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I. Biography.
In the Greek Anthology there are thirty-seven eplgrams
which are assigned by the MSS. to one Marcus Argentarius.l
~ Concerning the life of this author practically nothing 1is

2 Unfortunately, he is not so much as mentioned by

known.
the other poets of the Amthology. Furthermore, his own poems
are devold of information which we are Jjustified in regarding
- &8 blographilcal, and even of casual allusions which might
help us to establish his floruit. Many other poets of the
Anthology (g.g. Lollius Bassus, VII, 391; Apollonides, IX. 287;
Crinagoras, VI. 161; Antiphilus, IX. 178) occasionally mention
v contempofary public events or celebrate well-known public
?figufes, but nol so Marcus Argentarius; we look in vain for
,aueh references in his epigraﬁs.5 Those individuals whom
he does mention are mere names to us. Thus the Charmus who
- 18 described in 15 as a victor in the Isthmian games appears
‘néﬁhsre else in ancient literature, and the Cincius of 35,
’appérently a Stolc philosopher, cannot be identified with
‘anyone of the same name who is known to us from other sources.
Two other references in the eplgrams are only slightly

mére 11luminating. In 7-the activities of the Chaldael are

SHEF : /
1. Or simply Argentarius. A.P. VI. 246 is inscribed Fihoopmov,
0¥ 8¢ ’Aevevrae’ov . 0Of. the commentary ad loc.

“The chief secondary source 1s Reitzenstein's article,

E. 8. v. Argentarius. :

Iffwgvmay argue e silentio it would thus appear that
itarlus was not connected with the imperial court.
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mentioned. This glves us, of course, no certain indication
a8 to the date of composition of the eplgram in which it
océﬁrs, but at least suggesfs the imperial period, during
VWhioh these seers were particularly active;4 The oath "by
‘the altar of Sarapls and his sceptres" in 29 points to the
same epoch, for although the cult of thls divinity had been
officially introduced at Rome in 43 B. C.,5 1t dld not be-
come extensively popular before the principate of Tiberius.6
In 26.3 we meet what at first sight appears to be a
geniiine autobiographical touech in the author's allusion to
his'poverty. Poverty, however, is a relative matter; and
- what 1s more, 1t is entirely possible that we have here a
mere poetlic convention, a pose deriving from the sincere and
heart-felt7 complaints of Leonidas of Tarentum (cf. of his

epigrams especially A.P. VI. SOO and 302), who, as we shall

see, exercised considerable influence upon many subsequent
poets of the Anthology, includling Marcus Argentarius. The
ééme convention, 1t will be recalled, appears in Latin poetry;
ef. Catullus XIII, Martial passim. |

Thus Argentarius' epigrams contain virtually no bio-

graphlcal information. However, certain concluslons regarding

4, Cf Tacitus Ann. II. 27.2 and Furneaux ad lec. The Chaldael,
of course, enjoyed a certain vogue much eariler; cf Cato De
:%g rl Cultura V. 4, Valerius Maximus 1 Epit. 3i3.

B 1lls ad Catull X. 34.

6. 0%, Roeder H. E. 8. v. Sarapis, p. 2416.
7. Cf. J. Geffcken, Leonidas v. Tarent, Jahrb. f. klass.

Phil. Supp. 23, 1896, p. 120.
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the date of his floruit may be reached through a study of the
rosltlon occupled by his poems in the structure of the Pala~

| tine Anthology. This collection, as it now stands 1s essen-
tlally a redaction 6f varlous earlier compilatlons of eplgrams
made by an anonymous Byzantine scholar late in the tenth

‘vcentury. Prominent among these earlier anthologles, and
important for determining the date of Argentarius' florult,
are the Zré¢avés or Corona of Meleager and the Corona of
Philippus of Thessalonica.8

. The Corona of Philippus was originally arranged alpha-

betically according to the first letter of the first word of
each epigram; and in splite of many shufflings and rearrange-
mehts of this collection, traces of alphabetical arrangement

, maykstill be detected among poems which belonged to 1t; e.g.

‘éﬂg. V. 107 (Philodemus) beginning [/vwokw , ¥. 108 (Crina-
gores) beginning AeMa&7 s ¥. 109 (Antipater) beginning
Agamuﬁs . Now, we have the expliclt testimony of Philippus
himself (A.P. IV. 2.7 ff.) that the above poets were included
in his Corona. But let us continue with the series: V. 110
(Afgentarius) begins?E&xe/ » V. 111 (Antiphilus, another
poet mentloned by Philippus) begine E7vov , ¥. 112 (Phllodemus)

8. PFor further detaills concerning these collectlons cf.
‘Sohmidt-Reitzenstein, R. E. 8. v. Anthologia; von Christ-
Sehmid-8t8hlin, Geschichte der Griechischen Literatur, Munigh
1920, vol. II, p. 1567 f.; P. Waltz, Anthologle Grecque (Bude),
Paris 1928, vol. 1, p. VII £f.; J. W. Mackall, Select Epigrams
from the Greek Anthology, third edition revised, London, §§II,
p. 13 ff.
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begins Vﬂ040—97|/ , V. 113 (Argentarius again) béglns'
;)‘/-//o c:r97;s ,» V. 114 (Maecius, unknown) begixﬁstf/ X oh 9777;’ ,
V. 115 (Philod.enius) begins )//p & o (gyv, Given this s$ate
;é:yaffairs the obvious conclusion is that Argentarius (and
Maecius too, incidentally) was one of the poets'of the
‘Corona of Philippus,9 and by the same tokens, that his
epigrams‘must have been written before the date of pub-
lication of this anthology.lO
When was Philippus' Corona published?\ Conrad Cichorius
has argued convincingly that it must have appeared during the
-principate of Gaius.ll Of the eight epigrams of Philippus
‘(out of a total of eighty-four) which can be dated, all must
~be referred to Galus' reign, and, in fact, to the years'
vv57~59 of this era. None of the eplgrams, therefore, includes
a reference to Glaudius, and this fact, even though negative,
seems highly significant. |
5 Furthermore, if the epigrammatist Gaetulicus, whose
‘poems are not included in Philippus! anthology,12 is to be
ldentified with the Cn. Lentulus Gaetulicus who was executéd
in mid-October of 39, the date of publicatlion probably falls

9. The fact that Argentarius is not mentioned by Philippus
a8 one of the poets does not impair the validity of this
conclusion, for the catalogue given in the prooemium is 1in=
gomplete. Cf. A P. IV. 2,13 f. cvvenm/ghenrovs 4 ﬂtp/rrovJ/
&71(0.«0-0;/ 615 +0Fhz)s avlesriv,

10,  Epigrams by Argentarius are included in several other
Philippean series, viz. A.P. V. 104-133, VI. 227-261, VII,
364-405, IX. 215-31%, IX. 541-562, XI. 23-46.

R £ A Ro$ische Studien, Lelpzig 1922 p. 341 ff., and especilally
Pa 654 .

12. His eplgrams do not fall within any of the Philippean
alphabetical series, nor 1s his name given in the catalogue
in the prooemium.
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gsome tlme after this date,15 for it is quite likely that the
epigrams of this distinguished man would have been included
'béfore his fall from favor. The most probable termini for
the publication of the Corona, then, are A. D. 39 and A. D,
41, the year in which Galus was murdered; hence those poems
by Argentarius which have come down to us seem to have been
written before ca. A. D. 40, and consequently his florult may
with some probability be placed before thié date.l4 A

terminus post quem for his floruit is offered by the publi-

cation of Meleager's Corona toward the middle of the first

G.,ls since Philippus' collection included only

century B.
poems written after the appearance of the anthology of his

well-known predecessor.l6

13, K. Muller holds in opposition to Cichorius (in Die gg%—
ramme des Antiphilos von Byzanz, diss., Berlin, 1935, p. 14 ff.)
w%ﬁ t the "Caesar Nero" pralsed in A.P. IX. 178 (Antiphilus)
as a benefactor of Rhodes 1s not to be identified with the
emperor Tiberius (for whose kindly treatment of the Rhodians
ef. Dio LVII. 11) but rather with Nero the successor of
Tlaudius. If we’hccept this view, the Corona of Philippus, in
whiceh Antiphilus' poems were included, cannot have been pub-
lished before A. D. 53, the year in which Nero was instrumental
‘in securing the liberty of Rhodes (Tac. Ann. XII. 58). Cf.,
‘however, the rebuttals of Muller's case 1n Gnomon 13, 1937,
p. 452 (A. Wifstrand) and Deutsche Literaturzeltung 57, 1936,
p. 1567 f. (R. Keydell). -
14, Thus Reiske's suggestion (cf. Jacobs' edition, vol. III
‘part 3 pp. 860-61) that Marcus Argentarius may be identlcal
~wlth the Marcus of Byzantium of Phllostratus Vit. Soph. 1.24,
who flourished during the reign of Hadrian, is untenable.
15, Cf. P. Waltz, Anthologle Grecque (Bude), vol. 1, p. XVI.
16. Cf. Philippus’ procemium (EﬁE. IV. 2) vv. B-6: 23d& madciori-
pwv E1dWws :f—/\gog, ¢cBle Ka’u:}r\é, [ yvw6: K@t Smlo réewv TV OM yoa’r/x/%\/-
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The rather uncommon nomen Argentarius obviously belongs
to the category of names derived from a trade or profession.
Wilhelm Schulzel7 regards the name Argentarius as akin to

others ending in -arius, such Aerarius and Aurarius, inferring

‘that the first bearers of these names had been socletatum

servi (cf. Varro Ling. Lat. VIII. 83) who upon manumission
were named after the socll to whose familia they had belonged.18
According to this view one of the ancestors, more or less
remote, of Marcus Argentarius must have been a silver-worker
of servile origin. That the poet himself could have been an
artisan appears to me unlikely, for the elegance and finish
of his eplgrams seem to indicate that his youth was spent 1in
a school of rhetoric. |

Schulze's interpretation of the name Argentarius, how-
ever, is open to two serlous objections. FPirst, the indices
of the C.I.L. give no example of an Argentarius who 1s soc. 1.,
although several Argentaril are liberti of private individuals,
e.g. C.I.L. Vi, 0186: A. Argentarius A. 1. Antlochus. Second,

’accbrdlng to the Thesaurus the classlical meaning of argentarlius

is not Ysilver-worker" but "banker'; the word does not appear
in the former senseé before the fourth century. Hence 1t seems

preferable to conclude that Marcus Argentarius was descended.

vfrom a8 banker or the slave of a banker rather than from a

17.‘ Zur Geschichte lateinischer Elgennamen, Berlin, 1904, p. 415 ff.
18. ¥or this practice cf. C.I.L. V%. 9958: P. Monetius soc. 1,
Philogenes.
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BilVer-worker.19

Only three Argentarii are listed in the Prosopographia

Imperil Romani, viz. Marcus Argentarius the epigrammatist, a

rhetor Argentarius who 1s quoted by the elder Seneca, and
Argentaria Polla, the wife of the poet Lucan. Besldes these
three, twenty-one others appear in inscriptions, none of

whieh, unfortunately, can be dated. Of these lnscriptions

20 one is from Beneventun,

and the remaining fourteen are from the city of Rome.22 The

six are of Spanish provenience,

prbvincial Argentariil seem to have been free-born, and, to
Judge from their cognomina (Celsinus, Maximilla, Nymphio,
Valens), were elther of Roman stock or at least were qulte
Romanized. On the other hand the sixteen‘gggggé.who resided
%p'the capital were, with the exception of the aristocrat
Argentaria mentioned above, a rather nondescript crew. Most
of‘them appear to have been.Greeks (gg. the gognomina Eutychla,
Aléxander, Antiochus, Euhodus, Demetrius), and not particularly

well-off in the world: at least three were liberti, two were

soldiers! wives, one was a coactor inter aerarios. No Marcus

Argentarius 1s mentioned, and no Argentarius who was & pro-

fessional man of letters.

19. F. A. Wright (A History of Later Greek Literature, London,
1332, p. 117) suggests that Argentarius' name implies that he
was a manumitted slave and a banker by profession.
20. C.I.L. 1II. 1562 (two), 3283 (two), 5493 (two)
21.V,U'I'ﬁ IX. 1748.

C.I.L. VI, 1975, 2941, 9186, 12300 (two), 12301, 12302
(three) 38766 (five).
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Where did Marcus Argentarius live? We have, it 1is true,
no explicit evidence bearing on this matter, but cebtain
cohsiderations point to the conclusion that his place of re-

sldence was Rome. In.the first place, during the early empire
Rome was a veritable Mecca for literary men of all sorts, both

 Greek and Latin. Further more, most of the poets of the
Corona of Philippus. sojourned there as clients of the great;

- in thls respect Crinagbras, Antiphilus, Phllodemus, and
Philippus himsgelf, to mention only a few, are typical of the
enﬁire group.zs Supporting evidence is contributed by the

fact that the poet hlmself bore a Latin praenomen and_ggg§9,24

that epigram 35 i1s presumably addressed to a Roman ("Gincius'"),
and that, as has been shown above, & large majority of the
~Argentaril known to us lived in or about the capital. On
the other hand, the epigrammatist‘s command of Greek idiom
and’prosody25 is such thaet we may well bellieve, in spite of
hié Latin name, that Greek was his native language.
We have already had occasion to refer (p. 7 ) to a cer-

tain rhetor Argentarius, whose sgententiase, dlvisiones, and

golores are frequently cited in the Controversiae and Suasoriae

of the elder Seneca. Now, this rhetor is the only. man named

23. For other poets of the Corona who lived in Rome of the
index des noms d'apteurs in Waltz's (Bude) edition of the
Anthology.

24. The praenomen 1s vouched for not only by the Bemmata of
t%zéAntho%ogy, but also by eplgram 16.7 &ys éx taprxov yéeas
oyAadY

25. Contrast the eplgrams of, say, Trajan, IX. 388, 389; XI.
- 418, The last contains a false quantity in the flrst verse.
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Argentarius who 1s known to us from an anclent llterary
“source other than the Greek Anthology. Is it possible that
this declaimer and Argentarius the epigrammatist are in fact
éne and the same pe:r’scm'x"‘z6 In the following paragraphs an
~attempt will be made to determine, chlefly upon the basis of
. & study of the date and personallity of the rhetor, whethef
thié identification seems warranted and reasonable.
Argentarlius the rhetor was, as Seneca informs us (Gontrdv.
- IX. 3.13), a pupil of the celebrated professor of eloquence
L. Cestius Pius. Now, inasmuch as Jerome27 gives 13 B. C.
as~Gest1us‘florﬁ1t (forty years of age),28 1t follows that
his pupil's floruit can hardly be placed earlier than ca.
vA.vD. 1; for at the time he entered the rhetorical school
(at about twelve years of age, at the earllest)gg he was at

least some thirteen years younger than his master, who pro-

- bably did not become a teacher of rhetorlic before he had

26. The identification was first proposed by Reiske (Jacobs!
ed. vol. III part 3, p. 860) and is accepted by Jacobs (ibid.)
and Reltzenstein (R. E. s. v. Argentarius).

27, Ad an. 2004, ~ ~ T T )
28. Jerome's actual words are Cestius Smyrnaeus rhetor latine
Romae docult, which seems to be the equlvalent of Romae claruilt
or floruit; cf. Brzoska, R. E. 8. v. Cestius no. 13, ~On the
precise-sigpificance of florult as a translation of gxmace
gee H. Ouvre, Meleagre de @a&arae Paris 1894, p. 24 Lexpression

Hupace a _» en effet, un sens tres net. Ellg s'appllique aux

~hommesg gg% attelgnent la quarantaine ou la depassent de quelques

~.anne@,, and the evidence assembled on the same page in note 1.

Cf. W. A. Edward, The Suasoriae of Seneca the Elder,

~Idge 1928, p. XX.
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‘reached the age of twenty-five. Accordingly, 1t seems
reasonable to suppose that Argentarius the rhetor was not

bbern before 40 B. C.

