from a g r e a t  many se r io u s  o n e s . They propose -with a 

sm ile  many th in g s  which are meant in  e a r n e s t  but have n o t  

y e t  been so  c a r e f u l ly  v e r i f i e d  as to  m er it s e r io u s  e x ­

p r e s s io n , and which i t  i s  very  p o s s ib le  th a t  othersm ay  

u t i l i z e  in  a l l  e a r n e s tn e s s .

Gotz von B e r lic h in g e n  would no sooner be produced in  

Drury Lane than th e  c a r d in a ls  would ordain  a v i l l a g e  p r ie s t  

in  S t .  P e t e r ' s .

To w r ite  as Herder d oes i s  u n -C h r is t ia n  toward pos­

t e r i t y .

H a r t le y ’ s req uirem en ts o f  a good w r ite r  a r e : p la in ­

n e s s . s i n c e r i t y , p r e c is io n .^

What must be the e f f e c t  upon a p eop le  o f n o t le a r n ­

in g  fo r e ig n  lan gu ages?  Probably som ething s im ila r  to  the  

e f f e c t  th a t  a com plete w ithdraw al from s o c ie t y  produces in  

an in d iv id u a l  man.
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There i s  no su rer  way o f making a name fo r  o n e s e l f  

than  to  w r ite  o f  th in g s  which g iv e  an appearance o f  being  

im p o rta n t, but which a s e n s ib le  man would n o t be l i k e l y  to  

tak e  tim e to  i n v e s t ig a t e .

I b e l ie v e  th a t  f i v e  hundred f o o l s  l i k e  Goethe are n ot  

worth a s in g le  G rieseb ach . 1

I f  i t  i s  p e r m is s ib le  to  w r ite  p la y s  th a t  are n o t in ­

tended to  be s e e n , who i s  th e re  to  keep me from w r itin g  a

book th a t  no l i v i n g  so u l can read?

They say  th a t  our prose  moves so  proud ly  and our p oetry

w alks a t  so  humble a p ace . But i s  t h i s  such a lam en tab le  

s t a t e  o f  a f f a i r s ?  Prose has gone a fo o t  lon g  enough (p edes-  

t r i s  o r a t io ) . and i t  seems to  me th a t  i t  i s  h igh  tim e fo r  

p oetry  to  dism ount and g iv e  prose a chance to  r id e .

What a book cou ld  be w r it te n  about S h akesp eare, Ho­

g a r th , and Garrick]"*" Their g e n iu se s  are somehow s im ila r :  

i n t u i t i v e  knowledge o f men o f  a l l  c o n d it io n s  made i n t e l l i ­

g ib le  to  o th e r s  by word, b u r in , and g e s t u r e .

1 2I read The Thousand and One N ig h ts , Robinson Crusoe,

G il B ia s , 6 and The F oundling41 w ith  a thousand tim es g r e a te r
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5
p le a su r e  than  The M essiah . I would g iv e  two M essiahs fo r  

a sm a ll p a r t o f  R obinson C rusoe. Our p o e ts  may have g e n iu s ,  

but m ost o f  them do n o t have common se n se  enough to  w r ite  

a Robinson C rusoe.

I f  our young p eop le  would make a p r a c t ic e  o f  w r it in g  

on ly  one poem fo r  th e  head to  c o u n te r a c t  th ree  fo r  the  

h e a r t ,  we m ight have some hope o f  s e e in g ,  in  our o ld  a g e , 

a man who had both  h e a r t  and head - -  th e  very r a r e s t  phe­

nomenon. Most have r a r e ly  any more l i g h t  in  t h e ir  heads 

than  i s  n e c e ssa r y  to  r e v e a l  th a t  th e r e  i s  n o th in g  e l s e  

th e r e ,

1
The r e v e r se d  p a r tu r iu n t montes d e l ig h t s  th e  p u b lic ,  

and w r ite r s  must le a r n  to  ob serve i t .

She d ie d  o f  th e  fu ro r  W erther.inus»~*~

Whoever f a i l s  t o  u se  h is  t a l e n t s  fo r  the in s t r u c t io n  

and b etterm en t o f  o th e r s  i s  e i t h e r  an i l l - d i s p o s e d  man or 

an ex trem ely  narrow o n e . The author o f  S u ffe r in g  Werther
V

must be one or th e  o th e r .

In P e r s ia  wom enfolk are exclu d ed  from p o e tr y . They 

sa y : I f  th e  hen t r i e s  to  crow we must cu t her throat.'*’
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I am c o n fid e n t  th a t  in  Germany a lo n e  th e r e  are more 

w r ite r s  than a l l  fo u r  c o n t in e n ts  put to g e th e r  a c tu a l ly  

need fo r  th e ir  w e llb e in g .

E veryth in g  a f t e r  i t s  kind i s  a r u le  th a t  should  e v e r y ­

where gu ide th e  c r i t i c .

They hope to  r a is e  a new tower to  storm  th e  h ea v en s, 

but th e ir  ton gu es are a lrea d y  f a l l i n g  in to  c o n fu s io n . A pol­

l o  cannot brook i t . *

In our fa sh io n a b le  p o e ts  one can so e a s i ly  see  how 

th e  word produced th e  th o u g h t. In M ilton  and Shakespeare  

th e  thought alw ays c r e a te s  th e  word.

Language d eve lop ed  from th e  mewling o f  the c h i ld ,  as 

th e  French g a la  gown from th e  f i g - l e a f .

Shakespeare i s  g e n e r a lly  d i f f i c u l t  to  understand com­

p l e t e l y ,  fo r  even  th e  lea rn ed  commentators o f te n  f a i l  to  

understand him; and to  t r a n s la t e  him w e l l  i s  in  many p la c e s  

q u ite  im p o s s ib le , because o f  h is  m etaphors r ic h  in  secondary  

c o n n o ta t io n s , o f  which th e  b e s t  tr a n s la to r  can render on ly  

a few . To understand  Shakespeare r e q u ir e s  n o t on ly  a pro­

found knowledge o f  th e  E n g lish  language such as very  few
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fo r e ig n e r s  can a t t a in ,  but a ls o  an acq u a in tan ce  w ith  the  

custom s o f  the p e o p le , which i s  s t i l l  harder to  a c q u i r e . . . .  

I  w ish  th a t  a German who knows h is  own n a t io n  and the Eng­

l i s h  would g iv e  us a l i t t l e  t r e a t i s e  on S h ak esp eare's ex ­

p l e t i v e s ,  and t r a n s la t e  them by th e ir  n e a r e s t  German e q u i­

v a le n t s .

Compare th e  so u l-s tr e n g th e n in g  L iv es  o f  P lu ta rch 1 w ith
2

th e  w e l l - w r i t t e n  but e n erv a tin g  Werther and th e  jeju n e  
5

C lo is t e r  T a le s .  Such men cou ld  never w r ite  a Robinson 

C rusoe.^

That Garve1 stopped  w r it in g  i s  as g r e a t  a l o s s  to  our 

l i t e r a t u r e  a s th a t  L avater ever  began.

I cannot deny th a t  my d i s t r u s t  o f  th e  t a s t e  o f  our

tim es has mounted to  r e p r e h e n s ib le  h e ig h t s .  The d a ily

s p e c ta c le  o f  p eop le  a cq u ir in g  a r e p u ta tio n  fo r  g e n iu s , as

w o o d lice  came by th e  name 'm il l ip e d e '  - -  n o t because they

have so many f e e t ,  but because most o f  us are u n w illin g  to

count up to  fo u r te e n 1 —  has brought me to  such a pass th a t
2

I b e l ie v e  no one u n t i l  he has been put to  th e  t e s t .

What makes th e  polygrapher i s  o f te n  n o t a p le th o ra  o f  

know ledge, but a c e r ta in  happy l i a i s o n  betw een h is  energy
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and h is  d is c r im in a t io n , by v ir t u e  o f  which the l a t t e r  in ­

v a r ia b ly  approves o f  anyth ing  th a t  th e  form er p rod u ces.

H is in k w e ll  was a v e r i t a b le  Temple o f  Jan u s.^  So lon g  

a s i t  s ta y e d  corked th e re  was peace in  the w orld .

A p r e fa c e  m ight w e l l  be t i t l e d :  L igh tn in g  Rod.

S tern e  does n o t stand on a v e ry  h ig h  p la n e , and i s  n o t  

on the n o b le s t  c o u r se . F ie ld in g  does n ot stan d  q u ite  so  

h ig h , but moves on a much n o b ler  p a th . I t  i s  th e  road th a t  

someday th e  man w i l l  tread  who w i l l  be the g r e a t e s t  w r ite r  

th e  w orld has s e e n , and h i s  Foundling i s  c e r ta in ly  one o f  

th e  b e s t  books ever  w r it t e n .  I f  he had on ly  been a b le  to  

make us f e e l  a l i t t l e  more sy m p a th e tic a lly  toward h i s  So­

p h ia , and i f  he had som etim es been more la c o n ic  in  th e  

p la c e s  where we hear on ly  th e  author h im s e lf ,  t h i s  book 

would probab ly  be su rp assed  by n on e.

I t  i s  a su re s ig n  th a t  a book i s  good when our appre­

c ia t io n  o f  i t  in c r e a s e s  a s  we grow o ld e r . A boy o f  e ig h te e n  

having th e  d e s i r e ,  th e  o p p o r tu n ity , and — what i s  m ost 

rare  —  th e  a b i l i t y  to  ex p ress  what he f e e l s  would p a ss on 

T a c itu s  some such judgment as th e  fo l lo w in g :  "He i s  a d i f ­

f i c u l t  w r ite r  who draws good c h a r a c te r s  and g iv e s  e x c e l l e n t
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d e s c r ip t io n s  now and th en; but he a f f e c t s  o b s c u r ity , and 

o f te n  im pedes th e  p r o g r ess  o f the n a r r a t iv e  w ith  remarks 

th a t  are n o t v ery  p e r t in e n t .  You have to  know a g r e a t  d e a l  

o f  L a tin  to  understand  him ." — At tw e n ty - f iv e ,  provided  

th a t  in  th e  in te r im  he has done more than read , he m ight 

say : "T acitu s i s  n o t th e  obscure w r ite r  th a t  I once thought 

he w as. But I  am b eg in n in g  to  se e  th a t  L atin  i s  n o t th e  

on ly  th in g  you have t o  know to  understand  him. You have to  

have a good d e a l  to  g iv e  b e fo re  you can take much from him." 

—  And in  h i s  f o r t i e t h  y e a r , i f  he has come to  know th e  

ways o f  th e  w orld , he w i l l  say : " T acitu s i s  one o f  the  

g r e a t e s t  w r ite r s  who ever  l iv e d ."

The more one le a r n s  to  d i s t in g u is h  r a t io n a l ly  in  a 

langu age th e  more d i f f i c u l t  i t  becomes to  speak the la n ­

gu a g e . .In  sp eak in g  th e r e  i s  much th a t  i s  i n s t i n c t i v e ;  

t h i s  end cannot be reached  by r ea so n . I t  i s  s a id  th a t  

c e r ta in  th in g s  must be lea rn ed  w h ile  we are s t i l l  young.

T h is i s  tr u e  o f  th o se  who c u l t iv a t e  t h e ir  reason  to  th e  

d etr im en t o f  a l l  t h e ir  o th er  pow ers.

Those who co u ld  im ita te  w e l l  are  n o t l i k e l y  to  be 

im it a t o r s .

I t  i s  a f a c t  th a t  a g r e a t many p eo p le  read on ly  to  

evade the n e c e s s i t y  o f  th ink ing.'*’

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



V
119

I t  i s  a poor com pensation fo r  the p aren ts when a boy 

whom th ey  have c a r e fu l ly  brought up tu rn s out to  be a p o e t .

A q u a r te r -h o u r ’s serenade in  r e tu r n  fo r  y ea rs o f  a t t e n t io n .  

P aren ts who d is c o v e r  th a t  t h e ir  son  wants to  choose p oetry  

as h i s  p r o fe s s io n  should  n o t sp are the rod u n t i l  he e ith e r  

g iv e s  up verse-m aking  or becomes a g r ea t p o e t.

I t  has alw ays seemed to  me th a t  the v a lu e  o f  the mo­

d ern s a s  compared w ith  th e  a n c ie n ts  i s  weighed on an un­

tru e  b a la n c e , and th a t  th e  l a t t e r  are acceded s u p e r io r i t i e s  

w hich th ey  do n o t m e r it . The a n c ie n ts  w rote a t  a tim e  

when th e  g r e a t  a r t  o f  w r it in g  bad ly  had n o t y e t  been in ­

v e n te d , and m erely  to  w r ite  was tantam ount to  w r it in g  w e l l .  

They w rote t r u ly ,  a s  c h ild r e n  speak t r u ly .  Nowadays, when 

we come to  our r ig h t  se n se s  in  our s ix te e n th  y e a r , we are  

a lre a d y  p o s s e s s e d , I m ight sa y , by an e v i l  s p i r i t .  T his 

we must f i r s t  e x o r c is e  —  by our own o b ser v a tio n s  and by a 

s tr u g g le  a g a in s t  o p in io n  and p r e ju d ic e  and the potency o f  

fo u r te e n  y e a r s  o f  education^- —  and then  resume th e  n a tu ­

r a l  husbandry o f  our n a t iv e  a b i l i t i e s .  Hence i t  i s  c e r ta in  

th a t  to  w r ite  n a tu r a lly  r e q u ir e s  more s tr e n g th  and d eterm ina­

t io n  now than in  th e  e a r l ie r  ages o f  the world — now, when 

to  w r ite  n a tu r a l ly  i s  a lm ost u n n a tu ra l. Homer su r e ly  d id  

n o t know th a t  he wrote w e l l ,  and no more d id  Shakesp eare.

Our good modern w r ite r s  must a l l  le a r n  th e  f a t a l  a r t  o f  

knowing th a t  th ey  w r ite  w e l l .
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The g r e a t e s t  o b s ta c le  opposed to  the fame and im m ortal­

i t y  o f  many auth ors — a g r e a te r  by fa r  than  th e  s p i t e  and 

m a lic e  o f  a l l  the c r i t i c a l  jo u rn a ls  put to g e th e r  — i s  the  

f a t a l  c ircu m stan ce  th a t  th ey  must p r in t  t h e ir  works on the  

same m a te r ia l th a t  the grocer  u ses to  make s p ic e -b a g s .

There can hard ly  be in  a l l  th e  world a stra n g er  mer­

ch a n d ise  than  books: p r in te d  by p eop le  who do n ot under­

stan d  them; bought by p eop le  who do n o t understand them; 

bound, rev iew ed , and read by people  who do n o t understand  

them. And now, to  cap the c lim ax , w r it te n  by people who 

do n o t understand  them.

The on ly  f a u l t  o f very  good books i s  th a t  they are
1

u s u a lly  th e  cause o f  so many bad or m ediocre o n es.

I t  i s  a shame th a t  we cannot s c r u t in iz e  the lea rn ed  

v is c e r a  o f  a u th o r s , in  order to  a s c e r ta in  what they have 

e a te n .

A ll  to o  o f t e n  nowadays when we say th a t  a book i s  a 

"popular p r e sen ta tio n "  we mean th a t  i t  en a b le s  the p u b lic  

to  t a lk  about a su b je c t  w ith o u t understand ing i t .

A n a t io n  can appear from i t s  l i t e r a t u r e  to  be much 

more i n t e l l i g e n t  than i t  a c tu a l ly  i s ,  fo r  a peop le may con­
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t in u e  to  w r ite  th e  language o f  th e ir  fa th e r s  long  a f t e r  th ey  

have begun to  la c k  t h e ir  f a t h e r s 1 acumen. The m etaphors in  

our langu age a l l  o r ig in a te d  in  w it ,  and now th e  very  u n w it t i -  

e s t  u se  them. The o r ie n t a l s ,  in  speak ing t h e ir  f ig u r a t iv e  

tongues,'*' th in k  no more than we. In th e  same way, p eop le  

o f te n  ad op t, w ith ou t knowing i t ,  the e x te r n a l manners o f  

t h e ir  b e t t e r s .  The most h ig h ly  f ig u r a t iv e  lan gu ages must 

in  tim e lo s e  t h e ir  tr o p ic  q u a l i t y ,  and c r y s t a l l i z e  in to
g

mere sym bols th a t  o f te n  approach the p u re ly  a r b itr a r y  o n es. 

Hence a thorough knowledge o f  language and lan gu ages may be 

very  u s e f u l .

When a man makes a l i t t l e  use o f  a n o th e r ’ s id e a s ,  the  

c r i t i c s  a l l  how l, ’’Stop t h i e f  I ” — T his lo o k s to  me l ik e  

th e  p r a c t ic e  o f  c e r ta in  u r c h in s :  when one o f  t h e ir  number

s t e a l s  a r id e  on a s t a g e ,  a l l  the o th e r s ,  who are unable to  

share h i s  p le a s u r e , s in g  out to  th e  coachman, ’’You’ve g o t  

one b e h in d I”

Whenever anyone reads a loud  a s e c t io n  o f  th e  M essiah .'*' 

he alw ays in a d v e r te n t ly  sk ip s  a l in e  — and y e t  th e  p a ssa g e ,  

as he read s i t ,  i s  a lw ays g r e a t ly  adm ired.

Seme tim e ago i t  was th e  fa s h io n , and perhaps s t i l l  i s ,  

to  add to  th e  t i t l e s  o f  n o v e ls  th e  w ords, ”A tru e  h i s t o r y .”
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T his i s  an in n o ce n t d e c e p t io n . But th e  f a i lu r e  to  p r in t  

"A N ovel" on th e  t i t l e - p a g e s  o f  a good many r e c e n t  h i s t o ­

r i e s  i s  n o t so  in n o cen t a one.

I s  i t  n o t s tra n g e  th a t  a l i t e r a l  t r a n s la t io n  i s  a l ­

m ost a lw ays a bad one? And y e t  an yth in g  can be w e l l  

t r a n s la t e d .  T h is shows what i t  r e a l ly  means to  know a 

lan gu age c o m p le te ly :  i t  means to  be th orough ly  acq uain ­

te d  w ith  the n a t io n  th a t  speaks it."*'

I f  Rape o f  th e  Lock i s  t r a n s la te d  Lockenraub. h a l f  

o f  th e  w it  i s  l o s t  a lr e a d y . And heaven  knows how much i s  

l o s t  in  th e  poem i t s e l f ]

Perhaps a h ig h er  ra ce  o f  s p i r i t s  "keep" our p o e ts  as 

we keep n ig h t in g a le s  and canary b ir d s  — and tak e  p lea su re  

in  t h e ir  song fo r  th e  sim ple rea so n  th a t  th ere  i s  no sen se  

to  i t .

Of a l l  books th e  one th a t  would most d eserv e  to  be 

banned would be a c a ta lo g  of fo rb id d en  books.

One o f - t h e  g r e a t e s t  d is c o v e r ie s  th a t  th e  human i n t e l ­

l e c t  has h i t  upon in  r e c e n t  tim es i s ,  in  my o p in io n , the  

a r t  o f  c r i t i c i z i n g  books w ith ou t having read them.
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I t  seems th a t  nowadays th e re  are on ly  d r a ft-o x e n ;  

th e r e  are no auerochses"*" l e f t .  Now we have on ly  d r a f t -  

p o e ts ;  th ere  are no a u e r -p o e ts  l e f t .

We speak o f  the e a g le -e y e  o f  th e  c r i t i c s .  In some 

c a s e s  i t  would be b e t t e r  to  speak o f  t h e ir  d o g -n o se .

I t  had th e  e f f e c t  th a t good books o r d in a r ily  have: 

i t  made th e  s tu p id  more s tu p id , th e  w ise  more w ise ; and 

th e  thousands o f  o th e r s  remained unchanged.

A w r ite r  who nedds a s ta tu e  to  im m orta lize  him does  

n o t d eserv e  ev en  a s t a t u e .

I have o f t e n  seen  how crows perch on a h o g !s back, 

keep a sharp lo o k o u t , and, whenever he d ig s  up a worgi, 

swoop down, s e i z e  i t ,  and then  re tu r n  to  th e ir  o ld  p o s i ­

t i o n .  An e x c e l l e n t  symbol o f  th e  com p ila tor  who d ig s  

and th e  canny w r ite r  who, w ith o u t g r e a t  e f f o r t ,  turns
j.

th e  product to  h i s  own ad van tage.

Perhaps we w i l l  e v e n tu a lly  go so fa r  as to  m u tila te  

human b e in g s , l i k e  t r e e s ,  in  order to  o b ta in  improved f r u i t s  

o f  th e  mind. The c a s tr a t io n  o f  singers'*' i s  a s tep  in  t h i s  

d ir e c t io n .  The q u e s t io n  i s  whether i t  m ight n o t be p os­

s i b l e  to  produce p a in te r s  and p o e ts  in  rnjach the same way.
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An e d ic t  to  th e  e f f e c t  th a t  no notew orthy hook may be 

p r in te d  w ith o u t a f u l l  and com plete in d ex  would be a very  

b e n e f i c ia l  one.

Very few  p eop le  send books in to  th e  w orld w ith ou t  

f ir m ly  b e l ie v in g  th a t  now everyone w i l l  put a s id e  h is  p ip e  

or l i g h t  i t  a fr e s h  and prepare to  read them . Such an 

honor i s  n o t  in  s to r e  fo r  me; and I do n o t  m erely say t h i s ,  

fo r  th a t  would be e a sy , but a c t u a l ly  b e l ie v e  i t ,  which i s  

somewhat more d i f f i c u l t  and has t o  be a c q u ir ed . Author, 

t y p e s e t t e r ,  p r o o fre a d e r , and cen so r  may read a book; per­

haps a r e v ie w e r , to o ,  i f  he s e e s  f i t .  Thus, out o f  th ou -
1

sands o f  m i l l i o n s ,  t h i s  makes e x a c t ly  f i v e .

We Germans commonly w r ite  a k ind  o f  m estizo  s t y l e .

In th e  w r it in g s  o f  c e le b r a te d  auth ors but m ediocre  

heads one f in d s  a t  most on ly  th a t  which th ey  s e t  ou t to  

convey; w hereas in  th e  work o f  sy s te m a tic  th in k e r s , who 

encompass ev ery th in g  in  th e ir  m inds, we se e  alw ays the  

whole and how i t  b ears on each o f  i t s  p a r t s .  The former 

se e k , and f in d ,  t h e ir  n ee d le  by th e  l i g h t  o f  a brim stone  

m atch, which i l lu m in e s  on ly  one s p o t , and th a t  r ig h t  

c h a r ily ;  w h ile  th e  o th e r s  i g n i t e  a to rch  whose l i g h t  

sp reads fa r  and w ide.
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C h ild ren  and f o o l s  speak the t r u t h , so th ey  sa y . I 

v/ish  th a t  every  cap ab le  head who f e e l s  a p r o p e n s ity  fo r  

s a t i r e  would bear in  mind th a t  th e  b e s t  s a t i r i s t  i s  a l ­

ways som ething o f  b o th .

I c o n s id e r  rev iew s as a kind o f  c h i ld r e n ’ s a ilm en t  

w h ich , to  a g r e a te r  or l e s s  d e g r e e , a f f e c t s  a l l  new-born  

book s. I  know o f  in s ta n c e s  when th e  most h e a lth y  ones 

d ie d  o f  i t ,  and th e  puny ones su r v iv e d . O ften the a t ­

tem pt i s  made to  ward i t  o f f  w ith  am ulets in  th e  form  

o f  p r e fa c e s  and d e d ic a t io n s ,  but t h i s  i s  n o t a lw ays e f ­

f ic a c io u s .'* '

The m er it  o f  r e f in in g  th e  sugar which o th er  n a t io n s  

have p la n ted  and b o i le d  down i s  th e  m er it o f  m ost o f  our 

c e le b r a te d  German a u th o r s .

The p r e se n t day i s  prime fo r  a C erv a n tes . C erv a n tes’ 

tim es are h e r e , but C ervantes i s  w a n tin g . The h a r leq u in s  

are w ith  u s ,  but we la c k  the wooden sword.

1 2A rev iev / o f  K otzebu e’ s The K oble Lie concludes.: I t

i s  an e te r n a l  shame th a t  a man o f such e x c e l le n t  p a r ts ,  

who t r i e s  t o  be a m oral p o e t , sh ou ld  p o sse ss  such a p er­

v e r te d  m oral s e n s e , employ so l i t t l e  r e f l e c t io n  to  v e r i -
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fy  h i s  id e a s ,  and (from  an a e s t h e t ic  p o in t o f  v iew ) b e tra y  

such u n refin ed  t a s t e .  —  T his p e c u lia r  p r a ise  i s  g iv en  

him on th e  s tr e n g th  o f  a few  good s c e n e s !  The rev iew er  

should  have sa id  th a t  K. has n e i th e r  moral sen se  nor under­

sta n d in g  nor t a s t e .  There may be a few  good sc en es  in  th e  

p ie c e ,  but who can know where th e  scou n d rel and n ob le  l i a r  

s t e l e  them, and presumed to  make them h is  own w ith  some 

s l i g h t  a l t e r a t io n ?

In many p eo p le  verse-m aking  i s  a pu bescen t a f f e c t io n  

o f  th e  mind.

The E n g lish  word s w if t  e x p r e s s e s  th e  id e a  o f  r a p id ity  

b e t t e r  than gesch w in d . c e l e r . 0)x6 g ,  & c.j but th e  French

v i t e . v i t e  i s  a lm ost more d e s c r ip t iv e  o f  the a c t io n .

S tern e  sh ou ld  have w r it te n  on th e  t i t l e - p a g e  o f  h is  

c o lle c ta n e a :^  Here c o lo r s  are ground.

Jean P aul’*' i s  som etim es in t o l e r a b le ,  and w i l l  become 

s t i l l  more in t o le r a b le  i f  he d oes n o t  soon reach  th e  p o in t  

where he must r e s t .  He s p ic e s  ev ery th in g  w ith  Cayenne 

p epp er, and w i l l  soon come to  th e  p ass th a t I  p rop h esied
o

to  S p re n g e l. To make h is  c o ld  j o in t  p a la ta b le ,  he w i l l  

have to  sauce i t  w ith  m olten  le a d  and red -h o t c o a ls .  I f  

he tu rn s about and recommences ab o v o , he w i l l  become g r e a t .
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J e a n  P a u l  t r i e s  t o  win th e  a p p la u s e  o f  h i s  r e a d e r s  by 

a  coup de m ain r a t h e r  th a n  a s y s te m a t i c  cam paign .

I  would r a t h e r  r e a d  F i e l d i n g ’ s p la y s  th a n  th e  m a s te r ­

p i e c e s  o f  C o r n e i l l e  and R ac ine  — b e ca u se  th e  fo rm er  a r e  

r e a l  m a s t e r p i e c e s .

The n e t s  w i th  w'hich th e  c r i t i c s  f i s h  f o r  f a u l t s  i n  

books s h o u ld  have meshes so  l a r g e  t h a t  th e y  l e t  p a ss  

f a u l t s  up t o  a c e r t a i n  m a g n i tu d e ,  and do n o t  h o ld  e v e r y ­

t h i n g .  T h is  w re tc h e d  b u s in e s s  o f  f i l t e r i n g . . . .
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I t  i s  a  f a u l t  i n  our sy s tem  o f  e d u c a t io n  t h a t  we b e g in  

c e r t a i n  d i s c i p l i n e s  so e a r l y .  They overgrow  th e  m ind , so 

t o  sp e a k ,  and hem th e  way t o  new kn ow ledge . The q u e s t i o n  

i s  w h e th e r  i t  m ig h t  n o t  be p o s s i b l e  t o  f o r t i f y  t h e  powers 

o f  th e  mind w i th o u t  a p p ly in g  them t o  any p a r t i c u l a r  s c i e n c e .

God f o r b i d  t h a t  man, whose t e a c h e r  i s  a l l  o f  n a t u r e ,  

s h o u ld  e v e r  become a lump o f  wax i n  w hich a  p r o f e s s o r  im­

p r i n t s  h i s  su b lim e  image I

h
Non v i t a e  se d  s c h o la e  d i s c im u s :  a c o g e n t  apopthegm  o f

" ~ — ■ - - -  A

Seneca^  t h a t ,  f i t s  o u r  t im e s .

E d u c a t io n  i s  p r o c r e a t i o n  d f  a d i f f e r e n t  s o r t .

He was an e x c e l l e n t  b oy : when he was b a r e l y  s i x  he 

c o u ld  r e c i t e  t h e  L o rd ’s P ra y e r  b ack w ard s .

I f  we co u ld  o n ly  e d u c a te  c h i l d r e n  t o  th e  p o i n t  t h a t  

e v e r y th in g  u n c l e a r  would be w h o l ly  u n i n t e l l i g i b l e  t o  them.
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I f  T yche, w i th  h e r  a d r o i t  h a n d , d id  n o t  p la y  h e r  

p a r t  i n  our e d u c a t i o n a l  sy s te m ,  w hat would e v e r  become 

of th e  w orld?

I t  h a s  a lw ay s  saddened  me t o  o b se rv e  t h a t  i n  most 

o f  th e  s c i e n c e s  a t  u n i v e r s i t i e s  so much i s  t a u g h t  t h a t  

s e r v e s  no o t h e r  p u rp o se  t h a n  t o  q u a l i f y  young men to  

t e a c h  o t h e r  young men t h e  same t h i n g s .  G reek i s  t a u g h t  

so  t h a t  t h e  s t u d e n t s  may t e a c h  i t  a g a in ;  and so i t  goes —  

from  th e  t e a c h e r  t o  t h e  s t u d e n t ,  who, i n  t u r n ,  can  ex­

p e c t  m more t h a n  t o  become a  t e a c h e r  and r e a r  o t h e r  

t e a c h e r s .

Nowadays we t r y  so  h a rd  t o  d i s s e m in a t e  know ledge.

Who knows; p e rh a p s  i n  a few  c e n t u r i e s  t h e r e  w i l l  be u n i ­

v e r s i t i e s  whose aim w i l l  be t o  r e s t o r e  the  o ld  ig n o r a n c e .

We m ust keep  c h i l d r e n  i n  a c a g e ,  b u t  make th e  cage 

a s  p l e a s a n t  a s  p o s s i b l e  f o r  them . Anyone who i s  t o  be 

a  g r e a t  v i o l i n i s t  must p r a c t i c e  e i g h t  h o u rs  a day from  

th e  t im e  t h a t  he can  f i r s t  h o ld  a f i d d l e .  T h is  i s  th e  

cage  t h a t  he may n o t  l e a v e ,  b u t  i n s i d e  i t  e v e r y th in g  

m ust be made v e ry  easy  f o r  h im .

A t e a c h e r  o r  p r o f e s s o r  c a n n o t  e d u c a te  i n d i v i d u a l s ;  

he e d u c a te s  o n ly  s p e c i e s .
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Our m is e r a b l e  sy s tem  o f  e d u c a t io n ,  w h ich  makes i t  

n e c e s s a r y  f o r  u s  t o  spend th e  second  h a l f  o f  our l i v e s  

f o r g e t t i n g  w ha t we l e a r n e d  i n  th e  f i r s t . 1

I  f e a r  t h a t  o u r  a l l  t o o  p a in s ta k in g  m ethods o f  ed u -
1

c a t i o n  w i l l  y i e l d  u s  dw arf  f r u i t .

T here  a r e  p l a c e s  where th e  v i r t u e s  s t i l l  grow w i l d .
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Moved by s im p le  im p u lse  and i n t e r e s t ,  some g r e a t  g e n iu s  

b e g in s  t o  p e rfo rm  an o p e r a t io n  w i t h  e s p e c i a l  s u c c e s s .  S in ce  

i t  i s  d i f f i c u l t ,  he i s  ad m ired ; and th e  a d m i r a t i o n  s t im u ­

l a t e s  o t h e r s  t o  i m i t a t e  him . Then someone f i n a l l y  demon­

s t r a t e s  t h e  p r a c t i c a l i t y  o f  th e  p u r s u i t .  Such i s  th e  o r i g i n  

o f  s c i e n c e s .

The f o l lo w in g  s c i e n c e s  b r in g

B read  and 
h o n o r :

J u r i s p r u -  
d e n t i a  

M edic ina  
T h e o lo g ia  
A n a ly s i s  in -  

f i n i t o r u m .

No b re a d  and 
no h o n o r :

M e tap h y s ica
L ogica
C r i t i c a .

Honor and 
no b r e a d :

P o e s ia
B e l l e s  L e t t r e s  
Mathesis-*- 
P h i lo s 'o p h ia .

Bread and 
no h o n o r :

A d v o c a tia  
Oeconomia 
Anatomia 
W ri t in g  and  

a r i t h m e t i c ,

L og ica  p a l a e s t r i c a . m e ta p h y s ic a  t e r m in o l o g i c o -v i s i o n a r i a , 

and c r i t i c a  g l a d i a t o r i o - o f f e n s i v a .

A ccep tance  i n t o  l e a r n e d  s o c i e t i e s  i s  a k in d  o f  c a n o n iz a ­

t i o n  d u r in g  o n e 's  l i f e t i m e ,  o r  an a p o th e o s i s  o f  w hich  S e n e c a 's  

vrords a re  s t i l l  t r u e :  Qlim r e s  magna e r a t  deum f i e r i , .jam fama

minimum f e c i t , e t ia m  pessimum quemque i l i u m  a d f  e c t a r e
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P e o p le  o f t e n  become s c h o l a r s  f o r  t h e  same r e a s o n  

t h a t  some become s o l d i e r s :  b e c a u se  th e y  a r e  good f o r  

n o th in g  e l s e .  T h e i r  r i g h t  hands must e a r n  t h e i r  b r e a d ;  

so t h e y . l i e  down, we m ight s a y ,  l i k e  b e a r s  i n  w i n t e r ,  

and su c k  o u t  o f  t h e i r  paws.

C om parison  o f  a  few men w i th  b o o k s .  K a s tn e r :  a

D i c t i o n n a i r e  e n c y c lo p e d iq u e . Colom : 1  Le mechanisme de
/  2l a  d e l i c a t e s s e  du s t i l e  f r a n c o i s . • L o w itz :  A vis au

l e c t e u r  s u r  q u e lq u e  chose  q u i  v a  p a r o i t r e  b i e n t o t . avec
3un a v i s  c o n c e rn a n t  l e  second  a v i s . A chenw all :  La r i ­

che s s e  de  1 » e ta t  ou p r e c i s  a peu p re s  t h e o r i q u e  de l j i n -
/  a . 4 5t e r e t  p u b l i c . Weber: Qu’en d i r a - t - o n ?  H ollm ann: The

6A n c i e n t . L a s t  Volume. Heyne: Monumenti i n e d i t i .

Nowadays i t  h a s  become t h e  f a s h i o n  t o  r e g a r d  book- 

w r i t i n g  a s  t h e  end o f  s tu d y .  T h e re fo re  many l e a r n  i n  

o rd e r  t o  w r i t e ,  i n s t e a d  o f  l e a r n i n g  i n  o r d e r  t o  know. 

T hat w h ich  one buys on ly  t o  p u t  back  i n t o  t r a d e  a t  th e  

f i r s t  o p p o r t u n i t y  n e v e r  means much t o  us  and was n e v e r  

r e a l l y  o u r s .

We m ig h t r e g a r d  th e  German l e a r n e d  s o c i e t i e s  a s  l a ­

b o r a t o r i e s  i n  w hich  th e  o ld  p r o f e s s o r s  keep  t h e  young 

coxcombs i n  a  k in d  o f  m ild  s p i r i t - s o i u t i o n ,  so a s  to
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m a in ta in  them i n  t h e i r  d e lu s io n  o f  b e in g  g r e a t  i n t e l l e c t s ,  

and to  f i n d  l i n k s  f o r  th e  c h a in  t h a t  b in d s  th e  s c h o l a r  to  

th e  c o p y i s t .

The to o  r a p i d  a c c r e t i o n  o f  know ledge, w i th o u t  much 

th o u g h t  b e h in d  i t ,  i s  n o t  v e ry  p r o f i t a b l e .  E r u d i t i o n  may 

ru n  t o  f o l i a g e ,  w i t h o u t  b e a r in g  f r u i t .  1/Ve o f t e n  f i n d  v e ry  

s h a l lo w  m inds t h a t  house  an  amazing s t o r e  o f f a c t s .  That 

w hich  we m ust f i n d  o u t  f o r  o u r s e l v e s  c u t s  a o a th  th ro u g h  

th e  mind t h a t  can  be u sed  on o th e r  o c c a s io n s .

J a c o b i , ^  you m ust n o t  t h i n k  t h a t  y o u r  c r a f t  i s  more 

im p o r t a n t  th a n  t h a t  o f  th e  man who l a c q u e r s  c o f f e e - t a b l e s  

i n  B irm ingham .

The l e a r n e d  d i s p u t e s  a t  t h e  U n i v e r s i t y  o f  Zezu^ a r e  

managed i n  a u n iq u e  f a s h i o n .  The C u r a to r  had a  l i t t l e  

house  b u i l t  on to p  o f  a m oun ta in  h a l f  a m ile  o u t s i d e  th e  

c i t y .  The r o o f  i s  m o d e l le d  a f t e r  th e  shape o f  h i s  s k u l l ,  

a s  t h a t  o f  t h e  Odeum a f t e r  P e r i c l e s ’ ; ^  whence th e  draymen 

and p o s t i l i o n s  r e f e r  t o  i t  as  th e  Ox-Head. I f  two p r o f e s ­

s o r s  b e g in  t o  q u a r r e l ,  th e  c o a t  o f  one i s  d rap ed  ove r  a 

s t a t u e ,  and th e  o t h e r  b e r a t e s  i t  q u i t e  a lo n e ,  w i th o u t  sp e c ­

t a t o r s  o r  a u d i t o r s ,  and s c o l d s ,  s l a p s ,  j o s t l e s ,  p in c h e s ,  

b i t e s ,  and  j e r k s  i t  a s  much as  he w a n ts .
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A h a l f - n e w  i n v e n t i o n  w i th  a q u i t e  new name.

P r o f e s s o r s  a t  th e  u n i v e r s i t y  should, hang o u t  s ig n s  

l i k e  th e  i n n k e e p e r s ’ .

In  t h e  L ea rn ed  R e p u b lic  e v e ry  man w ants t o  r u l e ;  

t h e r e  a r e  no  a ld e rm e n . T h is  i s  v e ry  b a d .  Every  g e n e r a l  

m u s t ,  so  t o  s p e a k ,  draw up th e  p l a n  o f  a t t a c k ,  s t a n d  s e n ­

t r y ,  sweep o u t  t h e  guardroom , and f e t c h  w a te r .  No one i s  

w i l l i n g  t o  work i n t o  a n o t h e r ’ s h a n d s .

The d o c t o r a l  ceremony i s  a k in d  o f  c o n f i rm a t io n - d a y  

o f  th e  i n t e l l e c t .

The m ost z e a lo u s  d e f e n d e r s  o f  a  s c i e n c e ,  who c an n o t  

s t a n d  t h e  s l i g h t e s t  a s p e r s io n  on t h e i r  c a l l i n g ,  a r e  u s u a l l y  

t h o s e  who have  n o t  gone f a r  i n  i t ,  and a r e  s e c r e t l y  aware 

o f  t h i s  defect."*"

1
A few  weeks ago a t  G o t t in g e n  a  man came t o  my d o o r  

who c o u ld  make a new p a i r  o f  s i l k  s to c k in g s  o u t  o f  tyro 

p a i r s  o f  o l d  o n e s ,  and o f f e r e d  me h i s  s e r v i c e s .  We p r o ­

f e s s o r s  a r e  m a s te r s  o f t h e  s i m i l a r  a r t  o f  t a k in g  two o ld  

books and making a new one o u t  o f  them .
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Where you now have  a h i s t o r y  o f  t h e  l e p i d o p t e r a  t h e r e  

i s  room f o r  P l u t a r c h ’s L i v e s . w hich  would f i r e  you t o  g r e a t  

a cc o m p lish m e n ts .

I  would r a t h e r  know t h e  h i s t o r y  o f  th e  a r t s  and c r a f t s  

t h a n  e v e r y th in g  t h a t  L inne^  e v e r  w ro te  o r  t h o u g h t ,  knows, 

knew, and f o r g o t  a g a i n .

The f a t h e r s  send t h e i r  l i t t l e  o c ta v o s  t o  G o t t in g e n ,  

and some y e a r s  l a t e r  g e t  hack  q u a r t o s  i n  body and s o u l .

Many a man to rm e n ts  h im s e l f  h i s  whole l i f e  l o n g ,  and 

s t u d i e s  h im s e l f  f r i g i d  and im p o te n t  otfer th e  d ev e lo p m en t 

o f  some a u t h o r ’ s o p i n io n s .  I  g r a n t  t h a t  a l i f e t i m e  was 

n e ed ed  t o  work ou t  th e  a u t h o r ’ s sy s tem  o f  i d e a s ,  and t o  

c l e a n s e  i t  o f  th e  s p o t s  l e f t  by b o tc h in g  em en d a to rs  — 

a l l  t h i s  i s  t r u e .  But i t  t a k e s  o n ly  a q u a r t e r - h o u r  o f  

good , h e a l th y  th o u g h t  t o  see  t h a t  t h e  whole b u s i n e s s  i s  

n o t  w o r th  t h r e e  pen ce .

1  do n o t  b e l i e v e  ev e ry o n e  who t e l l s  me t h a t  he lo v e s  

Homer, and l e a s t  o f  a l l  t h e  p r o f e s s i o n a l  Greek s c h o l a r s ,  

who show to o  l i t t l e  i n t e l l i g e n c e  i n  o t h e r  r e s p e c t s  t o  le n d  

p l a u s i b i l i t y  t o  t h e i r  a s s e r t i o n  i n  t h i s  one .
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I  dp n o t  t h i n k  t h a t  among th e  German academ ic

y o u th ,  s o - c a l l e d ,  th e  s u m - t o t a l  o f  empty h e ad s  h a s

e v e r  b een  g r e a t e r  t h a n  i t  i s  now. T h is  i s  t h e  r e a s o n

why t h e r e  a r e  so many young W e r th e rs  — n o t  b e ca u se

th e  book i s  a  m a s t e r p i e c e ,  b u t  b e c a u se  t h e s e  in n o c e n t

young n u m b sk u l ls^  a r e  p u t t y  i n  a n y o n e ’ s h a n d s .  They

s k ip  o f f  w i th o u t  pay in g  t h e i r  l a n d l o r d s ,  and weep over  
2

G e l l e r t ’ fe g r a v e ;  th e y  draw s i l h o u e t t e s ,  and s c e n t  th e

dew of G o lg o th a .  A P r o t e s t a n t ,  m etap h o r-m o n g erin g

G a s sn e r ^  c o u ld  u se  them t o  in vok e  o r  e x o r c i s e  demons;
4

or t h e y  c o u ld  s e r v e  Hancock a s  s t a k e s  t o  peg o f f  h i s  

r a s c a l l y  r e p u b l i c .  They have no c h a r a c t e r .  I n d o le n c e ,  

ig n o r a n c e ,  and in e x p e r i e n c e  i n  a l l  t h a t  w a r r a n t s  th e  

name o f  e a r n e s t  e r u d i t i o n  have s t u l t i f i e d  them f o r  e v e r y ­

th in g  e x c e p t  s p e c u l a t i o n  on th e  i n s t i n c t s .  From t h i s  th e y  

have b u i l t  a  n a t u r a l  h i s t o r y ,  an a e s t h e t i c ,  a  p h i lo s o p h y ;  

and h e re  th e y  hope to  f i n d  a l l  n o b i l i t y  o f  sou l*  and 

make a  h eav en  on e a r t h .

To b u ry  a book i n  th e  u n i v e r s i t y  c h u rc h .

J a n e t  McLeod^ i s  t h e  name of th e  g i r l  who a t e  n o th in g  

f o r  s e v e r a l  y e a r s  i n  a row. P eo p le  who f o r  t e n  y e a r s  have 

t a k e n  no i n t e l l e c t u a l  n o u r i s h m e n t ,  a p a r t  from  a few sch o ­

l a r l y  c rum bs, o c c u r  even  among p r o f e s s o r s ,  and a r e  no 

r a r i t y .
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In  t h e  word G e le h r t e r  we a r e  g iv e n  t o  u n d e r s ta n d  

o n ly  t h a t  a man h a s  been  much t a u g h t ,  nfct t h a t  he has  

l e a r n e d  much. Hence th e  F re n ch  s a y ,  w i th  t h e  a p tn e s s  

t h a t  a lw ays d i s t i n g u i s h e s  t h i s  n a t i o n ,  n o t  l e s  e n s e i -  

g n e s . b u t  l e s  s y a v a n s : and th e  E n g l i s h ,  n o t  th e  ta u g h t  

o n e s , b u t  t h e  l e a r n e d .

I  t h i n k  t h a t  nowadays th e  h i s t o r y  o f  th e  s c i e n c e s  

i s  c u l t i v a t e d  t o o  m in u te ly  — t o  t h e  g r e a t  d e t r im e n t  o f  

s c i e n c e  i t s e l f .  The p ro d u c t  i s  a v id l y  r e a d ;  y e t  i t

l e a v e s  t h e  m ind, n o t  em pty, b u t  w i th o u t  any r e a l  v i g o r ,

f o r  t h e  s im p le  r e a s o n  t h a t  i t  f i l l s  i t  boo f u l l .  Who­

e v e r  h a s  f e l t  t h e  u r g e ,  n o t  t o  cram h i s  b r a i n  b u t  t o  

f o r t i f y  i t ,  t o  d e v e lo p  h i s  powers and p o t e n t i a l i t i e s  

and expand  h i s  e n e r g i e s ,  w i l l  have  d i s c o v e r e d  t h a t  no­

t h i n g  i s  m e n t a l l y  more e n e r v a t i n g  th a n  a c o n v e r s a t io n  

w i th  a s o - c a l l e d  " l i t e r a t o r "  i n  a s c i e n c e ;  a man who

h a a  n o t  th o u g h t  much h im s e l f  i n  t h e  f i e l d ,  b u t  knows

a  th o u sa n d  and one l i t t l e  h i s t o r i c a l  and b i b l i o g r a p h i c a l  

d e t a i l s .  I t  i s  a lm o s t  l i k e  r e a d in g  o u t  o f  a cook-book  

when one i s  h u n g ry .

I  b e l i e v e ,  t o o ,  t h a t  among th in k in g  men — men who 

a r e  aware o f  t h e i r  own w o r th  and t h a t  o f  t h e i r  s c i e n c e  — 

t h e  s o - c a l l e d  h i s t o r y  of l i t e r a t u r e  w i l l  neteer m eet w i th  

any g r e a t  s u c c e s s ;  f o r  such  men would r a t h e r  t h i n k  them­

s e l v e s  t h a n  know what o t h e r s  have th o u g h t .  The s a d d e s t

p a r t  o f  i t  i s  t h a t  as th e  p r e d i l e c t i o n  f o r  " l i t e r a r y  r e -
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s e a r c h ” i n c r e a s e s ,  t h e  power to  e x te n d  th e  s c ie n c e  i t s e l f  

d e c r e a s e s ^  y e t  t h e  p r i d e  i n  th e  p o s s e s s io n  o f  th e  s c ie n c e  

grows a p a c e .  Such p e o p le  'fa n c y  th e m se lv e s  t o  he more i n  

p o s s e s s i o n  o f  t h e  s c ie n c e  th a n  th e  a c t u a l  p o s s e s s o r s .  I t  

i s  c e r t a i n l y  a w e l l - f o u n d e d  o b s e r v a t io n  t h a t  t r u e  know­

le d g e  n e v e r  makes i t s  p o s s e s s o r  v a i n ,  b u t  t h a t  on ly  th o s e  

a r e  p u f f e d  up w i th  s e l f - e s t e e m  who a r e  th e m se lv e s  i n c a p a ­

b l e  o f  c o n t r i b u t i n g  t o  t h e  s c i e n c e ,  and hence  d e v o te  t h e i r  

t im e  to  e l u c i d a t i n g  i t s  o b sc u re  h i s t o r y ,  o r  a c q u i r e  t h e  

knack  o f  t e l l i n g  o f f  e v e r y th in g  t h a t  o t h e r s  have done — 

i n  th e  d e l u s i o n  t h a t  t h i s  c h i e f l y  m e c h a n ic a l  o c c u p a t io n

i s  r e a l  work i n  th e  s c ie n c e  i t s e l f .  I  c o u ld  adduce e x -
1

a m p les ,  b u t  t h e s e  a r e  u n p le a s a n t  m a t t e r s .

Astronomy i s  p ro b a b ly  th e  s c ie n c e  i n  w hich th e  

l e a s t  has  b e en  d i s c o v e r e d  by chance ; where th e  human i n ­

t e l l e c t  a p p e a r s  i n  i t s  f u l l  m ag n itu d e ;  and where man 

can  b e s t  l e a r n  how s m a l l  he i s .

T here  i s  no  s o r t  o f  e r u d i t i o n  and no l i t e r a r y  p u r ­

s u i t  t h a t  m ig h t  n o t  be compared w i th  a t r a d e  o r  some k in d  

o f  h a n d - l a b o r .  I n  t h e  re a lm  o f  s c h o l a r s h i p ,  we have r o a d -  

r e p a i r e r s  — a u s e f u l  o c c u p a t io n ,  b u t  n o t  r e m u n e r a t iv e .  We 

have s l a v e s  who, w i th  sw eat and g ro a n s ,  p r e s s  o u t  and r e ­

f i n e  th e  s u g a r  f o r  o t h e r s '  b a n q u e t - b o a rd s .  T here  a r e
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t h o s e  wiio m e l t  down Greek c o in s  and c a s t  modern s t u f f  from  

th e  amalgam. T here  a r e  s t r e e t - c l e a n e r s ,  b e a d l e s ,  tow n- 

c r i e r s ,  b a r b e r s  who c la im  t o  be s u r g e o n s ,  and many o t h e r s .

