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DRYDEN AND THE SEVENTEENTH CENTURY

The contribution of John Dryden to the literature 
of England long since has been fudged-at- the bar of scholar­
ly opinion and accorded what is doubtless its proper sen­
tence; an historical significance in the development of 
criticism and prose style; a peculiar Interest in relation < 
to the evanescent type of the heroic play; a skill un­
equalled, perhaps| except by Pope, in satirical and didactic 
verse; an aesthetically negligible importance in the genre 
of comedy; and, withal, a poetic achievement unquestionably 
inferior to that of the most profound inspiration. James. 
Russell Lowell has formed a trenchant estimate of the poet- - 
laureate in saying that one feels "the whole of him" to be 
better than "any random specimens".* He occupied a unique 
position as the foremost man of letters in his times; he 
experimented in a variety of literary types, with some 
degree of at least temporary success in all; he left his 
mark upon the political and religious speculation of his 
day, ; And, however justifiably it may be concluded that

1* Among lly Books. New York, 1898. p.8
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Dryden has not the stature of-a Shakespeare, or a Hilton, 
or even a Keats* both his Intrinsic worth and his eminence 

f among his contemporaries provide ample reasons, for inquir- 
ing into the intellectual background of, his work* - U

Few critical problems have been attacked more often 
or more inconclusively than the question of whether or not 
Dryden*a poetry and prose had any oound or consistent;in­
tellectual basis* As to his opinions," A. W.verrall 
writes* ?he had no profound or coherent theory, in politics, 
in religion* or even in criticism* His logic made him dear 
and his, controversial tone increased his vigour, but the 
logic is of the moment; arguments^ for a given position are 
readily found and weir put, but there Is no system* not even 
in the matter of literary criticism*"2 ; Several incidents in 

* the poet*s life —  his,tribute to Cromwell followed by 
exultation at the return of Charles, and, especially* his : 
conversion to Home upon the accession of the Catholic James 
have fostered the conviction that he was a time-server, a 
man of no deep-lying ideas or loyalties* Hark Van Doren, 
calling him a "turn-cost" and a "flatterer", asserts that 
the sensible view "seems latterly, to be.that there is little 
reason to be sorrowful over the behavior, of a canny man of 
letters who never at any time pretended to be equipped with

2* Lectures-on Drvden. Cambridge,;1914. p. 18
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Sprinciples worth dying or becoming a pauper for** Macaulay* 
dean of the virulent critics of Dryden* admitting that the 
poet had to a preeminent degree the power of reasoning in 
verse* avers that ntha theological and political questions 
which he undertook to treat were precisely those which 
he understood least"#4 Samuel Johnson# Walter Scott, and 
Edmond Malone* on the other hand* regard his so-called 
apostasies as legitimate and In accordance with a single 
direction of thought; and Scott# in particular, is in­
clined to attribute to him a profoundly, if not a systema­
tically, philosophic mind.5 Most of the crltloa, friendly 
or unfriendly* stress the fact that* whether it represents 
his own opinions or not, the poetry of Dryden is primarily 
intellectual rather than emotional and that his mind displays \ 
something of the delight of the scholastic in playing with 
ideas* Except for the attempt of Scott to unify Dryden*s 
Ideas* the critics, until recent years, have been content 
to generalize about the poet without specifically analyzing 
the thought-content of his varied work* And to none of them 
has it seemed worthwhile to study him in relation to his age:’ 
to determine what attitudes widely prevalent in the seventeenth

3* The Poetry of John Dryden* New York, 1920* p* 321 
4* The Works of Lord Macaulay. London, 1866* vol. 5, p. 116

TK'e Vfo'rTca oT 7ohri Dryden> illustrated with notes, historical 
critical* and explanatory# and a life of the author, by 
Sir falter Scott. Revised and corrected by George Saints-■> 
bury. ;Edlnborough, 1882-1883, vol, I, p. 241.
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century ere most frequently expressed by him.
••-v.i H i; Macaulay says'*'w ith^nuch^trutht .that > no man exer- 
cioedHoo,, ouch* influence on .the;age ba Dryden, for the> :
' >r'  '■  ' - t  ■: , ( '• ; - V  . '•  t  • ' • /  P ‘J  : f  ' ; .

reason that "on no:man:did the * age exercise5 so ouch in-v /'.v ■ ,:y' . ■1\-
,fluerice?*6.Loula,Bredvold^ is':' one- of xtrie/ first,of modern
acholars,;recognising this,interplaytofInfluences, to ‘raain-

a: V  ' .■ ' : ' v >!, - • ■ " - Vv- - ^ - ■■■■ -'
tain that thesideasof Dryden should be evaluated and linked; 'jV'H' /’ 'V'.t'v-' -i ? 7*' "y , >; - - - 4 ̂ ;; •■'P' p. ''S' v-1- 7/ •' -7 --
with :the currents,of ;thoughtiaraidst^nhich’ hevlived and wrote.
The IpurpQae of. his book. The:Intellectual Milleu1of John 
Dryden. Is to establish the poet, not as an opportunist who 
‘changed yhisy opiinibnaMwith’his coat, not-as a man of no 
serious convictionsfibut as a thinker who, after aVshort: ;
v p  P  S ' 1; V'-' 1 11 ■};' \ H. ‘'p.* ;i, *" " r, '■ ■* j, j, t ^  ’f\ ; .'K' ;

period ofjindetermination,, followed a clear:path of religious, 
poetidaii ‘and-philosophic belief* Admitting'that- in the , 

pearlyl.work there are suggestions, of Hobbism and Cartesianism, 
he discounts> them as passing phases —  •: if they deserve even 
that‘name — , and affirms, as^hls major: contentionj that ;■:
from the writing of Rellgio Laid to the endj Dryden was' r

v ‘ • i  i ' / t v , * - > * , Y  V.. ?•? ’ ■; ■.< ■ • '  ! .  ■; Y' r  ' ’ • '• f r - ■■ ■ * -• • •

a ^rrhonistA",^his skepticism producing in religious .thought 
a fideism which guided,,him logically to the Roman.church, and

■ ' ■ / ;  r t': ■■ .*■ ■ r vi ’*.'< v  1' ' “ ",i a V ‘ . H P ' ' - -  ' . y .  ( * ■
v Op.'-cit. ,■ 1044-:Hv.P 1/ ••
7. frofaaaor at the ,iUniversity of Michigan* Kathleen Lynch,
> Claude S»hita, Merritt Hughes :are others^ Cf. bibliography.8. University of Michigan Press, 1934. :n
9. 'Hê does riot suggest a oudden change 'at this time, but merely 
1 points;to the poem as'providing the:first' definite evidence.

10. cf. pp. 13/ 14, is.- :h:V:

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



in politics a Toryism which made zeal and revolution and 
the,deposition of kings repugnant to him* A large part of 
his treatise is given over to a discussion of Roman Catholic 
apologetics in England? the presence of fldeism even within 

£ the Mother Church, the unquestionable contacts which Dryden 
had with.fidelstio writers, and the evidences of then in 
nsligio Laid. The;preponderance of hi3 study, which contri­
butes cany hitherto uncoopiled facts about Pyrrhonisa in 

?■' England and on the continent, and which succinctly reviews 
the;scientific covenant of the, tlces, is focused upon the 

; rallieu In which the poet lived, and upon ths problem of ;
I determining his real opinions from what he wrote. Although 

he quotes passages from the plays which seem to him at least 
to Indicate the scope of the poet's intellectual curiosity,

; he minimizes their Importance as reliable bases for deducing
\ ' - , ‘s', *■

; seriously held ideas, on the ground that the exigencies of.
character and situation condition the nature of the views 

> • * 
expressed and render,it dangerous to assume that the writer• 1 ’ » - ‘ 
ever is speaking in his own person* ^ •

5. \

The present study of the dramatio works of Dryden
has been undertaken with full awareness of the hazard of
attempting to convert objective drama into subjective auto­
biography, and, moreover, with full cognizance of Dryden*s 

/ extensive dependence upon French sources* The aim of the
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study, however, is such as tomake the first of these Ir­
relevant, and th® technique employed such as to obviate the 
difficulties of the second♦ The purpose of this analysis is, 
not to discover arid to unify the ideas of an Important literary 
figure^ butto show how the trends of thought in the seven­
teenth century, the important Intellectual moveaents of his 
day, are reflected in the heroic plays and comedies of the
poet laureate* Andi:incidentally, a discovery of the pro-• ’  ̂ .« '

) vailing «echoes% the dominant philosophic strains, even 
though they may'be voiced by characters who receive un­
sympathetic treatment, will give some evidence of the type 
of idea to which Dryden was moat amenable, and, taken in 
conjunction with his non-draraatic work, may supply a guide y 
for determining what his own attitudes really were. The 
culling of ideas from the plays has been prefaced byvcon­
sideration of the sources used in individual instances, es­
pecially the comedies of Kollore, Thomas Corneille, and Qul- 
nault, and the heroic romances of Madame de Scudery, Oomber- 
villo; and La Calprenede**’, with the conclusion that, although

11. Details of plot or names of̂  characters were borrowed from 
the following plays of Uoliere; Amphitryon. Le Marlaae 
force.̂ L*Etourdi. L*Kcole dea ttar 1 s. Le DeolT~Amoursux.
Lea Pr$c ieuss a.RidIcule s> Las Facheux. L*Ecole dea Femaea. 
he Medic in nalgre jul .HJonsieur da Ponroeau^nac ifroa 
L»Ataant Xndiacret of Quinault; and from Le Feint Aatrologus
oi Corneille# In addition, Dryden*s borrowings from iSoieT ,

' , de Soudery*a Le grand Cyrus and Almahlde.and from La
Calprenlde*s (TTeop̂ tre have been noted.
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l oplot-devlces and names of .characters are often borrowed , 
the.reflective passages constituting the principal concern

u of this study owe almost nothing to source material* In
• • • 1 

.some cases* moreover, as in The Tempest and Trollus and
Croasida, the originals are on invaluable aid for corro-
borating, in the light of changes made, the conceptions of

.^human uharaoter und of ethics implied-in the unborr.owed
V  ' *

, works ,of the dramatist*, . .
; , , , The century in which Dryden wrote was one of

absorption in ideast logical expansions of the thought of 
the Benaissance; persistent efforts to synthesize the .
naturalism or the new era with the religiosity of the Middle 
Ages; the .beginnings of reaction against the confident op­
timism of man*s intellectual re-birth —  all united to pro- 
duce a philosophical diversity and complexity well calculated 
to challenge the minds of literary men* The humanism of the 
sixteenth century, Janus-faced, looking with equal interest 
into the well of the past and the crystal of the mundane r 
future, resulted, on the one hand, in the recrudescence of 
such ancient systems of thought as Platonism, Stoioism, and 
Epicureanism, and, on the other, in the development of the . 
natural sciences and the technique of inductive experimenta­
tion* As Mature tended to supersede4Heaven and Hell,

Sir Martln-Mar-all and the main plots of Secret Love 
and Amphitryon are little more than translations from 
the French*
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metaphysical abstractions began to losa their compelling, 
s reality for many men* and materialists like Thomas Hobbes 
: affirmed the adequacy of philosophic monism to explain the 
universe, Materialism was not to reign undisputed, however, j 
any more than science was to progress unopposed, for groups 
like the Cambridge Platonlsts and certain rational theologians , 
tried to effect a compromise between the curiosity, of reason 
and the dogmas of faith. Members of the Cambridge circle be­
came the chief exponents in England of Cartesianism.* which 
took its starting point from the immaterial, reasoning ego 
and derived from that, certainty of.God and of the existence 
of,the objective world; the dualism of Descartes, they per­
ceived, was not incompatible with that of their own Platonism, 
and some such division was necessary, to preserve the integrity 
of, both reason and faith. Neither materialists nor scientists 
nor Cambridge Platonlsts had lost the assurance that man oan 
cope successfully with the problems of his existence through 
the functioning of reason; but alongside of them arose still 
another school of thought, skeptical in character, which 
countered their positive assertions with the intellectual: - 
nihilism of complete doubt.

William James has said that every world-philosophy 
is nothing more than an expression 6f the temperament of its 
creator; arid, similarly, it is a truism that a "writer will be
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influenced by those trends/of thousht/ to which his personal
character is 'particularly receptive.' ;In the preface to //
Rellftlo Lalcl# Dryden states that he is "naturilly Inclined
to skepticism in philosophy1* ; and this declaration is verified
by the discovery that, insofar as the plays provide evidence,
he was touched very little by the pure rationalism of Descartes
the idealism of the Neo-Platonists, or the dogma of the Stoics;

,w whei:efas he unmistakeably was influenced by those systems which,
at that time appeared to put less strain upon credulity —  the 

' > " * mater ial ism of Hobbes and the Pyrrhonism of Liontaigne*
In 1591 Galileo had discovered the laws of motion 

and had affirmed that physical phenomena may be explained by 
the laws of moving matter; and on the mechanistic1 concep­
tion of the universe suggested by that belief, Hobbes found­
ed/his philosophy* His world-view is based upon a monism 
which posits sense and the passions as fundamental in human 
behavior; - - - s ; y, v-

xhe universe, that is, the whole mass of all - 
things that are, is corporeal, that is to say,

■ body, and hath the dimensions of magnitude, • '
namely, length, breadth, and depth; also, every 
part of body is likewise body, and hath the like 

. dimensions, and consequently every part of the 
universe is body, and that which is not body is 
no part of the universes and because the universe 
is all, that which is no part of it is nothing, t 
and consequently nowhere#13

..13, Thomas Hobbes, Leviathan* In The Complete English
Works of ThomasHkobbes, edited W  William Molesworth, 

r London, 1539., p. 672.
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All mental processes are derived from sensations, which are
merely aspects of motion caused by bodies pressing upon the
organs of sense:

For thoro is no conception in a man's mini, 
which hath not at first, totally, or by ports, 
been begotten upon the organs of Sense.15

In motions toward or away from an objeot originsto the pas­
sions, end they are the eouroo of ell voluntary aotion on
the part of man. The man who has no passions, Hobbes iterates

*

more than onoo, is dead; and thoughts meroly serve as spies 
or scouts for the desires, **to rango abroad, and find the 
way to the things desired... for as to hsvo no desires is to 
be dead, so to have weak passions is dullness”.1® Reason is 
nothing raoro than H‘reckoning*, that 1b adding and subtracting 
of the consequenobs of general names agreed upon for the 
'marking* snd 'signifying* of our thoughts....".*® Truth is 
an attribute not of things but of speech; for things are as 
they are, and only what is said about them is subject to error. 
The purpose of ratiocination is not to arrive at truth ab­
solutely conceived, but to secure for the individual whatover 
he wonts.

The ethics of Hobbes is wholly individualistic and 
nominalistio. Passions in themselves, ho affirms, are neither 
good nor bad; they simply exist:

14/--Ibid., p. 1.
15. Ibid.. p. 62.
16. Ibid., p. 30.
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IX

- Whatsoever is tha object of any man’a appetite "*•
or desire, that is it which ho for hia part calleth • 
goods and tho object of his hate and aversion^ - 
evil; and of his contempt Vila and inconsiderable*

- For these words of Good* Evil, and Contemptible
are ever used with relation to the person that 
useth them there being nothing simply and ab­
solutely so; nor any common rule of good and evil, 
to be taken from the nature of the objects them­
selves**7

The constitution of a man’s body, moreover, is in constant 
mutation, and it is consequently impossible that the same 
things should always cause in him the same reactions, or 
that he should be capable of a wholly consistent behavior*
The specific virtues, as explained by Hobbes, are related 
to opinion and to utility rather than to truth* For him, 
man is completely self-regarding and cannot act from, or 
be appealed to by, any motive extraneous to his own best 
interests* In a natural condition, every man is in a real 
or potential state of warfare against his fellows*. Compe­
tition, desire for glory, and, chiefly, fear lest they be 
deprived of life cause men to be in constant strife* Fear 
and a desire for comfortable existence impel them to devise 
a central power or authority which can maintain peace and 
guarantee safety* ,The reason, then, formulates the condi­
tions of a Commonwealth founded upon ;the baalo law of nature 
*by which a man is forbidden to do that which is destructive 
of.his life, or taketh away the means of preserving the same"*18

I?* Ibid*7 p* 40. 
18* Ibid*, p* 134*
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I Man deliberately chooses to impose upon himself limitations
designed ultimately to convert a formal freedom into a real

V security* - . .
The life of man is a progress from the satisfaction

i of one desire to that of another* Specifically, it is*lived
in accordance with a few dominant instincts, chief among
which are the Instinct for self-preservation and its con-

‘ comitant,' the desire for poser, and reason, although it
serves a useful purpose in pandering to the self, is a -■
definitely subordinate force*

For the Passions of men.are commonly more po­
tent than their Reason.*9

; ^  , . . V  ;
> ^ ' - • . • • •; - "  - - •* ,

Hobbes gives the measure of his own materialism and ethical 
opportunism when he states that the life of natural man is 
"solitary, poor, nasty, brutish, and short",

Hobbes la related in various ways to the new *
: 1 " I . -  v  . .  , V  . i v - . .  ■ . . /  . -

science, which,1 since Bacon’s exposition of the inductive
methodf had Increasingly allied itself with humanistic
interest in the,physical aspects of the world, Deriving
the content of man*s mind wholly from the five senses,'
Hobbes points toward the empiricism of scientific method
at the sane time that, actually, he remains a nominalist;

*■
rebelling against the formalism of scholastic reasoning, he

19* Ibid., p. 173. 
80* ibid*', p. 113* *
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suggests the claim or science to intellectual emancipation 
from the strictures of tradition.: His system, moreover, as 

v has been noted, owes something to Galileo's discovery of the
laws of motion* Yet Hobbes was not a scientist, nor was his
philosophy in any sense an outgrowth of tho experimental 
method* That method, however, did receive a tremendous 
Impetus in 1660, nine years after the publication of the

> Leviathan* with the establishment ofthe Royal Society by
a group of men among whom were Roger Doyle, Sir Christopher 
.ftronn9 and John Evelyn, Thomas Sprat, historian of the 
Royal Society, defines Its alms thus; :

* Its purpose is* in short, to make faithfull a  
Records of.all the Works of nature or Art, 
which-can come within their Reach; that so the 
present Age, and Posterity, may be able to put 
a Hark on the Errors, which have boen strengthened 
by long Prescription; to push on those which are 
already known to more various Uses; and to make 
the way more passable to what remains unrevoaled,,* 
And to accomplish this, they have endeavor'd to 

* separate the Knowledge of Nature from the Colours 
of Rhetorick, the Devices of Fancy or the delight­
ful Deceit of,Fables,,,.They have attempted to 
free it from the Artifice and Humours, and Passions 
of Sex; to render it an Instrument; whereby Mankind • 
may obtain a Dominion over Things, and not only 
over one another's Judgments; and lastly, they have 
begun to establish these Reformations in Philo­
sophy, not so much by any,solemnity of Laws or 
Obstentatiou^.Ceremonies, as by solid Practice and 
Examples, * *<> V -A.: t tv 'a - a; a a  a a '.;;::

Devoted to truth as the eooioty was, its historian makes

Bx. Ti5OC5a? J H i a t o r y  of the Royal Society of London 
For the Improving of Natural Knowledge. London. 1^22,

. p, 61,
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clear that Its members did not pretend to encroach on 
the domain of religion, but drew a sharp line of division

"t' ■';" 1I between the provinces of it and science* Nevertheless!
Sprat expresses confidence that the future will erase

- ■ this line* ■■ ■
...yot, when they shall have made more pro-

,'W1. , grass in material Things, they will'be in a
Condition of pronouncing more boldly on them 
spiritual matters too* For though Nan*a Soul 

v.'i and Body are not only one natural engine (as 
some have thought) of whose Motions of all 

- Sorts* there may be as certain an Account 
given as those of a Natch or a Clocks yet by 

• long studying of the Spirits of the Blood, of 
v-the'Nourishment! *of the Parts, of the Diseases, 
of the Advantages, of the Accidents which belong 
to human Bodies, there may be, without Question, 
very near Guesses made, even at the more exalted 
and immediate Actions of the Soul; and that too, 
without destroying its spiritual and immortal 
being.**4

i Though less bold than Hobbes1 categorizing of religions 
among the fairy tales of the world, this statement points 
in the direction of a physical interpretation of soul, and 
is the more significant because Sprat was an Anglican 
clergyman who became a bishop*

The theology of the seventeenth century as well as 
the philosophy, and often through the direct influence of 
the new philosophy, proved in many cases to be in accord 
with the worldllness of Benaissance humanism and the in­
dividualism of the Protestant revolt against authoritarian

23. Ibid*, pp. is, 83.
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Roma * Evan Richard Hooker* the first to glvo cogent 
definition to the Anglican position in ihe closing years 
of the sixteenth centuryt izes the importance of
reason'In theology. Unceasingly he deprecates blind 
seal, and he admitsI probably without seeing all the im­
plications of the admission^ that even the authority of 
the Bible resides finally in man*s reason, which tells
him that Scripture Is the revelation of God. Much more

. ■ ' ‘ )definitely^' the stress upon reason and upon utility ap­
pears in the sermons of John Tillotson, late-century: 
Archbishop of Canterbury. On two"occasions, at least,
Dr, Tillotson was publicly accused of preaching thes 
doctrines of Hobbes from his pulpit, The first of the 
accusations came as a result of his opposing the authority 
of the state to the conscience ofthe individual;

 ̂ I cannot think that any pretense of con- - ~
science warrants any man, that is not ex­
traordinarily commissioned as the apostles ’ 
and first publishers of the Gospel were, and 
cannot Justify that commission by miracles' 
as they did, to affront the established 
religion of a nation, though it be false, 
and openly to draw men off from the pro- 

' fesalon of it. in contempt of the magistrate
and the law.23

At another>time, Tillotson1a statement to the effect
that God Is so necessary to the welfare and happiness

23* The Works of Dr. John Tillotson. edited by Thomas 
; Birch. London, 1820, vol. 1, p. XLI.
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of mankind that It would seem "as if the being of God 
himself had been purposely designed and.contrived for , 
the benefit and advantage of man",^4 was deemed by a , i 
contemporary to be ’'downright Hobbiso".:  ̂ r v

The .influence of materialiam la to be seen parti­
cularly in the utilitarian and essentially hedonistic 
argument;by which Tillotson .vindicates, faith* "Religious
wisdom*, he says, "is the beat wisdom beoause ,lt la for,

25 ■our selves ---whose end Is happiness."• .He, states un- 
equivocally that the goodness of everything, even religion, 
Is measured by itsuse.^f; ̂ He urges no transcendental or 
absolute-Proof as a reason for faith,.but.insists that a 
condition of faith is useful, not only with regard to ; 
man’s future state, but also with regard to his present 
social relationships* Like Hobbes,,he derives the >

, roligious emotion from the passion of fear, and, extend­
ing the Idea further, declares that ”toar and hope are the 
two passions which chiefly sway, human nature and are the 
mainsprings of notion". Like Hobbes, he believes man 
to be largely, if not wholly, selfregarding, and to be, 
essentially^ a creature of emotion, the difference be­
tween the two thinkers lying merely in the expedients

24. Ibid.,
25. Ibid*, p. 328 * - r
26. Ibid.. p. 326.
27. Ibid.. ybl. 3,.p. 495
........... : ■ .  v
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| which they suggest tor the governance of man's selfish
nature# It must not be,thought, however, that Tillotson a 
preached a pure materialism, for: he accepted, on the whole, 
the Anglican position as formulated by Hooker. It is only 
that he expressed, perhaps almost unconsciously, the philo­
sophic bias of hie day. ' ■ V; “■.-■v."

 ̂ “j Hot wholly dissimilar to the ethical"consequences;
i of HobbIsm were those of a second important movement in

the thought of the seventeenth century—  the revival of
1 QQ

,;i Epicureanism by Pierre Gassendi The, Henalsaance had
; directed men*a eyes to antiquity before"the Protestant5 ' ;;

reformation, and, consequently, when"the reformation dealt 
a blow to the authority behind Christian ethics, many turned 

v tOHhe philosophies of Greece and Rome for a way of life
more immediatelyLadapted-to this world than decadent

} ' , ■ . 1, . • ’
medi&eval Christianity was proving to"be. So, in England, 
during the last years of the Elizabethan period, the works 
of ouch dramatists4 as'Chapman and4 Easslnger are permeated 
with stoicism; InJrance, on the contrary, Epicureanism 
achieved a wide following. Systematic formulation of a 
modified Epicureanism was'made by Gassendii a French 
priest and critic of Aristotle, in two treatises# De Vita 
Morlbus et Doctrlna Eolcurl and syntagma." the latter his
most complete statement regarding the content of, the '

20. Dates 1592 to 1655.
29; Gassendi;retains the definition of pleasure upon which

th# etbfe of Epicurus is bsssd. Tbs first t?.atiss 
was written in 1647; the second in 1655.
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universes* Lilia Hobbes, he urged the necessity of out­
ward conformity to the religion Imposed by the State; but, 
having paid his respects to the conventional religious ex­
planation of the cosmos, he worked out independently of 
it after the pattern of Epicurus, his own atomistic ex­
planation, Gassendi cannot, according to Professor Brett30, 
be called a materialist, despite his atomism* hind for him 
is not a mere function of matter, nor does he admit, on 
the other hand, that the step from matter to mind is 
unique*3*

The emphasis in Gassendi»a revival of Epicureanism 
is upon physics rather than .upon ethics; yet it 1s the 
latter which produced the most immediate influence upon 
French thought, Ulth Epicurus, he pronounoed the summum 
bonum to be pleasuro* Epicurus had affirmed that it is 
always easy to get what is necessary and that, therefore, 
life according to nature is always possible* Gassendi 
accepts this natural life of Epicurus as his model* He 
tries to show, moreover, that the pleasure which is the 
end of action is not mere aelf-indulgenco, but is, in 
the highest sense, moral* Speculating upon the concrete 
nature of the summum bonum* he ultimately rellea upon the

30* Professor of Philosophy at Lahore University and author 
of The Philosophy of Gassendi. London, 1906 

31* The Philosophy of Gassendi, p, 267*
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Aristotelian paradox that the pleasurable,good is what ■ 
gives pleasure to tho.good nan* Gassendis real signifi­
cance to ethical thought lies in his opposition to the i 
ascetic ideal through his insistence that pleasure and 
virtue are not mutually exclusive.3**

It is more immediately relevant to see how Gassendi1 
re-statement of Epicureanism, together with the Influence 

^,of Montaigne*a skepticism, resulted in a new free-thinking 
and free-living group in French literary life* Between the 
years 1615 and 1625 there sprang up in Paris a coterie of 
young men known as libertins* sons'of whom were both free- 

,K thihicers and“free-livers? and others of whom were merely ’; 
free-thinkers, ^he former, in addition to being ac­
quainted with Gassendi's Epicureanism, had come under the 
Influence of the Italian Vanini, who, from 1615 to 1617, 
carried on a propagandist campaign in Paris and was finally 
burnt for'heresy* His doctrine "Live according to Nature"—  
by which he meant not the universal Nature of the Stoics, 
but the individual nature of every man —  became the ideal 

*„■. of a number of poets who wrote heretical and immoral verses 
and in their lives practiced every conceivable mode of 
sensuality*33 Frederic Lach^vre, who had edited the 
works of the ilbertlns3 *̂ along with the philippics of

52*. lh 14** Part-III,pp.. 183-195* v- :
33. Arthur Tlllev* From Montaigne to llollere. p. 237 ff.
34. ; Hereafter llbertlnv and libertine, the nearest English

single-word translation, will be used Interchangeably.
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their Jesuit accuser, Para Gerassus, defines a libertln:
Un libertin ost- un ho suae aInant la platsir,^ 
tous las plaisirs, sacrifiant a la bonne chare, 
la plus aouvent da mauvaioes moeura, raillant la 
rollsIon, n*ayant autra Dieu quo la Nature, niant 
l*immortalitg da l^na at dogag^ das erreurs 
populaires.

i Other of the libertine, Ilka La llothe le ^ayor, iSoliere, 
and in hla later years, Cyrano da Bergerac, wore un- 

^  restrained In thought only* Many, had studied under Gassendi, 
i and all had read the essays of Montaigne, the skeptical 

passages of which particularly engrossed them. The move­
ment expressed itself in diverse ways* La Uothe la Vayer,

' disciple of Gassendi, framed an attack on theology as
basis for religion in his Five Dialogues: and in his essay 
On Liberty and Servitude, ha allied himself to the English 
Hobbes by trying to prove that nan, being a creature of 
passions, to which he must aver be a slave, can enjoy no 
real freedom*

Though I* oiler a was associated with the libertine 
group, he is not as indubitably a part of it as La llothe 
le Vayer or Cyrano* Ho made no systematic attack on 
religion, nor was his life devoted to bacchanalian orgies* 
Nevertheless, as an independent thinker rather than a 
worshipper of authority, as a lover of the natural and a

35* Frederic Laohevre«ed»«Le Llbertlnage au XVII Steele. 
v Paris, 1922, vol. 1* >.
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conteranor of artificiality, aa a man of the world, he 
hag a connection with the movement. Cyrano, not hiosolf 
addtotad to dissolute living, represents the more serious 
aspects of the libertine movement: In the Voya^a to the 
Moon and Voyage to the Sun, he develops a satire upon 
religious institutions arid upon the follies of mankind in 
general* —  '■ -

"Although the libertines allude to Gassendi as a' 
wise master, they perhaps owe even more to the naturalism 
of Montaigne. "Whoever contemplates our mother Nature In 
her full majesty and lustre," the essayist writes,"is 
alone able to value things In their true estimate*"36 
Knowledge of the self is,' for him, the end of intellectual 
research^ and living for"himself'is the duty of every man.37 
Life is short and the power of responsiveness fleeting; 
therefore humankind must snatch at pleasures before they 
pass.33 Such ideas, obviously, make for individualism in 
ethics and libertinism in conduct. *- ' u i

Montaigne * however^ was not unqualifiedly an : •
Epicurean* At the beginning of his career he had been a 
stoic, and to the last, Stoical elements lingered in his 
thought; but, between 1570 and 1580, he encountered, through

33* Essays. of Montaigne* tr* by E ♦ J . Trechmann, London, 1927 
, "Of tho"Tducat1on.of Children", p. 155.

37. Ibid*, vol 3,, pp*. 338-339.
38. IFid., vol. 1, p. 244.
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the translation of Henri Stephen (1562), the writings 
of Sextus Empiricus, and subsequently,became allied with 
the skeptic ion of ancient Greece# , SextU3, who lived in 

I the third century A#p., provides, in The Pyrrhonic Hypotypoa-
? and Against the Mathematicians, ths«most important 

record of the Greek skeptical thought.which took its 
J origin in Pyrrho of E/lis ;.i;and continued In Arcesilaus , 

and Carneades of the Mew Academy, through Diogenes Laer- 
< tius to. Aenesidemua and Sextus.himself#- Pyrrho had been

* .i,..,.,1 edto,, skep ti c is m by recognition of:the variability and 
unreliability of the sense perceptions# Mental representa­
tions of a single object differ In different animals,and 
two,persona, even,may disagree as to whether the air Is 
hot or cold# Mor is there any homogeneity among the im­
pressions made upon the various senses: there is no way
to establish the Interconnections, if there are any, among 
the qualities of roundness and redness and sweetness in an 
apple; perhaps, moreover, there are other qualities which 

; our senses are not sharpened to perceive# That knowledge
is wholly relative is apparent when it is noted to what 
degree external conditions affect the senses: a man’s 
physical state will;color his mental images, and, on the 
objective side, the nearness or farness of the object alters 
the size of the mental reproduction,of it* Furthermore, the

Mone of the works of Pyrrho are extant. -r:! 'vyy'c;
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2 3 .

senses never coma directly in contact with things but 
era always separated from them by some medium, in which 
the real attributes of the object may possibly be changed*

| The values of objects or occurrences nay become greater or 
v less improportion to their rarity or frequency; and the , 

widely varyingicustoms of countries show the impossibility 
of a single| rigid moral standard* By such arguments, ex­
pressed in ten tropes, or:propositions* the Pyrrhonists ,
demonstrated the futility of trying to deduce the real

Anworld; fro® sense experiences* * And sense experience! V
they continued, is man’a only source of knowing;, hencei ,
since it is fallible and,delusive, there can be no
criterion of absolute Truth* As the Stoics achieved

1 peaceiofoind:by,disciplining themselves to desire only
■ the, attainable,;so the ekeptlca fixed tha positive as-

V pect of their thought —  if it con be called positive —
in the achievement of Intellectual calm founded upon sus-

: pension Of judgment:^1? ,. 'V-rr V: >; ;r;.'a
r ' The aim of Pyrrhonism was ataraxia in those

things which pertain to opinion, and moderation 
I:in the things which life imposes* -The m e t h o d * *

V by which ataraxia or peace of mind could be ,
reached, was peculiar to the Skeptic. .It is a state of psychological equilibrium, which results 

■« from the equality of the weight of different 
 ̂ arguments that ars opposed to each other, and the

consequent impossibility of affirming in regard 
" ' t o  either one that it is correct.42

40. ^arvnllla Patrick* Sextus Empiricus and Greek Skepticism.’ 
accompanied by a Translation from tha Greek of the First

\ Book of the "Pyrrhonic Sketches" by flextus Empiricus,Cambridge, 1899, Chapters<I, II. ;
41* Referred to as ataraxia. ,
42* Ibid.. p* 27*
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Pyrrhonism b ecaoe , in ethies, rel igion, and polit ica, 
synonymous with conservatism and preservation of the 
status quo* for If the reason cannot validate standards 

>: of any- kind, there la no logical Justification for Invit­
ing disturbance and the pains of readjustment by changes in 

• idoas or institutions, the superiority:of which to those 
already existing oannot be proved* . ; v-i-v

Although there were elements of skeptical, thought 
in the fideism of Saint Paul or of AugustIne,.Pyrrhonism as 
a. philosophical system was not:heard of in the Middle,Ages* 

£ S?lth;the coming of the Renaissance, however, it, reassumed .
importance? andrln 1562 a Latin translation of 

the Hyootvoosea was published, while in 1621 the Greek text 
of Sextus Empiricus was printed for the first time* Other 

, skepticaiTtreatiseA3 appeared at intervals, and by the ; 
advent of Montaigne there was a definite tradition’of 
skeptical thought to challenge his attention* .• ■.->*

Montaigne's statement of Pyrrhonic ideas, In the 
Apology for nalmond Sebond* became, as Bredvold puts it, 
"the classic and standard exposition of modern skeptical 
thought", the authority of which extends like a shadow
over the thought and literature of the whole seventeenth

43* Thomas Fitzhorbert» TreatIse concernlng Pohcv and 
"Religion* 1606 and:1610; Father aimon, JJatoire’ 
critique du Vleux TestamentDf» also Pico della 

/ Mranapra'a 'Examen Vanltatls Doctrines Gentium, etc 
1520. " ■ ■ ■For tho general account of the skeptical tradition I 
have relied upon Bredvold's The Intellectual Milieu 
of John Dryden* . . . • ■ . . .
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j A Acentury, in England as well as in France"# Attempting
to show the relativity of standards, Montaigne employe
the ninth trope of Sextus Empiricus;’ citation of the wide '
divergence in customs and ideas among the peoples of the
world;*! And in a summary and criticism of tho philosophies
of the ancients, he gives an exposition of the tenets of ;
Pyrrhonism, pointing to the advantage which it has over - — !
other systems of thought* "la it not better to remain In
suspense, than to be entangled in the many errors that the
human imagination hasbrought forth? Is it not better to
suapend“‘one * a convictions" than to get mixed up with those
aeditiouaand wrangling divisions?45 Concluding with a
more positive declaration of allegiance, he states;;;

Thore is no theory invented by man that offers 
more likelihood and profit* It presents man 
naked and’empty, confessing hie natural weakness 
and ready to receive from on high some power not 
his own; stripped bare of human knowledge, suppressing 
his own Judgment to leave more room for faith;
neither disbelieving nor setting up any teach­
ing contrary to the common observance; humble, 
obedient, docile, zealous, a sworn enemy to 
heresy and consequently free from the vain and ,
,irreligious beliefs introduced by the false 

-̂ 'secta*46 ■ ■' ■
He not only clears away the rubbish of dogma, but also shows
the way toward thattemployment of skepticism in the cause
of faith which, his successor Pascal was to rely upon in tho

44 * Bredvold, The Intellectual iill leu of John Dry den, p. 30*
45* Essays, vol. 1. o* 500. .. ' .
46- ibid; V 1* pp* 501-502* ! '.v- .-'.Vy..-
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next century.-* r-/* "-v
v- Blaise,Pascalt-allied with the Port-Royal group*

: held, as it did, to the religious principles of St* ■
Augustine; but he found no essential contradiction between
the Augustinlan depravity of man, allayed by grace of;

K beneficent deity, and,Bontaigne*s picture of man wandering
} in ignoranceand error, with only faith to guide him.
f r; pascal, toodiscounts human reason and, with a fervor '

alien to a naturalist like Montaigne, throws himself into :
the arras-of God.■ Men, he writes, are incapable both of
certain knowledge and of absolute Ignorances

Be sail within a vast sphere, ever drifiing 
; %  in uncertainty, driven firon end to end* -Ethan

we think to attach ourselves to any point and 
: U  fasten to it, it wavers and leaves uss^and

if we follow it, it eludes our grasp, slips past
* ? us. this.is our natural condition, and yet most

contrary to our inclinations; wo burn with desire 
A to find solid ground and an ultimate sure founda­
tion whoreon to build a tower reaching to the 

A ‘ Infinite* But our whole groundwork cracks’, and 
the earth opens to abysses. ‘ 

r “ Let us, therefore not look for certainty - 
and stability, our reason la always deceived by 

:vv : f ickle* shadows*..^* ■
, Beginning, then, with the skeptic's estimate, of reason, 
Pascal travels far from complete suspension of Judgment in 
seeking to ■ compensate the"- deficiency of intellect by thu. 
vigor of faith In metaphysical concepts. He evinces the 
consistent tendency of Pyrrhonism to find its own position 
untenable and to compromise with ideas which, though not de 
monstrably true, bear the weight of pragmatic necessity.