On the other hand, 1t seems unlikely that he was born
much after this date. The literary activity described by
the elder Seneca in his book took place well before the date

of publication of the Controversiae (ca. A. D. 34);50 for

not only does the author, then in his elghtles, represent

himgelf as looking back to his antlqua studla and optimam

vitae Eartemsl at the time of his writing, but he also

makes 1t quite clear that his three sons, to whom the book
1s mddressed (the middle one L. Annaeus, was born ca. 4 B. C.),

cannot have known the rhetoresg of whom he speaks:

Tubetis..ab 111is dicta colligere, ut quamvig notitlise

vestrae subductl sint, tamen non credatis tantum

de 111is, sed et iudicetis. (Controv. 1 Praef. 1)

The personalities and actlvities which he describes therefore

32 -
belong to an earlier generation. Now, since in the Con-

30. Of. Schanz-Hoslus, Geschichte der R8mischen Literatur,
Munich 1935, vol. II p. B41.

5l. Controv. 1 Praef. 1, X Pfaef. 22. At the time hls con-
diseipulus Latro (Controv. 1 Praef. 22) was still admodum
iovenis (Controv. 1 Praef. 24).

B2. This conclusion is supported by the florults of several

of the declaimers mentioned in the Controversiae. Cestius!
ffloruit is 13 B. C.; that of M. Porcius Latro, 4 B. C. (Jerome);
$hat of Albuecius Silo, 6 B. C. (Jerome); that of T. Labienus

48 even earlier (color orationis antiquae, Gontrov. X Praef. 5);
jAsinius Pollio was born in 76 B. C.; efe.
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‘troversiae and Suasoriae Seneca represents Argentarius as

8 gkilleﬁ declaimer and therefore in all likelihood &a man

at least twenty-five years of age, the date of his birth

cannot plausibly be placed later than the fourth decade B. C.
Argentarius the rhetor was a close imitator of his

teacher; so much so, in fact, that Cestius 1s said to have

exclailmed upon more than one occasion, when particularly

vexed by his pupil's want of originallity quid putatis Argen-

tarium esse? Cestl simius est.55 To which Argentarius

34
~replied with characteristic scurrility quid putatlis esse

Cestlum nisl Cestl cinerem? and as if his master were al-

 ready in his grave, he would swear per manes praeceptoris

fgg;L_§g§§;.55 He never declaimed in Greek, although it was
’his native tongue, but always in Latin, usually ex tempore,
and in a mordant, caustlc style characterized by elaborate
rhetoric and a fondness for word—play;.gg. e.g. Controv.

1.4.3 anti patriae quam patri negavit manus and VII. 2.2,

:respice forum: hic sub Cicerone sedisti; resplce rostra:

hic supra Ciceronem stetisti. If we may Judge from the fre-

guency with which Seneca quotes the rhetor, his declamations
~were at one time much admired; and indeed some of the
quotations, e.g. Suas. VII. 7, in spite of their artificial

and over—seasoned style, are not without & certailn eloquence.

33, Controv. IX. 3.12. :
34, Tontumeliose multa interponebat, Controv. IX. 3. 13.
35, Controv. IX. 3. 12.
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It thus appears that there 1s much to be sald for the
suggestion that Seneca's Argentarius rhetor is to be identi-

fled with the Marcus Argentarius of the Greek Anthology. Not

only did both of these litterateurs bear the same nomen, but
1f the concluslonsarrived at in the earlier paragraphs con-
cerning the epigfammatist are correct, both reached thelr
Znuaf during the early empire, both lived in Rome, both were
Greeks and trained rhetoriclans. Furthermore, thé fondness
'for word—pléy, caustlc utterance, and elaborate rhetoric

which characterized the sententiase, divisiones, and colores

of the declaimer are equally characterisgtic, as we shall see,56

of the epigrammatist. Finally, during this period 1t was by
hg,means unusual in Rome to combine the'practice of verse-
writing with declamation; for example, Addaeus, Aemilianus,
and Diocles, three other poets of the Corona of Philippus
(pérhaps also the Bassus of A.P. V. 125, etc.) are in all
likelihood to be identified with the rhetores of the same
‘names who are quoted, along with Argentarius, by the elder

37 with sonme

Seneca. As a matter of fact, P. Waltz assumes,
probabllity, that these rhetor-poets formed a literary group
“under Seneca's patronage, analogous to the coterie of epi-
grammatists which had gathered about @icero in late Republican

”fﬁiﬁes.

36, Gf. Introduction, sectign IV.
37. ZEnthologie Grecque (Bude) vol. 1 p. XVII n. 4.
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IT. 8tructure of Argentarius! elegiac couplet.

A, Use of dactyls and spondees.

In the following table the proportion of dactyls and
‘spondees in the feet of Argentarius'! verse 1s compared with
the proportion in his contemporary Antiphilus; in three
typilcal Alexandrians, Callimachus, Ascleplades and Posidippus;

and in Homer.

1. My statistics for Homer are computed from the figures of

K. Meister, Die Homerische Kunstsprache, Leipzig 1921, p. 7;

- those for Callimachus, Posidippus, and Ascleplades from the

 figures of P. Schott, Posidippl Epigrammats Collecta et
‘I1llustrata, diss., Berlig 1905, p. 73; those for Antiphilus
frem the Tigures of K. Muller, Dle Epigramme des Antiphilos
von Byzanz, diss., Berlin 1935, p. Z2.
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15.

It:will be seen that the hexameter of Argentarius and Antil-
;philus resembles the Alexandrien rather than the Homerlec in
thése three particulars: first, Homer admits spondalc verses
felatively often, while the epligrammatists admit them almos?t
'never; secohd, in Homer spondailc first foot 1s practically
ag common as spondalc second foot, whereas the eplgrammatists
exhibit a marked preference for spondalc second foot; and
finally the Homerlc verse is in general rather less dactylic
than the verse of the eplgrammatists. Homer's hexameters
are 749 dactylic; Argentarius' Hexgmeters are 777 dactylie,
Antiphilus' 80%, Ascleplades! 79%, Pbsidippus‘ 81%, Callimachus'
82%. The preponderance of dactyls in the verse of the epl-
grammatists 1s due to a desire on the part of these wrlters
to produce an impresslon of grace, lightness, and speed.
by With regard to the disposition of dactyls énd spondees
in his hexameters, Argentarius has a distinet predilection
for four schemata, namely: dsddd, which occurs twenty-six
times; ddddd, which oceurs twenty-one tilmes; ssddd, which
occurs thirteen times; and sdddd, which likewlse occurs
thirteen times. Other schemata which are used are, in order
[6f frequency, dsadd (six times), dsdsd, sddsd, ddsdd, sdsdd,
- ddded, and sssdd; the schema of one vefse is in doubt.2 Thus

Qf the thirty-two schemata posslble in the hexameter (six-

2. ‘Viz. 15.3. See the apparatus criticus ad loec.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



16.

teen if spondaic verses be exciuded) Argentarius employs
eleven.

Antiphilus? Ascleplades, Gallimaghus and Posidippus
resemble Argentarius in preferring the four schemata mentioned .
above to all others, but they differ from him with respect
to the relative frequency with which each schema appears.,

In their poems the versus holodactylus is used most often,

then dsddd, sdddd, and ssddd, in that order.
It will be observed that both Homer and the eplgrammatists,
~An order to avoid cutting the hexameter into two halves with
ldentical metrical terminations, seldom employ a dpondee in
the third foot. When Argentarius admits the spondee in this
place he does so in order to admit a proper name (three
b'times), or breaks up the second half-verse by ending the line
with a'bucolic colon (ten times). This was Callimachus'
pféctice.s There are only four cases 6f "unexcused" third
spondee in Argentarius.
Argentarius further resembles Callimachus in hls avoidance
of three spondees in succession (exception: the schema sssdd
~occurs three times), in his complete exclusion of spondaic
verses, and in the construction of the first colon of the

penhtameter,

i;s;;*cf. G. Heep, Quaestiones GallimacheaekMetricae, diss.,
' Bonn 1886, p. 16 T.
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B. Caesurae.

In his use of caesurae4

also, Argentarius diverges from
Homeric practice and inclines toward that of the Alexandrians.
The most common main division in Argentarius' hexameter is
dlaeresis after the fourth foot, the so-called bucollc caesura,
which occurs fifty-nine times (57%). Callimachus likewlse,
the Alexandrian «ar ?{ox%v , prefers this divislon to all
‘others.s In Homer approximately thirty percent of the verses
are bucolic.6 Argentarius uses the 7ousy «Xara reirov  reoxarey
as principal caesura thirty times (29%) and the penthemimeres
~only ten times (99). Calliméchué, too, shows a decided pre-
ference for the former, whereas Homer employs these two
‘caesurae with approxlmately equal frequency.7 The trihemimeres
and hephthemimeres, always rare in Alexandrian and post-
Alexandrian poetry, occur in Argentarius four times and once
respectlively, so as to seem almost anomalous.
Although "secondary' caesurae are usually lightly

marked and the detection of them ls to a certain extent

a subjective matter, yet 1t 1is not difficult to make a few

4, By the term caesura I understand a word-ending within a
‘foot which coincides wlith a rhetorical pause, and which 1is

usually marked off with some sort of punctuation Gf. the_

Anonymus Ambrosianus p. 215 Toresy éé— reov ﬁ/ﬁwv e;rnv 5 poros o
,&c—mwg ev ue«:/zf) TBU emovs A:a\/omv m-,y/.mv‘ emrzyée/ws

- deppavovoa (Quoted from Studemund's Anecdota Varia, Berlin
1886, v. 1). ,
5. Cf., W. J. W, Xoster, Traité de Metrique @Grecque, Leyden
1936, P. 55

6. Cf W. R. Hardle, Res Metrica, Oxford 1920, p. 15 f. :
7, Tf. F. Beneke, De Arte Netrica Callimachi, diss., Strass-
: burg‘Isao, p. 25,
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~generalizations concerning their occurence in Argentarius.
»In the first place, they are quité rare in verses with the
Vnwué xu?& n#%ov 7roya;;v » probably because thils caesura
divides the verse into two nearly equal cola. However, where
the main caesura occurs nearer the beginning or end of the
verse, as the penthemlmeres and bucolic diseresis, secondary
'caeéurae are not uncommon; these two, in fact, often comple-
ment each other, although each also appears alone in many
verses. In about & dozen cases the Topy Kare Te/rov Teoxarov
1s essoclated as secondary caesura with bucolic diaeresis.
The most common division of the pentameter--occurring,
of course, in addition to the dlaeresis in the middle of the
verse--is the caesura following the first half-foot; there
aré ten instances of this.A Seven strongly marked trihemimeral

caesurae also occur, and strong diaeresis is found after the

first foot fifteen times.

C. Stopping.

The question of pentameter caesurae leads naturally to

that of enjambement or stopping. In Argentarius'! eplgrams

the heavier marks of punctuation--colon, period, dash, ques-

tion mark--usually occur at the end of a pentameter (eighty-
>one times), eften after bucolic diaeresis (fifteen times),
‘seldom at the end of a hexameter (four times). They are
found at various other places, especlally after the first

foot of the pentameter, fifteen times.
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- The rule governing Alexandrian eleglacs, that the sense
should not run over from a pentameter into the following
hexameter, holds for Argentarius with three exceptions
(13.3, 19.5, and 32.8), where the hexameter begins with a
proper name or a vocative.,

As for the length of the periods marked off by heavy
punctuation, those of one distich only occur more frequently--
forty-four instances-~than any other type,'aé indeed is to
be expected in eleglac verse. Ten epigrams consist entirely
of such distichs: 6, 10, 12, 24, 27, 31L. 33, 34, 35, 36.

On fhe other hand, longer periods occasionally present them-
selves, e.g. 1 (four verses), 11 (four verses, the entire
epigram), 14 (six verses, the entire epigram), 15 (six verses),
16‘(six verses), 20 (four verses ), 21 (six verses, the

entire epigram), 22 (four verses), 26 (four verses). Seven
periéds of a single verse occur.

Argentarius does not affect the dialogue-epigram8 con~-
slsting of a number of very short sentences, although these
are not uncommon in the Anthology (cf. e.g. A.P. V. 46, V. 101,
VII. 307); furthermore, for the most part he avoided perilods
‘of less than a single verse. Only twenty-two examples of
these are to be found in his eplgrams. Twenty-four peribds

of a verse and a half occur.

8. 5 and 37 conslst of a short question or statement by one
person followed by the rejoinder of another.
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D. Length of syllables.

Sb~calléd correptlo Attlca is rather rare in Argentarius!
poems;”as in eleglac verse in general; in the elghty-four
‘cages where a short vowel ig followed by a mute and a liquid,
the syllable 1is counted as short only thirteen timew. The
cémbinations which do not make position are ne (five times:
8.5, 11.3, 26.2, 32.7, 37.3); r1p (twice: 17.1, 23.8); «A
(twice: 5Q1, 35.5); )p (fwice: 28.5, 33.3); éf (29.3 only);
and ¢€ (5.1 only). It will be noted that in every case but

- two the combination lncludes the liquid rho.

Of the seventy-one cases where a short vowel followed
by & mute and a liquid make up a long syllable, & scant
~half dozen occur in that part of the foot which bears the

ietus, while the remainder occur in the unaccented portion.

E. Pentameter close; four word pentameter.

An examinatlon of the final words of the pentameter dls-
closes a marked difference between Argentarius and his Latin
cbntemporarys'Ovid. In the latter, disyllabic close 1s
virtually de riggeur; in the former, as in most Greek epi-
grammatlists, 1t 1s relatively rare, occurring only nineteen
times in a hundred and‘fouf verses. Argentarius prefers to

“end the pentameter with a word of three or more syllables.

The monosyllabic close is never used.9

: 9;‘ Indeed, in only five cases 1s the dideresis of the penta-
~meter preceded by a monosyllablc word.
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Each colon of Argentarius' pentameter consists of at
1east two words. The four-word pentameter 1s used twenty-one
times: of. 1.6, 6.2, 11.4, 15.6, 16.2-4-6-8, 19.2-4, 212,
24.2, 25.2-4, 26.2, 8.4, 29.2, 32.2-4-6-8; 1in other words,
tweﬁty percent of the pentameters are constructed after this
fashion. In 25 two of the three pentameters are made up of
four words; 16 and 32 (four pentameters each) are subject

-to this metrical restriction throughout. Of these poems the
first 1s probably imitated from A.,P. V. 135 (adesﬁp.)lO

which has a similar compositlon; the other deals with a poetl-
éél TQ%vS quite’common in the Anthology,ll and Argentarius!
four de force 1ndub1tably represents an attempt upon his

part to outdo hils predecessors in elegance of prosody.

F. Figures of prosody.

'Apocope'of Zwi in composition is found four times:
avbero 15.4, &vﬁduews 16,8, avréAdes 23 .4, avréddovsr  32.7.
Apocope of nh@; in compositioﬁ is found once: ﬂaf>¢é%cuxa/
34.4. Hag;: by itself l1ls apocopated once: 19.8.

Crasis of knf/ and of the neuter of the definite article
is met with occaslonally: méyui:s.z, 7¢Zﬁaywa 9.4 and 30.5,
kowouivyy 15,3, 7008 20.8, Kaéﬁé 20.7, k#v 20.8,'n;;nzd/ 34.4.,

Synezesis and aphaeresis are abgsent from the epigrams;

Elision, which occurs sixty-nine times, is distributed

- among the parts of speech as follows: particles: sixteen

 10. Assigned by Stadtmiiller to Hedylus or Ascleplades.
11¢ With 52 _Ei_f;. ;_Ai,_P;o X. 1, X. '5, X. 6, etG.
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cases of 37, twelve cases of other particles, but only

final epsilon is elided (exception: 52 occurs once); pre-
positions: thirteen cases (final omicron elided six times,
final alpha four times, final lcta three times); conjunctions:
twelve cases; 2A\ 1s most frequent (nine times), and in the

three cases of other conjunctlions alpha, epsilon, and lota

are ellded; pronouns are elided elght times: 7or occurs four
times, ﬂ’ twice, 20 and 72> once each; verbs, five times

(final alpha and lota twice each, final epsllon, 1lota, and

omicron once each). Two elided adverbs are found (ﬂywé;’and
ooKer’ ) and one noun (yvé?aT’).