I  t h i n k  t h a t  some of th e  g r e a t e s t  m inds who e v e r  l i v e d  

d id  n o t  r e a d  h a l f  a s  much o r  know a n y th in g  n e a r  a s  much a s  

some o f  our m ed io c re  s c h o l a r s .  And many o f  our v e ry  m edio­

c r e  s c h o l a r s  would have become g r e a t e r  men i f  th e y  had n o t  

r e a d  so  m uch.^

T here  i s  no  g r e a t e r  h in d ra n c e  t o  o n e ’ s p r o g r e s s  i n  

th e  s c i e n c e s  t h a n  th e  d e s i r e  t o  f e e l  t h e  b e n e f i t s  to o  

e a r l y .  T h is  i s  v e ry  c h a r a c t e r i s t i c  o f  c h e e r f u l  c h a r a c ­

t e r s ;  and f o r  t h i s  r e a s o n  th ey  r a r e l y  a c c o m p l ish  much, 

f o r  th e y  r e l a x  t h e i r  e f f o r t s  and become d e j e c t e d  when 

th e y  se e  t h a t  th e y  a r e  n o t  g e t t i n g  on . They w ou ld , how­

e v e r ,  have " g o t t e n  on" i f  th ey  had  u sed  l e s s  e n e rg y  and 

more t i m e .^

M athem atics  i s  a n o b le  s c i e n c e ,  b u t  o f t e n  th e  m athe­

m a t i c i a n s  a r e  n o t  w o rth  t h e i r  s a l t .  I n  t h i s  r e s p e c t  m athe­

m a t ic s  i s  r a t h e r  l i k e  th e o lo g y .  The p r a c t i t i o n e r s  o f  th e  

l a t t e r  c r a f t ,  p a r t i c u l a r l y  when th e y  h o ld  o f f i c e ,  l a y  c la im  

to  an  e s p e c i a l  c r e d i t - b a l a n c e  o f  s a n c t i t y  and a c l o s e r  

k i n s h i p  w i th  t h e  Godhead, a l th o u g h  many o f  them a r e  th e  

v e r i e s t  g o o d - f o r - n o th i n g s .  And, s i m i l a r l y ,  th e  s o - c a l l e d
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m a th e m a t ic ia n s  demand t h a t  th e y  be r e g a rd e d  a s  p ro fo u n d  

t h i n k e r s ,  a l t h o u g h  t h e i r  number i n c lu d e s  some o f  t h e  

g r e a t e s t  d u n d e rh e a d s  d i s c o v e r a b l e ,  u n f i t  f o r  any c a l l i n g  

t h a t  r e q u i r e s  r e f l e c t i o n ,  o r  f o r  a n y th in g  t h a t  c an n o t  be 

d i r e c t l y  a c c o m p l ish e d  by t h a t  s im p le  c o m b in a t io n  o f  sym­

b o l s  w hich  i s  more a  m a t t e r  o f  r o u t i n e  thah . o f th o u g h t . - 1-

A man c h o o se s  h i m s e l f  a  t o p i c ,  i l l u m i n a t e s  i t  w i th  

such  l i g h t  a s  he h a s ,  and th e n  w r i t e s  i n  a c e r t a i n  t o l e r ­

a b l e ,  namby-pamby s t y l e  h i s  ev e ry d ay  o b s e r v a t i o n s ,  o f  t h e  

s o r t  t h a t  any sch oo lboy  c o u ld  make, b u t  c o u ld  n o t  e x p re s s -  

so n e a t l y .  For t h i s  mode o f  w r i t i n g  — th e  f a v o r i t e  o f  

m ed io c re  an d  su b -m e d io c re  heads  — I  have no b e t t e r  name 

th a n  d i s s e r t a t i o n - p r o s e .  At b e s t ,  on ly  t h a t  i s  e l a b o r a t e d  

w hich  any r a t i o h a l  p e r s o n  would have th o u g h t  a t  t h e  mere 

m en tio n  o f  t h e  s u b j e c t .

We grow such  young d o c t o r s  nowadays t h a t  " d o c t o r ” and 

" m a s te r ” have  a lm o s t  r i s e n  t o  th e  d i g n i t y  o f  b a p t i s m a l  

nam es. A lso  th o s e  aho a r e  g r a n t e d  th e s e  "h o n o rs"  o f t e n  

a c q u i r e  them  a s  th e y  do t h e i r  b a p t i s m a l  names — w i th o u t  

knowing how.

The man was w ork ing  a t  a sy s tem  o f  n a t u r a l  h i s t o r y  i n  

w hich  a n im a ls  were t o  be c l a s s i f i e d  a c c o rd in g  to  t h e  shape

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



143

o f  t h e i r  e x c re m e n t .  He had made t h r e e  c l a s s e s :  th e  c y l i n ­

d r i c a l ,  t h e  s p h e r i c a l ,  and  t h e  p l a c e n t a l .

He was c o n t i n u a l l y  making e x e r p t s ,  snd e v e r y th in g  he 

r e a d  w en t o u t  o f  one book , a p a s t  h i s  he a d . i n  t o  a n o t h e r . 1

He was s t i l l  h a n g in g  on a t  the  u n i v e r s i t y  — l i k e  a 

handsome c h a n d e l i e r  w here  no l i g h t  has  b u rn ed  f o r  tw e n ty  

y e a r s . 1

He k e p t  shop i n  o t h e r  p e o p l e ’ s i d e a s .  He was a 

p r o f e s s o r  o f  ph ilosophy ."*’

I n  e v e ry  faculty-*- t h e r e  sh o u ld  be a t  l e a s t  one c a p a ­

b l e  man. I f  t h e  h in g e s  a r e  o f  good m e ta l ,  th e  r e s t  can  

be v/ood.

An i n f a l l i b l e  remedy f o r  to o th a c h e  —  one t h a t  would 

g iv e  im m ed ia te  r e l i e f  —  would p ro b a b ly  be o f  a s  g r e a t ,  o r  

g r e a t e r  v a lu e  t h a n  t h e  d i s c o v e r y  o f  a new p l a n e t .

Our a n c e s t o r s ’ h e a l th y  a p p e t i t e  f o r  fo o d  seems t o  have 

t r a n s m u te d  i t s e l f  i n t o  a n o t  q u i t e  so  h e a l th y  a p p e t i t e  f o r  

r e a d i n g .  F o rm erly  t h e  S p a n ia rd s  crowded a ro und  t o  w a tch  

th e  Germans go rge  t h e m s e lv e s ,  and now th e  f o r e i g n e r s  come 

t o  w a tch  u s  s tu d y .
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I  t h i n k  i t  was R ousseau  who' s a i d  t h a t  a c h i l d  who knows 

o n ly  h i s  p a r e n t s  knows n o t  even  them a r i g h t . 1  T h is  i d e a  

c o u ld  be a p p l i e d  to  many o t h e r  k in d s  o f  know ledge, o r even  

t o  a l l  t h a t  a r e  n o t  o f  a w h o l ly  p u re  c h a r a c t e r .  Who knows 

o n ly  c h e m is t r y  knows n o t  even  t h a t  a r i g h t .

I n  m a th e m a tic s  he d id  n o t  b e lo n g  t o  th e  p rodu c ing  

c l a s s ,  b u t  t o  t h e  r e t a i l e r s 1  who s e l l  by th e  e l l  and th e  

pound.

The p h y s i c i s t ’ s p u rp o se  i s  t o  work i n t o  th e  hands o f  

t h e  m a th e m a t ic ia n .

The man who c a n n o t  r e a s o n  ex te m p o ra n eo u s ly  on h i s  

s p e c i a l  s u b j e c t ,  b u t  m ust f i r s t  d iv e  i n t o  h i s  e x c e rp ta  

o r  h i s  l i b r a r y ,  i s  c e r t a i n l y  an  a r t e f a c t .  Nowadays we 

have a t r i c k  f o r  becoming fam ous t h a t  was unknown to  t h e  

A n c ie n t s ,  who th o u g h t  t h a t  g e n iu s  was t h e  on ly  means t o  

t h i s  e n d .  Most o f  our c e l e b r a t e d  s c h o l a r s  a re  p a s t e s ,  

n o t  gems. But t h e i r  renown d o e s  n o t  amount t o  much.

T h e i r  works w i l l  be f o r g o t t e n ,  l i k e  C i c e r o ' s  p o e t r y ,  

w hich  even  h i s  im m o rta l  p ro s e  c o u ld  n o t  s u s t a i n .

A somewhat t e s t y  p h i lo s o p h e r  — I  b e l i e v e  i t  was 

H am le t,  P r in c e  o f  Denmark — once rem arked  t h a t  t h e r e
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a r e  p l e n t y  o f  t h i n g s  i n  h e av e n  and on e a r t h  o f  w hich  t h e r e  

i s  n o t  th e  s l i g h t e s t  e v id e n c e  i n  our com pendia . I f  t h i s  

s im p le  man (who, a s  y ou  w e l l  know, was n o t  i n  h i s  r i g h t  

s e n s e s )  was making a s u b t l e  ja b  a t  o u r  compendia o f  phy­

s i c s ,  he may c o n f i d e n t l y  be answ ered : W ell and g oo d , b u t

by way o f  c o m p en sa tio n  t h e r e  a r e  p l e n ty  o f  t h i n g s  i n  our 

com pendia  f o r  w hich  t h e r e  i s  n o t  th e  s l i g h t e s t  e v id e n c e  

e i t h e r  on e a r t h  o r  i n  h e a v e n .

E very  i n d i v i d u a l  r e c e i v e s  a t  b i r t h  a chance  i n  th e  

g ran d  l o t t e r y  of i n v e n t i o n ,  i n  which i t  i s  c e r t a i n  t h a t  

t h e  g r e a t e s t  p r i z e  had n o t  y e t  been  drawn a t  th e  end  o f  

t h e  y e a r  1798.
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The German l i e s  so e x a c t l y  midway i n  c h a r a c t e r  b e ­

tw een t h e  Frenchm an and t h e  E ng lishm an  t h a t  our n o v e l  

w r i t e r s  a r e  p ro n e  t o  d e s c r i b e  one o f  t h e s e  two when 

th e y  w is h  t o  p a i n t  a  German w i th  a f a i r l y  b o ld  b r u s h .

The g e n e r a l  t a s t e  o f  t h e  E ng lishm an  ru n s  a t  p r e ­

s e n t  t o  W ilk e s ‘S and  L i b e r t y ,  r o a s t  b e e f  and  plum pud­

d in g ,  M i l to n  and S h a k e s p e a r e ;  o r  a t  l e a s t  i t  i s  h a rd  

t o  f i n d  an  E n g lish m a n  who d o e s  n o t  f a v o r  one o f  e ac h  

p a i r .  Most o f  them have a p r e d i l e c t i o n  f o r  a l l  s i x .

B i l l i n g s g a t e  —  th e  p l a c e  where th e  f i s h w iv e s  o f  

London c o n g r e g a t e ,  and where much f i n e  w i t  goes t o  

w a s te .

Our a r t  c a b i n e t s  a r e  a l l  f u l l  o f  i v o r y  t a n k a r d s  — 

a p r o o f  o f  t h e  f a v o r i t e  p r o p e n s i t y  o f  o u r  b e lo v e d  an ­

c e s t o r s .  A p i e c e  o f  i v o r y  w hich t h e  Greek would have 

c a rv e d  i n t o  an  A p o l lo ,  t h e y  ho llow ed  i n t o  a t a n k a r d .

A ugust 1 0 ,  1769 . When I  i n t r o d u c e d  S i r  F r a n c i s  

Clerke^" t o  P r o f e s s o r  F o r t s c h , ~  who a t  t h a t  tim e  was
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p r o r e c t o r ,  t h e  p r o f e s s o r  d e l i v e r e d  a long  L a t in  o r a t i o n ,  

w i th  much f o r m a l i t y  and r h e t o r i c a l  f i n e s s e .  When he had 

f i n i s h e d  —  f o r  I  d id  n o t  want t o  i n t e r r u p t  — I  s a i d ,  

’’Your M a g n i f ic e n c e ,  E nglishm en do n o t  u n d e r s ta n d  our 

L a t i n . ” —  He d i d  n o t  seem much p u t  o u t .

The E n g l i s h  g e n iu s e s  p re c e d e  th e  f a s h i o n  and th e  

German t r a i l  a lo n g  a f t e r .

They do th e  d eed s  and we t r a n s l a t e  th e  a c c o u n ts  o f  

them i n t o  German.

P o r t e r  i s  t h e  c o n s o l a t i o n  o f  t h e  common p e o p le .  I t  

k e e p s  them  from  r e f l e c t i n g  to o  d e e p ly  i n  t h e  word nl i b e r ­

t y , ” and even  makes them l e s s  s e n s i t i v e  t o  th e  t a x e s  t h a t  

a r e  im posed on them.'*'

Gunkel.'*' He had th e  c h e e r f u l  d i s p o s i t i o n  o f  th e
g

R h in e la n d e r  combined w i th  C i s l e in a n e a n  i n e r t i a .

I s  t h e r e  any c o u n try  b u t  Germany -where p e o p le  l e a r n  

so o n e r  t o  t u r n  up t h e i r  n o se s  t h a n  t o  ’wipe them?

The c h a r a c t e r  o f  th e  Germans i n  two w ords: p a t r i a m
~  . 1  f u g im u s .
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I f  c o u n t r i e s  to o k  t h e i r  names from  th e  words t h a t  th e  

t r a v e l l e r  h e a r s  f i r s t ,  E ngland  would have  to  be c a l l e d  

D a m n -i t .

The E n g l i s h  have no c h a r a c t e r  o f  t h e i r  own, say s  Hume."*' 

And day  by day  my c o n v ic t i o n  grows t h a t  he i s  r i g h t .

I  have no d o u b t  t h a t  i n  a  y e a r ’ s t im e  in  E ngland  tw ic e  

a s  much p o r t  wine i s  d runk  a s  grows i n  P o r tu g a l  i n  th e  same 

p e r i o d .

I t  would p ro b a b ly  have been  a good th in g  f o r  V ienna 

i f  t h e  F re n ch  had g o t  t h a t  f a r  i n  th e  autumn o f  1 7 9 6 .^ I  

do n o t  mean th e  b a r b a r i a n s ,  b u t  th e  w i t t y ,  i n g r a t i a t i n g  

o f f i c e r s .  P erhaps  th e y  would have im proved th e  ra c e  some­

w h a t;  f o r  i f  th e  A u s t r i a n  ewes a r e  t o  g iv e  b e t t e r  w ool,

th ey  must g e t  F re n ch  rams t o  tu p  them , o r  e l s e  th e y  w i l l

s t a y  n u m b sk u l ls .

A Frenchman i s  a v e ry  p l e a s a n t  p e r s o n  a t  th e  p e r io d  

when he b e g in s  f o r  th e  second  tim e  t o  b e l i e v e  i n  God.

H err  Kant — a s  H err Lehmann"*" t e l l s  me — was wont to

s a y ,  when he spoke o f  th e  c o n t r i b u t i o n s  o f  th e  v a r i o u s  n a -
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t i o n s  t o  th e  s c i e n c e s ,  t h a t  th e  Germans p ro v id e d  th e  r o o t s  

and th e  b o l e ,  t h e  F re n c h  t h e  f l o w e r s ,  t h e  E n g l i s h  th e  f r u i t ,  

and th e  I t a l i a n s  th e  l e a v e s .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



V I I I .  POLITICS AND SOCIETY

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



152

Wo p r i n c e ’ s f a v o r  w i l l  e v e r  e s t a b l i s h  th e  w o r th  of 

a man; f o r  i t  i s  a c o n c lu s io n  b a se d  on more th a n  a s i n g l e  

e x p e r i e n c e  t h a t  a  r u l e r  i s  u s u a l l y  a  d e g e n e ra te  man. The 

one i n  F ra n c e  b akes  p a s t r i e s  and t r i c k s  h o n e s t  g i r l s .  The 

King o f  S p a in ,  t o  an  accom panim ent o f  t r u m p e ts  and k e t t l e ­

drum s, .................... r a b b i t s  t o  p i e c e s .  The l a s t  k in g  o f  Po­

l a n d ,  t h e  fo rm e r  E l e c t o r  o f  Saxony, s h o t  d a r t s  from  a  b low - 

gun a t  t h e  a r s e  o f  h i s  c o u r t  f o o l .  The P r in c e  o f  L o w en s te in ,  

a f t e r  a g r e a t  c o n f l a g r a t i o n ,  b e w a i le d  o n ly  th e  l o s s  o f  h i s  

s a d d l e .  To p l e a s e  a c e r t a i n ,  d a n c e r ,  th e  L andgrave  o f  

C a s s e l  f o l lo w s  t h e  s u i t e  o f  a p r i n c e  who i s  n o t  much more 

th a n  h i m s e l f ,  and i s  duped  by th e  p a l t r i e s t  p e o p le .  The 

Duke o f  Y/iirttemberg i s  a madman. The King o f  E ng land  makes [?]

  Englishw om an P . . . . .  1  The P r in c e  o f  W eilbu rg  b a th e s

p u b l i c l y  i n  t h e  Lahn, and most o f  th e  o th e r  p o t e n t a t e s  o f  

th e  w o r ld  a re  ta m b o u rs ,  f o u r i e r s , ^  sp o r tsm e n .  And th e s e  a r e

th e  h i g h e s t  o f  men! How, t h e n ,  can  we e x p e c t  th e  w o rld  to  

p r o g r e s s  even  t o l e r a b l y ?  What i s  th e  good o f  th e  E in l e i t u n g e n  

i n s  Commerzien- Wesen.3  t h e  A r ts  de  s ’e n r i c h e r  p a r  1 ’a g r i c u l -
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4 5t u r e , t h e  H a u sv a te r  i f  th e  l o r d  o v e r  a l l  i s  a f o o l  who

knows no h ig h e r  a u t h o r i t y  th a n  h i s  s t u p i d i t y ,  h i s  c a p r i c e ,

h i s  w hores , and h i s  v a l e t s  de cham bre? Oh, i f  t h e  w orld

would o n ly  ro u se  i t s e l f ]  And though  t h r e e  m i l l i o n s  'were to

d i e  on th e  g a l lo w s ,  t h e i r  d e a th s  would b r in g  h a p p in e s s  to

some f i f t y  o r  e ig h ty  m i l l i o n s . . . .  Thus spake a wigmaxer of

Landau i n  th e  p u b l i c  h o u se ;  b u t  he was r i g h t l y  p u t  down as.

q u i t e  mad. He was t a k e n  i n t o  ch arge  and , b e fo r e  he co u ld

be j a i l e d ,  b e a te n  t o  d e a th  by a s e r g e a n t  o f  c o n s t a b u l a r y .

The s e r g e a n t  l o s t  h i s  h ead .

C l a s s i f i c a t i o n .  I  s u b d iv id e  th e  p u b l ic  t h u s l y :  peo p le  

who have no s a l a r y  a t  a l l  and no f i x e d  incom es — poor d e v i l s ;  

p e o p le  vmo have u n d e r  500 t h a l e r s  s a l a r y  b u t  r e g u l a r  incom es; 

p e o p le  who have o v e r  500 t h a l e r s ;  p e o p le  who r i s e  i n t o  th e  

th o u sa n d s  and a re  "o f  c o n se q u e n c e ."  These a r e  th e  f o u r  c l a s s e s  

i n  th e  n a t u r a l  o r d e r ,  and th e  f o u r t h  i s  th e  g r e a t e s t .  Hence 

I  so lem n ly  d e c l a r e  i n  th e  p re se n c e  o f  t h i s  a ssem bly  t h a t  n e v e r  

i n  my w r i t i n g s  have I  spoken or th o u g h t  a n y th in g  a g a i n s t  th e  

f o u r t h  c l a s s ,  or even  a g a i n s t  th e  t h i r d ,  ana t h a t  n e v e r  s h a l l  

I  speak  o r  th in k  a n y th in g  t h a t  m igh t c r o s s  t h e  i n t e r e s t s  o f  

t h i s  a u g u s t  c l a s s .  The second  c l a s s  i s  a s s u r e d  o f  my f r i e n d ­

s h ip  a s  a f e l lo w  member. But th e  f i r s t . . . .  T h is  i s  a l i m i t ­

l e s s  f i e l d  f o r  th e  German s a t i r i s t .  There a r e  poor d e v i l s  

e v e ry w h e re ,  and p ro b a b ly  w i l l  be as  lon g  as th e  w orld  l a s t s .
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A p r e p o s i t i o n  c a n n o t  i n v e s t  w i th  m e r i t  t h e  p o s t ­

p o s i t io n  t o  -which i t  i s  p r e p o s e d .  T h is  i s  th e  m e re s t  

t r u i s m .  You must see  y o u r s e l f ,  H err B aro n , t h a t  th e  

s t a t e m e n t

G o t t f r i e d  W ilhelm von L e i b n iz ,  i n ­
v e n te d  th e  method o f  i n f i n i t e s i m a l s

o r  H err  von L e ib n iz  in v e n te d ,  &c.

sa y s  n o t  a t i t t l e  more th a n

L e ib n iz  i n v e n te d  t h e  method o f  i n ­
f i n i t e s i m a l s ,

e x c e p t  t h a t  i n  t h e  f i r s t  c a se  we c a n n o t  h e lp  th in k in g  

t h a t ,  h i s  t u t o r  must have  h e lp e d  him w i th  i t .

He wore th e  l i v e r y  o f  hung er  and d i s t r e s s .

I  w ould need  o n ly  t o  be a k in g  i n  o r d e r ,  w i th  my 

m odest t a l e n t s ,  t o  be c a l l e d  L. th e  G r e a t .

A l l  c a n n o t  be w e l l  i n  t h e  w o rld  when men have to  

be g ov erned  by c h i c a n e r i e s .

Sa M a.ieste t r e s  V o l t a i r i e n n e . The King o f  P r u s s i a .

I n  t h e  words Vox p o p u l i  vox D el t h e r e  i s  more t r u t h  

t h a n  we a r e  accustom ed  t o  p u t  i n t o  f o u r  words nowadays.
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The t a b l e t s  o f  c h o c o la t e  and  a r s e n i c  on w hich  th e  

law s a r e  i n s c r i b e d .

U n c r i t i c a l  r e s p e c t  f o r  o ld  la w s ,  o ld  c u s to m s ,  and 

o ld  r e l i g i o n  i s  t h e  r o o t  o f  a l l  e v i l  i n  t h e  w o r ld .

Make t r i a l ,  i f  you  w is h ,  o f  w r i t i n g  a s a t i r e  

a g a i n s t  th e  r e i g n i n g  groom o f  t h e  cham ber, a g a i n s t  

t h e  n a t u r a l  s o n ,  o r  t h e  n a t u r a l  s o n ’s b a s t a r d ,  o r  

t h e  b a s t a r d ’ s w h o reso n . You w i l l  make th e  hangman’s 

a c q u a in t a n c e .  Upon t h e  w h o le ,  i f  you w ant i n  Germany 

t o  w r i t e  s a t i r e s  a g a i n s t  p e o p le  o f  h ig h  s t a t i o n ,  I  

have two p i e c e s  o f  a d v ic e  t o  o f f e r  y o u :  e i t h e r  choose

some from  th e  Old T e s ta m e n t ,  o r  a p p ly  p r e v i o u s l y  f o r  

a  p o s i t i o n  somewrhere be tw een  t h e  t r o p i c s ;  and i f  n e i ­

t h e r  c o u rs e  s u i t s  y o u , h o ld  y o u r  to n g u e .

The p u b l i c  w eal o f  many l a n d s  i s  r e g u l a t e d  by a 

m a j o r i t y  o f  v o t e s ,  a l th o u g h  e v e ry o n e  i s  w i l l i n g  to  ad ­

m i t  t h a t  t h e r e  a r e  more bad  p e o p le  t h a n  good .

The l i b e r t y  t o  t h i n k  and w r i t e ,  w i th o u t  l e t  o r

h i n d r a n c e ,  i n  t h e  i n t e r e s t  o f  t r u t h  i s  a p r e r o g a t iv e

o f  th e  d i s t r i c t  o v e r  w hich  George r u l e s  and on which
1

r e s t s  th e  b l e s s i n g  o f  Miinchhausen. Here we c a n  r a i s e  

ou r  v o i c e s  and  c a l l  a  f o o l  a f o o l ,  w h e th e r  he l i e s  i n  

c h a in s  o r  i s  w o rsh ip p e d .
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T h ere  i s  h a r d ly  a  c o b b le r  i n  Germany whose o p in io n  

on t h e  outcome o f  th e  A m erican w ar^  i s  n o t  more r e l i a b l e
g

t h a n  L ord  George G erm a in e ’s .

When we b re a k  a m u rd e re r  on th e  w h e e l ,  we m ig h t a sk  

o u r s e l v e s  w h e th e r  we a r e  n o t  t h e  v i c t i m s  o f  th e  same d e ­

l u s i o n  a s  t h e  c h i l d  who s t r i k e s  t h e  c h a i r  a g a i n s t  w hich  

he h a s  s tu m b le d .

I  would g iv e  so m eth ing  t o  know f o r  whom th e  d eed s  

r e a l l y  a r e  done w hich  a r e  p u b l i c l y  p ro c la im e d  t o  have 

b een  don e  ’’f o r  t h e  F a t h e r l a n d . ”

I  c a n n o t  say  w h e th e r ,  i f  t h i n g s  ch an g e , t h e  change 

w i l l  be  f o r  th e  b e t t e r .  But t h i s  much I  can  s a y :  t h in g s  

m ust change  i f  t h e y  a r e  e v e r  t o  be good .

The c o u n try  i n  w h ich  th e  c h u rc h e s  a r e  m a g n i f i c e n t  

and t h e  d w e l l in g - h o u s e s  ra m sh a c k le  i s  a s  f a r  on th e  way 

t o  p e r d i t i o n  a s  th e  l a n d  where t h e  c h u rc h e s  a r e  tu m b le -  

down and  th e  h o u se s  t u r n  i n t o  c a s t l e s .

To b u i l d  a r e p u b l i c  from  th e  m a t e r i a l s  o f  a demo­

l i s h e d  monarchy i s  a h a r d  p ro b lem . I t  c a n n o t  be s o lv e d  

u n t i l  e v e ry  s to n e  i s  r e - c u t ,  and t h i s  t a k e s  t im e .
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We, by th e  i l l - g r a c e  o f  God, d a y - l a b o r e r s ,  s e r f s , 1  

n e g r o e s ,  s o c a g e r s ,  &e.

F r a n k l i n ,  th e  i n v e n t o r  o f  th e  d i s h a rm o n ie s  be tw een  

E n g land  and th e  New W orld.

I  have  r e a d  somewhere t h a t  r e f l e c t i o n  on s t a t e s  i s  

f a c i l i t a t e d  i f  we r e g a rd  them as i n d i v i d u a l  men. A ccor­

d i n g l y ,  th e  n a t i o n s  a r e  c h i l d r e n ;  and  a s  long  as  th e y  

a r e  su c h ,  monarchy i s  b e s t  f o r  them . But when c h i l d r e n  

grow up , th e y  no lo n g e r  b ro o k  such  t r e a t m e n t ,  f o r  t h e n  

th e y  n o t  i n f r e q u e n t l y  grow w is e r  t h a n  t h e i r  f a t h e r s .

E n l ig h te n m e n t  i n  a l l  t h e  l e v e l s  o f  s o c i e t y  c o n s i s t s  

r e a l l y  i n  a  c o r r e c t  a p p r a i s a l  o f  o u r  e s s e n t i a l  n e e d s .

F le e  D iogenes and d re a d  th e  l a n t e r n ,  sa y s  H a l l e r . 1

2Nov/ we c o u ld  s a y :  F le e  M irabeau  an d  d re a d  th e  l a n t e r n .

The a r t ,  w hich  i s  so  w id e ly  p r a c t i s e d  now adays, o f  

making p e o p le  d i s c o n t e n t e d  w i th  t h e i r  l o t .

Have a  p e o p le  th e  r i g h t  t o  change t h e i r  form  o f  

governm ent?  A g r e a t  d e a l ,  b o th  good and b a d ,  h a s  been
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s a i d  on t h i s  q u e s t i o n .  I  t h i n k  th e  b e s t  answ er i s  t h i s :  

Who i s  t h e r e  t o  s t o p  them once th e y  s e t  t h e i r  minds on i t ?

The m ach ine  w i th  w hich  th e y  now c u t  o f f  h eads  i n

F r a n c e ,  and w h ich  was a c t u a l l y  u sed  to  e x e c u te  a c e r t a i n

V a s s e u r ,  t h e  m u rd e re r  o f  G e n e ra l  T heobald  D i l l o n , ^ i s
2

c a l l e d  th e  g u i l l o t i n e .

I  sh o u ld  l i k e  t o  know w hat would happen  i f  someday 

word were t o  come from  h e av e n  t h a t  th e  Good Lord would 

p r e s e n t l y  d i s p a t c h  a com m ission  o f  p l e n i p o t e n t i a r y  an­

g e l s  t o  t r a v e l  a b o u t  i n  Europe l i k e  th e  E n g l i s h  c i r c u i t  

j u d g e s ,  and i s s u e  v e r d i c t s  on th e  g r e a t  c o n t r o v e r s i e s  

f o r  w hich  t h e r e  i s  no e a r t h l y  a d j u d i c a t o r  b u t  th e  r i g h t  

o f  t h e  s t r o n g e r .  What would become o f  some o f  our k in g s  

and  m i n i s t e r s ?  Many a on e , r a t h e r  th a n  a w a i t  t h e  o u t ­

come, would beg le a v e  t o  t a k e  a b e r t h  on a  w ha lin g  

voyage  o r  b r e a t h e  t h e  p u re  a i r  o f  Cape Horn.

A f f e c t i o n  and f i d e l i t y  tow ard  an  u p r i g h t  man i s  

much more i n t e l l i g i b l e  t o  humankind th a n  r e s p e c t  f o r  

even  t h e  b e s t  o f  la w s .

The F re n c h  R e v o lu t io n  w i l l  l e a v e  b eh in d  i t  much 

good , o f  w h a te v e r  s o r t ,  w h ich  o th e r w is e  would n e v e r
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have been  b ro u g h t  a b o u t .  The B a s t i l l e  i s  g o n e , and th e  

in fam ous i n s e c t  t h a t  H e rr  von Born'*' d e s c r i b e s  i n  h i s  

M onachology^ h a s  been  s u lp h u re d  down a  l i t t l e .

I f  a  war l a s t s  tw e n ty  y e a r s ,  i t  may w e l l  l a s t  a 

h u n d red ;  f o r  i t  now becomes a s t a t u s  —  p o lem o cracy .

The p e o p le  who have t a s t e d  p eace  d i e  o f f .

What m anner o f  b e a s t  a  s o l d i e r  i s  can  be c l e a r l y  

s e e n  from  th e  p r e s e n t  war.'*' He l e t s  h im s e l f  be used  

t o  e s t a b l i s h  l i b e r t y  o r  t o  s u p p re s s  i t ,  t o  depo se  k in g s  

o r  m a in t a in  them on t h e i r  t h r o n e s ;  a g a i n s t  F ra n c e ,  f o r  

F ra n c e  and a g a i n s t  P o lan d !

M arat i s  th e  s im p le to n  who h as  w r i t t e n  a b o u t  f i r e  

and l i g h t —  t h e  p h y s i c i a n  i n  o r d i n a r y  t o  th e  Count o f  

A r t o i s .  I  r e v ie w e d  h i s  book e le v e n  y e a r s  ago i n  o u r
P 3

A d v e r t i s e m e n ts ,  and I  have h i s  work on e l e c t r i c i t y .

There  i s  g r e a t  fom en t i n  F r a n c e ,  b u t  w h e th e r  wine 

o r  v in e g a r  w i l l  r e s u l t  i s  s t i l l  u n c e r ta in . '* '

The l i b e r t y  o f  t h e  E n g l i s h  i s  d i s t i n g u i s h e d  from  

o u rs  i n  Hanover i n  t h a t  t h e r e  i t  i s  g u a ra n te e d  by law , 

and h e re  d ep en d s  upon th e  m agnanim ity  o f  th e  k i n g .
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Hence i t  c a n n o t  be underm ined  e x c e p t  by c o r r u p t i n g  th e  

members o f  p a r l i a m e n t ;  w hich  now seems t o  be th e  c a s e .

The war a g a i n s t  t h e  co lon ies '* ' i s  b e in g  waged c o n t r a r y  

t o  th e  p o p u la r  c o n s e n s u s .  How good i t  would be i f  we 

c o u ld  w eigh v o t e s  i n s t e a d  o f  c o u n t in g  them .

I  s t i l l  b e l i e v e  t h a t  i t  i s  b e t t e r  n o t  t o  re fo rm  a t  

a l l .  T h is  o n ly  a ro u s e s  a n im o s i ty ,  envy , and d i s d a i n . . . .  

A b s u rd i ty  d i s a p p e a r s  o f  i t s  own a c c o rd ;  and t h a t  w hich  

n a t u r e  a b h o r s ,  so to  s p e a k ,  w i l l  n e v e r  grow a g a in .

Today (O c to b e r  20, 1796) I  am r e a d in g  The P o l i t i c a l  

Z o d ia c , o r  The S ig n s  o f  t h e  Tim es, by H uergelm er ( S t r a s s -  

b u rg ,  Georg Konig).'* ' The book i s  w e l l  w r i t t e n ,  and con­

t a i n s ,  w h e th e r  a s  th e  a u t h o r ’ s p e r s o n a l  o p in io n s  o r  i n  

th e  form  o f  e x c e r p t s  from  o t h e r s ,  t h e  b e s t  t h a t  can  be 

s a i d  a g a i n s t  t h e  p r e s e n t - d a y  g r e a t  and th e  m o n a rc h ie s ;  

some o f  i t  i s  p ro b a b ly  i r r e f u t a b l e .  But i f  we a l lo w  

p o p u la r  governm ents  t o  e s t a b l i s h  th e m s e lv e s  eve ry w h ere , 

o th e r  c o n d i t i o n s  w i l l  p ro b a b ly  a r i s e  w hich  th e  r e a s o n  

can  no more condone th a n  th e  p r e s e n t  o n e s ;  f o r  t h a t  th e  

r e p u b l i c a n  sy s tem  i s  q u i t e  w i th o u t  flaw? or b le m ish  i s  a 

dream , a mere i d e a .  What would happen i f  i t  were to  be 

p u t  g e n e r a l l y  i n t o  e f f e c t ?  Speaking  w i th o u t  p r e j u d i c e ,

I b e l i e v e  t h a t  th e  w orld  w i l l  f o r e v e r  be t o s s e d  by r e -
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v o l u t i o n s  from  one sys tem  i n t o  a n o th e r ,  and t h a t  th e  

d u r a t i o n  o f  e a c h  w i l l  depend upon th e  te m p o ra l  good­

n e s s  o f  th e  s u b j e c t s .  We can  draw no c o n c lu s io n s  from  

A m erica , s i n c e  th ey  a r e  to o  f a r  removed from  o th e r  coun­

t r i e s  t h a t  t h i n k  d i f f e r e n t l y ,  and th o s e  on t h a t  s i d e  o f  

t h e  e a r t h  who a r e  o th e r -m in d e d  have n e t  enough su p p o r t  

t o  m a in ta in  th e m s e lv e s .  In  th e  en d , l i m i t e d  monarchy
g

seems to  be t h e  a s y m p t o t e . . . .  But t h e r e ,  t o o ,  e v e ry ­

t h i n g  w i l l  a lw ays  depend on th e  goo dness  o f  th e  sub ­

j e c t s ,  e t  s i c  i n  i n f i n i t u m .

In  a c o u n try  N.N . 1  w henever war b re a k s  o u t  th e  

k in g  and h i s  c o u n s e lo r s  m ust s l e e p  a s  long  a s  h o s t i l i ­

t i e s  c o n t in u e  over p o w d e r-ca sk s  i n s t a l l e d  i n  s p e c i a l  

cham bers o f  t h e  p a la c e  w hich  everyon e  i s  f r e e  to  i n ­

s p e c t  and a s c e r t a i n  w h e th e r  th e  n i g h t - l i g h t  i s  b u rn ­

in g  p r o p e r l y .  The c a sk s  n o t  on ly  a r e  s e a le d  w i th  th e  

s e a l s  o f  t h e  p o p u la r  d e p u t i e s ,  b u t  a l s o  f a s t e n e d  to  

t h e  f l o o r  w i th  s t r a p s  w hich l ik e w i s e  a r e  s e a l e d  i n  a l l  

due fo rm . E very  even ing  and e v e ry  morning th e  s e a l s  

a r e  exam ined . I t  i s  s a i d  t h a t  s i n c e  th e  e s t a b l i s h m e n t  

o f  t h i s  custom  th e  w ars i n  th o s e  p a r t s  have c e a se d  a l ­

t o g e t h e r .

I  have lo n g  been  co n v in c ed  t h a t  i n  f a m i l i e s  con­

s i s t i n g ,  f o r  i n s t a n c e ,  o f  man and w i f e ,  f o u r  t o  e i g h t
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c h i l d r e n ,  a  cham berm aid, a c o u p le  o f  housem aids , a  few 

s e r v a n t s ,  a  coachman, & c., o r  even  i n  s m a l l e r  ones i f  

a  few  a u n ts  a r e  t o l e r a t e d  —  I  am co n v in c ed  t h a t  h e re  

t h e  same s i t u a t i o n  p r e v a i l s  a s  i n  th e  g r e a t e s t  n a t i o n s .  

T here  a re  t r e a t i e s ,  te rm s  o f  p e a c e ,  w a rs ,  changes  i n  

t h e  m i n i s t r y ,  l e t t r e s  de c a c h e t . 1  r e f o r m a t i o n s ,  r e v o l u ­

t i o n s ,  &c.

I t  i s  v e ry  sad  t h a t  t h e  e n d ea v o r  to  red u c e  s o c i a l  

i l l s  p ro d u c e s  so  many new o n e s .  I t  seems t h a t  we com­

monly a r e  b e t t e r  a c q u a in te d  w i th  th e  v i r t u e  o f  t h e ’ rem­

edy th a n  w i th  th e  n a t u r e  o f  t h e  s u b s ta n c e  t o  w hich i t  

i s  a p p l i e d .

S in c e  we s t r i k e  up th e  Te deum laudam us when peace  

i s  r e s t o r e d ,  n o th in g  c o u ld  be  more n a t u r a l  t h a n  to  s in g  

a  Te. d iab o lu m  damnamus a t  t h e  o u tb r e a k  o f  w a r .  Would i t  

n o t  be w orthy  o f  a p o e t  t o  w r i t e  a, Te d ia b o lu m , and o f  a 

composer t o  s e t  i t  t o  m usic?

The F re n c h  a r e  a s  s t r o n g  i n  te lem a ch y  a s  i n  t e l e ­

g r a p h y . 1  We c o u ld  c a l l  B o n a p a r te  t h e  te le m a c h u s ,  th e  

f a r - f i g h t e r ,  who d i v i d e s  up p r o v in c e s  w i th o u t  hav ing  

c o n q u e red  them .i
i
i
!

i
3
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E x p e r im e n ta l  p o l i t i c s :  th e  F re n c h  R e v o lu t io n .

We m ust w a i t  and s e e  w hat w i l l  become o f  th e  

F re n c h  R e p u b lic  ( l ? 9 6 )  when th e  law s have s l e p t  them­

s e l v e s  o u t .

Germany h as  behaved  i n  a v e ry  C h r i s t i a n  f a s h i o n  

to w a rd  u n - C h r i s t i a n  F ra n c e .  A f t e r  h a v in g  been  d e a l t  

one s l a p ,  sh e  t u r n e d  th e  o th e r  c h e e k .^

Now ( i n  A p r i l  1798) som eth ing  c o u ld  be w r i t t e n  on 

t h e  theme o f  th e  p r o v e r b :  He went t o  Rome, b u t  d id  n o t  

s e e  t h e  pope.-^

_£a i r a ,  C a - i r a ,  K a h i r a ,  C a i r o .^
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(A c o n s i d e r a b l e  number o f  ap h o rism s  
w hich  c o u ld  p r o p e r ly  ccme u n d e r  t h i s  
h ead in g  h a v e ,  b e ca u se  o f  t h e i r  sub­
j e c t - m a t t e r ,  been  in c lu d e d  i n  o th e r  

s e c t i o n s . )
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A f o o l  who f a n c i e s  t h a t  he i s  a p r in c e  i s ,  i n  r e a l ­

i t y ,  d i s t i n g u i s h e d  from th e  p r i n c e  o n ly  i n  t h a t  th e  f o r ­

mer i s  a n e g a t iv e  p r i n c e ,  and th e  l a t t e r  a  n e g a t iv e  f o o l .  

Viewed w i th o u t  s i g n ,  b o th  a re  th e  same.

When he had t o  use  h i s  m ind, he f e l t  much th e  same 

s e n s a t i o n  a s  th e  r i g h t - h a n d e d  man who su d d en ly  f i n d s  i t  

n e c e s s a r y  t o  do som ething  w i th  h i s  l e f t .

He to o k  n e i t h e r  th e  q u i t e  b ro ad  n o r  t h e  q u i t e  narrow  

p a th  t o  e t e r n i t y ,  b u t  s t r u c k  o u t ,  w i th  f r e q u e n t  p r a y e r s  

and a good t a b l e ,  on a m id d le  c o u rs e  t h a t  we m igh t c a l l  

t h e  S p i r i t u a l - E l e c t  o r  al.'* '

Liscow^ . . . .  sa y s  v e ry  n e a t l y  t h a t ,  t o  become a bad 

w r i t e r ,  a l e a r n e d  man n eed s  o n ly  t o  ta k e  h i s  head betw een 

h i s  l e g s  and l e a v e  e v e r y th in g  e l s e  t o  th e  n a t u r a l  g r a v i t y  

o f  h i s  body.

The commonalty r u i n s  i t s e l f  th ro u g h  th e  f l e s h  t h a t  

l u s t s  a g a i n s t  t h e  mind, and th e  s c h o l a r  th ro u g h  th e  mind 

t h a t  to o  g r e a t l y  l u s t s  a g a i n s t  t h e  body.
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W ith o n ly  a s i n g l e  to n g u e  t h i s  woman was i n  h e r  

own p e r s o n  a Fama. What h e ig h t s  she would have re a c h e d  

i f  she had been  th o u s a n d - to n g u e d j

B lood  w hich  th ro u g h  f o r t y  q u a r t e r i n g s  had  c o u rs e d  

u n d e r  a  v e s t  o f  i t s  own was now f lo w in g  f o r  th e  f i r s t  

t im e  b e n e a th  a borrow ed one .

E very  man h a s ,  i n  a d d i t i o n  to  th e  o t h e r ,  h i s  m oral 

b a ck s id e ,^ "  w hich  he does n o t  show u n le s s  n e c e s s a r y ,  and 

w hich  he  c o v e r s  a s  lo n g  a s  p o s s i b l e  w i th  th e  b re e c h e s  

o f  p r o p r i e t y .

The o n ly  m a s c u l in e  t h in g  a b o u t  him he was k e p t  by 

p r o p r i e t y  from  r e v e a l i n g .  Mi s i  n i h i l  a l i u d  v i r i l e , 

sex u s  e s s e t .^-

Count K e t t l e r : ^  H is  p r o n u n c i a t i o n  was l i k e  Demos­

t h e n e s ’ when he had h i s  mouth f u l l  o f  p e b b le s .

W it and whimsy, l i k e  a l l  c o r r o s i v e s ,  m ust be u sed  

w i th  d i s c r e t i o n .

He moved a s  d e l i b e r a t e l y  a s  an h o u r-h an d  i n  a crov/d 

o f  s e c o n d -h a n d s .
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"Did you enjoy y o u r s e l f  a t  the levee?"  —  "E x ce l­

l e n t l y .  A lm ost a s  w e l l  a s  i f  I  had heen  i n  my own cham­

b e r , "

He had t a k e n  a s  a fu n d a m e n ta l  r u l e  o f  co n d u c t t h e  

a n t i-S h a f te sb u re an "* "  p r i n c i p l e  t h a t  one s h o u ld  n e v e r  be 

to o  f a m i l i a r  w i th  o n e s e l f  — p ro b a b ly  b e c a u se  he f o r e ­

saw t h a t  t h e  i n e v i t a b l e  r e s u l t  would be s e l f - c o n t e m p t .

Her f a c e  was so  b e a u t i f u l  and so d e v o u t  t h a t  she
1 2 c o u ld  c o n v e r t  L a m e t t r i e s  and  sed uce  a p o s t l e s .

The d e a r  Lord m ust be v e r y  fo n d  o f  u s ,  s i n c e  he 

a lw a y s  comes to  us i n  su c h  bad  w e a th e r .

A t h r e e - g r o s c h e n  p ie c e  i s  a lw ay s  b e t t e r  th a n  a 

t e a r . '* '

A mind n e v e r  s to o d  s t i l l  w i th  g r e a t e r  m a je s ty .

I  n o te d  on h i s  f a c e  t h e  m is ty  lo o k  t h a t  a lw ays ap ­

p e a r s  when one h a s  th e  d e l e c t a b l e  s e n s a t i o n  o f  f e e l i n g  

s u p e r i o r  t o  o t h e r s .

T here  once was a man who w an ted  to  b r e a k  th e  f l i e s  

i n  h i s  chamber o f  th e  h a b i t  o f  e a t i n g  s u g a r .  T h is  c o s t
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him more th a n  h a l f  a pound o f  s u g a r ,  and t h e r e  were s t i l l  

some l e f t  who r a t h e r  l i k e d  i t .

I f  p e o p le  sh o u ld  e v e r  b e g in  t o  do only  what i s  n e c e s ­

s a r y ,  m i l l i o n s  would d ie  o f  s t a r v a t i o n . 1

As f o o l i s h  a s  i t  must seem t o  a c ra b  when he s e e s  

a man w a lk in g  f o r w a r d s . 1

A g ra v e  i s  s t i l l  t h e  b e s t  b u lw a rk  a g a i n s t  t h e  s to rm s 

o f  f o r t u n e .

When a book and a head  c o l l i d e  and t h e r e  i s  a  h o l lo w  

sound  — i s  i t  a lw ays  i n  th e  book ? 1

The man had  so  much se n se  t h a t  he was p r a c t i c a l l y  

good f o r  n o t h i n g . 1

I  know th e  s o r t  o f  man you mean — a l l  mind and 

t h e o r y ,  and c a n f t  sew a b u t to n  on h i s  own b r e e c h e s .

A h a n d fu l  o f  s o l d i e r s  i s  more e f f i c a c i o u s  th a n  a 

m o u th fu l  o f  a rg u m e n ts .
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I f  th e  human r a c e  sh o u ld  su d d en ly  become v i r t u o u s ,  

th o u sa n d s  would have t o  d i e  o f  s t a r v a t i o n .

A book i s  a m i r r o r .  When an  ape  lo o k s  i n ,  one can  

h a r d l y  e x p e c t  an a p o s t l e  to  s h in e  f o r t h . ^

A s m a ll  town where e v e ry  f a c e  rhymed w i t h  th e  n e x t

one.

To make i n t e l l i g e n t  p eo p le  b e l i e v e  t h a t  you a re  

what you a r e  n o t  i s  i n  most c a s e s  more d i f f i c u l t  th a n  

a c t u a l l y  t o  become w hat you w ish  t o  seem to  b e . ^

God makes a n im a ls ;  man makes h i m s e l f .

Man i s  so p e r f e c t i b l e  and c o r r u p t i b l e  t h a t  h i s  r e a ­

son  c an  make him a f o o l .

There  i s  a k in d  o f  t r a n s c e n d e n t a l  v e n t r i l o q u i s m  by

w hich  men can  be made t o  b e l i e v e  t h a t  som eth ing  s a i d  on
1

e a r t h  comes from h e a v e n .

There  were r e a l l y  on ly  two p e o p le  i n  th e  w orld  whom 

he lo v e d  w i th  warm th. The one was h i s  g r e a t e s t  f l a t t e r e r ,  

and t h e  o th e r  was h i m s e l f .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



170

A donkey h a s  a lw ays seemed t o  me l i k e  a  h o r s e  t r a n s ­

l a t e d  i n t o  D u tch .

I  have s e v e r a l  t im e s  been  c r i t i c i z e d  f o r  f a u l t s  which 

my c r i t i c s  had n e i t h e r  t h e  w i t  n o r  th e  en e rg y  t o  commit.

I t  i s  a  s u r e  s ig n  t h a t  a man h a s  grown b e t t e r  when 

he i s  a s  w i l l i n g  t o  pay d e b ts  a s  t o  c o l l e c t  them .

Being i n  lo v e  w i th  o n e s e l f  h a s  a t  l e a s t  t h e  a d v an tag e  

t h a t  one w i l l  n o t  have many r i v a l s .

When th e  h e a r t  i s  n o t  f u l l ,  th e  mouth r u n n e th  over.-*- 

I  have found  t h i s  more o f t e n  t r u e  th a n  th e  o p p o s i t e  s t a t e ­

m ent.

To sw ear an  o a th  i s  a  g r e a t e r  s i n  th a n  to  b r e a k  one.^"

Where m o d e ra t io n  i s  a f a u l t ,  i n d i f f e r e n c e  i s  a  c r im e .

How h a p p i l y  many o f  us would l i v e  i f  we c a r e d  a s  l i t t l e  

a b o u t  o t h e r  p e o p l e ’ s a f f a i r s  a s  we do abo tit  o u r  own.^-

There  a re  p e o p le  who can  b e l i e v e  a n y th in g  th e y  w ish .  