47. Thoughta. tr* by [?1 Craig, Boston, 1849, p. 89.
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Similarly connected with Port-Royal was Charles
de, Saint-Evremond, intellectually the product of a union

■, . ' ' ■ "* '
: between Skepticism and Epicureanism# An acknowledged
'student of Montaigne and of Gassendi, ho maintains, in iy
t : his maxims and conversations andt playaf a tone of worldly :
11 toleranca^and urbanity, ; Like Montaigne, he recognises
H  the _advisability of , ouaponded Judgment;

, XI,veut montrer aux dograatistesdo tous les 
; > • « partis, quo rail d*entre eux:n*eat a 1 *abri de

la critique ot dos objections; que\tous, par V/', 
consequent, doivent mettre,1a;paix et la charltej ; 
au-deseus des systfcctes,; des opinions et dee  ̂: Cxq
disputes* Voila Is dernier mot desa philosophies

And, although there is a touch of.Christian deism in his
work4,9, he, for the moat part, has the attitude of an
Epicurean, in the popular sense of that name, affirming"
that "a parlor sagemeni, nous avons plus dlinterSt a,
jouir du monde, qu*a le connoitre%s^ Contemporary with
Pascal and Salnt-Evreaond were two otherprench writers of
the Pyrrhpnio school, Pierre Chfirron and Franjoia la Moths
le ysyerV each of whom, after the fashion of Montaigne,
deprecates reason and pays homage to the ’philosophic ;
soundness of skeptical principles*

Pyrrhonism, especially In,its fideiatic aspects,
> appears in English thought, as, well as; in French, during

48*, Oouvres Melees de saint-Evremond t Revue a, annot^es et 
; ; pr̂ ĉ dd'es h'une Histoire de la vie et des ouvrages de 
- 1*auteur, par Charles Giraud, Paris; ,1865;Yp*CXL1II.

49. Ibid., p.‘CUV, . - ■
f f O > *  i b i d . .  p .  6 0 .  . " .  - ' . V
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2 8 .

; the seventeenth century* ■ Sir Thomas Browne, curious 
■i ' t-yps of the Renaissance'man, one eye on; the >0 altitudoa" , 
;J., of'. faith, tho ’otharvon reasoned; investigation of this 

world 1 a critic of knowledge who was an inordinate 
gatherer of it, has no ill^iona about ĥo claiffia of 

* ( dogmatic philosophy: *:V.. ..V— '!v<. • ■ e'
We do'but learn to-day, what our advanced !

S: ; ^judgment will' unteach us to-morrow; and Aristotle
i « doth but -'instruct us. as Plato did him: that is,,. . 

• t i V c o n f u t e  himself* I have run through all sorts,; 
f yet find no rest in any; our first studies and ,

: .junior endeavors may. style us Peripateticks, Yr--'- 
" ; > ; iioio'ks," or Academicks, yet I perceive the wisest
i ;'U;-‘-'‘.#r:v'head3 prove, at - last,: almost all Skeptioks,5fnd 'v-;- 

■',̂;vu:'!;:stand like Janua in the field of knowledge*
.̂:'„,He'.iob̂ ''however̂  subordinates his doubt to faiUij teaches

••his haggard and unreclaimed reason to stoop unto the lure
of faith".82 *

Though Browne*a skepticism is basic to hia^thought,
he admits no forthright indebtedness to Pyrrho; Joseph 
Glanvill?, on the contrary, evinces a familiarity with 
the Greek philosopher, and his booki <The Vanity of
Dogmatizing! '•./ ;

...is levled against dogmatizing and attempts 
, upon‘a daring Enemy *'''-CoMidenQe in Opinion*The knowledge-j teach, is ignorance: and methinks 
! a w t h e  Theory of our own natures, ;should be ̂ enough 

to learn it us. : We came into the world, and we

5i» Works, ed. by Charles Sayle, vol. I, p..99.
52, ’ quoted from oasil Willey, The Seventeenth Century *-c' 

Background’ London,-1934, p. 5y.
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know,not how; wo live in*t in a self-noseionce,
| and go''.hence again and are as ignorant of our

, recess• Be grow#, m  live, we wove at first in
a Microcosm. and can give no wore Sciontlfical 
aocnunt of, the state of our three quarters 
conflneraent, than if we had never been extant in 
,the greater world, but had expired In an abortion...

A Be breathe, wo talk, we novo, while we arc ignorant
of the wanner of these vital performances* The 
Dogmatist knows not how ho moves his finger;; nor 

••.v by wbat art or method he turns his .tongue in hie 
1 vocal expression*53

| ; In the body of the book# Glahvilljf treats of the 'impossibility'
of understanding the unî ty between body and soul# of the
inadequacy of senso-experience, of the fallacies of the A
inagination, ''Of "the "purely. speculative' character- ofj^t v v

 ̂ causation —  in brief# of the unknowabillty of the universe,
Yet he, like his French contoaporaries# executes a volte
face from doubt to religious faith!

Though 1 confess, that in Philosophy l*n a Seeker; 
yet cannot believe# thatrQ~skep11ck ‘in Philosophy 
must be ono in Divinity*54

It is evident, frota tho nanea of the writers and the fane
of their work# that skepticism was a trend of thought to
be reckoned with in the sixteenth and seventeenth centuries.

: Wot always was it strictly Pyrrhonio in method and content,
however, although the underlying distrust of human reason
remained always fundamental in itj the later,Pyrrhonists

f tended more and more to diverge from the purely skeptical
state of suspended Judgment —  that ia, from a complete

53, The Vanity of Dogmatizing, with a biographical note 
~Ey l!oo3y PrToe, dolumbTa University Press, 1931
Preface.54.
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:< V'' ’ ' ■ '7 negativity —  to a comfortable peace in tha irrationally 
accepted dogmas-of religious belief*

Both the materialism of Hobbes and the skepticism
' .. ■ . ' of tha new jpyrrhonists wore products of the questioning ,

temper of the Renaissance; and; it is the present purpose
| to show that Bryden, not possessed of the type of nind
i f - : ' -■ ; 1 : . .7  . : "  >

| which, confronted by disquieting truths and disruptive 
forces, seeks escape in philosophic idealism, definitely 
reflects in his plays the attitudes of the searching 
raind, sometimes expressing itself in material 1stic monism;

i - ■ '  ■ ' ■ - " v  ' ' - - f ' ;  .sometimes refusing to go beyondffhe safe borders of an
. ‘ 7 \ ' ' '*'

honest doubt.
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Tho period of I)ryden*B dramatic composition 
coincided with that of widespread concern among the 
members of the Anglican clergy, thoHoyal society, and 
thinking people generally regarding tho materialistic and, 
it was feared, the atheistioal writings of Thomaa Hobbes. 
Biographical dots concerning the poet supplies the informa­
tion th8t ho knew,Hobbesj and it is not surprlning, there­
fore, in >view of tho personal acquaintance and eminence of 
both, to find mention of the philosopher in Dryden*s proso. 
Although John Aubrey, tho over-zealouB biographer of Hobbes, 
affirms that tho two,were friends,* the.references to Aubrey* 
idol in the poet-laureate*s prefaces, and essays aro sometimes 
deprecatory in tone. -He appraises IIobbeB* translation of the 
Iliad by saying that ho turnod to poetry, as to mathematics, 
*too late* ;■ and of luoretlua he eays that * nlike our poet 
and philosopher of Malmesbury", he is "everywhere confident

1. John Aubrey. Brief hives, cd. by Andrew Clark. oxford.
1898, p; 37ZT~~~~~ -'TV' v";” ...

2, Preface to Pablo a ^1700 J p. 508, .I:-
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of hie own reasons" and always bidding his reader "attend, 
as if he had the rod over him..."^ In the same preface 
in which he criticizes the translation, however, he cites 
casually, but with apparent agreement, Hobbes' theory of the 
continuity of thought*4 These allusions come late in the 
poet's life, and are consequently not wholly relevant in 
determining the extent of HobbeB* influence upon the plays 
of his early and mid-career* The earliest prose reference 
to the philosopher, in the Essay on Heroic Plays.6 expresses 
approval of his repudiation of "immaterial substances?. 6

Aubrey asserts that Dryden was not only a friend of 
Hobbes, but even incorporated his ideas in his plays;7 And 
an examination of the speeoh, the plot situations, and the 
motives of character in those plsya brings to light a con­
siderable number of similarities to the convictions of Hobbes 
regarding human nature, religion, and political theory.

Self-preservation, Hobbes declares, is a,law of 
nature; it is the determinant In formulating of civic or­
ganization, and it even becomes synonymous with "right", 
for it can bo no man's duty to do anything that might menace 
his own existence, nor can it be a moral obligation to keop 
an agreement which would imperil safety.® ‘ Dryden's characters

3. Preface to Sylvae, 16B5 . p. 492, Ibid.
4 * fe a j ’aoe To t a b le s , p. 604.
6. 1672. Prefaced to The Conquestof Grenada.v
6. Scott and "dainfabury. on. oit., vol. , p, 24.
7. AuWeyT op.o~ltZ~ ‘
8. Hobbes, op.oit., pp. 134, 204.
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aro almost uniformly Bolf-oonterod, thooo of tho "heroic" 
plays as wo11 no thoao of tho oomodloo; tholr oonooptlona 
of tho virtuo3 cro selfiBhly utllltarion. The law of self- 
preservation io, to more than one, a aategorioal imperative, 
to which they give voloo ond according to whioh they aot. 
Bertrcn, prlnoo of the blood In Tho Spanish Frier, who provos 
at tho ond not to havo been o villainous person, avers that

Q3elf-proserv8tlon la tho first of laws;
And If, riion subjects aro oppressed by kings,
They Justify rebellion by thot law.
As well may monarcbs turn tho edgo of right 
To out for them, when aelf-defonBO requiroa it."10

Dutios to peronta, as well os to kings, aro automatically
abrogated by conflict with tho Instinct for solf-protootlon;
and Alphonao, horo of Dove Triumphant. Drydon's last ploy,
says in dofonso of his rebellion against his supposed father,
Veramond:

When king8 end fathers, on tholr sons and subjects 
Sxaot intolerable things to bear, _
Noture and aolf-defenso dispense with duty."11

Women, like men. Justify tholr cotB by similar reasoning; ond
Alraoyde, strong-minded heroine of Don Sebastian, defends hor
instigation of tho murder of the tyrant, Muley-iiolooh:

When foroo invades tho gift of nature, life.
The eldest law of nature bidB defend;
And if in thot defense a tyrant fall.
His death's his crime, not ours.12

And Morayma, libortino, comic poroonage,. agrees that "self- .

9. of. Absalom and Aohltophol. line 543 in Best of Drydent
"And Self-defense in Nature's oldest law’* J

10. IV. II* 69, vol. VI.
11. Ill, I* 420, vol. VIII.
12. IV. IV. p. 428, vol. VII.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



preservation Is a point above honour* and religion, too."*^ 
For Hobbos, self-defense is tho only just reason 

for violating the social contract whereby the monarch has 
become sans peur et sana reproohe. Dryden even allows a 
Icing, vho might be expected to deny the prerogative of the 
commonalty, to sanction any act of private individuals 
springing from nature’s "eldest law". For Montezuma, the 
Indian emperor, can see no wrong in killing the invaders 
of hie court, because

.... each private man
In his defense may Justly do, the same*.."14 

Sosia, tho hoodwinked slave in Dryden*a version of nolier^s
i

Amphitrlon. Is quite willing to deny his own existence to 
appease Mercury, and "not think at all for self-preserva- 
tlon".16

Self-preservation Is a corollary of self-love; 
and in both comedies and serious plays appear frank ad- 

,■ mission by characters that they are primarily moved by 
selfish impulses. Tricksy, one of the despicable strumpets 
°* Dlnberham. fools that she would be impatient of rivalry,
"for I am apt to be partial to myself";*** Abdalmoleoh, one
* '

of the few admirable persons In rho Conquest of Grenada, 
ruminatesupon womah,s cozenage, sayiry that "men’s self-love

13. Ill, II, 399. vol. VII. ^
14. IV, III, 382, vol. II.
15. Amphitryon. II. I, 38. vol. VIII.
10. VI, I, 41, vol. VI. ;; u ,;>;u r

" ■ . ' • • V  ̂  ̂ - - - ’ ,v\
■ --■■■■■ f- ..

; • -s - ,s! v... ■ .
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8till favors the deceit”;*7 and the beloved of Prinoe 
Arthur implores him:

Believe thyself, thy youth, thy love, and me;
They, only they, who please themselves are wise.*.18

King and Commoner alike admit to an ethical Narcissism.
Muley-liolooh would put tho whole world on tho rack, "so I
be safe, I care n o t " ; a n  Egyptian soldier in Oleomenes
lustily cries, "Everyone for himself”. As the threat of
death dispenses with filial obligation in a crisis, so does
self-love ever Justify it; and tho aaperor; with reference
to Aureng-2ebe, declares

Say, Irm a father, but a lover too;
Muoh to my son, more to myself I owe.20

Unheroic persons confess thot they ore moved by "interest”,
and heroic ones, upon occasion, not only obviously act from
it, but also generalise upon the importance of it as a
determinant of oonduot. When they speak of "interest”,
they refer to some form of personal ambition bs opposed to
unselfish concern for others, and *in the oomedies the term is

i.

usually used to signify a desire for wealth. Whether uttered 
by the hero or tho villain of the piece, the following .passages 
have the ring of Hobbes. > V  J ;

The best of men
Some interest in their actions must confess;
None merit, but in hope they may possess.81

declares Arimant, the virtuous, if somewhat spineless

18. IV, I, 187,: vol. VIII.1
19. Bon Sebastian. I I .
20. TT^I. 2lB, vol. V. of. Amphitryon, p. 7, vol. VIII. That

Dryden was not merely using tno principle of self-love for
dramatio purposes is shown by the following line:
"All things of honor have, at best, Bomewhat of ostentation 
in them, ond self-love.”
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creature of tho heroine In Aarong-3ebe: and Indamora,
openly UBing him to her own ends, reminds him:

You first betrayed your trust, in loving me*
And should not X my own advantage see? '
Serving my love, you may my friendship gain.

Meroury, In Amohltryon, in more expansive fashion, paints
e damning picture of man governed by selfish designs:

Such bcrgsln-loves as I with Phaedra treat;
Are all the leagues and friendship of the great;
All seek their ends; and eaoh would other cheat. 
They only seem to hate, and soora to lovo;
But interest is tho point on whioh they move,
Their friends aro foes, and fooa are friends sgaln. 
And, in their turns,'-'are knaves and honest men.
Our iron age is grown on age of gold
•Tie who bids most; for all men will bo sold*23

Melesinds, Indamora*s unwitting victim, willing to persuade
her husband to be merciful, promises:

And, if.yoar virtue foil to move hib mind.
1*11 use my Int’rest that he msy be kind*24

Lorenzo, the opportunist friend of Torrlsmond^. *ln The 
Spanish Prlar. sffirmB that "it is interest governs all 
the world*; and the greed and ambition of tho olcrgy,^® 
Philooles generalizes to constitute a law of oonduot, saying 
th8t interest "mokes all seem reason’that leads to it",26 
When Almanzor protests that he has no price and thinks him­
self above reward, Boabdelin retorts: : ,

21. Ill,,I, 239.,vol.V.
22. IV. I. 94, vol. VIII.
23. Ill, I, 238, vol. V.
24. Ill, I, 242, .vol. V.
26. To be treated at length.
26. IV, I, 480, vol. II.
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Then sure you. ere some godhead; end our oero 
Must bo to come with incense and with prayer.27

He suggests, somewhat remotely perhaps, Hobbes' assertion
thot the "'worth' of a men is es of all othor things, his
price.**"2® The devotions which iioabdelin ironically pro-
pococ would. Indeed, have boon misplaced, for a little later,
Almansor protests ogainst the soruplea of her unwillingness
end wishes her to yield to him at once in one1? tumultuous
minutcfy ■ ■

Prsise is tho pay of heaven for, doing
But lovo's tho best return of good flosh and blood.2*

Success, for Hobbes, lies in being rewarded with what one
wants; for him it could not be a subjective satisfaction
from duty done, with no ensuing mark of achievement. Hor
do the heroic characters in Drydon's plays ordinarily cot
from disinterested motives. Aureng-iiebo, type of the
"heroio", in a long soliloquy, summarizes what seems to be a
common view of thoso, like himsolf, intended to bo essentially
noble:

How vain is virtue, which directs our ways 
Through certain danger to unoert8in preisei 
Barren end airy nsmeJ thee fortune flies.
With thy lean tra in, the pious and the wise.
Heav'n tekoB thee at thy word, without regard.
And lets thee poorly be thy word, without regard.
And lets thee poorly be thy own reward.

27. V, II, 106. vol. IV.
28. Hobbes, op. oit, p. 76
29. IV, III,"l94*7~vol# IV.
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28.;

Tha world is made for tha hold, impious man
Who stops at nothing, seises ell he can.
Justice to merit does weak aid afford;
She trusts her balance, and neglects her sword. 
Virtue is nice to take what's not her own, 30
And, while she long consults, the prize is gone.

Indamora shares her lover’s opinion ond proceeds to act 
upon it. She brutally prostitutes Ariment to her own ends:
she tells him that he cannot help himself; that interest
will compol him to servo her, though with no hope of com­
pensation. Of her Dryden says in the dedication: "The
procedure of Indamora and holioinda seems yet, in my 
judgment, natural, and not unbecoming of their characters. 
*n Tyrannlo love. Dryden pictures'a Christian martyr who 
ohooses to die rather than submit her person to the Smperor 
Maximin. She »proselytisos tho heathen philosopher 
Apollonius by pointing out that tho great advantage —  
and tho only advantage —  of Christianity is the hope of 
reward whioh it proffers to strengthen man’s weak virtue.32 
She is obviously intended to bo a paragon, despite the fact 
thot she would sooner oaorifioe her mother than forego her 
martyrdom. It would be partially underotondablo if fear of 
losing her immortal soul through sin had outweighed human 
sympathy; but fear of losing eternity is not her oonoern:

30. II, I, 236, vol. V.
81.- p. 197, vol. V. ■
32. "Virtue grows cold without a recompense." II, III, 404.
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Bho Is reluctant to Iobg her ” crown of martyrdom”• Sho is, 
in short, spiritually ambitious* Hor mother, relioie, 1b 
elso wholly self-centered, for not b moment*8 reflection does 
she need to decldo thst her daughter must yield to Kaximin 
so that she horself may live. Bodorlok; who is rewarded 
with tho fair ond faithful Julio, hoe no scruples against 
immolating his sister upon the altar of his egotism, for he 
will see her dead or in abjeot suffering before he will many 
her to one who, though he has been on enemy, is now poeoeful 
ond friendly. Ho and 3t. Catherine alike aro fundamentally 
selfish. ■

The protagonists of serious plays, supposed to follow 
tho pattern of heroism laid down by Dryden in the HsBay on 
Heroic plays, are likoly to bo blinded to ethloel distinctions 
by ogoisn. Almanzor, superman of The Conquest of Granada, , 
aooosts the chaste Almahyde in the deod of night, insisting 
that she submit to him. With tho irreproachoblo virtue of 
the conventional heroine of romance she informs him thst, if 
ho really loved her, he could not ask ’’what honor must forbid”. 
It is not unusual for tho heroine of romance to elevate the 
somewhat less ethereal standards of her lover; but those 
standards seldom sink to .the level of Almanzor*a when he^ 
asks: "And;what, is honour, but a love wall-hid?”33 A short 
time 0ftar, whon he hears thot Almahyde has yielded to a

33. IV, II, 180, vol. IV.
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rival, ho reveals that thin interpretation of honour applies
only to hla own relations with her, for he vllifios her and
is by no moans prepared to Justify her on.the supposition
thot sho may eotuelly love tho other.,

An analogous absorption in Belf in implied in
Don Sebastian upon tho discovery, that Sobastien and
Almeyda have been guilty of inoest. JIe draws his sword; .
and attempts suicide, exclaiming: *

Then lot me die, for I would think no more.
1*11 boost rcy innoconoo above.
And lot then soo a souldthey could not 3ully.
I shall be there before my father's ghoBt,
That yet muBt languish long in frosts and, fires.
For making mo unhappy by hla orirao.

hot a word does ho say of his partner In guilt; every
thought is of his»3elf. llor does ho become aware of her
sad plight for some minutes.

Celidea, ono of the two heroines in Love Triumphant.
is rewarded and praised for braving her father's wroth to
ploed for the happiness of Viotoris. Her boldness, however,
may be born of the realisation that only by disposing of
Victoria con she herself win Garcia. It is legitimate to
assume this motive in, view of her earlier estimate of human
altruism: ; "

So, helpless friends, when safe themselves aBhore,
Behold a vessel drive against a rock.
They sigh, they weep, theyraounsel, and they pray.

34. V, I, 460, vol. VII.
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(They stretch their unassisting hands in vain, 
hat none will plunge Into the raging noin*.
To save the sinking pa on eng er from death.*50

Ihon Alphonso, in the seme play, is banished with a curoo
by the Jealous veromona, ho pleads that he may not,receive
hie father's "dreadful impreaatlon" and feels that, if only
ho nay bo relieved of that, his exile will be 8 blessing*
Admittedly alarmed as he is on his own behalf, he is later
wholly unable to. understand,the reluctance of Victoria to
hazard a similar malediction by fleeing with him. He

> * - rj

knows that a father's curse is roputed to pursue a ohlld
even into the next world; but, though he tries to escape
it himself, ho is willing that his, beloved should suffer
it in order that he mey gratify a passion for her.

So self-enclosed is the individual in nryden's
pleys that bonds ordinarily thought sacred are as strews
before the wind of two opposing wills, fho poet might
well have devised some of his "heroic" personages with
tho words of nobbes in mind:

And therefore if any two men dosire the same . 
thing, which nevertheless they cannot both 
enjoy, they become enemies; end in the way to 
their end, which is principally their own con­
servation, and sometimes their delectation only, 
endeavor to destroy, or subdue one another. 36

Father and son, brothers, eminent warriors of the Beme
court, and persons with no reason for £iUU(XXi(X enmity

35. v # I, 460. vol. VII.
36. Hobbes, op. oit., p. Ill*

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



4 2 .

other than paratienoo of ® common ambition plot ©gainst 
and attempt to kill ouch other* sometlmoo marveling et 
their own cold-bloododnoRO and even half regretting it* 
Abdall© hates his brother Bo©bdolin,®^ because ho wishes 
to possess his power, end, without s pang of consoionco, 
nohomos to depose him; he detests Abdelnolech because - 
they ©r© rivals In lovo* ‘/ho brothers, Ouyoaur and Odtaer, 
pens bitter words in their open competition for Aliboch, 
and QSaor threotons to kill tho younger brothor; Plooidius,39 
who ultimately 'proves to bo an admirebio enough person, » >  ̂
truly devoted to Valeria, dislikes Boyrpyriusbeaause he - 
has hindered tils ©dvanoemon* and won tho lovo of hio ledy; 
Aureng-Jobe ©nd hie father wes almost to tho death over 
pocsessiba of tho' son's betrothed; bitter hatred exists 
between Veremond and Alphonso*® because of a dilemma in 
lovo. Jacinth©** declares that she will kill hor father * 
if ho withholds oonsont to hor marriage with ifildblood; 
Oodipun and Adrastus have boon enemloB because both were 
kings ©nd "eaoh disdained ©n oqual’*.*® Certainly Dryden n 
nood not have known Hobbes, to associate jealousy and hate 
os concomitants of love or ambition; but the consistency 
and inevitability of tho ensaanoe of hatred ©nd jealousy 
from common ©ia ©aong heroic persons and, especially, among

37* The Conouopt of Granoda* 
38* ¥no Indian '">.roror.
3 9 . W f a ^ T o l o v o r ---

£g™. M^Phant. V
ih ft
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members of o family suggest the Hobbesion interpretation 
of human nature.

Ao bonds of kinship and friendship are subordinate 
to tho desires of tho solf-centerod individual, so tho 
virtuoa in generaluaro defined in terms of their utility 
to tho Solf. Hobbes is an ethioal'pragmatint rathor than 
a tolooiogists honor is "tho opinion of power"; what man 
doaires is good, what ho hates, evil; oovbtdusnoss is /a
vioo booouse one nan rosonts another’s possossion of riches;

■■ 43'ill fortune anil losses aro dishonorable. These definitions 
reveal the utilitarian implications of Hobbist moral philo­
sophy. Dryden’a seriously drawn personages very often 
entertain an Understand!!*? of tho virtues akin to thot of 
Hobbes} very often follow the letter, not the spirit of the 
law; very often indulge in morsl casuistry to rationalize 
tho desires of the senses. Don Manuel, in The Rival/ladles« 
feces the necessity of either surrendering his sister to a 
bitter enemy or staining his honor by refusal to keep a:ir 
promise. He neatly evades the issue by the following plan:

1*11 cut this Gordian knot I cannot lose:
To keep his.pronise, Kodorick shell have hor.
But 1*11 return and rescue her by force;
Then giving book whet he so frankly gave.
At once my honour and his love 1*11 bbvo.44

Hoderiok, too, is prevented only by foroe from killing ,
Manuel when ho is helpless and at hisVmero'y; yet Kodoriok

. . . . . .

43. of, Ghanter 10. Hobbes, op. Bit.
44. IV, in, 199, vol. II.
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is rewarded..as a hero at the conclusion* Success and 
boldness of attempt are the criteria of good, rather than 
motive or inner probity:

But daring courage makes ill actions good,
*Tis fooliBh pity spares a rival's blood.

In the S8me play, a robber, who undergoes a,lightening- 
ohenge into 8 humanitarian, asserts, without being con­
tradicted by his oaptors, that he has been punished 
enough "in missing of my wioked aim".4® Honor, virtue, 
duty,are often merely formal. 3t. Cothorine obviously 
represents an effort on the poet*B part to portray a 
noble woman, keenly alive to problems of conduct. But 
spiritual ambition is not her only flaw; her consciousness 
of self does not end with aspiration to martyrdom. Death 
she covets as a pathway to immortal remembrance; but she 
oannot endure the humiliation of boing nakedly displayed 
in the market̂ -plsae. Such an exhibition, she assorts, will 
despoil her chastity . Chastity, for her, seems to be purely 
external and to bosrno relation to an inner awareness of 
her own virtue. Somewhat similar to 3t. Catherine's under­
standing of chastity Is Berenice's ideal of honor. She 
steadfastly refuses to yield to Porphyrius or to impair

45. I, I, 145.
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her husband*b honor in any way, Superficially, she ap- 
pears to uphold a high standard of marriage*and personal 
integrity. And yet her speeches show on emphasis on the 
letter of duty and a disregard of the spirit. ’VThe desires 
and other passions of men,M Hobbes says, "are in,themselves 
no sin. Ho more are the actions that proceed from those 
Passions, till they know a Law that forbids them."46 It 
is the formal obligations upon which Beronloe insists.
She admits her love for Porphyrius; she fejoioes when 
Maxlmln is dead; spiritually, if not physically, she is
unfaithful long before he dies* Maxioin himself wishes

4
heartily that she would leave him to the enjoyment of his 
new love. In a love soene4  ̂between her and Porphyrius 
she indulges in what amounts to ooquotry ond moral sophistry. 
She decries her own charms to inflameher lover the more. 
Although she has shown her preference plainly and has ad­
mitted that she once had been about to yield, she-declares:
WI never did accept your love" and "I never did admit your 
love to me, but only suffered it." She plays with love,- 
granting certain liberties, taking no measures decisively 
to suppress her, or his, passion, yet refusing to makes-, 
final surrender*

The PrefaoS to Secret Loveta tragicomedy little

46. Hobbes, op. cit., p. 114.
47. Ill, I, vol."TTl.
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filtered from Its souroe In Hedame Soudery's Le nrand Cyrus.
offers gq onlighteniie commentary on Dryden's view of
oharaoter. ̂  He had been accused, of making his hero un-
8dmirsble. Bhilocles, aftor vainly suing?for the Queen's
permission to marry the one ho loves, discovers that the
Queen herself has a fatal passion for him; end thereupon,
the glory of a crown gleams more brightly than the worth
of a mistress. He tries to Justify his own vacillation,
he alters his behaviour*toward his mistress, and.he never
definitely renounces ambition until matters are taken from
his hands by the decision of the Queen to remain unmarried.
Of him, Dryden says; "But neither was tho fault of phlloolos
so great. If the oiroumstanoes be considered, «hloh,,as ,
moral philosophy assures us, make the essential,differences
of good and bad.*40 A second instance of an enlightening
prefatory comment appears in relation, to the, tragedy
Cleomenes. Tho London fops had accused tho poet of making 

*
hlB hero inhumanly unresponsive to the passionate suit 
of Cassandra. Dryden Justifies,himself,in terms of human 
natures "A man,'’ hs says,^"might have pleaded an excuse 
for himself, if he had been false to an old wife, for the 
sake of a young mistress; but Cleora was in the flower of 
her age, and it was yet but honeymoon with Cleomenes; and " 
so much for nature.M

48. p, 420, vol. II.
49. Vol. Till, p. 221.
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A more blatant Instance of blunted morel sensi­
bilities occurs In The Spanish Friar.- Torrismond, return­
ing from e brilliant military campaign, Beoretly marries 
tho usurping queen, whom he passionately loves, later, his 
foster-father apprises him that his wife has engineered the 
murder of his father, tho deposed king; and the newly-made 
emperor must choose between love and duty. Ho wavers between 
the two until it, becomes known that the infamous plot has 
failed and that tho aged man still lives; * whereupon the, 
son clasps his wife to his bosom, rejoicing that all has 
ended happily, The sophistry of separating tho intent 
from the act is not apparent to him* with John Stusrt 
Mill he would say that only overt conduct is othioelly im­
portant; in accordance with the psychology:of Uobbes, he 
satisfies a desire at the expense of moral depth. Finally, 
Alraanzor, type of the heroic, gives the measure of his 
moral standards when he says to Almahyde:

The;duty of poor honour were too hard,i ;
In erne all day, at night to mount the guard.
Let him, in pity, now to rest retire; ;Let these soft hours be watched by warm desiro.50 

Disnot, a very minor figure in Aureng-SSebe from whom there 
is no reason to expeot reflections of any sort, hints at̂ *, 
Hobbes* definition of honor as the mere reputation of power*.

60. IV, III, 192, vol. IV.
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Tho points of honor poets nay produoo —
Trappings of life, for ornemont, not use.
Honor, which only does tho name advance.
Is the mere raving madness of romance.61

Dryden*8 affinity to Hobhesien psychology is further
evidenced by a recurrence of the theme of inconstancy
end emotional vacillation* wAnd because tho constitution
of a m8n*s body is in continual mutation? i Hobbes writes,
"it is impossible that ell the Bame things should always
cause in him the seme appetite and aversions...V*.®2
Sthioally, this is significant because such a psychology
produces neither a consistent behaviour nor a stable
character reacting in a predictable way. The comedies
abundantly illustrate the^ principle of Hobbesj but
because the comedy, as a form of art, is more artificial
and conventionalized, it is advisable to analyze, first,
the serious plays, and to note, finally^ that, in the case
of Dryden, there is a remarkable isamene'ss; of emotional
instability-lncooMd and heroic plays.

iShen lyndaraxa, inhumanly cruel end selfish as*
plrant to power In The Conquest of Granada, asserts:

There*s no euoh thing as constancy you call _ 
Fsith, *tis not hearts; *tis inclination to all. ®

Hobbes is called to mind;,but it is even more significant,

61. II. I, 237. ' ..  .
52, Hobbes. op. clt». 40-41.
53 i III, III, 1757vol. IV.
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60.

moral stature. Chang© of political allegiance on the 
part of tho hero Is a characteristic mark of the Frenoh 
romances of Soudery upon whtohDrydon drew for a source; 
hut the poet’s Independent defense of Almanzor Is a 
4astificstion in terms of human nature and aooords the 
right to cohsider Almanzor as something ratore then a 
conventional figure.-

Other chrriotbrc experience unexplained vicissi­
tudes of affeotlon and arbitrary metamorphoses of opinion. 
Denouements depending on the impulsive bestowal of love 
by a principal, personafee upon somoone whom ha.has hardly 
so much as noticed hitherto are* frequent., Gonsalvo has 
eyes for no one but the independent Julia. Throughout 
the p l a y h e  voices hyperbolic assertions of iihat ho will 
do to serve her,and of the impossibility of his living 
without her. Meanwhile, though his page, the disguised 
Hippolito, serves him faithfully, thero is no evidence of 
his suspoctingl'her or of any eyolutfon of attachment for her.
Yet, ifoon HJrpdUto revealsther identity, he is instantaneously

- * • ; ’
as assured of the depth and oonstanoy of his love for hor 
as he had previously been of his ardor for Julia,' There is 
no adequate motivation; the language employed is not that of

56. The Rival tadlas.

( .. . v' , •. '*»• - '

■ - -s •'" i ' : t . ; r- ■; ;,.' ••,, .

■ ;

' ^ > 1  . . - , : . : • ' 
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Platonic leve-ct-first-sight: hie passion simply has
found a now object*, A similar phenomenon marks the con­
clusion of the tragi-comedy Love Triumphant* Garcia, who, 
through four acta, has spurned the love of A1idea end 
schemed to win her sister, perceiveB the attraotlons of 
Celidea. in a trice, as she persuades the king . to sanction 
her alster'c love. Likewise, Almeria suddenly is seized 
by a natural, rather than a Platonic, love for uortez, to 
whom she has been a bitter enemy.57 The comedies, too,

> ’ .• ■■ - ’50often conclude with complete reversals of love, . and with 
quite as much reason as there is for them in the,heroic 
plays, The omotion, however, makes no pretense of being 
deep-rooted in the non-serious, libertine,characters.

Inconsistencies, moreover, are not limited to love 
situations* Unexpected and unmotivated reform of wicked 
persons and sudden religious conversion sometimes appear, 
^or no adequate reason Almeria decides to bestow her 
dying benediction upon her rival for Cortez* love and ... 
sentimentally to join their hands. Por a reason not made

59clear Veramond pardons Alphonse. -. Morat changes from 
a deep-dyed villsin without warniî ;; at one moment he says 
that he desires

Renown end fame rr\
And pow’r, as uncontrolled 03 is my will.