With respect to position and frequency of elision
Argentarius by and large follows Alexandrian practlce with
cbnsiderable strictness. In one hundred and thirty-eight
hexameters of the epigrams of Callimachus fifty-five words

yare‘elided,lz while in the one hundred and four hexameters
of Argentarius thirty-eight words are elided; thus in the
former eiision ocecurs once in every 2.5 1ines and in the latter
once in every 2.7 lines. Ag the fbllowing table will

- show, both elide most frequently in the first and fifth feet,
and avoid elilsion after the penthemimeres, the hephthemimeres
and the Tbﬁﬁf KQT& 7@}a€fvv Teoxatov . However, Aprgentarius

,;differs from Callimachus in refusing to tolerate elislon 1in

the second foot:

12. Cf. F. Beneke, De Arte Metrica Gallimachi diss., Strass-
burg 1880, p. 47.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



23,

o
<Hto s
+ 0,42
Ty < w W
T} 0
]
OO
POt -
&1 3 4
I R
)|H (]
9| © o)
d < o
J ¥ <t
Lo N
s o~
YO ~
20 O
> @
R Te) <
o) o
vl W o
D o
R '®)
R
I ©
3 —
\‘C\Z le]
pa
3 2
= R
5 i
g =
. R -
58
o £
o <t

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



24.

In the pentameter Argentarius admits elision somewhat
less frequently than in the hexameter (thirty-one times).
LHé especilally avolds 1t in the second colon of the penta-
meter, where it occurs only nine times. |
Hlatus is seldom admitted, and when admitted is subject

to stringent limitation. Of the twenty-three cases in Ar-

gentarius 13 every one 1ls "excused" by the rule vocalis ante

I
vocalem corriptur (e.g.mﬁ4¢h7 errer ). In twenty cases of

the twenty-three we have correption of final & ( nu’and

14
( reor

verb endings only), and in three correption of o
and oo/ ). In twenty-two of these instances the hiatus is
dactylic, while in only one is it trochaic (26.5).
Four examples of hiatus are noted in the first foot

of the hexameter (8.5, 10.3, 34.1, 35.5), two in the second
foot (26.5, 3%.1), two in the third (11.1, 33.1), four in the
‘ifourth (3.1, 5.3, 6.5, 37.5), and none in the fifth and sixth.
‘The remalning eleven instances (2.2, 5.2, 5.4, 6.4, 7.4, 11.4,

15.8, 25.6, 29.6, 30.6, 35.2) occur in the pentameter.

13. In 4.5 the reading of Plan ( mavre ) 1s to be rejected,
~1f for no other reason, because 1t contravenes the rules of
the Alexandrians with regard to hiatus. :

14, Historically of course, there is no hiatus in such com-
‘binatlons as 24da wer Edgeavray ; the diphthong was merely
breoken into its component parts, the second element becoming
a consonant by "hafdening": «o'/;e04 . Neither ancient nor
modern metriclans, however, distingulsh between dipbhhonged
combinatlions and such cases of true vocalic correption as
mhayByn émel . Cf. P. Maas, Griechische Metrik & 129, in
Einleitung i.4. Altertumsawissenschait v. 1, Leipsig 1927,
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In his avoidance of "unexcused" hiatus and of trochale
'shortening,l5 in frequency of correption of final « and o,
and in distribution of hiatus in the hexameter,16 Argentarius

follows the example of Callimachus.

G. Observance of certain metrical rﬁles.

There are certain positions in the hexameter where pause
1§ avolded, and where a word may not end without producing
& disagreeable tonal effect. Although the Greek poets were
obviously aware of the existence of such positions, there
existe no ancient expression to designate avoidance of word-
ending at fixed and definite places in the verse; accordingly,
.modern metriclians have coilned the ﬁechnical term zeugma for
this phenomenon.t?

In the elegiac verse of the Hellenistlic age there
normally exists a zeugma between every spondee and the
‘followlng foot, except when the spondee occurs in the first
 foot; l.e., the following combinations are avoided:

1.% w Ka7 aorwy | Bowos croTels Vel Kal 6:Vu>/yé~l (z 439}

2. Kapriorol 0% Keive! [ macrv Sy SBavaroioiv (A 266, variant hine)

3. Sg oV Tao ;)/op% ;crv«7/(917,/rv> d)ﬁtia)ﬂyf;r) (B /401)

Thevzeugma after a spondalc second foot 1ls observed by

15, Cf. G. Kaibel Philodeml Gadarensis Eplgrammata, Ind.

Schol. Gryph. 1885, p. 5.

16. Cf. 0. Schneider, Callimachea, Leipxig, 1870, vol. 1, p. 191 ff.
~17. Tf. 0. Schroeder, Nomenclator Metricus, Heldelberg 1929,

p. 15 8.v. Bricke.
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Callimachus with very few exceptions;18 Argentarlius dils-
regards it five fimes in fifty-three spondalc second feet,
but only fAater the trihemimeral caesura; cf. 4.5, 12,3,

‘ 13.3, 14.3, énd 29.5. The zeugma after a spondaic third

~foot 1s practically mandatory, since verses with word-ending
at this point seem to fall into two simlilar cola with a

'Saturnian-like ungainliness. Argentarius permits word—ending'
here only twilce in seventeen spondaic third feetlg (27.5,
37.5), but in neither case do‘the two syllables of the spondee
fall within the same word. The so-called bucollc zeugma
(avoidance of word-ending after a spondalc fourth foot) 1is
never dlsregarded by Leonidas of Tarentum, Callimachus, and
Meleager and his circle;go Argentarius, however, has three
exceptions in thirteen spondalc fourth feet: 9.3, 13}5,

25.5., Each of the exceptions 1s preceded by a hephthemimeral
caesura.

y \
w1 which prohibits word-ending «era

Hermann's zeugna,
Téfaefbv Teoxarov , as in the following verse:
'/'73(,)@(/,5 (9—;7(/ peor é—/n’e/?'a )/dva;\zon/ ya,ué/o?refé/ arjrc;g (L 3‘74’)
is observed by a majority'of the poets of the Hellenistlc and

Roman periods. Argentarius disregards Hermann's rule only

18, Cf. W. J. W. Koster, Traité de Métrique Grecque, Leyden
1936, p. 54.

19, B8Bince in 4.1 the word el 1s followed by an enclitic, the

‘rule 1s not broken.

20, Cf. P. Maas, Nachtr& e zur Griechischen Metrik p. 8 (in

CEinl. I, 4. Alt. ed. 3, voI. 1.
”*QI go called after the discoverer. Cf. G, Hermann, Orphica,
Leipzig 1805, p. 692.
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oncev(25.7).
Allied to the rules respedting zeugmata are those which

- govern the phrasing of the close of the hexameter. In most

Greek poets, strong rhetbrical pauses are rare after the

£1fth ictus, rarer still after the syllables following, and

forbldden before a final monosyllable. Argentarius permits

such pauses late in the verse in only four 1nstances: 13.3

xewra— 1 Aote , 15.3 Hfo@dgo/ﬁ/7778/d”e/aoy , 16.7 2/5 oz,

/ 7 22
¢nlon’e y 29.3 JOTAOQE, 774«:7149 .

Four important generalizations formulated by W. Meyer25
wlth regard to the structure of eleglac verse in the Hellenistic
~and Roman periods must now be considered.
Meyer's first rule: _trochee or dactyl in the second
foot may not be formed by the end of a word o:t‘vthree or more
syllableé which begins in the first‘foot, as in
TeTon LI Qci)tav'ozz/ " M 00K otbupe. riaBovro(AP. VII. 283.1).
,Argentarizg-never breaks this rule. Herein he resembles
Anyte and Posidippus; Callimachus and lLeonidas of Tarentum -
| transgress the rule once in every one hundred and forty-
three hexameters:
Meyer's second rule: the penthemimerai caesura may not

be preceded by an iambiec word, thus:

123.» Cf Schol ¢ 21 ou&&ﬂ‘m’o & emooTes Xeovog 700 179w//<c>u
aa’ﬁy,u-»;v emoéxeral.

28, In Zur Geschichte d. gr. u. lat. Hexameters, Sitgungsb.
‘d. Bayr. Akad. 1884, p. 980 ff. .
24. €f. B. Hansen, De Leonida Tarentino, diss., Lelpzig
1914, p. 14,
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7;/,“./?173 o‘e—\ _/gf_\_/g‘l//re;cvou Ke-/c)ao,uelvo\/ ;(9(3&3)’ (_A.’ 2' VII. 652.7).
“Argentarius breaks this rule three times (4.1, 29.3, 37.5);
Leonidas of Tarentum observes 1t with approximately the saﬁe
'strictness, but exceptions are somewhat rarer in Callimachus,
oécurring only 7 times per hundred hexameters. On the other
'hand, Anyte, Ascleplades, and Theocritus disregard the rule
rather frequently.<5

Meyer's third rule: the penthemimeral caesura and caesura
after the fifth ictus may not ocecur together in one verse, e.g.
/COV&z/roU ror dé'\‘/ 78 0€ kovd? 7oV wlé)ev 2—/0')(6-\/ (.é L. IX, 502.1).
Argentarius always observes this rule, as do Callimachus,
Leonidas of Tarentum, Mnasalcas, Niclas, and Nossis, among
others. Exceptions are 1in fact quite rare. Those poets who,
according to the tables compiled by B. I-I}z:u'xsen,z6 occaslonally
break the law, never allow & strongly marked caesura in the
fifth foot, for such an effect would be intolerably cacophoﬁous.
| Méyer's fourth rule has to do with the pentameter. It
states that lamblc words are avolded before the principal
dlaeresls, as in
| a'grog eyw o _/Céig_//ffau//ua‘ros 1770’(90&\/0;477\{ (A.P. V. 111.4).
The only epigrammatist in Hansen's table who never contravenes
this law 1s the impeccable Callimachus. Leonidas of Tarentum
and Simmias usually honor it (exceptions occur in one verse

7

out of seventy-one and sixty-three respectively); but Asclepiades

<5, 1Ibid.
6. 7Ipid.

——————
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disregards 1t once in every nine pentameters, and Niclas
“onee in every six. Argentarius has eight exceptions, 5.2,
'?.4, 12.4, 17.4, 22.2, 26.4, 28.6, and 33.4; he thus breaks
’ the rule‘once in every thirteen pentameters.

So much for Argentarius!' observance of Meyer's rules.

It remains to take into account three further metrical laws.

First: wusually words which begin before the second ictus
do not end with the second foot,27 as in

o 7 Aomandovo a0, Kal v Xdors o more Ae/?e/(Nonnus XIII. 94).
‘Marcus Argentarius observes this rule wlthout exception.

Second: many of the Hellenistlec poets avoided ending
& word lmmediately after both the fourth and the fifth‘lgggg,za
e.g. .

Tacrians, Ka) yraurv eos koo Aafupivdpo (Call. H. IV. 311).
 InjArgentarius' epigrams, however, there are twenty exceptions
té this rule; similarly Antiphilus and Crinagoras disregard
 iﬁ twenty-four times and eighteen tlmes respectively.

And finally, in order to avoid repetition of the effect

, wﬁﬁh,which the bucolic verse closes, Argentariusg, like most
‘-othér Greek and Latin poets,\avoids a gspondee in the fourth

foot of such & line. In his eplgrams I find no examples of

=4-—v1mmediaté1y before bucolic diaeresis.

27, Cf. P. Maas, Griechische Metrik, 94, Einleitung 1. d.
 Alt., ed. 3, vol. T, ‘
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H. Summary.

To recapitulate: with respect to versification Argen-
tarius follows the Alexandrians qulte strictly. He 1s no
innovator; he writes in the conventional prosody of the epi-
gram, and seems to delight in subJecting his verse to the
most subtle and stringent technical restrictions. His fond-
ness for dactyls, for the bucolic caesura and Tqu%'k&ﬁ; Tgﬁvv
Teoxalov are all manifestations of the desire; common to
most poets of the Anthology, %o produce a verse that is at
~oﬁce rapid and graceful. The care with which the positlon
'of‘wbrd-ending in the verse is regulated in order to avold
.uhpleasant metrical combinations is merely another manifesta-

‘Htion of this same desire. Argentarius' whole effort, so far

ka% prosody is concerned, 1is merely to attaln to the conventiohal
elegance and finish of the Hellenistic-Roman epigram; all in
all, therefore, his elegiac distich does not greatly differ

~from that of Callimachus.
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VIII; Diction

A. Dialect.

Argentarius! poems‘are written in the conventional dia-
lect of the epigram, i.e. Ionic-epic with a certain admixture
of forms from Attic and the 50-calied milder Dorlc.l His-
‘tofieally thié artificial and purely literary dialect 1s an
finheritance from‘the language of elegy, which was naturally

| Ionic in great part, since~thié vergse-~-form originated in
Ibnié. Elegy, in its turn, is under é heavy debt to the
language of the epic, although it cannot be doubted that the
spigrammatists, like all other Greek .poets, werevstrongly
-and directly influenced by Homerie expression.z

Most of the Doric forms used by Argentarius occur in 25,
‘which is written entirely in that dialect. In the remalning
eplgrame Ionic, Ionic-epic, Attic, and Doric forms are found

~slde by slde” as follows:

e 7
Ionic: eta 1s regularly used after rho: éreexv 18.4,

s A 2 A
anis 20.2, ¢@k7@nv 15.5, ;égéf 20.3, éuerébﬂs 11.4, ﬁvegs

'flS.S, }u@@ny 14.1, Eta is frequently used after lota:

‘1., Cf. Kuhner-Blass 1. 1.13.

2., ¥For Homeric reminliscencés in Argentarius ef. Introductlon p.
3. As are, e.g., A.P. IX. 178 (Antiphilus) and the Theocritean
eplgrams.

-4, Alpha and eta appear side by side in epigrams of the
 classical period. cf. Kaibel Ep. Gr. 69, A.P. IX. 321

-~ (Antimachus) ete. . =
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arpasiys 7.2, Khovy  12.2, dimkove  16.5, whsxims 11.4,
:“;gk'j“m/nv 1.4, éexal/’f] 26.1 (~7V 16.8), ,b/,}r:;v 10.2,/74\/dum;;s
»2‘1'.4, VaUT/A/;]S 32.8,0'0¢/{‘7S 35.5 (-»v 33.3), mevizms 26.3,

| AV 37.3; thig, foo, 1s regular except for the proper name
Aiokrerav  in 5.1 and a few forms .in 25, There are but two
words with stems in epsilon (LBapwiéyv 15.6, Vé/t?‘age/qc) 16.2),
~and in both the epsilon is followed by eta rather than alpha.
The fact that contracted Attic forms appear almost as |
frequently as uncontracted Ionic seems to show that the poet
chose one or the other according to the exlgencles of meter.
The following uncontracted forms occur: /cevea/s 21.1, deyvpcous
1;6, ¢$(Xavf9(fo3 2.1, “vBea 32.7, errreo 32.8, Zﬁo&@eﬁ?’rc—o'
35.3, Zexeo 35.4, Z«/Te/'yeo 23.3, gvdpa,u.«::ovra 21.2, ¢6le/y§em
‘29;6, _’o/%a/ 5.2 11.4 35.2, ZYEGO 11.2, KuaZVeov 20.6,
ueeomvoos 1.3, mMegikaliéa 14.1, vios 10.2 35.5, ‘a/dea
 32.2. Contraction is employed chiefly in verb forms: ¢/lerv
8.5 30.6, /T'Ug//\a/uﬂ'e//\g 1.1, J@(:;V 28.5, 0;7‘,”7\3 2.4, Aqueoﬁor:)
8.4 (- & 33.4), ch«,é/uc-x/ov 21.5, TAoLTOV 9.1, 'gﬂ"a//\/é—/ 37.1,
Fyxer 8.1, Oopv>  27.7, Cea 9.2, 7moviomopes B2.2, Tosels
2.1, ﬂ’q)oéﬁofug? 32.6; also ﬁugp’rrvwv 14.1 (but ef. supra),
Ymvowy  19.4. |
v The dative in - o7 and -aos7 , which is found in old
;A,yt‘tio as well as Ionic, 1s used four times: 07\/0/7'0/7'21/0'/ 27.1,
,}?9\'(777‘;‘0’/ 10.1, Tfau/\o?m 32.5, /7‘909(2?00/&’/ 15.5. Other Ionic
":zszernis which appear in Argehtarius are {gfve 36.4 (but fe/yé

also occurs), feive ete. 30.2 and elsewhere (but é/(é-/n\/OS also
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occurs), yoévq77 36.4, kb5}7 26.6, AQM«V%V 2.2, Aéaayyé 21.6
22.6, and wn%) 14.6.
| The use of the Ionlec contraction e€o ,éo@>e@: is common
to many authors; we meet it in Homer, Hesiod, Herodotus, Pin-
‘dar, the tragedians (occasionally) and Callimachus, among
others. Thls use appears in Argentarius occaslonally; _g__f_.
kaleUoo. 9.8, grlelorn 2.3 26.1, dixew 15.7, and Gvieyxeovrw
25.2. In employing these variants Argentarius follows the
~lead of Alexandrian and pre-Alexandrian epigrammatists, who
; dgrived the forms in cu _from the Ionlic verse of early elegy.