Those a r e  happy c r e a t u r e s J  ^
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I s  i t  n o t  re m a rk a b le  t h a t ,  so  long a s  th e  p u b l ic  

l a u d s  u s ,  i t  i s  a q u a l i f i e d  j u d g e ,  b u t  a s  soon a s  i t  

c r i t i c i z e s  u s  i t  becomes in c o m p e te n t  to  p a s s  o p in io n s  

on works o f  t h e  i n t e l l e c t ?

I t  was a sham e. However f i n e  th e  s u i t  o f  c l o t h e s  

he w ore , h i s  t h r i f t y ,  su b m is s iv e  f a c e  a lw ay s  made peo­

p l e  t h i n k  i t  was h i s  on ly  o n e .

There  a r e  c e r t a i n  a n im a ls  t h a t  g r a s p  w i th  t h e i r  

t a i l s ,  and t h e r e  a r e  c e r t a i n  o t h e r s  t h a t  wag w i th  t h e i r  

h a n d s .

He had  no  c h a r a c t e r  o f  h i s  own; and i f  he wanted

o n e ,  he had f i r s t  t o  assume i t .

He n o t  o n ly  d i d  n o t  b e l i e v e  i n  g h o s t s ;  he was n o t

even  a f r a i d  o f  them .

We do n o t  e a t  one a n o th e r ;  we o n ly  s l a u g h t e r  one 

a n o t h e r . ^

In  t h e  e y e s  o f  c e r t a i n  p e o p le ,  a man o f  i n t e l l e c t  

and p e r c e p t i o n  i s  a  more o d io u s  c r e a t u r e  th a n  th e  most 

p a t e n t  s c o u n d r e l .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



172

We l i v e  i n  a w orld  where one f o o l  makes many 

f o o l s ,  b u t  a w ise  man makes p r e c io u s  few o f  h i s  k in d .

S o p h i s t i c a t io n ^ -  i s  one o f  t h e  m ost c o n te m p t ib le  

fo rm s o f  ig n o r a n c e .

Who .has l e s s  th a n  he  d e s i r e s  m ust know t h a t  he 

h a s  more th a n  he i s  w o r th .

Non c o g i t a n t . e rg o  non s u n t .

I t  a lw ays g r i e v e s  me when a man o f  t a l e n t  d i e s ,  

f o r  th e  w o rld  n e ed s  him more th a n  d o es  h e a v e n .

I n  t h i s  w o rld  one may l i v e  from  s o o th s a y in g ,  b u t  

n e v e r  from  t r u t h - s a y i n g . 1

I t  i s  e lo q u e n c e  t h a t  p r e c e d e s  c o n v i c t i o n ,  and 

s t r e w s  i t s  p a th  w i th  f l o w e r s .

T here  i s  p ro b a b ly  no  one on e a r t h  who, i f  o f f e r e d  

a th o u sa n d  t h a l e r s  f o r  t u r n in g  s c o u n d r e l ,  would n o t  

r a t h e r  rem a in  an h o n e s t  man f o r  h a l f  t h e  p r i c e .

I t  i s  a lm o s t  im p o s s ib le  t o  c a r r y  th e  t o r c h  o f  t r u t h  

th ro u g h  a crowd w i th o u t  s in g e in g  som ebody’ s w h i s k e r s . 1

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



173

The h i g h e s t  p o s s i b l e  a t t a i n m e n t  o f  e x p e r ie n c e d ,  b u t  

fu n d a m e n ta l ly  weak minds i s  t h e  a b i l i t y  t o  d i s c o v e r  t h e  

f r a i l t i e s  o f  b e t t e r  men.

Whoever p a i n t s  a t a r g e t  on h i s  g a rd e n  g a te  i s  s u r e  

t o  a t t r a c t  marksmen.

I t  i s  enough t o  j u s t i f y  a man’ s e x i s t e n c e  i f  he h a s  

so  l i v e d  t h a t  f o r  th e  sake  o f  h i s  v i r t u e s  he m e r i t s  f o r ­

g iv e n e s s  f o r  h i s  v i c e s .

S ince  both**" were l i c e n s e d  d i s p e n s e r s  o f  th e  t r u e  

s p e c i f i c  a g a i n s t  o f fe n d e d  h o n o r ,  th e y  f r a t e r n a l l y  dosed  

e ach  o th e r  w i th  i t ,  and t h u s  th e  c o m p la in t  was h a p p i ly  

r em e d ie d ,  t o  t h e  s a t i s f a c t i o n  o f  b o th .

The words i n  w hich Jo h n so n  i n d i c a t e s  F o r d ’ s^  c h a r ­

a c t e r  a re  q u i t e  w orthy  o f  t h i s  o v e r - p i o u s ,  b u t  o th e r w is e  

h o n e s t  chu rchw ard en : " I  have been  t o l d  t h a t  he was a man

o f  g r e a t  p a r t s ;  v e ry  p r o f l i g a t e ;  b u t  I  n e v e r  h e a rd  t h a t
2

he was im p io u s ."  T h is  t u r n ,  e s p e c i a l l y  when used  o f  a 

p a s t o r ,  i s  a s  much a s  t o  s a y :  " I  have h e a rd  t h a t  he was 

a w o l f ,  b u t  n e v e r  t h a t  he went a b o u t  w i th o u t  s h e e p ' s  (o r  

s h e p h e r d 's )  c l o t h i n g . "
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T h is  i s  t r u e  e v e ry w h e re ,  b u t  nowhere more t r u e  th a n  

i n  E n g la n d :  t o  do r i g h t  in ;  th e  w o rld  r e q u i r e s  v e ry  l i t t l e  

know ledge; b u t  i n  o r d e r  to  do wrong w i th  im p u n i ty ,  one 

must have s t u d i e d  law .

The f a c t  t h a t  c h u rc h e s  a re  u sed  f o r  p r e a c h in g  goes 

f a r  t o  e x p l a i n  why m ost o f  them have l i g h t n i n g - r o d s .

He k e p t  g r in d in g  away a t  h i m s e l f ,  and i n  th e  end 

grew d u l l  b e f o r e  he c o u ld  ta k e  a s h a rp  e d g e .

I s  i t  n o t  s t r a n g e  t h a t  men a r e  so w i l l i n g  t o  f i g h t  

f o r  a  r e l i g i o n ,  and so  u n w i l l i n g  t o  l i v e  by i t s  p r e c e p t s ?
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T h is  i s  th e  t i t l e  t h a t  L. g iv e  
t h e  seco n d  o f  h i s  "w a s te -b o o k s  
L e itzm an n  I ,  4 1 ) .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



176

The a n im a lc u le  i n f u s o r i a  a r e  h u b b ie s  w i th  p ro p e n ­

s i t i e s .

E p i t a p h .  I  d i e d  v e ry  young , n o t w i th s ta n d i n g  th e  

f a c t  t h a t  on th e  p a t e r n a l  s id e  I  was r a t h e r  c l o s e l y  r e ­

l a t e d  w i th  D e a th .  I  l i v e d  o n ly  f i f t e e n  y e a t s ,  and my 

f a t h e r  was a d o c t o r .

He was so f u l l  o f  w i t  t h a t ,  t o  h i s  m ind, any id e a  

was good enough t o  s e r v e  a s  g o -b e tw een  f o r  any o th e r  

p a i r  o f  i d e a s .

In  women th e  l o c a t i o n  o f  th e  p o i n t  d♦hoim eur c o in ­

c i d e s  w i th  t h e  c e n t e r  o f  g r a v i t y .  In  men i t  l i e s  a l i t ­

t l e  h i g h e r  up th e  t r u n k ,  somewhere i n  th e  v i c i n i t y  o f  

th e  d iap h ra g m . Hence th e  e l a s t i c  f u l l n e s s  o f  t h i s  r e g io n  

i n  t h e  m ale when he e s s a y s  g l o r i o u s  d e e d s ,  and th e  f l a b b y  

v a c u i t y  i n  th e  same r e g io n  when he u n d e r t a k e s  p e t t y  o n e s .
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He was i n  h i s  f i f t y - f o u r t h  y e a r  —  th e  age  when, 

even  i n  p o e t s ,  r e a s o n  and p a s s io n  b e g in  t o  c o n fe r  on 

te rm s  o f  t r e a t y  and g e n e r a l l y  e s t a b l i s h  peace  b e fo re  

lo n g .

Her p e t t i c o a t  was re d  and b lu e  w i th  v e r y  wide 

s t r i p e s ,  and lo o k e d  a s  tho u g h  i t  had been  made o u t  o f  

a  t h e a t e r  c u r t a i n .  I  would have  g iv e n  a g r e a t  d e a l  

f o r  a  good s e a t ,  b u t  t h e r e  was no p e r fo rm a n c e .

B a rb a r ism  i s  a  d e lu g e  w hich th e  m e r e t r i c i o u s  w i t  

and c y n ic is m  of a few Roman w i t s  b ro u g h t  upon th e  a r t s  

and s c i e n c e s .  I t  h a s  n o t  c o m p le te ly  d r i e d  up i n  th e  

c o u rs e  o f  a lm o s t  tw<b th o u sa n d  y e a r s .  Even i n  Germany 

t h e r e  a r e  s t i l l  p u d d le s  h e re  and t h e r e  a s  b ig  a s  l a k e s ,  

w here  no dove would e v e r  s i g h t  an  o l i v e - t w i g .

I t  i s  a  q u e s t i o n  which i s  more d i f f i c u l t :  t o  th in k  

o r  n o t  t o  t h i n k .  Man th in k s  by i n s t i n c t ,  and everyone  

knows how h a rd  i t  i s  to  s u p p re s s  an i n s t i n c t .  Hence, 

m ed io c re  minds do n o t  m e r i t  th e  con tem pt i n  w hich th e y  

a r e  b e g in n in g  t o  be h e ld  i n  a l l  n a t i o n s .

I s  i t  so  im p ro p e r  t h a t  a human b e in g  goes  o u t  a g a in  

i n t o  th e  w o rld  by t h e  same p o r t a l  th ro u g h  w hich he f i r s t  

e n t e r e d  i t ?
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P r o f e s s o r  P h ilo so y jh iae  E x t r a o r d i n a r i a e .

I  shook a l l  manner o f  id e a s  a roun d  i n  my head  u n t i l  

t h e  f o l lo w in g  happened  t o  come o u t  on to p .

Once when K a s tn e r ,  G e l l e r t ,  and  s e v e r a l  o t h e r s  were 

w a lk in g  t o g e t h e r ,  th e  c o n v e r s a t io n  t u r n e d  t o  th e  o f f i c e  

t h a t  e ac h  o f  them would m ost l i k e  to  occupy i n  a  r e p u b l i c .  

The p io u s  G e l l e r t ,  w i th  h i s  s a i n t l y  a r t l e s s n e s s  and w i t h ­

o u t  a g h o s t  o f  u l t e r i o r  m o tiv e ,  announced t h a t  h i s  g r e a t ­

e s t  p l e a s u r e  would be t o  p re p a re  young l a d i e s  f o r  th e  

m a t r im o n ia l  s t a t e .  S in ce  K a s tn e r  was p r e s e n t  and l a t e r  

b r u i t e d  th e  s t o r y  a b o u t ,  poor G e l l e r t  had t o  s u f f e r  from  

i t  f o r  a whole y e a r .

The one s i s t e r  to o k  th e  v e i l  and th e  o t h e r  th e  cod­

p i e c e .

T h is  i s  a s  n a t u r a l  to  man as  th in k in g  o r  th ro w in g  

s n o w b a l l s .

Here i s  a t a s k  t h a t  would make P a t ie n c e  h e r s e l f  

t e a r  o u t  h e r  h a i r .

I t  would be no w onder, f o r s o o t h ,  i f  Time were t o  

th row  h i s  h o u r g l a s s  i n t o  th e  f a c e  o f  su ch  a ro g u e .
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He was a s  s t a r t l e d  a s  i f  he had  seen  a l i c e t  w ith  

th e  i n d i c a t i v e .

E v e r y th in g  grows more f e f i n e d .  Music was fo rm e r ly  

n o i s e ,  s a t i r e  was p a s q u in a d e ;  and where we say  to d a y ,  

"K ind ly  p e r m i t  m e,"  we once d e a l t  a  good s o l i d  c l o u t  

b e h in d  th e  e a r s .

What t h e  F re n c h  c a l l  c a r r y i n g  the  mind i n  a  s l i n g . ^

A L o u i s d ’o r  i n  th e  p o c k e t  i s  b e t t e r  t h a n  t e n  i n  th e  

b o o k c a se .

I t  i s  q u i t e  i n  k e e p in g  w i th  th e  o r d e r  o f  n a tu r e  

t h a t  t o o t h l e s s  a n im a ls  have  h o r n s .  ’What wonder i f  t h i s  

o f t e n  t u r n s  o u t  t o  be th e  c a se  w i th  o ld  men and women?

He was a  t r u e  p r a c t i t i o n e r  o f  L a l lu s*  art,"*" f o r  he 

c o u ld  a rg u e  on a s u b j e c t  f o r  h o u rs  a t  a  t im e  w i th o u t  un­

d e r s t a n d i n g  a word o f  i t .

I  w arn  a l l  and  su n d ry  to  bew are o f th e  y e a r  1777. 

London s t i l l  remembers i t s  1 6 6 6 .1

B e a u t i f u l  n e s t s  o f  d e p a r t e d  i d e s s .
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What i s  L.............. ’ s 1  Physiognomy b it  a f o u r - l e g g e d

e a g l e  w i th o u t  w in g s ,  and h i s  P r o s p e c t s  o f  E t e r n i t y  b u t  

a ch e ru b  w i th  an  a p e ' s head?

We, th e  t a i l  o f  th e  w o r ld ,  have  no i d e a  what th e  

h e ad  has  i n  s t o r e  f o r  u s .

I t  r a i n e d  so h a rd  t h a t  a l l  t h e  p ig s  were c l e a n  and

a l l  th e  p e o p le  were f i l t h y .

The ro a d s  become w id e r  and more b e a u t i f u l ,  th e

n e a r e r  one a p p ro a c h e s  t h i s  h e l l  (L ondon).

P o e t r y ,  l i k e  c ra b m e a t ,  t u r n s  o u t  w e l l  on ly  i n  th e  

m onths t h a t  have no r ’s i n  t h e i r  nam es.

He combined i n  h i s  own p e rs o n  th e  a t t r i b u t e s  o f  th e  

g r e a t e s t  men. He a lw ays c a r r i e d  h i s  head  on one s i d e ,  

l i k e  A le x a n d e r ,  and a lw ays had s n a r l s  i n  h i s  h a i r ,  l i k e  

C a e s a r .  He c o u ld  d r i n k  c o f f e e  l i k e  L e ib n iz ;  and once he 

was w e l l  s e t t l e d  i n  an e a sy  c h a i r ,  he f o r g o t  food  and 

d r i n k ,  l i k e  Newton, and h a d ,  l i k e  him, t o  be r o u s e d .  He 

wore h i s  wig l i k e  D r. Jo h n so n ,  and l i k e  C e rv a n te s  he a l ­

ways l e f t  one o f  h i s  b r e e c h e s  b u t to n s  u n f a s t e n e d .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



181

I  wonder w hat would happen i f  sometime th e  Ten Com­

mandments were suspended  i n  London f o r  a s  long  a tim e a s  

i t  t a k e s  a c lo c k  to  s t r i k e  tw e lv e?

Whenever he r a i s e d  h i s  v o i c e ,  a l l  t h e  m o u se tra p s  i n  

t h e  n e ig h b o rh o o d  went o f f  o f  t h e i r  own a c c o rd .

T h is  b e a u t i f u l l y  g la z e d  and p a in t e d  P o r c e l a in  Age 

o f  th e  iv o r ld .

There  he s i t s ,  .and p ic k s  and rummages a b o u t  i n  th e  

q u i s q u i l i a e 1  o f  th e  t im e s .

E v e ry th in g  has i t s  weekday and i t s  Sunday a s p e c t .

What we c a l l  ’d e v i l ’ s dung'-*- th e  P e r s i a n s  c a l l  ' f o o d  

o f  th e  g o d s . ’ 2

He m a r v e l le d  t h a t  c a t s  have h o le s  i n  t h 6 i r  f u r  a t  th e  

e x a c t  s p o t s  where; t h e i r  e y es  a r e  l o c a t e d .

A. H asn ’t  th e  g i r l  a n o b le  bosom? B. Y es, in d e e d .  

J u s t  what Horace m eant when he spoke o f  a bene p rae p a ra tu m  

p e c t u s .-*-
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He had an e s p e c i a l  p r e d i l e c t i o n  f o r  th e  words t h a t  do 

n o t  commonly a p p e a r  i n  d i c t i o n a r i e s .

He sw allow ed a g r e a t  d e a l  o f  wisdom, b u t  i t  seemed t h a t  

i t  a l l  w ent down t h e  wrong way.

Anyone who c o u ld  command a to r n a d o  and a few hun dred  

th o u sa n d  h o r n e t s  c o u ld  c u t  a b r o a d e r  sw ath  th a n  A lex an d e r  

and h a l f  a  m i l l i o n  t r o o p s .

The A m erican  who f i r s t  d i s c o v e r e d  Columbus made a bad 

d i s c o v e r y .

The m ost e x t r a o r d i n a r y  t h i n g  a b o u t  th e  i d e a  i s  u n q u e s ­

t i o n a b l y  t h i s :  t h a t  i f  he had  had  i t  a h a l f - m in u t e  l a t e r ,  

he would have had i t  a f t e r  he was d e a d .

One man p r o c r e a t e d  th e  i d e a ;  a n o th e r  l i f t e d  i t  from  

th e  b a p t i s m a l  f o n t ;  a t h i r d  b e g a t  c h i l d r e n  w i th  i t ;  a  f o u r t h  

v i s i t e d  i t  on i t s  d e a th b e d ;  and a f i f t h  b u r i e d  i t .

He c o u ld  p ronounce  th e  word " s u c c u le n t "  i n  such  a way 

t h a t  when you  h e a r d  him you  would th in ic  you  were b i t i n g  i n ­

t o  a r i p e  p e a c h .
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The soup was so  d r e a d f u l  t h a t  one would on ly  have 

needed  t o  be a  g e n e r a l  o r  a  k in g  t o  s u s p e c t  t h a t  one was 

th e  v i c t i m  o f  a  p o is o n in g  p l o t .

A f te r  a T h i r ty  Y e a r s ’ War w i th  h im s e l f  he f i n a l l y  

came t o  t e r m s ,  b u t  t h e  t im e  was l o s t .

Thetis '* ' em b rac in g  Bacchus would make an  e x c e l l e n t  em­

blem f o r  ou r  w ine  t a v e r n s .

A young l a d y ,  h a r d l y  tw e lv e  f a s h i o n s  o l d .

Human s o c i e t y  can  be d iv id e d  i n t o  t h r e e  c l a s s e s ,  v i z . ,  

t h e :  1 . neque  ora, neque  l a b o r a .

2 . o r a  e t  non  l a b o r a . and

3 .  o r a  e t  l a b o r a .

His i n s t r u c t i o n  i n  L a t i n  he e n t r u s t e d  t o  a m a g i s t e r  a 

l a t e r e .

The th u n d e r s to r m  lo o k e d  so fea rso m e  a s  i t  a p p ro a c h e d  

t h a t  t h e r e  were some who c la im e d  th e y  saw c h e ru b im ’ s h e ad s  

and t ru m p e ts  s t i c k i n g  o u t  o f  i t .
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D . . . . . . . . ^  som etim es t a l k s  such  n o n sen se  t h a t  one can

h a r d l y  b e l i e v e  he do es  i t  w i th  h i s  mouth.

H is w ife  p r e s e n t e d  him w i th  a c h i l d ,  w hich  some p e r ­

s i s t e d  i n  r e g a r d i n g  a s  a p o c r y p h a l .

F i g u r a t i v e l y :  He a lw ays w ears s p u r s ,  b u t  n e v e r  r i d e s .

E xcom m unication  was a k in d  o f  sub lim e  "Pox ta k e  y o u l"  

t h a t  th e  pope w ished  h i s  e r r a n t  sh e e p .

How t h a t  t h e  p o l i t i c a l  pope'*' h a s  f a l l e n ,  and th e  s p i r i ­

t u a l  w i l l  soon  f o l lo w  a f t e r  h im , i t  m igh t be a sk e d  w he ther  

we o u gh t n o t  e l e c t  a  m e d ic a l  one . I  mean a  k in d  o f  m ed ica l  

D a lay  Lama, who would h e a l  d i s e a s e s  by a s im p le  l a y in g  on o f  

h a n d s ,  o r  by t h e  r e m is s io n  o f  h i s  excrem en t and sputum . I  

t h i n k  t h a t  such  a  one co u ld  r e a l l y  c u re  i l l n e s s e s  by th e  

m ere w o rd s :  I  am t h e  L o rd , y o u r  D o c to r .

I n  C och in  C h in a ,  when anybody sa y s  do .j i  ( ’ I  am h u n g ry ’ ) ,  

e v e ry o n e  ru n s  l i k e  mad t o  g e t  him som eth ing  to  e a t .  In  a 

g r e a t  many p r o v in c e s  o f  Germany, a p au p er  c o u ld  say ’ I  am 

h u n g r y * and i t  would do him no more good th a n  i f  he had s a i d  

d o . i i .

The a s t ro n o m e r  can  answ er th e  q u e s t io n  a s  t o  w h e ther  

t h e  moon i s  i n h a b i t e d  w i th  a b o u t  th e  same d e g re e  o f  c e r -  
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t a i n t y  w i th  w hich  h e  knows who h i s  f a t h e r  i s ,  b u t  n o t  w i th  

t h e  same a s s u r a n c e  w i th  w hich  he knows th e  i d e n t i t y  o f  h i s  

m o th e r .

He s t r o d e  ahead  w i th  p r id e  and d i g n i t y ,  l i k e  a hexa­

m e te r ;  and h i s  w ife  t r o t t e d  a lo n g  b e h in d  l i k e  a l i t t l e  

p e n ta m e te r .

F o rm erly  we c h r i s t e n e d  th e  c h u r c h - b e l l s ;  now we sh o u ld  

c h r i s t e n  t h e  p r i n t i n g  p r e s s e s .

No word o f  t h e  G ospels  has  been  more c o n s i s t e n t l y  f o l ­

lowed i n  our day t h a n :  Become a s  l i t t l e  c h i l d r e n .

Long b e fo r e  t h e  F ren ch  R e v o lu t io n  he u n f u r l e d  th e  

t r i c o l o r e d  n o s e .

I f  n e c e s s i t y  i s  th e  m other o f  d i l i g e n c e  o r  i n v e n t i o n ,  

t h e  q u e s t i o n  r e m a in s :  Who i s  th e  f a t h e r ,  o r  th e  g ra n d m o th e r ,  

o r  th e  m oth e r  o f  necessity?-^-

His cough was so  ho llow  t h a t  w i th  e v e ry  hack  one 

th o u g h t  t o  h e a r  a t r i p l e  r e s o n a n c e :  f l o o r ,  c h e s t ,  and 

c o f f i n .
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He seemed t o  be a w o o d - t u r n e r Ts p r o j e c t  r a t h e r  t h a n  

r e a l  f l e s h  and b lo o d .

T ru ly  th e  a r t  of b o o k - p r i n t i n g  i s  a k in d  o f  M ess iah  

among i n v e n t i o n s .
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I .  AUTOBIOGRAPHICAL NOTICES AND APHORISMS

Page 8 : A57.

ALSO.

A123. 

Page 9 :  B65.

B75.

B77.

Page 11 :B 81 .

B95.

1G o e th e 's  f r i e n d  Johann  C asp ar  L a v a te r  (1741- 
1801; one o f  t h e  " p ro p h e ts  r i g h t  and l e f t "  i n  
D ine zu  C o b len z ) . w i th  whom L. engaged i n  
h e a t e d  c o n t r o v e r s y  on th e  s u b j e c t  o f  L a v a t e r Ts 
p ro p o se d  s c i e n c e  o f  physiognom y. The work r e ­
f e r r e d  t o ,  A u s s ic h te n  i n  d i e  E w ig k e i t  (1768- 
1 7 7 8 ) ,  was one o f  w hich  L. had no v e ry  h ig h  
o p in io n  ( c f .  E S 9 2 ) .

2Jo n s  M a t th ia s  L ju ngberg  (1 7 4 8 -1 8 1 2 ) ,  a Swede 
by b i r t h ,  was one o f  L . ' s  m ost i n t i m a t e  f r i e n d s .  
They s t u d i e d  t o g e t h e r  a t  G o t t in g e n  ( c f .  K a s t -  
n e r ,  E lo g iu m . 3 ) .  L jungberg  l a t e r  a c c e p te d  a  
p r o f e s s o r s h i p  a t  K i e l ,  and was s u b s e q u e n t ly  
a p p o in t e d  f i n a n c i a l  a d v i s e r  t o  th e  D an ish  c o u r t .g
H e i n r i c h  B e rn h ard  E ssw e in ,  a  sch o o lm a te  o f  L . ' s  
a t  t h e  D a rm stad t  gymnasium.

^L. f r e q u e n t l y  sp e a k s  o f  h im s e l f  i n  th e  t h i r d  
p e r s o n ,  and som etim es r e f e r s  t o  h im s e l f  by th e  
pseudonym L io n . Som etim es, how ever, t h e  p ro ­
noun he i s  s im p ly  g e n e r i c ,  and r e f e r s  t o  no 
p a r t i c u l a r  p e r s o n .

i  aXA r e f e r n c e  to  t h e  f i n a n c i a l  d i f f i c u l t i e s  from 
w hich  L . s u f f e r e d  th ro u g h o u t  h i s  l i f e .

2 The f i r s t  l i n e  o f  K l o p s t o c k 's  M e s s ia s : "S in g * , 
u n s t e r b l i c h e  S e e le ,  d e r  su n d ig e n  M enschh e it  
E r l o s u n g , . . . . "  For L . ' s  o p in io n  o f  t h i s  poem, 
v .  a l s o  F69 and F752.

®A sp a c e  i s  l e f t  h e re  i n  th e  m a n u s c r ip t .

I p a u l  F le m in g ' s w ell-know n hymn, In  a l i e n  meinen 
T a te n ,  b e s t  known from  B a c h 's  C a n ta ta  9 7 .

^ I t  h a s  n o t  been  p o s s i b l e  t o  i d e n t i f y  t h e s e  two 
s o n g s .  L. g iv e s  th e  t i t l e  o f  t h e  second  in  
E n g l i s h .
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Page 12 : B128.
s

B139. 

Page 13 : B152.

B206. 

B290. 

B338.

Bo59.

Page 1 4 :  B383.

B414.

C19.

C44.

1
T his c e r t a i n l y  was n o th in g  u n u s u a l ,  t o  judge 
from  Sch . 1 ,1 9 ,  where L. rem arks t h a t  on one 
o c c a s io n  he d id  n o t  le a v e  h i s  room f o r  one 
and a h a l f  y e a r s .

^The r e f e r e n c e  h e re  i s  o b s c u re ,  b u t  d o u b t l e s s  
L. a l l u d e s  t o  two o f  t h e  rafcher num erous l o v e -  
a f f a i r s  i n  w hich  he in d u lg e d  a s  a s t u d e n t .  As 
B o u i l l i e r  p o i n t s  o u t ,  L. was n o t ,  d e s p i t e  h i s  
d e f o r m i ty ,  i n s u s c e p t i b l e  to  th e  odor d i  fem-  
m ina .

L. u s e s  t h e  E n g l i s h  word. C f. Em erson, S e l f -  
R e l ia n c e  ( C a r p e n t e r ’ s E d . ,  p .  9 3 ) :  ’’. . . .  I  
would w r i t e  on th e  l i n t e l s  o f  th e  d o o r - p o s t ,  
Whim. I  hope i t  i s  somewhat b e t t e r  t h a n  whim 
a t  l a s t ,  b u t  we c a n n o t  spend th e  day i n  e x p la ­
n a t i o n . 1'

^ V in c e n t  (p .  263) d e f i n e s  t h i s  u n u s u a l  word a s  
" r e p l i c a s  i n  m in i a tu r e "  (A b b i ld e r  im K l^ in e n ) . 
The Greek word t h a t  one would e x p e c t  (6 | io io -  
l ie p ta  ) d oes  n o t  o ccu r  i n  P i c k e r i n g ’ s Com­
p r e h e n s iv e  L ex icon :  L, may have c o in e d  i t .

^L. u n d o u b ted ly  r e f e r s  t o  h im s e l f .  C f .  t h e  a n ­
a lo g o u s  aph o rism  B65.

•̂•Hamlet 1 1 1 ,2 .  L. n a t u r a l l y  q u o te s  t h e  l i n e  
i n  E n g l i s h .

^ C f. E rk la ru n g  d e r  H o g a r th is c h e n  K u p f e r s t i c h e  
1 ,1 4 :  "Kopf und Herz kommen h i e r  e in a n d e r  urn 
e in e  ganze  Spanne n a h e r .  Was das  arme und 
warme Herz b r i i t e t ,  g e la n g t  h i e r  noch  arm und 
warm, wie es  1 s t ,  zum Kopf, und e in e  geome- 
t r i s c h e  Spanne w ird  zu e in e r  m o r a l i s c h e n  M e i le ."
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Page 1 4 : D2.

D461.

D629.

E9.

Page 15 : E46.

E67.

E82.

E145.

Page 16 :E 188 .
s

'From t h e  V erm isch te  B r l e f e  (Germ, t r a n s .  
L e ip z ig  1 7 5 0 -1 7 6 0 )IV ,1 1 8 , o f  th e  D an ish  
D r a m a t i s t  H o lb e rg . — I n  h i s  l a t e r  y e a r s  
L. was much a v e r s e  t o  t r a v e l l i n g ,  and  o f ­
t e n  s t a y e d  i n  h i s  q u a r t e r s  f o r  a  week a t  
a  t im e ,  o r  even  lo n g e r  ( c f .  B139, S c h .2 I ,  
1 9 ) .  He a g re e s  w i th  G o e th e ’s M anto, whose 
p r i n c i p l e  was* " Ic h  h a r r e ,  mich u m k r e i s t  
d i e  Z e i t , ” and w i th  t h e  s e n t im e n t s  t h a t  
Thomas Mann e x p r e s s e s  i n  h i s  P a r i s e r  Re-  
c h e n s c h a f t .

'"L. r e f e r s  i n  s e v e r a l  o t h e r  p l a c e s  ( c f .  
L557) t o  h i s  ex trem e  s e n s i t i v i t y  t o  c l i ­
m a t ic  c o n d i t i o n s .

' 'T h is  was w r i t t e n  d u r in g  L . ’s  second  t r i p  
t o  E n g la n d .  L. a c t u a l l y  th o u g h t  t h a t  he 
was i n  im m inent d a n g e r  o f  b l i n d n e s s ,  and 
v i s i t e d  one o f  th e  l e a d in g  e y e - s p e c i a l -  
i s t s  o f  London, who a s s u r e d  him t h a t  th e  
c o m p la in t  was n o t  s e r i o u s ,  and f r i g h t e n e d  
him w i th  an e x c e s s i v e l y  h ig h  f e e ,  w hich  
he s u b s e q u e n t ly  lo w e re d .  The whole e p i ­
sode e v in c e s  th e  h y p o c h o n d ria  o f  w hich  
L. h i m s e l f  was p e r f e c t l y  w e l l  aw are .

" S u d e lb u c h ,  K l i t t e r b u c h . g l a u b e  i c h ,  im 
D e u ts c h e n ."  ( L . ’s n o t e . )

From a c o l l e c t i o n  o f  o b s e r v a t i o n s  and r e ­
marks t i t l e d  B esondere  > den C h a ra c k te r  d e r  
E n g la n d e r  e r l a u t e r n d e  Zuge,

''This d o e s  n o t  seem t o  be a  r e f e r e n c e  to  any 
p a r t i c u l a r  p e r s o n .  R a th e r ,  t h e  whole a p h o r ­
ism  i s  an  e x p r e s s io n  o f  t h a t  p e c u l i a r  lo v e  
o f  p o le m ic s  w hich c h a r a c t e r i z e d  L. and l e d  
t o  th e  w ell-know n  c o n t r o v e r s i e s  w i th  Lava­
t e r ,  V oss ,  and o t h e r s .

E l  91 
s
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Page 16: E419.
E 438. 1

. F143 .

Page 17 : F407 . 1

An exam ple o f  t h e  c a n d id  s e l f - c r i t i c i s m  
w hich  was n e v e r  w an tin g  i n  L ic h te n b e r g .

The J u s t i n i a n  code o f  c i v i l  la w , t h e  Cor­
pus I u r i s  C i v i l i s ,  w h ich , f o r  r e a s o n s  s u f ­
f i c i e n t l y  o b s c u r e ,  was commonly r e f e r r e d  
t o  d u r in g  th e  M idd le  Ages a s  FF. The two 
l e t t e r s  may have been  a c o r r u p t i o n  o f  th e  
Greek i n i t i a l  II.

F484 .

F 507 .

Page 18: F803. I j e a n  F r a n c i s ,  C a r d in a l  de R e tz  (1614-
1 6 7 4 ) ,  t h e  enemy o f  M aza r in .  H is  Me-  
m o ire s  a p p e a re d  i n  1717. For L . ' s  o p i ­
n io n  o f  them , V .  a l s o  F749.

® It  would seem from  t h i s  s t a t e m e n t  t h a t  
L. had a t  l e a s t  p a r t i a l l y  p r e p a r e d  an 
a u to b io g ra p h y  a s  an  in d e p e n d e n t  work d i s ­
t i n c t  from  th e  a u to b i o g r a p h i c a l  n o t e s  i n  
t h e  A phorism -B ooks. I f  s o ,  t h i s  i n v a l u ­
a b le  work i s  l o s t .  P e rh ap s  i t  was d e l i b ­
e r a t e l y  d e s t r o y e d  by L . ' s  b r o t h e r  o r  s o n s ,  
b e c a u se  o f  th e  v e ry  cand o r  w hich  L. men­
t i o n s ,  and which would d o u b t l e s s  have con­
s t i t u t e d  i t s  c h i e f  v a l u e .

F1170.

RA 2
2

S ch . 1 , 9 .  lp s a im  x c ,  L . ’ s f a v o r i t e  page o f  t h e  Old 
T es tam en t  ( c f .  B 7 7 ) .  

y
The a u th o r  o f  M ight T h o u g h ts , one o f  th e  

E n g l i s h  p r e d e c e s s o r s  o f  th e  " s e n t im e n t a l "  
movement (d ie  E m p fin d sa m k e it). i n  e i g h t e e n t h -  
c e n tu r y  German l i t e r a t u r e  — a movement 
w hich  L. o p p o sed ,  and even d e r i d e d ,  b u t  w i th  
which  he wra s  i n t r i n s i c a l l y  i n  sym pathy , a s  
he s u g g e s t s  h e r e .

Page 19 : S c h .2 I , 1 4 .
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Page 19 : Sch . 1 ,1 4 .  l H ebbel (T ageb iich er . W erner’s e d . ,  I
672 , p .  1 4 9 , A p r i l  1837) p ro v id e s  an  i n ­
t e r e s t i n g  commentary on t h i s  a p h o rism , and 
i n c i d e n t a l l y  on h i s  own fram e of mind a t  
t h i s  p e r i o d  o f  h i s  l i f e :  ’’J e n e r  e d le n  G i f t -  
E in s a u g u n g s k u n s t ,  d e re n  L ic h te n b e rg  i n  s e i -  
n en  S c h r i f t e n  g e d e n k t ,  h a b ’ auch i c h  mich 
b e f l e i s s i g t  und b in  d a r i n ,  dunk t m ich , f u r  
mein A l t e r  ( s e i t  Marz 24 J a h r )  schon  -weit 
genug v o r g e r i i c k t .  Es kommt a b e r  h i n z u ,  d a s s  
i c h  (wovon L ic h te n b e rg  w e n ig s te n s  k e in e  M el- 
dung t h u t )  d a s  G i f t  r e c h t  g e s c h ic k t  w ied e r  
von  m ir  geben  kan n , f r « i l i c h  n i c h t  sow ohl, 
um A nd eren , was n u r  n e b e n b e i  g e s c h i e h t ,  i h r e  
S tu nden  zu  v e rd e r b e n ,  a l s ,  um m ir manche 
d u rc h  d a s  s i is se  G e fu h l ,  e in m al  d e s  S t r i c k s  
land S c h a n d p fa h ls  z u g le i c h  wiirdig gewesen zu 
se y n ,  r e c h t  zu w iirzen. H ie r in  i s t  n i c h t  d i e  
g e r i n g s t e  U e b e r t r e ib u n g . W o l l t ’ i c h  mich von  
d iesem  P u n c t aus e in m a l  s c h i l d e r n ,  so g a b ’ 
e s  gew iss  e in e  A rt  C h a r a c te r ,  von dem J e d e r ,  
d e r  i h n  b e d a u e r t e ,  z u g l e i c h  b e d a u e rn  wiirde, 
d a s s  e r  s i c h  n i c h t  i iberw inden  k o n n te ,  ih n  a n -  
z u s p e i e n .  V i e l l e i c h t  i s t ’s meine P f l i c h t ,  e s  
zu t h u n . ’’

f o rm e r ,  b e s t  known f o r  h i s  S t a t e  o f  P r i s o n s  
i n  E ng land  and Wales (1 7 7 7 ) .  In  t h e  p e r io d  
be tw een  1775 and 1787 , he v i s i t e d  m ost o f  
t h e  i m p o r t a n t  p e n a l  i n s t i t u i o n s  on th e  con­
t i n e n t ,  and i t  was d u r in g  t h i s  t o u r  t h a t  he 
v i s i t e d  L.

m ig h ty ,  w hich  w as, and i s ,  and i s  t o  come. 
(Rev. IV ,8 . )

S c h .2 I , 1 5 .

Page 2 0 . S ch .""1 ,1 9 . 1John Howard (1726-1790)-, th e  p r i s o n - r e -

"H oly, h o l y ,  h o ly ,  Lord God A l-

S c h .2 I ,2 6

S c h .S I ,3 0

Page 21: S c h .^ 1 ,3 1  

S c h .2 I ,3 3 ^ f .  S c h .2 I , 1 4
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Page S I :  S ch .  1 ,4 0 .

Sch . 1 1 ,8 3 .  
8

C f .  S c h .“ I I , 99 .

S ch . 1 1 ,8 4 .

S c h .“ I I , 89 .
g

Sch . 1 1 ,1 0 8 .  l j ohann C h r i s to p h  Adelung (1 73 2 -1 8 0 6 ) ,  
whose p h i l o l o g i c a l  work d id  much to  s t a n ­
d a r d i z e  German u s a g e ,  and who e x e r t e d  a con ­
s i d e r a b l e  i n f lu e n c e  oii S c h i l l e r  and G oe the . *
L. p ro b a b ly  u se d  h i s  Gram m atisch- k r i t i s c h e s  
W o rte rb u ch  d e r  h o c h d e u tsc h e n  M undart, 5 v o l s . ,  
L e ip z ig  1774-1786 .

S c h . " I I , 151 . 

Page 22: J1 8 7 .

•J193.

J 2 0 8 .  l ^ h i s ,  o f  c o u r s e ,  e s t a b l i s h e s  th e  d a t e  o f  t h i s  
ap h o r ism  as  1 7 8 8 /8 9 .

J237,

J S 7 7 ,

xl h e  G o t t in g e n  b o o k s e l l e r  and p u b l i s h e r ,  Joh an n  
C h r i s t i a n  D i e t e r i c h ,  who p ro v id e d  L. and h i s  
f a m i ly  w i th  lo d g in g s  i n  exchange f o r  L . ’ s work 
a s  e d i t o r  o f  D i e t e r i c h ’ s G o t t in g e r  T aschen  Ca­
l e n d e r  and G o t t in g i s c h e s  M agazin d e r  W issen-  
s c h a f t e n  und L i t e r a t u r . The p u b l i s h e r  and h i s  
w ife  were L . ’s most i n t i m a t e  f r i e n d s  d u r in g  
t h e  l a s t  t h i r t y  y e a r s  o f  h i s  l i f e .

•̂ A h i l l  n e a r  G o t t in g e n .
^The famous tv  x a \  nav . As B o u i l l i e r  com­

m ents (p .  1 1 9 f . ) ,  L. w as, w i th  J a c o b i ,  among 
th e  f i r s t  t o  r e - d i s c o v e r  S p inoza  i n  th e  e ig h ­
t e e n t h  c e n tu r y .  For a d e t a i l e d  s ta te m e n t  o f  
L . ’s a t t i t u d e  tow ard  S p in o za  and p a n th e ism , 
v .  L t z . - S c h .  I I ,  2 8 1 f f .

Page 23: J3 2 0 .

J4 4 0 .  

J4 7 0 .  

Page 24: J5 0 8 .

I

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



194

Page 2 4 : J 5 4 0 .

J5 9 5 .

Page 85 : J8 1 8 .

J6 1 9 .

J6 S 0 .
s

J6 3 9 .

J6  94. 

Page 26 : J7 6 2 .

J9 3 5 .

J9 9 9 . 

Page 2 7 : J1 056 .

■*\Jean Andre de Luc (more p r o p e r l y  D e lu c ) ,  
o f f i c i a l  r e a d e r  t o  George I I I ,  had  been  
a c l o s e  f r i e n d  o f  L . ’s s in c e  h i s  second  
E n g l i s h  jo u r n e y .

The a l l u s i o n  i s ,  o f  c o u r s e ,  t o  L . ' s  de fo rm ­
i t y ,  h i s  hunded back  and e x tre m e ly  s h o r t  
s t a t u r e .  — I t  i s  v e ry  p o s s i b l e  t h a t  L. was 
i n f l u e n c e d  h e re  by th e  s e l f -c o m p o se d  e p i ­
t a p h  o f  B enjam in F r a n k l i n ,  w hich  he q u o te s  
i n  F738: "The body o f  B enjam in  F r a n k l i n ,  
P r i n t e r ,  ( l i k e  t h e  c o v e r  o f  an  o ld  book , i t s  
c o n t e n t s  worn o u t ,  and s t r i p t  o f  i t s  l e t t e r ­
in g  and  g i l d i n g )  l i e s  h e r e ,  fo o d  f o r  th e  
worms; y e t  th e  work s h a l l  n o t  be l o s t ,  f o r  
i t  s h a l l  (as  he b e l i e v e d )  a p p e a r  once more, 
i n  a  new and m ost b e a u t i f u l  e d i t i o n ,  c o r r e c ­
t e d  and  r e v i s e d  by th e  a u t h o r . "

C f. L t z . - S c h .  1 1 1 ,3 2 :  "Nach M ic h a l i s  Tode 
wurde m ir  d i e  S t e l l e  i n  d e r  F a c u l t a t  a n g e -  
t r a g e n ,  i c h  habe s i e  a b e r  a u s g e s c h la g e n .
Das war i n  meinem g a n tz e n  Leben m eine Sache 
n i c h t ,  und i s t  e s  j e t z t  noch  v i e l  w e n ig e r .  
D ie s e s  A u ssc h la g en  i s t  a b e r  n i c h t  u n e r h o r t ,  
i c h  habe  d a r i n  e in e n  V organger an  S c h lo z e rn  
g e h a b t . . . . "  (Sep tem ber 9 ,  1 7 9 1 .)

1L. s a y s :  "Der Himmel f i i h r t  s e i n e  H e i l i g e n  
w u n d e r l i c h ."  The p la y  on th e  common e x p r e s ­
s i o n  e i n  w u n d e r l i c h e r  H e i l i g e r . ’a q u e e r  
d u c k , ’ i s  h a rd  t o  r e p r o d u c e .
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T h is  s t r o n g l y  re s e m b le s  t h e  t h e r a p e u t i c  
method o f  " f r e e  a s s o c i a t i o n s "  employed i n  
modern p s y c h i a t r y .

L557.

I I .  CHARACTER AND PHYSIOGNOMY

Page 2 9 .  A4. ^ S e e le n  C h a r a c k t e r i s t i c k .

A24- As L eitzm ann  i n d i c a t e s  ( 1 ,1 7 7 ) ,  t h i s  a p h o r ­
ism  t o  a c o n s i d e r a b l e  e x t e n t  a n t i c i p a t e s  th e  
L am arck ian  id e a  o f  o rg a n ic  a d a p t a t i o n .

Page 3 0 :  A32«

A35.

A45. 1O r, i n  t h e  te rm s  o f  modern p sy c h o lo g y ,  th e  
f e e l i n g s  o f  i n f e r i o r i t y  and  s u p e r i o r i t y  com­
p lem en t  eac h  o t h e r .

A46 1L. was a f i r m  b e l i e v e r  i n  what t h e  A d le r ia n s  
c a l l  th e  " p sy c h ic  u n i t y  o f  th e  i n d i v i d u a l . "
The r e l a t i o n  be tw een  good and bad q u a l i t i e s  
o f  c h a r a c t e r ,  a s  L . d e s c r i b e s  i t  h e r e ,  i s  th e  
same a s  t h a t  be tw een  t r u t h  and e r r o r  a s  Goethe 
f o r m u la te s  i t  i n  h i s  SprtLche i n  P ro s a  (Von 
L o e p e r ’s n o .  1 4 0 ) :  " I t  i s  a s  t r u e  a s  i t  i s  r e ­
m ark a b le  t h a t  t r u t h  and e r r o r  s p r in g  from  a 
s i n g l e  s o u r c e .  I t  f o l lo w s  hence  t h a t  o f t e n  
we d a re  n o t  d i s t u r b  e r r o r  f o r  f e a r  o f  p r e j u ­
d i c i n g  th e  t r u t h  w i th  t h e  same g e s t u r e . "

Page 31 : A48.

A49.

A51. 1A p p a re n t ly  th e  a p h o rism  t o  w hich L. r e f e r s  
h a s  n o t  been  p r e s e r v e d .
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Page 5 2 :  A52.

A54.

A55.

Page 3 3 :  A59.

A67.

A68.

A75.

Page 3 4 :  A80.

The G o t t in g e n  d e a l e r  i n  a n t iq u e s  and b r i c -  
a - b r a c ,  .Jo n a s  K unkel (o r  G u n ck e l) ,  who d ie d  
i n  17 6 8 . L. r e g a r d e d  him a s  an i d e a l  " o r i ­
g i n a l "  c h a r a c t e r ,  and p lan n e d  a s a t i r i c a l  
n o v e l  i n  t h e  E n g l i s h  manner b ased  on h i s  
l i f e .  The n o v e l  was n e v e r  w r i t t e n ,  b u t  a 
g r e a t  d e a l  o f  m a t e r i a l  f o r  i t  i s  p r e s e r v e d  
i n  a p h o rism -b o o k s  A and B.

■^Quoted by F r i t z  M au th n er . W orte rbuch  d e r  
P h i l o s o p h i e . L e ip z ig  1923 , I I ,  194 .

^Henry Home (1 6 9 6 -1 7 8 2 ) ,  th e  m o r a l i s t  and 
a e s t h e t i c i a n .  At t h i s  p e r io d  L. was r e a d ­
in g  h i s  E lem en ts  o f  C r i t i c i s m , w hich  ap­
p e a r e d  i n  German t r a n s l a t i o n  i n  17 65 .

C f . S cho p en h au e r,  Aphorismen zu r  L ebens-  
w e i s h e i t  (K roner T asch en au sg ab e , p .  1 0 7 n . ) :  
"Der e i g e n t l i c h e  Grund, aus  welchem d i e  Re- 
g ie r u n g e n  s c h e in b a r  s i c h  b e e i f e r n ,  d a s  Du- 
e l l  zu u n te rd r i ic k e n  und, wahrend d i e s  o f f e n -  
b a r ,  zumal a u f  U n i v e r s i t a t e n ,  s e h r  l e i c h t  
w a re ,  s i c h  s t e l l e n ,  a l s  w o l le  e s  ih n e n  n u r  
n i c h t  g e l i n g e n ,  s c h e i n t  m ir f o l g e n d e r :  Der 
S t a a t  i s t  n i c h t  im s ta n d e  d i e  D ie n s te  s e i n e r  
O f f i z i e r e  und Z iv i lb e a m te n  m it  Gelde zum 
V o l le n  zu b e z a h le n ;  d a h e r  l a s s t  e r  d i e  a n -  
d e r e  H a l f t e  i h r e s  Lohnes i n  d e r  E h re  b e -  
s t e h e n ,  w elche  r e p r a s e n t i e r t  w ird  d u rc h  T i -  
t e l ,  Uniform en und O rden ."  —  I t  seems p ro b ­
a b l e  t h a t  Schopenhauer was u n c o n s c io u s ly  i n ­
f l u e n c e d  by L ic h te n b e rg  i n  t h i s  i n t e r p r e t a ­
t i o n .

T h is  was one o f  G r i l l p a r z e r ' s f a v o r i t e  p a s ­
s a g e s  from  L. He q u o te s  i t  i n  f u l l  i n  two 
p l a c e s  i n  h i s  Tagebiicher (Werke, S a u e r ' s  e d . ,  
A b t . 1 1 7 :855 , p .  320 , and A b t.  1 1 8 :1 3 3 9 ,p . 1 4 4 f . ) ,  
and on th e  second  o c c a s io n  adds t h e  comment: 
"H e r r l i c h e r  S t o f f  zu einem T r a u e r s p i e l l "
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Page 35: A86.
A102.

A116.

Page 36 s A130.

B22.

Page 38 : B35. 

Page 39 :  B37.

B54.

Page 40 :  B67.

B95.

B102.

Page 4 1 :  B119.

B134.