57• The Indian Bmparor.
58. ofT an Eveningra Love: Sir Martin Mar-all, especially.
59. Love"Trlumphan€r
60. AurepgTSebe. V. I, 281, vol. Y.
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A moment later, he exclaims:
Benovro end feme in vain I courted long.,••
IIow you Indaaora have given no virtue for my guide. 
And with true honor ballasted my pride,
Unjust, dominion I no more pursue.61 - -

Yet Indsmora has only repeated what she and others have 
pointed out to him before, with oorapleto failuro. In 
Squally unceremonious fashion, Apollonius, p8gan philo­
sopher to the 22aperor ihaximin, in the midst of an eloquent 
defense of paganism, stops short with: / h

Where truth prevails, all arguments ere weak;
To that convincing pow*r Christianity I.must.

give place.®2
Amieven more disconcerting change ooours in uho Blval ladies
when, after Gonsalvo has mercifully spared his life, a

> , „ s , - ,»  ̂ y ■ ■ . .

robber, not only expresses boundless gratitude and pledge 
of service, but even dedicates his life to humanitarian 
pursuits.63

The precipitancy and irrationality of those trans­
formations not only suggest Hobbes* principle of mutation, 
but create as well an appearance of automatism which may be 
relsted to a raeohtnistlc philosophy of life. In at least 
two instanoes, Drydon directly attributes such "mutation* 
to bodily cause. The naive Hippolito, who at first is sure 
that he must possess Miranda, declares, once ho has been 
wounded: . -.  ̂ ■

62. II, III, 405^ vol. III.
63. I, I, 146, vol. I»
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She fault wee 'only in 'my';blood, for now —
*Sls gone. I find I do not loro so many.64

Similarly, tho bold courage of the hoy Ulaonidas^ wanes
os ho is deprived of food* So s I M u b , priest in Oleomenea.
phrsaea. in more reflective vein, the sane materialistic
heois of change: ’/v'

Man is hat man; unoonatont ntlll end various; 
Thero’s no to-morrow in him, like to-day.
Perhaps the atoms rolling in his brain 
Hake him think honestly this present hour;
She next, a swarm of beBe, ungrateful thoughts.66 
May mount aloft; and where’a our iSgypt then?

Women and aging persons are especially prone to inoonstanoy
She oomedieB are filled with allusions to woman’s untruet-
worthlness, and the serious playa do not la ok roferenoes
to it* It Is not merely on outgrowth of a sophisticated
society, but is a natural instinct.67

Heroic oharasters customarily expect Inoonstanoy
even in those whoa they love* When Almanzor is told that
Almahyde has yielded to Ahdemelech, he publicly denies it,'
hut: the moment he is alono, ho admits that he has defended
What he knows to be false, fbr ^ -

64. She Tempest. V. I. gig, vol. III.
66. uleomenes.
66. TIT;"i 366;•*vol, VIII. v ^
67. of. jrerdlnend in She Tempest: ,

Hature.has .done her part, she lovea vaxfiety: .
Why did I think that any woman could 
he innocent, because she’s young, |jo, noj 
Sheir nurses teaoh than change, whon, withvtwo. nipple Ihey do divide their liking. IY, I, 182, Vol. III.

t.
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She was 8B faithless as her sex could be;
And, now I era clone, she’s so to me.66

Alphonso displays the basest suspicions of Victoria’s
jS, *

virtues When she assures him that he oan trust her honor, 
he replies:' • ..v v .- .

That may be chafed, into a warmth, Victoria 
Talk, seoing, touching, are incendiaries; r 
And these may mount your young desires like^straw, 
To meet the Jet that draws you.6*

Although Indamora never wavers in her loyalty to her • \ 
lover,, the fact that the £nperor is known to be his rival" 
awakens a consuming Jealousy in Aureng-iSebe.~"He is prepared 
to believe anything of her, and ho frankly tells her that he 
is equally miserable when he possesses her and when he does 
not. Later he suspects her of mlsoonduot with Morat; and it 
is only his weakness, which apprises him that he cannot live 
without her, that brings him to ind8mara*s feet. The chief 
burden of Trollus* anxiety, as Uressid leaves Troy, is the 
fear that she may not be strong enough to resist the hand­
some Grecian soldiers. Captain Towerson, Sngllsh hero of 
Amboyna. returns to the Dutch island half expecting to find 1 
that his 7s8blnda has been untrue. Cydaria, the seoondary 
heroine of The Indian Kmperor. is ready to believe the worst
of Cortes upon seeing him execute tho formality of kissing

68. Part II, IV, III, 201, vol. IV.
69. Ill, I, 419, vol. VIII.
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a lady’s hand* Almahyde voioos the belief that distrust 
Is necessary to tho development of tho highest love:

Distrust in lovers Is too worm o sun.
But yet »tls night in love when that is gone.'u

It is, of course, true enough that self-preservation con- 
oeived of as a basic human instinct was not new with Hobbes 
end that it might hove been arrived at by independent 
reasoning? that transferences of loyalty were a convention 
of French romance; that Dryden probably lacked the artistic 
genius necessary to gradual and complete characterization 
and to convincing denouements^ But it still must be said that 
the reasoned statements In the serious plsys concerning 
selfish instincts in man sound extraordinarily llko Hobbes, 
and that the Dryden oharaoter. even when he declares himself 
otherwise or is declared by tho author, in a preface, to be 
otherwise, bears a relation to tho principles of Hobbesian 
psychology and ethics*

Analysis of the ethical problems which appesr in the 
plays gives rise to the question of the extent to which human 
beings ere responsible for their conduct and involves the 
enigma of Free Will, The seeming parsdox of omnipotent 
divine law and human moral responsibility functioning

70. Ill, I, 168. vol. 17.
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simultaneously; of beneficent deity end the existence 
of sin has always been too high a hurdle for theologians. 
Hooker evaded the problem, as it inevitably must,be evsded, 
by stating In the laws of KooleslaBtloal Polity that the 
Will la free nto take or refuse any particular object whatsb- 
ever being presented unto it*; that Ood, by virtue of his 
omniscience, foreknows but does not predestine; that He, 
fore reason not ascertainable by man, chose to aocord the
ability to decide between good and evil. The seventeenth
century, with its religio-politiool problems, its conflict­
ing tendencies of humanism and purltanlsm, its acquaintance 
with Descartes and Hobbes, was keenly alive to philosophic 
questions as basio as that of free will, rree will became 
a theme for polemic with churchman, scientist, and philosopher 
In De Cive, Thomas Hobbes had relegated it to the dust-heep 
of scholastic nominalism, just us he later did in the better- 
known Leviathan:

And therefore if a man should talk to me of... 
a *free will'; or any 'free*, but freo from :
being hindered by opposition, I should not say

‘ ho were in an error, but that his wosjjs were with­
out meaning, that in to say, absurd.

More positively, he describes the Will as the *last appetite
or aversion, immediately adhering to the action, or to the
omission thereof**7® He continues; ■

: ^ The definition of the ’will*, given oommonly by 
* the Schools,.that it is a 'rational appetite', is 
not good, ror if it wero, then could there be

Qf ■ . .

71. Klohard Hooker, The Laws of KooleslEstloal Polity, ar-A

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



67.

no voluntary sot aginst reason, ror o il > « 
voluntary act is that, which proceodeth from 
the ‘will*, and no other. But if instead of .... 
a rational appetite, wo, shall say an appetite 
resulting from a precedent deliberation, then ; 
the definition is the some that X have given 
here. Hill therefore, 1b the last appetite 
in deliberating-.74

The materialism and determinism of suoh definitions were 
despised by the ^huroh and feared by the noyal Society, 
which was concerned lost atheism end moral irresponsi­
bility be thought adjuncts of the "new science". Many 
replies to Hobbes were forthcoming, among which were those 
of Kobert Boyle, the Earl of Clsrendon, and ur. Bremhall, 
Bishop of Derry." The last-mentioned, Hobbes had met in 
public discussion in Paris; and later, when a reply of his 
to Bromhall*B defense of free-will had been surreptitiously 
published, he entered upon a:debate concerning "Liberty, 
necessity, and Chanoo.7  ̂ He maintained:that obviously 
man is free j^ do what he wills, but not free to will.
Every act of man flows, from a jrirst Osuse; is determined 
by a chain; of, causes, each functioning neoessarily, in 
accord with the*creator's plan. An untold number of in- 
fluenoes and forces make a man what ho is, and he cannot 
see all the links in the chain. A man can, to be sure,

'->■* r V  - n ' f  i l .  7  - v V :  f  *■' . r * -  ^ '  *

71.(cont’d) ranged by John Keblo; revised by- Uhuroh and 
Ĵjsget, Oxford, 1880, Book I, p. :

72. Hobbes, op. clt., p. 32.
73* Ibid.. p7^48~ -;:• vv;.,.; :;.f-
74. Hobbes, op. clt., pp. 48-49. v * %

Liberty ."Tree east ty. end Chance, vol. V, Complete 
English Works.
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drink water or not drink water; but he cannot will to be 
thirsty or not to be thirsty# If he is thirsty yet does 
not drink. It is because some other force stronger than 
thlrstmo7.es his will* This interpretation of Hill reduces 
Itself to an absolute neoessltotlon snd to the heistio 
belief that whatever Is, is right, Binoe nature, established 
from the First Cause, "cannot err'1# 76

Dryden has almost nothing to say In his prose 
concerning Free Will,77 and there are no reasoned treat­
ments of It in his non-dramatic poetry. In the dedioation 
to The hlvel Ladles. however, In praising the work of the 
Karl of Qrrery, he unequivocally announces himself a 
determinist:

Here J.n Is no chance, which you have not , 
foreseen; all your heroes are more than your 
oubdeots, they are your creatures; and though 
they seem to move freely inell the sallies of 
their passions, yet you make,destinies for them, 
which they cannot shun. They are moved (if. I may 
dare to sey so) like the rational creatures of the 
Almighty Poet, who walk at liberty, in their own 
opinion, because their fetters are invisible; 
when, indeed, the prison of their will is the 

^more sure for being lerge; and, instead of an 
^absolute power over their aotions, they have 
only a wretched desire of doing that, which they 
oannot choose but do.7® v  ̂ ;

Weight ofsevidence,from the plays, notwithstanding the •• • .■
presence of antithetical statements, leaves little doubt

76. Hobbes, op. olt., p. 26.
77# of. references to * or tune end jra to, however.
78. Dedication to The Blval Ladles, pp. 132-33, Vol. II,
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that, for 8 time79 at least, the poet was 8 necessitarian.
But the exact nature of his determinism is not easily 6B-t 
oertsined, for there is a curious mingling of references . 
to Heavenly decree, predestination,,Fato, Fortune, and 
Blind Chance, Fate often appears aB 8,consciously malignant 
forae, hardly to he identified.with beneficent deity; end 
Fortune and Chance cannot be reconciled with.rigid causer 
and-effect philosophy, whether it be foundod upon4divine» 
preordination or upon wholly materiel.factorn, l*he extend­
ed disleoticai passages relating: to.tho problem all, how­
ever, reaffirm the conviction of the previously cited Prefaeo. 
Almanzor paraphrases Hobbes in a dlsoourse on will:

0 Heaven, how dark a riddle’s thy decree.
Which bounds our wills* yet seems to leave 

,s , .them freeJ . r,_
Since thy foreknowledge cannot be in vain,'
Our choice must be what thou,dlds’t first 

' 1 "ordain. '
Thus, like a captive in an isle confined,
Man walks at large, a prisoner of the nindj 
Wills all hlR crimes, while Heaven the in­

dictment draws; J- 
And, pleading guilty, Justifies the laws, 
lot fate be fate,, the lover and tho brave ,
Are ranked, at least, above the vulgar slave.*30

In 1673 Dryden wrote his rhymed version of Paradise XoBt;
and, aside from fora, one of the most significant ̂ changes
made by him was the incorporation of a long debate concerning
free-will, between Ad8®1and £the* two angels Haphael — —  -

79, of. Concluding chapter for comments on the significance 
of chronology,

60. IV, III, 190-191, vol. IV.
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8ndiOebrlol. After tomptation: bias"begun to assail J3va 
through dreams,, Cod, sends six engels-down for protection. 
Among them are Raphael end Gabriol, who, when Adam asksr 
o h e  owes his gratitude for existence,; prooeed to 

v instruct him In divine philosophy.Raphael ansures Adam 
that^ God has formed him:with will "unboundied as a deity*, 
and freedom,to ohoose good and shun evil; neither demand­
ing* anything of which.men is Incapable, nor compelilng him 
to prefer the good, Cebriel odds' that, though man'is made 
good by his Creator, it Is his. mission end responsibility 
to sustain his natural state of undefilement, Adam Is by 
no moans philosophically naive, and, like Hobbes, he wishes 
to know how God can beetoW a power which would make the 
crested equal to the Creator. Raphael replies that, while, 
it is true,.Cod cannot give away his boundless power, he 
oan award unlimited liberty of ohoioe:
,< 3o orbs from the first Mover motion take

Yet each their proper revolutions make.**1
But, Adam asks, if aortain things and events have boen
preordained by Heaven, what la to prevent.man’s free-will
from rendering these decrees'void? Gabriel evades the
issue by answering that man alone "boasts an arbitrary

81. IY, I, 153, vol. Y.
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61

state*; that all olseiin nature follows the pro-aonoeived. 
Divine plan, unchanged by God or man. The recalcitrant 

‘  ̂ Adam, however, tarns to the very language of the Sage of 
Malmesbury;

Yet causes their effects necessitate 
In willing agents; whoro la freedom then?
Or who can break the chain which limits men 
To set what is unchangeably forecast,
Since the first cause gives motion to the last?82

Replying to Bishop Bramhail, Hobbes expounds the same doc­
trine of cause and effect:

That which I say neoessitateth and determineth 
every action..•••is.tho sum of all those things, 
which being now existent, conduce and concur to 
the production;of that action heroefter, whereof 
if anyone thing now were wonting, tho effect 

. could not bo produced. Tills concourse of causes, 
whereof every one is determined to be such as it 

Vn is by a like concourse of former causes, may well 
be called (in respect they were all sot and order­
ed by the eternal cause of ell things, God Almighty) 
the decree of God.82

The creative and intellective powers of God function in­
dependently: creation, Adam is told, is the product of
power end will, whereas foreknowledge is a product of the 
intellect and infers no necessity. God sees what man's 
choice will be, but man is not therefore less free to com­
plete the chain of cause and effect. Adam reiterates 
Dryden*s logic In the Preface to The Rival LadleB by 
affirming that because the chain of necessity is long, it

62. Ibid. ■ ' \ " -'•'■■"p-
83. Hobbes, op. olt.. p. 105, vol. V.
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is not the less binding, and thct becouso man fools him­
self to be free, ho is not, for thut.roason, free, The 
divine emissaries rebuke Adam for impiety, but ho protests 
hio humility, saying thotiho argues only to^beabettor teught. 
Thereupon, he again approximates the language of Hobbes in

. .• 4: \ ,J ,4.' • f • •  ,f

stating the relation betweon oauaQlltyand neoesaity;
S'or whote'er oauaecan move the will t'eieat.
Must be sufficient to produoe tho pffoot; -„
And what's sufficient must effectual be .
Then how is man, thus forcod by causes, free?84

Raphael points out that often man will deny his assent
when the cause is sufficient} his pupil agrees with Hobbes
that any cause which does not actually produce the effect

f
is not sufficient. The angel concludes his share of the 
argument by asserting that the causal chain appears nec­
essary only in retrospect when the whole springs into view. 
What JLs do no is nooessarily done, but it need not have been 
as it is, Adaw, then, turning to?the problem of evil, desires 
to know why Heaven does not prevent the ovil it foresees 
rather than sanction —  even will it —  by roraaining 
passive? It is better, ho thinks, to be ‘constrained to 
good, than free to 111". Hels informed that, if there 
wore no freedom to sin, there could be no rewards end ; 
punishments, which statementis, of course, a side-stepping 
of tho issue, Adam, left olono, remains depressed by the

84.* Ibid.,pi 64,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



conditions of human existence. Ho has probed all of the 
vulnerable spots in his opponents* defense, and he has 
the last word in: the debate:

Herd state of lifei since Heaven foreknows 
v > . \ .  .t'v ■,my.=will, ■ ^

Why am I not tied: up from doing ill?
Why am I trusted with myself at large.
When he*s more able to sustain the charge?
Since angels fell, whose strength was more 

than mine,
•Twould show more grace my frailty to confine,

-f, Foreknowing the success, to leave me free,
\ . : A Bxouses him, and yet supports not me.85

Adam does not here share the attitude of Hobbes toward r
the problem of evil: he, in dissatisfaction, accuses God
of injustice; whereas.Hobbes affirms that uod’s power la
a sufficient justification of his every move.
Ii Although Lucifer alludes to the free-born soul,

both he and Asmoday speak often of Fate and attribute
their failure, to: it.? After Eve has euooumbed to temptation
and Adam has chosen,to share her guilt, Adam again questions
the justice of God in giving strong appetites to make formal
freedom meaningless. "Where appetites are given," he asks,
?whot;sin to: taste?^®^ :The physical determinism implicit in
his words recalls the similar implications in Hlppolitos*
dlscovery(that.excess blood han caused his passion for
Miranda; in Prosperosf conviction that it is vain to bridle

85.~ ivri. lss, voi; 7 .
86. V, I, 167, vol. 7.
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nature; end in tho change in young CleonideB when hunger 
assails him. £vo shows Adea^s belief that man has not 

beon treated fairly*. v.*
Tho lswe were herd, the power to keep them, weak, 
Hid wo solicit Heaven to mould cour olayr 
From darkness to produoe us to, the day?
Hid we concur to life, or chooso to bey 
Was it our will which formed, or was it heY,
Sinoe '*tW8S his choice, not ours, which placed 

U  \ v . us here, ; "n
The lows we did not choose why Bhould wo heart0'

Although the concluding lines imply the freedom to disobey,
the first line suggests the inequalities of physiool nec-

' essity. ■ ■ \
Other plays provide ovidonce that Hryden was not

only interested in the problem of free will, but was in-
dined, as well, to reveal in his long passages regarding
tho natter, the insubstantiality of man's freedom. The
Prospero of Dryden^08 revised Shakespeare, is, like his
prototype, master of the situation in the first sots of

the play. But once the lovers have upset hiB machinations,
he concludes that men must ever try I in vain to guide their
own destinies, destinies either established by inscrutable
fate or tossed up by inoaictiUble chance*

Perhapsimy art itself is false.
On whet strange grounds we build our hopes
•* ;'r-' > ■=' V and feBTBl ■ < .r” «...

87. V. I, 173. vol. V.
88. Ill, V, 175, vol. III.

Li i  1
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Man’s life is all e mist! end in tho dark.
Oar fortunes,»oet us.
If fate be rot; then what can we foresee?
Or how, can we avoid it, !lf ,-it be?
If by free will in our own paths we move,
Wiether wo drive, or whether we ore driven, ,
If ill ’tie ours; if good, the act of heaven.

Like Adam, he writhes at tho feeling that God has looked
to his own glory at the expense of man’s peace and stability.
It is natural, in Dryde0?3 Oedipus, a version of the
traditional story, based upon Corneilles’ Oedlpe. to find
the theme of Fate; and, although it is perhaps hazardous to
correlate it with attitudes expressed elsewhere; the words of
Tiresi8s, tho seer, 'suggest quite definitely the interest of
Hobbes, and of ilontsigno and Pascal as well, in causality,
necessity, the limits of reason, and the order of nature in
relation to heavenly Justices

The gods are Just;
But how can finite measure infinity? «Q 
Reason! alas, it does not know itself!89 ~
Yet man, vain man, would with this short-lived 

' plummet,
Fathom the vast abyas of heavenly Justice.

- Whatever is, is in its causes Just; fv
Since ell things are by fato. Bat purblind man 
Sees but a part, of the chain; the nearest links;
His eyes not carrying to that equal been.
That poises all a b o v e . 90 U

And Aloander reflects the same Deistio reasoning: ? ^
There’s a chain of causes ;
Linked to effects; invinoible necessity.
That whate’er Is, could not but so have been.91

Both HobbeB and;Dryden had said earlier that man doan not

89. See Chapter following.
90. Ill, I, 183, vol. VI.
91. I, I* 138-9, vol. VI.
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6 6 .

always perceive his own limitations because he sees not
the entire ohain of causality, hut only the "nearest linkB".®2

(The assertion thct, by virtue of its being the
decree of Fate, whatever is, is Just, is likewise an Hobbesien
principle, related,to the philosopher's doctrine of Power:

Power Irresistible Justifieth'.allsactions r; - 
really and properly, in whomsoever it be found, 
less power does not. And because such power . 
is in God only, ho must needs be Just in all his 
actions.?3 - v ■■

An amplification of this idea, showing clearly its roots
In Hobbism, occurs in one of the few.passages in Amphitryon
In which Dryden diverges from the original. When Jupiter
vouchsafes that he loves because it is in the fates that he
should, Phoebus replies that by such oasuistry every wicked
act might be condoned and every sinner freed from moral
responsibility. But it Is not dear to him what is moant
by rote: is it a series of fortuitous evont9? is it causal
necessity? or is it a power •, vA-;;: —  '

That orders all thii^s by superior will, V. ■, ' . 
yoroseea his work, and works in that foresight

Jupitor reminds Phoebus that ho, Jupiter, in his omnipotence,
has made Pate and that therefore Pate cannot be fortuitous
or unjust. It cannot be unjust to him, for ho has willed

92. Thie ls said repeatedly in Hobbes, vol. Y. Cf. also
Dryden'o Preface to Rival ladles.

93. Hobbes, p. 116, vol• V.
94. I, I, 18. vol. VIII.
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it; it cannot b o unJuo t to raon, for, ho he a crested them,
and they exist only for hl3 will, . . , ; ^ u,'

To those therefore whose,power la Irresistible,; 
the dominion of all men adhereth naturally by 
their excellence of power; and consequently It 
is from that power*.thst the kingdom over men, 
and the right^oT afflicting men at his pleasure, 
bolongeth naturally to Cod).Almighty; not as 
Creator, and gracious; tat ae omnipotent. And 
though punishment be due for sin only, because 
by that word is understood affliction for aln; 
yet the right of afflicting, 13 not alwsya de­
rived from raen,s sine, but from God’s power,95

Dryden %aln echoes Hobbes when Haxlalri, In Tyrannic hove.
aoys:

Our. gods.are gods, cause they have and will*
Who can do all things, oen do nothing 111.96 /

But the characters by no means always accept. In passive 
fashion, the doctrine that whatever is by virtue of omni­
potence Is right. It has aireedybeon observed that Adam 
boldly questions divine Justice; and, after Jupiter has 
voiced his opinions, Hcrcury ironically remarks; ' „

Here’s omnipotence with a vengeance! to nsko 
a man a cuckold, and yet not to do him wrong!97

In many passages where references to rate are found, it is
conceived of as a definitely malignant foroe, 98 and is
spoken of as if it were something quite apart from uod.
This attitude is expressed, in the non-drama tic poetry which

95, Hobbes, p, 346, vol. V.
96, V, I, 456,, vol. VI.
97. I, I, 19, vol. VIII. ‘
98. cf. Alphonse, Kanuel, Gonsalvo.
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Is likewise pervaded ;by :the fote-therao. In Kollglo Lslol.
it is explained that reason guides nan to belief in im­
mortality an the sole refuge "from fortune and from fate";99

i
in Annus Mlrabllis, it is no id that labyrinthine fate balkB
man’s best efforts at self-direction:

In fortuno's empire blindly thus we go#
And wander after pathless destiny; '
Whose dark resorts sinoe prudence cannot know.
In vain it would provide for what shall be.100

The remaining passages, of some length, which pertain to
free will ore variously uttered by a villain, a horolne,
and a hero; and ell'are cherocterlstiooliy Hobbosi8n. The
Emperor ilaxiraln, though making an exception in his own oase,
denies ra8n to be free:

Free will's a cheat in anyone but rao;
’ In all but kings, 'tie a willing slavery:
An unseen fate which forces tho desire;
The will of puppets danced upon a wire.

Leonora's utterance forms a part of her consistent animosity
toward the priesthood:

...I would not do this crime.
And yet, like heaven, permit it to be done.
The priost-hood grossly cheat us with free-will: 
Will to do what —  but what heaven*first decreedy 
Our actions then are neither good nor ill,
Since from eternal causes they proceed;

4 Our passions, -fear and anger, lovo end hate, - 
Mere son8elos8 engines that are moved by fate; : I 
Like rihips on stormy seas, without a guide,
Tossed .by the winds, and driven by the tide.101

99. Bredvold, Best of Dryden. p. BOO. * V
100. ibid.. p. *53:------
101.TEe"Spanlsh yrlarl III, III, 467, vol. VI.
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Alphonso speculates upon tho unexpected twists of; fortune 
which, though they seem fortuitous, sre within the hounds 
set by heavon upon human lifo, ^

Which none con stop beyond the appointed limits,
And. no no oe n push beyond*102

Indeed, Dryden appears often to voer away from rigid 
Causality toward CeDuality* Although ho quite definitely 
renounoes tho postulate of a world “from blind atoms1 
wrought*,103 as inconsistent with the prevailing order in 
the universe, there ore rriumerdus allusions in'.the ?;plays to 
the caprioiousnoss of Destiny and to the "various turns 
of human fato."104 Suoh passages, however, nay do nothing / 
more than assert man*s inability to perceive causes or to 
foresee effects, for tho fooigtit of evidence is unquestionably 
in favor of belief in Heaven-ordained fate, often orpreosing 
itself in a physical determinism. As thoro are references 
to Chance, so ere thoro allusions to the influence of the 7 
stersj105 end Hr. Johnson implies that Dryden really placed 
faith in the pseudo-science of astrology.3cott corro­
borates this statement of Johnson's, asnorting that Dryden 
was a "firm boliever" in astrology*107 do reasoned defense 
or explanation of astrologioel influence oocurs either in the

102. Love Triumphant. I,,I,.385, vol. VIII.
103, ryrannio hovo. 410, of. also To ||y. Honor'd Priond Sir

Robert “Howard., on his Kxoellent Foeias. BesT'"of 'PrvTan.
p*' .'IS* ■ 7  7.V., ■, vv^ .   , ,, .» *, . ,

104* The following passage Is a sample of Dryden's mingling
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70 .

pleyc or in the non-drematio poetry, end consequently there : 
is no basis for deciding whether the references to it are 
anything more then a literary convention. It nay be relevant 
to point out that astrology is a subject for Jest and ridicule 
in the comedy, An Evenings Love*

Conatent employment of Pate as a theme,in drama was 
customary among the writers of heroio plays; and probably 
Dry den does not use it mush. mar e extensively than i>8venant 
or Otway**08 Taken alone, the Fete-theme would bo inoon- 
elusive in terms of .ideas: it might be taken as a corollary
of Platonic lovo-convention or as an inheritance from Frenoh 
romance* Bat aa amplifying and corroborating the determinism 
in both specific passages and treatment of chareater; it takes 
on .a meaning*.’ ■ ?--A: --A ^

Necessitarianism may logically act to render moral 
considerations superfluous nnd to provide convenient basis for 
solf-Justlfioetion.l Aside from innumerable blessings and 
Valedictions of tho stars in both comedies and heroio plays, 
there are instances in tho latter of characters* seeking to 
evade ethical responsibility by attributing thoir conduct r 
to Pate* Leonora,_aftor planning the murder'of'an aged king ^

104 (oont’d) of the ideas of fate, chance, and fortune:
Pate, now oorae back; thou const not further get; 
The bounds of thy libration here are set*
Thou knowest this place, 

i And, like a clock wound up, strikst here for me;
How, Ghanoe, assert thy own inconstancy,'

. And, Fortune* fight, that thou raayst Fortune be.Conquest of Granada, III. I. 162. vol. TV.
106. Hobbes attributes to the stars a minor influence upon 

man, vol. V, p. 106.
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in cold-blooded deliberation, and thoroofter marrying his 
con with no thought of tho equivocal position in which ho 
is"placed, disclaims•all guilt, bocauso she is 0 mere v ■’ 
^senseless onglno'* which is’ moved by Fete.109 Jorriomond, 
her lover.finds in the Universe reason for sentimentelizing 
his misfortunes: ■  ̂ j ■ „ ,

♦Tie true, ray hopes ere vanishing as clouds.
Lighter than children's"bubbles-blown by winds: r-~ ;
Hy merits but the rosh result of chance; 

s My birth unequal; all the stars against me.110
So, too, ..does porphyriue, supinohero of Tyrannic Love,
assign hi8 predicament to the ill-will of heaven. Loving
the wife of the king, who, though her husband hat63 her,
will not leave him, Porphyriua cannot wholly renounce her.
She will not tolerate his proposal to do,away with the /
king, she will not allow her husband to put her from him;
yet she encourages her lovor's amorous inclinations# (Their
dilemma, obviously, arises-from thoir own choices; but
Porphyrlus repeatedly explains it by extraneous inimical *
forces# Arimcnt; slave to the unattainable Indamora, rails
upon Fate and does not believe himself to be responsible for
his passion;'(he is'llko one who :

106; Samuel Johnson, Liven of the Ifoat Kminont Kngllsh Poets 
vol. 3, p. 48. *■ *  '------- ------

107. Life, vol. I# P. 864. 1,". „108. fKe^Indis# ̂ peror. 43 references to ?ate or Fortune
• lZ.>. (approximotoly)»

'111 ̂ or Love. 43.1 . , - 
\v,.-i,. Tyrannic Love. 42. v: : 
r-v.-.. Aureng~Iebe. 76.,
109. iil. 1117^67, vol. 71.
110. I, I, 425, vol. 71.
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Slides ewiftlyon. and sees the water noer.J 
Yet oennot stop himself in his,career...

And Philooles, caught on the horns of a dilemma, perceives
that the situation has passed beyond his control: ?

Fate shoves me headlong down a ragged way.
Unsafe to run, and yet too steep to stsy.112

A significant illustration of a consistently heroio charac­
ter who attributes to fate a failure patently the result of 
his own headstropg will and breach of loyalty occurs in ' 
Don Sebastian. When Dorax, upon hearing that his rival has 
died for Sebastian, exclaims: . ;H' ‘i;?; — -V
* Had r been born*with his indulgent siars, ^

ITy fortune had been his, and his been m i n e . 1 1 ®

Uaxirain, who changes his love as the wind blows, recognizing
a dual influence of stars and Hnaturert, repudiates all
responsibility: '

If to new persons I my love apply,
The'stars and nature are in fault, not I.

Drydan^ heroio drama presents something of the same para­
dox to be found In Hobbes1 Leviathan. The order of nature, 
for Hobbes, is irrevocably and absolutely determined; yet 
he ^ constantly assumes that man can guide his own destinies 
through the formation of a commonwealth and the delegation - 
of power to a king, who, though he rules by the right of 5

111. Ill, I, 62, vol. V.   ..- . ;  
112. IV, I. 490, vol. II.
113. IV, III, 440, vol. VII.
114. IV, 431, vol. VII. >: • ; 'c ^
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nature inherent in the law of self-preservation, can 
himself formulate law, devise punishment, and assign 
reward. It is a convention of "heroio” drama that the 
protagonist should arrogate to himself tho prerogatives 
of fate. "I alone era king of me,"^5 Almanzor exclaims, 
and Maximin boasts that he Is inferior to no god; "but 

ti although they and the others overcome every physical ob­
stacle and enjoy freedom from restraint, in the convention­
ally superhuman manner of the heroes of krerioh romance, 
they inevitably fall victims to thoir own passion: they 
.are guided, by "emotional determinism* In both Dryden and 
Hobbes there is a contradiction between the claims of "
the powerful individual and the aotual necessity which 
"conditions his1 behaviour. ’

As determinism tends to make ethics anomalous, 
so does it provide a rationale for the lifeiof passion.
Hobbes, moreover, in addition to nullifying freedom of will, 
further deepens the base of the passional life by teleogioelly 
subordinating reason to the desires. 'iiThare Reason is against 
man1;, he :tdLinpli e.s/man will be ageinBt Reason*#116 With few 
exceptions, the characters in Dr yd an's plays are in the grip \  
of devastating passions, the laws of which are categorical, 
the force of which is irresistible. The predominance of love,

'116. ‘ I, i; 43,-voi; 'IV.
116. Jeremy Collier's paraphrase of Hobbes. 2ssays

ttP°n Several Moral Subjects. London. 1720. p. 14l, vol. IV
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"** •
over other emotions is not a phenomenon unique to Dryden's 
plays* The French romances of Soudery, LoCslprenede, and 
Gomborville inevitably center*about the passion of love. It 
is an important element in Corneille, who represents the 
conflict of love and honor; and the heroio drama of Davenant, 
Otway, and Orrery trest various aspects of it. Dryden, 
however, differs from his contemporaries in clearly defined 
ways* In both Bryden and the Frenoh romances there is rauoh 
of the dialectic of love, much analysis of the vagaries of 
the emotion; in both, the characters have no existence apart 
from their central passion. Dryden, though, shows more 
clearly, using the familiar philosophic terms, the dualism 
of passion and reason; the vicissitudes of his personages 
are more inner, their language less preelease than those 
of their French counterparts. The dramatic struggles por­
trayed by Corneille, and usually those represented by the 
English wr iters of "heroic* playt\ show the difficult but 
certain triumph of honor over love; in only three plays of 
Bryden*8 does the struggle thus eventuate,^?’and one of 
them was lifted bodily from Be Grand Cyrus. This persistent 
omnipotence of the passions Bryden probably dorlvei from 
Hobbeslan materialism, although he may also reflect the 
Epicureanism of the French""skeptics! movement", by whioh he

Seoret lovet Bon Sebastian: The Indian j&nperor |sub-plot)
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was undoubtedly touched. V ;
Kathleen Lynch has attempted to show that'Dryden's 

presentment of love is ''markedly rla t o n i c . * In the Platonic 
plays of the Uarollne period, she points out, Pate "exerts a ; 
uniqua authorlty."■ The lovers always love by destiny; the » 
passion seizes upon them at first sight, and It is of no

'. W  • ■ ■■r. ' , -avail to deny the demands of It. .. An unsuccessful lover is
expected to enjoy, the lady*a friendship if he may not have 
her love* His love l*hos isuoh oelestlel purity the-t it -
 ̂disoredits and aubdueB, although In many oases It does not 
wholly••• extlnguish, phyaicel passion*!. Self-love ■vanishes, ̂
In the Platonic play, and Jealousy "has lost its tragio 
appeal and has become an intolerable offense". Moreover, 
the Platonic lover must ,be a fluent rhetoricIan and 
dialeotloian of lover he must be able to analyze the 
passion; to tell What It is; to asservete Its laws and 
decorum. 3*ven at moments of bitter disappointment, he must 
be able to phrase graoefully figurative compliments to his 
lady. After asserting that Dryden was extensively Influenced 
by this earlier drams, Uiss Lynch writes the following ap­
praisal j

Dryden's heroes prove his contention that 
men of heroic oallbre are not exempt from

118. Kathleen Lynch, "Conventions of Platonic Drama in the
Heroic Plays of Orrery and Dryden", P.H.L.A., June, 1929
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weaknesses of character. Although excellent, 
Platonic philosophers on occasion, they speak 
not infrequently the natural language of passion - 
and chafe under the restraints of their servitude, 
Dryden*s heroines are better Platoniste, yet they 
make concessions in love whioh will not bear the 
closest Platonic scrutiny. 119

Mies lynoh thus says muoh to negate her .principal contention
elthough not so muoh: as an examination of tho plays appears
to demand. It is true that the characters love by pate,
that they love at1 first sight often,120 and that they
cannot curb their passion. But the Platonic tone la wholly
laoklt^* The love is not "celestially” purej its objeot is
possession, and there are frequent insistences upon present
enjoyment lest Heaven prove not to offer fulfilment. The1

* ,  ,/
physical effects of the passion are'often voluptuously
described, as when Troilus exclaimst 1 t'-.

I*m giddy; expectation rthlrls me round:
The imaginary relish is so sweet,
That It enchants my sense; what will it be.
When I shall taste that neotori?
Just such a passion doos heave up ray breasts 
My heart heists faster, than a feverish guise;
I know hot where I om^nor what I do.121

or whan Aureng-<5ebe threatens to "devour1* Indamora’s
kisses with "hungry taste".122 The lovers usually epoak
the "natural," if somewhat exaggerated,, language of
passion, voicing dearly the struggle within them, aid
frequently using physioel rather than ethereally Platonic

;■'. ■ 119. p ,s 470. : = ■ ' - A . - h . * ^ . ..;. j ...
120. Often they do not. It is almost always a sudden

seizure, however. ■ ■
121. II, II, 314, vol. VI.