~ Ionic-epilc: several forms appear which are usually

" thought of as being characteristically eplc, as oﬁ% 15.8,
a?’é”aygbe;\eg 26.5, and 1?9)//01) 35.2. Common to most Ionic-
“eple poets, elegiéts included, are éf; = é? 9.5,vWﬂ£bs 9.5,
ev 215, 3pvibeoss 23.7, vyos 19.7 (-ov 32.1), &ows
16.3, xetvo 16.1 16.2, yrvouevos 27.6, and verd forms
with the augment omitted, as goyc 14.5, Orwey 14,6 19.4,
Oparo 18.1.

-Doric: the only Dorism in the eplgrams is the use of
  §12§§ where eta would occur in Attic or Ionic. 1In 25, which,
| aavhas been mentioned earlier, ies written entirely in "milder®

Id

‘Doric, Argentarius employs the forme &ueeiwy , &Y/OXeOVTea

2 sl , and 7oMa . Other instances of the use

e . 4 .
of alpha in place of eta are Myvogag 7.1 and 4 23.8 (fe-
“minine article). ’

  ; For the most part Argentarius' crases are standard Attic,
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e 88 oy 3.2, TolVoua, 9.4 B0.5, Koiowvivny 15.3, Teo¢
20.6, #a07+ 27.7, and 7eumal, 34.4, If we may trust the
>beﬁter MS. tradition, however, the Doric «#v 1s used in
20.8,5 in an epigram otherwise entirely non-Doric.

I find no form derived from the zo;yfzy/ in the epigrams.

B. Vocabulary.
~ Fifteen words used by Argéntarius are apparent1y6 Z?nzg

Aenﬁueva . With but two exceptions they are compounds and
eagily understood., They are: ¢§vgq%vos 28.5,(4€axuazaﬁ£oiog
26.3, Alwg/KéAC/U&OS 15.1,7 éf//,cu&’@//s 22.1, gguo’/,@(ozg“ 15.5,
GOvmvevoros 11.1, rapprryvs B2.6, ,«a/qoogba/(o«)g' 26.2, wacrodersy
14.4, bdovrodpos 15.2, Suopeobs 19.4, orewavxyv 16.4,

cro)dwpa 6.3, Sypogoyyos 16.3, proppwdov 15.1.

| Ten words appear to be AE) Aeyd&eva ; these, too, are
~for the most part compounds: ?vdgqy%io 21.2; éﬂéeeéﬁgu) 28.4,
'Kaéo/pog¢05 4.3, /\aﬁpon'oﬂ—(w 8.4 33.4, ﬂ«y/\obo,ae/a) 32.6,
vrroﬁrv/s 22.1, ﬂfU‘,LLVD’(‘))(og 1¢.6, (:rrre/v&u/xq 14.3, qb/)a\’g-n/g 2.1,
¢Jeed}7@,q 33.1. Of these quﬁonnré;) apparently occurs
only 1n Argentarius. For further detalls cf. the commentaby

adx loce.

,.\»5»,, Where the .xq// of P has been corrected to /<7’v and Plan reads
6. All the words used in Argentarius' eplgrams have been checked
‘through in Liddell-Sco;t-Jones, the Thesaurus &f Stephanus-

‘Dindorf, Preisigke's Worterbuch der Griechlisgchen Papyrusurkunden,
and Jacobs' Index Verborum et Locutionum Memorabilium of the .

“Anthology. A complete index to the Anthology is still & desiderdtum.
7. “Anaf  Af )ocorérevbov  be read (with Ludwich) in Nonnus V. 233.
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The following eleven words do not seem to occur in extant
‘leerature before Argentarius: ;ﬂbdm5¢euﬂ’ 22.3, ﬂaxxzé; 16.3,
’;Yc)éo/xe/w 21.2, Zﬂeee@%w 28.4, é’jd/ﬁ"f'tff 2’7.7,8 eéré’x/og 10.5,
Kakouoepos 4.3, haleidiiog 12.2, AMdov (= Adade ) 12.5, paxdes
7.1,9 ,ueéuaﬁaké% 16.1. Cf. the commentary ad loce.

7 Seven words are apparently g;ag Aé%@kewm in the sense
rin‘which they are>employed by Argentarius: %uﬂiknmg 20.2,
Jvoépows 10.4, ékrarws 1.4, Evdpopcsd 21.2, <Soguos B32.1,

Vaé;vﬁ 19.7, ‘vaqavbé&og 19.6. Such use of words in extra-
,ordinary senses is characteristic of the learned Alexandrian
poets, and may be lllustrated from the vocabulary of Celli-
machus, who uses eAqrqg to mean not "echarlioteer" but "one
vwho drives away" (Hymn. 1.3), and_aﬁgoxos to mean not Yrain-
less” but "waterless" (Hymn. 1.19).

Furthermore there 1s in Argentarius' epigrams a fairly
large group of words which, although they do not belong to
any of the above categorles, are nevertheless remarkable as
'being rare or iate, or as bearing an unusual meaning. Of

these yAwooac the following may be cited exempli gratia (for

further detalls see the commentary): Z¥90905 26.6, éaagms
11.1, ggﬂguov 14.5, COQQAos 26.2, ecmﬁquog 26.2, eULUA/V
14,5, zaxug 37.5, ﬁanWﬁ77 21.4, anoéquaA 32.6, ﬂ%%uq,Z»@,
¢jkév9m5 2.1, Phkrpy 15.5,

8. If we assign A.P. VI. 151 to Gaetulicus. See v. 1 of
that epigram.

9, The occurrences in Philo Judaeus (cf Liddell-8cott-

JOnes 8. V.) may be older. A
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Héw shall we account for Argentarius' evident fondness
for neologism? If his poems are arranged in order of frequency
of 6ccurrence of peculiarities in dictlon, we discover that
the list is headed by 15, which contains five peculiarities,
including four iﬁag qu;«va ; 26, which contains five, in-
cludlng two ZG*. Aey.; 16, four, including two GIre Aey.; 21,
four; 32, four; and 19, three. Thus well over half of Ar-

“gentarius' neologisms are found 1n these six epigrams. Now
of the slx, five have been imitated from models by Leonidas
.of Tarentum, who 1s well-known as a coiner of words;10 a slxth
(ﬁ.wg. VI. 248) has been strongly influenced by an epigram
written by an imitator of Leonidas, if not by Leonidas him-
aeif. It therefore seems reasonable to infer that, in the
pmain, the peculiérities of Argentarius' vocabulary are not
due to personal eccentricity or whimsicality but rather, as

, 11
An the case of several of hls contemporaries, to the in-

‘fluence of Leonidas' florid Asianism.
In this connectlion it may be well to mention the strong
Anfluence of Homer upon Argentarius' expréssion. Since our

‘epigrammatist~was both a rhetorician and a doctus poets, the

the frequent occurrence of Homeric reminiscences in his work

18 by no means astonlishing. The rhetores cited by the elder

Senecagpound'in citations from the Illad and Odyssey, as

o

0. cf J. Geffcken, Leonidas v. Tarent, Jahrb. f, cl. Phil., .
:Su . 23 1897, pp. 140-141.
E .g. Crinagoras and Philippus of Thessalonica.
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aoes Quintilian; and the dependence of the Alexandrian poets
Hupon Homerl2 and théir reverence for him15 are well-known.
vaplcal of Argentarius' borrowings from Homer are: 7$5 nb&%v
el avdeioV /70«9' For /77‘01\/3 3 9.5, Kvavoyxarre, 15.7,
PaIrTos eiome  16.3, addeod Ho  19.7, 7ov mev daloavre
xdkd%wwov erv oA @é%eg 21.5, ¢pﬂmva>7gv ﬁPOTDAOIﬁg/ 25.5,
058 oNywv perveTa uceliow  25.6, 48 Spedes 26.5, Dxer
anomramevoy 29.2 (of a dream), 1’7\ rade Beérrea T/:/(//g 29.3,
é&é’aér&g ‘;/W‘éa/ 1;@/\//00 55.2,7//300 TEVTE reVIXgéTeeos 36.2.

For further detalls see the commentary ad locc.

C. Summary.

In the foregoing paragraphs two aspects of Argentarius'
diction have been studled: his dlalect and his vocabulary.
'With regard to dialect two conclusions were reached: that
Argentarius employs the conventional Ionic of the epigfammatists
with some admixture of Attic and Dorie, and that forms from
the Ko/vé/ are absent. With regard to vocabulary it was
pointed out that.Argentariﬁs' poems resemble those of hils
predecessors in frequency of ykéknmzl ofivarious sorts, es-

peélally of g%a? Aeyq&tva . These }Ahzava( are found chiefly

12. Despite Callimachus' famous dictum ﬁé'y« ﬂ,@)«ov /Jeya /ccucov
ef E. Cahen, Callimaque, Paris 1929, p. 422 ff., 463 ff., 483 ff.
ete.

I3, ¢f. A. Couat, La Poesie Alexandrine, Eng. trans., London
1931, p. 518.
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in epigrams lnsplired by models by Leonidas of Tarentum; the
1mdre original poems are comparatively free from neologlsms.

'Flnally, it was shown that Argentarius' vocabulary includes

m&ﬁy words and phrases derived from the Iliad and Odyssey.
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kIV. Rhetoric.
A. Pigurative language.
In short poems suah as the epligrams of the Greek An-
thology elaborate, formal similes would obviously be out of
place. Argentarius therefore émploys the figure sparingly,
on a small scale, and only in order to secure a comic effect
through mock-heroics. The stone which shatters a wine-flagon,
for instance, is sald to fly ol Kegaurés , not from the
'hand‘of Zeus, but from the hand of Dion (27); in 17 the poet's
‘prophetic lamp shall have a tripod gﬁlg %nzﬂau»/,‘provided
- that Antigone pays a call; and in 26 Argentarius, mournfully
~eontemplating his battered‘flagon, wishes it héd come to
, his hand in the days of 1ts youth Z@b@opog cog, koépg7 7P5S
#ag'zv &yexo,u e'v47 .
Metaphors of both the "faded"l and "unfaded" variety

~éecur, of course, abundantly. Those of the amatory epi-

grams are for.the most part famillar enough, having already
‘been overworked by the Alexandrians and their successors.
 A;gentar1us, like the rest, speaks of the arrows of love
"%(4;3) and 6f 1ts burning médness (4.4-5), of Eros the man-

slayer (25.5), of honeyed kisses (2.3), of a mistress who 1is
“an enchantress (1.4) or a veritable Aphrodite (5.1), 1nv
”baqutywlike the moon (8.6), etc. All this.ls, of course,

»,merély the conventional exaggeration of gallantry.

1. E.g. sparlomar = I stagger (34.1).
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Yet several of Argentarius' metaphors--gome in the
vegotic eplgrams, more in the others--are possessed of a
’éommendable vigor and freshness: so colns afe termed the
silver sléuth-hounda of the Cyprian (1.6); the dying Wo's
spirit withers away (20.3-4); the west wind effeminizes
(9ﬁld¥tﬂ ) the angry waves (32.4); Gobrys the poet plucks
the frult of the Muses! art (53.3); Philtostratus is five
palms poorer than Irus (36.1-2); lslas enjoys a sleep that
le A&dens pJfOV' (11.1); Psyllus the procurer is a hunter
of gentle-hearted girls (22.3); the blackbird pours forth
 his stream of gong (23.6)--and so forth.
£ Argentarius 1s rather fond of perscnification; especlally
‘when used in conhection wlth direct address, which, as a
traditlonal feature of epigrammatic style, he employs with
- some frequency and conslderable effectiveness. Thus the whip
Qf a charioteer is called the bold mother of Whirring speed
(15.6); the poet's sputtering lamp is sald to sneeze (17.1),
and to be the sole and enreglstered witness of his love for
,Antigone (13.4); a cock, who rules in his barnyard'liké.a
Homeric king (29.4), refuses to pay back his 5%éﬁvpa, (29.3);
aiwina-flagon 1s sister of the sweet wine-cup, and a slim-
‘necked daughter of the Wé¢os <Tzqﬂo)mn; (16.2 and 4). Also

[éﬁdgwed with human characteristics, though in a less striking

,hion,‘are the moon (1.1), the stars (1.2, 28.1), the ocean
#41.2), a lock of hair (14.1), bird lime (23.7), an oak tree

(23.3), a blackbird (23.8), a cow (31), winter (32.3), a
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swallow (32.6). Several eplgrams, notably three on wine-
flagons (16, 26, 27), are in fact composed df a series of
ingenious personifications in the Aslan manner; cf. also 17,

Where the poet's lamp 1s compared to Apollo.

B. Lusus verborum,

A large number of Argentarius'! eplgrams are humorous,
'and the device which he uses most often to produce comie

effect 1s the lusus verborum, which appears with such fre-

dquency in his verse as to be very nearly the hall-mark of
his style. Sometimes the figure is handled with considerable

Bklll and delicacy, but in the satiric pleces, it must be
}cgaﬁessed, Argentarius more often than not turns his clever-
’nesgjto the base uses of aﬁxzpokoyJ;‘ _ |

Such foolery is nothing new in the epigram. Even the

Alexahdrians sometimes condescended to joke in this wise!:

in Callimachus we find an example of an epigram the entire

essence of which lies in a series of plays upon words (A.P.

VI 301), and Crates wrote a lampoon on the morals of Euphorion‘
;ﬁhich contains several impropér puns (A.P. XI. 219). But in

tﬁe course of the fifst century B. C. thls specles of poetilc
'Jest became increasiﬁgly common; there are at least two
 exemples in Philodemus (4. P. V. 115, XI. 518) and three in
Meleager (V. 154, XII. 95, XII. 165). Antipater of Thessa-
:iéﬁicé was the originator of the‘elever |

ov ,7poaé)<w; Kalror miorol 7IVES T RAAGR MeTao,

\ ’ 74 "
7005 A,os, &l pME @//\é/S/ /7cf,u ¢/Ae, ,ua]’ ALE gbf,\e/. AP ®.29)
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v’WhiCh was occasionally imitated by later epigrammatists.
;~Parmenio provides the equally clever
o6/ Kop's Bxp) Whpov KoeéoavTo' mov HAN ékoeefcr&y}»/
Jyer /(o'gou KalTos Tovg Ko/(’ls é/cKoe/IJag_(é.g. IX. 113)
‘So far as I can see, however, Argentarius was the first
epigrammatist to introduce puns into his poems in large
‘numbers; and 1n this respect, at least, he may claim to be
régarded as an innovator and as a forerunner of Martial.
‘ Argentarius 1s especlally fond of punning upon proper
,names, ‘as Melissa 1n 2, Ety¢ (Hesiod’s poem) in 24, Dion
| and Zeus in 27 (05 Aoy ek xerpwov adde diwvos, C(ﬁ’*) )5

Hebe and Heraclia in 30, and Antigone in 56.2

Other puns
~are astronomical, and belong to a tradltion which goes

back at least as far as Philodemuss: cf. the oépavag ,KJ;R,
'aﬁd,&/du;Aoug of 7.4, and the /]u%?;g and-zrwalvo:) of 28.6.