T h is  i d e a  comes s t a r t l i n g l y  c lo s e  t o  th e  
A d le r i a n  th e o r y  o f  th e  dream  as  a ” s a f e ­
g u a rd "  o r  an  u n c o n s c io u s  s t r e n g th e n in g  of 
c o n s c io u s  r e s o l v e s .

An a l l u s i o n  t o  C hr. Ludwig L isco w ’s " e l e n -  
de  S k r ib e n te n "  ( c f .  th e  s a t i r e ,  Die Vor-  
t r e f f l i c h k e i t  und E o tw end igke it .  d e r  e le n d e n  
S k r i b e n te n . )

L. p ro b a b ly  had in  mind th e  p h y s i c i a n  U nzer, 
th e  e d i t o r  o f  th e  m e d ic a l  j o u r n a l  Der A r z t .
C f. B374: "Dass das  Genie e in e  A rt  von K ranck- 
h e i t  i s t  h a t  HErr U n tz e r  so  v o r t r e f f l i c h  i n  
se inem  A rz t  b e w i e s e n . . . . "

2K astn er .

The Dutch s c i e n t i s t ,  Antony van  Leeuwenhoeck 
(1 6 3 2 -1 7 2 3 ) ,  who f i r s t  b eg an  t o  d e v e lo p  th e  
p o s s i b i l i t i e s  o f  m ic ro sc o p y .

For th e  g e n e r a l  i d e a  o f  human a r t i f i c i a l i t y  
L. f r e q u e n t l y  u se s  th e  F re n c h  word c o s tu m e . 
T h is  i s  r a t h e r  a n a lo g o u s  t o  C a r l y l e ’ s u se  o f  

" c l o t h e s "  i n  S a r t o r  R e s a r t u s .
2

S t u t z e r ,  one o f  th e  f a v o r i t e  o b j e c t s  o f  L . ’ s 
s a t i r e .  He h i m s e l f  d e f i n e s  and t r a n s l a t e s  th e  
te rm  (B 175): !,E in  W ort von s e h r  schwimmender 
B edeu tung . f r .  p e t i t  m a i t r e . e n g l .  f o p , cox­
comb. b u c k , s a g t  z u w e i le n  auch  so v i e l  as 
C i c i s b e o . . . . "
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Page 42: B147. 1P ro b a b ly  K a s tn e r .

B153. ^ V ario us  s t y l e s  o f  e i g h t e e n t h - c e n t u r y  w ig s .

Page 45 : B249.
3

B263.

B275.

B309 1* The r e l i g i o u s  s e c t  fo un ded  by M orav ian  emi­
g r a n t s  a t  H e rrn h u t  i n  Saxony, on th e  p ro p ­
e r t y  g iv e n  them by Count Z in z e n d o r f ;  from  
t h i s  c e n t e r  t h e  s e c t  s p re a d  th ro u g h o u t  th e  
w o r ld ,  e s p e c i a l l y  t o  America and S ou th  Af­
r i c a .

Page 4 4 :  D29. lg ^  w eakn esses  f r e q u e n t l y  means w hat we
would c a l l  to d ay  n e u r o s e s ,  p sy c h o s e s ;  and 
i n  t h i s  ap h o rism  he comes c lo s e  t o  th e  p sy ­
c h i a t r i c  p r i n c i p l e  o f  modern " d e p th " - p s y c h o ­
lo g y ,  e s p e c i a l l y  t h e  F re u d ia n  and A d le r i a n  
s c h o o l .  C f .  D r. A l f r e d  A d le r ,  "do m puls ion  
N e u r o s i s , "  I n t e r n a t i o n a l  J o u r n a l  o f  I n d i v i ­
d u a l  P sy c h o lo g y , v o l .  I I - 4 ,  19 : "The c u r e . . . .  
must c o n s i s t  i n  r e c o n c i l i n g  th e  p a t i e n t  w i th  
th e  p rob lem s o f  l i f e .  He m ust be  made t o  se e  
th e  d e f e c t s  i n  h i s  l i f e - s t y l e . . . .  Only s e l f -  
knowledge can  a c h ie v e  th e s e  r e s u l t s . "

D108.
3

D113. 1

D159.

D207.

D215.

Page 45 : D237. l ^ h i s  rem in d s  one o f  N o v a l i s ,  H o l d e r l i n ,
K l e i s t ,  N ie tz s c h e ,  and th e  o t h e r s  i n  Ger­
man l i t e r a t u r e ,  i n  whose c a se  r e f l e c t i o n  
a c t u a l l y  p rov ed  to  be a  d i s e a s e .

A u l iu s  P e r s i u s  F la c c u s  (54-62  A .D .) ,  a  Roman 
s a t i r i s t  o f  th e  S i l v e r  Age. (C f .  M a c k a i l ,  La­
t i n  L i t e r a t u r e . 178 f . )
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Paee 45• D243 1
L. a d d s :  ’’ ’S t i f f ’ and  ’w eak’ m ust be im p ro v e d .”

D248. l ^ h i s  i s  r e m i n i s c e n t  o f  G o e th e ’ s h a l f - s e r i o u s
b e l i e f  i n  th e  p s y c h ic  and p h y s i c a l  h a rm fu ln e s s  
o f  c e r t a i n  s o r t s  o f  r e a d i n g - m a t t e r . C f .  B r i e f -  
w e c h se l  zw isch en  Goethe und Z e l t e r  ( B e r l i n  
1834-), V I, 305: "T h is  p o e t  C th e  Swabian P f i z e r ,  
t o  whom Heine r e f e r s  so  c o n te m p tu o u s ly  i n  A t t a  
T r o l l  1 seems t o  me t o  p o s s e s s  r e a l  t a l e n t  and 
t o  be a good s o r t  o f  man. But a s  soon  a s I 
s t a r t e d  t o  r e a d  h im , such  a d u l l  s t u p o r  came 
o v e r  me t h a t  I  q u ic k ly  l a i d  th e  hook a s i d e ;  
f o r ,  w i t h  th e  d a n g e r  o f  c h o le r a  so im m inen t, 
a p e r s o n  sh o u ld  t a k e  c a r e  t o  a v o id  a l l  d e p r e s ­
s in g  and e n e r v a t in g  i n f l u e n c e s . ”

D271.
s

D283.

D290.

D497.

Page 4 6 :  D639.
S

E62.

E99.

E171.

ES16 1
F r a n j o i s ,  due de l a  R o c h efo u c au ld  (1 6 1 3 -1 6 8 0 ) ,  
t h e  c e l e b r a t e d  e p ig r a m m a t i s t .  L. a p p e a r s  t o  
have b een  w e l l  a c q u a in te d  w i th  h i s  Maximes. 
b u t  r e f e r s  t o  him v e ry  r a r e l y .

Page 47 : E447. I jo h a n n  C h r i s t i a n  E rx le b e n  (1 7 4 4 -1 7 7 7 ) ,  L . ’ s
c o l l e a g u e  a t  t h e  U n i v e r s i t y  o f  G o t t in g e n .

Q
^The U n i t a r i a n  c le rg y m an , c h e m is t ,  and p h y s i ­

c i s t ,  J o s e p h  P r i e s t l e y ,  w i th  whom L. became 
a c q u a in t e d  d u r in g  h i s  secon d  t r i p  t o  E ngland  
(v .  p .  Itui ) .  He was th e  d i s c o v e r e r  o f  oxy­
g en  and s e v e r a l  o t h e r  im p o r ta n t  c h e m ic a l  e l e ­
m ents and compounds. In  1794 , he e m ig ra te d  
t o  P e n n s y lv a n ia .
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Page 47; E490.

F6 .

A no the r  i n s t a n c e  o f  L . ’s a n t i c i p a t i o n  o f  th e  
b a s i c  i d e a s  o f  modern d e p th -p s y c h o lo g y .  The 
a p h o r ism  i s  a c t u a l l y  a  good s ta te m e n t  o f  th e  
p r i n c i p l e  u n d e r ly in g  F r e u d ’ s and S t e k e l ’ s i n ­
t e r p r e t a t i o n  o f  d ream s.

'"This rem in d s  one o f  G o e th e ’ s famous c o u p le t ;  
" A l l e s ,  a l l e s  kann  i c h  e r t r a g e n , /  Nur n i c h t  
e i n e  R e ihe  von schonen  T a g e n .”

F13.

Page 4 8 ;  F87.

F115.

F129.

B r i e f e  a n t i q u a r i s c h e n  I n h a l t s . 54.

F169.

F173.

F 261 . 
s

Page 4 9 ;  F267.

F271.

F365.

F446 . 1

I t  i s  im p o s s ib le  t o  r e p ro d u c e  i n  E n g l i s h  th e  
German a s so n a n c e  S t r i c h ; S t r i c k . — One i s  
i n v o l u n t a r i l y  rem inded  h e r e  o f  th e  W alpurg is-  
N ig h t  phantom i n  F a u s t  I .

H e i n r i c h  Heine a l l u d e s  t o  t h i s  ap horism  i n  
a l e t t e r  t o  V arnhagen (1 8 2 6 ) :  " L ic h te n b e rg  
s a g t  s e h r  t r e f f e n d ,  d a s s  w ir  uns s e l b s t  i n  
a n d e rn  n i c h t  so wohl l i e b e n  a l s  auch  h a s s e n  
k o n n e n ."  ( K a r p e l e s ’ E d . ,  V I I I ,  4 8 5 .)

F 477 .

Added, p ro b a b ly  a t  a  l a t e r  d a t e ,  i s  th e  ex ­
c la m a t io n :  "Meine l i e b e  M u tte r  I 1 1111" — The 
a p h o r ism  c a l l s  t o  mind th e  im p o rtan c e  a t t a c h e d  
by m odern p s y c h i a t r y  t o  t h e  l o n g - l a s t i n g  e f ­
f e c t s  o f  c h i ld h o o d  e x p e r i e n c e s  ( s o - c a l l e d  
" t r a u m a t i c "  e x p e r i e n c e s ,  e t c . ) .
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s * The m a th e m a t ic a l  te rm  "asy m p to te"  i s  a p p l i e d  
to  a  l i n e  w h ic h ,  i f  e x te n d e d  i n f i n i t e l y ,  would 
c o n t in u e  to  a p p ro a c h  a n o th e r  i n f i n i t e l y  e x te n ­
ded  l i n e  w i th o u t  e v e r  a c t u a l l y  m ee ting  i t .
T h is  i s  c e r t a i n l y  a k e e n ly  p r o p h e t i c  ep itom e 
o f  t h e  developm ent o f  s c i e n t i f i c  p sycho log y  up 
t o  t h e  p s y c h o - a n a l y t i c  movement. C f. F422: 
"U nsere  P sy c h o lo g ie  w ird  e n d l i c h  bey einem su b -  
t i l e n  M a te r ia l i s m u s  s t i l l e  s t e h n ,  indem w ir  
immer von  d e r  e in e n  S e i t e  (M a te r ie )  mehr l e r -  
nen und  von d e r  a n d e rn  xiber a l l e s  h in a u s g e -  
g r i f f e n  h a b e n ."

F 517 .

Page 50 : F557.

P552 TT h i s ,  and a few o t h e r  s i m i l a r  a p h o r is m s ,  a re  
som etim es adduced  t o  d e m o n s t ra te  L . ’ s e s s e n ­
t i a l l y  m a t e r i a l i s t i c  o u t lo o k ,  f o r  example by 
Max D e s s o i r  (G e sc h ic h te  d e r  n e u e re n  a e u ts c h e n  
P s y c h o lo g ie . B e r l i n  1897, p .  62 ; c f .  S c h a e f e r ,  
G.C. L ic h te n b e rg  a l s  P sycho loge  und Menschen-  
k e n n e r . Jena  1898 , p .  2 7 . ) •  T h is ,  however, i s  
jum ping  r a t h e r  to o  r a p i d l y  t o  c o n c l u s i o n s .
These apho rism s seem r a t h e r  t o  i n d i c a t e  L . ' s  
a w a re n e s s  o f  w hat we would now c a l l  psycho­
p h y s i c a l  i n t e r a c t i o n ;  and i f  he s t r e s s e d  e i t h e r  
p h a se  u n d u ly ,  i t  seems t o  me t h a t  he e r r e d  on 
t h e  p sy c h ic  s i d e  ( c f . ,  f o r  exam ple , ' J1183.).0n  
th e  w h o le ,  L . b e l i e v e d  i n  G o e th e ’ s " g e e in te  
Z w ie n a tu r , ” th e  i n d i v i s i b l e  p s y c h o - p h y s ic a l  
u n i t y  o f  c h a r a c t e r  and p e r s o n a l i t y .

F573.
e

F607 .
-pgpp T

A p p a re n t ly  L. n e v e r  d i s c o v e r e d  how v e r y  wrong 
he w a s .  — F o r  th e  g e n e r a l  c o n te n t  o f  th e  aph­
o r i s m ,  c f .  F678.

Page 51: F669.

F682.

F696 .

F699.
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^ I I I ,  6 : *A\\* e g r t v  avSpumwu r& T o ia v r a  
fitl 8 ieiX.r)cp6 T(dv apxfi t \  6 ia<p£pet Hat noaov 
6 teaT^Kei) a i r ^ a s  n a l  rtpoqtacrecos.

' I t  i s  i n t e r e s t i n g  to  o b se rv e  t h a t  t h i s  i s  a l ­
m ost t h e  d i a m e t r i c a l  o p p o s i t e  o f  Thomas M ann 's 
e x p la n a t i o n  i n  The Magic M o u n ta in ,

■̂ L. r e f e r s  to  La R o ch efou cau ld  i n  on ly  t h r e e  
o t h e r  p la c e s  i n  t h e  a p h o r is m s :  E216, Sch , I ,  
176 , and J268 .

^ E d i t .  o f  1665, n o .  100; S o u d a y 's  e d . ,  p .  103.

Sen. 1 ,3 3 .  l U n d e r l in e d  by Kant i n  h i s  COpy 0f  s c h . 1  
I - I I .

Page 53 : S c h .SI , 6 7 .
2

Sch. 1 ,1 3 0 .  1A jj-ggH i n s i g h t  i n t o  a p s y c h o l o g ic a l  t r u t h  
w hich  i s  p a r t  o f  th e  s t o c k - i n - t r a d e  o f  t h e  mo­
d e rn  p s y c h i a t r i s t ,  e s p e c i a l l y  t h e  A d l e r i a n .

g
Sch. 1 ,1 5 2 .  i i i c h t e n b e r g ' s m o d i f i c a t i o n  o f  th e  famous 

F rench  adage : "T out com prendre  e s t  t o u t  p a r -  
d o n n e r ."

S c h .SI , 166.

S c h .SI , 166.

Page 54: S c h .2 I , 168.

S c h .^ 1 ,1 6 9 .

S c h .SI , 171.

S c h .2 I , 175.

Page 51: F741.

F820. 

Page 5 2 :  F989.

F I 012.

F1196.

RA 5 .
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* T h is  i s  n o t  an  e x a c t  q u o t a t i o n  o f  any 
s i n g l e  maxime. I t  i s  c l o s e s t  t o  n o s .  30 
and 243 o f  S o u d ay ’s e d . :  "Nous avons p lu s  
de f o r c e  que de v o l o n te j  e t  c ’e s t  so u v e n t  
pour- nous e x c u s e r  a  nous memes, que nous 
no us  im ag in ons  que l e s  c h o se s  s o n t  im pos­
s i b l e s . ” — ” 1 1  y  a peu de c h o se s  im pos­
s i b l e s  d ’e l le s -m £ m e s ;  e t  1 ’a p p l i c a t i o n  
po u r  l e s  f a i r e  r e u s s i r  nous manque p lu s  
que l e s  m o y en s .”

S c h .2 I , 178 .
p

Qr>h T 1 7 Q  1
* * T h is  i s  one o f  many e v id e n c e s  o f  L . ’ s

re m a rk a b ly  sane  and  advanced  v iew  o f  th e  
n a t u r e  o f  m e n ta l  h e a l t h .  He would c e r ­
t a i n l y  a g re e  w i th  S te k e l  when he sa y s  
( T raum deutung . V o rw o r t ) : ”F l i e s s e n d  s in d  
d i e  Uebergange zw ischen  K r a n k h e i t  und Ge- 
s u n d h e i t ,  und j e d e r  i s t  i n  i r g e n d  e i n e r  
H i n s i c h t  k r a n k . ”

S c h .2 I , 182 .

S c h .2 I ,1 9 1 -

Page 56s S c h .“ 1 ,1 9 1 .
O

S c h . " I , 196 .
o

Sch. 1 ,1 9 9 .  I s e b a s t i e n  Roch N ic o la s  C ham fort (1741- 
1 7 9 3 ) ,  " j o u r n a l i s t  and w i t ,  who seems to  
have  been  t h e  q u i t e  l e g i t i m a t e  son o f  an  
A u vergna t g r o c e r  named N i c o la s ,  b u t  who 
fo u n d  e n t r a n c e  i n t o  s o c i e t y  e a s i e r  f o r  M. 
de C ham fort,  n a t u r a l  son o f  an  unknown f a ­
t h e r . . . . ” (C rane B r in to n ,  The L iv e s  of 
T a l l e y r a n d . New York 1936, p .  4 6 ) T The 
p e n see  t h a t  L. r e f e r s  to  i s  from  th e  c o l ­
l e c t i o n  C a r a c t e r e s  e t  a n e c d o te s  (Oeuvres 
c o m p le te s , e d .  A u g u is ,  P a r i s  1824, 1 1 ,1 0 5 :  
"Dans l e  monde. . . .v o u s  avez  t r o i s  s o r t e s  
d ’am is :  vos  am is q u i  vous a im e n t ,  v o s  am is 
q u i  ne se  s o u c i e n t  pas de v o u s ,  e t  vos am is 
q u i  vous h a ' i s s e n t . " )

S c h .2 I , 199.

S c h .2 I , 200 .
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Page 55 : S c h .2 I , 2 0 0 f .
o

Sch. 1 ,2 8 3 .  f ± r s t  e d i t i o n  a p p e a re d  i n  1791;
th e  second  i n  1793 . L. borrow ed th e  f i r s t  
e d i t i o n  from  t h e  G o t t in g e n  l i b r a r y  i n  
Sep tem ber 1791 ( c f .  L t z . - S c h .  1 1 1 ,3 8 ) .
For o t h e r  o p in io n s  on Johnson  —  a l l  i n  
much t h e  same v e in  —  see  J767 ( " d e r  
schw er g e l e h r t e  Bar D r. Jo h n so n ")  and 
Hog. I I ,  52n.

Page 5 7 :  S c h .2 I I , 8 5 .

S c h .^ 1 1 ,1 9 7 .

S c h .2 I I , 1 3 6 .

S c h . '^ I I ,  169 .

S c h .2 I I , 1 9 0 .

J1 2 0 .

Page 5 8 :  J1 8 1 .
s

J4 2 3 .  ^ A lb r e c h t  Ludwig F r i e d r i c h  M e is te r  (1724- 
1 7 8 8 ) ,  p r o f e s s o r  o f  m a th em a tic s  a t  Got­
t i n g e n .  For L . ’ s v e r y  h ig h  o p in io n  o f  
h im , v .  S c h .*11 , 1 2 4 f f .

J5 0 3 .
s

J5 8 0 .

J5 8 1 .

Page 5 9 : J5 8 9 .

J6 4 4 .

J6 7 2 .

J7 2 7 .

Page 6 0 :  J7 6 4 .

J9 4 3 .
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Page 60: J944.
J9 6 9 .

J 1 1 3 7 .

J1 1 8 3 .

Page 6 1 :  L37.

L38.
s

T 4:1 & 1 I n  h i s  Sp ru ch e  i n  P ro s a  Goethe s a y s :  ’’We 
would have  a b e t t e r  knowledge o f  many 
th i n g s  i f  we d i d  n o t  w ish  to  know e v e ry ­
th in g  so p r e c i s e l y . ” (Von L o e p e r ’s e d . ,  
n o .  36 , Hempel XIX ,2 6 .)

L624.

Page 6 2 :  L670.

I I I .  PHILOSOPHY AND RELIGION

Page 6 4 :  A5.

A9. 1

A l l .
s

The p h i lo s o p h e r  G o t t f r i e d  W ilhelm  von 
L e ib n iz  (1 6 4 6 -1 7 1 6 ) .  L. r e f e r s  t o  him 
c h i e f l y  i n  h i s  q u a l i t y  a s  m a th e m a tic ia n  
( c f .  B 14 9 ) .

Page 6 5 :  A17. l mi_ , , , . . .65 The c o n te n t  ol t m s  ap h o rism  i s  r e m i n i s ­
c e n t  o f  s e v e r a l  o f  G o e th e ’ s Spruehe i n  
P ro s a ;  e . g . ,  n o .  399 o f  G. v .  L o e p e r ’ s 
e d .  (W erke. Hempel e d . ,  XIX): "Was i s t  
das  A llg em ein e?  Der e in z e l n e  F a l l .  Was 
i s t  das  B eson dere?  M i l l io n e n  F a l l e . "
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Page 65: A19.
A28.

Page 6 6 : A44.

A58.

A74 1A m i c r o s c o p i s t  w ell-know n i n  th e  e i g h t e e n t h  
c e n tu r y  ( c f ,  A l l g . D eu tsche  B io g ra p h ie  X V III ,  
1 1 7 ) .  The work t o  which L. r e f e r s  i s  h i s  
M ik ro sk o p isc h e  Gemtits-  und A u g e n erg o tzu n g . 
Nuremberg 1761-1762 .

2 C f .  p .  196 .
5H e lo is e  I ,  l e t t r e  12 .

A83.

Page 6 7 :  A87.

A8 8 .

A93 1 For L . ’ s l a t e r  o p in io n  o f  m e ta p h y s ic s ,  c f .
J 6 0 0 .

Page 6 8 : A103.

A105. l^ k g  c o n t r o v e r s y  ov e r  t r a n s s u b s t a n t i a t i o n  and 
c o n s u b s t a n t i a t i o n  i n  C h r i s t i a n  t h e o lo g y .

A106.

A1 °7* 1The E n g l i s h  p o e t  R ich a rd  Savage (1 6 9 8 -1 7 4 3 ) ,  
whose u n f o r t u n a t e  l i f e  Jo h n so n  n a r r a t e s  a s  
th e  i n t r o d u c t i o n  t o  th e  e d i t i o n  o f  h i s  w orks . 
K a r l  Gutzkow b ased  one of  h i s  num erous t r a ­
g e d ie s  on S a v a g e ’ s l i f e ,

^ C h r i s t i a n  G unther (1 6 9 5 -1 7 2 3 ) ,  th e  l y r i c  
p o e t ,  " e i n  h a l t l o s e r  Mensch, g u tm ii t ig ,  a b e r  
v o l l  u n g e z i ig e l te r  B e g ie rd e n ,  g in g  schon  1723 
im 2 8 te n  J a h r e  s e i n e s  Lebens z u g ru n d e ” (S c h e-  
r e r - W a l z e l  , 2 8 5 ) .

^The famous E n g l i s h  m a th e m a tic ia n  and p h y s i c i s t  
whom L. c o n s i s t e n t l y  adm ired  and r e g a r d e d  a s  
th e  h i g h e s t  ty p e  o f  g e n iu s  ( c f .  J265  and n o t e ) .

Page 6 9 :  A112.

A114.
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Page 69: A117.
Page 70 : A118.

Page 7 1 :  A121.

A124.

Page 7 2 :  A127.
s

A128.

B34.

T h is  i s  an  exam ple o f  L . ’ s p r o p e n s i ty  f o r  
d raw ing  a n a l o g ie s  and i l l u s t r a t i o n s  from  
th e  f i e l d s  o f  m a th em a tic s  and p h y s ic s  — 
a c h a r a c t e r i s t i c  o f  h i s  s t y l e  — and a l s o  
shows h i s  f a i t h  i n  t h e  v a l i d i t y  o f  m athe­
m a t i c a l  t r u t h .  L a t e r ,  when h i s  s k e p t i c i s m  
had r e a c h e d  i t s  h e i g h t ,  he c o u ld  say  (J915) 
t h a t  he was o b se s s e d  by " e i n  a u s s e r o r d e n t -  
l i c h e s ,  f a s t  zu  s c h r i f t l i c h e n  T a t l i c h k e i t e n  
t lb e rg eh en d es  M is s t ra u e n  geg en  a l l e s  m ensch- 
l i c h e  W issen , M athem atik  ausgenommen. . . . »

Page 7 3 :  B144.

B185. 1

B190. 
s

C f. p .  191 .

B201.

Page 74 : B238.

K e r .1 6 .  1
C f .  G o e th e ’ s Spriiche i n  Pr'osa (Hempel e d i t . ,  
XIX, n o .  5 2 0 ) ;  "Die g r o s s t e n  S c h w ie r ig k e i -  
t e n  l i e g e n  d a ,  wo w i r  s i e  n i c h t  s u c h e n ."

I n  1769 , L a v a te r ,  i n  an open l e t t e r ,  deman­
ded t h a t  Moses M endelssohn e i t h e r  r e f u t e  
th e  p ro o f s  o f  C h r i s t i a n i t y  fo rw a rd e d  by th e  
F re n ch  p h i lo s o p h e r  B o nne t,  o r  e l s e  become a 
C h r i s t i a n  h i m s e l f .  M ense lssohn  re sp o n d ed  i n  
a n o th e r  open l e t t e r ,  and i t  i s  L a v a t e r ’s an ­
swer t o  t h i s  t h a t  L. r e f e r s  t o  h e r e .  L . ’ s 
own p u b l i c  answ er t o  L a v a te r ,  and h i s  d e -
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f e n s e  o f  M en de lsso hn , a r e  c o n ta in e d  i n  h i s  
T im orus ( B e r l i n  1 7 7 3 ) ,  w hich  b e a r s  th e  su b ­
t i t l e :  " V e r th e id ig u n g  z w e ie r  I s r a e l i t e n ,  d i e ,  
d u rc h  d i e  K r a f t i g k e i t  d e r  L a v a te r i s c h e n  Be- 
w e isg r i in d e  und  d e r  G o t t in g i s c h e n  M ettw iirs te  
bewogen, d e n  w ahren  G lauben angenommen h a b e n '1 
(S ch . I I I , 7 S f f . ) 5  L . ’s a t t i t u d e  tow ard  Men­
d e l s s o h n  a n d ,  a s  r e f l e c t e d  i n  t h i s  p a r t i c u l a r  
c a s e ,  to w ard  th e  Jews i n  g e n e r a l ,  underw ent 
a p e c u l i a r  d e v e lo p m e n t .  I n  th e  70*s and e a r l y  
8 0 ’s  he was one o f  M en de lsso hn ’ s m ost e n t h u s i ­
a s t i c  a d m i r e r s ;  p e rh a p s  he even o v e r r a t e d  him 
a l i t t l e  a s  a  p h i lo s o p h e r .  As l a t e  a s  1786 , 
he e x p r e s s e s  h i s  u n q u a l i f i e d  a d m i r a t io n  i n  a 
l e t t e r  t o  N i c o l a i  ( L tz . - S c h .  1 1 ,2 7 1 ) :  "Das 
Leben M e n d e ls so h n ’ s miasste u n t e r  I h r e n  Handen 
e i n  Fundam ental-W erck  f u r  d i e  M en sch h e it  w e r-  
d e n .  T o l e r a n t z ,  wahre G o t t e s - E r k e n n tn i s s ,  
w a h re r  P r o t e s t a n t i s m u s . . . .  C h a t t e  i c h  aoch  
M endelssohn  g e k a n n t  w ie S i e . . . . "  But i n  th e  
e n s u in g  t e n  y e a r s  h i s  o p in io n  changed a l t o ­
g e t h e r ,  and i n  1798 he c o u ld  say  (L 5 9 0 ) : "Men- 
d e l s s o h n  i s t  v i e l  zu v i e l  e rh o b e n  w orden . H a t­
t e  e r  i n  e inem  g a n tz  j i id i s e h e n  S t a a t  g e l e b t ,  
so  wiirde e r  e i n  s e h r  g em e in e r  V e r b r e i t e r  i h r e r  
ab g esc h m ac k te n  Cerem onien u . s . w .  geworden 
s e y n . "  And, s i m i l a r l y ,  i n  t h e  l a s t  two a p h o r -  
ism -b o o k s  t h e r e  a r e  a number o f  comments on 
t h e  Jews and  t h e i r  r e l i g i o n  w hich  a r e  a s  d r a s ­
t i c a l l y  p h r a s e d  a s  th e y  a r e  p e c u l i a r  i n  t h e i r  
l o g i c .  How su c h  a  t o l e r a n t ,  c l e a r - s i g h t e d  
mind a s  L i c h t e n b e r g ’s came to  a p p ro a c h  so 
c l o s e l y  th e  c r a s s ,  u n re a s o n in g  a n t i - s e m i t i s m  
t h a t  h a s  become a  m orbid  o u tg ro w th  on modern 
German s o c i a l  l i f e  and th o u g h t  i s ,  a s  B o u i l -  
l i e r  s a y s  ( p .  1 3 4 ) ,  an "enigme q u i  sa n s  d o u te  
ne s e r a  ja m a is  d e c h i f f r e e  c o m p l l te m e n t . ’’ But 
L . ,  l i k e  M eyer’ s H u t te n ,  was most d e c id e d ly  n o t  
a n " a u s g e k l i i g e l t  Buch, ” b u t  a man w i th  more th a n  
one " W id e rsp ru e h .  ”

p
J o s e p h  Suss Oppenheimer (1 6 9 2 -1 7 3 8 ) ,  t h e  J e w ish  
f i n a n c i a l  a d v i s e r  and m i n i s t e r  o f  Duke K a r l  A l­
e x a n d e r  o f  W iir ttem berg . H is  l i f e  h as  been  t r e a ­
t e d  i n  l i t e r a t u r e  by H au ff  and F e u c h tw an g e r .

Page 75: C146.

C204.
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Page 75: D198.

D199.

C f. D272. H e b b e l 's  n o t e  (T ageb iich er . Wer­
n e r ' s  e d i t i o n ,  11 -1971 , p . 53, A p r i l  1 8 4 0 ) ,  
"Es ware doch s e l t s a m ,  wenn n i c h t  G o tt  d i e  
W e lt ,  so n d e rn  d i e  W elt G o t t  g e b o re n  h a t t e , "  
i s  p ro b a b ly  a r e f l e c t i o n  b a sed  on t h i s  aph ­
o r ism  o f  L . ' s .  C f. a l s o  G o e th e 's  Sprtiche 
i n  P ro sa  (Hempel e d . ,  XIX, n o .  2 1 6 ) :  "Der 
Mensch b e g r e i f t  n i e m a l s ,  w ie  a n th ro p o m o r-  
p h i s c h  e r  i s t . "  T h is  i s  one o f  t h e  s im i ­
l a r i t i e s  be tw een  G o e th e 's  Sprtiche and L . ' s  
a p h o rism s  t h a t  G. v .  L oeper n o t e s  i n  h i s  
i n t r o d u c t i o n  ( i b i d . ,  l l n . ) ;  o t h e r s  w i l l  be 
c i t e d  l a t e r  i n  th e  n o t e s .  Eugen R e ic h e l  
c a l l s  a t t e n t i o n  t o  s t i l l  o t h e r  s i m i l a r i t i e s  
( c f .  G oethe- Ja h rb u c h  X ,3 2 8 ) .

^An a p p a r e n t  change i n  th e  p o s i t i o n  or con ­
f o r m a t io n  o f  an  o b j e c t  c au sed  by a r e a l  
change i n  th e  p o s i t i o n  o r  p o i n t  o f  v iew  o f  
th e  p e rs o n  o b se rv in g  i t .

D251. 

Page 76 :  D272.

D326. "This i s  c e r t a i n l y  n o t  t o  be t a k e n  l i t e r a l ­
l y ,  a s  a s t a t e m e n t  o f  L . ' s  o p in io n .  I t  i s  
r a t h e r  an i r o n i c  j i b e  a t  th e  u l t r a - r a t i o n ­
a l i s t s  who a c t u a l l y  b e l i e v e d  i t .  The a p h -  
o r ism -b o o k s  p ro v id e  e v id e n c e  i n  abundance 
o f  L . ' s  d e e p ly  r e l i g i o u s  tem per and h i s  
b e l i e f  i n  th e  n e c e s s i t y  o f  f a i t h  i n  God, 
however t h i s  God i s  d e s c r i b e d  o r  d e f in e d  
( c f . ,  f o r  exam ple , J 2 6 6 ) .

D404.

D409. C f .  C ham fort:  "Le monde p h y s iq u e  p a r a i t  
l 'o u v r a g e  d 'u n  i t r e  p u i s s a n t  e t  bon, q u i  
a  e t e  o b l ig e  d 'a b a n d o n n e r  a un ie tre  m a l-  
f a i s a n t  1 ' e x e c u t i o n  d 'u n e  p a r t i e  de son 
p l a n .  Mais l e  monde m o ra l  p a r a i t  e t r e  
l e  p r o d u i t  d e s  c a p r i c e s  d 'u n  d i a b l e  d e -  
venu  f o u . "

D465. 
s

D650.

E52.
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Page 77: E210.
E365.

s

E417.

E456.

E465.
s

Page 78 : E468.
s

F32.

F33.
s

F33 .
s

F34.
s

F284. 

Page 79 : F321.

F323.

Page 80: F410.

F443.

E448.

A c lockw ork  model o f  th e  s o l a r  system  named 
a f t e r  th e  E a r l  o f O r re ry  ( c a .  1700).

In  c o n n e c t io n  w i th  t h i s  a n t i c i p a t i o n  o f  mo­
d e rn  h i s t o r i c a l  g e o lo g y ,  v .  a l s o  F33.

^ e i t z m a n n  p r i n t s  w ie ,  w hich  seems to  be a 
m i s p r in t  f o r  w i r : L. r e f e r s ,  o f  c o u r s e ,  t o  
t h e  p h y s i c i s t s .

uBut L. l a t e r  m o d if ie s  t h i s  s ta te m e n t  by d e ­
f i n i n g  more c l o s e l y  w hat he means by " d i s ­
t r u s t "  o r  " d o u b t " c f .  F443.

N e r v e n s a f f t .
^ In  h i s  p h i l o s o p h i c a l  ap h o rism s L. f r e q u e n t l y  

draws t h i s  d i s t i n c t i o n  betw een " th e  w orld  
t h a t  I  am" and " th e  w orld  t h a t  I am n o t , "  
which re s e m b le s  F i c h t e ’ s I c h  and H i c h t - I e h .

F474.
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Page 80: F759.
F865.

Page 8 1 :  F877.

S c h .1 ! , ! ? ! .

Sch . I I , I S .  l Leonhard  Eui e r  (1 7 0 7 -1 7 8 3 ) ,  p r o f e s s o r  
o f  m a th em a tic s  and p h y s ic s  a t  S t .  Pe­
t e r s b u r g .  The work o f  w hich  L. sp e ak s  
i s  a p p a r e n t l y  th e  L e t t r e s  a une p r i n -  
c e s s e  d 1 A llem agne s u r  q u e lq u e s  su . ie ts  
de p h y s iq u e  e t  de p h i lo s o p h ie  ( B e r l i n  
1768-1772)".

^C f. S ch openh au er,  W elt a l s  W il le  und 
V o r s te l lu n g  (B ra s c h ’ s e d . ,  1 ,2 9 4 ) ,  where 
he s a y s :  "Demnach d r a n g t  s i c h  von s e l b s t  
d i e  Aufnahme a u f ,  d a s s  d i e  W e lt ,  so wie 
w ir  s i e  e rk e n n e n ,  auch  n u r  f u r  u n se re  
E r k e n n tn is  da i s t ,  m i t h i n  i n  d e r  Vor­
s t e l l u n g  a l l e i n ,  und n i c h t  noch  e in m a l  
a u s s e r  d e r s e l b e n , ” and ad ds  i n  a f o o t ­
n o t e :  ” Ic h  em pfehle  h i e r  b e s o n d e r s  d i e  
S t e l l e  i n  L ic h t e n b e r g ’ s v e rm is c h te n  
S c h r i f t e n , ” and c i t e s  t h i s  ap h o rism  i n  
f u l l .  —  A lso  Hebbel (T ag eb tich er . Wer­
n e r ’s e d . ,  1 -6 57 , p . 145 , March 1837) 
q u o te s  t h i s  ap ho rism  w i th  th e  n o t a t i o n :  
"E ine  h o c h s t  m erkw urdige Bemerkung L ic h ­
te n b e r g  s . ”

Page 82 : S c h .1 I I , 3 7 5 .
2

Sch. 1 ,7 1 .  
s

S c h .2 I , 8 1  
2.

Sch. 1 ,8 9 .

S c h .^ 1 ,9 9 .
T h is  i s ,  i n  s u b s ta n c e ,  a p r e c i s  o f  
K a n t ’ s P a ra lo g ism e n  d e r  r e i n e n  V er-  
n u n f t  ( K r i t i k  d e r  r e i n e n  V e r n u n f t . 
G r o s s ’ e d . ,  I , 2 9 7 f f . ) .  The a p h o rism  
i s  q u o ted  and i n t e r p r e t e d  by M auth- 
n e r  (W orte rbuch  d e r  P h i lo s o p h ie  I ,  
2 5 4 ) .  The c o g i to  r e f e r s ,  o f  c o u r s e ,  
t o  D e s c a r t e s ’ famous fo rm u la  C og ito  
e rg o  sum.
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2Page 82: Sch. 1,104.
Page 83: S c h .2 I , 1 07 .

S c h .2 I , 1 0 7 .

° c h . 2I  1 0 7 . 1
^ * * * T h is  ap h o rism  m igh t s e r v e  a s  th e  m o tto

o f  L e s s i n g ’s N athan  d e r  Vveise. I t  r e ­
m inds one o f  G o e th e ’s m a g n i f ic e n t  w ords : 
’'T here  a r e  o n ly  two r e l i g i o n s :  th e  one 
ack now ledges  th e  h o l i n e s s  t h a t  d w e l ls  
i n  and a b o u t  u s ,  q u i t e  w i th o u t  form ;

■ th e  o t h e r  w o rs h ip s  i t  i n  th e  g r e a t e s t  
b e a u ty  o f  fo rm . A l l  t h a t  l i e s  be tw een  
i s  i d o l a t r y . ’’ (Sprtiche i n  P r o s a . Hempel 
e d . ,  XIX, n o .  4 6 2 .)

S c h .2 I , 1 0 8 . l c f  ̂ L7g7^

2
Sch . 1 ,1 4 2 .  A g a i n s t  K a n t ’s f o r m a l i s t i c  e t h i c s .  C f. 

H e n tz s c h e l ,  4 1 .

S c h .2 I , 1 9 0 .

S c h .2 I , 1 9 5 .

S c h .2I , 1 9 9 .

Page 84 : S c h .SI I , 1 0 1 .
2

S ch . I I , 1 0 a .  l c f#  S c h .^ 1 1 ,1 1 2  and E422: ’’The r e a l  
p n i lo s o p h e r s  and th e  t i t u l a r  o n e s . ” 
L ic h te n b e rg  was no f o n d e r  th a n  Scho­
p e n h au e r  o f  th e  " P r o f e s s o r p h i l o s o p h i e  
d e r  P h i l o s o p h i e p r o f e s s o r e n . ”

2
S ch . 1 1 ,1 4 5 .  l c f  ̂ J 9 4 8 . „ j  s h c u ld  l i k e  t 0  p ro p o se  a s

th e  symbol o f  E n l ig h te n m e n t  th e  w e l l -  
known s i g n  o f  f i r e  ( ^ ) .  I t  g iv e s  
l i g h t  and warmth; i t  i s  i n d i s p e n s a b l e  
t o  th e  g ro w th  and e v c lv em en t o f a l l  
t h a t  l i v e s ;  b u t  — i f  im p ro p e r ly  han ­
d l e d ,  i t  a l s o  b u rn s  and d e s t r o y s . ”

2
S ch . 1 1 ,1 8 5 .  1-Q nderlined by Kant i n  h i s  copy of 

S c h .1 ! - ! ! .
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Page 84 : S c h .SI I , 1 9 4 .

S c h .^ V I ,1 4 9 . 1The c o s m o lo g is t  i s ,  c f  c o u r s e ,  C oper­
n i c u s ,  o f  whom L. w ro te  a s h o r t  b i o ­
g rap h y  (S ch . V I) j  t h e  p h i lo s o p h e r  i s  
K a n t .  V in c e n t  ( p . 876) s u g g e s t s  t h a t  
th e  t a c t i c i a n  i s  Jo h an n  W ilhelm  von 
A chenho lz ,  a  P r u s s i a n  o f f i c e r  i n  th e  
Seven Y ears  War and a u th o r  o f  a  Ge-  
s c h i c h t e  d es  s ie b e n . i a h r ig e n  K r ie g e s  
(1 7 9 3 ) ;  i t  seems l i k e l y ,  how'ever, t h a t  
L. u s e s  '’P r u s s i a ' '  i n  a b ro a d e r  s e n s e ,  
and r e f e r s  t o  F r e d e r i c k  I I .  In  e i t h e r  
c a s e ,  th e  i r o n i c  i m p l i c a t i o n  i s  ob­
v i o u s .  L. was c o n s i s t e n t l y  a n t i - m i l i ­
t a r i s t .

Page 85 : J 9 8 .

J2 5 5 .  1

J2 6 1 .

J2 6 2 .

J2 6 4 .

J 2 6 5 .  1

I . e . ,  th e  K r i t i k  d e r  r e i n e n  V e rn u n f t  
(1 7 8 1 ) .

C f .  L . ' s  6 t h  e d .  o f  E r z l e b e n ’s A nfangs-  
griinde d e r  N a t u r l e h r e . 373 (a s  c i t e d  by 
L eitzm ann  I V ,2 5 7 ) :  "L euch tende  K orper 
konnen e in e  g e w isse  F arbe  z e ig e n ,  wenn. 
s i e  d e r  N ew ton isehen  T h e o r ie  z u fo lg e  
n u r  e in e  A r t  von L i c h t s t r a h l e n  a l l e i n ,  
w e n ig s te n s  n i c h t  a l l e  s i e b e n  z u g le i c h  
a u s s t r a h l e n ,  a l s  i n  welchem F a l l e  s i e  
dem Auge w e is s  e r s c h e i n e n  w tirden. Mach 
d e r  E u le r i s c h e n  T h e o r ie  h a n g t  d i e  Farbe  
e i n e s  le u c h te n d e n  K o rp e rs  davon a b ,  ob 
s e i n e  T h e i lc h e n  dem A e th e r  S c h lag e  von 
e i n e r l e y  b es tim m ten  oder  von  v e r s c h i e -  
den en  G e sc h w in d ig k e i te n  e in d r u c k e n . "  — 
C f . a l s o  J2 6 7 , w here L. s a y s  o f  S p in o -  
z ism  and Deism: "Beyde Systeme f u h r e n  
so  g e w iss  e in e n  v e r s t a n d i g e n  G e i s t  au f  
E in s  h i n a u s ,  d a s s  man, um zu  se h en  ob 
man i n  dem S p ino z ism us r i c h t i g  i s t ,  
s i c h  des  d e i s t i s c h e n  b e d ie n e n  k an n , so 
wie man s i c h  d es  Augenmasses o f f t  z u r  
P robe  d e r  g n a u s te n  M essungen b e d i e n t . ”
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Page 86: J266.

J4 8 8 . 

J 5 0 4 .  •

J6 0 0 .

J6 2 3 .

J6 3 1 .
s

Page 87 : J 8 SS.

J9 2 1 . 

J9 5 1 . 

Page, 8 8 : J l l l l .

J1 S 6 6 . 

J1 3 4 5 . 

J 1 3 4 6 . 

K18.

Page 89 : LS7.

L193. 

L273. 

Page 90: L404.

L419.

L727.

z u r  in n e r e n  W o h l g e s t a l t . w i th  th e  a l t e r n a ­
t i v e  r e a d in g :  z u r  W o h l g e s t a l t h e i t  des  E r -  
k e n n tn isv e rm o g e n s .

^"Cf. J277  and n o t e .

1 L e s s i n g ’ s p la y  f i r s t  a p p e a re d  i n  1779.

N e r v e n s a f t . t h e  same te rm  t h a t  L. u se s  i n  
E448.

The f o l lo w in g  a p h o rism  (L28) i s  r e a l l y  a n o te  
on t h i s :  "The c a n o n iz e d  b lu n d e r s  o f  th e  Church 
C o u n c i l s . "

•^This, l i k e  Sch .'" '1 ,142 , i s  d i r e c t e d  a g a i n s t  
th e  inad eq u acy  o f  K a n t ’ s e t h i c a l  p r i n c i p l e s .  
C f. H e n tz s c h e l ,  4 1 .

■̂ L. r e f e r s  h e re  t o  p h i lo s o p h y  ( c f .  S c h .~ I ,1 0 8 ) .
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Page 90: L734. 

Page 91: L737.

IV. LANGUAGE AND LITERATURE

Page 93: A89. 1L. was i n t e n s e l y  i n t e r e s t e d  i n  a l l  t h e  pha­
se s  o f  w hat we m ig h t c a l l  a b s t r a c t  l i n g u i s ­
t i c s ,  and e s p e c i a l l y  i n  th e  r e l a t i o n  o f  w ord- 
fo rm  t o  word-m eaning and o f  w ord-m eaning to  
r e a l i t y ;  i n  o th e r  w ords , he a n t i c i p a t e d  to  
a h ig h  d e g re e  t h e  S p r a c h k r i t i k  o f  F r i t z  Mauth- 
n e r ,  who h im s e l f  i s  q u i t e  w i l l i n g  t o  acknow­
le d g e  h i s  in d e b te d n e s s  to  L. ( c f .  W orterbuch  
d e r  P h i l o s o p h i e . I ,  8 5 4 ,8 6 0 ,8 7 9 ,5 5 1 ; I I ,  37 , 
194; I I I ,  4 5 4 ) .  A d i s s e r t a t i o n  c o u ld  be 
w r i t t e n  on t h i s  s i n g l e  phase  o f  L . Ts th o u g h t .  
On a s i m i l a r  s u b j e c t ,  c f .  A109.

A109.

Page 94 : B l l .  i c h r i s t i a n  H e in r ic h  W ilke (d ie d  1 7 7 6 ) ,  i n ­
s t r u c t o r  i n  p h i lo s o p h y  a t  L e ip z ig ;  known 
a s  a  p o ly g r a p h e r ,  and f o r  h i s  lo v e  o f  con­
t r o v e r s y .  L. adds th e  s to  h i s  name p ro b ­
a b ly  i n  p l a y f u l  a n a lo g y  w i th  t h a t  o f  th e  
co n tem p o ra ry  E n g l i s h  p o l i t i c i a n  John  W ilkes 
( c f  . p .  ) . ■

BIS.

Page 9 5 .  B15. -^Tobacco from  V a r in a s  (B a r in a s )  i n  Venezu­
e l a  ( c f .  V a r i n a s k a n a s t e r ) .

B16e 1Thomas Abbt (1 7 3 8 -1 7 6 6 ) ,  a p o p u la r  p h i l o ­
so p h e r  o f  th e  E n l ig h te n m e n t .

^L. d e l i g h t e d  i n  r i d i c u l i n g  th e  p e t t y  sq u a -  
b l e s  among th e  v a r i o u s  c r i t i c s  and c r i t i c a l  
j o u r n a l s  o f  h i s  d a y .

^ Jo hann  W ilhelm Ludwig Gleim (1 7 1 9 -1 8 0 3 ) ,  th e  
c h i e f  r e p r e s e n t a t i v e  o f  th e  s o - c a l l e d  B e r l i n
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" A n a c re o n t ic "  s c h o o l  o f  p o e t s .  L. c o n s i s ­
t e n t l y  adm ired  h i s  v e r s e s ,  which a r e  a l l  
b u t  f o r g o t t e n  to d a y ,  e x c e p ts  i n  h i s t o r i e s  
o f  l i t e r a t u r e .A
C h r i s to p h  A ugust Heumann (d ie d  1 7 6 4 ) ,  p r o ­
f e s s o r  o f  th e o lo g y  a t  G o t t in g e n ,  and an  a l ­
m ost i n c r e d i b l e  p o ly g r a p h e r .

'^ H e in r ic h  W ilhelm  von G e rs te n b e rg  (1 737 -  
1 8 2 3 ) ,  th e  a u th o r  o f  U g o l in o . The Tande-  
l e i e n  (1759) were h i s  f i r s t  l i t e r a r y  w ork.

Page 96: B17. I j o h a n n  Joach im  W inckelmann (1 7 1 7 -1 7 6 8 ) ,
th e  fam ous a u th o r  o f  t h e  G e sc h ic h te  d e r  
K unst d e s  A l t e r tu m s ,  w h ich  e x e r c i s e d  such  
a g r e a t  i n f l u e n c e  on th e  c l a s s i c a l  p e r io d  
o f  German l e t t e r s .

p
F r i e d r i c h  von Hagedorn (1708-1754) was 
much b e t t e r  known a s  a p o e t  th a n  a s  a c r i ­
t i c .  I t  i s  q u e s t io n a b le  t o  what work o f  
h i s  L. h a s  r e f e r e n c e .

^A member o f  a n e g ro  t r i b e  o f  Senegam bia .

P ro b a b ly  t h e  W ilk e ( s )  r e f e r r e d  to  i n  B l l .
2C h r i s t i a n  Ludwig L isc o w fs s e r i e s  o f  s a t i r e s  

a g a i n s t  t h e  h a l f - c r a z e d  p r o f e s s o r  and p u b l i ­
c i s t  P h i l i p p i .

Page 98. B20. -^Horace was L . ’s model o f  p o e t i c  e x c e l l e n c e ,
a s  T a c i t u s  was h i s  c r i t e r i o n  o f  eco n o m ica l  
p r o s e .