. .. 122. IV. I, 276, vol. V.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



similitudes* 3elf-love is not extinguished to tho point 
of eliminating jealousy* Honoris, whom Miss lynoh oitea in 
this connection, pays verbal respect to self-saorifioe, but 
she is quick to quarrel with'her rival. Aureng-3ebe, Almansor 
Cydsris, Trollus, plaoidlus, Antony --all are furiously 
jealous; oil permanently or temporarily hate seemingly suo- 
cessful rivals* j There are but few instances of a disappoint­
ed lover’s remaining a friend to;the lady.123 The world of 
Dryden's plays is distinctly that of passion-ridden characters 
with almost none of the courtly decorum and preciosity of 
persons playing the game of love, and little of the spiritual 
implications of love* The use of - Fate is not limited to the 
love-situation, end the prevailing insistence upon it as a. 
foroe in human life makes it seem unnecessary to suppose 
the fate-motif to be merely a convention* If lovo-at-flrst- 
Bignt and love-analysis, in dialogue fashion, ere Platonic 
in origin, they are dealt with by Dryden In a spirit so 
different as to negate the importance of earlier Platonic 
drama as a source for the treatment of love in the heroio 
plays* .
- , ‘ There Is a remarkable consistency in the represen­
tation of character in comedy and heroio play. Hvery exer­
cise of reason by a Warner, a Woodall, or a Wildblood12* is

123* PlacidiuB, perhaps, in Tyrannic Love. Rather, a slave- 
master relationship exists between Arimant and In- 
damora, whom Miss Lynch oites as an example.

124* Sir Martin Mor-ell. The Wild Gallant. An Kvening^ I
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directed toward tho fulfilmont of a conscious Hedonism; 
none of them experiences a conflict of reason and passion. 
Serious characters, on the contrary, are torn by conflict; 
hut there is no reel lack of hsrmony In'the interpretation 

j . of human nature, because the passions of heroio personages, 
like those of comic characters, always hold away,

The three -principal figures in TK'd Hlvsl Laaios 
8remotivatodrby a single passion which will not ho thwarted, 
despite almost Insuperable obstacles in the way of its satis­
faction. Oonsalvo, ship-wrecked nobleman, whom two dis­
guised maidens serve and secretly love, has soon Julio, 
already betrothed to Kodoriofc. Instantly he has become , 
enamoured of her, although she loves tho man whom she is 
to marry* From the moment of first seeing her.Oonsalvo*s 
life is absorbed by his passion* A friend says of him:

He trusts his passion '
Like him that ventures ell his stock at once 
On an unlucky hond.1^

Julia tells him, not only that she cannot love him, but that
his very presence is distasteful to her; but he merely declares,
’‘Where passion rules, how weak does reason prove”.*26 He
loses the last vestige of rationality in imploring her only
to say she loves him, even though he knows that sho does,

• ■ ~  ■ ~ ' - ~ ■' '

125., III, I, 176, vol. II* ',.-a
126. II, I, 175. vol. II.
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not. His servitors bid him cost from mind this love which
t *

destroys his peace; but he replies, "I cannot".127 Julia
herself is no less the victim of love for the-enemy of her
brother. She recognises that her love is wholly opposed to
reason: *' / '- '• "X,:;,* v.w.

Too well I know it: for my love to thee 7 * .
Is born, by inclination, not by Judgment}
And makes my virtue shrink within ray heart.18® .

like most of the other heroes and heroines,, she fools that 
she has not the strength to live once her lover is dead. 
Hobbes had said that to be without desires' is'to be dead; 
Dryden alters this to s ignify that failure to satisfy one * s 
dominant desire is worse than death* ^Roderick, on‘the con­
trary, governed by hate, will sacrifice his".sister end his ’ 
honor to his passion, and will die himself sooner than see 
his enemy live-on. '

Love, in almost eveiy instance, paralyzes the will. 
Almerla, in The Indian Hmooror, when her hand is raised ’.to
kill her enemy; is assailed by a sudden lethargy which stopsV
her stroke. At first she cannot explain it, but she soon 
realizes that love has dome to dlre>ct her will. In the same 
play, Orbellan, confronted "by the hero whom he was about to 
kill, guiltily pleads, "Forgive it as ray passion's fault, 
not mine."129 In many cases, the single passion with which

127. Ibid. v:: , v:
128. TTIl, 157, vol. II.
129. Ill, II, 362, vol..II.
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£ryden endues a eherootor appears to bo adventitious; . 
to bo something quito apart from his essential being; to 
have, in a word, the directive foroe•of an extrenoouo 
power akin to tfete. :v. \ iS;; ••

ffhe passions which constitute the essence of human 
na ture ea Dryden portrays it do not hold unobntbsted;sway, 
»hen the dramatist proposes to give a serious portraiture 
of man, a dualism between passion and reason is apparent.
A oonoeption of man as constantly divided by two opposing 
forces —  one of emotion end one of intellect.-- marked- t 
much of the philosophy end theology of the times. Descartes 
recognized it; Pascal and Montaigne,were aware of it; and the 
commonwealth of Hobbes is based upon the voluntary .exercise 
of reason in order to curb the natural passions, nothin ac­
cord with an ascetic ideal, but only that they may not 
thwsrt themselves by ill-advised unrestraint, tfhe sermons 
of Tlllotson^^ stress;the conflict,between the naturally 
passional nature of man and the controls made neoessary by 
society and religions :

We are naturally inclined to evil.....Do but 
let thorn children alone, and they will soon 
be habituated to sin and vice. And when they 
are once accustomed to do evil, they have lost , 
their liberty and ahoioe.131

130. of* Congrevefe dedication to his own edition of Dryden's
dramatio works. ; He says that Dryden was a profound 
admirer of the prose of Arohblshop Tillotson, p. 19,
vol. II. is Y - U a , "I.-— t

131. John Tlllotson, Sermons .vol. 3. p. 647.
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81.

But, recognizing that men are inclined to follow their
*

passions, ho nevertheless deolorea/ths power of the mind 
ae a r estraining agency. •' -?vVvi■■*. ''r> ^

In Bryden!splays, the duellsais, with few ex­
ception 8 .purely nominel, for the characters themselves 
know how the conflict will eventuate. They ere always 
cognizant of their own emotions, end often debeto with *

' themselves as to which is stronger inrthem, .reason*33 or 
passion. Abdalla and-Abdelmeleoh, rlval suitors in The ■" 
Conquest of Granada. are madly, fatuously in love with the 
unscrupulous Lyndaraxa;' Both understand her true nature, 
and both are able to stand aside, so-to speak; and look 
at themselves, ahai lyndaraxa departs, sfter planting in 

‘ Ahdalla'a mind the idea of usurping hia father's throne, 
he confesses}

flow hold our passions are, and yet how blind!
She’s gone; and now, ■ ..
Rethinks, there is less glory in a crown:
My boiling paaaions settle, and go down
Like amber chafed, when she'is near, she eats
When further off.inclines, but not attracts.133

That he can reflect Intelligently upon his etate alters not
at all the fact that he is helpless in his passion. love
grips his will "like a lethargy" ; his mind can toy with the
Idea of renunciation, but ho is powerless to put it into .

132. * Inconnection with the general treatment of reason by 
Bryden, it is relevant to note the following passage 
Reason's a trick, when it no grant offords;

- J ; It Btamps the face of majesty on words.
Conquest of Grenada. III. I, 77. 

These line8 recall flobhes' TcTontifioation of reason
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execution. The distinction suggested between Will and 
Reason reoalls the objection jot Hobbes i to.the scholastlo 
definition of will as a rational appetite. The will, he 
maintains, is not rational, beoauso, if it wore, there 
could be no voluntary act against reason.1^4 Trying to 
convince hi ms elf .that reason may be paramount, Abdalla 
debates the matter with 3ulema, a frank exponent of com­
plete unrestraint.

Abdcllas Reason was given to curb our headstrong
/i; ■ ; ■ • will. *

‘ 2ulema: Reason but shows a weak physician.* s skill;
Gives nothing while the raging fit<does last 
But stays to cure it, when the worst is past 
Reason’s a staff for age, when Nature's gone 
But youth is strong enough to walk alone.135

Bator, when tho more metlitre Abdelmeleoh, unveiling to Abdalla
the depravity of Lyndsraxa, advises him to forget her, lost
his infatuation lead him from the path of duty, Abdalla
replies*: ;v.:. v,v\.
;, Your counsels, Abdolmelooh, move v t 

My reason to accept them, not my love.
Oh, why did heaven leave man iso weak defense, >
To trust frail reason with the rule of sense! 

v 'Tie overpoised and kicked up in the et*v ;
While sense weighs down tho Beale, and keeps 
v it there;

Or, like a captive kii*; »tis borne away 
And forced to countenance its own rebel's a w 8 y . 136

132. (oont'd) with the adding and subtracting of names, anl
his definition of the virtues in terms of power.133. Part I, II, I, 55, vol. IV.

134. Hobbes, leviathan, p. 48*
136. II, I, bSTTarTT, vol. IV.
136. Ibid.. 61.
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But Abdolaolech springs to the dcfonoe of Xleaaon:
Ho, no; oar reason M n  not vainly lent;
Bar is o slave, but by its own consent:
If reason on his subjects* triuaph wait.
Art assy king deaorvos no better fate.137 i?

This tribute to reason in ironical, because Abdelmeleah,
like Abdslla, roaelna in the grip of his pension, first
encouraged, then repelled by lyndcraxa, until death st
lent releases him. Afcdallii, in turn, rojaats ell pretension
to rationality:

I cannot, will not, - nay X would not fly:1*11 lovo, be blind, be oosoned till X die.
And you, who bid .«a wiser counsel take.1*11 hate, end, if I aim, 1*11 kill you for her 4 sake, i3a

Ala&nzor tnointoins that love is «o enchantment whore the 
reason is bound, and; would b a nlsH; thought from the dona in 
of love, Ee oxhorto Alnahyde to forget dull reason and 
tedious convention and to abandon hornelf to the oontaeies 
of passion. AhUe Indemors is in prlson, Ariracnt reveals 
hln lovo for hor; end, once she known of it, she tells him 
coldly, frankly, .that' efco intends to use him eo • pawn in 
her game to defect the Hoperttr’s plans. ;HYou know,** she 
says assuredly, "you oust oboy »e soon or leto.*^®And* 
she has underatood him aright: .ho is © bonda«n to ptsBlon, 
though his reason apprises M a  of his folly:

137. Ill,, I, 61, vol. IV.
138• Ibid., 68. ‘
139. TTTT X, 239, vol. V.
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Why am I thus to slavery designed.
And yet am cheated with a freeborn mind?
Or make thy orders with my reason suit.
Or let me live by sense, a glorious brute.140

He Is betraying his kind; he la hazarding hi3 position,
not to say his life, but he can only lament that it is so!

My virtue, prudence, honor, interest, all 
Before this universal monaroh fall, 5
Beauty, like ioe, our footing does betray;
V7ho oan treat sure on the smooth, slippery way? ? 
Pleased with the passage, we slide Bwiftly on.
And see the dangers, whioh: we asnnot shun,141 v v

Similarly, the Emperor perceives the enoiinity of hia plan
to become the rival of the son who has preserved his kingdom.
He is well aware of the perfidy of it, but he is never able
to subordinate passion to duty or even to his own welfare,

"How can I help those faults whioh nature made?"
he asks "Who cannot; cure, must humour the disea
When Aureng-^iebe defies the treacherous Morat, even after
his father’s rivalry is known to him;'the Emperor experiences
momentary remorse: .

I feel my firtuo struggling in ray soul.
But stronger passion does its power control.l43

He finally renounces Indamora only when his very life depends
upon a reconciliation with Aureng-tfebe. Once worst’s plot to
dispossess him has been revealed," however p the Emperor cries
out in sincere anguish: ' v-~

„ ... - ; r I  , ! . ' t -1 '  ' v ‘ ‘

• . :- * * v  ! ^  XiX ' ■

140. - Ibid. ..... ..
141. TTTl. 220, vol. V.
:142. IT. 434, vol.
143. Ill, I, 247, vol. V.
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Why was my reason made my passion's slave?.
I Bee Heaven's Justice; thus tho powers divine 
Pay crimes with crimes*•••.144

Aureng-2ebe himself, like Almsnsor, evidences a disparity
between Dryden's intent and the reality which he has created.
His heroio qualities ore stressed in antithesis to the
recreancy of other male characters; and even the villains of
the piece'are ready with acknowledgement of his superiorities.
He pays verbal respect to reason and the principle of control;
declaring that he stands "firm collected in his strength
within*; but, actually, a mad Jealousy blinds him to the
virtues of Indamora when they are obvious; and, attributing
his misfortune to Nature, he dissipates his energies in
maudlin sentimentality: ,V.“

I grow a 'fool, and shot*"my’'rage again 
, , *Tis Nature's fault; ond why should I complain*......145

and With or without you, I oon have no rest.
What shall I do?. Y'are lodged within my breast.
Your image never will be thence displaced,

, But there it lips - stabbed, mangled, and defaoed.146
His speech, moreover, is often characterized .by an uncontrol
th8t bespeaks a predominance of passion* .

Love mounts and rolls about my stormy mind, •  ̂ ■
Like fire that'8 borne by a tempestuous wind.
Oh, I could stifle you with eager haste!
Devour your kisses with ray hungry, taste!
Bush on you! - eat you! - wander o'er eaoh part,, waving with pleasure, snatch you to my heart!
Then hold,you off, and gaze! - then, with new rage. 
Invade you till my conscious limbs presage 
Torrents of Joy, which all their banks o'erflow.157

144.;* IT, I. 270, vol. V. 
146. V* I, 295, vol. V.
146. Ibid.. 297.
147. 177~I. 275.
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85.

Tho impression created by each an effusion is strengthened
t _  ^ .

by the pauoity of moral courage shown by Aureng-<iebe. * He 
affirms that he had rather be dead then deprived of his 

' father’s love, and later he expresses the seme-feeling 
regarding Indamora*s love. : The strain of sentimentalism 
at times apparent in Dryden is a logical outgrowth of an in­
dividual is tio, naturelistio philosophy whioh elevates the 
passions above reason. Aureng-^ebe not only indulges In 
weak sentimentality', but also makes occasional comments • 
suiggest 1 va with regard to Dryden’ s;randerstanding of human 
nature. When the king commands his Bon to be killed, the 
latter drawshis sword and is about to kill the guard. The 
tragedy averted, he explains: "My virtue was-surprised into
8 Crime".148 His admission signifies the impotence of 
reason’s defenses and is reminiscent of typical theological 
in Junctions, concerning the dangers of being surprised by 
the passions. Tillotson, for example, warns:

....the very best of us, those who have the 
■' firmest and most resolute virtue, were in r :  * 

infinite danger...,. For a temptation may 
.>-v u? 'set upon the; best'men with so: much violence,1 or x — 

surprise them at such an advantage, as no ordinary 
) i t v ;graoe and virtue are able to withstand.id®
The Antonv. of All For Love 1b , not less than Aureng-Zebe^

• the man of passion. Aside from alterations in form and :
unity, perhaps the most fundamental difference between

148. I. I, 219,.vol. V.
149. Tillotson, op. olt.. vol. V, p. 517

i  - r  vr ' •' .. - ' Y i  :■ , - i. . V  _ _  \  ,Y . Y
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Dryden’B play atod that of Shakespeare lies in Dryden*s > v ;
*

divesting Antony of his "Roman thoughts" and his political r
J

Bteture, and making1him tho abject slave of love and Its 
attendant fury - Jealousy* Another baBio change arising 
from the dramatist’s conception of human nature marks his 
version of the Greek story of Oedipus. The stern,ethical 
import of the Sophoelesn tragedy is dissipated by the moral 
wavering of Oedipus. ?<ho is prevented only by the inter­
vention of a ghost from returning to Joossta’s arms even 
after he has been apprised of the incestuous relationship.

The heroio play fyrannlo hove offers equal oppor-, 
tunlty to study character at tho raeroy of emotion. Maximln, 
elmoBt a burlesquc-king, with his supreme egoism and wild 
defiance, admits: \

I can no more make passion oome or go, ' ’
Than you oen bid your HIIub ebb and f l o w . I B O

Uedly in love with St. Catherine at a moment’s notice, in 
equally short order his love turned to hate, he dictates 
that she shall die; but, once she is dead, his/love resumes
its first violence. The only way, in truth, that he osn free
himself,from one passion is to deliver himself unreservedly to 
another. There is in Maximin no dualisms he sees no duty 
apart from self-indulgenoe^ He asks? S ; : t I

How’, can I help these faults which nature made?
Who cannot cure must humour. hiB disease.1®1

150.; IV, I,; 433,'vol. VII. ;V-
151. Ibid., 437, vol. VII.-Love is often described, in bodily

terms, as a disease - an interpretation clearly in accord
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None of the characters ever really frees himself from passion;
yet In the long discussion of religious philosophy carried on
by Maximin, St. Catherine, and the pagan Apollonius, the pagan
and Christian agree that the highest nobility is

To keep the passions in'severest awe.
To live <to Reason, Nature’s greatest law.152

If that be a seriously entertainod opinion of Dryden*s, ho
fails once more in love Triumphant to realize characters that
are supposed to be noble. Gelidee, in love with Garcia, who,
in turn, aspires to,her sister, and ashamed of her, inability
to free herself from an unreciprocated passion, cries outt,

• .*, .... 0 - heaven unkind J
That gives us pasBions strong snd unoonflned.
And leavoB us reason for a vain defense^ - 
Too powerful rebels, and too weak a prince.*®**

When the Queen explains to Garcia the dilemma in which 
Victoria is plaood by her love for the banished Alphonso, 
he quickly perceives the inadvisability of his becoming in­
volved in tho tangle, but he is not, booauso of that, 
deterred from trying to win Victoria for himself. "My 
reason is convinced" , ho says, "but not my passion.’’*64 It 
is interesting, moreover, to note the efforts of Ximena to 
vindicate the behaviour of Alphonso on phyaleal grounds:

And did not you, my lord, observe Alphonso,
, How, though at first he could not rule his passion, 
•Not at the very first, for that’s impossible

161. (cont’d) with a physical determinism. Of. Prospero 
< (III, II, 16G):

Poor child! Thy passion, like a lazy ague.
Has seized thy blood; instead of striving, thou 

humorest
And feedest thy languishing disease ......

152. II, I, 404, vol. VII.
163. IV. I. 440, vol. VIII.
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fundamental human instincts and. in his exegesis of the 
’ • . V

problem of free will* ‘ And, 811 of, the pertinent evidence
irresistibly suggests that the psychology of Hobbes , basing
man's activity upon the passions,-- recognizing the reason,
to be sure, but emphasizing the priority of the emotions —
had so permeated Pryden^ thought as to,condition, whether
consciously or not, his creation of dramatic character.

A theory of government logioally depends upon the 
opinions whioh its formula tor has concerning the inherent 
possibilities of‘human nature* Deraooraoy presupposes a 
suffio ient degree of be bic goodne ss in me n t o enable them 
to liv6̂  together wi thout the ’ control of a: strongly centralised 
authority; niiile monarchy allies itself with the supposition 
that men, in a naturel state, are-unwilling and, by reason
of the oharaoter of their deepest InatinotB, unfit to guide

*

the:destiny of their social group in accordance with unselfish 
principles designed to promote the welfare of all,... So, in the ‘ 
eighteenth century, the writings of Rotfaseau, who was con­
vinced of the-nobility of man as he exists prior tothe 
corrupting influences of an artificial civilization, lent 
impetus tothe democratic revolution} and^as in the seventeenth 
century, Hobbes, with M b panoply of selfish instincts and 
degraded motives, provided a, new foundation for absolutist 
polltioal philosophy. His, it is needless to soy, was not
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tho first defense of "absolutism, nor vies it the only*  -

notable expression of it in that period, for James IT in ; v 
the basllikon Doron.*57 The Trew Law of Free Monarchies.158 
the Speech of 1609. end elsewhere, had “established the S 
Sovereign in what ho looked upon as the inoontrovertibly ;:? 
sooure position of having received hio power direotly from -

Kings are not onely Gods 'Lieutenants ' ! i 
upon earth, and sit upon Uodfe throne, but even 
by God himsolfe they are called1 Gods, end so .
their power after » oertaine relation compered to

'■ t h e  D i v i n e  p o w e r . lfi9  " :.f-: «. ^ ;

Hobtaa retains the ultimately divine origin of kingship, 
but bases it more iraraodlately upon the natural laws of 
self-preservation and the desire for comfort and' aggrandise- 
mkit. - Those are, to be sure, God’s laws; but tho head of * 
the Commonwealth derives his prerogatives, not from gracious 
bestowal by Heaven, but through 8 oompcot formed by men to the 
end that their desires may not be thwarted by wholly unrestrain­
ed self-expression* A mere covenant, however, is not enough^ 
to suppress the tendencies of men to secure what they want at 
the expense of others; a\oommon power is needed "to keep 
them in awe, and’tordirect their actions to the common benefit."160 
Consequently, they chooselBl to confer all their power and? 
strength upon one man, or upon one assembly of men, that may

157. 1599. •..??<*' v-
158. 1598.
159. The Political Works of James I, with an introduction by

0. tl. Mollwairi, daiaWidige, 1918, p. 307.
160. Hobbes, op. oit., p. 157, vol. V.161. The oontrBot flbems to take the form of a tacit agreement.
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reduce all their wills, by plurality of voices, unto one 
will...."162 trhie ohoice, it must he repeated, springe from 
fear, fear lest uncorhed individualism menaoe the safety or 
even the life of the individual. Storting from natural law, 
then, Hobbes agrees, finally, with James that the Sovereign
is "God's lieutenant, who hath the sovereignty u n d e r  G o d . "163

Unlike the Stuart king, though, he does not say that monarchy 
is the only possible kind of government acceptable, to. God; he 
recognizes Democracy and Aristocracy as well, but, on a purely 
utilitarian basis, concludes that monarohy best satisfies the 
needs of nan and most easily assures a, state of peace. Its 
superiority is chiefly owing to two virtues inherent in it: 
the private-Interest of,the monarch is slways.identical with 
the public interest, because the king’s wealth and strength 
are increased by the;wealth end war-atrength of his people; 
the monarch, moreover, ia subject only to, the Inconsistency 
of human nature, whereas the size of a governing assembly is 
conducive to disagreements arlBing from envy or-interest. An 
all-powerful oantral government, Hobbes oonoludes, then, is 
based upon the laws of nature emanating from God, end It finds 
its most,practicable form in the absolute dominion of a king.

Dryden was bora into a family, .which;was definitely 
allied with the Cromwellian party a go Inst Charles 1} and among.

162. Hobbes, 157, vol. V.
163. Ibid.. 160.
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the poet's earl? versos wore the Heroio Stsnzssl6d upon . 
tho d98th of tho Protector* Even before the Restoration, 
however, he hod formed bonds, thrcugh marriage end friend­
ship, with, the .noble Howard family, the members • of whloh 
had been loyal supporters of Charles I; and, when. In 1660, 
Charles II reclaimed the .throne of England, Dryden,became a 
Koyallst and remained one to his death*In 1668, he was ; 
appointed to the lanreateahip and soon thereafter to the 
post,of Historiographer Royal* Subsequently, although his 
pension was not paid.promptly and although he waB refused 
various;reques t s,for' addIt lonol - p eouniary aid, he wroto for 
the king*s party, and steadfastly refused help from the op­
posing faotlon.166 In 1681, at a time of.pblltloalioriels,V " v  

he produced his best satire, Absalom and Aohltophelin. 
defense of royal prerogative against the aspirations of 
the bastard Duke of Monmouth and his adviser, the ̂ Earl of t .■ 
Shaftesbury. After the accession of James II, Dryden was re­
appointed to his official positions only when he had changed 
from the Anglican to: the "Roman faith; but that the change was 
a mere matter of political expedient, is made to seem unlikely 
both by the fact that, in The Hind and the Panther, the poet 
censured? the religious policy of the king, and by the fact

164* Bredvold points out fop. oft., p. 132) that Dryden avoid 
eulogy of "Commonwealth principles" even’In this early ■ •■poem. .

165. " louis Bredvold, The Best of Dryden. Introduotlon. n. IX.
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that when William end Mary assumed control in tho Bloodless 
Devolution of 1688, he would not take the oath of allegiance 
to them'

Dryden frequently has been oalled 8 political time- 
server of no fixed opinions; and yet there is a consistent 
thread of monarchical sympathy running throughout the work 
of his middle and late career* Louis Bredvold has attempted 
to show that his position in polities was deeply rooted in a 
skeptical temperament which, placing but little confidence in 
man1s ability to deal rationally with his environment, deemed 
it wiser to assure social stability by adhering to a settled 
and conservative form of governmental organisation*?-^ Adequat 
proof for his hypothesis is available from prose,'poems, and 
plays; but an examination of the plays as a unit suggests that 
Dryden was strongLy aware of the Hobbesian contributory in­
fluence in the same direction* Bredvold reminds the souroe- 
hunter of B. J* Pendlebury^ statement that ’’monarohio senti­
ment end scorn of theVorowd^ are typical of; the heroic play, 
which was, in its origin, the expression of an aristocratio 
ideal^;^^ and warns, that, alnoe Buoh a literary ?tradition, 
existed and since "there is no trace of Hobbes in Absalom 
and Arohitophel and The M e d a l . the expressions of it. 
solutism in tho plays can scarcely be taken as constituting 
Dryden*b own views; The political poems, however, do voioe

166* The Milieu of JohnDryden,- uhapter V, ’’Toryism."
167* quoted froaT5,» J,~ Penal eaury. Dryden*s Heroio Plays.1923, p< 78, in Bredvold, p* 135,
168* Bredvold, p. 137*
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an unmistakeable monarchism end at least contain nothing to
contradict the theories uttered by characters in the heroic
plays. It is to he wondered, moreover, whether the following
passage from Absalom and Aohltophel, does not reflect the
poet’s mental grappling with*the-principles of Hobbism, and
does not imply the truth o f the chief of themi  ̂J

What shall we thinki. Can people give away.
Both for themselves and sons, their native sway?
Then they ore left defenseless to tho sword of 

each unbounded, arbitrary lord: l
And laws are ‘vain;,by which wo right on joy, >
If kings unquestlcn’d osn those laws destroy.

- r Yet If the crowd be Judge of fit and just.
And kings ere only officers in trust,

' Then this resuming oov’nant was declar’d . i vv:
When kii«s were made, or is for ever barr d:
If those who gave the Boeptoricould not tie 
By their own deed thoir own posterity,,
How then oould Adam bind his future raoe?v/c:
«  •  •  • .  . .  . . .  •  *  •  •  •  , •  •  »  •  ■ • *  •  «  •  ••••:.«Then kings aro slaves to those whom they'command, ir 
And tenants to their people’s pleasure stand.
Add that the pow’r,' for property’s allow’d, t i 
Is mischievously seated in the orowd;
For who can be secure of private right; : t-v
If sovereign sway may be dissolved by mighty 
Hor is the people’s judgment always-true:• J S :
The most may err ss grossly as the few;

- And faultless kings run down by common cry.
For vice, oppression, end for tyranny. ....
4lf they may give and take whene1 er they please.
Hot kings alone, (the Codhead’s Images.)

'k But government itself at’ length must fall v •
To nature’s Ftate, where all have right to all. ...low

Herein are many of the problems treated by Hobbes in Of
Commonwealtfa. and the crux of his entire position lies in
the question:

" f . V k '  v , ' ; ' -■ ;; ;• « ' k  - - I - ■ '.,: v  * < . ' . - ' ' /  "
For vho ban be secure of private right,

: If, sovereign sway may bo dissolved by might? _
.xr̂ \*;k. k " *. -k k;i ; • .7 . ■ , ';.7'- '// '7-• - ■
109. The Best of Dryden; pp. 186. 187. C v 1 r- : • ̂  ; s-
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Hone of the heroiô  plays is.without it3 king, always a
■ V  ■ 'v '\ O  ‘ ' I ' . . ' ; 1. i'} ?„ - " V. 'i 4 ", 'good Hobblat, in thetnftwor Is the oontrolly inportent as- 

peot of his kingship* * who shares the opinion of Aureng- 
2ebe that

The world is n»de for the bold, impious man. -  
l«ho stops at nothing, seizes all he can. 170

Montezuma, the most reasonable of Ihryden's monarohs, believes
that

Kings and their crowns have but one destiny:
Power is their Ilfe; when that expires, they, die.171

Dry den does not hold with Hobbes or with Jaraee to the’extent 
of hesitatim to portray evil naturo in monarohs, for most 
of his roySl personages ore the "villains" of the plays in 
whioh they appear; and occasionally they regret their arbitrary 
exercise of power and even forego a portion of it.172 And in 
almost every instance, the ruler suffers defeat in love and 
in his persecutions of his rival, with the implication that 
it is right that he should do so, but Hobbesien principles 
are likewise voiced by the heroes themselves;cand, regardless 
of the oircumstanoes of their utterance, It is clear that 
the political reasoning of Hobbes was a part of brydon*s in­
tellectual store. v. > r,

Torrlsmoni. hero of The Hwanlsh irrlar, explains the 
usual method of securing sovereign power in much the same 
way as the philosopher of Malmesbury: - V  r ,

170* Op. cit., p. 10.
171.^T. TT7 404. v :f- ■
J72. of. Veramond in love Triumphant, the last play; Uorst in Aureng-Zebe.
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, Kings* titles commonly begin by force,
Which tine wears off, end mellows into right;
So power, which, in one age, is tyranny, .
Is ripened, in the next, to true succession.*73

Boabdelin similarly explains the origin of his powers:
*Tis true1 from force the noblest title springs;
I the re for ©hold fro m that, - wh i ch f ir o t«ma d e king s.

Hohblst doctrine is not lost sight of when the Spanish
ambassador reminds him of the Janus-faced naturo of his ■.
argumentt . , . , , *;•;

Since then by force you prove your title true.
Ours must be Just, because we claim from you.*74

Although Hobbes reoognlze^ the possibility of kingship by
"institution”, he affirms that force is a customary source of
it, and that power cnoe obtained thus is as legitimate and as
binding as that of any other governing authority.^® The
same idea is expressed by the despicable Horst,who plots to
supplant both his father and his brother:-

•••• who by force a soeptre does obtain.
Shows he can govern that which he oould gain.
Bight comes of course, whate’er he was before; ? 
Murder and usurpation are no moro.l76

And duties, even filial duties, are no more, for he tolls
his father: .-V'I-.." ,* r; v -ra- '

You oanoelled duty when you gave me pow*r.
If your own aotiona on your will you ground. ’
Mine shall hereafter"know no bound.*77 ;* *

As Hobbes says that the essence of.political sovereignty
is power, so he states also that God merits.worship, not

173* IV, II, Vol. VI.
174. I. I, 47. vol. IT.
176. Hobbes. op. clt., p. 169.
176# v, I. 28ff7 voTT v.
177. IV, I, 269, vol. V.
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1)008006 of his mercy or his benevolence, hut because of
his omnipotence; and Morot drawsithe analogy between the
earthly and the heavenly monarch:

What pow'r makes mine, by pow*r I mean to seize, 
v Since *tls to that they their own greatness.owe 

Above, why should they question mine below*178
Thb power enjoyed by the ruler, according to the philosopher,>
must bo Indivisible: it must be greater than*that of any •
single subject,, and greoter than the combined power of all
of them.1?9 Montezuma, probably;the most Intelligent of
Dryden*® sovereigns end less given to rhodomontade than most
of the others; phrases this principle when ho says:

That monarch sitsinot safely on his throne 
Who bears,--within, a power that shocks his own.
They teach obedience to imperial sway,r ; ■ * v>
But think it sin if they themselves obey.....
My crown is absolute, and holds of none. -Rft 
I cannot In e base nubjectlon live ..... AUU

Mcximin, in similar fashion, inveighs against any division
of power, end assorts that when king and assembly both
lay claim to power, ono or tho other oust be possessed of
only nominal authority: -Vi"

That senate*s but a name: *• b—
Or they are pageant princes which they make.
That power they gave away, they would partake.—
Two equal powers two different ways will draw,

; While each may check, and give the otherwise.
True, they secure propriety end peace;181 

. • But are not fit an empire to increase.
When they should eld their prince, the slaves ' . dispute;
And fear suocess should make him absolute.

170. IT, I, 270. vol. V. :
179. Hobbes, 160, 169.
100. I, II, 339, vol. II.
101. Hobbes says that division of power is a threat to peace,p. 177, vol. V.
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They let foe conquer, to secure the state.
And lend e sword, whose edge themselves rebete.l8g

Such a Senato, Hobbes writes, oust ultimately surrender Its
powers,' temporarily at least, to one man who, by virtue of
unified action; can accomplish results: ;

.... there is no great commonwealth, the sovereignty 
whereof is in a groat assembly, which is not, as to 
consultations of poace, and waT,, and making of laws, 
in the same condition, as if the government were 
in a ohlld. For as a child wants tho judgment to 
dissent from counsel given him, snd is thereby 
necessitated to take the advice of them, or him, to 
whom he is committed; so an assembly wanteth the 
liberty, to dissent from the counsel of the major 
part, be it good or b8d. And as a child has noed of 
a tutor, or protector to preserve his person and 
authority: so also, in great commonwealths, ,the 

■ sovereign assembly,in alii great dangers and troubles, 
have need of•••.dictators.•••• which are sb muoh 
as temporary raonarohs, to «hom'for a time, they 
may commit the entire exercise of their power...183

anploying a figure vaguely reminiscent of the leviathan.
Boabdelin characterizes the people and their legislative
bodies:

See what the many-headed beast demands. - 
Cursed is that king, whose honour*s in their hands.
In b enates, either they too slowly grant.
Or saucily refuse to aid my want....184

Veramond Rivals ilaximin as a spirited exponent of absolutism,
for ho declares that his will is law, and thut "kings are
not kings, unless they be obdyddS^®® Re justifies hi0 owl
usurpation of Baaireala thr&ua by the arguaoni ef superior
power j "‘V  ■

' • V' ‘ : . '* - s ' ' -
182. Tyrannlo Love. I. I, 386, 387.
185.. itohlbea. op. dlt.. p. 177. 7
184. I. I, 12^7 voTT IV.
185.. Ill, I, 429, vol. VIII.
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Then, when ho lost the power,, ho loot tho olelra.
And marks of sovereign right.*88

bhen Alphonso asks Yeraraond how his conscience can permit
him to enjoy a throne obtained by force, ho, Implying that
human nature generally would find the answer easy, tells
the boy to ask that question of himself when he is king.-*-8?
Upon hearing Almanzor boast thatihe is

v .... "as free»asenatore first made, man, *;
, . Kre the base law of servitude began, »

Whon wild in woods tho noble savage rani,
Boabdelin, the emperor, summarizes the reasoning by which
Hobbes arrived at the decision that an absolute central
authority is necessary to individual self-preservation:

Since, then, no power above your own you know,
Mankind should use you like a common foe; - 
You should ,be hunted like a beast of prey:”
By your own law I take your life away.IBB

The lodging of power in the ruler to prevent men from
hunting each othor.llke beasts of prey, docs not, however,
give to the ruler the right to indulge in such an occupation
himself* Hobbes imposes but few limitations upon the monsroh,
but his fundamental law of nature compels him to sdmit that
the king cannot Justly commend a subject to take his oven
life nor expect pasBive submission from him when it is4
Jeopardized.*8  ̂ Bertren, in The Spanish Prlar, explains
thet the law of self-preservation may be used to excuse the •
attack upon a subJeat by a king, or, conversely the rebellion
of a subject against his ruler.190 Self-protection is the only

186. I, I, 388, vol. VIII.
187. I, I, 387, id.
188.’ The 00090037““of Granada, I. I, 43, vol. IV.
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defensible purpose of rebellion, however, in the state
described by Hobbes; and revolt against a ruler for any
other reason la injustice on the part of subjects:

And therefore, they that ore subject to a 
monarch, oannot without his loave oast off 
monarchy —  for they are bound, every man to 
every man, to own, end bo reputed author of ell, 
that he that already is their sovereign, shall 
do, and Judge fit to be done •••••. Besides, 
if he that atterapteth to depose his sovereign, 
be killed, or puniBhed by him for such attempt, 
he is author of his own punishment -- and,because 
it is injustioo for a man to do,anything, for whioh 
he may be punished by hisoown authority; he is also 
upon that title, unjust*191

When Boabdelin, reasserting the necessity for unlimited
control, seys:

But kings, who rule with limited ooraoand,
Have players* Boeptors put into their hsnd,
Pow’r has no balance, one side still weighs down,
And either hoists the commonwealth or crown.••.iVB

Abenemar agrees:
While people tug for freedom, kings for pow*r, (
Both sink beneath some foreign conqueror;
When subjects find, too loto thoy were unjust1.
And want that pow'r of kings they durst not trust.19*5

The subjects, in socord8noe with Hobbeelen principle; are 
unjust because they have violated the contract upon whioh all 
political and sooior organisation rests: the voluntary yield­
ing of authority to a central governor in return,for security.