'In,27 the comparison of Semele with a broken wine-flagon

£. Many of these names have obviously been selected for .
people with certain characteristics merely for the sake of the
~ Joke, and are not to be thought of as referring to actual
persons (cf Martial's practice in this regard). Of the names
~ which are not clearly ad hoc coinings, some may belong to
- friends of the poet, a&s the Cincius of 35; others, however,
are derived from earller poets. Thus the source for Myro in
18 is AP, VII. 190, an epigram of Anyte. Furthermore, the same
-~ name may be shared by two or more personalities; for instance,
: 8 hardly likely that the Lysidice of 19 is the same woman
- a8 the Lysldice of 6 and other poems. Several of the hetaerae
addressed by the poet seem to have gsignificant names, as in
‘Menander, e.g. Menophile, Euphrante, and Lysidice. Other
- names may have been used merely metrl gratia or because of
. literary convention.
3. Cf. A.P. XI, 318.
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15 Justified by the lusus in v. 2 vydvos & Tacns xesauevs
,' .',8‘35/4/0\/ . Other puns are to be found in 3, Z/Ke/b?/ (see
Téémmentary 2d loc.),A/rwAy , and M5dos ; in 26.5 and 6,
k;gp/krpg » avompevros » 8NA mbosy ; in B4.4, pépeov and

Tagpcpopar 3 and in 37.5, jovddos 8and soxdda .

C. Alliteration and assonance.

The harmony and refinement of tonal effect which charac-
Lterize the Greek epigram from the fifth century to the end of
its long history are due in no small measure to the abundance
k6f<alliteration and assonance in every part of the verse.
tThere’are very few hexameters or pentameters which are not
.eﬁbellished by some sort of repetition of sound;
: Simple alliteration--by which I understand the repetition,
,cmnsoious or unconsclious, of the same sound at the beginning
‘ofktwo or more words in close Juxtaposition--is used approxi-
kmétely nineteen times per hundred verses in Argentarius, 1i.e.
vratherﬂfrequently. His contemporary Antiphilus of Byzantium
tuses the figure only sixteen times per hundred verses.4 But
tArgentarius does not seem to search for intricate Bwinburnian
'harmonies like

the lilies and languors of virtue, and the roses and

raptures of vice.

vIn general his alliteration is far more gimple and restrained,

?glthough it sometimes appears 1in accentuatea form, as in

Gf K. Muller, Die Eplgramme des Antlphilos Y. Byzanz,
‘p. SI':‘
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K u?zg:a, /Ce/,(\fo,/\alym/e ,ue@ua';baAc:g/ au’r/;ca da:\pov
| /(é:JO, Kamfvvlr'l? VC"/(fagcv/ﬁg /a)’);zog (16.1-2)
with 1ts succession of kappas, or 1in
| mav T oy 0:V(9'7
ﬂvc»z;/,ca /‘ra/gag /éw\l/;w\/ TAATTOV érraucoo,qe’wys (20.3=4)
where the repetition of the pl-sound 1s insistent, or in
/‘171/(éT/ vov y/vuglé’é Taea deUZ' ,a7]/<éf/ ¢u5ve/
/<,\wv<>‘g Z—ﬂ’gmeorc{rou, m’a’o’c)npcf/ /<é/<Ax,uéV05 (23.1-2)
~where mu, nu, and kappa are played off against one another.
A specialized form of assonance found in eleglac verse
from the earliest period is homoeoteleuton of the cola of
' the pentameter, thus:
')’X’;V ‘:fxoﬂff,vjl/cnfo'fgc—qée /\umdxl/c_fz )
a rhetorical artifice from which modern rime may well have
developed. BSuch homoeoteleuta are not infrequent in Ar-
- gentarius, occurring nineteen times in one hundred and four
 vérses. Callimachus useé this adornment ten times per hundred

verses, Leonidas of Tarentum twenty-one times, Nicias thirty-

 three times.5 Of the forty-nine pentameters in the one long

fragment of Hermeslanax (Athenaeus 597) no fewer than twenty-

glx provide examples of it. In Callimachus!' Lavaerum Palladis

E(Hzmn.v) slxteen pentameters out of a total of seventy-one

contain such homoeoteleuta.

5. The figures are from B. Hansep, De Leonida Tarentino, p. 31.
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Argentarius does not seem to have been especlally
iattracted by the effect of homoeoteleuton of the syllable
fbefore the main caesura of the hexameter with the final
syllable of the verse, as in

Bellaper_Emathigg\pluSQuam civilia campggﬂ(Lucan 1.1)

‘Examples of this are so few (of. 8.1, 9.1, 15.3 and 5, 22.1,
ng‘l) that one may well wonder whether homoeoteleuta of this
sort are not purely accidental. In view of the highly in-
‘fieeted nature of Greek 1t must have been difficult to avoid
hemistichic rime altogether.

2 Assonanoe of the final syllable of the first colon of
,the pentameter with the first'syllable of the second colon
’éanstitutes another stylistic ornament common 1h elegiac
§erse. In Argentarius, however, close assonance 1s never
,feund in this positioh, although repetition of vowel sounds--
‘perﬁaps fortuitous--cceasionally occurs, as /}veu{éﬁ,/

P . ’ >
apyvpcovs 1.6, /q_on/gv/ e/dos 4.6,

D. Rhetorical questions.
| Rhetorical questions are emplgyed elght times in all
in order to add to the vivacity of the epigrams; cf. 1.1—4;
17.1-2, 29.1, 29.3-4, 50.3, 30.3-4, 30.5-6, 34.2.

~ Other examples of such repetition are to be found in 9.4,
18. 4, 20.2. and 8, 22. 6, 25.2 and 4, 30.2, 32.6, 33.4. In

9.6 we have o0deis Jodd€y . Assonance of the first syllables
of each colon of the hexameter also occurs rather infrequently;
%% 215 .2, 15,6, 16.4 and 6, 18 4, 20.4, 21.2, 23.2 and 8, and
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E. Antithesis and contrast.

v Argentarius, ‘like many of the ‘rhetor—poe’cs who were his
;feontemporaries, habitually points up his style by liberal
f use of antithesis and contrast in order to produce an im-

| pression of brilliance, lightness, and grace. Among the

mere striking instances of balanced construction are: 2.3-4
H/,«.—,\/ .o o*ragc:g oo drhedoa) L By .o al 7?75 .. Tupua BEEES,
ywhere each of the contrasting ideas is developed in one

verse of a distich; 3.1 //"alpos 1?0’(9(1 ) fos c)’c:yew;&qg » and
v, 2 A,’rw)vl—) (M;aég; 4.1-4 odk .. & 7S ) ( aAN go’rxs
‘where the two distichs are contrasted; 5.1-2 /oyw;v ) (&N
Té-(offo/,(eyg?»/ , and vv. 3-4 oD NG ..To/ae-;ag’o o) (ar\r\ (yyurano
»6 3-4 ot e 77c—€/<r¢>/yye; L) mavre o€ .. Beévrera: s where the
’two verses are contrasted; 8.1-z Ac/a( (Z/Va , and 41/0‘/&//(775)
 ( Eu¢€av'r175 » Where the two antitheses are arranged in parallel
krat‘her than chiastic order, and vv, 5-6 Erﬂe//goz,»g c>ed'7'l_‘/€as)
(2V‘ﬂéVﬁ6 ¢é&yo5 » where the antithetlcal expressions are
‘Juxtaposed; 9.1-z ﬁfar/m%s Tovridw «+) ( mevas v OOKET” Epel
ﬂ(chiastic), and vv. 3-4 }Zﬁpog..) (vov ; 10.1-3 5%2105
Z@u)g ..) (Zecevikoy .. m80ov , and similarly vv, 5-6
Myvogidav ) ( Myvogidoy 5 11.3 vov ,uc:v ) (7o Beo

},i&na Caddavre ) ( /xépatYo’/\zevOV » where the second palr are

”J,xtaposed the two antitheses being arranged chiastically
fana{welded by the use of /@W’ and dc in aﬂb kbn@u ; 13 5

ook chabev. ...) (20N éo1doloa; 15.7-8 dexev TAde )
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(T;V dc .. O'Te/Y/O\/ ; 18.3-4 Tov ya\ce 20/55\/ ) ( 7‘1}\/ J,E—TC-’?"?V. ’
«and. /fdftys ) ( reea-e¢o/v17 (pérallei order); 19.z2-4 Sdavoey
»,u’yfayf ) (v. e dapuwy &mvooy .. (947,«4/ , and vv. 7-8 ocd
fujs e ENviToY ..) (aM)HO’aVéﬁv\/ ; 21.5-6 oV /uéY .s)
(/(wqbov oc .. Yga/u/ua , and BOnpeg ..) (0'7‘17/l77 ; 22.7-8

pa;( or, o) (add or; 3 23.7-8 Jdelg }/ap . /g‘o:’ ) ( o
’36 poTevv (parallel order); 25.3 Tg /zé; ..) (%\def » and
\/xa077%%..) (IXaX/VOQS (parallei order), and vv. 5-6 CQé%at ..
;NWV “)(%mw&w'2%4oéﬁé%.J(&MJA&MM ;
28.2-4 009’ .. eﬁa&ouva..) ( émmpeBioed ; 29.5-6 oOKETs ..
:¢9cygea/ ) ((2dd Cg‘c//'; ; 33.3-4 ocopryv ..) | Z—/pwms..)
,zuAJKas » Where the three key words are contrasted each

with the other two; 34.4 gepwv ..) ( Maepepouc 335.1-2

kéiirrp . (o0dE . s , and vv. 5-6 «fava7o0 )

(’A}’aw ; 36.1-2 2‘/5TC—(°Y? ..) (;%1/ de ve Necow . ﬂZ’V/)QOO/Téfog.V

It will be seen from the foregolng list that Argentarius

>/
often uses the O’)<77/,(o( /(ar’ wectV ’ear - /<ara &emv .8 which

appears very often in the Alexandrian poets,.Callimachus in
particular. Of the examples of antithesis given above 4.1-4,
B.3-4, 6.5-4, 12.5, 19.7-8, 27.4, and 29.5-6 are developed
through the use of this figure. | |

A like fondness for contrast 1s discernible in Seneca's
erpts from Argentarius. Cf. Cont. IX. 2.1 qul in carcere
erunt in convivio parierdﬁf; VII, 2.2 resplee forum: hic
Jicerone sedlsti' respice rostra. hic sugra Giceronem

igtl, ete. :

'.8., denial and affirmatien as in oK égavov a)A éowu&yaay;
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F. Anadiplosis.

‘ 5rOccas1onal use of anadlplosis, or rhetorlcal repetition,
;Vé§Sﬁfibutes to the 1mpréssion of neatness and elegance pro-
‘4dﬁéed by Argentarius' verses. The figure of anadiplosis 1is

found, in various forms, twenty times in his eplgreams: 12.3-4.
,«.7’ g - /4,7' 71g 5 R2.5-6 /(17/7’6 oo - /‘77/7’ AANev , and v. 7
00X T LR Gm 8.1 ki vDv - pgkers puver
35.1-% oldi 14 TEemve = 000 alyas , 37.1-2 peker’ = uHd .
Also 8.1-2 kvabovs - woalov, 9.6 00dels oilev , 13,1 oreeve
zree> orréevors 5 ibid. M Ted 3 & /mmv , and v. 2 xesdee
'i’e'y)u/cefa;\g xe//) eor , 8Nd V. 3 yplT« /\a/gw\( reos xgwra ’
23,5 Ke/(w;s - E/ce/v?; , 33.3-4 r;}e, ' - 700 de . Also
’»”}16’.‘}.4: BMTEral - xar 00 BAemerar , T.1-2  HAeoc - @dlos
9.1-2 75 - &, 16.1-x xewp - ke, 20.1-2
*éﬁ)@eéumn/ - % Addos , 22.1-3 §>JJA05 o - ogrvs § . The

last six cases are examples of simple anadiplosis; the first

'éix‘may be further classified as anaphorae,9 the second elght
,as polyptota.

The poet usually makes anadiolosis more emphatic by
 p1ac1ng the members of the figure at important positions in

the distich, as after bucolic diaeresis and at the beginning
~of a verse (three times), thus:

epMpoTepov 08 OTeevoy ;ITo:/\z\érD) ﬁ_fi__f_/_s hér\@fa?)
,ué s ’)/47 n}'ﬂ'épw\/ /(Wf/?\a /Tee/a’az;refog(lz-ﬁ-M;

bserve that all but one of these slx are anaphorae of
yative particle. .
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at the beginnings of two verses (three‘times), as follows:
)i_kigg p MWO:P/I}dﬁ _/\e;fc—’fal /Mge‘x ,uaxéalfl /(o'cr,uog,
2&39, (;172'; frc_/(O‘th yeéerq/ Zzzgqa’/;yS (7.1-2);
‘after bucolic dlaeresis and after dlaeresis within the first
.colon of the pentameter (three times), so:
Tevre Baverw /((«/o’e/ laTc—xu)v 7Sdag _oﬁ_df—- 7o rc-zom/oc
éwﬂcﬁ,f_‘_ﬁd aoyes p neMov (35.1-2);
k~at the beglnning of a hexameter and before its principal

lcaesura (twice), for example:

o*regv'q el ngvws ,«ao"?‘w 3’ern ,uao"fov é—Fé/O’as (13.1);

lor at the beginning and end of a verse (cyclus), as
relvas FapoSY Cperoov ET Kindov Hud 77£&a627(85-5)

In two poems Argentarius arranges rhetorical repetition
in such a way as to vary the position of ictus in the members
“of the anadiplosis, therebv producing an agreeable contrapuntal
;effec‘c, as 9.1-2 zgao*@;tzg - e(_‘cf , and v, 6 00&6—/5 - 0V3€V
l&.l 0’73/?»’«- Vchch_f_é » and ,ua(frfu - ,uzo’ro\/ :1O note that
fln the last example the ictus and the cases are arranged in
chiastic order, while the words thémselves are arranged 1in
parallel order; and further, that the first two words are
accented on the first syllable, whereas the second pair are
igccehted on the last. Surely such a line presenté us with

3ﬁﬁ@gultimate in refinement of tonal effect.

10. Similar effects are rare in Callimachus, but common enough
in Leonldas of Tarentum. Cf. B. Hansen, De Leonida Tarentino,
p. 40 ff,
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‘G. Circumlocution.
i Not only in the matter of fondness for neologismll
'ibut also in his tendency to write in bombastic periphrases
 Argentar1us 1s somewhat under the influence of Aslanism,la
: éspecially in those epigrams which are directly imitated from
 ﬁL¢§niaas of Tarentum. Every so often, when treating a well-
'fWan eplgrammatic ﬂ5n05 , Argentarius elects to adopt the
 iturg1d manner of the decadent rhetoricians, as the following
examples will show: ,uugolrrvpm/ / /Saé’rpuxov .o ogxlov 14.1-2,
“'3‘€Mﬂ{o(/0\/ efzaﬁ’d/vag .o vvduﬁo 5/)//49\/ 14.5, 7‘0:/ 7€ /72-10\/ (—fpvols
‘FKUO’MO\/ pdp)/fagbo&oo;/ 15.2, c«a”/yw777 Vc—,«fapcfffs /40)//(05)
Vtiﬂa/fX/‘(S U)’{’O?&OX)’C’ ete. 16.2 ff., cllale Ten Oy edws
ema/wc ’ ,c(akeogﬁapug 26.%2 ff., Tarv e rade vy | Y K rida
/4000’077’0/‘0/5 xeeoV 617720&19/(_)’&( 28.3-4.

H. Summary.

Our study of rhetoric in Argentarius may be briefly
&aSummarized as follows: ,simile is rare in his eplgrams, but
| personification and metaphorrare frequent, and occaslionally

“are rather fresh and plcturesque. The device of lusus verborum,

whiech occure in a great many of the poems, 1is the most individual

Cf. Introduction p.

&ccording to Santra (in Quintilian XII. 10. 16) the Asians
e proprie signari poterant clrcultu coe erunt enuntiare.
us speaks | 1.10 ef"heir Tnanis..fluentia loquendi.

»
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~trait of Argentarius' rhetoric. ,In his foﬁdness for alli-
tsration and assonance, Argentarius resembles the Alexan-
:;ﬁjiéns; on the other hand, his skillful use of antithesis,
ﬁééntrast, balanced constructions, periphrases and repetlitions
4‘may be attributed, in part at least, to a thoroughgolng ac-
‘iqgaintance wlth the precepts and practices of the Asian

"rhetoric-of the Augustan Age.
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‘V; Composition of the epigrams.