Page 100:B 23. l Henry IV o f  N av arre  d e f e a t e d  th e  C a th o l i c
League a t  Iv ry  i n  1590, and t h r e e  y e a r s  l a ­
t e r  t u r n e d  C a th o l i c  h i m s e l f ,  'whereupon 
C h a r le s  de  G u ise ,  f o r m e r ly  h i s  c h i e f  oppo­
n e n t ,  s u b m i t t e d  t o  h im . He was m urdered  i n  
1610 by R a v a i l l a c .  — Winckelmann was con­
v e r t e d  t o  C a th o l ic i s m  i n  1754; t h e  p a i n t e r  
Casanova became h i s  f r i e n d .  He was m urdered  
by A rc h a n g e l i  i n  1768.

Q
C h a r le s  X II  o f  Sweden waged war a g a i n s t  Po­
l a n d .  H o s t i l i t i e s  were co nc lud ed  i n  1706 by 
th e  Peace o f  A l t r a n s t a d t .  In  1709 he was d e ­
f e a t e d  by th e  R u s s ia n s  a t  P u l taw a , and f l e d
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t o  T u rkey . He was k i l l e d  a t  F r e d r ik s h a ld .  
i n  1718 , d u r in g  an  e x p e d i t i o n  a g a i n s t  Nor­
w ay. — The c o n t r o v e s s i a l i s t  K lo tz  was p r o ­
f e s s o r  f i r s t  a t  J e n a ,  th e n  a t  G o t t in g e n  
(where L. knew h im ) ,  and f i n a l l y  a t  H a l le .
He was s e v e r e l y  c r i t i c i s e d  by L e s s in g  i n  
h i s  B r i e f e  a n t i q u a r i s c h e n  I n h a l t s .

^ H o rac e ,  Odes I I I ,  2 9 , 1 1 . 2 9 -3 0 :  P rudens  
f u t u r i  t e m p o r is  e x itu m  /  C a l ig in o s a  n o c te  
p r e m i t  d e u s .

Page 1 0 1 :  B38. ^ -C h r is t ia n  A do lf  K lo tz  (1 7 3 8 -1 7 7 1 ) ,  th e
p h i l o l o g i s t  and c r i t i c ,  w e ll-know n  f o r . h i s  
p o le m ic a l  b e n t ,  whom L e ss in g  a t t a c h e d  i n  
t h e  B r i e f e  a n t i q u a r i s c h e n  I n h a l t s . He had 
a t  one t im e  b een  p r o f e s s o r  a t  G o t t in g e n  
(1 7 6 3 -1 7 6 5 ) ,  and L. knew him p e r s o n a l l y .

B41.

B43 1The e x t r a o r d i n a r y  " ode" t o  w hich L. r e ­
f e r s ,  and which he q u o te s  i n  f u l l ,  may be 
fo u n d  i n  S w i f t ’ s W orks. S h e r i d a n 's  e d . ,
XXI?, 71 .

^‘The p o p u la r  p h i lo s o p h e r  t o  whom L. r e f e r s  
i n  B16,

^ F r i e d r i c h  J u s t  R i e d e l  (1 7 4 2 -1 7 8 5 ) ,  p r o f e s ­
s o r  o f  p h i lo s o p h y  a t  E r f u r t  and e d i t o r  o f  
t h e  B i b l i o t h e k  d e r  e le n d e n  S c r i b e n t e n .

®The V ienn ese  p r i e s t  (d ie d  1 7 0 9 ) ,  famous 
f o r  th e  w i t  and whimsy t h a t  he a l lo w e d  him­
s e l f  i n  h i s  se rm ons .

4Jo h a n n  Jakob  R e isk e  (1 7 1 6 -1 7 7 4 ) ,  G reek  scho ­
l a r  and A r a b i s t .  His t r a n s l a t i o n  o f  th e  o r a ­
t i o n s  o f  Dem osthenes and A e sc h in e s  a p p e a re d  
from  1764-1769 .

5
L. a d d s ,  by way o f  e x p la n a t i o n ,  " . . . .  und 
d i e s e s  i s t  d e r  W in c k e lsa n g e r  s t i l l . ”

Page 1 0 2 . B82. ^ L au rence  S t e r n e ,  t h e  a u th o r  o f  T r i s t r a m
Shandy and A S e n t im e n ta l  Jo u rn e y  th ro u g h  
F ra n c e  and I t a l y . L. was a t  f i r s t  an a r ­
d e n t  a d m ire r  o f  S t e r n e ,  b u t  a f t e r  h i s  En­
g l i s h  s o j o u r n s ,  d u r in g  w hich  he l e a r n e d  a t  
f i r s t  hand o f  Y o r i c k ' s  v e ry  u n -a d m ir a b le g 
c h a r a c t e r ,  h i s  o p in io n  changed ( c f .  Sch . I ,  
1 6 9 ,1 8 4 ,  and th e  comment c f  G r i l l p a r z e r  quo­
t e d  on p .  vlli ) o
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Page 102: B87. 1^, r. , , , . . , _The S t .  P e te r s b u rg  p h y s i c i s t ,  Georg W il­
helm  Richmann (17 1 1 -1 7 5 5 ) ,  who was k i l l e d  
w h i le  p e rfo rm in g  an e l e c t r i c a l  e x p e r im e n t .  
On th e  r i s k s  ru n  by th e  German s a t i r i s t  
o f  th e  l a t e  e i g h t e e n t h  c e n t u r y ,  v .  a l s o  
B132.

Page 103: B90. 1L. u se s  th e  r a t h e r  u n u su a l  word W i r r s t r o h . 
w hich i s  n o t  c i t e d  by Heyne, and w hich  San­
d e r s  ( i l l ,  1244^) c i t e s  w i th o u t  r e f e r e n c e  
and d e f i n e s  a s  "d as  beim D resch en  z e r k n i c k -  
t e  ( z e r r i i t t e t e ) , krumm und w i r r  i n  Biindel 
gebundene S t r o h . "

B91 1* L. th ro u g h o u t  a g re e s  w i th  S ch o p e n h au e r ,  who 
s a y s  (Ueber L esen  und B ucher) t h a t  "a mom­
e n t ' s  th o u g h t  i s  w orth  an  h o u r ' s  r e a d i n g . "  
On t h i s  t o p i c ,  c f .  a l s o  S c h .2 I , 282 .p

''’I n  h i s  Fragm ente  liber d ie  n e u e re  d e u ts c h e  
L i t e r a t u r  ( SamtT. Yferke 1 ,3 8 3 ) .

g
L. u se s  th e  E n g l i s h  w ords•
The d o ts  i n  L e i tz m a n n 's  t e x t  a p p a r e n t l y  r e ­
p r e s e n t  a b la n k  space  i n  th e  m a n u s c r ip t .

5
These words a r e  u n d e rs c o re d  i n  th e  manu­
s c r i p t .

Page 104: B108.

B122.

B1S7# '‘‘T r i s t r a m  Shandy V I, 40 .

Page 105: B132.

B18S. 1P e r  Tod J e s u ,  composed to  R a m le r ’ s t e x t .  F i r s t  
p roduced  i n  1760.

o
~S t r a f  mich n i c h t  i n  deinem Z o rn . From a  cho­

r a l e  by A lb in u s .
5 P o r r s u c h t .

B224. l Grummet>

Page 106: B283.

B305.

B356.
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Page 106: B396.

B398.

Page 107 : C179.
s

C229.
s

C297.

D94.

D105.

D106 .

Page 108 : D137.

D173.

D201.

D240.

D246. 

D270. 

D329. 

D331,

Page 109 : D811.

E15.

E17.

L . ' s  and G o e th e 's  f r i e n d ,  H e in r ic h  C h r i s ­
t i a n  B o ie ,  whose e n t h u s i a s t i c  a d m i r a t io n  
o f  K lo p s to c k  and Ramler was w e l l  known.

1
One o f  L . ' s  f a v o r i t e  s i m i l e s .

■^The r e f e r e n c e  i s  d o u b t f u l .  L eitzm ann  o f ­
f e r s  a th e o r y  ( I I ,  2 7 8 ) .

t h r u s t  a t  G oethe and h i s  Gotz von B er-  
l i c h i n g e n .

1
Nicom achaean E t h i c s  1 0 , 7 ,3 :  n a s  ?ap  t o  
( j ik eT o v  Spyou aycm a p .a W o v 'n  ayaTtriBeiT] a v  
U3jo  to u  S g y o u  E|jp|r&xou y£vo |j£ ;p ou . p.a\iOTa 
8* iacos  t o l t o  7tEpi r o b s  7 to n rra s  a u p P a t u E i ,

^Edward Hyde, E a r l  o f  C la ren d o n  (1608-1674), 
a u th o r  o f  A H is to r y  o f  th e  R e b e l l i o n  and 
C i v i l  Wars i n  E ng land  (1702)^
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Page 109: E39.
E50.

Page 110: E 69 . ^duttond Burke (1 7 5 0 -1 7 9 7 ) ,  t h e  E n g l i s h  a u ­
t h o r ,  o r a t o r ,  and  s t a te s m a n .  — The m i l l i ­
pede f i g u r e  i s  u s e d  a g a in  i n  F962 .

E175.

£180  1
Of a l l  p r o s e  w r i t e r s ,  T a c i tu s  was w i th o u t  
a d o u b t  L . ’ s f a v o r i t e ;  he r e f e r s  t o  him i n  
many p l a c e s  ( c f .  ESSO, S c h .1 ! , 8 5 7 , e t c . ) .

E203. l - ^  was a  c o n s i s t e n t  a d m ire r  o f  L e s s in g  as
a p r o s i s t ,  and to o k  h i s  p a r t  i n  t h e  K lo tz  
and Goeze c o n t r o v e r s i e s ;  he was p e r s o n a l l y  
a c q u a in t e d  w i th  h im  ( c f .  F403, "H err  L es­
s in g  bey m i r " ;  and th e  l e t t e r  from  L e s s in g  
p u b l i s h e d  by L e i tz m a n n ,  N a c h la s s  1 7 1 ) .

E205.

E220.

Page 111 : n 2 2 8 .  1 -^  was a  c o n s t a n t  r e a d e r  o f  V o l t a i r e ;  he
c i t e s  him r e p e a t e d l y ,  e s p e c i a l l y  i n  th e  
l a t e r  a p h o r ism -b o o k s  ( F , J , L ) .

E229.

E254. i c f .  F89 and n o t e .  I t  i s  i n t e r e s t i n g  to
s o b se rv e  t h a t  i n  t h e s e  t a l e s  L. was more

a t t r a c t e d  by th e  Arab f o r t h r i g h t n e s s  and
and f a c t u a l i t y  t h a n  by th e  P e r s i a n  ima­
g i n a t i o n .

E332.
3

E425 1 One m ig h t  o b se rv e  t h a t  L. a d m ire s  i n  L es­
s in g  th e  v e ry  q u a l i t y  t h a t  l e d  L e s s in g  him­
s e l f  t o  c o n c lu d e  t h a t  he was no p o e t  a t  a l l ,

Page 112: E432.

E437.
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Page 112: E453.
s

E474.

E506.

Page 113: E509.

F8 .

F10,

F21,

F36,

F69,

'Theory o f  th e  Human Mind, London 1775, 151 . 
These t h r e e  q u a l i t i e s ,  p lu s  c o n c i s e n e s s ,  
were c e r t a i n l y  L . ' s  c h i e f  c r i t e r i a  a s  w e l l .

C f .  D20. The a n c e s t o r  o f  th e  c r i t i c  and 
l i t e r a r y  h i s t o r i a n  E duard  G r i s e b a c h .  He 
se rv e d  i n  t h e  Seven Y ears  War u n d e r  F e r d i ­
nand o f  B runsw ick , c h i e f l y  a s  a  m e d ia to r  
i n  th e  exchange o f  p r i s o n e r s  o f  w a r ,  and 
d ie d  i n  1773 , a s  a h ig h  o f f i c i a l  i n  th e  
p u b l ic  f i n a n c e  a t  H anover. L. th o u g h t  so 
h ig h ly  o f  him a s  t o  s a y :  "Die Namen s o l -  
c h e r  Manner miissen n i c h t  etwa u n t e r  dem 
T i t u l  Leben g e w i s s e n h a f f t e r  R i c h t e r  und 
A dvocaten  d e r  Machwelt z u g e s t e l l t  werden 
w o l le n ,  d i e  s i e  g e w iss  u n t e r  d i e s e r  Ad- 
d r e s s e  n i c h t  e r h a l t .  Man muss d i e s e n  
P e rson en  n i c h t  e in e n  L e i c h e n s t e i n  a u f  e i -  
nem S t a d t  K irc h h o f  e r r i c h t e n ,  so n d e rn  muss 
s i e  u n t e r  d ie  Konige b e g ra b e n ."

'L . a c t u a l l y  d id  w r i t e  a b o u t  two o f  t h e s e .
To h i s  o?m g e n e r a t i o n  he was p ro b a b ly  b e s t  
known f o r  h i s  A u s f i ih r l ic h e  E rk la ru n g  d e r  
H o g a r th is c h e n  K u p f e r s t i c h e  (G o t t in g e n  
1 7 9 4 f f . )  and h i s  B r i e f e  aus  E ng land  ( in  
B o ie ’s D e u tsc h e s  Museam. 1 7 7 5 ) ,  w hich  con ­
s i s t  i n  l a r g e  p a r t  o f  d e s c r i p t i o n s  o f  G ar­
r i c k ’s a c t i n g .  H is comments on S h a k e sp e a re  
a r e  l i m i t e d  t o  th e  a p h o rism -b o o k s  and i n ­
c i d e n t a l  rem arks  i n  t h e  B r i e f e  a u s  E n g la n d .

'The famous c o l l e c t i o n  o f  A r a b - P e r s i a n  t a l e s ,  
th e  A lf  l a i l a h  w a - l a i l a h ,  w hich  L. knew 
p ro b a b ly  from  one o f  th e  German v e r s i o n s  o f  
G a l la n d ’ s v e ry  u n -A ra b ic  F ren ch  t r a n s l a t i o n  
1 7 0 4 -1 7 1 7 ) ;  c f .  E254.
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^ D a n ie l  D e f o e 's  n o v e l ,  which a p p e a re d  i n  1719 , 
and was t r a n s l a t e d  i n t o  German i n  th e  f o l lo w ­
in g  y e a r  and f r e q u e n t l y  t h e r e a f t e r ;  to  ju dg e  
from  th e  a p h o r ism s ,  L. r e a d  i t  i n  E n g l i s h .

SThe p ic a r e s q u e  n o v e l  by A la in -R en e  Le Sage; 
f i r s t  p u b l i s h e d  1715-1755 , b u t  n o t  t r a n s l a ­
t e d  i n t o  German u n t i l  1856.. «

^ F i e l d i n g »s n o v e l  Tom J o n e s , o r  th e  H is to r y  
o f  a F o u n d lin g  (1 7 4 9 ) ,  s t i l l  known i n  Ger­
man a s  Der F i n d l i n g ; i t  was n o t  t r a n s l a t e d  
i n t o  German u n t i l  1848 . For L . ’s o p in io n  o f  
t h i s  book, v .  a l s o  F1065.

^ K lo p s to c k ’s r e l i g i o u s  e p ic  P e r  M ess ia s  (174 8 -  
1 7 7 3 ) ,  w hich  L. h e a r t i l y  d i s l i k e d .  C f. F752, 
where he s a y s :  " K lo p s to c k s  M ess ia s  kan  n u r ,  
d t in ck t m ich , a l s d a n n  schwer s c h e in e n ,  v/enn 
man d as  d a r i n  f i n d e n  w i l l ,  was das G eschrey  
d e r  Z e i tu n g s s c h r e i b e r  und d e r  B arden  h i n e i n  
g e l e g t  h a t .  Mir kommt es  v o r ,  a l s  wenn das  
G e d ich t  n i c h t  zu sc h w e r ,  so n d e rn  zu  l e i c h t ,  
od e r  d e u t l i c h e r ,  n i c h t  zu t i e f  so n d e rn  zu  
s e i c h t  w a r e . ”

Page 114: F103.

F185. H o ra c e ’s l i n e  (Ars p o e t i c a  1 3 9 ) ,  P a r t u r i u n t  
m o n te s . n a s c e t u r  r i d i c u l u s  mus. r e f e r r i n g  t o  
th e  w e ll-know n  f a b l e  o f  Aesop.

F231. 1A p la y  on th e  m e d ic a l  te rm  f u r o r  u t e r i n u s . 
C f .  F521: ’’F u ro r  W e r th e r in u s  k o n te  von o v -
pe9spa cs i c  3,ou p e0ep tu o s  cs ^c 3 ke r ge_ 
l e i t e t  werden -und d a s  b r i n g t  e s  m i t  u t e r i ­
n us  noch mehr z u r  C o r r e s p o n d e n t s . ”

F350.

F376. ^A dapted from  Je a n  C h a r d in ’ s J o u r n a l  du v o ­
yage  en P e rs e  e t  aux  In d es  o r i e n t a l e s  (Am­
s te rd am  1 6 8 6 ) .

Page 115: F409.

F456,

F488. A t h r u s t  a t  th e  K r a f tg e n i e s  and t h e i r  m is­
use  o f  th e  German la n g u a g e  — th e  v e r b a l  
e x t r a v a g a n c e  and h y p e r - e n e rg y  t h a t  i s  p a ro ­
d i e d  i n  K l i n g e r ' s  S turm  und D rang . Cf.
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F780,

F498: "Es i s t  a l s  wenn u n s e re  S p rach en  
v e r w i r r t  w aren ; wenn w ir  e in e n  Gedanken 
hab en  w o l le n ,  so  b r in g e n  s i e  uns e i n  
W ort ,  wenn w ir  e i n  Wort f o r d e r n ,  e in e n  
S t r i c h ,  und wo w ir  e in e n  S t r i c h  e rw a r -  
t e t e n ,  s t e h t  e in e  Z o te . "  — The comment 
i n  F488 i s  f o l lo w e d  by th e  E n g l i s h  v e r ­
s e s :  ” . . . .  and i n  d e r i s i o n  s e t s  /  Upon 
t h e i r  to n g u es  a v a r i o u s  s p i r i t ,  t o  r a s e  /  
Q u i te  ou t  t h e i r  n a t i v e  la n g u a g e ,  en d ,  i n ­
s t e a d ,  /  To sow a j a n g l i n g  n o i s e  o f  words 
unknown. /  F o r th w i th  a h id e o u s  g a b b le  r i ­
s e s  l o u d . . . . "  (M i l to n ,  P a r a d i s e  L o s t . X I I ,
1 1 .  5 2 -5 6 .)

Page 115: F492.

F516 . 

F564. 

Page 116 : F662. 1C f .  F261.
*H ere f o r  th e  f i r s t  t im e  L. i s  a t  l e a s t  w i l ­

l i n g  t o  adm it  G o e th e ’ s v i r t u e  a s  a s t y l i s t .
^K l o s t e r g e s c h i c h t e  i s  a l t e r e d  from  S ie g w a r t  

L e itzm an n  111 ,483) — i . e . ,  Jo h an n  M a r t in  
M i l l e r ’ s S ie g w a r t . e in e  K l o s t e r g e s c h i c h t e  
( c f .  H e t tn e r  I I I , l , 3 6 5 f .Y.

4 C f . F69.

^C hris t^an  Garve (1 7 4 2 -1 7 9 8 ) ,  G e l l e r t ’ s su c ­
c e s s o r  a t  L e ip z ig ;  a p o p u la r  p h i lo s o p h e r  
who i s  q u i t e  f o r g o t t e n  to d a y ,  b u t  whom L. 
adm ired  and g r e a t l y  o v e r r a t e d .  What a t ­
t r a c t e d  L. i n  G a rv e ’s r a t h e r  s h a l lo w  e s ­
s a y s  was d o u b t l e s s  th e  s i m p l i c i t y  and c l a r ­
i t y  o f  s t y l e .

F962. same f i g u r e  o c c u rs  i n  E69.
2C i te d  in  f u l l  by M au thner, W orte rbuch  d e r

P h i lo s o p h ie  I ,  592 .

F987.

age  11 . 1 .  Roman Temple o f  J a n u s  rem ained  c lo s e d
whenever no war was b e in g  waged i n  any 
p a r t  o f  t h e  e m p ire .
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Page 117: F1004,
F I 065.

S c h .1! , 257. 
s

Page 118: S c h .1! , 278 .

S c h .8! , 132. 

S c h .8 I , 171.

Page 119 : S c h .2 I , 224 .

S c h .8 ! , 278 .

Page 120 : S c h .SI , 282 .

S c h .2 I , 2 8 3 .  

S c h .8 ! , 288 .

S c h .8 I , 300. 

S c h .2 ! , 306.

U n d e r l i n e d  by Kant i n  h i s  copy o f  
S c h .1 ! - ! ! .

T h is  rem in ds  one o f  th e  comment o f  
t h e  co n tem p ora ry  F re n ch  p h i lo s o p h e r  
G eorges S o r e l :  "P en d an t v i n g t  a n s ,  
j ’a i  t r a v a i l l e  a me d e l i v r e r  de ce 
que j Ta v a i s  r e t e n u  de mon e d u c a t io n ;  
j  Ta i  prom enl ma c u r i o s i t e  a t r a v e r s  
l e s  l i v r e s ,  moins p ou r  a p p re n d re  que 
po u r  n e t t o y e r  ma memoire d e s  id e e s  
q u l on l u i  a v a i t  im p o s e e s ."  (Antho-  
l o g i e  d e s  p h i lo s o p h e s  f r a n c a i s  con-  
t e m p o r a in s . P a r i s  1931, 3 4 . ;  — C f. 
a l s o  J1 4 8 .

C f .  K ie tz s c h e ,  M e n sc h l ic h e s  A l lz u -  
m e n s c h l ic h e s  (Werke, K ro n e r ,  1 .  A bt. 
1 1 ,1 6 5 ) :  " J e d e r  g r o s s e n  E rsch e in u n g  
f o l g t  d i e  E n ta r tu n g  n a c h ,  n a m e n t l i c h  
im B e re ic h e  d e r  K u n s t .  Das V o rb i ld  
d e s  G rossen  r e i z t  d i e  e i t l e r e n  N a tu -  
r e n  zum a u s s e r l i c h e n  Nachmachen o a e r  
zum U e b e r b ie te n ;  dazu  haben  a l l e  
g r o s s e n  Begabungen d as  V e rh a n g n is -  
v o l l e  an  s i c h ,  v i e l e  sch w achere  K r a f -  
t e  und Keime zu e rd r i ic k e n  und um 
s i c h  herum g le ic h s a m  d i e  b a tu r  zu 
v e r o d e n . "
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®  ̂ » l ,  knew no Hebrew or A ra b ic  o r  P e r ­
s i a n ,  b u t  was a  g r e a t  a d m ire r  o f  
t h e s e  la n g u a g e s  and t h e i r  l i t e r a ­
t u r e s ,  e s p e c i a l l y  th e  Old T e s t a ­
m ent and The Thousand and One H ig h ts ,  
so f a r  a s  he c o u ld  a c q u a in t  h im s e l f  
w i th  them th ro u g h  German, F re n c h ,  
and E n g l i s h  t r a n s l a t i o n s .  .

e
* I . e . ,  t h e  m a th e m a tic a l  and a s tro n o m ­

i c a l  sym bo ls .

Page 121: S c h .2 I , 308.
2 -

Sch . 1 ,3 1 0 .  K lo p s to c k ’ s poem. For a more
g e n e r a l  s t a te m e n t  o f  L . ’ s o p in io n  of
t h i s  w ork, v .  F69 and F752.

S c h .2 I , 312.

Page 122. Sch . 1 ,3 2 4 .  ^ G o e th e ’ s s a y s :  " I n  t r a n s l a t i n g ,  one
ad v an c es  to  th e  u n t r a n s l a t a b l e ,  and 
a t  t h a t  p o in t  he  r e a l l y  d i s c o v e r s  
t h e  f o r e i g n  id io m  and t h e  f o r e i g n  
n a t i o n . "  (V. L o e p e r 's  e d . ,  n o .  614 , 
Hempel XIX, 1 2 9 .)

2Qf>h TT 1
* D e s p i te  L . ,  P o p e ’ s poem i s  g e n e r a l l y  

known i n  German by t h i s  t i t l e .

S c h .^ 1 1 ,4 0 .

S c h .2 I I , 6 3 .

S c h .^ 1 1 ,7 3 ,

Page 123: S c h .* 1 1 ,8 4 .  1A k in d  q£ M s o n  l i k e  t h e  w ise n t ,  which
once wra s  common i n  E u ro pe , b u t  now i s  
e x t i n c t .  (C f. N i b e lu n g e n l i e d : "Dar n ach  
s lu o c  e r  s c h i e r e  e in e n  w is e n t  und e in e n  
e l c h , /  s t a r k e r  u re  v i e r e  und e in e n  
grimmen s c h e l c h . "  ( S t .  107 o f  Bachmann’ s 
iiilhd. L e s e b . )

S c h .^ 1 1 ,1 1 7 .

S c h .^ 1 1 ,1 5 9 .
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Page 123: S c h .2 I I , 1 7 8 .  

J 2 .  1

J 3 1 .
s

U n d e r l in e d  by Kant i n  h i s  copy o f  Sch. 
I - I I .

% h i c h  c o n t in u e d  t o  be p r a c t i s e d  i n  I t a l y  
a s  l a t e  a s  L . ’s t im e .  C f .  V o l t a i r e ’ s Can- 
d i d e , X I I :  ’’J e  s u i s  ne a N a p l e s . . . .  on y 
chaponne deux ou t r o i s  m i l l e  e n f a n t s  to u s  
l e s  a n s j  l e s  uns en m e u re n t ,  l e s  a u t r e s  
a c q u i e r e n t  une v o ix  p lu s  b e l l e  que c e l l e  
d e s  fem m es .. . . "

Page 124: j 40,

J 2 3 8 .  1Quoted by Schopenhauer i n  a l e t t e r  to  Blu- 
menbach.

•J324.

J 4 9 6 .

Page 125: J7 2 2 .

J8 3 2 .  10ne of R ic h a rd  W agner’s f a v o r i t e  q u o t a t i o n s  
from  L ic h te n b e rg  ( c f . G la sen ap p , Das Leben 
R ich a rd  Wa g n e r s , L e ip z ig  1911, V I, p .  5 9 f . ) ,

-J976.

J11 08 . 

J1 2 0 5 . 1 I n  N i c o l a i ’s Neue a l lg e m e in e  d e u ts c h e  B ib -  
1 i o th e k  I I , l , 6 1 f f .
2 P ie  e d le  LUge (1 7 9 2 ) ,  a s e q u e l  t o  Menschen- 
h a s s  und Reue.

Page 126: K15.

L62.

L184. 1The m is c e l l a n e o u s  o b s e r v a t io n s  and a p h o r ­
isms fou nd  among L aurence  S t e r n e ’s l i t e r ­
a ry  r e m a in s .  — The comment i s  e q u a l ly  ap- 
l i c a b l e  t o  L . ’ s own " w a s te -b b o k s . ’’
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Page 126: L589. I-l . ’ s a c q u a in ta n c e  w i th  J e a n  P au l R i c h t e r
a p p a r e n t l y  d a t e s  from  L511, ’where he l i s t s  
h i s  p u b l i s h e d  w orks .

®Cf. D278. M a t th ia s  C h r i s t i a n  S p re n g e l  was 
a t  t h a t  t im e  a s t u d e n t  o f  S c h l o z e r ’ s a t  
G o t t in g e n ,  and l a t e r  became p r o f e s s o r  o f 
geo g rap h y  a t  H a l l e .

Page 127 : L612.

L602.

LS97.

V. EDUCATION

Page 129: A81.

F37 .

FS6 6 . 1E p i s t l e s  106, 1 1 . For an  e l a b o r a t i o n  
o f  t h i s  i d e a ,  s e e  Sch . 1 ,2 7 7 .

S c h .2 I , 198 . 
s

S c h .2I , 219 .

S c h .2 I , 221 .

Page 130 : S c h .2 I , 222 .

S c h .2 I , 277.

S c h .2 I I , 9 9 f .

J2 8 .

J6 1 .

Page U>1: J1 4 8 . l C f  ̂ S c h t2 I j g 7 8 ^

L347. 1 , ,
L. adds  th e  v e ry  c h a r a c t e r i s t i c  n o t e :  "cum 
g ra n o  s a l i s  ad b e s s e r  zu w erd en ."
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Page 151: L645.

VI. UNIVERSITY AND SCHOLARSHIP

Page 133 : A64.

B141. 1
s

B143.

B279.
s

B301.

Page 135 : C194.
s

I . e . ,  m a th e m a t ic s .

* Ludus de m o rte  C l a u d i i  9 ,2 .  L. f o l lo w s .  
E ra sm u s’ t e x t .  I n  modern e d i t i o n s  th e  
p a ssa g e  i s  s h o r t e n e d :  ”0 1 im, i n q u i t ,  mag- 
na  r e s  e r a t  deum f i e r i ;  jam, fam a, mimum 
f e c i s t i . ” —  L. w r i t e s  numinum f o r  m in i ­
mum, w h ich , a s  L e itzm ann  s u g g e s t s  (1 ,8 2 6 ) ,  
i s  p ro b a b ly  a mere l a p s u s .

Page 154 : B219.

B235. 1 P r o f e s s o r  o f  F re n ch  a t  G o t t in g e n .
~ C f . Appendix  p .  2.W .
^ C f .  p .  nsvi .
4

P r o i e s s o r  o f  p h i lo s o p h y  and m a th e m a tic s .  
^ P r o f e s s o r  o f  p h y s i c s .
° C f .  p .  .

C219 1
The p o e t  Jo h an n  Georg J a c o b i  (1 7 4 0 -1 8 1 4 ) ,  
whom L. had known s i n c e  h i s  s t u d e n t  d a y s .  
At t h i s  t im e  J a c o b i  was p r o f e s s o r  o f  p h i l o ­
sophy and r e h t o r i c  a t  H a l le .
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^ * * T h is  i s  th e  name o f  a m y th ic a l  c o u n try
in v e n te d  by L . ,  who p la n n e d  to  d e s c r i b e  
i t  i n  a s a t i r i c a l  n o v e l  a f t e r  t h e  man­
n e r  o f  S w i f t .

g
A ccord ing  to  P l u t a r c h  (Modern L ib r a r y  
e d . ,  p . 193) t h i s  w i t t i c i s m  had i t s  o r i ­
g in  i n  a p a s s a g e  from  C r a t i n u s ’ comedy, 
The T h ra c ia n  Womens "So, we see  h e r e , /  
J u p i t e r  L ongpate  P e r i c l e s  a p p e a r , /
S ince  o s t r a c i s m  t im e ,  h e ’ s l a i d  a s i d e  
h i s  h e a d , /  And w ears  th e  new Odeum i n  
i t s  s t e a d . "

Page 136: D838.

D245.

D479.

F18.

^An e x c e l l e n t  commentary on t h i s  i s  a p a s ­
sage from  C.G. J u n g ’s fo re w o rd  t o  W.M. 
K r a n e f e l d t ’ s Die P sy c h o a n a ly se  (L e ip z ig  
1 9 3 0 ) :  " W is s e n s c h a f t  b e d a r f  d e r  a u s s e r -  
s t e n  U n s i c h e r h e i t  a l s  e in e s  L e b e n s e le -  
m en te s .  Wo immer s i e  e in e  Neigung zum 
Dogma und d a m it  z u r  U ndu ldsam keit  und 
zum F a n a tism u s  z e i g t ,  w ird  e i n  h o c h s t -  
wa.hrs c h e i n l i c h  b e r e c h t i g t e r  Z w e ife l  z u - '  
g e d e c k t  und e in e  n u r  a l l z u  o e g ru n d e te  
U n s ic h e r h e i t  w e g b e h a u p te t .  ’’

F135. 1 . . . .  .T h is  was w r i t t e n  m  E n g lan d .

Page 137: F261.
s

F < i 6 X  XK a r l  von L inne (L in n a e u s ) ,  th e  famous 
s Swedish b o t a n i s t  (1 7 0 7 -1 7 7 8 ) .

F278.

F433.

F481.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



250

Page 138: F494, S c h a f e n g e l . The meaning o f  th e  word i s .  
o b v ious  enough , b u t  i t  does  n o t  occu r  i n  
any o f  th e  d i c t i o n a r i e s .

^ C h r i s t i a n  F u r c h t e g o t t  G e l l e r t  (1 7 1 5 -1 7 6 9 ) ,  
G o e th e ’ s p r o f e s s o r  a t  L e ip z ig ;  th e  t r a n s ­
p l a n t e r  on German s o i l  o f  th e  E n g l i s h  
’' s e n t i m e n t a l ” n o v e l  and t h e  F ren ch  comedie 
l a rm o y a n te .

^Johann  Jo s e p h  G assner (1 7 2 7 -1 7 7 9 ) ,  a  f a ­
mous c h a r l a t a n  p r i e s t  who a t t r i b u t e d  d i ­
s e a s e s  t o  th e  p re s e n c e  i n  th e  body o f  e v i l  
s p i r i t s  and demons, and t r a v e l l e d  ab o u t  
p ron oun c in g  charms, and i n c a n t a t i o n s .
John H ancock, th e  s ig n e r  o f  th e  D e c l a r a t i o n  
o f  In d e p e n d e n c e ,  and a t  t h i s  t im e  p r e s i d e n t  
o f  th e  A m erican C o n g ress .  L . ,  a s  a s ta u n c h  
H a n o v e r ian ,  opposed  th e  A m erican R evolu­
t i o n ,  and  s u b s e q u e n t ly  — u n l ik e  Kant — 
sc o rn ed  t h e  u p s t a r t  "S p i t z b u b e n r e p u b l i k . ”

’The e n t i r e  ap h o rism  i s  i n t e r e s t i n g  a s  a 
c o n tem p o ra ry  d e s c r i p t i o n  o f  th e  p u b l ic  
•chat r e c e i v e d  th e  S to r m - a n d - S t r e s s  l i t e r ­
a t u r e .

4,

F874,

F959, ' I  can f i n d  n o th in g  abou t t h i s  p ro d ig y .

Page 139: F1203.

S c h .^ 1 1 ,3 0 2 .  1__ _ , , _ , _C f . S ch o penhauer,  P a re rg a  una P a ra -
l i p  omena. ”Ueber Lesen und B u ch er” (Samt-
l i c h e  W erke. D e u ssen ’s e d . ,  V, S 2 3 ) : ”Ge-
gen d i e  h e u t  zu ta g e  h e r r s c h e n d e  Monomanie
L i t t e r a r g e s c h i c h t e  zu l e s e n ,  urn v o n  a l l e m
schw atzen  zu  konnen, ohne i r g e n d  e tw as e i -
g e n t l i c h  zu  k en nen , em pfeh le  i c h  e in e
h o c h s t  l e s e n s w e r th e  S t e l l e  von L ic h te n b e rg
Bd. 2 ,  p .  3 0 2 , a l t e  A u s g .”

Page 140: S c h .2 I , 273.

S c h .2 I , 2 7 9 .

Page 141: Sch . I,28<;. ^ U n d e r l in e d  by Kant i n  h i s  copy o f
S c h . 1 ! - ! ! .
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Page 141 : S c h .2 I , 286 . 1 ,  nC i te d  m  f u l l  by G n l l p a r z e r  i n
h i s  Tagebiicher ( S a u e r ’s e d . )  A b t . I I - 7 :
197 (1 8 1 6 ? ) .

2
S ch . I , 2 8 8 f .  l Qn same s u b j e c t ,  c f .  S c h . s I ,

2 9 2 f .

Page 142 : S c h .2 I , 517.

S c h .^ 1 1 ,7 0 .

S c h .S I I , 7 1 .
2

Page 143 : S ch . 1 1 ,8 3 .  i e o u i l l i e r ,  t h e  F re n ch  t r a n s l a t o r
o f  L . ,  a p p a r e n t l y  had d i f f i c u l t y  w i th  
t h i s  a p h o r is m , and f i n a l l y  r e n d e r e d  i t  
th u s  (p . 1 8 0 ) :  ” 1 1  f a i s a i t  constam m ent 
d e s  e x t r a i t s ,  e t  t o u t e s  se s  l e c t u r e s  
p a s s a i e n t  d ’un l i v r e  dans un a u t r e . san s  
p a s s e r  p a r  s a  t i t e . ”

2
S ch . 1 1 ,8 8 .  lj.^. seems p r o b a b le  t h a t  t h i s  r e f e r s

t o  K a s tn e r .

S ch . 1 1 ,1 1 2 .  l C f  ̂ g4gg and Sch#2 II>105<

2
S ch . 1 1 ,1 4 5 .  l j #e>  ̂ e a c h  o f  th e  f o u r  d i v i s i o n s  o f  

th e  o ld  German u n i v e r s i t y :  th e  F a k u l t a t e n  
o f  p h i lo s o p h y ,  t h e o lo g y ,  law , and m ed ic in e ,

S c h .2 I I , 1 9 4 .

J 6 7 0 .

Page 144 ; J 8 3 8 .  I*  .E m ile  V: ’’L* e n f a n t  q u i  ne c o n n a i t  que se s
p a r e n t s ,  ne c o n n a i t  g u e re  c e u x - c i . ”

J 1 1 0 5 .  1 ^  u s e s  th e  E n g l i s h  word. — The ap horism
may be a u t o b i o g r a p h i c a l .

J1 3 2 9 .

L69.

L 153.

Page 145 : L671.
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VII. THE NATIONAL CHARACTERS

Page 14 7 : B30.

B60. 1

B63.

B70.

B210. 1

Jo hn  W ilk e s ,  th e  r a d i c a l  p o l i t i c i a n  and 
p u b l i c i s t  who l a t e r  became Lord-M ayor 
o f  London ( c f .  p.x*x<r ) .

One o f  L . ’ s b e s t  f r i e n d s  among th e  Eng­
l i s h  s t u d e n t s  a t  G o t t in g e n ;  c f .  L t z . -  
Sch . I ,  9 4 ,1 9 4 ,2 2 0 ,2 4 8 ,2 7 5 ,3 6 8 .

2
P r o f e s s o r  o f  th e o lo g y  a t  G o t t in g e n .

Page 148 : C51.

C341.

E67. 1From a s e r i e s  o f o b s e r v a t i o n s  and  r e ­
marks t i t l e s  B esondere  d e n  C h a r a c k te r  
d e r  E n g la n d e r  e r l a u t e r n d e  Ztige.

E79 1* The G o t t in g e n  c u r i o s i t y - s h o p  p r o p r i e t o r  
whose l i f e  L. a t  one t im e  p la n n e d  t o  r e ­
c o u n t  i n  th e  manner o f  F i e l d i n g . The 
f r a g m e n ts  on t h i s  s u b j e c t  a re  c o l l e c t e d  
i n  Sch . I l l ,  1 5 f f .

2
G o t t in g e n  l i e s  i n  t h e  v a l l e y  o f  t h e  r i v e r  
L e in e .  L. was fo n d  o f  fo rm in g  p se u d o -  
c l a s s i c a l  compounds w i t h  t h i s  nam e. C f. 
S c h .^ 1 1 , 111 : "Es war m ir  a u f  dem G a r te n  
immer e in e  F re u d e ,  d e s  S onn tags  so  d i e  
schonen  L e in a th e n ie n s e r in n e n  v o r b e ig e h e n  
zu s e h e n . ”

E313.

E351. - ^ V irg i l ,  E c lo g u es  1 , 4 .

Page 1 49 : F316.

F675. 1Of N a t i o n a l  C h a r a c te r s  ( P h i l o s . Works I I I ,  
2 5 2 ) ;  c f .  D228,
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Page 149: J137.
L85. 1

L543.

I . e . ,  a f t e r  th e  b a t t l e  o f  Lodi and Napo­
l e o n ’s o c c u p a t io n  o f  M ila n .  L. d id  n o t  
l i v e  t o  see  th e  e n t r y  o f  th e  F re n c h  i n t o  
V ienna i n  1805.

T 8 7 4  1^ • ■‘■Whose a c q u a in ta n c e  L. had  a p p a r e n t l y  made
th ro u g h  Kant ( c f .  L t z . - S c h .  1 1 1 ,8 1 5 ) .

V I I I .  POLITICS AND SOCIETY

Page 152: A 11Q ,, 1
T h is  p a ssa g e  was c a r e f u l l y  o b l i t e r a t e d ,  
p ro b a b ly  a f t e r  L. made th e  p e r s o n a l  a c ­
q u a in ta n c e  o f  George I I I ,  and i s  q u i t e  
i l l e g i b l e .  A f r i e n d  o f  L e i tz m a n n ’s t r i e d  
t o  r e s t o r e  i t  w i th  c h e m ic a l s ,  b u t  w i t h -  
o u t  s u c c e s s .

O" 'S ic .  S c . f o u r r i e r s ,  ’q u a r t e r m a s t e r s . ’
^ P ro b a b ly  L. u s e s  t h i s  t i t l e  g e n e r i c a l l y ;  

i t  h a s  n o t  been  p o s s i b l e  to  f i n d  a s p e ­
c i f i c  work o f  t h i s  name.

^By Pommiers; c f .  G o t t . g e l . Anz. 1 7 6 8 ,5 1 8 .
5

The p e r i o d i c a l  e d i t e d  by O tto  von Munch- 
h a u se n ,  -with whom L. was a c q u a in te d  ( c f .  
L t z . - S c h .  1 ,2 1 ) .

Page 153: B153.

Page 154: B149.
s

B194.

B321.

B581.

B587.

DIO.
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Page 155: D337.
D366. 

E186. 

F51. 

F710.

Page 158: F788.

C f. p .  ksv'

2
' I . e . ,  t h e  American R e v o lu t io n .
George Germaine i s  a l t e r e d  from  N o rth  
(L eitzm ann  I I I ,  4 9 4 ) .

S c h .~ I ,2 3 9 .  

S c h .2 I ,2 4 6 .  

S c h . '^ I ,  246.

Se ll.2 I , 253. 

S c h .2 I ,2 5 3 .

Page 157: S c h .2 I I , 1 0 b .  1The l a s t  s e r f s  i n  Germany were n o t  
f r e e d  u n t i l  1832, th e  y e a r  o f  G o e th e 's  
d e a th !  (1^ th e  Saxon Upper L u s a t i a . )

2 -Sch. 1 1 ,1 1 0 . 

•J212.

•J831.

J5 6 5 . ^Die F a lschh e ifc  m e n s c h l ic h e r  T ugenden ,244<
2 ^Cf. th e  r e v o l u t i o n a r y  w arcry  "A l a  l a n -

t e r n e ] "  The la m p -p o s ts  were u sed  by th e
P a r i s i a n  mob a s  im p ro v ise d  g a l lo w s .

J8 7 4 .
s

J9 4 9 .
s

Page 158. -J1017. l ^ n i r i s h m a n  i n  F rench  s e r v i c e  who was a s ­
s a s s i n a t e d  a t  L i l l e  i n  1792.
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Page 15 8 : J1 1 2 6 .

J 1 1 3 6 . 

J 1 1 4 7 .

Page 159 : J1 1 5 6 .

J1 1 5 7 .

RA 4

Page 160 . K21.
s

L34.

■'The g u i l l o t i n e  was o f f i c i a l l y  a d o p te d  by 
th e  C on ven tio n  i n  1792 . L. was some­
what m o rb id ly  i n t e r e s t e d  i n  i t s  h i s t o r y  
and u s e ,  and p u b l i s h e d  an  e s s a y  on i t ,  
E in  Wort fiber d a s  A l t e r  d e r  G u i l l o t i n e , 
i n  t h e  G o t t . T aschen  C a le n d e r  f o r  1795 
(Seh . V ,4 9 2 ) . ■

I g n a z ,  E d le r  von Born (1 7 4 2 -1 7 9 1 ) ,  once 
a J e s u i t ,  w ith d rew  from th e  o r d e r ,  s t u ­
d i e d  g e o lo g y ,  and became c u r a t o r  o f  th e  
I m p e r i a l  N a t u r a l  H i s to r y  Museum a t  V ienna.

g
Specim en m o n ach o lo g iae  methodo l in n a e a n o  
(V ienna 1 7 8 3 ) ,  a  s a t i r e  on th e  m o n as tic  
o r d e r s .

W r i t t e n  l a t e  i n  1792 (November? c f .  
J 1 1 6 5 ) .

-J1181. 1R e ch e rch e s  p h y s iq u e s  s u r  l e  f e u . P a r i s  
1780.

^ G o t t . g e l . Anz. 1781 (Z u g ab e ) ,1 7 7 .
QR ech e rch es  p h y s iq u e s  s u r  j t e l e c t r i c i t e . 

P a r i s  1782 . — J e a n - P a u l  M arat was a s ­
s a s s i n a t e d  by C h a r l o t t e  de Corday J u l y  
13, 1793 , a b o u t  h a l f  a y e a r  a f t e r  L. 
w ro te  t h i s .

J 1 2 2 3 . 1W r i t t e n  i n  1793 , th e  y e a r  o f  th e  ex ec u ­
t i o n  o f  L ou is  XVI.

LI . e . ,  th e  A m erican R e v o lu t io n .  T h is  was 
w r i t t e n  i n  1775 , d u r in g  L . ’ s second  so ­
jo u r n  i n  E n g lan d .

-Per p o l i t i s c h e  T i e r k r e i s , odor d ie  Z e i -  
chen d e r  Z e i t . I  can  f i n d  no book o f  t h i s  
t i t l e  by th e  a u th o r  i n d i c a t e d .  L eitzm ann  
(V,48) r e f e r s  t o  a book o f  t h i s  name by
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Rebmann ( p u b l .  i n  A lto n a  i n  1 7 9 6 ) .  L. may 
have s e c u re d  a p i r a t e d  e d i t i o n  o f  t h i s .

^C f. F485 and n o t e .

Page 161 : L58. l . T . . ,Nomen n e s c i o  o r  nomen nommandum.

L105. j_nf amous F re n c h  w a r r a n t s  o f  a r r e s t ,  by
v i r t u e  o f  w h ich  a man c o u ld  be th row n  i n t o  
t h e  B a s t i l l e  w i th o u t  c h a rg e  o r  t r i a l .

Page 162 : L234.

L280.

1
By " t e l e g r a p h y ” L. a p p a r e n t l y  means th e  s o -  
c a l l e d  " o p t i c  t e l e g r a p h , "  o r  sy s te m  o f  sema­
p h o r e s ,  d e v e lo p e d  i n  P a r i s  by th e  b r o t h e r s  
Chappe i n  1793.

2T h is  was w r i t t e n  i n  1797^ and seems to  r e f e r  
t o  t h e  P r e l im i n a r y  Peace o f  Leoben ( A p r i l  18) 
and th e  Peace o f  Campo Formio (O c to b e r  1 7 ) ,  
by w hich  A u s t r i a  ceded N apoleon  t h e  Lombardy 
and th e  L e f t  Bank o f  t h e  Rhine i n  exchange 
f o r  th e  r e l e a s e  o f  V e n e t i a .

Page 163 : L320.

L417.

L437. l^ jjg  two " s l a p s "  a r e  p ro b a b ly  t h e  cam paigns 
o f  1792 (Valmy, Jam appes) and N a p o le o n 's  
v i c t o r i e s  o ve r  A u s t r i a  i n  1797.

T 4 4 6  1 The a l l u s i o n  i s ,  o f  c o u r s e ,  t o  N apoleon and 
h i s  v i c t o r i o u s  I t a l i a n  cam paign o f  1 796-97 ; 
t h e  T r e a ty  o f  T o le n t in o ,  w i th  t h e  pap acy , 
was c o n c lu d e d  i n  F eb ru a ry  1797.

L6 76 1
The £a  i r a  was th e  famous r e v o l u t i o n a r y  
m arch ing  so n g . K ah ira  = S jb U J l  # th e
A ra b ic  name o f  C a iro ,  w hich  was o c c u p ie d  
by N apoleon  i n  1798. L. was v e r y  fond  o f  
such  f a n c i f u l  re s e m b la n c e s  o f  w ords , and 
a number o f  exam ples o c c u r  i n  p r a c t i c a l l y  
e v e ry  a p h o r ism -b o o k .
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IX . EPIGRAMS

Page 165 : A108.

B l . *

B4. 1den  G e i s t l i c h - C h u r f i i r s t l i c h e n . For a com­
ment on l i f e  a t  th e  e c c l e s i a s t i c a l  c o u r t s  
d u r in g  t h i s  p e r i o d ,  see  K. Ts'chuppik , Ma­
r i a  T h e r e s ia  (Amsterdam 1 9 3 4 ) ,4 1 5 .

1Ueber d i e  V o r t r e f f l i c h k e i t  und N otw endig-

B228.

B254.

Page 167 : B262.

k e i t  d e r  e le n d e n  S k r ib e n te n .

B21.

Page 166 : B24.

B42.

B74. 1L. u s e s  th e  E n g l i s h  w ord.

B184. 1
P e t r o n i u s ,  S a ty r i c o n  1 9 ,4 .  The p a s s a g e ,  
i n  B i ic h e le r ’s e d . ,  r e a d s :  " T re s  enim 
e r a n t  m u l i e r c u l a e ,  s i  q u id  v e l l e n t  c o n -  
a r i ,  i n f i r m i s s i m a e ,  s c i l i c e t  c o n t r a  n o s ,  
q u ib u s  s i  n i h i l  a l i u d ,  v i r i l i s  sexus  e s -  
s e t .»

B209. K e t t l e r s  were i n  L . ’ s t im e  th e  r u l i n g
fa m i ly  o f  C o u r lan d . I t  i s  n o t  c l e a r  t o
w hich  member o f  t h i s  f a m i ly  he r e f e r s .