189. Hobbes, or>. pit., p. 204, vol. V. .......
190. IV, II, 485, vol. VI.
191. Hobbes, p. 160, vol. V.
192. The Conquest of Granid.a, I, II. ISO, vol. IV.
192, Ibid., pp. ISO, 131.
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101.

Perhaps tho clearest reflection of Hobbe*s State of Hsture 
end the clearest statement of the need for e central, power . 
appears in the conversation between UlysBea;and Agamemnon ,,
In Troilus and Ureneida:

1 ■ .. v..

For when the genorel is most lifco the hive.
To whom tho foragers should,ell repair,
V/hat honey con our empty combs expect?
Or when supremacy of kings is shaken.
What can suoceod? How could communities.
Or peaoeful. traffic from divided shores,,- 
Prerogative of ago, Crowns, sceptres, laurelb.
But by degree, stand on thin
Then everything resolves to brutal force.
And headlong force is led by hoodwinked will,
For wild ambition, like a ravenous wolf,
Spurred on by will, end seconded by power.
Must make an universe prey of all, 7 . ”And last dovour itoelf.194

Both kings and more truly heroic characters in tho ploys
often express the belief that noneroho, because of their
arbitrary power, can do no wrong* Hobbes asserts that
"...they that have sovereign power nay commit iniquity;
but not injustice, or injury in the proper signification".19**
Drydon*s personages expand this to declare that thoqg who
have sovereign power can commit neither private sin nor
publio Injustice*

Vfno can do all things, con do nothing ill,
111 la rebellion 'gainst some higher power* ;
The world may sin, but not its eaporor. 
liy empress then shall die, my princess live;
If this be sin, I do myself forgive. 1^6

194* I, I, 290, 291.
196* Hobbes, op* cijt*,p* 163* Hobbes bases this theory upon 

tho social contreot whereby ell that the ruler does 
sorlginateB in the people themselves* Dryden, however, 
reverts to Hobbes* statement elsewhere to the effect 
that God oennot do ill because he is omnipotent: So can 
earthly rulers do no wrong merely by virtue of possessing
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liaximln explains; and Morat affirms that "Honarohs, un­
questioned, move*in higher sphere s. ”19 7 The3e two speakers 
ere incorrigibly Ignoblej but when Aufeng-aebe proudly boeats

I own no wrongs; scrab grievance I confess,
But kings, like gods, ot thoir own time redress.*9®

end Abdalmeleoh says thst "The majesty of kings we should not
blame",199 the sera© sentiments ere belngs voiced by heroic
persons. Gnyomar, ono of Bryde^s few wholly admirable
oharaoters, likewise holds a nietz^cke^Aview of kingly ;
behaviour: - - c ^ -■■■■•■-y yt-- ■ -

Bat kings by free consent their kingdoms tske,r 
Strict as those sacred ties which nuptials make; 
And-whate*er faults in prlnoos ticao reveaJL. * 
Honooen be judge where can be no appeal,200

He utters these words in reply to-Alibeoh's assertion that
when kings are stubborn or aunwlsei, it is the duty of private
subjects to rebel; but aa;soon as Guyomar hao pointed out
whet ho believes to be the falIsqy*in her argument, she

that "\ir •/ ' • ” /-■■■— '■ ■ ^recognizes/he is right and she• wrong. :
Hot only mast rulers be unquestioned by subjects, but

also no law can be made against them —  even by themselves,
for It is against reason and the law of nature, Hobbes says,
for a.man to do snything which is not for his own,interests.
And >lraanzor agrees;the t /‘No king against himself a . law can
make."80* ^

There aro soatterod throughout the;heroio:‘plays *

195. (cont’d) unlimited power.
196. tyrannic love, V, I. p. 466.
197. Aureng-^ebe, IY, I, 260, vol. V.
190. II, I. 220, vol. V.
199. The Conquest of Granada. III. I, 60, vol. IY.
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many In aide tit al references to tho superiorities and sacred quail
ties of kings* ana not always ere theno superiorities merely
corollary to possession of power* Dryden veers away from
Hobbes1 theory of tho contract, with1 its ultimate sanction
in God end1 natural.law, toward James’ theory of Divine Right*
This theory Dryden asseverates in o postscript to tho History
of the League:

That government, generally considered, is of 
divine authority,-will admit of no dispute; for 
whoever will seriously conaidor, that no men has 
naturally a right over his ovm life, so as to murder r 
himself, will find, by consequence that he has no 
right to "take away*another*s life; and thst no- 
part betwixt men and man, or of corporations and 
individuals, or of sovereigns and subjects, oam > 
entitle them to this right so that no offender 
can lawfully, and without sin, be punished, unlees, 
th8t power be derived from God. It is He who has. 
commissioned magistrates; and authorised them to ** 
prevent future crimes, by punishing offenders, and 
to redreBS-the injured by distributive justice; 
subjects therefore are accountable to superiors, 
and the superior to him clone, ror, the sovereign 
being once invested with lawful authority, the i ."v s
subject has irrevocably given up his power. End the 
dependence of a monarch isi alone on God*20? .

Torrismond mentions the "power that guards the sacred.lives
of kings";2°3 Raymond alludes to the murderod Sanoho bb
"Heaven's image double-stamped, as man a n d  k i n g " {204 Dorex

similarly speaks of the monarch as Heaven's image;2®** and

200* IV, II, 377.
2 0 1 .  I b i d . ,  p .  4 3 .
202. VoTT XVII, p. 152.
203. The Spanish Friar. III. Ill, 470, vol. VI.
£04* TETd*. IlT“H3.206. TOTsebaetlan. Ill, 1^367, vol. VII. .
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Montezuma states;
But heaven has need of no such viceroy here.
Itself bestows the crowns that monorchs wesr.206

If Dryden diverges from Hobbes regarding divine right, he
closely echoes him in his often-expressed attitude toward
tho position of the subject in the commonwealth* In tho
Leviathan, the philosopher makes it dear that freedom of
the subject is wholly incompatible with the existence of
harmonious Boolal end polltiool- order,207 and describes men
in tho mess, who have repudiated authority, ea being brutish

H  :

in the extreme* Heroic characters in the plays not infre­
quently inveigh against the common herd and insist upon the

i..

necessity of thoir absolute obedience to authority# Cortez;
who himself is attempting to dispossess Montezuma, is at one
with his enemy in deorying popular orlticism of kingship:

Monarchs may err; but should each private breast 
Judge their ill acts, they would dispute their best.200

Of the peoplo, Zulema, in The Conquest of Granada, says:
Those kings, who to their wild demands consent, '
Tosoh others the same way to discontent*
freedom in subjects is not nor can be; ' - ;
But still, to please ’em, we must call ’em free* 
Propriety, whioh they an idol make, :
Or law, or lowh interpreters, can shake*

Merritt Hughs suggest8 that^'Drydeu’suse'of thô term • law's’
Interpreters1 peems to reflect the extreme view of Hobbes that

200. The Indian Kmoeror. I, II. 338, voli II. : ‘
207* see'Chapter XXI* -
208* The Indian ftaneror. II. II* 346, vol. n.
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low emanates oolely from tho sovereign*s arbitrary will."209 
Almanzor end tho Queen In Secret Love, both supposedly ex­
emplary characters, voice the seme opinion of tho common 
people In reletlon to their ruler* Cr

Hence* you unthinking crowd! —  oxalclns Almanzor. 
Empire;" thott<‘ poor end despioablo thing.
When such as theso make or unmake a king.210

And the Queen scorns to consider the desires of her subjects
who are concerned about hor prospect of marriage:

My peoples * fears! who.made them statesmen?
They much mistake their business* if they think .
It is to govern.
The right of subjects, end of sovereigns, ;.
Are things distinct in nature* —  Theirs is to 
Enjoy propriety, not empire.211

The heroine of The Spanish Friar brings to mind the emphasis
of Hobbes on the bestial character of man’s ungoverned :
nature, when she describes tho people ca

That hot-mouthed beaBt, that bears against the ourb, 
Hard to be broken even by lawful kings..... 212

In the twenty-first chapter of the leviathan* the philosopher
points out the fallacies in popular interpretations of liberty 
and states that very often the masses of men do not oomprehend 
the only possible meaning of the word* One, of tho statesmen

209. Merritt Hughes, "Brydon as Statist", Phlloloploal
Quarterly.,1927* p. 548, of. also Hohhes. Unapter 26.

210. The Conquest of Granada. I. I. 46. vol. IV. - ‘:
211. i r i r r . 3>rt vpit rr.
212. Ill,*111, 4G6, of. also Borax in Bon Sebastian, p. 432.

. And TroilUB: . ■  . ' - .
Tho publio is the lees of vulgar slaves} ^
Slaves, with the mind of slaves; so born, so brad. 
Yet such as these, united in a herd,
Are called, tho public. Millions of such ciphers 

, ; Make up the publio sum. An eagle*s life ~
Is with a world of orows. Are prinoos made*' ■ , ' .... ; . . . V , ‘ .
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in The Spanish Friar regrets that the majority of men ere
i • ’ '' *'

so unintelligontly devoted to the Bhibboleth of "liberty"
that they will fight for any cause of #iioh it is the s l o g a n . 213
Tholr responsiveness to such appeals, which pander to the desire
for self-expression, is Justification for tho assertion of
Ulysses, in Trollas and Crcsslda:

Then, ninoe from home-bred.factions ruin springs, 
let subjects loern obedience to their kings.214

Occasionally Dryden makes comic or sophistical roforonoe
(In the vein of Hobbes) to problems of polltioal theory.
The sailors in The Temoest. once they are acoustoraed to the
island, decide to set up a commonwealth among themselves;*
and the dramatist presents a perody on the methods of
democratic procedure when o centralizing force is laoking.
The men quarrel, half-hum or ously, over "the problem of v/hioh
shall be the viceroy end whioh the men subjects. All asp ire
to the highest position, and there is no convenient way of
determining who shell be successful.215

The Curate in The Uuke of Guise employs the Hobblet
principle of power to his own ends: '  ̂ '■

Rebellion is on insurrection-against the government; 
but they that have the power ere actually the govern­
ment; therefore, if the people have the power, the rebellion is in the king* 21G

Here obviously, since the ploy represents tho rightoouB failure

218 (cont'd) For such as those; who, were one soul extracted
From all thoir beings,, could not raise a man,

p. 342, vol. VI.
213. IV, II, 489, vol. VI*
214. V, II, 390.
215. II, II, 13i; 132, vol. III.
216. I, I, 25, vol. VII.
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of tho plotters, of vhoni the uufoto 1b one, pryden Is,con­
troverting this perversion of Hobbes. Again, In Albion end 
Albenlus. ,5081 says: *

And when 'tls for tho nation's peace,
A king in but a king on trial*217

But Zeal, together with Demooraoy, is portrayed as having an 
Infernal ^flglhsand as being a vicious influence upon society; 
and consequently what she says must be taken to be exactly 
contrary to the author's point of view; These two pl8ys,'
The Puke of Pulse and Albion and Albenlus were occasional 
pieces, inspired by crises in the political situation in 
England. Shortly after the passage of the Bxolusion Bill 
of 1680, an association was formod for the defense of the 
Protestant religion and of the king's person* Such a league 
immediately (suggested the similar body organised In Prance 
during tho reign of Henry II, end the attempted plot of the 
Duke of Oulse to supplant him. Dryden, in 1683, was asked to 
collaborate with Nathaniel Leo in the writing of a tragedy 
entitled The Duke of Guise; and he contributed the opening 
scene, the vholo of tho fourth act, end the first part of 
tho fifth# Albion end Albenlus. an opera, centers about the 
same period;,of-time, and recounts the events of-Charles II's 
reign, celebrating particularly the return from exile of the 
Duke of fork and paying homage to Charles himself* Both plays

217. II, II, 262, vol. VII.
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ere distinctly royalist in purpose end tone; but neither, 
aside from the passages quoted, is especially suggestive 
of Hobbist politioal philosophy*

In accord with tho general disapproval of a division 
of powers tho charaotors in the ploys express disillusioned 
and cynical attitudes toward statesmen and politioal assemblies 
of one kind or another* It is probable that Dryden*a views 
were at least psrtly tho result of his having witnessed the 
sturm und drams of the period .during and after the Interregnum: 
the unceasing oabels, the religious' instability, the lack of ? 
consistent sni constructive direction on the part of the 
nations politicians. But oooasionally they definitely echo 
the writings of Hobbes* In the leviathan. the philosopher, 
pointing out the cdvantages of monarchy, comments upon the 
too-frequent perfidy of assemblies, 1ho tendency of ministers 
to pander to fcvoritos, end the likelihood of statesmen's 
flattering each other and serving each other's covetousness
and ambition.2*8 A minor character in Aureng-gobe voices much

*  ̂’the same doubt regarding statecraft: "
The"ministers of'etato; who gave us law, ‘
In corners, with selected friends, withdraw; .
There, in deaf murmurs, solemnly are wise,’
Whisp'ring, like winds, ere hurriosnes arise.
The most corrupt are most obsequious grown.
And those they scorned, officiouslythey own.2*9

Statesmen are looked upon by. heroes and kings alike as being

218. PP. 174-175.
219. I, I, 205, vol. V. ‘

\ .  ■ - :  : r  * , "2 ?:;-r- • •* - • ■ ■ ■ ; 7  . r  v
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essentially hypocritical, unintelligent, and given to 
indulgence in meaningless formalitien.220

i
It cannot bo seld with the same assurance that 

Dryden was* politically, a Hobbist as that, philosophically, 
ho was a dot arm In1st. Although tho sentiments in tho plays 
are predominantly royalist, distinctly anti-Hobblst idoss 
aro occasionally expressed by characters, as when Alphonso 
asks:

What havo the poople done, tho sheep of princes.
That they Bhould perish for the shepherd’s fault? 
They bring their yearly wool, to olotho thoir owners. 
And yet, when bare themselves, are culled for 

slaughter.221
or, again, when Bortron states that "The just applause of
God-like senates is tho stomp of virtue"*222 or# still

*

again, when it is paid, in Aureng-3ebe. thot "nature's lows 
ore by the state'b destroyed"*223 But, nevertheless, the 
passages oited relevant to the origin of kingship in foroe 
and the iuntinot for self-preservation; to the importance 
of power as the essential aspeot of government; to the 
necessity for the absolute obedionoe of the peoplo; to the 

, conviction that omnipotence determines justioe end injustice; 
to the Machiavellian tendencies of statesmen —  all combino 
to indicate that Dryden was familiar with tho writings of 
one of the foremost .political theorists of his time, and 
that he at least found nothing basically incompatible

220. of* Don Sebastian, p* 350, Oleomenea. p* 296, Aureng-
2ebe, p* 256.

221. Love Triumphant. IV, I, 446, vol. VIII.
222# The' 'Spanish Friar. I, I, 423, vol. VI.
223. I, I, 204. vol. V.
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between tho opinions of Hobbes and hie own views. The 
ultimate source for his hollofs no doubt lay in his own 
experience and observations; but the language with whioh 
they are expressed often unmistakably echoes hin contem­
porary, Hobbes*
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DRYDEN AND TfTTg FRENCH SKEPTICS
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Ill

DRYDSH ADD THE PRSHCH SCEPTICS

Study of Dryden's politioal views, as they find 
utterance in the plays, points to the second body of thought 
whioh contributed much to the poet's ideas and which often­
times produces conclusions regarding statecraft, religion, 
and human nature identical with, or akin to, those of Hobbes* 
In some cases where the English philosopher and the Prench 
skeptics tend to converge, it is possible to ally the 
dramatist more definitely with one than with the other; but 
in some instances, it must simply be admitted that either 
may have influenced Dryden, and that probably, since he 
know both, they reinforced each other in his thinking* .

Montaigne, philosophic essayist of the Kenaissanae, 
basing his principles upon those of Sextus Emplrlous, 
believed, as did his intellectual forbesrs. the Pyrrhonists, 
in the maintenance of the politioal and religious status quo* 
By processos cf negative reasoning, he - and they - attained 
the conviction that the epistomologioal problem can be solved 
only in terms of zero: man dan know nothing, osn say nothing

*
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with certainty about the fundamental nature of human life,
its purposes, its motives, or its institutions. But men,
he recognised, must live in some degree of security and
social harmony} consequently, it la advisable, in order to
avoid the complete intellectual end moral anarohy that would
result from a nihilism based upon sound skeptical thought,
for human beings passively to accept things as they are.
Why, after all, should a man change an opinion or a way of
life n4ien his reason is totally inoapablo either of proving
to him that hin present views are erroneous and hurtful, or
of illuminating for him a sure path to improvement? Montaigne
asserts that he dislikes "innovation In any disguise whatsoever"
and repeatedly he warns of the dangers of change; of government
in particular he writen:

It is much to bo doubted whether the manifold 
advantage of changing an established law, be it 
ever so bad, outweigh the evil involved in the 
removing of it, inasmuoh as a government is a v 
structure of various parts so closely Joined to­
gether, that it is impossible to shake one part 
without the whole body feeling the concussion.2

And ho says further:
Nothing presses so hard upon a state an innovation; 
mere change gives scope to injustice end tyranny.3

Dryden’s deeply-rooted distrust of the unreasoned zeal of the 
masses, which has been noted and'shown to spring from a con­
servative loyalty to absolutist principles, may be rolatod

jfesays of Montaigne, op. clt., p,, 116,vol. 1 .T-..
2. Ibld.
3. ibid., p. 422, vol. II.
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to the skeptic a* .defense ofnthings as they exist* there is.
tho poet hell eves, a virtue in adhering to what la old and
tried, and a danger in felling to do soj:

The silly orowd, by factions teachers brought 
To think that faith untrue, their youth was taught. 
Run on in now opinions, blindly bold, i 
Heglect, contemn, and then assault tho old.
The infectious madness seizes ev'ry part.
And from the head distils upon the heart.
And first they think their prince's faith not true; 
And then prooeed to offer him a new.
Which, if refused, all duty?from them cast.
To their new faith they make new kings at last.4

While such a passage, and similar ones. Inveighing against 
zeal and change, is, in tone, like passages in Montaigne, 
there is, in the plays, no direct evidence that Dryden's 
politioal statlsm rests upon a foundation of doubt, although 
the presence of other skeptical elements in his thought tends 
to add weight to that supposition. The reflection of Hobblsm 
are muoh clearer end less debatable. The pendulum swings 
in the direction of the skeptics, however, when the in­
fluences upon Rryden's religious thought 8re estimated.

It is not always possible lUlly to disentangle the 
threads of seventeenth-century.ideas which comprises the,, 
patchwork of Dryden's religious oonoopts, for not-infre­
quently an attitude expressed'by one of his:characters may 
be traoed either to the materialism of Hobbes or to the 
skeptic ism of Montaigne* What^his beliefs wore up to tho 
writing of RellKio Lalci in 1602 has been a not less fertile

4. Tyrannic Love. II. III. 408. vol. Ill,;
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subject for controversy then his reasons for becoming a
*

Catholic in 1685, or tho.general question of his essential 
religious sincerity* A* W*'Varrall,5 Josef Wild,6 onl others 
have called him a Deist; George Saintabury? wholly fails to 
find any evidence of Deism; while Sir Walter Scott® and 
Professor Louis Bredvold® detect a continuous development, 
from the first writings to tho last, of a Pideiso whioh 
depends upon complete abnegation of reason* reliance upon 
faith, and adherence to the established forms of religion* 
There can be no question that in 1682 the poet, with his 
introduction to tho faith of a laymen:

\4.\ % i . . *■ "

Dim as the borrowed beams of moon and stars 
• To lonely, weary,4wand*ring travelers 
Is Reason to the soul: and, as on high 
Those rolling fires discover but the sky,
Hot light us there; so Reason's glimmering rey 
Was lent, not to assure our doubtful way,
But guide us upward to a better day**0

web established In the tradition of Montaigne, who alleges
that human powers are in no way capable of apprehending

. Truth:
Reason ever goes astray in all matters, but 
especially when she meddles with divine-things •• • 
For, although we have given her certain end in­
fallible principles, although we Illumine her 
steps with the sacred lamp of Truth Whioh it has 
pie8sod God to communicate to us, we daily see, 
nevertheless, how, if she stray ever so little 
from the ordinary path, if she turn aside and

6* Lectures on Dryden. p* 150. - 1 :
Dryden unT"dle rojnisohe Klrohe. Seipzig, 1928, p* 13 ff. 

7. Dryden. In Ilngllsh iien ox aettars Series, hew York, 1881 
Q, dnV oTt. .pp. 262-63, 4 '■ ' r
9* ffiTo Intellectual Milieu of John Dryden,
10. hradvold. kest of Dryden. p. 198.
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wander.out of the way marked and trodden “by 
the uhuroh, sho Immediately loses her way, be­
comes embarrasaed end entangled, whirling 
around and floating, aimless and unchecked, in 
that vast, turbulent, and undulating Baa of 
human opinions*11

Similarly, Pascal, receiving impetus from Montaigne but
diverging into Augustinlan mysticism, affirms that faith
is above reason and nature; and similarly Sir Thomas Browne,
in England, definitely assigns religion to the keeping of
faith: "There are not Impossibilities enough in Religion
for an aotive faith."12 Dryden's Rollglo T.alol. the title
of whioh is borrowed from Herbert of Cherbury's exposition
of Deism, opposes natural religion whioh assumes that tho
bare essentials of Christianity oon be arrived at by the
reason, and that they are few in numberA& The truths com-
prehended ty the Deists, he reminds them, are not the pro-
duots of their own minds:

Reveal*d Religion first inform'd thy sight,
And Reason,saw not, till Faith sprung the light, 
Henoo all thy natural worship takes the source;
»Tis Revelation what thou thinks't Discourse, : 
Rise, how oom'st thou to see those truths so oleer, 
Whioh so obsoure to hoathens did appear?
Hot Plato these, nor Aristotle found 14

In the Preface.tmoreover^ he writes: "....our Modern

11* Montaigno, op. oit,, p* 618, vol. I.
IS* Rellglo Medici iln The Harvard Classics, vol. Ill ‘ N. Y.

190y, p. 272. - • ' *
13. The principles of religion as Bet down by lord Herbert 

were five in number, as follows;"i; That there;is one 
Supreme Cod; 2* That ho is to be worshipped; 3, That
piety and virtue are the principal part of hia worship;
4• Thet we must repent of our sins; and if we do, God v 
will pardon them; 6. That there are rewards!for good 
men, and punishments for bad men, in a future stste.
. John Poland, p.p.. A View of the Principals Delstloal
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Philosophers, nay and some of our Philosophising DivlneB 
hove too much exalted thofaculties of our 3ouls, when 
they hove maintained that by their force, mankind has been 
able to find out that there is one 3uprearn Agent or In­
tellectual Being whioh wo oall God.**®

An exeminotion of tho plays written between 1668
and 1682 leads to the conclusion that, although thero iso

suggestion
strain of rationalism, end more than one/of Hobbism in them, 
the religious philosophy voiced by the characters is pre­
dominantly Pyrrhonint, and that the evidence to be culled 
from specific passages points much more clearly to Montaigne 
than to Lord Herbert and his successors*

*

A passage often cited to show Dryden's deistio beliefs 
is tho dialogue, in Tyrannic Love, between 3t. Catherine, the 
Christian martyr, and Apollonius, the Pagan priest, in whioh, 
by explaining the rational advantages of Christianity, the 
saint converts her opponent* When tho emperor, uaxlmin, 
agreeing that belief is necessary, doubts man's ability to 
discern anything specific of tho way to Heaven, St. Catherine 
asseyeratea the two guides by which such knowledge may be 
obtained; l v )  the light of natural reason and;2.} faith in 
the uneeen; and she affirms that Christianity is more ac-

.i '■

oeptable to reason than his paganism,^because, alnoe it is

13. (oont'd) Writers that hsve appeared in flapland in the
Last and~flresont,dentury« wlth obaervctioris noon lliem 
and 3ome account of ihe answers that have‘been publish­
ed against them. In Several natters to a Friend, 1764, p.

14. Bredvold. Best of Dryden. p. 200.  ̂ v
15. Preface, p« 191. .
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monotheistic, it evades the antinomy of "many infinites’*, 
Apollonius rests his defense upon an ethical hosis and dis­
counts the need for supernatural ism or a system of regards:

And what more noble can your doctrine preach, , . 
Than virtue, vhich philosophy does tooohT 
To keep the passions in, severest awe.
To live with reason, neture*s greatest law;
To follow virtue, as its own reward;
And: good and ill, as things without regard,16

The saint then explains the superiority of the Christian
ovor other religions to bo that it recognizes the frailty
of human nature end provides adequate motivation for the
virtues exalted by the pagan, by offering'the reward "of'
Heaven to those who praotloe them and the pain of Hell to
those who do not;

Yet few could follow those strict rules they gave, 
For human life will humansfrailties have;>
And love of virtue is but barren praise.
Airy as fame; nor strong;enough to raise 
The actions of tho soul above the sense.
Virtue grows cold without a recompense, ; . ^
We virtuous acts as duty do regard.
Yet are permitted to expect reward.l? ;

She admits that there is nothing unique sbout the virtues
themselves, but only in the means of their enforcement. •8he
concludes ter showing that ,Christianity ,makes virtue more
’’inner”, stressing the Intention as^well. os the act,r>(
Apollonius Is at once convinced purely on the baBls of
reason and perception of the praotioai advantsge of.• the new
faith. As Braid void notes,Jhe has hoard nothing of divine

16. II, III, 404, vol. III.
Ibid«X of, Tlllotsou, vol. IV, p, 247: he says that 
assurance of ”a glorious and eternal reward” is the 
peculiar discovery of Christianity.
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118.

revelstlon or of the teachings of Christ, These passages, 
without question, lack tho prevailing tone of anti-rational­
ism morofoften dhsraoteristlc of Dryden's religious philosophy; 
but there is nothing in them, either, to identify them beyond 
doubt with Deism. The two-fdld force of Reason and Faith is 
a part of the Anglican tradition as expounded by Hooker; and 
tho emphasis upon the utilitarian purpose of reward and 
punishment, while it does appear likewise in Herbert*s tenets 
of Deism, also figuros importantly in liberal-minded theologians 
generally, like Hooker end Tlllotson, who, In keeping with the 
trend of Renaissance thought, endeavored to link Christianity 
more olosely and more reasonably to human noture than it had 
been In the Middle Agc3. The absence of allusion to Christ or 
to revelBtion may not bo significant of Deism, in view of tho 
curtailment of such allusions on the stsge of tho period. The 
dialogue, as a whole, chows much of the spirit of Hobbes, 
who makes religion subservient to the needs of the self, and 
of Mont8lgne, who, keenly aware of human frailty, asserts 
that men do not willingly lend their service to any devotion 
that does not secure for them their private ends.18 An eoho 
of Hobbes* Htales publioly allowed**, moreover, appears in the' 
recognition of tho pagan that "pleasing fable" comprises a 
large element in any religion. Montaigne likewise remarks

18, Essays. I, p. 434.
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that "It Is ,llkely; that ralreolo3, vlBlono, enchantments, 
end the like extraordinary phenomena derive their orodlt 
chiefly from tho power of the Imagination, acting princi­
pally on the more impressionable .minds of the common people". 
There are other passages. In addition to tho dialogue of 
tho galnt and the pagan, which hint at Deism without being 
sufficiently developed to prove any definite connection with 
It. Almanzor, In The Conquest of Granada, suggests delstio 
rationalism when he says*

By reason, man a godhead may discern, on
But how he would be worshipped cannot learn.

And in Tyrannic Love. Dryden employs reason to deduce the
oxlstenoe of God by on argument also used by Desoartes:
St. Catherine declares that the order In the Universe be­
speaks the immediate overnight of a superior beingt

But such an order in each chance wo see.
Chained to its cause, as that to Its decree.
That none can think a workmanship so rare
Was built, or kept, without a workman's care.21

A passage quoted by Bredvold and pointed to as a sympathetic .
treatment of DelBm is tho long debate between the Christian
Priest, In The Indian Kmperor. and the pagan Montezuma. ?/hen
tho Christian implores the ruler to change his-faith, he avers
that he sees no reason for changing without more certain

19* pp. olt.. p. 93, vol. I.
20. IV. TTT, 190, vol. IV.
21. Ill, I, 410, vol. III.
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guarantee of Christianity’s being the‘true Light then he 
has yet had, The trao religion, he asya, must claim the 
belief of ell oen;22 and, until such a one appears, the 
wise procedure is to hold only to such essentials of faith 
os trust in Cod and pursuit of virtue, Tho Christian priest 
concurs in the belief that nature “teaches whom we should . 
adoro?’,* but declares that it must be supplemented by divine 
revelation. Montezuma, however, reiterates that Nature, of 
Phich oil men ere e part, ro ther then the “heavenly booms'* 
which shine only upon a chosen few, mdat be the guide.. The 
priest turns to oonorete example, pointing out that Christians 
gladly become martyrs for thoir cause; tut the Smperor has tho

• i , t,

advantage of being at the very moment in a position to prove
his steadfastness:

You do no more then I for ours do now.
To prove religion true —
If either wit or suffering would suffice, 
dll faithe afford tho constant and the wiBe.23

As a final appeal, the Churchman exhorts him to refer him­
self to tho unerring head of the Catholic polity; but

i-

Montezuma exolaims: * ?-,■
Mon, and not err' what reason can you give?
The light of nature should I thus betray,•Twere to wink hard, that I might nee the day.24

22. of.■the French llbortln. Gabriel do kolgny.fIn his La
Terre Australe. the tftoplan man asks: "MaJLs ooramenT" 
oroire.,.quo le Hoab cod a plutot parie aux uns qu* 
aux autros? St ̂ d*ou jieut provenir oette acceptation 
do porsonnes, quil prefare plutot des uns quo los 
autres pour lew favoriser do ses lumi&reQtn He points 
out the injustice^ and unreason of special and limited 
revelation* Laohevro, op. oit., p. 113, vol. X.

23. V. II, 398, vol. II.
24. Ibid.
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T̂ust as Adam remains unconvinoed of free will ona has the 
labt word after tho departure of the ongelsi so tho Indian 
emperor stoutly adheres to hie principles. He closely sp- 
proaohes Belem, hut at tho aomo time ho voloos characteris­
tically skeptical ideas. He is by no moans dogmatic about 
his own theology, for he is not convinced that any religion 
has yet pyoved wholly satisfactory:

....all religions with esoh other fight,
While only one con lead ua in tho right.
But till that one hath some more certain mark.
Poor human-kind must wander,in the dark;
And suffer pain eternally below,
For that, which here we cannot come to know.2®

Hor docs he trust implicitly in the rational powers of man
to pronounoe, without error, upon cuch questions. Ho is
admittedly following a middle way betwoon the few principles
of which reason seems to assure him and tho possibility that
at some future1 tine, he may hove ’‘more oertoin mark'’ of
religious truth: he is exactly in tho Pyrrhoniats1 position
of adhering to what is established so long as complete
certitude is lacking.

The so-called delstioal passages in the play sre
few in number; end when they do ooour, they may be traced
Just as convincingly —  os in the cose of the Indian emperor
to other sources of influence. St, Catherine, for example,
in saying that ’’Faith’s necessary rules are ploin and few”,

25* Ibid.. p. W.7X- ■ -
T:;: T! : " *

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



echoes not only tho Doiot hut Hohhes es well, for tho letter 
narrows the requisites of religion to "faith in ChriBt" end 
"obedience to lew".26 yhere is, it may he concluded, no 
sound evidence in tho ploys that Dryden, before 1682, wcs 
c Deist*

Both oarly end lote plays, on tho other hand, sug­
gest the influenoe of Pyrrhonism upon Dryden in the deprecation 
hy central characters of human reason, Montaigne's Apology 
for Relmond Sebond. written ostensibly to defend Qebond’s 
hook on natural theology, hut in reality an ossault upon 
Christian doctrine, is founded upon contempt of man*s vain 
pretension to knowledge, especially to religious certainty, 
which, like every other intellectual conviction, must rest 
upon faithj "... if this little portion of reason we possess," 
he says, "has been allotted by heaven, how can reason mske 
us the equal of heaven? How can it hoaven subject Its 
essenoe and condition to our knowledge?"27 And again:‘
"... whet can he more fruitless than to try to divine Bod 
hy our analogies end oonjootures, to measure him and the 
world aooording to our capacity and our l a w s . "28 similarly, 
Oedipus, in Dryden*s ploy of the same name, asks:

If that the glow-worm light of human reason 
Might dare to offer at immortal knowledge,
And.cope with gods, why all this storm of nature?29

26# Hobbes. Leviathan. p, 686.
27. Montaigne, op. clt,. pp. 442, 443, vol. I.
28. Ibid., PP.
29. TT"I, 160, vol. VI; of.

not, till Faith sprung 2pliplo lalol. "And Reason saw 
the light". Beat of Dryden. p, 200.
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And whan ISurydieo asks whether thoro era no friendly gods, 
the seer, Tiresies, roproves her for futile quootioning:

The godn ore just;
But how can finite measure infinite?
Heason. alas, it does not know itselfI
Yot man, vain men, wculd with this short-livod 

plummet,
Fathom tho vaBt abyss of hoavonly Justice.20 

In almost Identical language, St. Catherine oensuros her 
persecutors for writing "glosses" on heaven*s willj

k'1 :
Thus with short plummets heaven deep will we sound
That vast abyss where human wit IB drowned!
In our snail skiff, we must not launoh too far;
Sfo here but oodsters, not discoverers a r o . 3 1

Almanzor, too, affirms that the will of heaven must evor be 
a dark riddle; ard the Queen, in 9eoret Lovo. protests that 
it is bold to search for, or to find, too much concerning ' 
Heaven * s intent.

, With reason undermined, thoro remain only the 
alternatives of reliance upon unquestioning faith or re­
course to complete atheism; and Dryden, like Montaigne 
and Pascal,writes, "as we have no certainty whether man 
was made by a benevolent'Deity, or a wioked demon, whether 
ho is from eternity/ or the offspring of chanoe, it must 
remsin doubtful whether these principles are given to us, 
true or false, or like our origin, unoertain."32 St.

S O .  Ill, I, 1 8 3 - 1 8 4 .
3 1 . IV, I. 4 3 9 .
3 2 .  Thoughts, p. 1 8 2 .
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Svremond, a second disciple of Montaigne, who, unlike 
PoBoal, developed more in line with the "libertine" im­
plications of hia master’s philosophy, oxprosaes a like 
disparagement of man*s presumption, without the emphasis 
upon faith:

t’esprit^interaporant dans lo ddsir de savoir, 
so porte a 03 qul eat au desaus de la nature, 
et chercho ce qu’il y a de plus secret, en son 
auteur, moina.: powr l’adorep, que par une vaine 
curiosito*de tout oonnaitre. A vioe est bientot 
suivi d’un autre: la curiosity fait maitre la 
presomption; ot, eussi hordia a'dofinif, qu1- 
indisorots a rdbhercher, nous, 6tablissons une 
science, cotame aasur^, do ohosos qu’ll nouB est 
imppsBible m§me de oongevoir.33

ilThen a comic ohsraotor in Marriage la Mode declares that 
"Love and religioq have but one thing to trust to;, that*b a 
good sound fci.th"', she is in agreement on the second point with 
serious personages In the other plays* St. Catherine chides 
Meximin because he and his priosts make religion purely in­
tellectual when it should roly upon a faith firmly implanted 
in the heart,ond Porphyrius oells faith "a force from 
which there’s no defense". In this connection, he also statea 
what Montaigne implies,33 that all of the many and varied 
beliefs have equal claim —  or lack of it —  to finality: and, 
in addition, he suggests the ninth trope of sextus Empiricus:

All faiths are to their own believers Just; 
ror none believe because they will, but must.3**

St. Kvremond suggests the same attitude when he writes:
4. ' •’ -

33. St. Evremond. dorks, p* 134. vol. I.
34. IV, I. 439, vol. III.
36. p. 570 ff. vol. I.
36. IV, 431. vol. Ill,
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* .A qul nous apoelons oujound’hul,los 
RELIGIONS, B*B3T. > T.% BISN PRSNDR3. QU3 ^ 
TJIWjfTTOBS DANS LA RKLIOXON ST HON PAS K&IGIonOTfiSitmrs?