A, Number of dlstichs. |

The following table shows the number of dlstichs
(with percentages) in the epigrams of several representative
poets of the early empire and several representative poets

’;ef'the Alexandrian period:
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It wlll be noted that in point of length Argentarius' poems
moat nearly resemble those of his contemporary 'Crinagoras.
Tﬁey differ from those of hls contemporaries Antiphilus and
Phllippus in containing a rather higher percentage of tetra-
 stichs and a rather lower percentage of hexastichs. These
ffaur poets, however, agree against all or most of the Alexan-
drians in their (apparent) avoidance of poems of fewer than
four or more than elght verses}

| In general the poets of the Coroma of Philippus studied
mbderate brevity (2-4 distichs, the three distich type being
- especlally popular) in their eplgrams. Philippus himself
',]épeaks of the 0)/\4/00'7/)(1'/17 of the poems of his collection
fﬁ_in the prooemium addressed to his patron; the "noblevCamillus“:
- Mo /Ta/\morc-;wv s kikos éoBle Kapehpe
YViob €ar omAoTepwY T;}v 2,\/)/00'1/)(57\/. (AP I¥- 2-’5’—@

- and 1llustrates the new fashlon by making this infroductory
péem less than a quarter as long as that of his predecessor,
Meleager. Parmenlo, a contemporary of Phillppus, states the
"modern" theory of the epigram more explicitly and precisely:

’ §7u; moAvoTixiyY ’eﬂ/y(oc;/u HeTOS, o0 xaree Movras
eVai uz LmTelr ev oTadiw oA KOV
16AN dvarcokdodrer doh xos deepos Ev oradiew dé

5?«)‘9 ér\auVO//zeVOS ﬂw—u/,uaTO/S EoT To’vag Q\_-EZZ‘?‘*Q)

Note furthermore that the Philippesan poets exhiblit fewer
- individual differences than the Alexandrians with respect to
' angth of eplgrams.

(e
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A simllar dislike of babyarga¢r; 1s evinced by Leonidas of

Alexandria (A.P. VI. 237). This love of brevity, probably

~& manifestation of the new rhetoric of the éarly emplre,
j‘fémained characteristic of the Greek epigram down to Byzantine
“'times. Cyrillus, a poet of the Cyclus of Agathlas (?), even
‘ goes 8o far és to maintain

| TTayradoy éﬁr’ém&pafyua.7ﬁ disrixov v O ﬂbpéﬂ&%yg

| Tous T0eS (ga%cde?g KoUK 277‘;6"‘/4/‘0»' /\éyelsié'_li- IX. 369)

_Mdrtial, on the other hand, does not worship terseness;

1eaﬁing through his epigrams we find longer and shorter poems

 interspersed on almost every page.

B. Opening lines and direct address.
In Argentarius, as in most other poets of the Anthology,
| the most common method of opening an epigram is to address
- some person or thing. Thils stylistic device obviously de-
riﬁes from the conventions of the early metrical inscriptions,
~fwhére gods are invoked Iespeclaliy in dedlcations; cf. J.

Geffcken, GPflechische Epigramme 8, 9, 12, 19, etc.) or

passing strangers are addressed (usually in the stereotyped
‘expressions {lve or avlewme ; of. Geffcken 4, 41, 43a.%)

Eighteen of the epigrams, or forty-nine percent, contaln

4. Similarly the predilection for personification apparent

in the book-epigrams growe direetly out of the hablts of the
~writers of metrical inscriptions. Cf. Geffcken 48, 55 (per-
. sonification of monuments).
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a vocative in the opening sentence. Filve of these twenty
f(ghiefly protreptic: 8, 9, 31, 32, 33) are addressed to men,
'fi#é to women (amatory and satiric: 2, 3, 6, 11, 30; in three
cases ﬁhe name must be mentioned early since the poet in-
tends to pun upon it at the end), five to various inanimate
objects (1, to the moon and stars; 16, 26, and 27, to wine-
fiasks; 17, to a lamp), two to birds,(23, a blackbird; 29,

a eock), and oﬁe to a god (15, Poseldon).

Direct address is somewhat less frequently met with
'in the body of the poem. Examples are found ih 7.3, 10,3,
12.6, 20.5, 22.5, 35.4, 24.4, 34.4, 36.4, 57.1--ten in all.
 N1ne epigrams, or twentysfour percent, contéin no direct
address.

Vocatives, both in the opening sentences and in the body
of the poems, are often used in connection with the imperative
mood; cf. 6.1-2 (bis), 7.3, 8.1-2 (bis), 15,7-8 (bis), 16.1-2
(bis), 20.5, 23.1-2 (bis), 31.1-2, 32.1-3 (bils) and 7-9,
35.3-4.

C. Protasis - apodosls constructilon.
The most superficial reader of Argentarius poems will

immedlately percelve that they, like the eplgrams of many of

his predecessors and successors, are regularly dividlble into
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two parts.5 In the first part, which‘may be termed the
v“protasis", the epigrammatist describes a situaﬁion upon
which he wishes to comment (e.g. 24 ‘Hornodov rroTe ﬂdkﬂoV
g/ua?s Sro X690’>\/ zAlé'a*wV//ﬁfeen\/ ég’am’vns 6—/7\0‘0\/ é—ﬂee)(o/ue/v'zyv),

_or énunciates a proposition upon which he wlshes to expatiate
(8-8. 4 O 66 obros dews & 115 xaddv €idog E-;QUJC&V/

. {.‘Soo/kﬁ' é/xelv sbeovr/:zws ZjU,uaa'/ /TC’!@O,/«(C/VOQ ); and in the second
part, which may be termed the "apodosis", we have the author's
‘explanation or comment--often a witticism, usuélly embodied
in & single distich and expressed 1n a neat and pointed manner
(g.g. 22 ¢e//\0'a! c)’otjx gr/ 'Képéog é—/fﬁlveo—ev, A4 gr/ /<0/V6‘e$/
,&eé\%cg, ,uwyc«u’e:nv ook é‘dl’dag'e':’ yéoog R

Often Argentarius makes a statement designed to plque
the curlosity in the protasis, and follows this with a verse
or so contalining the Justification for his controversial or
paradoxical statement, thus:
Moers mavra, Mehove, $rdavBeos Zeye /u.ef/\ra‘o"tys‘
o 10a ket cg /ce&é/yv TO00TO, rw/a/ 71«96/,40_/'
Kar peds chﬁU§&g wm>x@A&mv %00 ¢Acdva,
A
Ad ()cur'qg /<(\/pr Tu/u,bca ¢C@ezg a&//cov /2)
This Justification (apodosis) ig usually introduced by yéé

(eleven times; favorlte position; unaccented portion of the

:’f'ivfth foot of the penultimate verse), occasionally by ere//

5. Lessing@'s Erwartun and Aufachluss. For hls discussion
of this matter cf. Zerstretite Anmerkungen Uber das Eplgramm
1. 2-3,
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or other causal conjunctions.
In the two poems which consist of a single couplet
r(3 and 31), the protasis extends as far as the bucolic
dlaeresis, and the rest of the poem makes up the apodosis:
’/#vr;yo/v'q)?/zceﬂf; fregos, 20794/40/~c59 d>c—))/ev17/&'z7g
Aty kayw Miyoos [dov yc—(yova - (%) |
Most of the tetrastiche (2, 6, 7, 11, 17, 24, 33, 34, 36)
have a similar construction; one distich forms the protasis,
the second the apodosis. In 13 and 18, however, the structure
i’é‘ varied: 1in the first of these the protasls is continued
into the fifth foot of the third verse, where 1t issues in
vén aposiopesis and 1s succeeded by an apodosis of a little
more than a single verse:
Zréova Meg Jré@vo:g, ,uaa’n?) d"e//r/ ,uao'ro\v }—pc///crag
relheo TE Y)\wzeeof‘g Xe/Aesr oupm it c»’crag
Kvriyovng Kar Xelora /\a/gw‘v Teds xewra- T Ao
Oryw  maeTus Ep ol Aoyvos emeyeageTs . (13)
in the second, the poet adopts the structure of the epigram
“which he 1s imitating (é.g. VII. 190 Anyte), and continues
‘the protasis to the bucolic diaeresis of the third verse:
’AK(O/!JI Keel 7’(—//’ 7y ! /\705%\0 TodE 977//<a7‘o 0’;/4@,
ArryV ci,ucbo‘r/:’pc:?/g )(e(:o’} 6a/\050“a /<c,>V)Y

r,/ / n 3/ \ \ kd 1N
lprepe OaicQUO TR [Tuens EMT1 ~ 70V Yoo @o/doY

v ) / <
";/‘M% v 4’ Ereey ’/F/TC(OE 7T&ecre¢c§~/47-
Three quarters of the epigrams which are made up of more

‘than four verses conclude, like the tetrastichs, with an apo-
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dosis of two verses: 1, 6, 10, 12, 14, 15, 16, 19, 21, 22,
23, 25, 26, 27, 28, 29, 35, and 37. The,exceptions have,
k‘bj a kind of ;wduﬁko;, apodosis beginning after the bucolle
fdiaéresis in the penultimate verse (8, 9, 20, 32) or Kere |
Tw}ov l@oxafiv in this verse (4), or after bucolic diaeresis
in the third verse (30).
The protases of these poems, on the other hand, are in

most cases compound, the sense belng developed and extended

- 1n successive distichs. The composition of 22 will serve &s
an exémple; Psyllus the procurer (first distich) lies here
(second distich), but stone not his grave (third distich; end
of protasis): sbare hiﬁl, because ,uo/xeu/C'IV 00K édr'éaf’e—

”vébus (fourth distich). Compare 23: Blackbird, sing not in
the oak tree (first distich), but go rather to the friendly

~vine (second dilstich) and sing there (third distich; end of
protasis): for the one bearé bird-lime, the other the grape,
aﬁd Bacchus loves ali songsters'(fourth distich). These
‘longer protases are arranged after several schemes, but two
are used with special frequency: one in which the general
-gtatement made in the first distich is particularized and
rendered more precise in the second (cf. the analysis supra

- of 25; also 6, 9, 12, 19, 21, 25, 27, 28, 32, 37); and another,

commonest in anathematic epigrams, in which the protasis

\;e@nﬁlsts of a list of offerings (14, 15) or a long descrip-
k’ﬁiéﬁ‘of a single object, especially in a series of elegant

; pér§3phrases after the manner of LeonidasA(ls, 26). In two
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epigrams (8, 10) the second member of the protesis contains
‘an objectlon to what was stated in the firet, thus:
| 7/EYX£'/ Aualdz(xhg /«Ua'@oug dc«’za, 7‘739 dc: ﬂo@en’a}\g
ESpecv Ty Lve uo!, /(C(/reg didov wvaboV. tendof Pfr;‘l’membe\’)
byoers Avcidicyy we ¢Aely mAéoY - 0 pea OV 00V
Bdkxov, v év TauTY /\aﬁeozrov“&\) ICONI K 1. (endd of proTacis) (@)

D. Symmetry of construction.

'In not a few of his epigrams Argentarius has carefully
:kmanaged the sequence of thought in such a way as to emphaslze
k:énd unify his meaning through artistic balance. The simplest

as well as the commonest method of securing an impression of
’ symmetry ie to redcho the topic or thought of idea of the
first verse in the last. This method, which may be termed
%eyelic", is employed in 4, 11, 16, 24, 32, and 35. A vari-
 &€1on of this i1s the chiastic structure resulting from the
' aymmetrical arrangement of three topics, as in 21, 33, 34,
~36. Sﬁch a chiasmus may be represented schematically ab
féllows:
1. Dionysus
—1. Cypris
2. Pierides
[5. Pieridés
5. Cypris
4. Dionysus (epigr&m 33)

~In certaln other epigrams the arrangement is inter-

{{Wégked. In its simplest form this arrangement involves two
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ldeas, thus:

1. Lysidice

—2. Eul\}rante

3-4. Lysldice

5-6. Euphrante (epigram 8)
Similarly constructed are 10 and 15. In two of the eplgrams
the interlocked pattern is complicated by the introductlion
of a third idea at various intervals so as to produce a sort

of harmony of irregularity, as the following schemata willl

show:
1. Qak-——q | 1-2. stars
2. song : 3. wreath
3-5. vin&—f} 4, lyre
—6. song | 5. stars
7. oak 6. lyre
8. vinef_J L_~6. wreath

L-8.'song (epigram 23)
Although such "linked sweetness, long drawn out" may have
been instinctive with Argentarius, I am more inclined to set

‘it down to his rhetoriocal training.

E. Poslitlon of certaln words in the pentameter.

A stylistic feature common to nearly all the eleglac

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



62,

fpdets of the Hellenistic and Roman period36 is the systematic
 di$poeition of noun and adjective in the pentameter with a
J?iéﬁvtowafd emphasizing the relation of hemistich to hemi-
dtich, With Argentarius by far the most frequent7 arrange-
ment is: adjective at the end of the first eolon, noun at

the end of the second, as in

Komedos ixveutag (apyvecovs cxilakas 46)
This occurs twenty-one times: 1.6, 6.2, 7.2, 9.6, 11.4, 14,6,
15.8, 20.2 and 6, 21.2 and 4, 23.4, 25.2 and 4 and 6, 30.4,
32.6 and 8, 33.2 and 4, 35.4. Two poems, 25 and 33, have this
arrangement in every one of their pen‘cameters.‘8 Only once
(26.6) does the noun occur at the end of the first colon and
thevadjective at the end of the second. In fact, as a general
“rule noun follows adjective in Argentarlus' pentameters.
 Sometimes the second colon is made up of an adjective

followed by a noun, after the following manner:

/
avroY  Exerv /<oArorc | aeceve Myvopriov (/0 &)

Eight verses are constructed in this wise: 1.6, 10.6, 14.4,

6. Cf. A.P. VII. 24.8 and 10 (Pseudo-8imonides), Kalbel Ep. Gr.
- 30.2, Philetas 2.4, 3.2, 10.2 Powell, Callimachus Hymn. V.4,

12, 20 etc. The devioe had been used to a certaln extent by
‘the Ionian eleglists; ef. Mimnermus 1.4, 4.2 Diehl, Hoffmann
~8ylloge Epigrammatum Graecorum 63.2, etc.
~%. The same situation obtains with reference to the Alexan-
~drians. Callimachus' fifth Hymn, for instance, contains
twenty-five pentameters so constructed out of a total of
.8 enty-ene.

> Sametimes a similar arrangement occurs in the hexameter,
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- 16.2, 22.2, 27.6, 32.4, 37.2. The reverse of this, e.g.

7
oV Te Meel ordevors | kobmov 3dovTopdeoy (152),

~ ocours three times (15.2 and 6, 16.6); but in no ecase is

the first colon made up of adjective followed by noun or vice

| Occasionally the pentameter is unified by having the

,adjective at its beginning and the noun at its end, thus:

| aﬁmvaéxvv-Vﬁ%ou/cnquﬂoAazég 6b§aref (16-4).

Verses 10.6, 16.4, 18.2, 19.4 and 6 and 8, 20.2, 29.4 are

constructed after the same "eyclic" pattern. The reverse of

this 1s true in three lines: 24.2, 29.2, 36.2.°

Sometimes the first colon ends with an adjective and the

 .sécond begins with a noun, as ln 4.2, 5.2, 13.2, 18.2, 20.2,

| 26.4,t28.4; but the reverse of this 1s not found. In half
& dozen cases we have an adjective at the beginning of the
~”firsticolon and a noun at the beginning of the second: 1.4,
6.6, 20.2, 21.6, 22.4, 32.2. Twlce (6.4, 14.2) the noun comes

ffirst and the adjective second.

Only three times do two palrs of noun-adjective com-

‘ binations appear in a single pentameter. 1In 14.2 the pairs

‘afe‘arranged in parallel order:

| [50/0'1'9())(0\/ zf)pa/ah’ /3_2’_\19_»/ &1o /r)\oza/,ng

while in 16.4 and 18.2 the ordeyis chIEEEI;?‘—_-

: srevadyny Vupou | cuupod s boyaree
Ay %Méofééo%i/fﬂfi Bedodoa kY .