B269.

Bo25. 1 The a t h e i s t  J u l i e n  O ff ra y  de L a m e t t r ie  
(1 7 0 9 -1 7 5 1 ) ,  who s e rv e d  a s  p e r s o n a l  r e a ­
d e r  t o  F r e d e r i c k  I I ,  and whose w r i t i n g s  
were p u b l i c l y  b u r n t  i n  F r a n c e .
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Page 167: B354.

C21.

C24.

C357.

C345.

Page 168 : C368.

D123.

D141.

D396.

D447.

D448.
s

E95.
C

Page 169: E211.

'L . f i r s t  c a s t  t h i s  aphorism  i n  v e r s e  
(B294) : " A n d a c h t ig e r  und sc h o n e r  a l s  Lu- 
c in d e n  /  Wird man n i c h t  l e i c h t  e in  Mad- 
ehen b e te n  se h e n ;  /  I n  jedem Zug lag  
Reue f u r  d i e  Siinden /  Und j e d e r  r e i z t e  
zum B egehen ."  But he s a y s ,  "Das t ib e lg e -  
r a th e n e  Epigramm m uss te  i n  fo lg e n d e s  um- 
g e sc h m e lz t  w e r d e n ," and g iv e s  t h e  above 
v e r s i o n ,  f o l lo w e d  by a c i t a t i o n  from 
S h a k e sp e a re :  " ’T is  to o  much p roved  t h a t  
w i th  d e v o t io r is  v i s a g e  /  And p io u s  a c ­
t i o n  we do s u g a r  o ’e r  /  The d e v i l  him­
s e l f . . . . "  (Hamlet 1 1 1 ,1 . )

L. h im s e l f  p r o v id e s  th e  commentary to  
t h i s  i n  Sch. 1 ,1 5 1 :  "Sympathy i s  a poor 
s o r t  o f  a lm s - g iv in g . "

'LC f. E211.

■^This rem in d s  one o f  G e l l e r t ’s w ell-know n 
f a b l e ,  Das Land d e r  H inkenden .

C f. O rb is  p i c t u s  (Herzog I I ,  1 7 8 ) .  C i te d  
by S ch o p e n h au e r ,  Aphorismen z u r  Lebens-  
w e i s h e i t  (K ro n e r ) ,  121.

■^Cf. C ham fo rt:  "Des Q u a l i t e s  t r o p  s u p e r i -  
e u re s  r e n d e n t  so u v en t  un homme moins pro- 
p re  "a l a  s o c i e t e . "
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g c * The same a p h o rism  o c c u r s  i n  a  s l i g h t l y  a l ­
t e r e d  form  i n  F i l l .  I t  i s  c i t e d  by Scho­
p e n h a u e r ,  Aphorism en z u r  L e b e n s w e is h e i t  
( K r o n e r ) ,1 2 1 ,  — B o u i l l i e r  comments (p .
1 6 3 ) :  " . . . .  i l  n ’e s t  g u e re  d o u te u x  que l e  
m i r o i r  ne f u t  S h a k e s p e a re ,  e t  l e  s i n g e ,
1*a u t e u r  de Gotz von B e r l i c h i n g e n . " T h is  
seems a l i t t l e  f a r - f e t c h e d ,  i n  v iew  o f  th e  
g e n e r a l i t y  o f  th e  p h r a s i n g .  L . ’ s comments 
on Goethe a t  t h i s  p e r io d  a r e  u s u a l l y  a n y -  . 
t h i n g  b u t  v e i l e d  ( c f .  E69, E437, F8 ,  e t c . ) .

E286.

F50. ^ c f .  t h e  p r e f a c e  t o  t h e  2nd e d .  c f  L . ’ s e s ­
s a y  Ueber Bhysiognom ik (S c h .^ 1 1 1 ,4 1 7 ) .

F430.

F531.

The nt r a n s c e n d e n t a l  v e n t r i l o q u i s t "  i s  L a- 
v a t e r .  C f. t h e  p r e f a c e  t o  t h e  2nd e d .  c f  
U eber P h ys iognom ik , and  M au thner, W o r te r -  
b u ch  d e r  P h i lo s o p h ie  I I ,  37 .

F982.

Page 170 : S c h .1 I I , 3 7 8 .

S c h .2 I , 2 4 .

S c h .2 I , 4 3 .

S c h .SI , 1 2 9 .
2

Sch . 1 ,1 3 1 .  l Based on Luke YI t 45,  i n  L u t h e r ’ s t r a n s ­
l a t i o n :  " . . . .  wess d a s  Herz v o l l  i s t ,  d e ss  
g e h e t  d e r  Mund l ib e r . "  The King James v e r ­
s i o n  i s  d i f f e r e n t l y  p h ra s e d :  " . . . .  c f  th e  
abundance  o f  th e  h e a r t  th e  mouth s p e a k e t h . "

2"*Sch. 1 ,1 4 9 .  I c i t e d  by M authner i n  h i s  W orterbuch  
d e r  P h i lo s o p h ie  1 ,3 4 2 .
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Page 170: Sch.2I,166.
S ch . I , l o 9 .  i n n d e r l i n e d  by Kant i n  h i s  copy o f  

S c h .1 ! - ! ! .
g

S ch . 1 ,1 7 1 .  1 r jn d e r l in e d  by Kant i n  h i s  copy o f  
S c h .1 ! - ! ! .

Page 171: S c h .2 I , 284 .

S c h .^ 1 1 ,6 9 .

S c h .^ 1 1 ,8 4 .

S c h .^ 1 1 ,8 4 .

S c h .^ 1 1 , 8 6 .

S c h .^ 1 1 , 8 8 . l r , . . . „
i n i s  i s  p ro b a b ly  th e  m ost c o g e n t  ex­

p r e s s i o n  o f  L . ’ s u n r e m i t t i n g  h a t r e d  o f  w a r .
2

Sch I I  177 1* * * A k een  commentary on t h i s  i s  g iv e n  by
H ebbel (T ag eb tich e r . W e rn e r 's  e d . ,  IV -6057 , 
p .  2 44 , J a n u a ry  1 8 6 5 ) :  " ’Manchen Menschen — 
s a g t  L ic h te n b e rg  —  i s t  e i n  Mann von Kopf 
v e r h a s s t e r ,  a l s  d e r  d e c l a r i r t e s t e  S c n u r k e . ’ 
N a t l i r l i c h ,  und m i t  R e e h t .  Denn gegen  d i e  
S ch u rk en  kann man s i c h  s c h i i tz e n ,  auch w ird  
e r  b e s t r a f t ,  wenn e r  U eb les  t h u t .  A ber, 
wer s c h l i t z t  uns gegen  den  Mann von Kopf und 
wer b e s t r a f t  i n n ,  wenn e r  ’u n s e r s  f t ic h ts  
d u rc h b o h re n d e s  G e f u h l ’ so r e c h t  b rennend  
i n  uns e rw ec k t?  Die K a tzen  fa n g e n  e r s t  Fun- 
&en zu  sp r i ihen  a n ,  wenn man s i e  s t r e i c h e l t  
und d a s  b r a u e h t  man n i c h t  zu th u n .  Aber 
j e n e  b l i t z e n  von s e l b s t  und wenn man s i e  
s c h l a g t  und s t o s s t ,  g i e b t ’ s e r s t  r e c h t  e i n  
G e w u t te r ."  — S chopenhauer q u o te s  t h i s  ap h o ­
r i s m  (N a c h la s s ♦ Reclam IV ,5 5 3 ) ,  and g iv e s  
two i n t e r e s t i n g  a n a lo g u e s  from  H e lv e t iu s  
and C ham fort.

Page 172: S c h .2 I I , 1 7 7 .

J 2 3 3 .  1 s u u e r k l u g h e i t .

J 2 8 9 .  

J 3 6 2 . 1 A p la y  on th e  C a r t e s i a n  p r i n c i p l e :  C o g ito  
e rg o  sum.
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Page 172: J520
J765. 1

J7 8 3 .

W ahrsagen: W a h rh e i t - s a g e n .

J1 2 0 9 .  -^Underlined by K ant i n  b i s  copy o f  S c h .^  
I - I I .

C C h  ^  J T  Q Q  "I
° * 3 The same a p h o rism  o c c u rs  i n  a lo n g e r

form  i n  L. l s V o rsch lag  zu einem Q rb is  r i c ­
tu s  f u r  d e u ts c h e  d r a m a t i s c h e  S c h r i f t s t e l -  0 
l e r , R om anend ich ter  und S c h a u s p i e l e r  ( S c h .K' 
1 1 ,2 0 0 ) :  " I t  i s  im p o s s ib le  t o  c a r r y  th e  
t o r c h  o f  t r u t h  th ro u g h  acrowd w i th o u t  
s in g e in g  a b e a rd  o r  a wig h e re  and t h e r e " ;  
and th e  same id e a  i s  a d a p te d  t o  a d i f f e r e n t  
c o n te x t  i n  F401.

Page 173 : J9 6 .

J5 9 4 .

J1 0 1 4 .

Hog. 1 1 1 ,7 3 .  1Two London f e n c in g  m a s te r s  who f o u g h t  
a d u e l  t h a t  p roved  f a t a l  t o  b o th .

Hog. 1 1 ,5 2 .  ^ C o rn e l iu s  F o rd ,  a w ell-know n London 
c le rgym an  o f  t h e  t im e .  There i s  a c h a r a c ­
t e r i z a t i o n  o f  him i n  B o s w e l l 's  L i f e  o f  Jo h n ­
son ( 1 s t  e d .  1 1 ,2 6 3 ) .

&Sir John  HawKins' L i f e  o f  Jo h n s o n , 
gnd e d . ,  2 ; c f .  J1 8 4 .

Page 174 : Hog. 1 ,8 ,  

L67.

L556. 

L701.

X. J0C0SERIA

Page 176 : A100.
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Page 176: B86.
B97.

B135.

Page 177: B179.

B212. 

B22Q. 

B303. 

B364.

Page 178: B380.

B388. 

Ke r .4 .

C4.

C155.

D242.

D850.

Page 179 : DS71.

D483.

D498.

D505. 

E45. 

E56 .

The ap h o rism  may be a u to b i o g r a p h i c a l ,

L. d o u b t l e s s  h e a rd  t h i s  a n e c d o te  from  
K a s tn e r  h i m s e l f .

1 /A voir l ’e s p r i t  en e c h a r p e .

E100.

’Hebbel (T ageb iich er . W ern er’ s e d . ,  1 -655 , 
p . 145, March 1837) p ro v id e s  a n o te  on t h i s  
ap ho rism : "Ars l u l l i a n a . d i e  K u n s t,  von 
a l i e n  Dingen s i n n l o s  zu sch w a tz en ,  i s t  e in e  
E rf in d u n g  von Raimundus L u l l u s ,  einem b e -  
r u c h t i g t e n  S c h o l a s t i k e r  d e s  13 . J a h rh u n -  
d e r t s . ”

'The y e a r  o f t h e  G rea t  London f i r e ,

I
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Page 179 : E123.
s

Page 180 : E292.

F53.

F99.

F205.

F211.

F213.

Page 181 : F299.

F478.

F563.

F653.

F672.

F109Q.

L a v a t e r ’s .

'C f .  L468.

I t Odds and e n d s ,  o f f s c o u r i n g s . 1

T e u f e l s d r e c k  = a s a f o e t i d a .  The German 
word i s  w e ll-kn ow n  i n  E n g l i s h  from  C ar­
l y l e ’s S a r t o r  R e s a r t u s .

2From Bom are’ s D i c t i o n n a i r e  r a i s o n n e  u n i ­
v e r s e !  d ’h i s t o i r e  n a t u r e l l e  1 ,4 0 2 .

* * P ro b a b ly  a t h r u s t  a t  t h e  L e i b n iz -
W o lf ian  n a t u r a l  p h i lo s o p h y .

S c h .2 I I , 7 4 .  1 -  , n ^ v, u n d e r l in e d  by K ant m  h i s  copy o f
S c h .1 ! - ! ! .

2 iPage 182 : Sch. 1 1 ,8 1 .

S c h .S I I , 8 2 .  

S c h .2 I I , 3 2 .  

S c h .^ 1 1 ,8 4 .  

S c h ." 1 1 ,8 4 .
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Page 182 : Sch. 1 1 ,8 6 .

S c h .^ 1 1 ,8 7 .  

Page 183 : S c h .SI I , 8 7 .

S c h .^ 1 1 ,8 9 .

Sch. 1 1 ,1 0 5 .  I j . e . ,  t h e  sea-nym ph, a s  r e p r e s e n t i n g  
w a t e r .

S c h .^ 1 1 ,1 1 7 .

S c h .^ 1 1 ,1 4 4 .

•J55

J1 4 5 .

Page 184 : J1 5 3 .

J4 9 4 .  

J 6 2 7 . 

J7 0 2 . 

J 9 2 6 .

J1 1 2 2 .

L31.

Page 185 . L73.

L177. 

L433.

L455.

L497.

D i e t e r i c h .

^ P ro b a b ly  L o u is  XVI. T h is  was w r i t t e n  i n  
1791 .

1MMatthew X V I I I ,3 .

L. answ ers  h i s  own q u e s t i o n  i n  L521: !!I f  
need  i s  th e  m other o f  i n v e n t i o n ,  th e n  war, 
t h e  b e g e t t e r  o f  n e e d ,  m ust be th e  g ra n d ­
f a t h e r  o f  i n v e n t i o n . ”

L596.
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Cum anno s a e c u l i  ad f inem  v e r g e n t i s  qu inquagesim o 

p rim o , i n s t i t u e r e t u r  S o c i e t a s  s c i e n t i a r u m ,  o rn a n d is  e t  

a u g e n d is  p h y s i c i s ,  m a th e m a t i c i s ,  h i s t o r i c i s ,  q u i  s i n g u l a  

harum d o c t r in a r u m  g e n e r a  o c c u p a re n t ,  n o m in a t i  s u n t  i n t e r  

G o t t in g e n s e s  d uo , e t  to t id e m  e x t e r n i .  I t a ,  quae v o c a -  

t u r  c l a s s i s  m a th e m a tic a ,  h a b u i t  Segnerum e t  Mayerum.

Ad me, tu n c  i n  Academia p a t r i a  d o cen tem , l i t e r a e ,  q u i -  

bus s o d a l i s  e x t r a n e u s  a a s c i s c e r e r ,  s t a t i r n  p o s t  i n i t i u m  

s o c i e t a t i s  s c r i p t a e  s u n t ,  quo c o n t i g i t  v t  i n t e r  i l l o s  

prim o lo c o  n o m in e r ,  cum m a io r ,  e t  a n t i q u i o r  e s s e t  e e l e -  

b r i t a s  S a m u e lis  K o en ig , e t  I o a n n is  F r i d e r i c i  von V f fe n -  

b a c h ,  c u iu s  g r a t i a  tu n c  l e x  duos s in g u la ru m  c la s s iu m  

s o d a le s  e x t r a n e o s  c o n s t i t u e n s  m ig r a ta  e s t ,  e i u s  v i r i  

b i b l i o t h e c a  e t  i n s t r u m e n ta  iam G o ttingam  o r n a n t .

I n t e r  p r a e s e n t e s  s o d a le s  locum in d e  ab anno s a e c u l i  

LVI o ccu p o , a n te  me a d e r a t  L o w i tz iu s ,  p o s t  a c c e s s e r e  

M e is t e r u s  e t  L i c h t e n b e r g i u s .

Ex h i s  m a th e m a t i c i s ,  q u i  i n t e r e r a n t  c o n u e n t ib u s  

s o c i e t a t i s ,  G o t t in g a  a b i e r u n t ,  S eg n e ru s  Halam, L ow izius 

P e t r o p o l i n ,  ad c o e l i t e s  M ayerus, M e i s t e r u s ,  e t  iam q u o -  

que G e o rg iu s  C h r i s to p h o r u s  L i c h t e n b e r g i u s .
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Mea quidem s o r s ,  in d e  a p rim a i u u e n t u t e ,  C y p a r i s s i  

f u i t ,  l u g e r e  a l i c s ,  e t  a d e s s e  d o l e n t i b u s ,  i t a  i n  n o s t r a  

s o d a l i t a t e  m oerens lo q u u tu s  sum de p h y s i c i s  R o e d e re ro ,  

E r x i e b e n i o ,  de m a th e m a t ic i s  Mayero, e t  M e i s t e r o ,  e x t r e -  

mus l a b o r  in c u m b i t ,  d i c e n d i  de L ic h te n b e r g io .

I n  l o c o  H a ss ia e  D a r m s ta d ie n s i s ,  O b e rram stad t  d i c t o ,  

n a tu s  e s t  L i c h t e n b e r g i u s ,  anno MDCCXXXXIV. I .  I u l i i .  Pa- 

t r e ,  tu n c  e iu s  m e t r o p o l i t a n o ,  p o s t ,  S u p e r in te n d e n te  Gene­

r a l i  D a r m s ta d ie n s i .  M a tre ,  S c k h a rd i ,  m e t r o p o l i t a n !  B i-  

s c h o f f s h e im e n s i s ,  p ro p s  Moguntiam f i l i a ,  v l t im u s  o c to d e -  

cim l ib e r o r u m .  Eidem, a quo v i ta m  a c c e p e r a t ,  d e b eb a t  

c m  f r a t r i b u s ,  m aius q u id p ia m , prim a d o c t r i n a e  e t  v i r t u -  

t i s  f e m in a .

G ra u a tu s  p a t e r  e t  i i s  quae ad munus suum p e r t i n e -  

b a n t  e t  a l i i s  n e g o c i i s ,  quod o tium  i p s i  d a r e t u r ,  i n g e n i i s  

f i l i o r u m  fo rm a n d is  t r i b u i o . /  [ 2] N a tu ra e  n o t i t i a m ,  quan- 

tam c a p e r e n t ,  puerorum  a n im is  i n s t i l l a u i t ,  e r e c t o s  v t  ad 

s i d e r a  t o l l e r e n t  v u l t u s ,  m o n u it .

Qui h a ec  m ih i s c r i p s i t ,  f r a t e r  d e f u n c t i ,  Ludouicus 

C a r o lu s ,  A rch iuo  D u c a l i  Gothano p r a e f e c t u s ,  n o s t r a e  S o c ie -  

t a t i  a r c t i o r i s  a m i c i t i a o  v i n c u l o  i u n c t u s ,  a d d i d i t ,  r e c o r -  

d a r i  se  a d h u c ,  quam p l a c u e r i t  s e n i ,  cum i n  grem io e iu s  s e -  

d e n s ,  cometam a n n i  XLIV, p lu r iu m  quos saecu lum  v i d i t  maxi­

mum, a n i m a d u e r t i s s e t .
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P o s t  mortem p a t r i s  Gymnasium D arm stad ien se  f r e q u e n -  

t a u i t ,  non a m p liu s  n o s t e r ,  p r a e c e p to r e  v su s  e g re g io  q u i  

i d  turn r e g e b a t  W enkio.

A n a t i u i t a t e  d e b i l e  i p s i  c o rp u s  c o n t i g e r a t ,  v t  

parum id o n e u s  v i d e r e t u r  v i t a e  g e n e r i  n e g o c io s o ,  e t i a m  

e r u d i t o ,  quod p r a e t e r  animum l a b o r i s  p a t ie n te m  firm am  

quoque v a le tu d in e m  p o s t u l a r e t .  S ic  datum i p s i  e s t ,  ma- 

t h e s i  i n p r im i s  v a c a r e ,  e t  n a t u r a e  c o n te m p la t io n i ,  p r i -  

u a t a  i n d u s t r i a ,  quam a d iu u a r u n t  duo f r a t r e s  a e t a t e  m a io -  

r e s .

M u n i f i c e n t i s s im u s  i n  iuuenem  f u i t  Ludouicus V I I I  

H a s s ia e  L a n d g ra u iu s ,  d i l i g e n t i a m  s u s t e n t a n s  quae a l i q u a n -  

do t e r r a e  n a t a l i  p r o d e s s e t ,  v e l  v n i u e r s i t a t e m  l i t e r a r i a m  

G iessensem  o rn a n d o ,  v e l  R hen i qua p e r f l u i t  Hassiam l i t o r a  

tu e n d o ,  i d  enim ad  m a th e s in  p e r t i n e r e ,  i n t e l l i g e b a t  s a ­

p i e n s  P r in c e p s ,  quod a l i i s  i n  t e r r i s ,  t a r d i u s  a n im ad u e r-  

sum e s t .  G o ttingam  s tu d io ru m  c a u s s a  a c c e s s i t  anno L X III  

i n  m a th e m a tic i s  me p r a e c e p to r e  v su s  e t  M e is te ro ,  mox u t r o -  

q u e ,  quod f a c i l e  o b t i n e b a t  e g r e g iu s  i u u e n i s ,  am ico . N ul­

lum docto rum  n e g l e x i s s e ,  a q u ib u s  i n  p h i lo s o p h ia ,  n a t u r a e  

c o g n i t i o n e ,  l i t e r i s  ad h u m an ita tem , o rb is q u e  n o t i t i a m  p e r -  

t i n e n t i b u s  p r o f i c e r e  p o t e r a t ,  o s t e n d e r u n t  m u l t i f a r i a e  q u i ­

bus  i n b l a r u i t  e r u d i t i o n i s  s p e c im in a .

Nominating re rum  n a tu r a l i u m  th esau ru m , qu i tu n c  B i i t t -  

n e r i  e r a t ,  iam n o s t r a e  v n i u e r s i t a t i s  l i t e r a r i a e  e s t ,  mon-
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s t r a n t e  p o s s e s s o r e  e t  i l l u s t r a n t e ,  c o g n o u is s e ,  r e t u l i t  

m ih i  s tu d io ru m  n e c e s s i t u d i n e  c o n iu n c tu s  L ic h te n b e r g io ,  

E r x le b e n i u s .  Quae ambo s im u l  de t e r r a e  motu anno LXVII 

o b s e r u a r u n t ,  n a r r a u i  i n  n o u i s  n o s t r i s  l i t e r a r i i s  e t  mo- 

n u i ,  L ic h te n b e rg iu m , iam tu n c  i n  o b s e r u a t i o n ib u s  a s t r o -  

n o m ic is  e x e r c i t a t u m  s u c c u s s i o n i  tempus c i r c i t e r  sex  s e -  

cundorum t r i b u i s s e ,  quod minutum d i x e r u n t ,  q u i  s u b t i l i -  

o r e s  te m p o r is  p a r t i t i o n e s  i g n o r a n t .

P o s t  o b itum  T obiae  Iviayeri, q u i  i n i t i o  a n n i  LXII a c -  

c i d i t ,  o b s e r u a t o r i i  c u ra  dem andata e s t  L ow izio  e t  m ih i ;  

L ov /iz iu s ,  c o n f e c to  a c c u r a t o  in s t ru m e n to ru m  quae tu n c  a d -  

e ran t.  c a t a l o g o ,  m ih i  r e l i q u i t  a e d e s  a s t r o n o m i c a s . /

[ 3 ] A b s o lu u n tu r  o b s e r a t i o n e s  s i c  c o e l e s t e s  omnes, 

angu lo rum , e t  temporum m e n s u r is ;  i g i t u r  quomodo i n s t i t u -  

endae s i n t  f a c i l e  i n t e l l i g i t  q u i l i b e t  m a th eseo s  g n a ru s ,  

s i  d e t u r  i p s i  i n s t r u m e n t s  t r a c t a r e ,  h a b i t u s  autem  e x e r -  

c i t i o  c o m p a ra tu r .  I t a  occas ion em  n o s c e n d i  in s t r u m e n ta  

e t  a d d i s c e n d i  v su s  i l l o r u m ,  p r a e b u i  a u d i t o r i b u s  m eis e iu s  

r e i  c u p i d i s ,  i n t e r  quos p r im i  e r a n t  L i c h t e n b e r g i u s ,  Klti- 

g e l i u s ,  L ju n g b e r g iu s ,  q u i  s i n g u l i ,  quantum in d e  p r o f e c e -  

r i n t ,  mox o s t e n d e r u n t .  Veneeem, so lem  i n t r a n te m  19 . lu n .  

LXIX mecum o b s e r u a r u n t  L ic h te n b e rg iu s  e t  L ju n g b e rg iu s  

cum o c c id e n s  s o l  r e l i q u a  n o b is  s u b t r a h e r e t ,  cometam, p a -  

rum f a u e n t e  a tm o sp h a e ra ,  quantum p o t e r a t  s p e c t a u i t  L ic h ­

t e n b e r g i u s  anno LXX; a l iu m  anno LXXI; sub ex itu m  a n n i
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LXXIII e t  i n i t i u m  s e q u e n t i s  v i s i  v iam  i n t e r  f i x a s  d e -  

l i n e a t a m  s o c i e t a t i  o b t u l i t .  E r a t  i p s i ,  quae non sem­

p e r  p r o f u n d i o r i b u s  s t u d i i s  i u n g i t u r ,  f a c u l t a s  e t  p a t i -  

e n t i a ,  f i g u r a s  d e s c r i b e n d i ,  quae dum d o c e n t ,  e t iam  

o c u lo s  d e l e c t a n t .  P l u r e s  quas m ih i  d e d i t  Lunae p i c -  

t u r a s ,  m a c u l i s  eo o r d in e  s i g n a t i s ,  quo a t e l l u r i s  vm- 

b r a  t e g e n d a s  c a l c u l u s  d o c u e r a t ,  a m ic i  e t  a r t i f i c i s  

r e l i q u i a s  s e r u o .

L ic h te n b e rg iu m , p a t r i a  Giessam r e p e t e b a t ,  p r a e -  

t u l i t  n o s t r a m  v n i u e r s i t a t e m  l i t e r a r i a m ,  t i t u l o  P ro -  

f e s s o r i s  e x t r a o r d i n a r i i  o rn a tu s  anno se p tu a g e s im o ,

Maio mense e x e u n te ,  v l t i m u s  P ro fe sso ru m  quos G o t t in g a  

d e b e b a t  c u ra e  M u n ch h u s i i ,  e iusdem  a n n i  mense Nouembri 

ad  c o e l i t e s  v o c a t i .

L i c e a t  e t  h i e  g r a t a  m ente r e c o l e r e ,  P r i n c i p i s  H as- 

s i a c i  l i b e r a l i t a t e m ,  q u i ,  c o l l a t a  i n  L ic h te n b e rg iu m , 

n o n  i m p u t a u i t  i p s i ,  e t ,  v t  e x t r a  n a ta le m  p ro u in c ia m , 

i n s e r u i r e t  communi p a t r i a e  G erm aniae , lu b e n s  p e r m i s i t .

P r a e l e c t i o n e s  i n d i c a u i t  s c r i p t o  g e rm an ico , ad 

p r o b a b i l i t a t i s  c a lc u lu m  p e r t i n e n t e .  Q u a e r i t u r ,  c u r  

spem p r a e g r a n d i s  l u c r i ,  p u ta  p lu r iu m  cen tenorum  m il l iu m  

th a l e r o r u m ,  nemo s a n u s ,  em tu rus  s i t  p r e c i o  s i  cum l u -  

c r o  c o m p a re tu r  f e r e  e u a n e s c e n te ,  v t  50 t h a l e r i s ?  I n -  

t r i c a n t  h o c ,  dum e x p l i c a r e  c o n a n tu r  d ’A lem bert e t  B e- 

g u e l i n .  Prudentem  viriam c o n s i d e r a r e ,  q u a n t i  f a c t u r u s  

s i t  i a c tu r a m ,  e i u s ,  quod s p e i  f a l l a c i  im p e n d i t ,  p o s t
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D anie lem  B e rn o u ll iu m  e t  Cramerum, monet L ic h te n b e r g iu s .

Hoc prim o sp e c im in e  p u b l i c o  m o n s t r a u i t ,  quantum p o s s e t  

i n  e x h ib e n d is  o c u lo  bene  v a l e n t i  p e r s p i c u e ,  r e b u s ,  quae 

v e l  n a t u r a  sua  o b s c u r i o r e s  s u n t ,  v e l  n im ia  e t  m is e ra  

e ru d i to r u m  d i l i g e n t i a ,  quam s u b t i l i t a t e m  a p p e l l a r i  

v o l u n t ,  o b s c u r a n t u r . /

[ 4 ] I n  p r o u i n c i i s  Germ aniae quae sub Rege E le c to r e  

f e l i c e s  s u n t ,  G o t t in g a e  s i tu m  T o b ia s  Mayerus o b s e ru a -  

t i o n i b u s  a s t r o n o m i c i s  d e t e r m i n a u e r a t ,  idem p l u r i b u s  i n  

l o c i s  f i e r i ,  i u s s e r a t  P r i n c e p s ,  s c i e n t i a r u m  non p r o t e c ­

t o r  so lum , sed  e r u d i t u s  e t  id o n e u s  a r b i t e r .  Quod quo- 

modo peragendum  s i t ,  cum S o c ie ta te m  expo nere  i u b e r e t  Con­

s i l i u m  R e g is ,  E l e c t o r a t u s  s a lu te m  c u ra n s ,  eg o ,  a n n u e n t i -  

bu s  S o d a l ib u s ,  c e n s u i  L ic h te n b e r g io  rem committendam.

S i m i l i t e r ,  i n t e r p r e t e  dom. Dem ainbray, q u i  p r i u a t o  

R e g is  o b s e r v a t o r i o  R ichm ond ii  p r a e e r a t ,  o b t i n u i ,  v t  r e ­

g i a  m u n i f i c e n t i a  q u a d ra n s ,  i n s i g n i s  a r t i f i c i s  S i s s o n i  

o p e ra  e l a b o r a t u s ,  i l l i  n e g o c io  d e s t i n a r e t u r . I t a  L ic h ­

t e n b e r g i u s  a n n is  LX II; L X III ;  p o s i t u s  d e f i n u i t  H annouerae, 

O s n a b ru g i ,  S ta d a e .  D i x i t  de h i s  s u i s  l a b o r i b u s  anno LXXVI 

i n  c o n s e s s u  S o c i e t a t i s ,  c u i  anno LXXIV a d s c r i p t u s  e r a t .

Quae de Lunae f a c i e  a d f e c t a  r e l i q u e r a t  T ob ias  M ayerus, 

v t  G o t t in g a e  s e r u a r e n t u r ,  d a b a t  p e t i t i s  m eis C on sil iu m  Re- 

gium : Haec cum a l i i s  M ayeri M a n u s c r ip t i s  i n  O b s e r u a to r io  

c u s t o d i e b a n t u r .
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Ex m a n u s c r i p t i s ,  v t  a l i q u a  i n n o t e s e e r e n t  mathema­

t i c i s ,  q u o t i e s  a a b a tu r  o c c a s io  c u r a u i .  Hon tamen p o tu i  

s o l a  e d e re  quae l e g e b a n t u r ;  nudas s c i l i c e t  f o rm u la s ,  o u a -  

rum a n a l y s i n  a u t  d e m m s t r a t io n e m ,  a l i i s  c e r t e  c h a r t i s  

s e r u a u i t ,  m in i  nunquam v i s i s .  Haec cum m ih i e s s e n t  ex 

i n g e n io  r e s t i t u e n d a  c a u s s a s  e u o l u i ,  c i r c u l i  d i u i s o r i s ,  

quo i n  d e l i n e a n d a ,  s t e r e o g r a p h i c e  t e l l u r e  v t i t u r ,  p r a e -  

c e p ta  p ositu rn  q u a a r a n t i s  m u r a l i s  ex am in a n d i ,  i te m  angu- 

l i  i n  p ia n o  i n c i i n a t o  c a p t i ,  ad h o r i z o n ta le m ,  r e d u c e n d i .

Cur non i n  publicum  p r o d i r e n t  r e l i c t a  a m ayero, 

e r a n t  q u i  q u a e r e r e n t ,  im m odestius  in te rd u m  cuam d e c e r e t ,  

non enim c o g i t a b a n t  a l ia m  e s se  e ru d i to ru m  c o n d it io n em  

quam m ulie rum  Hebraearum quae i p s a e  o b s t e t r i c a n d i  h a b e -  

b a n t  s c i e n t i a m ,  e t  antequam  ad i l l a s  a c c e d e r e n t  Sepnora 

e t  Phua, p a r i e b a n t .

S p o p o n d it  tanuem a u x i l i a t r i c e s  manus, i n s i g n i s  n o s -  

t e r  b i b l i o j o l a  D i e t e r i c h ,  charts-s  nay e r i& n as  L ic h te n b e r -  

g io  t r a d i d i .  I t a  rnagno s p le n d o re  ty p o g ra u h ic o  p r o u i i t  

Operum h a y e r i  Volumen quo c o n t i n e n t u r  a b s o lu ta e  omnino 

d i s s e r t s t i o n e s  a l i c u a e  S o c i e t a t i  s c i e n t i a r u m /  [ 5 ]  e x h i -  

b i t a e ,  i l l i s  i l l u s t r a n a i s  a d i e c i t  a l i q u a  L ic h te n b e rg iu m , 

i te m  duoruin typorum  Lunarium , ^uos h a y e ru s  r e l i n q u e r a t  

iixiiiorem, eum m e r i d i s n i s  e t  p a r a l l e l i s  s e l e n o g r a p n i c i s  

u-Lstinxit e t  niacularum cata loguu i a d a i d i t .

P r& e te r  n aec  e d i t s ,  s u p e r s u n t  a a h u c ,  q u ib u s  o r d i ­

n a n d i  s e t  c o n iu g e n d is  ocium e d i t o r i  d e f u i t ,  a i s i e c t i  

iii&mbra a s t r o n o m i .
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Angliam b i s  i n u i s i t ,  a n n i s  LXX e t  LXXIV. Demain- 

b ra y o  R eg is  i u s s u  i n t e r r o g a n t i ,  quae h i e  a c t a  e s s e n t  

V enere  solem i n t r a n t s ,  s o c io s  conatuum  meorum nom ina- 

ue ram . S ic  R eg i i n n o t u e r a t  L i c h t e n b e r g i u s ,  Rex i l l i  

p r i u a t i  s u i  o b s e r u a t o r i i  vsum p e r m i s i t ,  e t  eum s a e p i u s  

c o l l o q u i i s  d i g n a t u s  e s t ,  e r u d i t i o n e  r e f e r t i s ,  i n  q u i -  

b u s ,  cum a l iq u a n d o  de Newtono ac L e i b n i t i o  a g e r e t u r ,  

e t  quae s i n t  c u i u s u i s  p a r t e s  i n  r e p e r t o  i n f i n i t i  c a l -  

c u l o ,  g ratum  s i b i  p r o f e s s u s  e s t  Rex, quod v t e r q u e  i n  

t e r r i s  v i x e r i t ,  quas i p s e  iam t u e a t u r .

S c r i p s i t  L ic h te n b e r g iu s  ex  A n g l i a ,  quae i u u a r e n t  

am ico s ,  quae ad me p e r u e n e r u n t ,  v t  a p l u r i b u s . l e g e r e n -  

t u r  c u r a u i ,  v e l u t i ,  de p r a e s t a n t i s s i m o  H o rn s b i i  o b s e r -  

u a t o r i o ,  de i n g e n t i  b a ro m e tro  c u i  c o n s t r u c t o r  C ox ius 

p e r p e t u i  m o b i l i s  nomen d e d e b a t .

I t a  iam tu n c  e f f e c i t ,  m ag is  adhuc p o s t e a ,  v t  no ­

b i s  p r o d e s s e t  i t e r  suum B r i ta n n ic u m .

P o ly c a rp u s  E r x le b e n i u s ,  Chemiam, Regnorum quae 

v o c a n tu r  n a tu r a e  h i s t o r i a m ,  Physicam  e s p e r im e n ta le m , 

t r a d e b a t ,  s i n g u l a s  has  c o g n i t i o n i s  n a t u r a e  p a r t e s ,  b r e -  

u i a r i i s  com plexus , quae i d o n e i s  i u d i c i b u s  p r o b a b a n tu r :  

I s  cum ev8 o£os aX\* oX ixpov ios  anno LXVII o b i i s s e t ,  

experim en to rum  in s t i tu e n d o r u m  p ro u in c ia m  s u s c e p i t  L ic h ­

t e n b e r g i u s ,  a d h ib e n s  e t ia m  l ib ru m  a m ic i ,  c u iu s  secu ndae  

e d i t i o n i ,  p a u c i s  m ensibus s u p e r u i x i t  a u c t o r ,  L i c h t e n -
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b e r g i i  o p e r a ,  q u a t e r  d e i n d e  p r o d i i t ,  a d d i t i s  s e m p e r ,  

q u a e  c r e s c e n s  i n d i e s  s c i e n t i a  p o s t u l a b a t .

Quarn p r o p e n s o  a d  n a t u r a m  i n u e s t i g & n d a m  e s s e t  a n i -  

m o ,  v i d i  i a m ,  cum  me d o c e n t e r n  a u d i r e t ,  e t  m a c n i n u l i s  

q u a e  t u n c  i n  p o t e s t a t e  e i u s  e r a n t  s o l e r t e r  v t e r e t u r .

I t a q u e ,  s p a r t a m  n a c t u s  q u a m  o r n a r e  e t  v e l l e t  e t  

c o s s e t ,  t u rn  v n i u e r s i t a t i  n o s t r a e  l i t e r a r i a e  p r o f u i t ,  

i u u e n t u t e m  d o c e r x d o ,  tu rn  c e l e b r i t a t e m  e i u s  a u x i t ,  i n t e r  

n a t u r a e  s c r u t a t o r e s  i l i u s t r i s ,  c o l i e c t o  e t i a m  e t  o r d i -  

n a t o  g p p a r a t u ,  a u e m  a d d e n d u m  t h e s a u r i s ,  ,: u i b u s  c o m m u n i  

v s u i ,  d i u e s  e s t  G e o r g i a  A u g u s t a ,  i n d i e a r u n t  e i u s  t u t o -  

r e s .

M a t h e m a t i c i s  i n s t r u c t u s  L i c h t e n b e r g i u s ,  p o t e r a t  

s o l i d e  e t  a c u t e  d i c e r s  d e  p h y s i c i s :  A n i m a d u e r t e r u n t  t a ­

uten e r e c t i o r i s  i n g e n i i  s u d i t o /  [ 6 ]  r e s ,  e u m  r e m i s s i u s  

q u a e d a m  t r a c t a s s e ,  e o r u m  i n  g r a t i a m ,  q u i  n u n q u a m  a t t i -  

g e r a n t  e r u d i t u m  p u l u e r e m .  L x c u s a n d a r n  c r e d i d i ,  h a n c  

d o c t o r i s  q u i  s e u e r i o r  e s s e  p o t e r a t  l e n i t a t e m .  L e g i s -  

l a  t o r  urn s  a  r. i e n t  i  s  3 i m u s ,  q u a e  v e t a r e  m a l u i s s e t ,  p e r m i -  

s i t  I u d a e i s ,  p r o p t e r  d u r i t i e m  c o r d i s  i p s o r u m ;  i t a ,  p h y -  

s i c a m  t r a d e n s ,  m u l t i s ,  q u i  s ^ e e t a t u r n  e x p e r i m e n t s  v e n i -  

u n t ,  c a t  a l i q u i d ,  p r o p t e r  d u r i t i e m  c a p i t i s  i p s o r u m .

a g o  c e r t e  f a u i  E r x l e b e n i o  e t  L i c n t e n b e r g i o ,  ms. t h e -  

s e o s  e t  a d e o  v e r a e  p h y s i c a e  y e r i t i s ,  b e n i g n i o r i b u s , i n
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m o n s t r a n d a  p h y s i c a ,  e t i a m  i l l i s ,  q u i  earn d o c e r i  s e ,  

n o n  v e l l e n t .  I p s e ,  m a l u i  v t  me d o c t o r e m  c o l e r e n t  f e ­

n c e s  a n i m a e  q u i b u s  v e r i  c e r t i q u e  s c i e n t i a  p l a c e r e t .

I n d e f e s s o  i n  c a p i e n d i s  e x p e r i m e n t i s ,  n o n  s o l u m  

t a l i b u s  q u i b u s  s p e c t a t o r e s  d e l e c t a r e t ,  s e d  e t i a m  q u a e  

i p s i  n a t u r a e  a r c a n a  p a t e f e c e r e n t ,  o c c u r r e b a n t  n o n d u m  

v i s a  a l i i s .  I t a  n a t u r a m  a c  m o t u m  f l u i d i  e l e c t r i c i  i n -  

u e s t i g a n d i  n o u a  m e t h o d o  v s u s  e s t ,  e x  f i g m i s  q u a s  i n  

e l e c t r o p h o r o  g e n e r a t ,  q u a e  i p s a e  p e r m a n e n t e s  r e d d i  p o s -  

s u n t .  C u i u s  o r i m a  s p e c i m i n a ,  o f f e r e n d a  s o c i e t a t i  m i n i  

c o m r a i s i t ,  i p s e  m o r b o  i m p e a i t u s ,  a n n o  L X X V I I ,  v b e r i u s  

e a  d e  r e  d i s s e r u i t  a r m  i s  LX XVII  e t  L X X V I I I .

a n n o  LXXX e x h i b u i t  S o c i e t a t i  o b s e r u a t i o n e s  s u p e r  

a u ' o i i s  q u i b u s a a m  c i r c a  a p t i t u d i n e m  v u l g a t a e  m e n s u r a e  

s o r t i s ,  q u a e  b r e v i u s  e x p o s u e r a t  i n  p r o g r a m m a t e  q u o d  a n ­

t e  i n d i c a u i .  E a r u m  m e n t i o  f i t  i n  h i s t o r i a  S o c i e t a t i s ,  

c o m m e n t a t i o n i b u s  i n s e r e n d a s ,  n o n  t r a d i a i t .

S c i l i c e t ,  i n t e r  S o c i e t a t i s  n o s t r a e  c o m m e n t a r i e s ,  

e i u s ,  p a u c i o r e s  l e g u u n t u r ,  q u a m  e x p e c t a r i  p o s s e t .  P e r -  

p e t u o  c o n f l i c t a t u s  cum v a l e t u d i n e  n u n q u a m  i n t e g r a ,  p l u -  

r i m i s  l a b o r i b u s  g r a v a t u s ,  d i s s e r t a t i o n i b u s  f r e q u e n t i u s  

e x n i b e n d i s ,  n o n  s u f f i c e r e  v i r e s  s u a s  e x i s t i m a b a t .  Qua 

i n  r e  q u a n t u m  s e  i p s u m  f a l l e r e t ,  e t  p e c c a r e t  n i m i a  m o -  

d e s t i a ,  r a r o  i n  e r u d i t i s  n o s t r i  t e m p o r i s  v i t i o ,  s a e p i u s  

e um  r e p b e h e n d i .
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P l u r i b u s  tam en modis p r o f u i t  S o c i e t a t i ,  N u n c ia -  

b a n tu r  i p s i  quaecunque f i e b a n t  i n  p h y s i c i s  e t  a r t i b u s  

a  p h y s ic a  p e n d e n t ib u s ,  de i l l i s  f r e q u e n t e r  ad  S o c ie -  

t a te m  r e t u l i t ,  v t  de  B o l t o n i i  i n u e n t o ,  im prim end i l i -  

t e r a s  a t r a m e n to  s c r i p t a s ,  de P a u l i  E r g a ta ,  de  m achina 

A nglorum / [ 7] ad impraegnandam  aquam eo quod tu n c  a e r  

f i x u s  v o e a b a n tu r ,  iam  a l i i s  p l u r i b u s  nom in ibus v e n i t ,  

a b u n d a t  enim e r u d i t i o  n o s t r i  a e u i  in n u m e r is  n o u i s ,  s i  

non semper i n u e n t i s ,  c e r t e  v o c a b u l i s .

E t ia m , cum d e s i d e r a r e t u r  m athem aticcrum  s e n t e n t i a ,  

de m a c h in i s ,  a u t  de m e n s u r is  g e o g r a p h ic i s  a s t ro n o m ia  

duce  i n s t i t u e n d i s ,  m ih i  e t  M e is te ro  a d i u t o r  a d f u i t .

Q u a e s t io n e s  c l a s s i s  m a th em a tica e  a l t e r n a t i m  me- 

cum p r o p o s u i t .  I l l a m  p o s tre m o , c u iu s  responsum  v l t i -  

mi s a e c u l i  anno e x s p e c t a t u r .  Quas motus l e g e s  s e r u e t  

e b u l l i e h t i s  aquae  v a p o r  p e r  c a n a le s  d a to s .

S c r ip to ru m  ad v a r i a  l i t e r a r u m  g e n e ra  p e r t i n e n t i u m  

s y l l o g e n ,  s o c io  G eo rg io  F o r s t e r o  i n s t i t u i t  anno LXXX; 

c u iu s  se x  f a s c i c u l i  p r o d i e r u n t  hoc anno , e t  to t id e m  

q u o l i b e t  se q u e n t iu m , p o s t  primum a n n i  LXXXV; nulluun 

n o u i .

Diu iam mos i n u a l u i t ,  annuos l i b e l l o s  e d e r e ,  cuos 

i n  p e r a  secum g e s t e n t  e l e g a n t i o r e s  hom ines, i c u n c u la s  

i n s e r t a s  c o n te m p le n tu r ,  v a r i a  i n  i l l i s  cum v o l u p t a t e  

l e g a n t ,  in te rd u m  e t ia m  a l i q u i d  d i s c a n t ,  c a l e n d a r i i  n o -
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men quod h i s  l i b r i s  t r i b u i t u r  i n  memori&m m ih i  r e u o c a t  O ui-  

d ianum :

P a r s  minima e s t  i p s a  p u e l l a  s u i .

G o t t in g e n s e  C a lend arium , v t ,  quantum f e r t  n a t u r a  l i b r o -  

rum e i u s  g e n e r i s ,  e t  d e l e c t e t ,  e t  p r o s i t ,  e f f e c i t  L i c h t e n -  

b e r g i u s .  De p h y s i c i s ,  m e c h a n ic is ,  a s t r o n o m i c i s ,  d i s s e r u i t ,  

p e r s p ic u e  e t  s u a u i t e r ,  i t a ,  f e r e  e x p e r t e s  harum re ru m , a l ­

l e x i t  e t  d o c u i t ,  e r u d i t i o r i b u s ,  n cua  e x h i b u i t ,  v e l  ex amplo 

quod i p s i  e r a t  l i t e r a r u m  comm ercio, v e l ,  suo i n g e n i i  acum ine , 

s u b t i l i u s  e x a m in a ta .

H o g h a r t i  r i d i c u lo r u m  e t  v i t i o r u m  p i c t u r a s ,  p lu s  quam 

d im id io  s a e c u lo  a d m ira n tu r  B r i t a n n i .  Eae , v t  e t a b u l i s  a e -  

n e i s  e x p re s s a e  s u n t ,  omnes e t  s i n g u l a e ,  d i f f i c i l i u s  v e l  i b i  

r e p e r i u n t u r  v b i  p r o d i e r u n t .  P r o b a b i l e  i g i t u r  e r a t  b i b l i o -  

p o la e  c o n s i l iu m ,  d a n d i  i l l a s  n o b i s ,  form a p a u lo  m in o re ,  sed  

v b i  n i h i l  d e s i a e r a r e t u r  v e r i t a t i s  e t  i u c u n d i t a t i s ,  quod r e d -  

d e re  p o s s i t  m u l t i s  iam s p e c im in ib u s  n o tu s  a r t i f e x  R iep en h au -  

s e n .

E s t  v e ro  S a t i r a ru m  ea c o n d i t i o ,  v t  d iu  s u p e r s i n t ,  i i s  

quas  im p u g n a ru n t ,  v e l  p e r s o n i s  v e l  m o r ib u s .  I t a  H o r a t i i  a u t  

I u u e n a l i s  m u l ta  non i n t e l l i g e r e n t u r  s in e  Grammaticorum sc h o -  

l i i s ,  i p s i u s  B o i l a u i i  m u lta  non s in e  B r o s s e to .

I l l u s t r a n d i s  H o g h a r t i  o p e r ib u s  a p t i o r  r e p e r i r i  non po- 

t e r a t  L ic h te n b e r g i o .  I s  p e r i t u s  morum A n g liae  e t  h i s t o r i o -
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la ru m  p a u c i o r i b u s /  [ 8 ] n o ta ru m , a n e c d o ta  v o e a n t ,  im a g i-  

num quas cum v o l u p t a t e  s p e c t a b a t ,  d i l i g e n s  e t  a c u tu s  e x -  

a m in a to r ,  quod p e n i c i l l o  e t  g r a p h io  p r a e s t i t e r a t  H oghar- 

t u s ,  i p s e  calam o a e q u a u i t ,

D ix i  de  L i c h t e n b e r g i i  s c r i p t i s  quae v e l  ad S o c i e t a -  

tem n o s t ra m  p ro p iu s  p e r t i n e n t ,  v e l  m a io r i s  p a u lo  s u n t  v o -  

l u m i n i s .  Omnia n o m in a re ,  non e s t  h u iu s  v e l  l o c i  v e l  tem - 

p o r i s .  I l l c r u m  c a ta lo g u m  s in e  d u b io  ab ip s o  a u c t o r e  ex ­

h ib i t io n ,  v sq u e  ad annum LXXXVII, h a b e t  P e r i l l u s t r i s  P i i t -  

t e r i  H i s t o r i a  G eo rg iae  A u g u s tae .

C o r p o r i s  d e b i l i t a s  e f f e c i t ,  v t  toturn se  l i t e r i s  p o s ­

s e t  d a re  i n  q u ib u s  e m in u i t .  Quo tem pore d o c e n te s  h i e  a u -  

d i r e t ,  v i x  t r i s t i s s i m u m  morbum s u p e r a u i t .  V a l u i t  tamen 

m e l iu s  quam i p s e  e x s p e c t a b a t ,  i n  i t i n e r i b u s  a s t r o n o m i c i s ,  

e t  b r i t a n n i c i s .