Montezuma*s words, already quoted,38 arG> 0f course, also
indicative of a doubt es to whether ono religion more than
another has pronounced tho final dictum on Truth*

The "skeptics*, egroed that Faith is the cornerstone
of religion, wore prone, through exoroise of the?reason, to
make pragmatic compromise with ideas which, though not
demonstrably true, could contribute to the ease or happiness
of life, Dorax, in Don Sebastian, who hss not much belief
in life after death, justifies faith in immortality on a
Pyrrhonistic or pragmatic basis* ifhon his friend, having
drawn the fatal lot, is about to die, Dorax realizes that
his faith, however dubiously founded, will, sustain him:

Religion beers him out; a thing tought young.
An age ill practiced, yet his prop in death*.,.
Now if thoro bo hereafter,
He*s blest; if not, well cheated, and dies 

pleased*...39
PaBoal, showing tho utilitarian'advantages of faith, uses
tho seme kind of reasoning: ' ^

.*•• not to wagor that God is, in to wcgor 
that ho is not* Nhich side thon do you take?**.
Your reason is not more annoyed in choosing ono 
than the other, sine® you cannot but choose*.••

37. 0£* P» 127*38* cx • p* 11*
39. I. I, 333-334, vol. VII*
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But Jrour happiness? Bet us balanco the gain 
end tho loss; upon taking tho risk that Cod la.
If you win, you win everythin; if you lose, you 
loco nothing. Believe then If you oon.*1®

Huotapha, on tho other hand, vho is helper to tho priest In
Don Sebastian, gambles only in certainties:

If I got paradise when ny tine oomon, I ocn*t 
help myselfj but I'll venture nothing beforehand, 
upon a blind bargain.41

Immortality is a conoapt commonly found in the plays, lines 
relevant to death being ^numerous; and tho treatraont of 
death and immortality suggests both Hobbes and the krenoh 
skeptics; the Isttor probably to a more marked dogroe. The 
hint of Hobbisn, though ecraowhat tenuous, is scarcely to bo 
gainsaid. The eternal life is always piotured in detailed 
physical terms, many of which descriptions are purely con­
ventional literary expressions that do not indicate a serious­
ly entertained idee* heaven is adorned with crystal walls and 
battlemented towers; souls retain sensory powers of enjoyment; 
and activities differ but little from those on earth. But 
occasionally a grosser allusion enters in whioh can only 
point to either a lamentable lapse of artistic taste or 
enduement witha metorialistic bias that precludes any real 
understanding of tho spiritual implications of immortality.
The lovers in Tyrannlo Dove have no confidence that God will

40. Thoughts, p. £00. .
41. I, I, :^1, vol. VII.
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1&7...

provide for thoir happiness in heaven, nor do they oonooivo
of tho soul in other than ̂ hy3io6l terns, dospito thoir verbal
recognition that it has no bodily fora after death:

*If I die first,’1 Berenice promises,"I will 
Stop short of heaven, and wait you in a oloud,
For fear we lose each other i n  the c r o w d ; ' ” 4 2

And Porphyrins likewise is mistrustful'of a future state;
«

’Tis went of knowledge, not of love, I fear;
Lest we mistake when bodies are not there,
0, as n mark, that I could wear o scroll.
With this inscription, ** Bertiice*s bou1.*3

•Y* ■ -- f.,

When she consoles him with tho thought that they may enjoy
each other in the life to come, ho protests that those who
provo niggardly here, may prove.no more genorous in heavon: 
therefore they hod best take advantage of present opportunity. 
The chief function of immortality in the serious plays

. f * • -,

generally is to offer tho enjoyment of love impossible of
fulfilment in this life, Tho concept of immortality is
sometimes employed oomioally, withe marked lack of revorenoe
and good taste* Hippolito, the pseudo-naive youth in The
Tempest, concluding that he ohould like to die, because he
CBnnot enjoy several women, says:

This is a baBe poor world, 1*11 go to the other,
I*ve heard men have abundanoe of then thoro. 4

And in An Evening^ Love, the Sngllsh visitors to Spain
look with approval upon the sensual paradise of the prophet
Mohcmmed, Spirituality Is as definitely looking in the

42. V. 460, vol. III.
43. Ibid*
44. TTTlI. 185. vol. III.
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pie tare of immortal life os ono would expect it to be 
in e disoiplo of Hobbist materielian, or in e complete 
skeptic regarding extra-bodily nativities.

■v'

If the spooific fecturoe of immortality suggest 
the materialism of e Hobbes, the prevailing attitude toward 
the reality of it calls to mind the Vtorld-Vicw of the 
Pyrrhonists* It would be inacouroto to say that the charac­
ters are always doubtful of a future state, for notin- 
frequently they make brief but unequivocal affirmations 
of certainty about it, as when the proselytized Apollonius 
exclaims! "A life eternal I by'death o b t a i n " o r  when 
Eurydloe assures Adrastus that death shall not divide them. 
More ofton, although they declare a bollef in immortality, 
it is not 3trong enough to, eradicate fear of death,46 and 
occasionally they admit an honest doubt about the after-life 
Dryden*b women are especially unheroio in tho face of death; 
and in the preface to Aurenp-Zebe. he explains that ho has 
made them so in order to make them seem real.

Cydarla, Julia, Pellois/ Hourmahol, Indamore, 
Beronice -- all; in fact who speculate upon it, exoept 
St. Csthorine, are given to Hamlet-liko musings upon its 
terrors, and all agree withCydarioL-- and .til’o Hobbes —

46. II,.405; of. Alphonno: ^Death will forever take you 
from my oyea.". II, I, 401.

46. of. Hontaigno, vol. I, Chapter 20.
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that death la Sthst which naturally, vro shun%47 Thoy are
not conviriood, however, that there definitely Is not e future
life* they are meroly in a state of skepticism or agnosticism
as to its probability* Indemora traces her fear to uncertainty
about the nature of death:

Distrust, and darkneBS of a future state,
Meko poor mankind ao fearful of their fate.
Death, in itself, is nothing; but we foar,
To be we know not what, we know not where.48

Her death imminent, sho confesses:
.... foeblo nature -now, X find
Shrinks book in danger, end forsakes my mini.
I wish to die, yet dare not death endure 
Oh, had I courage hut to meet my fate.
That short dark passage to a future state.
That molancholy riddle of a breath.49

St. Catherine, though nhe wooa immortality herself, recognizes
^  , V * •' -r '  ' '  -• , '  '  ,  • '

that weak man does not commonly aha re her optimism:
Here wo etand shivering on tho bank and cry,
Whon we should plunge into eternity, . '
One moment ends our pain;
And yet tho shook of death we dare not stand ....
*Tis but beeause the living death ne*er knew.
They fear to prove it as a thing that’s new.SO

Using the same figure of the river, herenloe admits that ’
her fear has slmost routed her faith*.

. As some faint pilgrim, standing on the shore, f
First view tho torrent he would venture o’er;
And then his inn upon the farther ground,"
Doth to wade through, and lother jto go ‘round; ...

47. The Indian Sneeror. vol. II, IV, IV, 386.
48. Aur eng -io’Ee. IV. I. g67. vol. V.
49. Ibid.. T7T. S85.
60. Tyrannic Love. V, I, 452.
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So I at once . ,
Both heavenly faith and human foar obey, , .
And feel before me in an unknown way. 51

Ariel, describing his revival of tho wounded Hippolito,
pictures the reluctance of tho youth's soul to venture beyond
the body?

.... for tho soul
Stoodj.almost at life's,door, all base end ttskod. 
Shivering like boys'upon o river's’bank,
Aftd loath.to tempt.the cold air...52

y

Iioonoro, heroine of The Spanish yriar. generalizes fear of
A  >. , •• 1 \ •. :death and what follows to all menj

Sure there is nono but fears a “future state;
And, when the most obdurate swear they do not.
Their “trembling hearts belie their boesting tongues.®3

Tho comic characters, with behaviour illustrative of the im­
portance of the motive to self-preservation as stressed by

, •- •* . ■ . v<, v

Hobbes or St* avremond,, ere often impelled away from
libertinism,by foar of death. Antonio, in;Don Sebastian.
admits:' . ,, ..

Pear of, death has gone farther with mo in ..
two minutes than my conscience would have gone 
in two months* I find myself in a very dejected 
condition, all over me; poor sin lies dormant; 
Concupisaonoe is retired to his wiutor quarters*®4

The numboroua passages on doath do not necessarily imply a
disbelief in immortality,/but only a! sufficient lack of
certainty to ror.der tho prospect of dying unendurable:

fil. IV, 437, vol* XII.
52. V, I. 210, vol. Ill '
53. Ill* ill. 253. vol* VI.
54. Ill* II. 398. vol. VII*

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



For mon with honor dissolution moot;
the mlnutesr; even of peinfhl life ore sweet.56

Other cherectors.however, openly question tho probability
of the life eternal, Almeyda, heroine of Don Sebastian.
when she la appalled by her revorses of fortune, asks?

But 1b there Heaven? For I begin to doubt.66
and little Olconidas, dying of starvation in an Egyptian
prison, interrogates his father;

But are you sure
Our souls shall be immortal?

When Cleomenes wishes to know the reason for his question,
he replies:

Because I find, that, now my body starves,
Hy soul decays. I think not as I did;
Hy heed goes round; and now you swim before me.
ilethlnks my sould is like a flame unfed 
With oil, that danoes up and down the lamp.
But must expire ere long.b7

Although the father elsewhere evinces piety, he passes by
without a word this excellent opportunity for combining
parental reassurance with religious instruction. Jeremy
Collier had no doubt that Dryden disbelieved in immortality
In fas-Short View;of the Profanones8 and Immorality of the

, " i
English Stage, he quotes Dryden and comments upon him:

r mind8 (says he? are perpetually wrought on
  tho Temperament of ourBodles. whfo'K mBkea“m«
suspect they are Nearer allied th8FTlTher"oar~"

55. . The Hlvel Ladles. IV. I. 190.56. n r ,  rrsea, voi. v n .
57. V. II. 341-2, vol. VIII.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Philosophers, or S oho ol-Divines will allow them 
to bait Tho meaning .'in, he suspects our Souls'ere 
notKTng but organized Matter; Or, In plain English, 
our Souls ere nothing but our Bodies; end then 
when tho Body dies, you may guess what becomes 
of them! Thus the authoritlos of Bollglon ore 
weaken’d, and the Prospeot of the other World 
almost Shut up,S8

There.are a few passages In the plays whioh unequivocally
interpret death to bo merely a cessation of being. Htppollto
tells Dorinda thst it is

«... to dream a kind of breathless sleep,
When once tho soul’s gone out.59

And Oortez calms the perturbation of Cydcrla by pointing
out the chief virtue of dying;

For In the grave no passions fill the breast,
*Tls all wo gain by death, to be st rest.60

Tho allusions to death and immortality, on the vtholo, suggest
that Dryden maintained the suspension of judgment which was
a principle of the followers of sextus Empiricus; in the
plays he does not irretrievably commit himself on these
problems, and no attitude boyond one of uncertainty can , „ ,
definitely be assigned to him. In portraying characters
whom death terrifien and iftio cannot fortify themselves
against it, he seems, however, rather to oily himself with
Hobbes than with Montaigne, for in Chapter 20 of the Essaya.
Montaigne assumes a position similar to that of tho Stoics

58. A Short View of the Profaneness and Immorality of the
"“English Stage, London: Samuel Burt and Thomas TyreT"
173ti. pp. 44-45. , '

59. V, I. 211. The TempestV vol. HI,
60. Tho Indian emperor, if. IV, 354, vol. II.
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or of tho Epicurean luoretius, arguing that fear of death, 
which frightens only because of its trappings, may be allayed 
by recognition that to be rid of life Is no evil.61 Dryden*o
personages are often of tho opinion that life Is on evil to be

£esoapodjlbut self-preservation is on instinct so deeply footed$
within them that they oonnot undertuke the discipline recommend­
ed by Montaigne* The influence of tho Frenoh skeptics and of 
Hobbes may well have come together in a fooal point upon the 
problem of religious doubt. , The prevailing attitude is 
agnostic rather than atheistioal;63 and tho poet himself 
indignantly disavows atheism in his preface to Tyrannic love.
But it Is inoonoelvable that one of a naturally skeptical 
temperament63 and one undoubtedly familiar with the philosophy 
of skepticism should not have found food for his uncertainty 
in the materialism of the Sage of Malmesbury; and that materialism 
it has been noted, o o c o b Icoolly lifts its hosd among the doubtors 
ftho comprise Dryden*s oharaotors. There is, moreover, something 
of tho seme paradox in his mingling of assured statements re­
garding heavenly Justioe and the promise of immortality with 
lengthily expressed doubts about both, that there is in Hobbes* 
erection of a conventional religious system upon a foundation 
w h i c h  logically allows of no such structure. And this paradox,

61. There are ono or two passages in the plays suggestive of 
of this Idea. of. Cleomonesj 

Just such in death,
With a black veil, covering a beauteous faoe.Feared afar off
By erring nature; a mistaken phantom;A harmless; lambent fire. She kisses cold;
But kind, and soft, and swoet, as my Oleora,
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it will bo apparent, lc not far removed from the Pyrrhonism* 
compromise between profound philosophic doubt and pragmatic 
acceptance.

The conclusion which must be'drawn from the disparate 
allusions to immortality end death is that, although they 
contain strains of Hobbisra and although acquaintance with 
materialistic philosophy may have augmonted his doubts, the 
essential position of Dryden is, like that of the pyrrhonists 
one of suspended judgment,' bordering, perhaps, more closely 
upon disbelief than upon solid oonviotion. One curious 
departure of Dryden*8 thought from traditional Christianity 
pertains to suicide and allies him again to tho Hobbist 
psychology of the Self. In Amboyna. after Ysabinda has been 
Violated, she, one of the few female characters who has no 
fear of dying, debates with her lover her right to take her 
own life. She ssks why, if man has freedom of will, God 
should have made suicide a sin when death may, in some in­
stances, be a greater good thsn life. He answers her in the 
vein of Hobbes; *'■’r‘ -:u.

Can death, which is our greatest enemy, be good?
Death!a the dissolution of our nature;
And nature therefore does abhor it most.
Whose greatest law is —  to preserve our beings.

Ysabinda grants that self-presorvotion I s a  ’’general law” .

61. (contld). Ah, could wo know , .
, What joys she brings, at loast what rest from 1 ■ t - g r i e f —

How should we press into her friendly arms;. .And be pleased not to be, or to be happy.
. ■* -v— — IV, I, p.-335.
62. In Preface to Sylvae. Dryden says of Lucretius:
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but she avers that, as kings can be above the low, 80 man 
can, without offending Heaven, "dispense with what concerns 
himself alone*#

The unwillingness of the skeptios to take a dogmatic
t • ,

stand on ultimate religious truth is 8 part of their general 
polloy of pursuing the middle way in a life, moderate, con­
servative, and free from intellectual error. It Is not sur­
prising, therefore, to find*them looking askance at zeal of any 
king. Of religious zeal, Montaigne says that, guided by human 
passion, "it turns to hatred and envy and bfings forth^ instead 
of wheat and grapes, tares.bnd nettles";®® and Hobbes similarly 
attributes faction and dispute to over-zealous defense of a 
belief. Montezuma urbanely repulses the proselytizing zeal 
of the Uhristl8n missionary and advocates a calm reservation 
of final judgment. In Albion and Albanlus. Ze.alota, or feigned 
2eal, shoros tho position of vllloin with Democracy\ both to­
gether conspire to murder the noble Albion, who.represents 
King; Charles. Misdirected 2eel is portrayed as the bitter foe 
of good government, and she herself admits her connection with 
hell. Of herself and Demooraoy she ssys:

Our mother boro us at a birth;
Her name was 2eel before she foil; :
Sill saint ship, taught her to rebel; r 
But losing fame
And.changing name,.  v,.' . .
She‘s now the Good Old Cause in hell.®”

62. fcoht*d). "...ho differs from our Hobbes, who could not but
be oonvinoed, or at least doubt of some eternal truths which 
he has opposed." Bredvold, Best of Dryden. p. 492.

63. of. Preface to Rellglo Laid. hredvold. hast of Dryden. p. 190
64. IV. III. oo, vol. Vi. — -----—

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Dryden means to point but thot a pious 20d  nay very easily be 
converted into a vioiouo nisapplication of ontbu3iasm through 
ambition or through undue acquisition of power and prestige on 
the part of its possessor. Albanlus characterizes Zeal as 
follows:

Then Zeal and Commonwealth infeot 
My land 8gain, *
The fumes of madness, that poBsest 

. The peoples* giddy brain,
Once more disturb the notion's rest.
And dye rebellion in a deeper stein.®*

Mustsphfi, the for from admirable priosts'-aide in The Indian
Emperor, shares the views of the irrespoaohable Albanlus,
though he places a higher estimate on man's ability to rid
himself of the temptation to aeol:

.... mankind is grovai wiser at this time of dsy 
than to out one another's throats shout religion.^®

And Maximin exclaims concerning his victims, amorous pf doath
and martyrdom:.

How to their own:destruction they are blindl 
Zeal is the pious madness of the mind.69

Although Montaigne snd Hobbes are at one with Dryden in dis­
trust of Zeal, It is not necessary to suppose that ho was es­
pecially influenced by them, for the same attitude was held by 
liberal English theologians, liko Hooker and Archbishop

65. Essays.
66.f‘irfT7 25®. vol. VII.
67. II. II. 263.
60. ' IV, III. 430, vol. V I I . ...
69. I, I. 391, vol. III.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



137*

Tlllotson. Tho letter, fbr example, writes:
.... even when zed la e virtue, it is a nice
and dangerous one; for tho wisest men are apt to 
mingle their o m  passions and interests with 
their zeal for Cod end religion,70

The plays of Dryden suggest, at least, most of the funda­
mental problems of religion, presenting either a definite 
unoertainty or alternating certainty end skepticism in close 
Juxtaposition. The allusions to tho goodness of heaven are 
nu merous; yet in not a few reflective linos do the characters
question,the justice of God. It has already boon noted that
both £dam and Eve hold Him responsible for their misfortune; 
and, like that of Job, the faith of Oleonldas wavers as he 
sees good men suffer* Oleomones hesitates to say "hard ‘ 
things of,Heaven" when he is starving, but Cloonidas asks:

But Whst if heaven
Will do herd things, must not hard things be said?”* 

Montaigne recognizes tho problem of evil suffered by good men, 
but asserts that. Cod's ways being impenetrable, it must be 
assumed that there is Just reason for it. Hobbes also 
recognizes the problem, but solves it rather speciously, 
from the tthibel point of view, by saying that Cod's omni­
potence destroys all question of right and wrong in relation 
to his sots. Dryden's quontioning of divine providenoe, 
however, is not demonstrably rolatod to eithor Hobbes or 
Montaigne.

70, Tillotson, op, oit., p. £13, vol. IV.
71. V, II, 341, voTTVlII.
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Whatever doubt nay ronaln oonoerning the state of 
the poet18 roligious beliefs gonerally at the tlmo he was 
writing plays, there eon be none regarding his opinions of 
the clergy* and particularly of the Catholic priesthood*
Satire on the foibles of churchman is older then the 
fabliaux, and It Is not Isokiî ; In other Restoration drama; 
but In frequency end virulence of censure, there Is nothin 
in contemporary Znglibh plays whioh is analogous. The Bouroe 
of Dryden1 a distrust and. contempt is again probably not single. 
Josef Wild traces his fooling to the formative influences of 
childhood:

*

Um dlesen eingewurzelten Ha } recht zu erklaren, 
durfen wir ennehmen, do) or euf jugendblehnlsse 
zuruokgeht. wlr horton oben, wlo slch Boine 
Verwandten unter Cromwell a Is Verfolger der 
Gelstllchkelt hervortaten, und Christie nlmmt 
an, da) Dr yd e no Voter ols **riedensriohter in 
Northamptonshire auch Enteignungskommlsior 
(Committee-men) gewesen sol, der Gelstllohe aus 
ihren Amtern yertrieb und Outer von Geoohtoten 
elnzog. Br durfte slch doshalb den hb^ vieler 
zugezogen haben und auah unser Dlchtor mu^ 
dorunter loiden, denn "oftors wurde iha vorgoworfen.”2

These experiences, added to his later observation of priestly
cabals and Romish plots, menaolnr. time and again, the
stability of governmont, unquestionably formed the groundwork
of his opinions; but in entertaining thorn, he was following
once more the two chief trends of thought to which he was
Intellectually akin, Hobblsm and skoptlolom. Hobbes not only

72. Wild, on. dlt.. p. 19
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subordinates tho churchmen to the statesmen, hat attacks as
well the speoifio evils of tho olorgy:

.... who does not see, to whose profit redound 
the feeB of private mosses, and vales of purgatory; 
with other signs of private internet, enough to 
mortify the most lively faith, if as I said, the 
civil asgi8trete, end cu btom did not more sustain 
it, than eny opinion thpy hovo of tho sanctity, 
wisdom, or probity of their teachersY So that I 
may attribute all the changes of religion in the 
world, to one end the same cause; and that is, un- 
plea Bing priests; and those not only amongst Catholics, 
but even in that ohuroh that hath presumed most of 
reformation.73

•c-t , . '

St, Hvremond, too, writes of priestly selfishness and covetqun- 
ness:

Je doute un pcu de la persuasion des oes preoheurs, 
qui, nous offtant le-royaume des oioux, en public, 
sollloltent, on partiouller, an petit benefice, aveo 
le dernier empreBB orient. 74 ,- ^

In one of his "conrersetions'*, he again shows interest to be
the motlvo force in clerical quarrels, ithen one of the

speakers asks a priest whether disagreement about Grace
was the cause of ill-feeling between Jansenist and Jesuit,
#he scouts the idea, explaining it on grounds of JealouB
ambition;

Les ^ansoniBteJnoua onttrouve on possession , 
dusgouverneoent, et ils ont voules nou3 on
tirer.V... Co n*eot pas quo 1os uns et los
autres n'aient dessoln do sauyor los hommes, 
mais chsoun veut no donner du credit en lee 
sauvant; et, b vous parler franohement,
I’intefet du dirooteur ve presquo touJourB 
devcntle galut.de oelul qui est boub la 
direction.75 ,

73. Hobbes. Leviathan, p. 109*
74. Op. olt.. pp. 15U-G0.
75. Op. olt.. p. 50.
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Tho group of "libertine" poet3 and dramatistB In France, who 
■ K ' ’ > . ■

developed whet loosely may be culled the Epicureanism of
Montaigne's philosophy, wore similarly antipethotio toward
ohurbhmen. They wore violently atteokod by tho clergy for
thoir views (by the Jesuits particularly); and they, in turu,
retaliated with satire on, and forthright criticism of, their
persecutors.- Thoophile do Vieu end othor leas promlnont
poets of his coterie were imprisoned for heretioal allusion

• • . > -■ «

to the ohurch and its acolytes; and in thoir poems and
letters, the personal characters of tho priests ore blackened
' * "(r 1

and thoir intelleotual bigotry exposed. As an instance, in 
uyrsno de BergeracJa Lea Ktata do la Luno. tho priests, along 
with almost every othW espeot of contemporary civilisation, 
are satirised for the narrowness of their soruples of con­
science.*76 Thoophile writos of his onemies:

Si le Oiol m'avoit fait un de oes gros prelate 
Be tous los fils du Ulel on mo oroiroit l*Athos,
Si j’estois Cardinal ot fusso uno besto,
Mon chapeau oouvriroit los dtffauto do no tete....77

In one of hlB Lettrea Satlriquen. Cyrano expresses the
oommon notion of ,1clergy-coyotousneas,,s

lo plus grand slgne deAreprobation auquel 
un malheureux puisso etre sujet on oette vie, 
o'est de^ne pas donner de bonnes dimes a eon ? 7 .
Cure; Kegerdez Gain: qu'est-oo quiNle fit damncst 
Co ne fut pao pour avoir tue son frere, oe fat r, 
bien pour autre ehoae* A .fut, pea ohere,'Par- 
naSBions, pour avoir,esoorniffe los gerbes deB - 
Dimes qail devoit a Bleu....78

7A« Laohevre, vol. YIII, p. GO.
7T. Laohqvre, vol. III. p. 112/78. Laohevre, vol. YIII, pt. .2% p. 299.
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Some of the holder libertinos, like Claude de Chauvlgny, 
attributed to the priesthood every-sort of indecency and 
groeanoss and depravity, sodomy being ono of the favorite 
charges* Tho libertine group, through its connection with 
Montaigne and Gassendi and through tho notoriety cttaohed 
to its debauchery and to its feud with the Jesuits, was 
widely known; end it may be assumed, though he makes no 
mention of it,^9 that Dryden, In the light of his extensive 
acquaintance with French literature, at least knew for what 
it stood*

The plays of Dryden are filled with assaults upon
the personal character of the priesthood, ob well as upon
its undue prominence in secular affairs. He portrays a
whole series of clergymen who, totally unaware of * the
spiritual, function of their office, continually prostitute
the people and the church to a desire for power and gain,
Solf-seeking churchmen play an important part in the serious
plays as well as in the oomodies; and heroic personagos evince
a frank contempt*for them* Dorax oallsto aocount the Mufti,
scheming priest of Huley-Molooh: '  ̂ f r ■*

I toll thee Mufti, If the world were w Ib o ,
They would not wag.one fingoriin your quarrels, 
four heaven you promise, but our earth you covet**,80

Trollus, after Cressida has appeared false to him, realizes .
that he has made a mistake in loving the ohild of Calohas:' r

v j ‘ , » ' » • .  i * - • • «' ' „ .

' . <’■ y t • * •• -v. * ; * ( ‘

79* Dryden uses the word libertine in tho prefect) to An 
Evening 'b Love. . .

80. II, t. 3i>2,“voT. VII.
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That I should trust the daughter of a priest! 
Priesthood that makes a merchandise of heaven! 
Priesthood, that sells even tr thoir prayers and

blessings.
And forces us to pay for our own cozenage!01

The misanthropic Thersitos adds:
Hay, cheats heaven too with entrails and with offals; 
Gives it the garbage for a sacrifice.
And keeps tho boot for private luxury.82

Tho epilogue to The noonlsh Prlar overs that "A ohurohraon's
Godliness is aiways gain"; And that entire comedy, written
in 1681 et about tho time of the Titus Ootos plot and the
Catholid Terror, Is centered around the unscrupulous priest
who is a money-seeking ponderer• Pedro describes him as

•••• a roverend, fat, old, gouty friar —
• . lYith a paunch swoln so high, his doublo.ohln ^ *

flight rost upon it; a truo son of the church; 
v Presh-ooloured, cud well thriven on his trade, - 

Come puffing with his greasy bald-oate ohin.
And 'fumbling o*or his boads In suoh an agony,
He told them false for fear ,.;.83

Woodo11, attempting to seduce a women, argues cgoinstthe
employment of a priest to wed them:

But cennot I be yours without a prieBt? They 
wero cunning people, doubtless, who began that -
trade; to have a double hBnk upon us, for two 
worlds: that no pleasure herei or hereafter,^ ahould 
be had, without a bribe to them.8*

Ho implies, moreover , that the greed of the clergy is not -
limited to desire for money, when he describes hia eagerness

81. II, VI, 383, vol/*VI. ?
82. Ibid.
83. TTT, 417-418, vol. VI.
84. Ill, 1,55, vol. VI.
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to possess several women et tho same time as a "kind of
v  • ’

olergy-oovetoaonees"*®®
/lorenso, in The Spanish Frier. bhergOB tho priests

with Machiavellianism:
This 13 tho old Church trlok, the clergy is over 
at tho bottom of tho plot, but they are wlso enough 
to slip thoir own necks out of the aollsri end leave 
tho leity to bo fairly hanged for it.86

Tho exact opposite, however, is true respecting clergy and
laity in oryden’s plays: Jeremy Collier has commented truly
that the poet usually ”gives tho laity tho pleasure of an

r- ■ . X s . K*--iy, «*•■>-

Ill action, end tho clergy the punishmont”,87
Tho dramatist does not stop with accusations of 

covetousness and deceit, but makes charges of personal de- 
bouoheiy as well, Antonio, reproaching the Mufti;!8 daughter

• -1- , '-'.i

for l8toneBS in koepir̂ ? an SBslgnstlon, says that her father
has not properly instructed her In tho ’’sfroetest point of his
religion'’;88 tho father himself admits that he loves his
wino, but finds it good policy to prosoh fasting to the vulgar
end the Spanish friar is addicted to food, drink, and women.
When it is observed, in The Wild Gallant. that parsons are
always sfroid of the devil, loveby exclaims;

Ohy the devil’s the spirit , and the person's theVf' , 
flesh;88 end betwixt these two there must be a war; -

85. Limberham. II. I. 40. vol. VI. -
86. lii7 Tt: ’256, vol. VI.87. Short View.- p. "V:"' "■’ ■' % -'--y.'-
88. ifi, iTT^l. VOl. .VII. ^ ?
89. cf. Cyrano de Bergerac: "... Je oroirois que Sainot-Joon

prophetiaoit de vous, quand 11 eorlvit quo la parole 
s'Ijstoit foite chair." p. 186, vol VIII, pt. 2.
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yet, to do then both right, X think In my con­
science they quarrel only llko lawyers for.their 
fees, and meet good friends In private, to laugh at tholr olicntB.90

Emphasis upon tho sensuality of the priesthood la reminiscent
of the drench libertines, who point out in the Jesuits the
fleshly vices of which they themselves had boon accused.®**

Anothor source of annoyance to Dryden, In which he
, * «•. „ f - ... is more akin to Hobbes thsn to the skeptics, was the prominence

of the church in political activities. Montezuma, upon being
told that tho Pope has given his kingdom to Spain, disclaims
the secular prerogatives of the church:

111 does ho represent the powers above,
Who nourishes debate, not preaches love;
Besides, what greater folly oen be shownY 
He gives another what is not his own..,..
Empires in heaven he with more ease nay give.
And you, perhaps, would with less thanks receives 
But heaven has need of no such viceroys here.
Itself bestows tho crowns that monarohs wear.®2

Montezuma not only voices Hobbes' general views on the
secular-minded clergy, but ho also oohoea a specific passage
from the Leviathan. having to do with the exact situation* . . ; *- -- +
which colls forth tho Indian Kmporor's words:

The right of the heathen kings cannot bo .thought ~ 
taken from them by tholr conversion to the faith of 
Christ; who never ordained that kings, for believir® 
in^hin, should bo deposed, that„is, subjected to any 
but him30lf, or, whloh is all ono, bo deprived of

90. V. -II. 114-115. - -■
91. Theophilo is bitter against the Doctors who, preaching

chastity; hide beneath thin robes, "tho souls of 
Sodomites", vol. Ill, p. 83.

92. I, II, 338, vol. II.
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tho power necessary for the conservation of 
peace amongst tholr Bubjects, end for their 
defense against foreign enemies.**3

The most complete end seething lndictnent of the worldly
Interests of churchmen occurs in Bon Sebastian. in ono of
the longest single 'opeoohes to oppeer In any of the piays.

, *
Borax asks:...

Why, then those foreign thoughts of state employment. 
Abhorrent top your function and your breeding? . 
poor droning truants of unpractised cells.
Bred in tho fellowship of bearded boys,
Whet wonder Is it if you know not men?
Yet there you live demure, with downcast eyes,,
And humble as your discipline requires;
But, when lot loose from thence to live at largo.
Your little tlnoturocf devotion dies:
Then luxury snoceeds”, and, set agog 
With a new soeno of yet untested Joys,
You fall with greedy hunger to the fesst.
Of all your college virtues, nothing now 
But your original Ignorance remains;
Bloated with pride, ambition, avarice,*
You swell to oounsel kings, and govern kingdoms. 
Content you with monopolising heaven;

• And let this little hanging ball alone:
For, give you but a foot of conscience there.
And you, llko Arohlmedes, toss the fclobe.
We know your thoughts of us that laymen aro, 
lag souls, end rnbblBh of remaining clay,
Whloh heaven, grown weary of more perfect work;
Set upright with a little puff of bresth,
And bid us pass for men.94

By reason of tholr asoetlo training, churchmon have not the
statesman’s subtlety In dissembling, and make "silly, woful,
awkward pollticlanS1, whose "intorest is not finely drawn, and
hid.,,’1®3 Care of souls should be quite enough to occupy their

93. Hobbes, p. 638.
94, II, I, 366-353.
95* 3)011 Sebastian. II, I, 351, vol. VII.
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whole tlmo. Borax repests Hobbist precept to tho
emperor, who, ho feels, has trusted his priost too far:

Sir, lot mo bluntly soy, you went too for.
To trust tho preaching frower on state affairs 
To, or ony heavenly demagogues:
*T1b s llnh lopped from your prerogative,
And so much of heaven’s image blotted from you.96

l£oro than onoo it Is implied that the clergy deliberately
falsify and make use of feigned miracles end prophecies*
Trollus, learning of CaBsandra’B vision of Hector’s death,
exclaims:

By heaven, 'twas never well, sinoe saucy priests 
Grew to be masters of tho listening herd.
And into mitres cleft the royal crown;
Then, as tho earth wore scanty for their power,
They drew tho pomp of hoavon to wait on them.
Shall X go publish. Hector doos not fight,
Becauso a madman dreamt ho talked with Jove?9?

To bo oure, Dryden'o animus against' tho olorgy might well
have been wholly personal in origin; on*the other hand, it
is oortninly in the tradition of, ond probably was influenced
by, Hobbism and the jrrench llbortlnogo movement.

Of uryden'a views on religion generally, as they
are oxpressed or implied in his plays, it may be said that
they provide unquestionable evidence of tho fideism which'
Bredvold bollevoB to be the unifying thread of his religious;;
thoughts, for repeatedly;the .characters; affirm the inadequacy
of reason end the necessity of faith. But there is not a

96. Ill, I, 386-387, vol. VII.
97. V, I, 376, vol. VI.
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conclusive proof that during tho drama tic period. Dryden 
was a consistent or o complote fidolst, for along with the 
passages on faith are others which merely suggest fyrrhonlstio 
doubt without tho consequent turning to tho security of 
pragmatic belief, and still others which hint at a materialism, 
bordering upon atheism, that is reminiscent of Hobbes.

Hatred and suspicion of priestcraft is but one of the 
attitudes common to both Drydon and tho continental free-thinkers} 
Epicureanism, as tho popular conception of.it became their 
philosophy, is tho prevailing thought in the English dramatist's 
comedies. That philosophy, moreover, was implicit, if not 
systematically expressed, in the court-life of Dryden'B time, 
a life closely roleted to the manners and ideas of the Frenoh. 
Alexandre Boljamo gives a trenchant summary of tho spirit pre­
valent among tho upper classes of Boolety.