~Argentarius seems to have kept the structure of the pentameter

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



644

fairly simple.

F. Summary.

| Concerning the composition of Argentarius' epigrams we
may say, in summary, that in polnt of 5)/yoavvx;y they
:follow contemporary precept rather than the praefice of the
fAlexandrians. gnut&%agﬂBoems of fewer than four or more than
“eight verséngw¥; frequency of direct address, however, they
'resemble not only the Alexandrlan epigrams but also the
earlier stone eplgrams. Most of Argentarius' poems are con-
}structed after the protasis-apodosis scheme, due attention
being paid to the rules of artistic balance, and 1llustrate
" tha growing tendency of eplgrammatists to hold thelr point
 in reserve unfil the final distich. PFinally, the system of

karrahging words in the pentameter 1s, in the main, derived

from the Alexandrian poets.
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'QYI. Sources and influence; general characterlstles.
w At least ten of Argentarius' poems are direct and
”clase imitetlons of certain eplgrams of his predecessors.
| Meleager is imitated four times: Arg. 2 = V. 163 Mel.,
-Arg. 10 = V. 208 Mel., Arg. 29 = XII., 137 Mel., Arg. 34 =
’-XII. 119 Mel. Leonidas of Tarentum serves as & model twlce:
 ;Arg. 21 = VII. 273 Leon., Arg. 32 = X, 1 Leon. Philodemus,
Perses, Ascleplades, and Anyte are copled once each: Arg.
7 = XI, 318 Philod., Arg. 14 = VI. 272 Pers., Arg. 17 =
V. 7 Asclep., Arg, 18 = VII. 190 Anyte.
Aslde from direct and close imitation, Argentarius
| often makes use of themes which had become rhetorical
vomo:  and were thus the common property of all epigrammatists:
ef. 2 and 9 on love and money§ 8, on toast to the beloved;
11, "youth's a stuff will not endure"; 14, thénksgiving
to Artemis onga for safe delivery; 19 and 21, on the
‘jeenotaphé of ship-wrecked sallors; 20, a Joke at the expense

of an anus vinosa; 25, on a carving of Eros on a gem; IX., 29,

& complaint at being awakened by & troublesome bird; 31, on
~Myron's statue of a heifer; 32, on the return of spring and

~safe salling weather; 35, an example of the carpe dlem motif;

>157, a Priapean threat to thieves. Further details as to these
g76ﬁb) wlll be found in the commentary below. |

| The language and style of Argentarius' epigrams was

 =naturally much influenced by that of earlier poets, but

geldom by that of his eontemporaries; Reminiscences of
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Meleager abound, as the commentary will show; baroque
phrases from Leonidas of Tarentum are also frequently re-
'preduced; Ascleplades, Philodemus, and the austere Callimachus
have influenced Argentarius' expression to a somewhat lesser
fﬂdggréé; |
| 0ddly enough, considering that some of his poems are
’among the best in the Corona of Phllippus, Argentarius had
few imitators among his successors. Only five poems in the
| Anthology are certalnly derived from an original by him.
V. 29 (Cillactor) is a re-woi-king of Arg. 2, XII, 174 (Fronto)
19 from Arg. 3, V. 74 (Rufinus) is from Arg. 11, V. 252
‘(Paulus Silentiarius) is from Arg. 13, and V. 279 (Paulus
vSilentiarius) is from Arg. 17. It is perhaps significant
that all of these epigrams are amatory. Two of Argentarius!
~poems (27 and 37) closely resemble two of his contemporary
rPhilippus of Thessalonica (Ix. 232 and XVI. 240); and one
(15) 18 quite similar to & poem by another contemporary
’Quintus Maecius; however, in these cases 1t i1s difficult to
 say which poet was the originator and which the imitator.®
By the same tokens, turns of phrases origlnated by
Argentarius seldom reappear in his successors, although
~Rufinus, Paulus Silentiarius, and Agathias occasionally echo

~his language and expression. A typical case of borrowing is

1. But since Philippus frequently imitates the poets of his
~own Corona (Peek, R. E. s. v. Philippos 36, p. 2347 f.), 1t is
_ probable that he here followed Argentarius.
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the following: in 13. 1-2 Argentarius has
Zreeva Tee) cr’ns'evms' waordy /xaa'rc\v\/ éee//o’a.g,
xei)\ea/ Te y)\uxe@acf\s xefllem O’U,uz'i/(:’das -
Paulus Silenﬁiarius deplcts the same situation thus:
Mabovs jeeol &xw,orromar: oroua (BB, V. 272, 1)
vOther parallel passages are given in the commentary.
Despite Argentafiua' large debt to his predecessors,
he 1s not without a certain originality. Granted that his
rhetoriec, prosody, and diction exnibit very few, almost no,
individual characteristics, and merely produce an impressilon
of stereotyped eplgrammatic elegance; granted that the poems

-mentiloned above as being written on rhetorical mJno/ are,

4 haturally, 11ttie more than studles in conventlonal epl-

f grammatic technique; still, the writer is in many respects
at a long remove from men like Meleager and hls contemporaries.
He is rarely serious, even when treating amatory themes;
not bnly is passlon absent‘from hls poems but even the pre-
tense of 1t. The authentic note of personal anguish, as in

alal, o0 T mofevov Epor bedos ; g@ﬁa(fe\/ Cfl}zéag’
z(ﬂ&vevﬂ..
is ﬁtterly foreign to his nature. In hils epigram 1t is no

~ longer de rigueur que lon meure dﬁmour.d As F. A. Wright

says, "Marcus possesses & veln of dellicious humor that dis-

tinguishes his verse from the ovew»~luscious productions of

P. Waltz, Anthel@ﬁieg'reeque (Bud_é), vol. 2, Pe XIIT,
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many amorists."‘s Neatness of expression and purely verbal
e¢leverness are aimed at, in general, rather than expressloh
'6f true feeling, and the love-eplsodes, for the most part
quite_ imaginary, simply serve as a vehlicle for witty conceits
eand elegant trifling. Arg. 2 1s typlecal of this sort of
thing: |
e TFaIVT.a( N(-/Aw*wa, ;b//\aV(Qe’c)s é/eya ,ue/l'g‘ffvs '
oida Ka ég tead Yy T00TO, yull/af , 77;96/4&/
Kol wehs pev o'rcfzje'g Smo xerdeoin wlv pdevoa,
;}v J’a:’r;ﬁ( /<e'v7<°,w T qoe/eéfs SO -
But Argentarius is not merely a humorist and not only
-an "amorist". Those of his epigrams whlch belong to the
category of sKwTTIKA are characterized by witty eritiolsm”
of tyfgical follles and abuses, a function which the epigram
had, apparently, seldom assumed before hlsg time. The
,Ale’iéndrians, 1t 18 true, had employed this form as a weapon
of liter_é;'ry- rivalry; Callimachus had written, with a glance

at the Argonautica of his refractory pupil Apollonius

EyBuipw 7o O ML 76 Kukhixov . oUdE /<e,\et./)(§§4)
\ | Xa'lgd) s geMovs Gle Kal Woe ¢2—ge( (A.P. XII. 45) |
‘and Apollonius had replied in kind with
Ka,\kwaxos 0 Ka@ap,ua 76 T'C(:)’VIO‘/ og'u/\rws Vous -
ainog: ? ypaYes Aine, Kalpeaxos:  (A.P. XI. 275)

3. A History of Later Greek Literature, p. 168.

4. Towhich there 1s discernfble that tendency toward
eioxeproyioc.  which was noted rhetor. Argentarius by
g; elder Seneea' multa contanm ’e @nebat (Controv,
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But such eplgrams are comparatively rare, and are almost
completely confined to personal abuse and mockery of definlte
’pefsons. There is nothing of the typlcal or yniversal about
them.s Argentarius, however, holds up to ridlcule~~though
nét necessarily upon moral grounds--several of the various
~characters familiar to us in later epigram: the falthless
histress, the débauchée, the hetaira's dupe, the drunken
old woman. His satiric poems thus acquire conslderable
historical importance, as marking a stage in the development
bf;the epigram from & short elegy, as in Callimachus, into
“a short, pointed satire, as in Martial. In a certaln sense,
3then,_Argentar1us looks both forward and baQKWard;v the ex-
ternals of his art--that is, the form and langusge of his
poemns-~-recall the Alexandrians and their disciples; whereas
’the spirit}of witty criticism which pervades a large part
of his work suggests the epigrams of Lueilllus, Nicarchus,
-Leonidas of Alexandria, and their lesser imltators.
Argentarius further foreshadows the later eplgrammatists,
Martial in particular, in his habit of holding his point in
hresefve, in his fondness for the conclusion nup&_ ﬂfp&@cmv&y

and in the frequeht occurrence of the rhetorical Wberraschende

~ $entenz in the final distich. These characteristics are

well 1llustrated in 12.

5. As Reltzenstein pointe out, Eplgramm und Skolion, p. 93 n. 1.
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; ~ The Alexandrians, on the other hénd, and the generations
fpr”epigrammatists following them, made no particular effort
:tb be merely ingehious or witty. They seldom "sacrifice
poetical substance to the desire of making a point", as
VMackall puts 1t.6 True, thelr poems were compressed, conclse,
énd highly finished, but the final fillip of thought or
éxpression which we moderns have learned to expect in the
‘eplgram 1is, generally speaking, consplcuously absent from
their verses.

“In conclusion 1t 1s interesting to note that study of
Afgentarius and his fellow-epigrammatists reveals that by
their time the mantle of poetic supremaoy had definitely

v’fallen to Rome and the Romans. Argentarius, Crinagoras,
Antiphilus, and Philippus of Thessalonica were probably
the best Greek poets of the early empire, but thelr verse
bears little or no relationship to the real problems which
eonfronted men in those times, to thelr inner hopes and
fears and asplrations. Pleasant though these vers de socléteé
may be, the men who wrote them are merely the most skillful
practitioners in a literary genre which had become at its
best largely frivolous, and at its worst, conventionalized,

stereotyped, and academlec. For poetic interpretation of

 'é 14f¢ of this age we must turn not to them but to Virgil

fﬂan& Hbrace and the legser Latin masters who were their confreres.

6. Select Epligrams from the Greek Anthology, London, 1911, p. 5.
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A NOTE ON THE TEXT
The text of Argentarius' epigrams as glven in the
7 fo1lowing pages 1s, for-the first thirty poems, essen-
tially a revision of that establlshed by Hugo Stadtmiller
 for the Teubmer series (Leipzig 1894-1906). The text
of poems 3i—37 is a revision of that of Jacobs' second
edition (Leipzig 1813-1817), which supplies the most

‘modern apparatus criticus to fhe latter portion of the

‘Greek Anthology.l All important divergences from the
" texts of ﬁhese two schdlars have been mentioned, and,
:‘I trust, justified, in the commentary.
I have quoted P from my own collation of Prelsen-
 danz's in integro photographic reproduction. Stadt-
mliller's report of the lections of the MS. has proved
lsubstantially accurate. Owing to the present war 1t
has unfortunately been impossible to secure photo-
- graphs of Plan and of the lesser M3. witnesses. I have

therefore had to rely for their readings upon the

| apparatus eriticl of Stadtmiiller and Jacobs.

1., Over thirty years have now passed since J. W. Mackail
~urged on English schqlars the task of completing and
~gupplementing Stadtmuller's edition. Hls call to duty
_has thus far remained unheeded. The preparation of a
© seilentific text of the Anthology, of a new literary and
istorical commentary, and of a complete lndex verborum
418 surely all but the most important work whlch remalns
to be done in the fileld of Greek scholarship.
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» Such emendations as I have chosen to mentlion have
 ;beén culled from the editions of Jacobs, Dlibner, Mackail,
Stadtmﬁller,.and Waltz. Waltz, in the preface of his
;first volume, provides an excellent discussion of thé
- M8. tradition of the Anthology.
| I have employed the following sigla in my apparatus:
P=Palatinus 23 (Heidelberg, University Library)

Parisinus sup. gr. 384 (Paris, Bibliotheque

Nationale); 8. XI.

P'=manus prima in P.

C=manus correctrix in P.

L=lemmatist in P.
Plan=Marcianus 481 (Venice, Library of S8t. Marks);
S. VIX ineunt. -

App=Anthologiae Planudeae Appendix Barberino-

Vaticana i.e. Barb. Gr. 1. 123 (Vatican,
Barberini collection)+ Vat. gr. 240; S. XVI.

m=consensus of the MS3S.
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-]-" AoPo Vo 16_(_15) 9 PIO.T\. P479 Steph., __x' JOO.

MAvn xpvoouecpws, SEpuer Tade, xal mvpLhaurels
dotépes obds udArois ‘(meavds Séyeval,

88 pe pdvov mpolinoboa pvpdnvoos @xetr’ Aplovn, .

| gutainy 8" edpelv -rh‘v pdyov ov Sbvapat;

arN’ i;mns avthy {nrfcopev, fv Exv xépye

KbnpiLSos ixvevras apyvpéovs oxbharas.

Mapxev "Apyevrapiov P eis "Aptorny thy dralpav L
Mepthdpnet P nvpihapnels Plan 2. aorépas P .
ao—répes Plan 3, @s vye P &8 pe Plan 5. fv P'fvcPlan:
ent (accentum adcidiT ¢ ) mépyw P sm:rémm Plan 6.
uahvxas P onbhanas Plan

2. AP, V.32 (31), Il Jac.

Motels ndvva, MéEMiooa, @iLhavOéos Epyva pelioons:
ol8a xal &s xpabinv vobro, ybvar, viBepars

xal péAL pEv otalers Und yeiheowv A8V gureboa,
fv 8 aivfis, xévrpy TOpua gEpeis GdiLxov.

Mapuov ‘Apvevvapiov P eis MéNiooav thy éralpav L

3, AP+ V.63 {62).Viac.

*Avtiybvn, Lixelh) ndpos Nod& poie s & EyevAdns
Attwhf, ndyd Miidos ibdob vévova.

Mépuov Apyevrapiov P
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4, AP, V.89 (88), Plon. p.475 Steph., \IIJac..

Obx 806’ obvos Epws, el TLs KaAdv eldos Eyovoay
Bobret’ Exewv, ppoviporls Sppact neiLbdpevos:

O\’ 8orie xaxbpopgov L6dv, teropnuévoe lois,
ovéppet, patvoptvns éx @pevds aibdpevos,

odtos ép@e,l n¥p Tobro* Th yvup Hahk mdvvas Spolws

téprel Tobs upivelv eldos Eniovauévovs.

. Mbpnov ’Apyevvapiov P (vob &vob 1-e. Rufint Plan)
epwropavts L .

3. negopnuévos m TteTopnuévos STadTmueller : tols
P olotpy Plan 5. ndvtas P névra Plan

5, A.P.V102(101), Plan. p. 479 Steph., XIJac..

Thy toxvhy Audxheiav, acaprorépny " Agpoditny,
dyeat; ‘AN xalois #@ect tepropfvny.
ob nohD poi T peraZv vevfoerat, AAN Exl Aextd

otépva nechv Yvyxfis xelioopal Eyyvrare.

Mépxov ’Apvevrapiov P eis Arduheiaw thy Loxvotdrmv L

1. "ABpoditny P "Agpoditns Plan 2.signum mlerro-
galionis | post  &yeay sToTulT Jacobs 3. oAh el
Aexta P €8 Ot mobeilva Plan E

6. A.P. V.104 (103), III Jac..

Alpe & 8ixtva tabra, xandoyohe, und’ énitndes

toxiov épxop,évn obotpepe, AvoiLdinn.
ob oc nepLopiyyer Aextds oTohi8buact wémhos,
névva 88 cov BAEmeval yvuvd xal ob BAérevat.
el td6e oov Yapiev mavagoaiverat, adros duoiws

0pBdy Exwv Bbooy ToblTo mEPLONEROW.

Mapxov ’Apyevrapiov P eis Avordiumw L
3, AemtooTollShpoct P Aentds otohibbhpact Reiske
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7. A.P, V105 (104), Plan. p. 484 STeph. XVI Jac.