Quod m ih i  v isum  e s t  i n d i c a r e  c o n t r a  s e d e n ta r ia m  v i -  

tam annorum s e r io ru m ,  p r o p r i e  enim loquendo  non e g r e d i e -  

b a tu r  m useo, sed  v ltim um  c u i u s u i s  sep t im an a e  diem e t  p r i -  

mum s e q u e n t i s ,  a g e b a t  i n  h o r to  sub v rbano  rh e d a  eo v e c t u s .

Ob a n im i  i n  p e r f e r e n d i s  c o r p o r i s  m a l i s  c o n s ta n t ia m ,  

ob a d s i d u i t a t e m  r a r o  i n t e r r u p t a m ,  e t  f r e q u e n t ia m  s c r i p t o -  

rum, i p s o  quidem o p in a n te  non n i s i  a m orbi c o n t in u o  im pe- 

t u  exeusandorum , c e te ru m  m u l t i s  quae v e g e to  animo a tq u e  

c o r p o r e ,  e d e r e n t  a l i i ,  su p e r io ru m ; S p e r a r i  p o t e r a t ,  eum 

d i u t i u s  i n t e r  nos  fu tu ru m .
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Neque, earn spem v t  omnino pe rde rem us e f f e c i t ,  m o rb i,  

q u i  a n n u a tim  f e r e  s t a t o  tem pore  r e d i b a t ,  p r im us im p e tu s ; 

sed  i s  iam v o t a  n o s t r a  f r u s t r a t u s  e s t ,  e t  a c c e d e n te  p u l -  

monum in f la m m a t io n e  d« XXIV F e b r u a r i i  b o r i s  m a t u t i n i s ,  

e r i p u i t  L ic h te n b e rg iu m ,  n o b is  s o c i i s ,  a m i c i s ,  iu u e n ib u s  

a i s c e n d i  c u p i d i s ,  o rb ae  l u g e n t i  f a m i l i a e .

S c r i p t o r  tam en s u p e r e s t ,  m a th e m a t ic i s  e t  p h y s i c i s ,  

e t i a m  p l u r i b u s  a l i i s ,  q u i  s o l a  am oen io ra  l e g u n t ,  non e a ,  

q u ib u s ,  v t  e l e g a n t e r  f r a n c o g a l i i ,  tempus p e r im a tu r  sed  

quae o r n e n t  in g e n iu m , f u g e r e  v i t a n d a  d o c e a n t ,  e t  v i r t u -  

tem am abilem  e x h i b e a n t .
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When, i n  th e  f i f t y - f i r s t  y e a r  o f  t h e  c e n tu ry  w hich  i s  

now draw ing  t o  a c l o s e ,  a S o c ie ty  o f S c ie n c e s  was founded  

t o  l e n d  d i s t i n c t i o n  t o ,  and in c r e a s e  th e  honor o f  p h y s i ­

c i s t s ,  m a th e m a t ic ia n s ,  and h i s t o r i a n s ,  two r e p r e s e n t i n g  

e a c h  o f  t h e s e  d i s c i p l i n e s  were chosen  from  among th e  p r o ­

f e s s o r s  a t  G o t t in g e n ,  and an e q u a l  number from  e t h e r  p l a ­

c e s .  Thus, Tajnat i s  c a l l e d  th e  M a th em a tica l  S e c t io n  com­

p r i s e d  Segner^- and M ayer .^  To me, who a t  t h a t  t im e  was
■Z

t e a c h in g  i n  th e  u n i v e r s i t y  o f  my n a t i v e  p r o v in c e ,  a l e t -
/

t e r  i n v i t i n g  me to  become a c o r re sp o n d in g  member was w r i t ­

t e n  im m e d ia te ly  a f t e r  th e  e s t a b l i s h m e n t  o f  th e  S o c ie ty ;  so 

t h a t  i t  happens t h a t  I  am. named among th e  c h a r t e r  members, 

a l th o u g h  th e  c e l e b r i t y  o f  Samuel Konig4  and Johann  F r i e d -

^ Jo h an n  A ndreas von Segner (1 7 0 4 -1 7 7 7 ) ,  p r o f e s s o r  o f m edi­
c in e  a t  G o t t in g e n  u n t i l  1755, and s u b s e q u e n t ly  a t  H a l le .

2Jo h a n n -T o b ia s  Mayer, p r o f e s s o r  o f  m a th em a tic s  ana  economy 
a t  G o t t in g e n ,  and one o f  th e  m ost c e l e b r a t e d  German a s t r o ­
nom ers o f th e  c e n tu r y  ( c f .  p .  xlv*^.).

g
K a s tn e r  was b o rn  a t  L e ip z ig  and t a u g h t  a t  th e  u n i v e r s i t y  
t h e s e  from  1759 to  1756; L ess in g  v^as among h i s  s tu d e n ts ,  a t  
L e i p z i g .

^1712-1757 ; p r o f e s s o r  o f  p h i lo so p h y  and m a th em a tic s  a t  th e  
U n i v e r s i t y  o f  F r a n e k e r ,  and a t  th e  M i l i t a r y  Academy o f  t h e  
H ague.
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r i c h  von  U ffen b ach 1  was g r e a t e r  and of lo n g e r  s t a n d in g .

In  t h e  l a t t e r ! s f a v o r  th e  law p r o v id in g  f o r  on ly  two 

c o r r e s p o n d in g  members o f  each  s e c t i o n  was a l t e r e d .  His 

l i b r a r y  and in s t r u m e n t s  now a d o rn  th e  U n i v e r s i t y  o f  Got­

t i n g e n .

Among th e  p r e s e n t  members I  h o ld  my p l a c e  from  th e
g

f i f t y - s i x t h  y e a r  o f  th e  c e n t u r y ;  b e fo r e  me L ow itz  was.
se l e c t e d ,  and a f t e r w a r d s  M e is t e r  and L ic h te n b e rg  e n te r e d  

th e  S o c i e t y .  Of th e  m a th e m a t ic ia n s  who u se d  t o  a t t e n d  

t h e  m e e t in g s  o f  th e  S o c i e t y ,  Segner and Low itz  have l e f t  

G o t t in g e n ,  t h e  fo rm er  f o r  H a l l e ,  th e  l a t t e r  f o r  S t .  Pe­

t e r s b u r g ;  Mayer and M e is te r  a r e  d e c e a s e d ;  and now Georg 

C h r i s to p h  L ic h te n b e r g ,  t o o ,  i s  d e a d .

T ru ly  my l o t ,  even from  e a r l y  y o u th ,  h a s  been t h a t  
4

o f  th e  c y p r e s s :  t o  mourn o t h e r s  and t o  s o l a c e  th e  s u f ­

f e r i n g .  T hus, i n  our S o c i e t y ,  i t  has b een  my sad  d u ty  

t o  p ronounce  d i s c o u r s e s  a t  th e  d e a th s  o f  t h e  n a t u r a l i s t s

^1687-1769 ; I m p e r i a l  C o u n s e l lo r  and B u rgom aste r  o f  F rank ­
f o r t  a .  M.; he was w ell-know n  a s  a c o l l e c t o r  o f  mathema­
t i c a l  and p h y s i c a l  i n s t r u m e n t s .

g
Georg M o r i tz  Low itz  (1 7 8 8 -1 7 7 4 ) ,  a s t ro n o m e r  and p h y s i c i s t ;  
p r o f e s s o r  o f  m a th em a tic s  a t  G o t t in g e n  from  1754-1763; l a ­
t e r  p r o f e s s o r  a t  S t .  P e t e r s b u r g .  He was m urdered  by Cos­
s a c k s  w h i le  engaged i n  a. su rv e y  of th e  Volga v a l l e y .

^ K a s t n e r ’ s c o l le a g u e  et.. G o t t in g e n ;  c f .  p .  Z0+ .
4

The t r e e  s a c r e d  t o  P l u t o ,  and u sed  s y m b o l ic a l ly  a t  f u n e r a l s .
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R o e d e re r 1  and E r x le b e n , 2  and th e  m a th e m a tic ia n s  Mayer 

and M e i s t e r ;  and nov« my l a t e s t  t a s k  i s  t o  speak  o f  

•L ic h te n b e r g .

L ic h te n b e rg  was b o rn  on th e  f i r s t  o f  J u ly  i n  th e  
3y e a r  174 4 , a t  a p la c e  i n  H e s s ia  c a l l e d  O b e r ra m s ta d t ,  

n o t  f a r  from  D a rm s ta d t .  H is f a t h e r  was a t  t h a t  t im e  

p a s t o r  o f  t h i s  tow n, and  s u b s e q u e n t ly  became th e  Su­

p e r i n t e n d e n t - G e n e r a l  o f  D a rm s ta d t .  H is  m o ther  was t h e  

d a u g h te r  o f  E ck h a rd ,  p a s t o r  o f  B is c h o f f s h e im ,  n e a r  

M ainz. L ic h te n b e rg  was t h e  l a s t  of e ig h t e e n  c h i l d r e n .

To h e r  who gave him l i f e , h e ,  a lo n g  w i th  h i s  b r o t h e r s  

and s i s t e r s ,  owed som eth ing  ev en  g r e a t e r  th a n  l i f e ;  f o r  

she was a  woman o u t s t a n d i n g  f o r  l e a r n in g  and v i r t u e .

H is  f a t h e r  was b u rd en e d  b o th  by th e  m a t t e r s  p e r ­

t a i n i n g  t o  h i s  p o s i t i o n  and by o t h e r  a f f a i r s ;  y e t  he 

u se d  a s  much l e i s u r e  a s  was a l l o t t e d  him f o r  d e v e lo p in g  

h i s  c h i l d r e n ’ s t a l e n t s . /  [ 2 ] He i n s t i l l e d  i n  th e  minds

^ Jo h a n n  Georg R o e d e re r  (1 /2 6 - 1 7 6 5 ) ,  p r o f e s s o r  o f  m ed ic in e  
and d i r e c t o r  o f  t h e  o b s t e t r i c a l  h o s p i t a l  a t  G o t t in g e n ;  
a f t e r  H a l l e r ' s  d e a th  he to o k  over t h e  p r o f e s s o r s h i p  o f  
anatom y and s u r g e r y .  K a s tn e r  e d i t e d  h i s  O puscula  m edi-  
ca  c o l l e c t a  (G o t t in g e n  1 7 6 3 ) .

^ L i c h t e n b e r g 's  c o l l e a g u e ;  c f .  pp. and Z7S£, ,
^ T h is  d a t e  i s  i n c o r r e c t ,  b u t  was th e  one w hich  L. h im s e l f  

em ployed ( c f .  F1807, S c h .2 I , 6 , and Herzog 1 ,5  and n o t e :  
" W a h r s c h e in l ic h  gebe i c h  m ich  sw ei J a h r e  g e r i n g e r  a n ,  a l s  
i c h  w i r k l i c h  b i n . " ) .  A ccord ing  t o  the- b a p t i s m a l  r e c o r d  
(v . S c h .2 I , 6  n o t e ) ,  t h e  c o r r e c t  y e a r  o f  b i r t h  i s  1742 .
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of  h i s  boys a s  much knowledge o f  n a t u r e  as  th e y  were 

c a p a b le  o f  a s s i m i l a t i n g ,  and prom pted  them to  r a i s e  

t h e i r  f a c e s  u p r i g h t  t o  th e  s t a r s .

Ludwig K a r l ,  t h e  b r o t h e r  o f  th e  d e c e a s e d ,  who 

w ro te  t h e s e  t h i n g s  t o  me — d i r e c t o r  o f  th e  D ucal Ar­

c h iv e s  a t 'G o t h a ,  and  jo in e d  i n  c l o s e  bonds o f  f r i e n d ­

s h ip  w i th  our S o c ie ty  — added t h a t  he h im s e l f  remem­

b e re d  how much i t  had  p l e a s e d  th e  o ld  man when, s i t t i n g  

i n  h i s  l a p ,  he n o t i c e d  th e  com et o f  th e  y e a r  1744, th e  

l a r g e s t  o f  th e  many w hich  th e  c e n tu r y  h as  s e e n .

A f t e r  th e  d e a t h  o f  h i s  f a t h e r ,  L ic h te n b e rg  a t t e n d e d  

th e  gymnasium a t  D a rm s tad t  (o u r  f r i e n d  c o u ld  a f f o r d  n o ­

th in g  b e t t e r ) ,  w here he  p r o f i t e d  from  th e  t u t e l a g e  o f  

Wenk, an  e x c e l l e n t  t e a c h e r ,  who was th e n  i n  c h a rg e  o f  

th e  s c h o o l .

From h i s  b i r t h  he was a f f l i c t e d  w i th  a  weak c o n s t i ­

tu t io n ," ^  so t h a t  he seemed l i t t l e  s u i t e d  f o r  a  b u s in e s s  

c a r e e r ,  o r  even  f o r  a s c h o l a r l y  l i f e ,  w hich  r e q u i r e s  r o ­

b u s t  h e a l t h  i n  a d d i t i o n  to  a mind c a p a b le  o f  e n d u r in g
t

t o i l .  Thus he had much l e i s u r e ,  which he employed c h i e f ­

ly  i n  t h e  s tu d y  o f  m a th em a tic s  and n a t u r e ,  l a r g e l y  i n d e ­

p e n d e n t ly ,  a l t h o u g h  h i s  o l d e r  b r o t h e r s  h e lp e d  him.

■^Kastner o b v io u s ly  r e f r a i n s  from  m en tio n in g  L . ’ s d e fo rm i ty  
a s  th e  so u rc e  o f  h i s  "weak c o n s t i t u t i o n . "  The p h ra s e " f ro m  
h i s  b i r t h "  i s  n o te w o r th y  a s  t h e  s o l e  r e l i a b l e  e v id e n c e  
t h a t  t h e  d e f o r m i ty  was n o t  a c q u i r e d ,  a s  m ost o f  th e  e d i to i s  
c la im ,  th ro u g h  a f a l l  r e s u l t i n g  from  th e  c a r e l e s s n e s s  o f  a 
n u rs e m a id .
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Ludwig V I I I ,  Landgrave o f  H e s s ia ,  was most g e n ­

e ro u s  t o  him i n  h i s  y o u th ,  e n c o u ra g in g  a d i l i g e n c e  

w hich m ig h t a t  some tim e be o f  b e n e f i t  t o  h i s  n a t i v e  

l a n d ,  e i t h e r  re d o u n d in g  t o  th e  honor o f  th e  U n iv e r s i ty  

o f  G ie s s e n ,  o r  s a f e g u a r d in g  t h e  s h o re s  o f  th e  Rhine a s  

i t  f lo w s  th ro u g h  H e s s ia ;  f o r  t h i s  i s  a  f u n c t i o n  o f  m athe­

m a t i c s .  (The w ise  r u l e r  t h e n  r e a l i z e d  what was n o t  un­

t i l  l a t e r  n o t i c e d  i n  o t h e r  d i s t r i c t s . )  I n  th e  y e a r  1765, 

when he came t o  G o t t in g e n  t o  a t t e n d  th e  u n i v e r s i t y ,  he 

a v a i l e d  h im s e l f  o f  M e i s t e r ’ s i n s t r u c t i o n  i n  m a th e m a tic s ,  

and a l s o  my own; and p r e s e n t l y  he en jo y ed  th e  f r i e n d s h i p  

o f  us b o th ,  f o r  t h i s  e x c e l l e n t  young man e a s i l y  won our 

e s te e m . But t h a t  he n e g l e c t e d  none o f  th e  p r o f e s s o r s  

from  whom he c o u ld  b e n e f i t  i n  p h i lo s o p h y ,  i n  th e  know­

le d g e  o f  n a t u r e ,  i n  humane l e t t e r s ,  and a l l  t h a t  p e r ­

t a i n s  t o  a  knowledge o f  t h e  w o rld  was e v in c e d  by exam­

p l e s  o f  t h a t  d i v e r s i f i e d  e r u d i t i o n  f o r  w hich  he l a t e r  

became fam ous . I  l e a r n e d  from  E rx le b e n ,  who was u n i t e d  

w i th  L ic h te n b e rg  i n  s t u d e n t  f r i e n d s h i p ,  t h a t  th e y  were 

th o ro u g h ly  a c q u a in te d  w i th  t h e  n a t u r a l i a  which were t h e n  

i n  B i i t t n e r ’s^  p o s s e s s io n  and a r e  now t h e  p r o p e r ty  o f  ou r

■^Probably C h r i s to p h  A ndreas B i i t tn e r  (1 7 0 8 -1 7 7 4 ) ,  t h e o l o ­
g i a n ,  m a th e m a t ic ia n ,  and a s t ro n o m e r .
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u n i v e r s i t y ,  th e  owner d e m o n s t r a t in g  and e x p la in i n g  th e  

c o l l e c t i o n  t o  them and th e y  r e p o r t i n g  t o  me. The o b s e r ­

v a t i o n s  w hich  t h e s e  two made on th e  e a r th q u a k e  o f  th e  

y e a r  1767 I  have  r e p o r t e d  i n  our new p u b l ic a t io n ,-* -  and 

I  m en tio n ed  t h a t  L ic h te n b e rg ,  who even  th e n  was p r o f i ­

c i e n t  i n  a s t r o n o m ic a l  o b s e r v a t i o n s ,  had a s s ig n e d  th e  

e a r th q u a k e  a t im e  o f  a b o u t  s i x  se c o n d s ,  'which th o s e  

c a l l  a m in u te  who a r e  u n a c q u a in te d  w i th  th e  f i n e r  d i ­

v i s i o n s  o f  t im e .

A f t e r  th e  d e a th  o f  T o b ia s  Mayer, w hich  o c c u r r e d  a t  

t h e  b e g in n in g  o f  th e  y e a r  1762 , th e  management o f  th e  

o b s e r v a to r y  d e v o lv e d  upon L ow itz  and me. At th e  com ple­

t i o n  o f  an a c c u r a t e  c a t a l o g  o f  t h e  i n s t r u m e n t s  th e n  a t  

ou r  d i s p o s a l ,  L ow itz  l e f t  t h e  o b s e r v a to r y  t o  m e . /

[3 ]  A l l  c e l e s t i a l  o b s e r v a t i o n s  a r e  a c c o m p lish e d  by 

th e  m easu rem en t o f  t im e s  and a n g l e s .  A c c o r d in g ly ,  any ­

one a t  a l l  v e r s e d  i n  m a th e m a tic s  w i l l  a t  once u n d e r s ta n d  

how s u c h  c a l c u l a t i o n s  a r e  c a r r i e d  o u t ,  i f  one h a s  th e  

p ro p e r  i n s t r u m e n t s  a t  hand — p r o f i c i e n c y  d e v e lo p in g  w i th  

p r a c t i c e .  Hence I  p r o v id e d  any o f  my a u d i t o r s  who so d e ­

s i r e d  w i th  th e  o p p o r t u n i t y  o f  a c q u a in t i n g  th e m se lv e s  w i th  

th e  i n s t r u m e n t s  and t h e i r  u s e .  P re em in en t  among them were

^ G o t t i n g i s c h e  g e l e h r t e  A nzeigen  1767, 4 01 .
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1  2 L ic h te n b e r g ,  K lu g e l ,  and L ju n g b e rg ,  each  o f  whom p r e -  '

s e n t l y  gave e v id e n c e  o f  th e  e x t e n t  t o  w hich he had p ro ­

f i t e d  from t h i s  e x p e r i e n c e .  On th e  1 9 th  o f  June  1769, 

L ic h te n b e rg  o b se rv e d  w i th  me th e  t r a n s i t  o f  V e n u s ,s  b u t  

t h e  s e t t i n g  o f  t h e  sun p r e v e n te d  u s  from  o b s e rv in g  th e  

w hole o f  t h e  e c l i p s e .  In  th e  y e a r  1770 , L ic h te n b e rg  ob -
4

s e rv e d  a s  much a s  he c o u ld  o f  a c o m e t,  t h e  a tm osphere  

n o t  b e in g  v e r y  f a v o r a b l e ;  and he o b se rv e d  a n o th e r  i n  th e  

y e a r  1771. Toward th e  end o f  1773 , and i n  th e  b e g in n in g  

o f  t h e  f o l lo w in g  y e a r ,  he d e m o n s t r a te d  b e f o r e  t h e  S o c ie ty  

a c h a r t  o f  th e  p a t h  among th e  f i x e d  s t a r s  o f  one o f  th e  

com ets he had  o b s e r v e d .  He had t h e  a b i l i t y  and th e  pa­

t i e n c e  — w hich  i s  n o t  a lw ays a s s o c i a t e d  w i th  p ro fou nd  

s t u d i e s  — to  p r e p a r e  and p r e s e n t  d iag ram s t h a t  were b o th  

i n s t r u c t i v e  and p l e a s a n t  t o  th e  s i g h t .  S e v e ra l  d raw ings  

o f  th e  moon ?rhich he gave me — th e  m oo n-spo ts  n o te d  i n  

th e  p o s i t i o n s  i n  w h ich , a l th o u g h  th e y  a re  c o n c e a le d  by 

th e  shadow o f  t h e  e a r t h ,  c a l c u l a t i o n  has p roved  th e y  must

be l o c a t e d  — I c h e r i s h  a s  mementos o f  my f r i e n d  t h e i r

m ak e r .

^Georg Simon K lu g e l  (1 7 3 9 -1 3 1 2 ) ,  l a t e r  p r o f e s s o r  o f  m athe­
m a t i c s  and p h y s ic s  a t  H a l l e .

^ L ic h te n b e r g » s  l i f e l o n g  f r i e n d ;  c f .  p .  / * 8  .

5G o t t . g e l . Ana. 1769 , 385 .
4 I b i d . .  1770 , 705 .

5 I b i d . , 1771 , 537 .

6 I b i d . ,  1774 , 97 , 2 49 .
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H is n a t i v e  p ro v in c e  r e q u e s t e d  L ic h te n b e rg  to  r e ­

move t o  G ie s se n ;  b u t  he p r e f e r r e d  o u r  u n i v e r s i t y ,  and 

was d i s t i n g u i s h e d  i n  1770 , a t  t h e  end  o f  May,-*- by th e  

t i t l e  o f  P r o f e s s o r  E x t r a o r d i n a r y .  Thus he was th e  l a s t  

o f  th e  p r o f e s s o r s  a p p o in te d  w h ile  G o t t in g e n  was s t i l l
p

u n d e r  th e  s u p e r v i s i o n  o f  Mtinchhausen, who d ie d  i n  No­

vember o f  t h e  same y e a r .

I t  may be p e r m i t t e d  t o  r e c a l l  h e r e  w i th  g r a t i t u d e  

th e  g e n e r o s i t y  o f  th e  H e s s ia n  r u l e r ,  who d id  n o t  demand 

from  L ic h te n b e rg  a r e q u i t a l  o f  t h e  f a v o r  bestow ed  on 

him , and f r e e l y  g r a n t e d  t h a t  he s e r v e  the  common f a t h e r ­

la n d  o f  Germany o u t s i d e  h i s  n a t i v e  p r o v in c e .

L ic h te n b e rg  announced  h i s  p u b l i c  l e c t u r e s  i n  a S e r -  

man p rogram  d e a l in g  w i th  t h e  c a l c u l a t i o n  o f  p r o b a b i l i t i e s .  

The t h e s i s  o f  t h e  s tu d y  i s  t h a t  no one o f  sound mind 

would p u rc h a s e  a chance  on a v e ry  l a r g e  sum, f o r  i n s t a n c e  

s e v e r a l  h u nd red  th o u sa n d  t h a l e r s ,  a t  a p r i c e  o f ,  s a y ,  

f i f t y  t h a l e r s ,  'which, i n  co m parison  w i th  t h e  p o t e n t i a l

-*-I b i d . . 1770 , 715.

^The f i r s t  a d m i n i s t r a t o r  o f  the  U n i v e r s i t y  o f G o t t in g e n ;  
c f .  p. xx /  .

2
B e tr a c h tu n g e n  liber e i n i g e  M ethoden, e in e  g e w isse  Sehw ie-  
r i g k e i t  i n  d e r  Berechnung d e r  W a h r s c h e i n l i c h k e i t  beim 
S p i e l  zu h e b en . G o t t in g e n " ’t D i e t e r i c h )  1770; S c h i  IX9 
c f .  p.xxxiiin o te  Z .
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n o
g a m  i s  a lm o s t  n e g l i g i b l e .  D 'A lem bert  and B e g u e l in  con­

f u s e  th e  m a t t e r  when th e y  a t t e m p t  to  e x p la in  i t .  L ic h te n ­

b e r g ,  f o l lo w in g  D a n ie l  B e r n o u l l i ^  and C ram er,4 a d v i s e s  a 

p r u d e n t  man t o  c o n s id e r  how much he w i l l  g a in  by fo rg o in g  

t h a t  w hich  hangs upon a f a l l a c i o u s  h o p e .  He d e m o n s tra te d  

i n  t h i s  f i r s t  p u b l i c  spec im en  o f  h i s  w r i t i n g  how a d e p t  he 

was a t  c l e a r l y  r e v e a l i n g ,  t o  th e  p e r s p ic u o u s  e y e ,  t h in g s  

w hich  a r e  e i t h e r  r a t h e r  o b sc u re  by n a t u r e  o r a r e  o b sc u red  

by th e  e x c e s s iv e  and d e p lo r a b le  z e a l  o f  s c h o l a r s  whose d e ­

s i r e  i s  t o  a c q u i r e  a r e p u t a t i o n  f o r  s u b t l e t y .  /

w  Among th e  p ro v in c e s  o f  Germany w h ich  a r e  happy u n d e r
5th e  r u l e  .o f  th e  K i n g - E le c t o r , T ob ias  Mayer f i x e d  upon Got­

t i n g e n  as  th e  s i t e  f o r  h i s  a s t r o n o m ic a l  o b s e r v a t i o n s ,  th e  

King h a v in g  o rd e r e d  t h e s e  t o  be made s im u l ta n e o u s ly  i n  s e ­

v e r a l  p l a c e s ;  f o r  th e  King was n o t  m ere ly  a p a t r o n  o f  th e  

s c i e n c e s ,  b u t  was h im s e l f  a f i t  and l e a r n e d  judg e  o f  them .

J e a n  l e  Rond d 'A le m b e r t  (1 7 1 7 -1 7 8 3 ) ,  m a th e m a tic ia n  a n d ^ p h i l -
o so p h e r ;  c o - e d i t o r  w i th  D id e ro t  o f th e  famous E n c y c lo p e d ie .

2 /H is  work on t h i s  s u b j e c t  a p p e a re d  i n  th e  Memoires de 1 ' a c a -
demie de B e r l i n  1767, 3 8 S f f . ( c f .  Sch.1!*,  1 4 ) ;  L. a l s o  men­
t i o n s  him i n  a l e t t e r  t o  G oe the , O c t .  7 ,  1793 (L e itzm an n , 
B r ie f w e c h s e l  zw isch en  Goethe und L ic h te n b e rg  (G oethe- J a h r -  
buch X V III , 3 9 7 7

^1700-1782 ; p r o f e s s o r  a t  B a s e l .
4Jo h a n n  U l r i c h  von Cramer (1 7 0 6 -1 7 7 2 ) ,  j u r i s t  and m a th e m a ti ­

c i a n .
I . e . ,  George I I I ,  King o f  E ngland  and  E l e c t o r  o f  H anover.
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When th e  K i n g 's  C o u n c i l ,^  i n  t h e  i n t e r e s t  o f  th e  E l e c t o r a t e ,  

r e q u e s t e d  t h e  S o c ie ty  t o  e x p l a i n  how t h i s  p r o j e c t  was t o  be 

e x e c u te d ,  I  r e s o l v e d ,  w i th  th e  a s s e n t  o f  th e  S o c i e ty ,  t h a t  

t h e  m a t t e r  s h o u ld  be e n t r u s t e d  t o  L ic h te n b e r g .
C

L ik e w is e ,  th ro u g h  th e  m e d ia t io n  o f  Mr. D em ainbray, 

t h e  d i r e c t o r  o f  th e  K in g ' s p r i v a t e  o b s e r v a to r y  a t  R ich ­

mond, I  a r r a n g e d  t h a t ,  by r o y a l  g e n e r o s i t y ,  t h e  q u a d ra n t

w h ich  had been  p e r f e c t e d  by t h a t  consummate c ra f t s m a n  S i s -  
2

so n  sh o u ld  be employed i n  t h e  s u rv e y .  T h is  t a s k  L ic h te n ­

b e rg  p e rfo rm ed  i n  t h e  y e a r s  1772 and 1 773 . He d e f in e d  th e  

p o s i t i o n s  o f  H anover, O snab ruck , and S ta d e ,  and r e p o r t e d
4

on t h i s  work i n  1776, a t  a  m e e tin g  o f th e  S o c i e ty ,  o f  

w h ich  he h a d  b e en  a member s i n c e  1774. As t o  th e  com ple­

t e d  works o f  Mayer d e a l in g  w i th  th e  c o n f i g u r a t i o n  o f  th e  

moon, th e  K i n g 's  C o u n c i l ,  a t  my r e q u e s t ,  g r a n te d  t h a t  th e y  

be p r e s e r v e d  a t  G o t t in g e n .  T h ese ,  t o g e t h e r  w i th  o t h e r s  o f  

M a y e r 's  m a n u s c r i p t s ,  a r e  k e p t  a t  t h e  o b s e r v a t o r y .

I  have e d i t e d  p o r t i o n s  o f  t h e s e  m a n u s c r ip ts  a s  o f t e n  

a s  I  was g iv e n  t h e  o p p o r t u n i t y ,  so t h a t  new th in g s  m ig h t  be

^The C o u n c il  o f  Regency f o r  H an o v er ian  a f f a i r s ;  c f . p .  .
2 S te p h e n  C h a r le s  T r ib o u d e t  Demainbray (1 7 1 0 -1 7 8 2 ) ,  e l e c t r i ­

c i a n  and a s t r o n o m e r ,  who h e ld  th e  p o s i t i o n  o f  Royal A s t r o ­
nomer from  1768 u n t i l  h i s  d e a t h  ( c f .  D i c t i o n a r y  o f  n a t i o n a l  
B io g rap h y  V, 7 8 0 f . ) .

g
No one o f  t h i s  name i s  l i s t e d  i n  th e  D i e t , o f  N a t . B io g . 

^Novi Comment. S o c . Reg. S c . G o t t i n g . V II  (1 7 7 6 ) ,  210.
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made known t o  m a th e m a t i c i a n s .  I  w as, h ow ever, u n a b le  

s im p ly  to  p u b l i s h  t h e  m a n u s c r ip ts  a s  I  found  them, f o r  

th e y  c o n s i s t e d  o f  b a re  fo r m u la e ,  w h ich  Mayer had doubt* 

± e s s  a n a ly z e d  and d e m o n s t r a te d  i n  o t h e r  p a p e r s  t h a t  I  

had  n e v e r  s e e n .  Yn'hen su c h  e x p o s i t i o n s  had t o  be r e ­

s t o r e d ,  I  worked c u t ,  a c c o rd in g  t o  my a b i l i t i e s ,  an ex ­

p l a n a t i o n  o f  t h e  c i r c l e - d i v i d e r  w hich  he u se d  i n  d e p ic ­

t i n g  t h e  e a r t h  s t e r e o g r a p h ic a l ly ; - * -  t h e  r u l e s  f o r  e x a ­

m in ing  th e  p o s i t i o n s  o f  th e  w a l l - q u a d r a n t ; 2 and l i k e ­

w ise  th e  r u l e s  f o r  r e d u c in g  t o  th e  h o r i z o n t a l  an a n g le  

o b se rv e d  on an i n c l i n e d  p lan e .®

There  were t h o s e  who a shed  why th e  works l e f t  by 

Mayer were n o t  made a v a i l a b l e  t o  t h e  g e n e r a l  p u b l ic  — 

some more im p o r tu n a t e ly  th a n  was f i t t i n g ;  f o r  th ey  d i d  

n o t  r e a l i z e  t h a t  t h e  c o n d i t i o n  o f  s c h o l a r s  was d i f f e r ­

e n t  from  t h a t  o f  t h e  Hebrew women, who th e m se lv e s  had 

know ledge o f  m idw iv ery  and g'ave b i r t h  b e fo r e  S h ip ra h  

and Pua came to  t h e i r  a i d . 4 Our w orth y  b o o k s e l l e r  Diefc- 

e r i c h ^  p u t  h i s  r e s o u r c e s  a t  our d i s p o s a l ,  and I handed 

o v e r  M a y e r 's  m a n u s c r ip t s  t o  L ic h te n b e r g .  Thus t h e r e

-‘-D i s s e r t a . t i c n e s  mat hems, t i c a e  e t ~ p h y s i c a e . A lte n b e rg  1771. 

^ A s tronom ische  A bhand lungen . I .  Samml. , I I I .  Abh. , §136.

5 I b i d . , I .  A bh ., $208.

4 S f .  Exodus I ,  1 9 .

^ L i c h t e n b e r g ' s p u b l i s h e r  and l a n d l o r d ;  c f .  p .  193 .
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a p p e a re d ,  i n  s p l e n d id  t y p o g r a p h i c a l  f o r m a t ,  a  volume o f  

M ayer’s w o r k s ,1 c o n s i s t i n g  f o r  th e  m ost p a r t  o f  th e  s e p a ­

r a t e  p a p e r s  p r e s e n t e d  b e f o r e  th e  S o c ie ty  o f  S c i e n c e s ,  /

[5] i n  i l l u s t r a t i o n  o f  w hich  L ic h te n b e rg  added c e r t a i n  

o t h e r  t h i n g s ,  and a l s o  th e  s m a l l e r  o f  two l u n a r  c h a r t s  

w h ich  Mayer had l e f t  and w h ich  L ic h te n b e rg  augm ented w i th  

l u n a r  m e r id ia n s  and p a r a l l e l s ,  and t o  w hich  he added a 

c a t a l o g  o f  th e  l u n a r  s p o t s .

I n  a d d i t i o n  to  t h e s e  w orks which now were p u b l i s h e d ,  

t h e r e  rem a in ed  a number o f  s c a t t e r e d ,  f r a g m e n ta ry  n o t e s  on 

a s t r o n o m ic a l  s u b j e c t s  w hich th e  e d i t o r  la c k e d  th e  t im e  to  

a sse m b le  and a r r a n g e .

L ic h te n b e rg  v i s i t e d  E ng land  on two o c c a s io n s ,  i n  th e  

y e a r s  1770 and 1774 . When, a t  th e  K in g 's  r e q u e s t ,  Demain­

b ra y  q u e s t io n e d  me a s  t o  w hat had b e en  done i n  G o t t in g e n  

a t  th e  t im e o f  th e  t r a n s i t  o f  Venus, I  m en tioned  th o s e  who 

had a s s i s t e d  me i n  my r e s e a r c h e s .  L ic h te n b e rg  h a v in g  th u s  

been  b ro u g h t  t o  t h e  r o y a l  a t t e n t i o n ,  th e  King g r a n te d  him 

th e  u se  o f  h i s  p r i v a t e  o b s e r v a to r y  and o f t e n  f a v o r e d  him 

w i t h  l e a r n e d  i n t e r v i e w s .  When a t  t im e s  Nev/ton and L e ib n iz  

were d i s c u s s e d  i n  t h e s e  c o n v e r s a t i o n s ,  and th e  q u e s t i o n  

a r o s e  a s  t o  th e  p a r t  t h a t  e a c h  had p la y e d  i n  th e  d i s c o v e r y

1T ob iae  M ayeri o p e ra  i n e d i t a  v o l . I .  E d i d i t , e t  o b s e r v a t i o — 
num aooendicem  a d i e c i t  G e o rg iu s  C h r i s to p h o r u s  L ic h te n b e r g .  
G o t t in g e n  ( D i e t e r i c h ) ~ 1775 .
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o f  i n f i n i t e s i m a l  c a l c u l u s ,  th e  King e x p re s s e d  h i s  s a t i s f a c ­

t i o n  t h a t  b o th  had l i v e d  i n  c o u n t r i e s  under h i s  r u l e .

The l e t t e r s  w hich  L ic h te n b e rg  w ro te  from E ngland  con­

t a i n e d  t h in g s  t h a t  p l e a s e d  h i s  f r i e n d s ,  and I  a r r a n g e d  f o r  

th o s e  a d d re s s e d  to  me t o  be made a v a i l a b l e  t o  a g r e a t e r  num­

ber:"*" — f o r  exam ple , h i s  d e s c r i p t i o n  o f  th e  m ost e x c e l l e n t
p

o b s e r v a to r y  u nder  H o rn s b y 's  managem ent, and o f  th e  huge 

b a ro m e te r  t o  w hich Cox, i t s  m aker, had a p p l i e d  th e  name of 

p e rp e u u um m o b i le . Thus he c o n t r i v e d  a t  t h a t  t im e ,  and to  

an even  g r e a t e r  e x t e n t  l a t e r  on , t o  make h i s  s o jo u r n s  i n  

E ng land  p r o f i t a b l e  t o  u s .

P o ly c a rp  E rx le b e n  t a u g h t  c h e m is t r y ,  th e  d i s c i p l i n e  

w h ich  i n  th e  B r i t i s h  I s l e s  i s  c a l l e d  " n a t u r a l  h i s t o r y , "  and

In  o t h e r  w ords , he p u b l is h e d  s e c t i o n s  from L ic h te n b e r g 1s 
l e t t e r s  i n  s e v e r a l  p e r i o d i c a l s  ( se e  b e lo w ) . We d i s c o v e r  
from  L . ’ s c o rre sp o n d e n c e  ( L tz . - S c h .  I ,  223) t h a t  K a s tn e r  
d id  n o t  t r o u b l e  t o  s e c u re  L . ’ s p e rm is s io n ,  and L. r a t h e r  
i n d i g n a n t l y  w r i t e s  t o  Heyne: "Es war n i c h t  schon  von H errn  
K a s tn e r  g e h a n d e l t ,  d a s s  e r  Dinge aus meinem B r i e f  h a t  d ru k -  
ken l 'a s s e n ,  ohne d a s s  i c h  e s ,  i c h  w i l l  n i c h t  sag en  e r l a u b t ,  
so n d e rn  nu r g a n tz  von  Ferne  gewiinscht h a t t e .  Die N a c h r ic h -  
t e n  w aren n i c h t  an  den  D i r e c t o r  d e r  S o e i e t a t ,  und a u f  d i e s e  
A r t  war e s  auch  g a n tz  w ider den  b i s h e r i g e n  G ebrauch , s i e  
d ru c k e n  l a s s e n .  Ausserdem i s t  d i e  B esch re ib u n g  des B aro­
m e te r s  so a b g e f a s s e t ,  d a s s  s i e ,  wie A lem bert von d e r  L ogick  
s a g t ,  n u r  denen b ra u c h b a r  i s t ,  d i e  s i e  n i c h t  n o t i g  haben .
I c h  h c f f e ,  e r  w ird  e s  n i e  w ie d e r  t h u n . , . . "

^ B o i e 's  D eu tsch es  Museum. J a n .  1776 , p p . 7 9 -8 4 . K a s tn e r  pub­
l i s h e d  t h i s  w i th o u t  m en tio n in g  L . ’ s name ( c f .  L a u c h e r t ,  L ic h -  
t e n b e r g s  s c h r i f t s t e l l e r i s c h e  T h a t i g k e i t ,  5 ) .  T h is  l e t t e r  a l ­
so in c lu d e d  comments on th e  y o u n g e r  F o r s t e r ’ s jo u rn e y  w i th  
Cook. — Thomas Hornsby (1733-1810) was p r o f e s s o r  o f  a s t r o ­
nomy a t  O xford , and fo u n d e r  and f i r s t  d i r e c t o r  o f  th e  p r e ­
s e n t  R a d c l i f f e  O b s e rv a to ry .

5G o t t . g e l . Anz. 1775 , 97.
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e x p e r i m e n t a l  p h y s i c s .  These v a r i o u s  a s p e c t s  o f  th e  know­

le d g e  o f  n a t u r e  he t r e a t e d  i n  handbooks w hich  a re  ap p roved  

by th o s e  b e s t  q u a l i f i e d  t o  judge  o f  such  m a t t e r s .  When he 

d i e d  i n  t h e  y e a r  1777 , gvSo^os ak\*  oX txp ov ios  s L ic h te n ­

b e rg  to o k  o v e r  t h e  e x p e r im e n ta l  p h y s i c s ,  and even  made use  

o f  h i s  f r i e n d ’ s b o o k ,^  th e  second  e d i t i o n  o f  w hich  th e  au ­

t h o r  s u r v iv e d  by a  few m on ths . S u b s e q u e n t ly ,  a s  r e v i s e d
2and  e d i t e d  by L ic h te n b e r g ,  t h i s  book a p p e a re d  f o u r  t im e s ,  

a lw ay s  w i th  th e  su p p le m e n ts  r e q u i r e d  by th e  p r o g r e s s  o f  

s c i e n c e .

How w e l l  a d a p te d  L i c h t e n b e r g ’ s mind was f o r  th e  i n v e s ­

t i g a t i o n  o f  n a t u r a l  phenomena I  n o te d  w h i le  he was s t i l l  a t ­

t e n d in g  my l e c t u r e s  and m a n ip u la t in g  th e  d e v ic e s  o f w hich  

he was i n  c h a r g e .

A c c o r d in g ly ,  h a v in g  found  th e  S p a r t a  w hich  he had b o th  

t h e  d e s i r e  and  t h e  a b i l i t y  t o  a d o rn ,  he f i r s t  was u s e f u l  t o  

ou r  u n i v e r s i t y  a s  a n  i n s t r u c t o r  o f  s t u d e n t s ,  and l a t e r  added 

t o  i t s  fame by h i s  renown among th e  o b s e r v e r s  o f  n a t u r e ,  and 

a l s o  th r o u g h  h i s  s e r v i c e  i n  c o l l e c t i n g  and o r g a n iz in g  th e  

s c i e n t i f i c  a p p a r a t u s  w h ich  th e  u n i v e r s i t y ’ s a d m i n i s t r a t i o n  

saw f i t  t o  add t o  th e  t r e a s u r e s  f o r  g e n e r a l  u s e ,  and in  w hich  

th e  G eo rg ia  Augusta"5 i s  now r i c h .

-̂•A nfangsgrtinde  d e r  N a t u r l e h r e ; c f .  p .  .
^The 3 rd  e d i t i o n  (1784) a p p e a re d  w i th  th e  n o t a t i o n :  ’’E n tw o rfen  

von J o h .  C h r .  P o ly c a rp  E r x le b e n .  M it Z u sa tz e n  von G.C. L ic h -  
t e n b e r g . "  4 t h  e d . ,  1787 . 5 th  e d . ,  1791 . 6 t h  e d . ,  1794: ” . . . .  
m i t  V e rb e s s e ru n g e n  und v i e l e n  Z u sa tz e n  von  G.C. L i c h t e n b e r g . ”

^The name by w h ich  th e  U n i v e r s i t y  o f  C -o ttingen  i s  s t i l l  com­
monly k n o w n ;c f .  p .  *iV
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S k i l l e d  i n  m a th e m a t ic s ,  L ic h te n b e rg  was a l s o  a b le  to

l e c t u r e  th o ro u g h ly  and p e n e t r a t i n g l y  on p h y s i c s .  Yet th e

more a c u te  minds among h i s  a u d i t o r s  rem arked  /  [6 ]  t h a t  he

t r e a t e d  some t h in g s  r a t h e r  c u r s o r i l y ,  o u t  o f  c o n s i d e r a t i o n

f o r  th o s e  who n e v e r  d e lv e d  i n t o  t h e  '’l e a r n e d  d u s t . " ^  I

t h i n k  t h a t  t h i s  l e n i e n c y  sh o u ld  be condoned i n  a s c h o la r

who wra s  f u l l y  c a p a b le  o f  t r e a t i n g  h i s  s u b j e c t  more e r u d i t e l y .
2The w i s e s t  o f  l a w g iv e r s  p e r m i t t e d  t o  t h e  Jew s , b e cau se  o f  

t h e  h a rd n e s s  o f  t h e i r  h e a r t s ,  many t h i n g s  w hich  he would 

have  p r e f e r r e d  t o  f o r b i d  them; and s i m i l a r l y ,  L ic h te n b e r g ,  

i n  t e a c h i n g  p h y s i c s ,  made some a l lo w a n c e  f o r  th e  many who, 

from  th e  h a rd n e s s  o f  t h e i r  h e a d s ,  came on ly  t o  w a tch  th e  

e x p e r im e n t s .

In  any e v e n t ,  I  f a v o r e d  E rx le b e n  -and L ic n te n b e r g ,  who, 

s k i l l e d  i n  m a th e m a tic s  and hence  i n  t r u e  p h y s i c s ,  were more 

o b l i g i n g  th a n  I  i n  d e m o n s t r a t in g  p h y s i c s  even  to  th o s e  who 

had no  d e s i r e  t o  be t a u g h t  i t .  I  m y s e lf  p r e f e r r e d  t o  have 

a b o u t  me f o r  i n s t r u c t i o n  th o s e  happy s o u l s  d e s i r o u s  o f  knovw- 

l e d g e  o f  t r u t h  and c e r t i t u d e .

L ic h te n b e rg  v/as i n d e f a t i g a b l e  i n  making e x p e r im e n ts  —  

n o t  o n ly  th o s e  w hich  d e l i g h t e d  t h e  o n lo o k e r s ,  b u t  a l s o  some 

t h a t  r e v e a l e d  t h i n g s  h e ld  s e c r e t  from  n a t u r e  i t s e l f ;  f o r

•̂ E r u d i t u s  p u l v i s : t h e  d u s t  i n  w hich  t h e  a n c i e n t  m a th em a ti­
c i a n s  t r a c e d  t h e i r  f i g u r e s .

^The r e f e r e n c e  i s ,  c f  c o u r s e ,  t o  M oses.
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t h in g s  i n v i s i b l e  t o  o t h e r s  were m a n i f e s t  t o  him. Thus he 

employed a new method o f  i n v e s t i g a t i n g  th e  n a t u r e  and m otion  

o f  th e  e l e c t r i c a l  f l u i d ,  b a se d  upon f i g u r e s ^  w hich  he p ro ­

duced i n  t h e  e l e c t r i c a l  medium, and w hich  c o u ld  be r e n d e re d  

p e rm a n en t .  The f i r s t  exam ples o f  t h i s  m ethod he e n t r u s t e d
p

t o  me t o  p r e s e n t  b e f o r e  th e  S o c ie ty  i n  th e  y e a r  1777 , s in c e
g

he v/as t h e n  i n c a p a c i t a t e d  by i l l n e s s .  I n  1777 and 1778, he

t r e a t e d  t h i s  s u b j e c t  a t  g r e a t e r  l e n g t h .
*

In  1780 , he p r e s e n t e d  b e f o r e  th e  S o c i e ty  h i s  o b s e rv a ­

t i o n s  on c e r t a i n  d o u b ts  r e g a r d i n g  th e  p r o b a b i l i t y  o f  common
4

e s t im a t e s  o f  c h a n c e ,  a  t o p i c  on w hich  he had  d w e l t  b r i e f l y

The " L ic h te n b e rg  F i g u r e s , "  a s  th e y  a r e  s t i l l  c a l l e d  i n  mo­
d e rn  w orks on p h y s ic s  and e l e c t r i c i t y .  C f .  P .F .  M o t te la y ,
A B io g r a p h ic a l  H i s to r y  o f  E l e c t r i c i t y  and M agnetism . Lon­
don 1922, 250: "The f i g u r e s , w hich  b e a r  h i s  [ i . e . ,  L ic h -
t e n b e r g ' s j  name, a r e  p ro d u ce d  by t r a c i n g  any d e s i r e d  l i n e s  
upon a cake  o f  r e s i n  w i th  t h e  knob o f  a Leyden j a r  and by 
d u s t in g  upon th e  cake  a w e l l - t r i t u r a t e d  m ix tu re  o f  s u lp h u r  
and r e d  l e a d .  These s u b s ta n c e s  h a v in g  been  b r o u g h t  by f r i c ­
t i o n  i n t o  o p p o s i t e  e l e c t r i c a l  c o n d i t i o n s ,  th e  s u lp h u r  c o l ­
l e c t s  upon  th e  p o s i t i v e  and  th e  l e a d  upon th e  n e g a t iv e  p o r ­
t i o n s  o f  th e  c a k e :  p o s i t i v e  e l e c t r i c i t y  p ro d u c in g  an a p p e a r ­
ance  re s e m b l in g  f e a t h e r s ,  and  n e g a t iv e  e l e c t r i c i t y  an  a r r a n g e ­
ment more l i k e  s t a r s . "  C f .  a l s o  p.l**-***^.

SG o t t . g e l . Anz. 1777, 569 .
3De nova methodo n a tu ra m  ac motum f l u i d i  e l e c t r i c i  i n v e s t i -  

g a n d i . (Novi Comment. S o c . Reg. S c . G e t t i n g . V I I I ,  1777, 168; 
and Comment. Soc . Reg. S c . G o t t i n g . C l a s s i s  m a th . I ,  1778, 6 5 . )  
T h is ,  L i c h t e n b e r g f s c h i e f  c o n t r i b u t i o n  t o  s c i e n c e ,  a p p ea re d  
p o s th cm o u s ly  i n  German t r a n s l a t i o n  u n d e r  th e  t i t l e :  Von e i n e r  
neuen  A r t . d i e  N a tu r  und d i e  Bewegung d e r  e l e c t r i s c h e n  M a te r ie  
zu e r f o r s c h e n  (S ch . IX, 4 9 f f . ) .