.... 1 'unique but de ootte obur;, c'o3t le plalsir. ’ 
'Hotro sphbro d'action dans oette vie, dit Hoohoster, 
ost le bonhour? Et il ojouto olegennont: 'Quiconque . 
regcrde an dole eat un ano? be Fnritanlsme falsolt de 
I'oxOotehpe humaino une vallee de larraes, un ohemin 
semtf’ de luttes ot d'dpreuves par losquolles on aohlte 
la vie etornelle, Ses suooessourR oe oontentent de 
le vie presonto. Mats pour Jouir oonrao il faut — , 
pour fa ire gaiemeiit le chemin de la Vie, il faut 
n'etre embarrasse par rion: onsupprlme done tous 
lea impedimenta: Dou venous - nous* pu allons-nous?
Qu* imports 1 nous samraos, et e'est asses. La vertu, 
la pudeur/ - mensongosS Do plti«f* I'honneur, le 
oourego, - prejug^b do potltecgensJ ■ f '

This spirit, naturally, finds expression in tho works of writers

98. Le Public ot I o b Homraos Do Lettron in Angleterre au 18 0
' T i a b T e " r ^ r i ~ i g g r r p . n § > -----------------------------------
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•
other than Dryden —  (Aphra.Bohn, Sdward Howard, lord 
Rochester, Shadwell, Wyoherley, and others —  bat uryden 
was chronologically the first^9 dramatist of any Importance 
In tho Restoration; and whether tho others can be said to
have, in any way, pattcrnodiofter him or not. It is not amiss

■»

to point out a possible —  end ovon a probable —  oonnootion
between the libertinism in his plays and in English and tho
libertinism in the.poetry and lives of his French neighbors,

A smart contempt for religion, especially in its
institutionalized form, is but one aspeot of the libertines'
rebollion against ideas or practices which might serve to
curtail personal liberty, a liberty synonymous in their
philosophy with self-indulgence end pursuit of pleasure* they
affirmed that, although Cod and ultimato truth might be realistic.
the only certain force in human life was the immediate demand

*

of Nature's voices, and at the same time constituting the basis
of pleasure, the free-thinkers beoame frank sensualists^ totally
indifferent to standards of morality or the needs of the social
group! >

*agueillear et egoiotes, ils n'entendent subir 
ououno oontralnte et Jouir pldnement et sops 
entraves de tous lessplolsvls permis et defendus. f 
L'Univers so resume 8 leur horiaon. ^'obligations 
envers leur pays bt: envere leurs aemblables, ils 
n'en veulent pas conmrltre; ils ont tous les droits 
et pas do devoifs•••*« Apres eux, le deluge.*9°

99, 3ix Nof Bryden's comedies were written before 1670* 
lOO.Iaohevre, p. ui, vol. I. ; * v.-/., n.
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Theophile de Vieu sunm up tho naturalism of his creed thus:
J*approuvo qu*un ohacun salve eiutoit la nature;
Son empire e3t plaisent ot ao lot n'ont, pas dure....
Jo ponso quo ohacun ouroit assez d*esprit
Suivant lo libro train quo nature proscrit....
He t'oppose Jana is eux droits de le noture.101

We must, his group soys, refuso nothing to our bodies or to
our senses of ’’what they desire from us in the exercise of
their powerful natural faculties”* With Drydon, they would 
exclaim; "To quarrel with tho natural desires of mankind, 
assaulted by powerful temptations; I am enraged at that*"102 
Garne diem is the categorical imperative; and even the more 
serious.thinker, ot. Svremond, avers that it isneoossery to 
enjoy present ploosures without caring about those to come, 
and states that nature drives all men to seek their own enjoy­
ments.!03 The philosophy of the libertines touohes that of
Hobbes at several points, and is, in fact, grounded upon the

\

same materialism* ”10 temperament du corps," they sssert, 
"force les mouvements de Vame"; and, like Hobbes, they 
release man from moral responsibility by,declaring that "all 
things are conduoted and governed by destiny which is ir,- 
revocable, infallible, immutable,;necessary, eternal, and 
inevitable to all men".104 But fatalism does not, for them, 
produce stability, any more than it doos for the Xnglish 
philosophor; for they believe that there 1b no fixity of

101.
102.
103.
104.

Ibid., p, 323, Vol. I, Bt. 2*
An Evening*a Love. 17. Ill, 340, vol. II. 
pp. olt..tome IT P* 33.
ItTofrSvre, op. clt., vol. II, p. 369.
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opinion or fooling in humankind, no pormanent values, no 
enduring pleasures. And, furthermore, —  this timo unlike 
Hobbes —« they do not regrot that it is so: ohsnge and
variety add piquonoy to their experiences. St. Svremond 
di80ourses somewhat more soberly upon tho fleeting nature of 
friendship end love, end warns agoinst too much reflection
upon the ills of life, tho pain of which can be assuaged only> ‘
by active pleasure., Holiero, who, though he was not among the
extreme free-thinkers, was associated with them, reflects their
naturalism to a considerable extont;105 and portrays at least
one character who typifies tho libertine. The pleasure-Odyssey,
the passion for freedom, the acceptance of lmpermsnenoy as a
good - all find expression in his hero,. Don Juan: y

Quoii tu veux qu'on se lie's demourer au.premier 
objet qul nous prend, qu'on renonoe au monde pour 
lui, et qu'on n'.alt plus d'eyeux pour personae?
Isabelle chose de voulols se piquer d'un fsux honneur 
d'etre fldele, de s'ensevelir pour toujours dans une 
p838ion, et d'etre raort des bjeunessea toutes les 
autres beautds qul nous peuvent'frapper les yeuxi 
Hon, non, la oonstanoe n'est bonne quo pour les 
ridicules; toutes les belles ont droit de nous s 
charmer, et l'avantage d'etre remontres la premiere, 
no doit point derober eux autres les justes protontions 
quolles ont toutes nur non pours..... Quoi qu'il en
soit, je no puis refuser mon ooeur d tout oe que Je v 
vois d'8im8ble3...... L'inclinations naissantes, apres
tout, ont des chormos inexpllccbles ot tout le plalsir 
de 1'amour est dans le ohangement.lO&

Montaigne himself, by no means a libertine in thought or con­
duct, had given the impetus to such opinions by statesjents

105. Ibld.y vol.-r, :151-152. ̂  ̂ ni , n \
106. Oeuvres Canpletes deKoliere, Paris,*1893. vol.' V,"- pp. 11,

12,"‘13. -v,- . "
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regarding the importonoe of pleasure. "Wo must," he writes, 
"cling tooth end nail to the pleasures of life, which our
years tear, ono after another, from our hands ,**107
discounts the possibility of complete suppression of the 
emotions. "Our souls cannot reach to Stoio or Epicurean 
frenzies of endurance;" he soys, "without having a touch of 
unbalance."^® Moreover, he lays special emphasis upon sexual 
pleasures as being "tho only true pleasureo of tho bodily 
life".109

In serious as well os comic plays, Dryden often re­
floats libertine principles end opinions. "let tomorrow 
starve, or provide for himself, os tonight has dono," cries 
Wildblood, "tomorrow is a cheat in love, end I will not trust 
it."HO, ond luay-OLovo, Joolntho, holdB tho some views:

llono but fools confine their pleasure* 222
What usurer ever thought his coffers held too much?

Antonio, minor character In Don Sebastian, admits that, though
pleasure has been tho aim of his existence, ho has tried to keep
his emotions froo from any soriouo involvement:

Pleasure has boen tho business of my life*
And evory ohango of fortune easy to rae.
Because I still was easy to myself.
•Xho loss of her 1 loved would touch me nearest;
Yet, if I found her, I might love too much.
And that's unoasy pleasure.112

107. Essays, vol. I. p. 244.
108. TCiaTT p;-336.1Q9* TCTT.. p. 332.110, An livening*o Love, IV, I, 320, vol. II.
HI. 17, ' f, "voIT" 11
118. V, I, 444, vol. VII.
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The personages in the heroic ploys occasionally express
either on intention to live "in unreprovod pleeeara free"
or regret that they hove not so lived* After e lifetlno of
8aeoessful conquest, tho father of Aureng-Sobo concludess

.Had we but lasting youth, end tine to spare.
Some might be thrown away on fame and war,
Bat youth, the perishing good, runs on too fast,
And unenjoyed, will spend itself to waste:
Pew know the use of. life beforo'tis past. >.
Had I once more tby vigor to command, *
I would not let.it die upon ny hand*
Ho hour of pleasure should pass empty by;
Youth should watch Joys, and shoot Vom as they fly.113

Emperor Maximin likewise hopes to dedicate the last.yesrs of
life to making the most of each day:, s

Old as I am, in pleasures I will try 
To waste an empire yet boforo I die:
Since life is fugitive, and will not stay,
1 * 1 1  make it fly more pleasantly a w a y . H *

V  ‘ 1 ■ „ , *• •Nourraehol is doubtless tho most unrestrained devotee of 
"popular” Epicureanism, the frankest sensualist in any of 
the plays. Trying to persuado her step-son to accept her 
love, she expatiates upon the dollghto of physical indulgence, 
“Where Nature sums up all her joys in one” eaoh day, Bhe

-V t 5 , ’ / , -■>. . v • • •

believes, should be regarded as o "mistress unenjoyed before”, 
end, one supposes, to bo enoountored in strictly, analogous 
fashion* All of the comic characters, as well as some of u
those seriously portrayed, proceed on tho assumption that

113. III,.I, £43. vol. Y.
114. IV, 443,.vol. III. 

Anreng-2ebe.. IV. I, 261.
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Wo aro not 'sura tomorrow will bo burs:
Wars have, liko love, their favorable hours, 
lot us use all; for if wo lose one day.
That white one in tho crowd, nay slip eway.116

Almanzor, pattern of the heroic virtues, employs this
argument in attempting to weaken Almohydo*8 pure resolves: he ad-

s , , * \ ' < a ', r'

jures her: * *
live but tonight, and trust tomorrow‘s mind:
Ere that can come;'therer8'a whole life behind.
Hothinks, already clowned with joys I .lie.
Speechless and breathless, in an ecstasy.!!?

Although there ore a few passages in which characters, like 
Aureng-2ebe or Cortez, recognize tho peaoo-produoing effect 
of the renunciatory philosophy of Stoicism, the persons who *
utter thorn never thereupon booomo'Stoics; but the Spiourean 
sentiments, on the contrary, aro on abstract of the concrete 
experience of those who voice them* Whenever Dryden refers 
by name to Stoioism, ho criticizes it adversely. It is con­
temptuously alluded to in one place as "the self-denying oent*; 
and Woodall, devil-may-care opportunist in llmberham, thumbing 
his nose ot the moral preaohment of his servsnt, exolaima:

Away, old Epictetus, about your business," and 
leave your mubty morols.^®^ . s,

PhlloclesL in Secret Love, given the opportunity to marry
the Queen if he will renounce tho woman ho loves, rationalizes
his impulse to foster his ambition: - r

116. Tyrannic love, I. 287. vol. III.
117. fh’e ’ffonquesF*of Granada. IV. III. 193. vol. IV. ? 2  ̂v')
118. i t : T f 75r ~ o r r v i r ~  -
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CreatnosD H ob reody in somo shapo to.tempt me.
The royal furniture in every room ....
How tell me, StoleJ < > .
If all these with a wish might ho mode thino,
Would*st thou not truck thy ragged virtue for*!em?
If glory wob a holt, that angola swallowed, - 
How then should ..sbuls allied to aenao resiat it?119

And, finally, in the Dedication to Don Sebastian. Dryden, in
hia own person, summarizes his estimate of stoical philosophy:

?or stiffnosa of opinion'is tho effeot of pride,
8nd not of philosophy; it is a raiaorable presumption 
of thot knowledge whloh human nature ia too narrow 
to contain; and the ruggednoas of a stoic is only 
a oilly affectation of being a god, —  to wind 
himself up by pulleys to an insensibility of Buffering, 
and, et tho seme tirao, to give the lio to his own 
experience, by saying ho Buffers not vhot he knows 
he feels.1*0

This commentary olosoly echoes Montaigne’s suspicion of stoical
indifference. Tho French philosopher, in his essay of Cruelty.
suggests thot Stoioism is too negative to bo wholly noble, and
is of the opinion that tho njembers of tho sect, like Cato, who
spparontly died with unbelievable contempt of suffering, really
took a sensuous delight in tholr own conduct.^2l Elsewhere he
writes in the exsat vein of Dryden:

Moreover, 1 have always regarded as affectation 
that precept that so sternly and precisely tella
us to put on a good face, a disdainful and in­
different mien, when suffering pain.122, t * '

St. JEvremond, too, is aware of tho weaknesses of:the system.
Of Stoicism 88 a philosophy for the ovorogo,man. he'says:

V,*I, 493-4. ivol. ill. 1,-,.
Dedication, vol. VII, P* 303-303, of.* also."TolMy, Honor’d 
Friend Sir Robort Howard, on His Exoellont Poems’*, p. 12. 
"... your art hides art, as Stoics feign 
Then least to fool, when most they suffer pain.**

Vol. I, p. 412 ff.
Vol. II, p. 211.

119.120.

121.!22.
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Ce pardonne a noa roligieuxla triat© singularity 
de ne manger que des horbes, dens le Tits quils ont 
d’eoqudririper^le une ^ternolle;fdlioitd’; male, 
qu*un philosophe qui ne oonnoit d*outres biens que 
oou3c de oe monde: quo lo dooteur.de le Tolupte se 
fosse un ordinaire de pain et d*eau, pour arriver 
an souverain bonheur de la Tie, o'egt oe que mon peu 
d*intelligence ne oomprend point.123
libertiniem in Dryden's heroic plays is limited for. 

the most part to characters obviously designed to appear wicked, 
although the rapid shifts of effeotioniVori the part of heroes, 
from one woman to another, hints at the libertines* disregard 
of distinctions of worth. The principal characters in the 
comedies, howeTer, are frank libertines, who go about voicing 
a facile Rploureanismj his comic plots love-intriguos purposed 
to show that Tarioty la the spice of life and that the sexual5 
act, indiscriminately performed, is tho most important of? 4 
human experiences. One of the protagonists, upon being asked 
whether he Is married or engaged, replies; "To nothing but my 
pleasures, I";124 and so might all say, for none has a thought 
aside from the pleasures of tho body. The comedy of Dryden is 
markedly different in tone from that typical of the Restoration - 
from the plays of Wycherley, Oongrere, and Vanbrugh. In the work 
of these latter men, the reader is aware of an artificial world, 
a world in which tho game of Ioto is played by oonTentlonal 
rules; in Whioh Bparkllng repartee and oleTer planning are para­

l£3. OeuTres Melees, Tol. I, P« 174.
124, This is*r- equally true of the women in - the oomedles. •
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mount; in which, though passion and sox aro wittily, and
sometimes even grossly, disoussed, tho characters themselves
seem passionless. John Palmer, alluding particularly to
Wycherley*a Tho Country Alfa, summarizes the impressions
whloh Restoration oomody makea;

When, for instance, ho Hr. Ilotner ia accused 
of indecent gallantry, those of, us who are seised 
of his imaginative kingdom already know that 
gallantry cannot horo be indeoent. It is a first 
lew of the cloud-cuckoo-land of Tho Country Wife 
that tho art of sex has no more suggestion of the 
indecently amorous than tumbling upstairs or losing 
one’s hat in a galo. Wycherley haa already created 
an atmosphere whore passion is unable to breathe.
Hr. Horner goes after his friond’B wife precisely ' 
as boya go after their neighbor’s apples......
Vanbt̂ rgh and tfarquahor accepted as the flguros of 
their comedy ohorsoters which had no relation to their 
own Imaginative vision of lifo, or their attitude 
towards eooiety. They did not obey a simple artistic 
impulse to express something clearly and vividly 
felt# They aooepted 8 formula whose significance 
wa8 outworn, writing entertainingly within its 
bounds, end slurring whore it was possible incon­
sistencies of which they wore only half aware.125

Dryden*s comedies, to be sure, fit into the formula aa they
roil against marriage, os they present the interplay of wit
between amorous couples,and as they employ the ’’proviso
8oene", in which the couples make stipulations regarding
personal freedom in tho married life to follow. They portray
not an artificial world, however, but a gross, naturalistic
world; they primarily emphasize, not-the graceful and ingenious

125. The Comedy of Manners. Hondo n y<l91-3/ - pp. 294-295. " —
126* ijrydbri* s L'oveby and constanoe fThef fflld G all on tj were, in­

cidentally, the first of the famous pairs of lovers in 
Restoration oomedy# ? iV;
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means to an end, bat the end Itself, namely, the gratification 
of physical desire; they consistently exploit obscenity at 
the expense of wit, and, to vary tho application of a criti­
cism by Saintsbury, they contrive to produce a single meaning 
where more subtlo dramatists, by innuendo, would convey s 
double.127 His characters unquestionably deserve the title 
of “libertine", whereas those of Uongrevo or Vanbrugh have 
not enough reality or enough anlmallty about them to be given 
thot opprobrious name.

Any attempt to analyze tho characters of the comedies 
in terms of ideas must take into account the admission in 
Defense of An Ejssay that his comedies represent a deliberate 
pandering to the taste of his age:

for I confess qy ohief endeavors are to delight 
the age in whloh I live. If tho humour of this 
be for low comedy, small accidents, and raillery,
I will force my genius to obey It, though with 
more reputation I could write iu verse.128

Thero is nothing in Dryden’s life12® or in his non-dramatlo 
work to suggest that he had any tendencies toward, or^sym­
pathies with, libertinism: he merely reflects an important
trend of his time. In the seventeenth century, the principles 
of the libertine comprised a current of thought by whioh, 
according to Marcel hraunsohwig, **le naturallsme de la

127, Allardyoe Niooll sayflj1 "The heroes of Ktherege and of 
Uongrevo, ,too, are moro dillttante than Dryden'a are; 
there is a certain intensity about the wild madcap 
flirtations of Dryden's Lovebys and lfalnllls that 1b 
more emotional and more real, in the ordinary sonse of 
that word, then the cynical intelleotuallsm of the 
oheraoters, let us say, of Stherege." A History of
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Renaissance se relie a l'atheierne des ̂ JsncyclopodisteB".*30 
And whether yryden went to the lihertine poets themselves 
or not, he undoubtedly was mirroring an ethical system which 
had its base in the extension of Montaigne's skeptical 
naturalism and in the popalsr revival ofEpicureanism con­
sequent to Gassendi's restatement of tho Oreekphilosophy, 
end which found its most definitely formulated expression in 
tho free-thinkers and ’’livers" of tho Vlau school#

Freedom to indulge in sensual enjoyment; Impatience 
of any restraint like that of marriage or of parental authority 
oonviotlon of the superior importance of tho physical "to the 
religious or philosophic concerns of life; belief in the 
virtue, as well as the necessity, of Inconstancy; experimenta­
tion with uncommon types of sexual experience; ooplousand 
obscene allusion to the physical details of love —  all of 
these are recurrent themes in the comedies of Dryden, and 
all ore hail-marks of French llbortlnape. Woodall, Wild- 
blood. Celadon, Lorenzo, Palamide, Antonio, pandarus —  each 
is wedded to unrestrained pleasure; each is certain that 
man is incorrigibly fickle; each Is cynical about marriage:
with Theophile, they say:

IE?, (oont'd) Restoration Drama, 1660-1700/Cambridge: et 
the University Press, 1528, p. 214,..

1E8. Bredvold, BesVof Dryden. p. 465  : ■—  —  ~
129. Cf♦ Verrall, Top. jci t., pp. £4-26, for consideration of 
yy, Bishop BurneTf8 ’Sesignation of wryden as "a monster 

of immodesty and impurity; of all sorts.’'
130* Botre Llttorattire: 2tudloe dans le fexten. p. 594.
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Jo pen8o qua---la conntanoe eat un vice, ^
Qu*amour halt oos osprlta qul luy sont trop devotB,
St quo la patlonoo oat Is vortue des sots...**13!

To them* as to tho lator kostorotlon conio "heroes'** morriage
Is the last resort of tho stupid:

A man of senso is not made for marriage; *tis 
a game, which none hut dull-plodding fellows 

. oan play at well; and 'tls as natural to them 
as orlrap 1b to a Dutchman.l32

And even the dull-plodding fellows, like the outraged husband
Gomez, allude to it as "one of the Bevon deadly sins" whloh
Is "but binding a man neok and heels, for all that"*133
Harried and single men alike, —  and women too —  chant the
praise of freedom, freedom to Indulge In tho sexual act
with whomever they wish* To be sure, Dryden*s heroes, like
Congreve's, end by marrying the women whom they desire; but
there Is 8 significant difference between the motivation

' * ■ ’ - . } 1.
In tho two dramatists* Congreve's characters are playing

. . .  * » - * ’’ 7 7
*** i ' ' '

a game: both men and woman know from the beginning that 
marriage is to eventuate; they merely assume the pose of 
railing against it in order to protect themselves from each 
other's barbs of wit. The raillery, e rich source for 
trenchant dialogue, is a literary convention; and the marriage 
Is never the period to 8 persistent but unsuccessful assault 
on tho virtue of tho lady. It is otherwise In Dryden: the

131* Oeuvres Complete p. 42, vol. II.
132. frimberham. II, I. 147.
133, fee Spanish Friar. Y;; II* 615, vol. YI*
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speeches against marriage have tho ring of sinoority^ end
emole oharaoter seldom soots marriage until other attempts
to enjoy tho woman have failed* Kvon personages, like
Boabdelin, in the heroic plays rebel against marriage, and
the emperor in Aureng’-gebo gives an appraisal of it that is
consistent with the attitude displayed in the comedies;

'Tis true, of marriage bonds I'm we cry grown; 
love scorns ell ties but those thot are his own* 
Chains that are dragged, must needs uneasy prove,
For there's a god-like liberty in love.134

Ho sooial purpose or sound personal basis for marriage 1b
ever recognized in either comedy or heroic play; it is a
child of passion;

Why should a foolish marriage vow.
Which long ago was'made.
Oblige us to eaoh other now.
When passion Is decayed? <
We loved, and we loved as long as we could,
'Till our love was lovedvout in us both;
But our marriage la dead, when the pleasure is fled; 
'Twas pleasure firnt mode it an oBth.136

Tho passionsat the characters are always physically strong,
but superficial enough, nevertheless, to 8dmit of wide"
variability in object* Tho plot of T.lmbarham.; probably the
grossest of the plays, centers about the dexterous efforts
of Woodall to pursue three women at the*seme time —  one s
discontented wife, one a kept mistress, and-the third; an
ostensibly virtuous girl, who, notwithstanding, is versed in

t . :
‘ \ v  «, ; -v 4 '< -- ■ ■ > ¥ -

124. II, I, 229, vol. V. - ; - !-
136* Marriage a le Mode. I? I, 261, vol. IV.
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tho devious ways of Intrigue. Aided by his lecherous old 
father, he goes from one to another, an husband or "beeper" 
is conveniently abroad; his only problem is which to enjoy, 
for they ere equally acceptable in ell but point of safetyV 
If one form of prostitution is condemned by exposing the 
senile, gullible "beeper" Liraberhom, marriage is likewise 
made ridiculous by the stupidity of tho verbose Brainsick. 
Dryden, moreover, introduces quite gratuitously the con­
versation of tvw procuresses, Mrs. Hockney and Hrs. Termagent, 
and the ingenuity of Mistress Overdone in seourihg a good 
price for her daughter's maidenhead, both passages being 
heightened by ribald jesting about the cozenage of male vic­
tims. In his Dedication, the dramatist states that the comedy 
was intended for "an honest satire against the crying sin of 
'keeping*".!3** He odmlst, however, that1 the banning of the 
play soon after It was produced maythave*been because, it.;.t 
represented too ouch of the vice which it meant to deory.
The emphasis, totally unnecessary to“ the devolopment of the 
plot, placed upon descriptions of! natural,'physical prooosses 
recalls the poems of Viau and his sohool. The impression
left by Limberham is that the characters are obsessed by

s< 1,1 - s' '
.  ̂ • • ' . ( f * - ‘v. *• - . . y ? 4 *" • . - < »-•

sexual desires, and that all of them could give assent to *
Theophiles* lines:

Lepluisir dfamour est si doux....
Pour moy, Jeveux foutre en tous lieux, —
Men me, Je veux, dedans I'Unfar.*3*

136. p. 9, vol. VI.
137. Laohidvre, 0£. olt.. vol. II, p. 402.
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Woodall's thirst for sensation also marks the behaviour
of Celadon* comlo hero of Secret love. Beturnlng from
abroad eager to resume amorous acquaintance with the ladles
of the court, ho falls in love with tho witty Plorloell and,
despite aversion to marriage, proposes. Florimell,, favorable
to his suit, stipulates a year's probation In order to test
his fidelity. That fidelity, as she has foreseen, proves
chimerical, for tho two daughtors of Hollssa are lrrestible
to him, even though he knows that only Florimoll can Interest
him permanently. Having just been reproved by her for
promiscuous tendencies, ho Is Invited to a rendezvous with
the sisters:

Very good, the Sisters send no word they will'
_ have tho riddles this Afternoon, end Invite me 

to sup there' How oennot I forbear and I should 
be damn'd, though I have soap'd a scouring so 
lately for it. Yet I love Florimell better than 
both of 'an together; —  there's the Riddle on't; 
but only for the sweet sake of variety. Well, we 
must all bln. and we must all repent, and thcre'B 
an end on't.I30 .

The hedonists in An Evening's Love. with their disrespectful
allusions to the church, 08n, like those:; of Limber ha ml echo
Viau: ... :sU

Je no recherche point do Dloox<n'y do,fortune; , ,
A qu*ils font au dessous ou pardessus la lune.
Pour le, blon des mortola, tout.m'est JlfTdlffdrent,Exoepte le plalslr.13*

138. III,N42, vol. II.
139. Laohevre, oj>. clt.. vol. II, p. 337.
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Don Melchor, the villain. In so far co there is one, has 
a Don Juan temperament. Protending to Aurelia, who con­
siders herself ea good as affianced to him, that he has gone 
abroad, he Beoretly remains at heme to woo her cousin Theodosia,
His deoeit is discovered, and he loses both women; but he is 
not dismayeds

Yet I have^the comfort of a oast lover;
I will think well of myself; ond despise my Mistresses.140

Bellany end Wil&blood, each ready with a show of passion when
opportunity offers, ore more frankly libortino. "I have a
bank of love to supply everyone's occasions,*! affirms the
latter, rtsorae for her, some for another,.and some for you;
oherge whet you will upon no, I pay all at sight,(and without
questioning who brought the bill."141 por yjndblood, love
may bo turned on or off like 8 fountain, and his friend also
follows the cult of sensation:

I love only thst I may koep my heart worm; for 
a man's a pool, if love stir him not; and to 
bring it to pass, I first resolve shorn, to love, 
end presently after imagine I am in love: for a 
strong imagination 1b required an much in,a lover, 
as in a witch.142

They aro quite without moral sensibility, for they plan to
resolve tho love-tonglo by having Aurelia yield secretly to
Lopez, with tho understanding that Bhe will be allowed to
yield, thereafter, to Don Holchor. The baseness of this

140. IV, 366, vol. II.
141. V, I, 320.
142. I, II, 270, vol. II.
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device end of the presentation of the whores In Limberham
also marks the effeir botween Christlon and the lord In
Dryden*n most popular coaody. Sir Pertin Mar-all* The girl
falsely informs him that she la to become tho mother of his
child, not to elicit a proposal, for ho Is already a husband,
but merely to extort from him a largo gift of monoy. On the
sane moral level is Sir John’s doc1b1on that It will be wiser
to msrry one who long since has lost her virginity than one
who, having always been repressed, will use marriage as a
cloak for moral derelictions. In the libertine tradition
of Dryden’s comic heroes Is Loronzo of Tho'Spanish rrlar.
He returns from the wars hot for now adventures; and that it
is not more zeet for tho intrigue which impels him la shown
by his confession:

Oh, I lovo en easy woman* thero*a such ado 
to oraok a thick-shelled mistress; we break 
our teeth, and find no kernel.*43

All of the protagonists design to secure as many maiden­
heads as they can without endangering their liberty; and 
even thoso Bet upon winning some one woman make olesr that 
In the past their advontures have been in no wise so circum­
scribed and that In the future they will not be.

To the comedies already referred to would apply

143. I, II, 427, vol. VI.
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Dry den's admission thot ho wrote only to ploase hi 8 age; 
but The Tempest, written in collaboration with Davenant, 
provides, perhaps, on Instance of unwitting representation 
of libertinism* Of Davenent's plan to endue the entire plot 
with parallelism of structure by the addition of a youth, 
concealed on tho island, who has novor neon a woman, and 
of a sister to Mlrsndo, who, like her, has never seen o man, 
Dryden writes approvingly;

Davenant designed the Uounterpart to 
Shakespeare's plot, namely, that of a man who 
had never seen a woman; that by this means these 
two oharaoters of innocence and love might the 
more illustrate and commend each other;14*

But the innocence is to be sought for in vain; it is a
chimera of the poet's insensible moral Imagination, for the
charming porsonoges of Shakespeare's fantasy aro, throughout;
Immeasurably coarsened, The Klizabethen dramatist makes of
the love of Ferdinand for Miranda a romantlo, idyllic thing;
but Hlppollto's naive comment anent his newly‘discovered1
feelings are all, in a sense, doublon entendres.> That la *
to say, they sound as if they had been intended to amuse a
Restoration audience by forcefully pointing the contrast
between the oonduot of a man whose animal passions are
strong and direct end that of so-oalled civilized man whose ;
passions are equally strong but more olrouraspectly devious*

144, Preface, p. 10G, vol* III*
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Ferdinand is completely metamorphosed in the Dryden- 
Devenant version* Shakespeare mokes him o diroot, vholesomo 
youth, o£ froo from worldly cynicism os itirondo; Dryden 
changes him into s mon-of-tho-world, not a little skeptical 
about women generally* Prospero becomes a procurer who in­
structs his daughters in 8 code of love-making not essentially 
different from that of the whoras in Dlrahorhcm. A similar 
change in the direction of greater obscenity ooours in the 
portrayal of Pandarus, who is more sensual and more depraved 
than he is in Shekespeoro. He not only arranges the meetings 
of Troilus and Oressido, but even confesses that, although 
he 1b her uncle, Cresslda stirs his senses* As an aphrodisiac 
to Troilus, he recounts with lecherous detail tho right of 
Paris in bed with Helen; but when Troilus.fears that Creosida 
has been faiso, the old men cannot understand his perturbation:

What, would you make a monopoly of a woman's 
lips? a little consolation, or no, might be 
allowed, one would think, in a lover's absence.14®

It is of interest to note, in this connection, tho attitude
which characters one relatively high moral level entertain
toward woman* Throughout the comedies she is regarded as a
natural-born "wencher" whose virtue is a name only, and such
a conception does not fundamentally differ from that Implied
when Almanzor expects Almahyde to yield to him, or when

146* IV, II, 367.
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167,.

Boabdelin thinks that because her emotions have been
stirred by another, she will tho sooner yield to him.
Aureng-2ebe, never fully confident of Indemora»s probity,
inveighs against the sex:

Ah, sex invented first to damn mankind!
Ilature took care to dress you up for sin 
Adorned, without; unfinished left, within.
Hence, by no Judgment you your loves direct.*4"

Plaoidius bolieves that women "brave assaults, but may be
undermined’*. C m *  4083 5 ®°d Raymond echoes Aureng-2ebe:

4 » 1 . ■ ( ,

0 virtue, virtue! what act thou become.
That man should leave thee for that toy, a womsn. 
Hade from the dross and rofuoo of a man! *47

syndarexa, who ordinarily has no lock of self-confidence,
admits the intellectual inferiority of women:

1 know not what my future thoughts will be:
Poor women's thoughts ere ell "extempore”,
Wise men. Indeed,
Beforehand a long chain of thoughts produce;
But ours are only for our present use.*4®

As excessive emphasis upon sensual indulgence is oharac-
... i- - . t - v V

terlstio of the life and work of tho libertines, so also 
is interest in —  and in some oases praotioe of —  sexual

, - A . v  ». ; . ...

perversion**4® Incest had been a theme in a few late 
Elizabethan plays, and the occurrence of it end of sodomy 
in Restoration ploys other than D r y d e n * 8*®^ noy indicate a

•VX V-. . , .. ,

14G* IV, I, 274*
147* IV, II, 494.
148. IV, II, 87.
149. Olaudo le Petit, Viau, and others were accused of sodomy.
150. of. Hooheaterla Valentlnian: Howard*b The Usurper.
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responsiveness of tho publlo to suah subjects. In any case, 
French Influence doubtless played a port In loading Dryden 
end others to dolly with tho unusual ospoots of love. In 
eight of the.twenty-six plays, incest forms one of the 
motives, tho characters most often barely escaping indulgence 
In it, but in throe instances actually consummating -such a 
relationship. At^the conclusion of The Rival Ladles. Amldeo 
is apprised that Gonsolvo, for vhoso love she-has worked, 
diligently and has narrowly escaped a duel, is a brothor whom 
she has not seen fcr years. An analogous situation arises'in 
The Spanish grlar. when Lorenzo;and Elvira, after having 
carried on an Intrigue under the no3e of her husband, learn 
that they are brothor and sister. The suggestion of in-

. .  • • :  :■ : > t'-5, y
ce3taotts love reappears in Marriage £ Ip Mode, when, for a 
time, it is thought thot tho young lovers ore both children 
of the dead ruler. Alphonso end Victoria, in Love Triumphant, 
fall in love before they know —  and before tho audience knows

i. • ' ■ u. w.' J p. u  *  ' '4 ' “ 1 •• t i- *. 5 .&•'

that they aro not brother and sisger; and they stand aghast 
ot thoir own feoling. O e d l p u B naturally, employs the

V , ,  ; ;  i  V . -  f , r : ■ .*• , ■» f ,
inoest-theme^but thore, too, raaoh rtress is put upon the; 
imaginative sensual enjoyment even oftor the discovery of 
Oedipus*’-deed* has been made. Only the ghos>t of Lai us pre-

\ i‘ > - 'i;:; '• *'4;'
vonts a rebirth of passion as the king pleads with Jooasta, 
his motheri
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.... eteal into ray arms.
Renew endearments, think them no pollutions.
But chesto os spirits’ joy.1®1

In Don Sebastian there la a second instance of tragedy
resulting from the actual oonsummation of an incestuous
relationship; and, as in Oedipus, the revelation in no
wise destroys the depth or ardor of the passion which
Sebastian and Almeyda feel for oaoh other•• The depraved
iiourmahal, in Aureng-3ebe. though married to the emperor;
woos his son; and Indemora is loved by the son, his father,
end the son of t ho father's second wife* Rourmahel attempts
to defond her conduct on a natural baslB:

Promiscuous love is nature's general law*
For whosoever the first lbvernwere.
Brother and sister made the second pair. ■
And doubled by their love, their piety.1«S :

In The TempeBt. finally, appears the only instance of an
incestuous relationship deliberately indulged* The monster
Syoorex, whom nryden end Davenant giveHo-Caliban as a
sister, is described as inveigling her brother into a

relationshipj '
Why then I’ll toll you, - says Trinialo, - I 
found her an hour ago under an older-tree, upon a 
sweet bed of thintloB, singing Tory uory, end Kcntum 

 ̂ Soantum, with her own natural brothor*
n Jowl - exclaims 3tephano, - make love in her owntribe?!53

Of a piece with the exoesBive individualism, which, in the 
comedies, leads to self-indulgence, is the dlsrespeot for

161* V, I, 227, vol. VI.
152. IV, I, 261, vol. V.
163. iv. III, 195. vol. III.
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parental and religious authority, a disrespect which is also 
part of the freedom-oult of the French libertines* Some six 
of Dryden's comedies center about attempts to deceive a 
father —  a device employed by uyrano de.Bergerao and used 
very similarly in I>e peclant Joug.16* Cyrano, moreover, pro­
vides an apologia for filial disaffection in Dee Etats de la 
Luna, when he explains that old people endeavor to inculcate 
reverence in their children lest the latter justly dispossess 
them of the authority which they themselves have extorted.
He affirms further that ohildren are the selfish product of
l u s t :  ■ \  ... ‘ ■ / '  f  i  i T ' T ,  -

Encore je voudrols bien scavoirsi vob parens 
aongeoient a vous quand iiz vous firent? Helas, 
point du tout! et touttefols voua orpyez lour festre 
oblige d'un present quilz vous ont faiot.sans y ; penser. i- ........
Comment, jperoeque votre pere fut se paillsrd qu*11 
no put rdslster eux beaux yeux de je ne scay quelle 
oreature, qu'il en fit le marohe pour assouvir sa 
passion et.que de leur patroulllis vous fustes le 
ma^onnage, vous reverere's oe'voluptueux comma un 
des sept; sages de vreoe; quoy,Tparoe*que cat autre, 
avare, eoneta les riches blens de sa femme par la 
fapon d*un enfant, oet enfant ,ne*luy doibt:parler ,

• qu? a genoux****** .155 ' ' *......
In Dry den, sons rival fathers in love, attempt to extort
money from them, and make * slighting‘remarks about them$ several
of them, moreover,* question^ in reasoned passagesthe pre-

154* Cyrano's one comedy,'centering about attempts of son to 
 ̂ get money under false pretenses and about rivalship in 

love between them* * Of. Laohevre.' op* olt.. vol. YIII,
155. Laoh'evre, opl olt.. p. 63, part 1, vol. YIII.
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’ rogotives of parenthood* Qzmyn, in The Conquest of Granada. 
avers:

Mature, that hide us parents to obey.
Bids parents their commands by reason weigh;...1®6

And Aureng-Zebe reminds his father, the emperor:
Sons may have rights which they eon never quit. 
Yourself first made that title whioh I claim...167

Julia, whose dead father has provided that she shall never ,.
merry without the consent of her brother, ruminates upon
the injustice of the arrangement:

If I durst question it, methinks 'tia hard!
What right have parents over children more
Than birds have o’er their young? Yet they impose
Mo rich-plumed mistress on their feathered son;
But leave their, love, mare open yet and free . .
Than all the fields of sir, their spacious

birthright.*®8
Jacinths, heroine of An Evening’s hove, threatens to kill 
her father if he will not approve her marriage* and, again, 
she says:

Nothing vexes me, but that I am not a man, to 
have one thrust at that malicious old father of 
mine before I go .I®8

ilorayma, in Jon Sebastian, shamelessly plays upon her father's
affeotion for Ixer in order to get the Jewels with whioh to"1
deceive him by eloping with Antonio; but probably the most

. . .  . - ».* ; ■ t -1 1debased treatment of the filial relationship occurs in *

166. V. I, 102, vol. IV. ~
167. II, I, 234, vol. V.
168. The Klval Ladies. II. I. 174. vol. II.
169. TTl7"35ffr™ir“lI.
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Llrnberham. where a lecherous father unwittingly pro Tides 
much amusement for his son by allying himself with tho boy, 
whom he does not recognize, in amorous adventures of dubious 
nature* Deception of parents is not an unususl feature of 
comedy; but the appearance of It In Dryden's plays is msde 
to seem significant by the oritlolBm on the part of serious 
characters of filial restrictions, end by the ebtusl dislike 
evinced by the comic personages for tholr parent* The attitude 
displayed is exactly that of Cyrano; and it soggests the 
comments of Montaigne, who, however, generally recognizes

... . *■ '■ f . ' * • > , - ! -  • -y. . .

the necessity of obedlenoe to parents:
•••• it is easily seen by experience that this 
natural affection, to which we give so muoh 
authority, has very slender roots* ../or 8 very 
small g8in mothers everyday allow their children 
to be torn from their arms, in order to take 
charge of ours. 160 . i ■.

A father himself, he was of the opinion that children bring
but Bmall satisfaction end that the creation of the mind are
a nobler progeny. 16* u-o.-

In the comedies, an a part of tho general rebellion
against authority, already,noted in the parent-ohild,relation-
ship, there appears a disrespect toward .religion and the church,
and an extensive use of what, from the orthodox viewpoint, -
would be irreverent employment of religiouB imagery and r .

160* Easeys.p, 389. vol. I* 
161; TEfdT" P» 390* ■'? j | ,•

.*■ *. 1
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’ allusion. Pedro, who. In,The SpanlBh Friar, is something of
t

a raiaonneur. exclaims:
0 religion end roguery, how they go together!*62

Concerning such revered parts of the faith-as martyrdom.and
observance of Lent, the comic personages are flippant: "Tea,
yes," Mercury agrees; "the second; ohild ahall be a folBe
prophet; ho shall have wit enough to set up a new religion,
and too muoh wit to die a martyr for it."*655 In.one of his
Lettrea Satlrlque. Cyrano sharply censures fasts, affirming
that they lead only to transference of fleshly desire from
food to women. Cynically, he attributes interested motives
to the establishment of the practice:, s i - rc a ;

Vous me repondrez que Saint-Piene fut.oontralnt 
d^eatabler les jours raaigras jperoe quvestan^ 
peoheur, JL1 n*eust par deblte son poisson, ail 
n*eust deffendre la vlende. Uais vous ne „ 
m'empeoherez pas de oroire, si jamais un bouoheur 
devient^ape, quo , pour . avoir debit de .sa viahde;,;^ 
il ne deffendi la poisson: oe aera pour lors
. qu'il ne souffriira plus en Mars....1®4

With a similar spirit, the servant in An Kvanlng1̂  Love
voices,an estimate of fasting:

• ••• for,;if the ibusiness^hadgone:on tillv 
tomorrow when Lent beginsV you would have grown 
so peevish (as all good Catholics are with fast­
ing; that the quarrel would never have been ended.*65

Several passages express skepticism about the miracles "offered
by the ohuroh as evidence for belief. When a religious procession

162. I, I, 419; vol. VI.V
163. V, I. 108, vol. VIII.
164. Laohdvre, p. 162, Part II, vol. VIII.
165. IV, I, 339, vol. II.
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’ has?been made to insure a military victory; Pedro saya:
“The victory was gsined before the procession was made for
it; and yet.• • the priests will moke amiraole on’t.”166
Again, Wlldblood Jokingly says of Bellamy’s astrological
deceits: *

Another miracle or two, and a sharp sword,
And you stand fair for a new prophet**6"

It is implied, moreover, that the church itself does not take
all of its functions seriously* A character in The Spanish
Friar oonoludes:

If there were no more in exoommunioation than 
the Church’s censure, a wise man would lick his • 
conscionoe whole with a wet finger; but, if I am 
excommunicated, I am outlawed, and;there is no . 
calling in my money*!66

Repeatedly, throughout the comedies, the blessings of heaven
are called, down upon —  or assumed to be upon —  the most
nefarious plans end the most degraded purposes* Christian,

- . • 1 - £*■•■.'■ r •• ' '• r* •, "*J 4 a .■ i- v f „
for example, in Sir Martin Mar-all, after the procuress has 
outlined s meroenary policy for ensnaring men by pretended 
pregnancy, heartily oonours in it:

, •* • . J :* • ■ ’ ■ ■*' - -«»*•' ••• ,

Truly, madam, this is vory rational; and by 
the blessings of heaven upon my poor endeavors.- 
I do not doubt to play my part.169

Churches are trysting places for lovers, and it is implied
that they are especially conducive to the beginning of

166. I, I, 420, vol. VI.
187; III, I, 294. vol. II.
168. II, III; 460.V01. VI.
169; I, I, 9, vol. III.
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’flirtations* "There are pious “bawdy houses In the world, 
or conventiolea would not bo so muoh frequented,"170 A 
comedy entitled Tho Assignation; or Love in e Nunnery 
creates the impression that the Bisterb are all eager for 
amorous Bdventure and that the directress of the convent is 
not far removed from a procuress. Both the novices and 
their lovers look with oonterapt upon the vows, and the 
general attitude is one of lrreverenae end flippancy.

It is not unusual, in both lyrical and dramatic 
poetry, to find copious and effective use of the imagery of 
religion applied to the various aspects of the love-experlenoe. 
But the spirit in which it Is most often employed is different 
from that which marks it in Dry den1 s plays, and different 
from that whioh characterizes the verse of the French libertines. 
When Borneo stands, his lips two blushing pilgrims ready to pay
obeisance 8t the Bhrino of Juliet, one thinks it no irreverence;

\ <v . * • ’

by Buoh a figure tho purity and sincerity of the love ere made
manifest. In Dryden and the Vlau sohool, however, love not
only becomes a substitute for religion, but the latter becomes
trivial as well, tfiau, entering a temple, is struck by the
beauty of Phllls: *. . . *,

TarfcliB qu' a mon seoours tous lea Dieux se reclame, 
JeiVoy vonir Phllisj quapd j’apporoous sesyeux,
Je m'esoriay tout haut; Oe sont loi mes Dieux.
Oe Temple et oet Autol appartient a me Dame.1‘I

170« limberham. I, I, 14.
171. LaohbvreT p* 88, vol. II.
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Or again:
* Tout seul dedans tae oh&abre, ou J!ay feist ton

Sglino,
Ton imago oat mon Bleu, mes passions, ma foy 
31 pour dlvertlr Amour vout quo Jo llso.
So sont vers quo luy-mesaa a compost pour moy.172

Similarly, Dryden’s Troilus makes a religion of his love:
Crossid, I love thee with bo strange a purity. 
That the hieat gods, angry with my devotion, 
lioro bright in zeal than that I pay their altars, 
Will take thee from my Bight.**3

Aboneaar, in like voin, apotheosizes his love:
Instruct roe, viBible;dlvinltyi -- 
Instruct mo'by what none to worship?theeJ 
For to thy virtue I would altars raise, . •
Since thou art touch above all human praise*™* ^

.. - k  , ; , . r - *  - * f ■. 'v ■ :.-r- .Ptolemy finds only love deserving of his, worship:
& \x " r ~To to the tcmplo, -
Come, smy fair Cassandra, . - ^
That I may have on object worth ray worship.176

And Oassandra is equally devont:
The god that I cdoro le in ny breast;
This is the temple; this the.saorlfloo. ,
Butt th the powers divine we make appeal, 
dith great devotion, and with-little seal. .176

With a slightly dlfforent crapbasis, Xlmena soys of Celides
thetaho la ono • ..*■ : nr
- • r.Kho oould change the worship of all climates.

And make a now religion whore she comes;
, Unite the differing faith of «d 1 the world.177

Serious subordination of religion to love la less common.

172. Ibid.. p. 78.
173. 177*1. 349, vol. FI.
174. The Conquest of Granada, IV. II. 93.
175. TTT. "I, aTOT vol. vtrfT
176. Ibid.
177. T77"I. 438, vol. VIII.
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however, then flippant assertion that religious faith 
should be changed or feigned if necessary to facilitatet

the progress of a passion* Hearing that the two beautiful
ladles whom he had met are in church, VTlldblood exolalms;

I thark heaven, I never found myself better.-, 
inclined to godliness than at this present*178

And he affirms that, though he is an.heretic to the men of
the country, to the women, he. is,, a rtsealous Catholic"•179
Woodall likewise is a,religious, opportunist if need be,
for when Mrs* saintly asks what his faith is, ho repliess

Why, I am of your religion, be it what it will —
I'll'not st8nd with you for a trlflo; Presbyterian, 
Independent, Anabaptist, they are all of them too 
good for us; unless we had the graoe to follow 
them*1

The libertines of Eryden*s oomedies are not unrelated in 
type to the characters in the heroic ploys{for thecoma, con- 
ception of human nature underlies both, and they differ only 
In that the former, represent one logical/extreme of the quail- 
ties, predominant in the latter, of individualism end?inoon- 
slstenoy, unbalanced by; compelling moral standards or religious

V ' * • ' 1' - * -• *  ̂ - * i-

beliefs* A consideration of tho influence upon tho poet of yrenoh 
skepticism cannot fail to point*out that many of the primary 
elements in human nature, 88 they aro set down by Hobbes,

170. I, I, 265, vol.-XI.~~-
179. Ibid., p, 16.
180. TEH. *
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and as they appear in Dryden’s plays, comprise a part, also,
of Montaigne's plotare of nan* Montaigne nos not, in the
first instance, a philosopher, and he does not offer a sya-
tomatio psychology; hat scattered throughout his essays are

’ many ideas oonoerning the motives hoslo to man's oonduot.
It is one tonet of his ̂ yrrhonioia .that ho bellevos nothing
to be unquestionably fixed, in aooordanoe with absolute
and determinable patterns of truth; and, like .Hobbes, he
reiterates that one of tho few constant qualities in men is
their inconstancy# *t find nothing taoro difficult to believe,H
he writes, ’’than mon'n conciBtenoy, end nothing more easy
than his inconsistency#"18* This variability is a result,
ho agrees with Hobbes and with Drydon, of the power of
natural appetite: \ . *. V;. •. as-.*

Our ordinary practice .la to follow the)inolinations 
of our appetite, to right, to loft, up hill, down 
dele, as we are borne along by the wind of oppor­
tunity# Ho do not consider what wo wish except « 
at tho moment of.wishing it, and we change like 
that animal whioh taken its colour from what it 
is laid upon####. He do not go, we are carried 
along, like ithings floating now smoothly, now 
perturbedly, according go tho water is angry or 

. . oalm#182 n* .UVtr,::' W  S;;i '
In hie Preface to Don Sebastian.183 Drydon, whose.critics/L 
had found .fault with the vacillations .of Dorax, defenda vt i 
himself by. ibid ding his public road tho ’’wise” Montaigne’s

161# Kssays. p. 521, vol. I#
162. Essays. vol." Ii p. 3E1#
163. p. 314, vol. VII. >
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chapter on "Vlnconstance des Actions HumalneB," from whioh
passages rthe above/are token* Evidently, therefore, Dryden hsd heen

'* ' ' ' A < « ’ . -
deeply impressed by the French writer*a account of human 
instability.
1 As the statement that people ere borne along by*
their appetites would imply, Honteigne recognizes the io- 
portance of the passions end admits that they may not easily 
be controlled, Reminisoeut of Dryden*s hint that there may 
be a oloser connection than is ordinarily supposed is 
remlnisoent of his comment:

! z  '• 1 *  ' , v *- - - * •- #
, , ■ . , > - ‘ *• ' * ' ’ * • •

How variously our passions react upon our thoughts
and reasoning faculties, end change our ideas'to their
very opposites! What reliance then can we place in
a thing so unstable 8nd shifting.rliable by its
condition to be domineered by mental disturbances,
and never going but a forced and borrowed peoe?r If
our judgment be at the mercy of sickness and violent
emotions; if.folly and madness are:bound to influenoe
the impression we receive of things, what relianoe
oan we place in it?104 •* f4■••••>, , -

The essays, as a whole, however, oontaln, along with their 
skepticisa, an affirmation of the possibility of; man*8 learn­
ing to control himself through inner discipline,-whioh suggests 
neither the purely external social harmony of Hobbes nor the 
pa sslonel psychology of Dryden*s plays* c; There ;are;elements ?
of Stoloism in Honteigne to which both Dryden;and Hobbes are

' , ••1
sntipsthBtiottli

Montaigne-end the philosopher of Malmesbury, however,

184, Essays. p. 13, vol. II,
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have other points of agreement. Like Hobbes, tho essayist 
acknowledges self-preservation to he tho first instinct of 
man'B nature;!88 and he Insists upon the necessity of a 
men1* living for himself*!86 In a different esssy^ he im­
plies that it 1b , 8s a matter of fact, e natural tendency 
for people so to live. "It is evident to*me," he concludes, 
"that we do not willingly lend to devotion any other'services 
hut those that gratify our passions. Our zeal works wonders 
when it seconds our propensity to hatred, cruelty, ambition, 
avarice, detraction, rebellion."!8? Even{.religion, then,-is 
grounded upon self-interest. The utilitarianism^ 
not infrequently characterizes his thought, elthough^it is 
“by no means so pervasive therefas in the writinga^of'the^, 
Englishman. "If man were wise," he says, "he^would'estimate

“ V • • ; * - * *r. . .... J. %  ^   .
'• . --.s « ‘ r1 A  ■.* ■’* -3

each thing at its true value, according as it would he moBt 
useful and convenient to him in life*"!88 And, finally, the 
attitudes of the two toward the condition,of humankind in 
general,are much the same. Corollarytotheskeptioal.iJ 
principles of Sextus Empiricus, as they were adopted by 
Montaigne and his successors was an intellectual humility 
whioh tended to he transmuted into a deeply pessimistic {view 
of men^ lot* Man oan know nothing berteinly; he wsnders .

185. Ibid.. p. 374,
186. T O ., p. 339.
187. TOT., p . 434. v -
188. T O T ;, p. 481.
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in a maze of Ignorance and error; nan tolly and morally
he Is frail* Unlike Hobbes, they do not limit the "nasti­
ness” and ’’bratishness’’ of life to the ’‘state of nature”, 
but regard them as permanent marks of existence, ’overcome, 
if at all, either by inner discipline or by unreasoned 
religious falth.and not by a mere imposition of social order 
from without. Montaigne, ruminating upon human presumption, 
writes: • '.tau-

la it possible to imagine anything more:ridlculous . 
than that this miserable and puny creature, who is 
not so much as master' of himself, exposed to shooks 
on all sides, should coll himself Master and Emperor 
Of,the universe, of which it is not in his power to 
know the smallest pert, much less to command it? .•« 
The frailest and most vulnerable of<all orestures is 
man, snd at the same time the most arrogant. He sees 
and feels himself lodged here in!the mud end filth 
of the world, nailed*and rivetedrto tho worst, the 
deadest and most stagnant part of the universe, at 
the lowest story,of the house and thermost remote 
from the vault of heaven, with the animals^of the Vi 
worst oonditlon of the three.,...189 i

, .. ■■ ' 1 :  • : U  t  • ' i y - ■

PaBoal is not more optimistic: "What, is the condition of
man?” he asks. "Instability;, dissatisfaction, distress."!^0
And still more .sombrely, he writes: . - t v t v.. ? « U s.a u

Imagine a number of men.in ohains, and all con­
demned to die, and that while-some are slaughtered 
dally in the sight of tho others, those who yet 
remain see thoir own destiny in that of = their oom- 
panlons, and, gazing on each other in hopeless sorrow, 
awblt tholr doom. This is o picture of the condition 
of* human nature.191 * “ — —

189. Essays. pp. 141-143i vol. I.
190. 'thoughts, p.
191. T g T C ~ P .  120-121.
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Dryaen's plays are literally sprinkled with passages depre­
catory of nan's uncertain and ignorant state* Thersites, 
misogynist in Trollua and Crasa!da. refers to the "common 
curse of mankind, folly and ignorance";*92 and thero are 
numberless allusions throughout tho plays to human frailty* 
Montaigne especially emphasises the inability to content 
himself: r

Is it not a singular testimony of imperfection 
to be unable to fix our contentment on any one 
thing, and that even in dosire and imagination 

; it is beyond our power.to choose what wq stand in need of**93 -*■■■-
Aureng-2ebe, disillusioned and unhappy,5 echoes this feeling:

When I consider life, *tls all a cheat;
Yet, fooled with hope, men favor the deceit,
Trust on, and think tomorrow will repay.
Tomorrow's falser than tho former day ■
Lies worse, and, while it says we shall be blest 
With some new Joys, cuts off what we possessed* 
strange cozenage!. Mono would live past years again, 
Yet all hope pleasure in tdiatyet remain!
And, from the dregs of life, think to'receive 
What the first sprightly running could not give.
I'm tired with waitlug for this chomic gold,
Whioh fools us young and beggars ua «hen old*194

Sosibius voices another ohe rector Is tic expression of pessimism:
Man Is but man; unoonotent still, end verigtfs;
There's no to-morrow in him, like to-day.*9®

Tiresias, too, holdB a low opinion of mankind; but his summary

192* 3ssays. p. 301, vol* I*
193* Tfronu? * * o CR.es3**>A n r  ~f 3 3 ,J/ 
194* IV . I .  268, v o l*  V . *
195. Ill, I, 305, vol* YIII.
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of human vices hoc, porhaps, more tho ring of Hobbes than
of Montaigne:

Were every man*s false dealing brought to light.
His envy, malice, lying, perjuries,
His weights and measures, the other nen*s extortions 
With what face could you tell offended heaven.
You had not sinned?19©

This specifio allusion to tho debased motives in humankind 
distinctly recalls the "noturol mn" of the Hnglioh philo­
sopher; the more general tone of the other poosogoa cited 
comes closer to Montaigne and Pasoal, whose pessimism 
adumbrates a more sympathetic than cynical regret that the 
inadequacy of reason renders man helpless in tho faoe of 
Cosmic problems*

196. Oedipus. I, I, 147.
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CONCLUSIONS

The exact measure In whioh the plays of uryden 
reflect the respective attitudes of Hobbes and the French 
skeptics is difficult to sdjudge, and is perhaps indeter­
minable. Many idess which, considered without reference 
to other possible influences, seem to point clearly to 
Hobbes, prove, upon extended analysis, to be equally sug­
gestive cf Montaigne. The inconsistency of human nature, 
the strength of the instinct for self-preservation, the dis­
trust of zeal, the relative powers of reason and passion, 
the generally pessimistic view of humankind —  all are 
similarly treated, but with varying emphasis, in the writing 
of the two men; and the religious doubts freely voiced by 
the characters oscillate between the materialism of the 
English philosopher and the suspended Judgment of the 
Pyrrhmists. notwithstanding, satisfactorily definite con­
clusions may be reaohed concerning the dominant trends of
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thought which manifest themeelves in the dremetio works, 
and tentative decisions made regarding tho intellectual 
history of the poet himself*

Drydon's preoccupation with the nature of causation
and the problem of Free Will unquestionably owes much to the

*
theories contributed by Hobbes to the contemporary discussions 
of the extent of human freedom* The reasoning of Adam, parti- 
oulorly, in the new version of Paradise lest, the reflective 
speeches of heroic personages, the consistent Inability of, 
characters to act as their reason tells them to be advisable, 
and the prevalence of allusionB to fate can scarcely be ex­
plained on;any ground other than that the poet was a 
determlnist. And, moreover, in 1664 when he wrote the 
preface to The Rival LadleB., Dryden was. nearer to Hobbes 
than to Pyrrhonism, for he therein definitely aooepts the 
dogma of determinism* . Chronology may or may not be signi­
ficant in this regard; there are fewer^references..to the 
subjeot in the last half-dozen plays than in the earlier. , 
ones, although they still occasionally .appear, and although 
Fati is still, a recurring motif* The last of the long, 
reasoned discussions of Free-Will o o c u t b  .in The Spanish , 
Friar, (1681); and in suoh late plays as Don Sebastian1.

1. 1690.
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end QleomoneB.3 the characters ore loss at the mercy of the 
Irrational part of their own natures. In Love Triumphant. 
the final dramatic piece, however, elements of Hohhiam pre­
vail in the treatment of character.

In addition to Hobbist determinism, Dryden clearly
%

reflects, in hia portrayals, the materialistic motives of 
interest and of Belfishness, 8nd occasionally suggests a 
philosophic monism in making the mind wholly dependent'upon 
the body. The implication of monism in Gleonidas* doubt of 
the independence of soul;® end the outright admission of 
such doubt in the Dedication to Aureng-Zebemayalso owe 
something^to Montaigne* for in the same dedication, the > 
poet refera to Montaigne'-s assertion"that "when the body is 
out of order, its companion is’seldom at his ease".* The^ 
dramatist knew Hobbes, however, end must have found in him a 
more emphatic and cogent statement of the idea with whioh 
he was dallying. It is not safe, since this is true, to'*
8 88umo'that the first encountering of monism was in Montaigne,®

The completely insensitive attitude of heroes and 
heroines toward find moral distinctions are unquestionably 
the product of the same ethical conceptions which diotated - 
the nominalistlo definitions of the virtues given by the Sage

3. In Oleomenes.
4. V, p. 1W.
5. In any osse, it would not have been politic, in view of

public opinion, for him definitely to associate himself 
on this point with Hobbes.
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of Malmesbury*- The prefaces In whioh the poet writes about 
his creations. It has been noted; nullify the theory that 
degraded motive and ethical blindness in characters arise 
simply from artistic insufficiency, for in them Dryden him­
self reveals the seme moral obtuaeness*6 Although the pre-I
dominance of passion over resson may have e French as well 
as an English parallel, it is probable that it, too, has its 
roots in materialism* Montaigne, like Hobbes, admits the 
oommonly.superior strength of the pesalons; but, at the Bame 
time, ho provides for the disolpllulng of the emotions, and 
by no means is of the opinion that mantis wholly helpless 
in their toils* The majority of persons do not.perhaps, 
exeralse this discipline; but nevertheless a,certain degree 
of Stoloi8m is possible, and he reoommends moderation with r 
the assurance that he Is not mouthing.vain exhortations.7 5 ... 
Hobbes, on tho contrary, sIIowb for no curtailment of the ? 
passional^life other than that whioh.the foroe of an external 
power oan validate* :The "Dryden character", cognizant of his 
weakness, has none of the elements.of Inner strength whioh 
Honteigne holds out;as. Ideally, tobe attained, but is, 5 
rather, more fully in accord with.the complete inner,determinism 
of the "Hobbist Man"* -

6* of. Prefaoes to Cleomenes and Secret Love, especially
7. of. Sss8ys. Book 1. Chap. 20.
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Id religious and political idc o b , finally, Dryden 
and liobbes arc akin* The characters in the ploys often 
veer away from mere suspended Judgment, toward a materialist's 
view of heaven, or on atheist's view of tho probability of an 
aftor-life* Politically, they arc monarchists; and oohoeo of 
Hobbos come from the eraphasla on force In governing, upon tho 
dangers of relying on subsidiary councils or of divining .the 
power in any wy, upon.the hazards of zeal, and on the evils 
of the state of nature* The conservatism of tho poet is also 
in the tradition of the French Pyrrhonist; and in tho dedication 

Aenols. Dryden agrees with Hontsigne that "an honost 
man ought to be oontontod with that form of government, and 
with those fundamental constitutions of it, which horeceived 
from hie ancestors, and under which himself was born*.8 Oon- 
servativo hatred of ahenge end seal was common to both jrrenoh 
and Zngllah philosopher, but the stress,upon power and force 
is o definite reflection of the latter*

Svidenoes of Hobblsm in the early non-dramatic works 
are sparso, but so also, before 1683, are proofs for Pyrrhonism

-an-'* * ** " ‘ • • ** - ’

or Deism or any, of the ideas often attributed to Dryden* The 
central reasoning in Absalom and Aohltonhel.however. parti- 
culcrly the allusion to tho stato of nature,^ suggests the 
Leviathan; and in both the same poem and The Hedal.1° the

0. £ S3 a m s. f h W. P. K m  * V ^
9 .  c £ . A  e #  v e V r  £ . * < / '  : Y  ; ; >.* - .  ■ / "
10. Best of*Dryden, p., ■ ’ * .Y":-’y ■•••.V--. I-'-..
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motives of self-intorest are emphasized, and the conclusion
reached that "pow'r is ever wise". In the light of a minute
study of the plsys, Professor Bredvold's summary dismissal of
the Influence of Hobbes as being relatively unimportant —
of no more significance, in fact, than that of Descartes —
is ill-advised.** , •

Of Dryden's affinity with the skeptical trend of his
age there is incontrovertible proof in the prefaces. Accused
of trying to dictate the laws for dramatic poesy, he repudiates
the charge, in Defense of An J2aBay. and indicates his familiarity
with the history of skeptical thought; r

.... I must crave leave to soy, that my whole 
discourse was skeptical, according.torthat way 

! ’  ̂ rof reason which was used by'Socrates," Pisto, 
and all tho Academics of old, which.Tully,and 
the best of tho Ancients followed,'end which*is 
imitated by themodest inquisitions of the Hoyal 
Society. (1668)12

In the‘■Preface to An Evening* s Love.'̂ wrltton during the same
yeer.he shows an unwillingness to form categorical judgments
either'in art or in philosophy: "Why," he sskB, "should there
be any Ipse dixit in‘our poetry any more than in our philo—

11 . . . / . . ,,,............ .......
sophy?!3 Pour years lster (1682), he disavows the intention
of iimposing his religious views upon the iiother Church.with
this admission: : ^ ? —

11. I have fBiled to find any real evidence of Cartesienism
other than the single instance of Adam’s reasoning about 
the I in the State of Innocence. Act , Scene , and 
ones“ similar instanoe In Amp’fljCTryon whioh Dryden took 
over from tho French source. CBrteslanlsm may be sug­
gested by the few so-called delstioal passages.

12. Quoted from bredvoid's Best of Dryden, p. 474.
13. Works, vol. III.
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Being naturally inclined to skepticism In philo­
sophy, -I have no reason to impose my opinions in 
a subject whioh is above it*1*

Commenting, in the Preface to flylvae. upon the tone of 
finality in Lucretius -- and in Hobbes — , he states that, 
in translating the Homan poet, hehas laid by his ’’natural 
diffidence and skeptioism for a while; totokeup that dogma­
tical way of his#.***® Ho less assured then his doubting 
mind i8 Dryden's thorough acquaintance with'the writings of 
Michel Montaigne, and liis admiration for them* The prefaoes

Pop Sebastian and All For Love oontaln illusions to the~~~ ' r 1 ” ~ >;
wisdom and honesty of Montaigne; and it haB been noted that 
the dramatist justifies his characterisation of Dorax by 
reference to the essayist's reflection on-Inooristanoy.
These sympathies with skepticism and its preeminent French> 
exponent make it doubly safe to state that oertein ideas in 
the plays beer the stamp of Montsigne and his followers in 
the Pyrihonist school. The exact Independent indebtedness 
of Dryden to yrenoh skeptioism is, on the basis of the dramatlo
work alone, difficult to determine.' Qualities of human nature

* ,

like self-intereBt and strength'of passion, are stressed by 
Montsigne, but they loom ’larger in the writings of Hobbes.
The surest link between Dryden and the continental free- :

14. Brodvold. Best of Dryden. p. 190.  ̂ ‘I v : ^
16. Prefsoe to Sylvaa. BosC^of Dryden. p. 492. " - >

... '» ; ■ '** f
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thinkers appears in the religious views of the dramatic 
cherootere. Unquestionably there is, in the plays, the 
strain of fidelsm which Professor Bredvol’d posits as the 
unifying fsotor in the poet’s thought* YOierever there is 
a prolonged discussion of religion, the inadequacies of 
reason and the compelling necessity of faith are expounded, 
Psssages suggesting rationalism or Csrtesianism ere very 
rare; deprecation of reason is frequent, and the relativity 
of religious standards,perceived by a study of the practices 
of different oountrios, is recognized in several plaoes, . The 
prevailing tone in speeohes pertaining to the after-life, 
its character or its. reality,- is one of doubt, although at 
times, it has been observed, the doubt verges dangerously 
upon disbelief. There is no mention of Pyrrho in the plays 
or their prefaoes; and from what Dryden himself says of hlB 
doubts, there is no proof thst his skepticism was of the 
Pyrrhonio oast;1® that it was philosophically thoroughgoing.
But thd fideism, taken with the known connection with Montaigne 
shows definitely enough that he was in that tradition,1^

There is no evidence in the plays of direct borrow­
ing from the poetry and drama of the French school of free­
thinkers headed by Thoophlle de Viau, But their intelleotual

16* In Oh, 1 of his book, gredvold speaks of the protean
nature of skepticism in the century, and of the im- 4
possibility of narrowing it to the exaot principles of 
Pyrrho,

17, Dryden knew the fldeistlo writings of Father Simon, for
Religlo Lalol was dedicated to the Rnglish translator of
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descent from Montsigne, the similarity in the themes of 
their work end those of Dryden's comedies, and the faot 
that they constitute the chief literary expression of 
libertinism in the period —  all Justify a study of them 
along with a study of Dryden. It has been observed that, 
despite the poet's avowal that he wrote his comedies to 
plesse a public and that they in no wey reflect his own 
ifleas or tastes**8 there is a remarkable unity in the 
conception of human character in heroic play and'comedy* The 
libertine of the comedies represents the logical outgrowth 
of the passional psychology of the heroic plays. Just as the
: i - ? -’ N . o  r:i Y :: Y a"* H Ur v :: i*
Frenoh libertlns represent the logical extreme of Montaigne's 
naturalism.

There Is, in one sense, a unity of tone throughout 
the plays* They show no significant concern with the more 
idealistic currents of thought in the seventeenth century;

/ i‘**’' - , r- ,■ i . '• •» ' *• . .. '*» Jl ' r V3 •''?■ -V
'• v  • ■ > 1 i ; ^  *• ’ ' •« ' ' ' '' *v * •’» '■** 4-'' >*' %Platonism or Stoicism may creep in at rare intervals as

■ ■*.: - . -■ ’ '* - i . \  ,> ‘ * - f t'-J. tJ *,-> 1 if ’ ’5 ' -I -:<s •-*- 1 vliterary adornment or, in the former ease, as a conscious
T ' ■'/' V  ' -s , -t, v  J 1' ; ' ’’'i ' J  ?' T'-J, ” i' I  i j * V  r.:borrowir^ from Frenoh romance; but the prevailing spirit 1b 
worldly, skeptical, even materialistic* There is no reason 
to doubt that Dryden characterized himself aright when he

^•(ocnt'd)* Simon's Hlstolre orltlque du Yleux Testament.
a work skeptioslin purport, which attempts to show ’ 
the inrellability of Biollcal text* Of. Bredvold, p* 101. 

18* Defense of an Essay.
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alluded to his naturally Bicep tic el temperament; and that 
temperament undoubtedly accounts for the type of idea which
he commonly reflects, as well as for the course of his own' . r ' : r ■ >
intellectual history* It has boon affirmed repeatedly by 
defenders of the faith, especially during the oonfllct in 
the nineteenth century between religion and science, that 
to remain an agnostic is, practically, to lean more definitely 
toward the presumptions and the ethical consequences of 
materialism. And so Dryion does. Although at bottom the 
dogma of sense and motion and. the curative powers of political 
order is as incompatible with Pyrrhonism as the dogma of 
metaphysics, Hobblsm might naturally appeal to one of _ 
skeptical inclination, who had not plumbed the depths of

i •- ■ • - ■ ' (  ■ ' '  r -  . :  : V. i  C. ' ■.

doubting, as a philosophy' of commonsenso,’cynical about 
human nature, distrustful5of that whioh*is not to!be Been

\ ‘ St •

or felt or hoard. To minds not hardened to, a world without 
discernible purpose, the ethical result of being out apart 
from the eternal by a physical mon 1bm and the result of 
denying the validity of the reason in formulating standards 
are the same, hither is likely to produce the Hobbist con­
ception of men's life as nasty, brutish, and short; to foster 
the abandonment of all serious elm. Kven in a relatively high 
type of oharaoter either may eventuate In the elevation of the 
passions; on a lower plane, either is a passport to libertinism.
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Which of these ultimately exerted the greater influence 
upon the ideas in Dryden’s plays no one can say* It is 
evident that, for a tine at least, the dramatist was pro­
foundly touched by the philosophy of Hobbes; and, .from the 
recurrence of such ideas after 1683, it seemB probable that 
what was no doubt an unoonscious blan toward materialism 
lingered after the poet had come definitely under the sway 
of Frenoh skepticism. It may well be that a general dis­
content regarding human knowledge and institutions, attrlbutabl 
to both sources, accounts for the unexpected frequency in
the plays, of the theme of romantic escape. The heroine of 

\Marriage ij la Mode, thwarted in love, would return to the
* •»» woods, end plains, where first my love began.

There would I live, retired from faithless mans 
I’d sit all day within some lonely shade.
Or that close arbor which your hands have made:
I’d search the groves, and every tree, ,to find 

. Where you had carved our name upon the rind...
Thus would I live ...19

Similarly, Joaueta, wishes to Beak out some barren island.
Where print of human feet was never seen*..20

and SebaBtlan goes to live where ’’...from the purling streams
ond savage fruits,’* he racy "have”Wholesome beverage, ond un-

utters
bloody feast.’1 Almsnzor, perhaps,/the most familiar of the 
romantic paBsageB when ho sayB that he is bb free as Sature

19* II. I, p. 295.
20. Oedipus. IV. I. p. 210.
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first me do men
Shoo wild In woods, the noble aovcgo ran.21 

Skepticism end aeterlcllen, end tholr offspring dis­
illusionment, ra&y hove worked hond In bond to bring Dryden, 
finally, to the liothor Ohtiroh, in whloh wee "©11 sorrow ©nd 
bitterness, onl ©11 light end Ufa —  ©nd poaoo".

2 . 1. C o  n  t } U  e s i r  X , X ,  */ 3  .
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Blake, 211a: "Dryden and Waller as Members of the Royal

Society", Publication Modem Language ~ - -  r 
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Publication Modern Language Association (1907).
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Dryden1a Plays and Dates of Publication *

The Wild Gel lent (acted in 1662-63) 1669
ThoRlval Ladles 1664
The Indian Queen ,(in collaboration with

Robert Howard) 1664
The Indian Smperor 1667
Secret Dove, or The Maiden Quo an 1668
Sir Martin Mar-all 1668
The Tempest (in collaboration with Hsj. Devenant) 1670
Tyrannic Lore 1670
An Kvenlng*b Love 1668, 71
The Conquest of Granada 1672
Marriage a la Mode * 1673
The Assignation, or Love in £ Nunnery 1673
Amboyna 167,3
The State of Innocence 1674
Aureng-2ebe 1676
All For Love 1678
Mr. Limberham, or The Kind Keeper 1678

* Malone's list, an enlargement of that appended by Dryden 
himself to King Arthur.
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Oedipna (in collaboration with Nathaniel Leo) , 1679
Troilna end Creaaida v " 1679
The Spaniah Triar 1681
The Lake of Gu Ibo (in collaboration with Lee) . 1683
Albion and Albanina 1685
Don Sebaatian 1690
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Amphitryon 1690
King Arthur 1691
OleomenoB 1692
Love Triomphant 1694
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