^ G o t t . g e l . Anz. 1780, 48 1 .
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i n  th e  program  o f  which I  spoke a b o v e .1 M ention  o f  th e s e
g

was made i n  th e  t r a n s a c t i o n s  o f  th e  S o c ie ty ,  b u t  he d id  

n o t  t u r n  them o ver f o r  i n c l u s i o n  i n  th e  C om m enta tiones .

I  m ig h t add t h a t ,  among th e  r e c o r d s  o f  our S o c ie ty ,  

few er  works of L ic h te n b e rg  a re  found  th a n  one m igh t ex ­

p e c t .  C o n s ta n t ly  t r o u b le d  by i l l - h e a l t h ,  and bu rd en ed  

w i th  many l a b o r s ,  he d id  n o t  c o n s id e r  h i s  s t r e n g t h  e q u a l  

to  th e  t a s k  o f  p r e s e n t in g  numerous d i s s e r t a t i o n s .  I  f r e ­

q u e n t ly  c h id e d  him f o r  h i s  sh o r tc o m in g s  i n  t h i s  r e s p e c t ;  

f o r  he o f t e n  s in n e d  from  an e x c e s s  o f  m odesty  —* a r a r e  

v i c e  i n  th e  l e a r n e d  men o f  o u r  t im e .

He w as, how ever, o f  g r e a t  ad v an tag e  t o  our S o c ie ty  

i n  many w ays. W hatever was r e p o r t e d  t o  him o f  th e  p ro ­

g r e s s  o f  p h y s ic s  and th e  a l l i e d  s c ie n c e s  he f r e q u e n t l y  

p r e s e n t e d  b e fo r e  th e  S o c i e t y .  He spok e , f o r  i n s t a n c e ,  

c o n c e rn in g  P au l *s i n v e n t i o n  f o r  p r i n t i n g  l e t t e r s  w r i t t e n  

w i th  in k ;  B o lto n * s^w o rk s ;  and th e  E n g l i s h  m ac h in e /  [7] 

f o r  im p re g n a t in g  w a te r  w i th  what was th e n  c a l l e d  ’’f i x e d  

a i r , " 0 b u t  now i s  known by s e v e r a l  o th e r  names — f o r  th e

^■P. [3] .

^ Comment. S o c . Reg. Sc. G o t t . 1780, 13.

SG o t t . g e l . Anz. 1730, 675.

^An E n g l i s h  m a n u fa c tu re r  w i th  f a c t o r i e s  n e a r  Birmingham. 
L. 'was e s p e c i a l l y  i n t e r e s t e d  i n  a s te a m -e n g in e  w hich  he 
had in v e n t e d ,  (C f .  L t z . - S c h . I ,  233)

a G o t t . g e l . Anz. 1776, 473.
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know ledge o f  our day abounds i n  c o u n t l e s s  i n n o v a t i o n s ,  i f  

n o t  a lw ays  i n  i n v e n t i o n s  a t  l e a s t  i n  new w o rd s .^

M o reover, when th e  o p in io n s  of m a th e m a tic ia n s  were 

s o l i c i t e d  on d e v i s in g  m acnines and e f f e c t i n g  g e o g ra p h ic a l  

m easu rem en ts  by a s t r o n o m ic a l  m eans, he was a lw ays c a l l e d  

i n  t o  a s s i s t  M e i s t e r  and me.

A l t e r n a t e l y  w i th  me, he p ro p o se d  q u e r i e s  f o r  th e  ma­

t h e m a t i c a l  s e c t i o n  o f  t h e  t r a n s a c t i o n s .  The l a t e s t  o f  

t h e s e  was e x p e c te d  t o  be answ ered  i n  th e  l a s t  y e a r  o f  th e  

c e n t u r y :  "What law s o f  m o tion  th ro u g h  g iv e n  c h a n n e ls  a r e
p

o b se rv e d  by t h e  v a p o r  o f  b o i l i n g  w a te r? "

I n  t h e  y e a r  1780 , i n  c o l l a b o r a t i o n  w i th  Georg F o r­

s t e r , ^  he beg an  a p e r i o d i c a l  d e v o te d  t o  th e  v a r i o u s  b ra n ­

ches  o f  l i t e r a t u r e .

S ix  num bers a p p e a re d  i n  t h a t  y e a r ,  and an  e q u a l  num­

b e r  i n  e a c h  o f  t h e  f o l lo w in g ;  I  know o f  none a f t e r  th e
4

f i r s t  o f  t n e  y e a r  1785 .

1T h is  i s  r e m i n i s c e n t  o f  L i c h t e n b e r g ' s  own re m a rk :  "E ine 
h a lb  neue E r f in d u n g  m it  einem g a n tz  n eu en  Nahmen" (D232).

8G o t t .  g e l .  Anz. 1798 , 1902.
*

17o4-1794 ; th e  son o f  th e  em in en t t r a v e l l e r  and n a t u r a l ­
i s t ,  Jo h a n n  R e in h o ld  F o r s t e r  ( c f .  p .  Ixl ) .  The younger 
F o r s t e r  was a l s o  a n a t u r a l i s t  o f  r e p u t e ,  h av in g  accompa­
n i e d  Cook on h i s  second  S o u th -S e a s  v o y a g e ,  i n  th e  c a p a c i ­
ty  o f  b o t a n i s t .  He m a r r ie d  th e  d a u g h te r  o f  L . ' s  good 
f r i e n d  Heyne.

4
G o t t i n g i s c h e s  M agazin d e r  W is s e n s c h a f te n  und L i t t e r a t u r . 
H e ra u s g . von S. Ch. L ic h te n b e rg  und Georg F o r s t e r . Got­
t i n g e n  bey J .  Ch. D i e t e r i c h . 1780-1785 .
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F o r a lo n g  t im e  now i t  h a s  b een  th e  custom  t o  p u t  

o u t  l i t t l e  a n n u a l  voltimes f o r  f a s h i o n a b l e  g e n tlem e n  to  

c a r r y  a b o u t  w i th  them i n  t h e i r  p o c k e t s ,  t o  s tu d y  th e  p i c ­

t u r e s ^  w hich th e y  c o n t a i n ,  amuse th e m s e lv e s  by r e a d in g  

th e  v a r i e d  a r t i c l e s  in c lu d e d  i n  them , and  even l e a r n  

som eth in g  o c c a s i o n a l l y .  The name o f  " c a l e n d a r s "  w hich  

i s  a p p l i e d  to  t h e s e  books r e c a l l s  t o  my mind a l i n e  o f  

O v id :
g

P a rs  minima e s t  i p s a  p u e l l a  s u i .

L ic h te n b e rg  r e n d e r e d  t h e  G o t t in g e n  C a le n d a r^  a s  p l e a s a n t  

and a s  p r o f i t a b l e  a s  t h e  n a tu r e  o f  a book o f  t h i s  king, 

p e r m i t s .  He w ro te  s u c c i n c t l y  and e n t e r t a i n i n g l y  a b o u t

-*-I .e .,  t h e  co p p e r  e n g r a v in g s  i l l u s t r a t i n g  th e  l a t e s t  f a ­
s h i o n s ,  e t c .  The g r e a t  p a r t  o f  th e  p l a t e s  f o r  L . ’ s C a len ­
d a r  were p ro v id e d  by C hodow iecki.

^ U s u a l ly  th e  c a l e n d a r  o r  almanac s e c t i o n  o f  t h e s e  p u b l i ­
c a t i o n s  o c c u p ie d  o n ly  a  few p a g e s ;  t h e  re m a in in g  hund red  
o r  so  were f i l l e d  w i th  f a s h i o n  p l a t e s ,  g e n e a l o g i c a l  t a b l e s  
o f  t h e  r o y a l  and n o b le  f a m i l i e s ,  and  m is c e l l a n e o u s  a r t i ­
c l e s ,  u s u a l l y  v e r y  l i g h t  i n  c h a r a c t e r .

3 G o t t in g e r  T aschen  C a le n d a r  -  T aschenbuch  zum Ivutzen und 
V ergniigen . bey J .  Ch. D i e t e r i c h . L. fo l lo w e d  E rx le b e n  a s  
e d i t o r  o f  t h i s  a n n u a l ,  f o r  w hich  he w ro te  o ver  2000 pages  
b e tw een  1778 and 1799 . In  r e m u n e r a t io n ,  he and h i s  f a m i ly  
w ere g iv e n  f r e e  lo d g in g  i n  th e  home o f  th e  p u b l i s h e r  D i e t ­
e r i c h .  The T a s c h e n e a le n d e r , p u b l i s h e d  i n  A t t r a c t i v e  l i t ­
t l e  vo lum es i n  ISmo, i s  now e x c e e d in g ly  r a r e  and i s  much 
s o u g h t  a f t e r  by b i b l i o p h i l e s .  I t  a l s o  a p p e a re d  i n  F re n ch  
t r a n s l a t i o n  (by I s a a c  de Colom £u C lo s ,  p r o f e s s o r  o f  F re n c h  
a t  G o t t in g e n )  u n d e r  th e  t i t l e :  E t r e n n e s  pour 1 ’u t i l i t e  e t  
l ’a g rem en t  du L e c te u r  p a r  M. L ic h t e n b e r g . . . .  J a  G o t t in g u e  

chez  G.C. D i e t e r i c h . The P r in c e to n  U n i v e r s i t y  u i b r a r y  h a s  
c o p ie s  o f  t h e  German e d i t i o n  f o r  1786 , 1788, 1794-1796 ; 
th e  U niv. o f  P e n n . ,  f o r  1783, 1787 , 1791; H a rv a rd ,  f o r
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p h y s i c s ,  m e c h an ic s ,  and a s t ro n o m y . Thus ne s t i m u l a t e d  

and i n s t r u c t e d  th o s e  who w ere  p r a c t i c a l l y  i g n o r a n t  o f  

t h e s e  s t i b j e c t s ,  and t o  th e  more e r u d i t e  he p r e s e n te d  

new f a c t s  g le a n e d  e i t h e r  from  th e  a b u n d an t  knowledge 

o f  l i t e r a t u r e  w hich  he p o s s e s s e d  o r  from  s e a r c h in g  a n a l ­

y s e s  o r i g i n a t i n g  i n  th e  a c u i t y  o f  h i s  own n a t u r e ,

• For more th a n  h a l f  a  c e n tu r y  t h e  B r i t i s h  have ad ­

m ired  H o g a r th ’ s-*- d raw in g s  o f  f o l l i e s  and v i c e s .  Com­

p l e t e  s e t s  o r  i n d i v i d u a l  c o p ie s  o f  th e s e  en g rav ed  on 

copp er  a r e  somewhat d i f f i c u l t  t o  o b t a i n ,  even i n  th e  

l a n d  where th e y  a p p e a re d .  A c c o rd in g ly ,  i t  tvas t h e  sound 

a d v ic e  o f  a b o o k - s e l l e r  t h a t  th e y  be made a v a i l a b l e  to  

u s ,  s l i g h t l y  re d u c e d  i n  s i z e ,  b u t  n o t  l a c k in g  th e  o r i ­

g i n a l  v e r a c i t y  and charm , which th e  em inen t .en g rav er  

R iep enhausen ^  was a b le  t o  re p ro d u c e  i n  numerous c o p ie s .

I t  i s  a p e c u l i a r i t y  o f  s a t i r e s  t h a t  th e y  lo n g  o u t ­

l i v e  t h e  o b j e c t s  o f  t h e i r  a t t a c k ,  w h e th e r  p e r s o n s  o r  

c u s to m s . Much o f  Horace and J u v e n a l  c a n n o t  be u n d e r ­

s to o d  to d ay  w i th o u t  th e  s c h o l i a  o f  t h e  g ram m arian s , and

1779, 1789, 1790; and Colum bia, f o r  1792-1795 , 1797-1799 .
The Columbia U n i v e r s i t y  L ib ra ry  a l s o  h as  c o p ie s  o f  th e  
e x tre m e ly  r a r e  F re n ch  t r a n s l a t i o n  f o r  1798 and 1799 .

^ W illiam  H ogarth  (1697-1764) was p ro b a b ly  th e  m ost p o p u la r  
E n g l i s h  a r t i s t  o f  th e  e i g h t e e n t h  c e n t u r y .  He w as, and i s ,  
b e s t  known f o r  h i s  s e r i e s  o f  e n g ra v in g s  i l l u s t r a t i n g  th e  
f o i b l e s  o f  1 8 t h - c e n tu r y  l i f e  and s o c i e t y v: The H a r l o t ’s 
P r o g r e s s , The R ak e ’ s P r o g r e s s , M a rr ia g e  a l a  Mode, e t c .

^ E r n s t  Ludwig R iep e n h au sen  (1 7 6 5 -1 8 3 9 ) ,  an  i m i t a t o r  o f  Cho- 
a o w ie c k i .  He i s  known c h i e f l y  f o r  t h e s e  c o c i e s  o f  H o g a r th ’ s 
e n g r a v i n g s .  ( c f .  B ry a n ’ s p i n t i  nnary: n f  i m n l e i i s  and 
v e r s  IV, 2 5 3 .)
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even i n  B o i le a u ^  t h e r e  a r e  many t h in g s  t h a t  a re  u n in ­

t e l l i g i b l e  w i th o u t  t h e  a id  o f  B r o s e t t e . ^  •

ho one b e t t e r  q u a l i f i e d  th a n  L ic h te n b e rg  c o u ld  be 

fo und  to  e l u c i d a t e  H o g a r th 's  worms. He was w e l l  a c ­

q u a in t e d  w i th  th e  custom s o f  England  and t h e  l i t t l e  

s t o r i e s  known on ly  t o  a few / [8] ( th e y  a r e  c a l l e d  a n e c ­

d o t e s ) ,  and was a k e en  and c a r e f u l  c r i t i c  o f  th e  p i c ­

t u r e s ,  w hich  he o b se rv e d  w i th  p l e a s u r e .  T hat w hich Ho­

g a r t h  had e x e c u te d  w i th  b ru s h  and b u r i n ,  L ic h te n b e rg
rz

e q u a l l e d  w i th  h i s  pen .

I  nave spomen o f  L ic h te n b e r g ' s w r i t i n g s  w hich p e r ­

t a i n  i n  t h e  s t r i c t e s t  se n se  t o  our S o c ie ty ,  and o f  th o s e  

w hich  f a l l  w i t h i n  a l i t t l e  l a r g e r  c a t e g o r y .  T h is  i s  n o t  

th e  t im e  o r  p la c e  t o  l i s t  a l l  o f  them .

The H i s to r y  o f  th e  G eo rg ia  A ugusta  by th e  d i s t i n g u i s h e d  

P u t t e r  c o n t a in s  a c a t a l o g ,  d o u b t l e s s  p re p a re d  by th e  au­

t h o r  h i m s e l f ,  o f  t h e s e  works up t o  t h e  y e a r  1 7 8 7 .^

■1-bicolas B o i le a u  D esoreaux  (± 6 5 6 -1 7 1 1 ),  th e  a u th o r  o f  th e  
A rt p o e t i g u e .  The f i r s t  o f  h i s  s a t i r e s  ap p ea re d  i n  1660.

^C laude B r o s e t t e  (1671-1743 );  h i s  Oeuvres de B o i l e a u , avec 
d es  E c la i r c i s s e m e m ts  h i s t o r i q u e s  a p p e a re d  i n  1716.

^ A u s f i ih r l ic h e  E rk la ru n g  d e r  H o g a r th is c h e n  K u p f e r s t i c h e , m it 
v e r k l e i n e r t e n  a b e r  v o l l s t a n d i g e n  C opien  d e r s e l b e n  von E. 
R ie p e n h a u s e n . G o t t in g e n , i n  d e r  D i e t e r i c h ' schen  Buchhand-  
l u n g . 1794 -18 16 . Of th e  tw e lv e  i n s t a l m e n t s  o f  t h i s  work,
L. p ro v id e d  th e  f i r s t  f i v e .

^V ersuch  e i n e r  academ ischen  G e sc n ic h te  von d e r  Georg-Augus-  
t u s - U n i v e r s i t a t  zu G o t t in g e n  1788. I I .  T h e i l .  §126. —
The’ a u t h o r ,  Johann  S tep h an  P u t t e r  .(1725-1807), was p ro ­
f e s s o r  o f  j u r i s p r u d e n c e  a t  G o t t in g e n .
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The i n f i r m i t y  of L i c h t e n b e r g ' s body p e r m i t t e d  him 

t o  d e v o te  h im s e l f  e n t i r e l y  t o  t h e  w r i t i n g s  i n  w hich  he 

e x c e l l e d .  When he was s t i l l  a t t e n d i n g  l e c t u r e s  h e r e ,  he 

b a r e l y  s u rv iv e d  a v e ry  s e v e r e  i l l n e s s .  Yet h i s  h e a l t h  

was b e t t e r  th a n  he h im s e l f  e x p e c te d  d u r in g  h i s  a s t r o n o ­

m ic a l  t r i p s  and h i s  B r i t i s h  s o j o u r n s .

It..,seems to  me i n a d v i s a b l e  t o  p a s s  a s e d e n ta r y  l i f e  

i n  o n e 's  a c t i v e  y e a r s !  —  f o r  p r o p e r ly  s p e a k in g ,  L ic h te n ­

b e rg  h a r d ly  ev er  went o u t  o f  h i s  s tu d y  e x c e p t  f o r  sp end ­

in g  t h e  l a s t  day o f  each  week, and th e  f i r s t  of t h e  f o l ­

lo w in g ,  i n  h i s  g a rd e n  o u t s i d e  th e  c i t y ,  t r a n s p o r t e d  t h i ­

t h e r  i n  a c a r r i a g e .

H is  f o r t i t u d e  o f  s p i r i t  i n  en d u rin g  p h y s i c a l  i l l n e s s ;  

h i s  r a r e l y  i n t e r r u p t e d  i n d u s t r y ;  th e  f r e q u e n t  a p p e a ra n c e  

o f  h i s  w r i t i n g s  ( th e  f a u l t s  o f  'which he h i m s e l f ,  t o  be 

s u r e ,  f e l t  cou ld  be ex cu se d  o n ly  on th e  g rounds o f  con­

t i n u e d  i l l - h e a l t h ,  a l t h o u g h  th e y  w ere s u p e r i o r  t o  many 

p u b l i s h e d  by men o f  sound mind and body) — a l l  t h e s e  e v i ­

d e n c e s  o f  v i t a l i t y  gave u s  r e a s o n  to  hope t h a t  he would 

be w ih  us f o r  a lo n g  t im e  t o  come.

The f i r s t  a t t a c k  o f  a  d i s e a s e  w hich  r e c u r r e d  ev e ry  

y e a r  a t  a lm o s t  th e  same t im e  d id  n o t  c au se  us t o  abandon 

t h i s  hope a l t o g e t h e r ;  b u t  t h i s  a t t a c k ,  t o g e t h e r  w i th  an 

in f la m m a tio n  o f  t h e  l u n g s ,  f r u s t r a t e d  o u r  hope; a n d ,  i n  

t h e  m orning  of t h e  2 4 th  o f  F e b ru a ry  [ l7 9 9 ]  , L ic h te n b e rg
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was s n a tc h e d  away from  h i s  c o l l e a g u e s ,  h i s  f r i e n d s ,  th e  

s t u d e n t s  e a g e r  f o r  h i s  i n s t r u c t i o n ,  and h i s  be reav ed  f a ­

m i ly .

But L ic h te n b e rg  th e  w r i t e r  s t i l l  r e m a in s :  n o t  o n ly  

f o r  th e  m a th e m a t ic ia n s  and p h y s i c i s t s ,  b u t  a l s o  th e  many 

o t h e r s  who r e a d  on ly  h i s  l i g h t e r  w o rk s , w hich  do n o t  

s e r v e  — a s  t h e  F re n ch  so  e l e g a n t l y  say  —  to  " k i l l  t im e , "  

b u t  e m b e l l i s h  t a l e n t ,  t e a c h  t h e  a v o id a n c e  o f  v i c e s ,  and 

r e v e a l  a k i n d l y  v i r t u e .
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V ersu ch  e i n e r  academ ischen  

G e le h r t e n - G e s c h ic h te  v on  d e r  G eo rg -A u g u stu s-  

U n i v e r s i t a t  zu  G o t t in g e n  

vom geheim en 

J u s t i t z r a t h  P u t t e r

Zw eyter T h e i l  von 1765. b i s  1 7 8 8 . . , .  

G o t t in g e n

i n  V andenh oeck-R uprech tischem  V e r la g e  1788.
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£§126, p . 174] Georg C h r i s to p h  L i c h t e n b e r g ,  g e b .  

zu O b e rra m s ta d t  im D a rm s ta d t is c h e n  1 7 4 4 .^  J u l .  1 . ,  s t u d i e r t e  

s e i t  1763. zu G o t t in g e n ,  h i e l t  s i c h  1770 . 1774. 1775. i n  Eng-*- 

l a n d  a u f ,  ward zu G o t t in g e n  1770 . p r o f . p h i l o s . e x t r a o r d . . 

1775. c r d . ,  auch  1774 . a u s s e r o r d e n t l i c h e s  und 1776 . c r d e n t -  

l i c h e s  M i tg l i e d  d e r  S o c i e t a t  d e r  W is s e n s c h a f te n .  Als P r o f e s ­

s o r  war e r  zu G o t t in g e n  (den A u f e n th a l t  i n  E ngland a b g e re c h -  

n e t )  1 7 . J a h r e  17 7 0 -1 7 8 7 . a l t  2 6 -4 3 .

I .  S e in e  S c h r i f t e n  s in d :  1) B e tra c h tu n g e n  l ibe r  e in i g e  

M ethoden, e in e  g e w isse  S c h w ie r ig k e i t  i n  d e r  Berechnung d e r  

W a h r s c h e in l i c h k e i t  beym S p i e l  zu h eb en , 1 7 7 0 .;  2) Berechnung 

d e r  M o n a s f i n s t e r n i s s  im O ct. 1771 . n e b s t  e in ig e n  B e t r a c h tu n ­

g en , H a n n o v e r ise h .  Magaz. 1 7 7 1 . ;  3) Neue V ersuche m it  P o lypen  

im H anno verisch en  M agazin 1 7 7 3 , ;  4) T im orus, d . i .  V e r t h e i d i -  

gung zweyer I s r a e l i t e n ,  d i e  d u rc h  d i e  K r a f t i g k e i t  d e r  L ava- 

t e r i s c h e n  Bew eisgriinde und d e r  G o t t in g i s c h e n  M ettw iirs te  bewo- 

g e n ,  den wahren G lauben angenommen h a b en , von Conrad P h o to r in ,  

d e r  T h e o lo g ie  und b e l l e s  l e t t r e s  C a n d ia a te n ,  B e r l i n  1775. 8 . ;

1
C f. p .  265 , n o te  3 .
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5) Tob. M a y e r  i  o p e ra  in e d i t a .  v o l . I .  e d i d i t  e t  o b s e r -  

u a t . append icem  a d i e c i t , 1 7 7 4 . ;  6) B r i e f e  aus E n g land , im 

T e u tsc h e n  Museum 1776 . 1 7 7 7 . ;  7) O b s e ru a t io n e s  a s t ro n o m ic a e  

p e r  annum 1772 . e t  1773 . ad s i  turn H an n o u erae . O snabrug i e t  

S ta d a e  de term inandum  i n s t i t u t a e . i n  den Nov. Comment. S oc . 

Reg. S c i e n t . G o e t t i n g . tom. V I I .  p .  2 1 0 . ;  8) E p i s t e l  an  To­

b i a s  Gobhard i n  Bamberg, 1776 . 8 . ;  9) F r i e d r i c h  E ckard  an 

Tob. G obhard . 10) S e i t  1778. g i b t  e r  den  G o t t in g i s c h e n  Ta- 

s c h e n c a le n d e r  h e ra u s  m it  A bhandlungen, z .B .  i n  dem C a le n d e r  

f u r  d a s  J a h r  1778 . i ib e r  d i e  Physiognom ik  &c. ( i n  den f o l -  

genden  J a h rg a n g e n  kommt, a u s s e r  v e r s c h ie d e n e n  a s t ro n o m is c h e n  

A bhandlungen , B e r ic h t ig u n g e n  /  [175] p o p u l a r e r  I r r th t lm e r  &c. 

e in e  E rk la ru n g  d e r  H o g a r t h i s c h e n  K u p f e r s t i c h e  

von  ihm v o r ,  w elche  noch immer f o r t g e s e t z t  w i r d .  Auch h a t  

e r  den  C h o d o w i e c k i s c h e n  K u p f e r s t i c h e n  d i e s e s  

T aschenbuchs d i e  n o t h ig e n  E rk la ru n g e n  b e s t a n d ig  b e y g e f i ig t ) ;  

11) Ueber P hysiognom ik , w id e r  d i e  Physiognom en, zu r B e fo r -  

de ru n g  d e r  M en sch en lieb e  und M e n sc h e n k e n n tn is s ,  I I .  v e r -  

m eh rte  A u f la g e ,  1778. 8 . ;  12) De nova m ethodo, n a tu ram  ac 

motum f l u i d i  e l e c t r i c i  i n u e s t i g a n d i  com m enta tio  I .  e t  I I . ,  

1779 . 4 .  (S te h e n  auch  i n  d e n  comment, n o u . s o c i e t . G oet­

t i n g  . 1777 . e t  1 7 7 8 .)  I n  G e s e l l s c h a f t  des  P r o f .  F o r  

s t  e r  s i s t  von ihm h e ra u sg e g e b e n :  G o t t i n g i s c h e s  Maga- 

z i n  d e r  W is s e n s c h a f te n  und L i t t e r a t u r  1 7 8 0 . ,  6 .  S tu c k e ;
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1781 . 8 .  S t i ick e ;  1 7 8 2 . ,  8 .  S t i ic k e ;  1 7 8 5 . ,  d e s  v i e r t e n  J a h r -  

gangs e r s t e s  S tu c k .  Von ihm s in d  d a r i n  fo lg e n d e  A u f s a tz e :

13) Ueber e in e  N a tu re r s c h e in u n g  an  H errn  D. E rx le b e n  (1780.

S t .  8 ) ;  14) E in ig e  L ebensum stande von C a p t .  -James Cook, 

g r o s s t e n t h e i l s  a u s  s c h r i f t l i c h e n  N a c h r ie h te n  e i n i g e r  s e i n e r  

B ekann ten  g ezog en ; 15) V o rsc h la g  zu einem Q rb is  p i c t u s  f u r  

T eu tsc h e  d ra m a t i s c h e  S c h r i f t s t e l l e r ,  R om anend ich ter  und 

S c h a u s p i e l e r ,  n e b s t  e i n i g e n  B e y tra g e n  dazu  (1780 . S t .  5 . ) ;

16) G n a d ig s te s  S e n d s c h re ib e n  d e r  Erde an den  Mond (1780. S t .  

6 . ) ;  17) E in ig e  B e tr a c h tu n g e n  u b e r  d i e  M ondsflecken  (1781.

S t .  1 . ) ;  18) Ueber d i e  P r o n u n c i a t io n  d e r  Schopse des  a l t e n

G r ie c h e n la n d s ,  v e r g l i c h e n  m i t  d e r  P r o n u n c ia t io n  i h r e r  n e u e rn  

Briider an  d e r  E lb e ;  od e r  u b e r  Beh, Beh und Bah, Bah (1781.

S t .  3 . ) ;  19) Anmerkungen u b e r  e in e n  A u fs a tz  d e s  H errn  T ib .

C a v a i lo  i n  den  p n i lo s o p h .  T r a n s a c t .  (1781 . S t .  4 . ) ;  SO)

Noch e i n  Wort libe r  H errn  Z ie h e n s  W eissagungen  (1781 . S t .  5 . ) ;  

21) N a c h r i c h t  von e in i g e n  E u d io m e tr i s c h e n  B eobachtungen  

(1781. S t .  6 . ) ;  22) Ueber H e rrn  V o s s e n s V e r t h e i -

d ig ung  gegen  i h n  im Marz d es  T e u tsc h e n  Museums 1782 . (1782. 

S t .  1 . ) ;  25) U e b e rse tz u n g  von  Popens L eben, ( e b e n d a s . ) ;

24) E l e c t r i s c h e  V ersuche  (1782 . S t .  2 . ) ;  25) B r i e f  an

H errn  F o r s t e r  u b e r  d i e  e l e c t r i s c h e n  V ersuche  ( e b e n d a s . ) ;  26) 

Ueber d i e  a e r o s t a t i s c h e n  M asch inen  (1783. S t .  6 . ) ;  27) Nach­

r i c h t  von  den L ebensum standen  H errn  W ilh . H e r s c h e l s ,  des 

E n td e c k e r s  d e s  neuen  P l a n e t e n  (1783 . S t .  3 . ) ;  28) Bemer-
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kungen u b e r  e in e  Abhandlung l ib e r  das D e ren b u rg e r  Echo, (eb en ­

d a s . ) ;  29) S e n d sc h re ib e n  libe r  d i e  P o ly p e n ,  an  H errn  P r o f .  

F o r s t e r ,  ( e b e n d a s . ) ;  30) A ntw ort a u f  d a s  S c h re ib e n  

e in e s  U ngenannten  liber d i e  Schwarmerey u n s e r e r  Z e i t e n ,  (eben ­

d a s . ) ;  31) Sim ple je d o c h  a u th e n t i s c h e  Re- /  [ l76 ]  l a t i o n  

von den c l i r i e u s e n  schwimmenden B a t t e r i e n  &c. ( e b e n d a s . ) ;  32) 

B r ie f w e c h s e l  m it  H errn  R i t t e r  M i c h a e l i s  liber d ie  

A b s ic h t  o d e r  F o lgen  d e r  S p i t z e n  a u f  Salomons Tempel (1783.

S t .  5 . ) ;  33) Bemerkungen iibe r  e in  P a a r  S t e l l e n  i n  d e r  B er­

l i n e r  M o n a th s s c h r i f t  Dec. 1783 . d ie  Z ie h e n sc h e  W eissagung 

und H errn  P r e v o s t s  A b fe r t ig u n g  d e r s e l b e n  b e t r e f f e n d  (1783.

S t .  6 . ) ;  34) O rb is  p i c t u s  e r s t e  F o r t s e tz u n g  (1785. S t .  1 . ) ;

35) E r x l e b e n s  P h y s ik  m it  Z u s a tz e n ,  1784 . 8 .  Neue 

A uflag e  1787 . 8 .  Ohne v e r s c h i e d e n e r  A u fs a tz e  im H an n o v er i-  

schen  M agazin , dem T e u tsc h e n  Museum und m e h re re r  R ecen s io n en  

zu  gedenken .

I I .  In  s e in e n  L e h rs tu n d e n  t r a g t  e r  a l l e  h a lb e  J a h r e  

d i e  E x p e r im e n ta lp h y s ik  v o r  im Sommer um 4 , ,  im W in te r  urn 2 . ;  

a l s d a n n  a b e r  um 4 . A s tro n o m ie ,  m ath em atische  G eo g rap h ie ,  

T h e o r ie  d e r  E rde und M e te o ro lo g ie ;  daneben  i n  unbestim m ten  

S tunden  b a ld  r e i n e  M athem atik , b a ld  A lg e b e r  &c.
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The b i b l i o g r a p h y  i n c l u d e s  o n ly  th e  i m p o r t a n t  works f r e q u e n t ­
l y  c i t e d ,  and o m its  th e  books r e f e r r e d  t o  i n c i d e n t a l l y  i n  
N o tes  t o  t h e  A phorism s. A lso  o m i t te d  a r e  t h e  s t a n d a r d  works 
o f  r e f e r e n c e :  t h e  B rockhaus and Meyer K o n v e r s a t i o n s l e x i c a .
th e  B r i t a n n i c a . t h e  Grand L a r o u s s e . t h e  A llg em ein e  D eu tsche  
B i o g r a p h i e . t h e  B io g ra p h ie  u n i v e r s e l l e . and th e  D i c t io n a r y  
o f  N a t io n a l  B io g ra p h y .

I .  O r i g i n a l  E d i t i o n s  o f  L ic h t e n b e r g ’ s Works and Contem porary 
Source  M a t e r i a l s .

A. L i c h t e n b e r g ’s Works

G o t t i n g e r  T aschen  C a le n d e r  — T aschenbuch  zum N utzen  und V e r-  

gntigen , bey Jo h a n n  C h r i s t i a n  D i e t e r i c h .  1 7 7 8 -17 99 . (E tre n n e s  

p ou r  1 ’u t i l i t e  e t  l ’ag rem en t du L e c te u r  p a r  M. L i c h t e n b e r g . . . .  

a  G o t t in g u e  chez  J . C .  D i e t e r i c h .  1798 , 1799.

G o t t i n g i s c h e s  M agazin d e r  W is s e n s c h a f te n  und L i t t e r a t u r ,  h e r -  

au sg eg e b en  von  Georg C h r i s to p h  L ic h te n b e rg  und Georg F o r s t e r .  

G o t t in g e n  bey Jo h a n n  C h r i s t i a n  D i e t e r i c h .  1780 -17 85 .

G. C. L ic h te n b e r g s  a u s f i i h r l i c h e  E rk la ru n g  d e r  H o g a r th is c h e n  

K u p f e r s t i c h e ,  m it  v e r k l e i n e r t e n  a b e r  v o l l s t a n d i g e n  C opien 

d e r s e l b e n  v on  E . R iep e n h au sen .  G o t t in g e n  i n  d e r  D i e t e r i c h ’ 

sc h en  B u ch h an d lu n g . 1794-1816 . (12 i n s t a l m e n t s  i n  6 .  v o l s . )

Georg C h r i s to p h  L i c h t e n b e r g ’s v e r m is c h te  S c h r i f t e n ,  nach  d e s -  

se n  Tode aus  den  h i n t e r l a s s e n e r i  P a p i e r e n  gesam m elt und h e r -
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a u sg eg e b en  von  Ludwig C h r i s t i a n  L ic h te n b e rg  und F r i e d r i c h  

K r i e s .  G o t t in g e n  bey Jo h an n  C h r i s t i a n  D i e t e r i c h .  1800- 

18 0 6 . 9 v o l s .

Georg C h r i s to p h  L i c h t e n b e r g ’ s v e r m is c h te  S c h r i f t e n .  Neue 

v e r m e h r te ,  v o n  d e s s e n  Sohnen v e r a n s t a l t e t e  O r ig in a l - A u s -  

g a b e .  G o t t in g e n  ( D i e t e r i c h )  1 8 4 4 -1 853 . 12 v o l s .

B. C ontem porary  S o u rc es

G o t t i n g i s c h e  A nzeigen  von  g e i e h r t e n  S achen , u n t e r  d e r  A uf-  

s i c h t  d e r  K o n ig l ic h e n  G e s e l l s c h a f t  d e r  W is s e n s c h a f te n .  Got­

t i n g e n ,  g e d r u c k t  bey Jo h ann  C h r i s t i a n  D i e t e r i c h .  17 67-1798 .

V e rsu c h  e i n e r  a cad em isch en  G e le h r t e n - G e s c h ic h te  von d e r  

G e o r g - A u g u s tu s - U n iv e r s i t a t  zu G o t t in g e n ,  vom geheim en J u ’s -  

t i t z r a t h  P u t t e r .  Z w eyter T h e i l  von 1765 b i s  1788 . . . .  

G o t t in g e n  i n  V an d en h o eck -R u p rech tiseh em  V e rla g e  1788.

E log ivm  G e o rg i i  C h r i s t o p h o r i  L ic h te n b e rg  i n  c o n c e ssv  Soc . 

Reg. S c ie n t i a r u m  r e e i t a v i t  Abraham G o t t h e l f  K a e s tn e r  D. XX 

A p r i l .  MDCCLXXXXIX. (C om m entationes S o c i e t a t i s  R eg iae  S c i ­

e n t ia r u m  G o t t i n g e n s i s .  V o l .  XIV. G o t t in g a e  apud Jo a n n .  

C h r i s t i a n .  D i e t e r i c h  1 8 0 0 .)
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I I .  S u b seq u en t  E d i t i o n s  o f  L i c h t e n b e r g ’s Works and C o r r e s ­
pondence .

A. The Aphorisms and E ssa y s

G. Ch. L ic h te n b e r g ,  Th. G. v .  H ip p e l  und A l. B lum auer, h e r -  

au sg eg e b en  von F e l i x  B o b e r ta g .  (K t i r s c h n e r 's  D eu tsche  N a t io -  

n a l - L i t t e r a t u r ,  v o l .  1 4 1 .)

Georg C hr. L ic h te n b e rg s  a u sg e w a h l te  S c h r i f t e n .  H erausgegeben  

und m it  Anmerkungen v e r s e h e n  von Eugen R e ic h e l  (Eugen L e y d e n ) . 

L e ip z ig  n . d .  (Reclam U n i v e r s a l - B i b l i o t h e k  1 2 8 6 -1 2 8 9 .)

Georg C h r i s to p h  L ic h te n b e rg s  Aphorism en nach  den H a n d s c h r i f -  

t e n  h e ra u sg e g e b e n  von A lb e r t  L e itzm an n . B e r l i n  1 9 0 2 f f .  (D eut­

sche  L i t e r a tu r d e n k m a le  d es  1 8 .  und 19 . J a h r h u n a e r t s ,  h e ra u s g .  

von  A ugust S a u e r ,  n o s .  123, 131 , 136, 140, 1 4 1 .)

Georg C h r i s to p h  L ic h te n b e rg .  Gedanken, S a t i r e n ,  F rag m en ts .  

H e rau sgegeben  von  W ilhelm H erzog . 2 v o l s .  J e n a  1907.

G. C hr. L ic h te n b e r g .  Aphorism en und S c h r i f t e n .  S e in  Werk
c

a u s g e w a h l t  und e i n g e l e i t e t  von  E r n s t  V in c e n t .  L e ip z ig  1 9 3 5 .~ 

(K roner T a sc h e n a u sg a b e .)

B. L e t t e r s ,  e t c .

B r ie f w e c h s e l  zw ischen  Goethe und L ic h te n b e rg .  H erausgegeben  

von A lb e r t  L e itzm ann . (G o e th e -Ja h rb u c h  X V III ,  1897 .)
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Aus L ic h te n b e r g s  N a c h la s s .  A u f s a tz e ,  G e d ic h te ,  Tagebuch-

b l a t t e r ,  B r i e f e ,  z u r  h u n d e r t s t e n  W iederkehr s e in e s  T odes-

t a g e s .  H e rau sg .  von A lb e r t  L e itzm ann . Weimar 1899.

L ic h te n b e r g s  B r i e f e .  H e rau sg .  von A lb e r t  Leitzm ann und

C a r l  Sehiiddekopf. L e ip z ig  1904. 3 v o l s .

Aus G.C, L ic h te n b e rg s  C o rre sp o n d e n z . H erausg . von Dr.

E r i c h  E b s t e i n .  S t u t t g a r t  1905.

I I I .  E ssa y s  and  C r i t i c a l  Works on L ic n te n b e rg .

R ic h a rd  M eyer, J o n a th a n  S w if t  und G.C. L ic h te n b e rg .  Zwei

S a t i r i k e r  des  a c h tz e h n te n  J a h r h u n d e r t s .  B e r l i n  1886.

F r i e d r i c h  L a u c h e r t ,  G. Chr. L i c h t e n b e r g ’s s c h r i f t s t e l l e r i s c h e  

T h a t i g k e i t  i n  c h r o n o lo g i s c h e r  U e b e r s ic h t  d a r g e s t e l l t .  

M it N a c h tra g e n  zu L i c h t e n b e r g *s "V erm isch ten  S c h r i f -  

t e n "  'and t e x t k r i t i s c h e n  B e r ic h t ig u n g e n .  G o t t in g e n  1895 .

Arno Neumann, L ic h te n b e rg  a l s  P h i lo s o p h  und s e in e  B eziehungen  

zu K a n t .  Zur F e i e r  s e in e s  h u n d e r t j a h r i g e n  T odes- 

t a g e s .  L e ip z ig  1899. ( V a ih in g e r ’s K a n t -S tu d ie n  IV .)

R o b e r t  S a i t s c h i c k ,  D eu tsche  S k e p t ik e r :  L ic h te n b e rg  — N i e tz ­

s c h e .  Zur P s y c h o lo g ie  des  n e u e re n  I n d iv id u a l i s m u s .  

B e r l i n  1906.

O tto  H e n tz s c h e l ,  L ic h te n b e rg s  L eb en san sch au u n g . L e ip z ig  1910.
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V ic to r  B o u i l l i e r ,  Georg C h r i s to p h  L ic h te n b e rg .  E s s a i  s u r  sa  

v i e  e t  s e s  o e u v re s  l i t t e r a i r e s ,  s u i v i  d 'u n  c h o ix  de 

s e s  a p h o r is m e s .  P a r i s  1914 .

E r n s t  B e r tra m , Georg C h r i s to p h  L ic h te n b e r g .  A d a lb e r t  S t i f -  

t e r .  Zwei V o r t r a g e .  Bonn 1919.

G erhard  S c h o lz ,  L ic h te n b e rg  i n  u n s e r e r  Z e i t ,  Z u r ic h  1937 .

(Mass und W ert .  Z w e im o n a ts s c h r i f t  f u r  f r e i e  d e u t -  

sche  K u l t u r ,  h e r a u s g .  von Thomas Mann und Konrad 

F a l k e .  1 .  J a h r g . ,  1 .  H e f t . )

IV. C r i t i q u e s  o f  L ic h te n b e rg  i n  S ta n d a rd  Works on th e  H is ­
t o r y  o f  German L i t e r a t u r e .

G.G. G e rv in u s ,  G e sc h ic h te  d e r  d e u ts c h e n  D ic h tu n g .  L e ip z ig

18 53 . (V, 1 9 4 -2 0 6 .)

Hermann H e t f n e r ,  G e sc h ic h te  d e r  d e u ts c h e n  L i t e r a t u r  im a c h t -
4z e h n te n  J a h r h u n d e r t .  B runsw ick  1894 . (3 .  Buch,

1 .  A b s c h n . ,  3 6 9 -3 7 0 .)

R u d o lf  Haym, Die ro m a n t is c h e  S c h u le .  B e r l i n  1 9 2 0 .^  (6 4 1 -6 4 2 .)
*

A lb e r t  K o s t e r ,  Die d e u ts c h e  L i t e r a t u r  d e r  A u f k l a r u n g s z e i t .  

H e id e lb e rg  1925 . (2 0 8 -2 1 0 .)

A r th u r  E l o e s s e r ,  Die d e u ts c h e  L i t e r a t u r .  L e ip z ig  1930 ( I ,  318- 

3 2 2 . )
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V. S eco ndary  M a t e r i a l s .

C a r l  B e c k e r ,  A.G. K a e s tn e r s  Epigramme. C h ro n o lo g ie  und Kom- 

m e n ta r .  H a l le  a . S .  1911 . ( S a r a n ’ s B a u s te in e  zur 

G e s c h ic h te  d e r  n e u e re n  d e u ts c h e n  L i t e r a t u r ,  IV .)

S e b a s t i e n  R.N. C h am fo rt ,  O euvres c o m p le te s ,  r e c u e l l l e s  e t  

p u b l i e e s ,  av ec  une n o t i c e  h i s t o r i q u e . . p a r  P.R. 

A u g u is .  P a r i s  1824.

Georg F o r s t e r ’ s sam m tlich e  S c h r i f t e n .  H erau sg . vo n  d e s s e s  

T o c h te r  und b e g l e i t e t  m i t  e i n e r  C h a r a k t e r i s t i k  

F o r s t e r ’ s von  G.G. G e rv in u s .  S v o ls .  L e ip z ig  1845.

G o e th e ,  Sam m tliche  Werke i n  v i e r z i g  Banden. S t u t t g a r t  und 

T ub ingen  ( C o t ta )  1840.

Sprtiche i n  P r o s a .  H e rau sg .  und m it  Anmerkungen be­

g l e i t e t  von  G. von L o e p e r .  B e r l i n  n . d .  (Hempel 

E d . ,  v o l .  XIX.)

G r i l l p a r z e r ,  T agebiicher und l i t e r a r i s c h e  S k iz z e n h e f t e  ( G r i l l -  

p a r z e r s  Wer±ce im A u f t ra g e  d e r  R e ic h s h a u p t -  und Resi- 

d e n z s t a a t  b i e n ,  h e r a u s g .  von  A ugust S a u e r ) .  V ienna 

1914 .

H ebb e l,  T ag eb iicher .  H i s t o r i s c h - k r i t i s c h e  Ausgabe von R.M. 

W erner. B e r l i n  n . d .  (1 9 0 1 .)

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



298

F r i t z  M au thner, W orterbuch  d e r  P h i l o s o p h i e .  L e ip z ig  

1 9 2 3 . 2 •

f
F r a n j o i s ,  due ae  l a  R o c h e fo u c au ld ,  Maximes. P re fa c e  de 

P a u l  Souday. London 1906 .

S ch o p en h au e r,  S a m tl ic h e  Werke. H e rau sg .  von Dr. P au l 

D eu ssen .  Munich 1913.

W erke. M it E in l e i t u n g e n ,  e r l a u t e r n d e n  An- 

m erkungen und e i n e r  b i o g r a p h i s c h - h i s t o r i s c h e n  

C h a r a k t e r i s t i k  Schopenhauers  i n  Auswahl h e ra u s g .  

von D r. M o ri tz  B ra sc h .  L e ip z ig  n . d .

H a n d s c h r i f t l i c h e r  N a c h la s s .  H erausgegeben 

von E duard  G r is e b a c h .  L e ip z ig  n . d .  (R eclam .)

Aphorism en zu r  L e b e n s w e i s h e i t . H erausg . 

von  R u d o lf  Marx. L e ip z ig  n . d .  (K roners  T aschen -  

A usgabe.

K a r l  V o r la n d e r ,  Immanuel K an t.  Der Mann und d as  Werk. 

L e ip z ig  1924.
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A bbt, Thomas ix x x v ,  35, 101 , 215.
Abraham a S a n ta  C la r a  102 , 217.
A c h e n V i /a l l ,  G o t t f r i e d  v o n  x x v i ,  1 5 4 .
A delung , Jo h an n  C h r i s to p h  8 1 , 193.
A d le r ,  A l f r e d  195, 197, 1 98 , 202. 
d ’A le m b e r t ,  J e a n  252 , 271 , 275 .
A lex an d e r  t h e  G re a t  180, 1 8 2 .
Amelung, G.H. l x x i .
A rc h e n h o lz ,  Johann  V.'ilhelm von  215.
A r i s t o t l e  109 , 219 .

B a s k e r v i l l e ,  John 1 ,  l x ,  I x i v .
B eaum archais  l x .
B e r n o u l l i ,  D a n ie l  255, 271 .
B lum enbach, Johann  F r i e d r i c h  l x x v i i i .
B o ie ,  H e in r i c h  C h r i s t i a n  1 0 6 , 219.
B o i le a u  259 , 283.
B o n n e t,  C h a r le s  20 7 .
B o s to n ,  W il l ia m  Lord xxxv , x l v i i i .
B orn , .Ignaz von  159, 235.
B o sw e ll ,  James lx x x ,  56 .
B o u i l l i e r ,  V ic to r  x i x ,  x x x , 2 ,  189 , 231 , 239.
B r i n to n ,  Crane 203.
B r o g l i e ,  J o s e p h  bomte de I x v i i i .
B r o g l i e ,  V ic to r  due de I x v i i i .
B r o s e t t e ,  C laude 259 , 28 3 .
B urke , Edmond 110 , 280.
B i i t t n e r ,  C h r i s to p h  Andreas 250 , 26 7 .

C aesa r  23 , 180.
C a r ly l e  1 97 , 243.
C e rv a n te s  125 , 180 .
C ham fo rt ,  S e b a s t i e n  3 , 5 6 ,  205, 209 , 258.
C h a r le s  X II  o f  Sweden 100 , 216.
C h la d n i ,  E r n s t  F lo r e n s  F r i e d r i c h  I x v i i i  s e q . 
C hodow iech i, D a n ie l  281, 2 8 2 .
C ic e ro  54 , 144.
C la re n d o n ,  Edward Hyde E a r l  o f  109 , 219.
C le r k e ,  S i r  F r a n c i s  x l v i i i ,  147 .
C l iv e ,  R o b e r t  Lord l i i .
Colom, I s a a c  de 154, 281.
Columbus 182 .
Cook, C a p ta in  James l v i i i ,  l x i ,  l x x v i i i ,  275, 280.
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C o p e rn ic u s ,  f t ik o la u s  l x x v i i i .
C orday , C h a r l o t t e  de 855.
C o r n e i l l e  187 .
C ram er, Jo h an n  U l r i c h  von 855 , 871.
C r a t in u s  889 .

D efoe , D a n ie l  115, 116, £88.
D e lu c ,  J e a n  Andre 84 , 194 .
D em ainbray , S te p h en  855, 855, 878,. 874 .
D e s c a r t e s  211 , 840.
D e s s o i r ,  Jiax 801 .
D i e t e r i c h ,  Jo h an n  C h r i s t i a n  1 , l i x ,  l x ,  lx x v ,  2 8 . 184, 

193 , 8 5 a , 875 , 881 .
D i l l o n ,  G e n e ra l  T heobald  158, 854.

Ecxerm ann, Jo h an n  v i i .
Em erson, R a lph  R aldo  189 .
E p ic u ru s  2 5 .
E rx le b e n ,  Jo h an n  C h r i s t i a n  x x v i i i ,  I x v i ,  l x x x i i ,  47 , 

199, 815 , 249 , 251 , 855, 25 6 , 865, 867, 875.
E ssw e in ,  H.B. 8 , 188 .
E u l e r ,  L eonhard  81 , 85 , 811 , 813 .

F e d e r ,  Jo h a n n  Georg l x x v i i i .
F e u c h tw an g e r ,  L ion  208 .
F i c h t e ,  Joh an n  G o t t lo b  810.
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