"AMvos & Mnvogilas AEvetor maph paxAiol ubdopos,

aA\\os, &nel mhons vebevar anpacins.
A\’ tte, XarBalol, ueivns nélas: % Yap & vabrns

ovpavds Evtds Eyel Mol xbva xal 8iSbuovs.

100 _abdvoB P &6miov Plan eis Mivogpirav L
3. tte P 8ve Plan

8, A.P, V.110 (109), Plan. p. 480 STeph, XII Jac.

"Eyxet Avoidinns xvalovs 8&na, Tfis Ot mobeiviis

Ebgpbvtne Eva pot, Matpr, 8idov ubabov,

- pfioers Avoudiuny pe @ulhelv xhéov: od pl Tov AdLY
B&nxov, ov &v vabwup ha_Bponor& wOALKL,

aAA& pot Evgpdvtn pia npds 8érac nal vop éurei.povs

dotépas Ev phvns @éyyos 15nep1‘i6€1’m.

Maprov "Apvevrapiov P eis 8bo ndpvos, THY pkv
Avoidinny, « gv 8t Evgpavtny xaAOVpEVNY L

1. Avoidtums c Plan AvoL8inn P'Avoldiuny Plan
anTe corveclionem in Avoibinns 5. Ebgpdvtn pla ¢
Plan ed@pavTnpia P!

9. a.P. V113 (112), Plan p._468 Sleph, Xy Jac.,

*Hpb00ns mhovtdv, Iecixpates, &Aa névne &v
obnét’ Epdc Miuds @dppaxov otov Byxel.

1 8t ndpos oe nohedioa pbpov xal Tepnvdy "Adwviv
Mnvogiia vOv ocov vobvopa nvvOaveval:

Fis nb0ev eis avépwv n66L ToL mTohie; 'H pbhie Eyvws

ovée«‘a
vobt’ Enoe, dsvovdtv Exovti @ihos.

Mapuou Aprsvrapmv P (tof gvrob 1.e Philodem:
P]an) eis Emompmnv nkovmov ovra xal 8i1& TH AxaTacxevov
TeY spmwv nEVNTA YEVOUEDOD L

2. &pgs m covr MacKarl 4. oov P oot Plan o Planudeqe
edTienes " 5. Mg P els Plan : nd\ig P xtéhie ¢ Plan
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10, A.P. V.116 (115), I Jac.

8fizve Epws uéAALoTos Evl Bvnrolol TéruxTal
8ooots &8 QuAiny cepvds Eveoti vdos.

el 8t mol &poevixdy m‘épfate #680v, olda S18&ZaL
pappaxov ¢ naboeis Ty Svotpwra vboov.

aq@/*as Mnvopilav edioxiov &v gpeciv Elrov

avThy Exew ubhnoiLe Gpoeva MnvdgLlov.

, Mapnov "Aprevvapiov P épwrindy §ri & Ofavs Epuws
evdppootov Ty @boer, 0 & appnv avdppootov xal GoePés L

11, A.P, V118 (117), Plan p. 482 STeph, XIV Jng.
*Iovas #60nvevate, nol £i Sendnie pbpov ebders,
éypeo xal S&Zat Yepol ¢lhats orégavov,
v vBv pkv BaMMovra, popaivduevov St xpds A
B¥eat, dperépns obpBolov Hhixins.
Mépxov ‘Apyevrapiov P mpds Tiva Epwuvny frivi
ol otégavov ex Po6dwv anéoreilhev )l

1. h8brvevore P A60nvoie Plan: dodeis ¢ quid P

b T Te corvecTionem mihy quidegm
Pn‘(ge;x u\?gc‘/ne‘tzm ® #vsers Plan 4. 6us-rep%s P %uefépns Plan

12, A.P. V.127 (126), Plan. p. 480 STeph. XIII Jac.

iy cvre—

Mop6évov " AAxiznnp £pilovv péya, nal note neioas

adThy NabpiLdiws eixov &l uhioip.
appoTépwy 8t oTEpvov émﬁ\haro, ph Tie Emérdq,
ph vuvs T8n vh b0y Bpunvh mepiLocdTepos.
 pnvépa &' odn Ehabev neivns Aéhov, @A\ EoiSofoa
tzanivns Eppis xo1vds, Eqm, 6byarep.
Mapuov " Apvevvaplov P Epd-xapBtiy: '&33&3@ toos

4, }EPLOGOTEPOY m NEPLEOOTEPOE Jacobs by
P &\abov Plan .
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3. A.P, \.128 (127), App. Bavb - VoI, XVII, IV Jor.

S e—

Zrépva nepl ovépvoss pooTH 8’ &t paotov epetoas
xetled ve yAvkepols xelheor ovpnséoas
"AvTiydvne ol Ypdta AaBhv mpds YpETa~-Th AOLEY

~ ’ P 2 ¥ s 2 ’
OLY®W, HOPTVS £9 OLSs ADYVOS8 EREYPOYPETO.

tob avtov (J.e. Marct Argenlarit) P eis dralpaw
ABTtYovnvl.

1, Moot # p.ao'rbv P paotdv - paoty App: Emy [assow
£n) App Eni

- 14. A.P. VI. 201, XX Jac.

Lavdoha Kol pltemy mepixarréa THY TE HvponRVOLY

Boorpvyov dpaiwv obhov dnd mhorlpmey
xal Lhvmy nal Aertdv Unévdvpa tobro yiLtdvas
xal Th mepl orépvois avhod pacrtddera,
épspvov\eﬁéauvos enel @bye vnébos dyxov,

Ev@pavtn vng O0fincy Ux’° °Aprépibdos.

Mapuov "Apyevtapiov P avaenua ™ "ApTEpL i napa
Evgpbvrns L

1. MvpdnTyv P'uvpdrvovy ¢ 5. duBporov P ﬁp.ﬁpvov
Hermann 6, avmpavfg P corr Meinecke

15. A.P. VI. 246.. Plan. p. 412 Steph. Philodem) XXVII Jac
| Kévtpa Siwginélevda @Lroppdbwvd Te xMpdY
t6v te nepl otépvoiLs HOOPOV 0SovToPdpoY
nbiovivnv<(€rt> Papdov @xl mpobbpoior, Mbéoetdov,
dvbetd gov viuns Xbpuwos an’ ‘Io6uiédos,
xok Yaurpny Urnwv Epvoitpiya rﬂb v enl vhrwv
phoTiva éoi(ev'uqtépg_eagaakénv,
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AANY ob Kvavoxalta, 8&xev vade, tbv 8t Avxivov

via Kal eis peyénv ovéyov Ohvpniéda.

dLrodfpov, ol 8t ‘Apyevrapiov P (&ihodhpov Plan )

1. stpe auclonis nomne lawdaT Suidas 2,117,194,
3.95.144A,3.109,.22A 2.5mne gUCTDY‘lS nomine affert
Swdos 4,429.17A 3. xai ovlvny P Plan corr Brodaeuvs
3-4.posT VV. B=6TvatecTos voluT Stadtmiller . &y
suppleviT Salmosiug , aln alia 5=8 Stne avucloris
nomne cofal” Suidas 4.844.7A v

16. AP, VI. 248, XXI JaC.

KbnpLdL xetoo, Mayvve pedvogor¥s, adrina 8&pov
- METOO0, ®OOLVYPATN veErTopéne nbALkos:®
Baryis Vvpbyborye, ovvéorie Saitds éfons,
‘orewvabyny VAgov ovpBorikfis OOvarep,
fvnrols adtodibante Sufmove, pbort Pulofrrav
N8totn, deinvov Enhov érotuérarop,
elns &x Mlpuov vépas ayhadv, 8s 6, giloive,

fivecev dpyalny obprhavov &vbéuevos.

*Apyevrtopiov P |

1-6 swne aucloris nomine lavdad Suicdas  3,.227.264
omsso uetoo v.243, Bauyiad P!'Banyxeits ¢ Panxeias
Sudas 6., Seinmvov P! 8elnvwv ¢ Swdas

17, A.P. VI. 333, Plan. p. 483 STeph., Adesp. LXI Jac.

"H6M, oilvate ANbyve, Tpls Envtapes | Thya Teprvhy
eis BohGuovs AZewv “AvTiydvny mpolEyeis;
el vap, GvaZ, ein 166" évrfyrvpov, olos ~AxdAAwY
_Bunrols pévris Eop nal ov mapd vplnods.

- Mépkov ’Agrs;é-rq,ﬁiov PZ' (&8nhov P)an)
2, ets P g8 Plan
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18. A.P. VII. 364, XXIX Jnc.
"AkpiBL mal TETTIYL Muph t68e Ofmaro ofipa,

AMthy augotéposs xepol BaroBoa xdvLy,
Cpepa Saxpboaca nvpfis Eni: vov Yhp &ouSdy

"AvBns, thy §° Evépnw fprace NMepoegdvn.

Mapnov ’Apyvevtapiov P eis Téefiya ual axpida L

bis exavayiT P, pp. 235, 259 1, fljuepa Pin vTrogue..
loco Tuepa Retske'4, &idns P p. 259 diénec p. 259
diéns P e 235.

19, A.P. VII. 374, Plan. p. 247 STeph., xxx1 Jac.

Abopopos eupﬁwenv ndvTe vEuvs, OV maph udpa

Exhavoey pfitnp pupla AvoiSiun,

veborny abydlovoa xevdy thgov: AME pe Salmwww
drvovy aibviais 8fnev Spoppddiov

Tvvtardbpnw- Eoxov 8t xar’ ‘Aivyainy 8\a xdTpov
rpvuvobyove oTENwY &x Bopfao xé&hovs,

AN 008’ Bs vabrny Ehumov Spbdpov, &M’ &rd vnds

GAAMY nhp 90Lpévols eloavéBny dxatov.

Mépnov 'Apvevrapiov P els vavaydy Avatﬁtnna vidy
Hvevrayopav L

1. expbpdn m corr Raske 4. ouoppoetov P SuwpdpLov
supersenipTo  Yp, opoppo@tov Plany 6. npvuvvxovs P npvp-
vobyovs Plany : x&\ove P ndiws Plan 8. snceveﬁnv m corr
HeckKex

20. AP, VII, 384, Plan.“p. 243 STeph.,, XX Joc.
‘H Bpbutov orépZaoca n‘o)\% n\Eov W rpocpxas Ivb,

A Mahos aurnerivn qubs AptaTouaxn,
ﬁviua T ma tephy dnEbv %B86va ndv T pnp,gave'n
nvedua n&pos Rvhinwy* xheloTov enavpopévn,

etxe 48’ - "Q Mivol, nﬁkai, @Epe, HAAxLY ENagpfy e
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olow nadveov vodE ’Axépovros Bdwp:
Kabdth napbéviov Yhp dnbheca. Todro &' EhegZe
Yyevdés, [v’ abyéfin «nv ¢OLpévoilor nibov.

Mépxov ‘Apvevrapiov P eis ’Apioropbxny Tivd ypaiv,
Ty péfvoov L .

4, emaypopéyn M covr Stadtmillev 5. t48e Mivel
m Tadl Mivel Scaia%m;” 748 'Q Mivol Jacobs: mdhar m

covy Jacobs 7. Hapbevinw m corr Muncker 8. wmp
c xav Plan ,

21, A.P, VII. 395, Plan, p. 253 STeph. XXXIII Jac.

O%roe & KoM\aioypov uevedbs tépos, dv Badbh xedua

ZoOnhev ALBuxdy EvSpoptovra nopwv,
ovppde 87" ‘Qpilwvos dveotphbgnoe Bardoons
BEvBos Vnd otvyepfis oldpart navbvoins,
wa) Tov ptv Saloavro munbpevov eiv &AL Bfipes,

xw@dv 8t oThAn yYpldupa AENOYYXE T68e,

, MipRlov 'Apvevrapiov P eis KGMaioxpov vavayhoavta

eV Ty JLPong mehdyer §bvovros Qpiwvosl. | ,
2. evdpoutovra P evbpoptovta Plan 3, & 8r' P 8t

Plan 4. oidpara m cowr Dibner 6. uw’bv Ev oThlnL

P 8 anTe ev addid T ¢ nwody 8t Plan

22, A.P. VII. 403.Plan. p. 211 STeph., XXXII Jac.

¥OMos, O Tas nwoBivas énipiofidas aikv évaipas

népunwv &8 vh véwy WN8&a ovprdoia,
o¥tos & Bnpebwy draldppovas, €vBase welwtal,
atoxpdby ax’ &v@p&xwv wLoBdy eveyndpevos.
&k MiBovs Eml vhpBov, dboimdpe, pfTe ob BEAM,
| pgr’ &\hov nelope: ofipa Aélorxe véxvs.

peloar 8" ovy 8vi uépbos Emfyecev, AAN’ 8vi xoivhs

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



8l.

Qpeyas, poixebeilv ovn £6i6aZe véovs.

. Mdpuov ’Aprvevrapiov P eis T6Mov Tivd mpoarwydv,
ov 1N xowvh ovvhleira xarel poaviiotiv L

23, A.P. IX. 87, Plan.p. 83 STeph, XXVIII Jac.

MnuéTe vOv pLvbpite mapa Spvi, pmuérs ghver
~ khovds &n’ Adupotérov, nboovee, nenhipévos.
éx@péé'oou t66e 5evdpov: Emeiyeo 6 Humelos Evda
avtENEL YAavxBy oDoxios &x mevéAwv.
xelvne topodv Epeioov &nl wA&Bov, appi " éxeivp
péine, MyYbv npoxéwv &x otopdtwvy xéladov.
8pbs Yup én’ OpviBeoot géper TOV avdpoiov LZbv,

G 8t Borpuv: ovépyer & Vuvondhovs Bpduios.

Mépuov 'Apyevrapiov P eis géocm?ov. napaiveors ph
xaBE{eoBat avTdy maph SpPv Sia TO LEopdpov eivai TO
8Evdpov xal ghiguegBai Tdv ndoovgov Vnd Tob LZob.
paAAov pEv ovv ev gurélg xabBélecbal L

1. vov omisT P'supersenpsit ¢ 3. 8&vSpov P 8€vSpeov
Plan 5, t’ éuecivn m ve uelvy ediMones Planudeae
6. otopdrwy P' otdpatos ¢ Plan 8, & 8t P 1 8§t Plan

24, A.P. IX. 161, Plan. p. 95 STeph, IX Jac,

‘Houd80v nott BOBAoOV £pals Vnd xépowv élioowv
IIbppny &Zanivns eibov Emepyopévny:
BOBAov 8t Pivas éml Yiiv xepl, vobr &Bénoac

"Epva ti{ pot mapéxeis, & yépov ‘Holode;

, Mapnov ’Apvsv'rapiov'P (sine nomine poelae Plan )
ets HoloBov Tov mointiv L ‘ o
1. BOBAov P BiBhov Plan: simuliter m V. 3 & eNloow

S

PiéNiooww ¢ éxioowy Plan
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256, A.P, IX. 221, Plan. p. 36 STeph, XXVII Tno.
Alvydlw Tov Sountov &nl om@a‘rfﬁos "Epwra
XEPOL Aeovreiay dvioyedvro Bilav,
@8 Td pEv pdortiyo xat’ a‘:’oxévos,é 8t yoAivobs
ebBbveL: moM\d 8’ GuoilTéSahe Ydpis.
ppiocow TOv Bpotohoiydv: & Yhp xal Ofipa Saudtwv

Gypiov ovd’ OAiywv geioerar dpepiwv.

M&puov ’Apvevrapiov P &nl ogpayidi éxobop "Epwra
Avioxobvra Aéovtas L |

3. @s P 88 Plan va ptv-- 6 8t P 74 piv--4 6t
Plon T4 pEv--a 8t STadimilley 6, oAiywv P dAiyov Plan

26. A.P, IX 229, Plan. p. 178 Steph, XVIII Jac -

"Apxain obvbeinve, wannhixd pérpa @uAedoa,

ebrore, npnByerws, eborope, paxpopbpve,
altv &ufis nevins BpaxvobpBole uborti, Adyvve,

TNOes Buws dx’ Euhw xelpd more xpdvios.
al®’ Spehes xal dpinTos AvdpeevTds Te mopeins

apBopos s xobpn npds ndoLY Epxopévy.

M&puov ’Apvevrapiov P eis Mayvvov aivnp

, 2. poaxpo@apvE P parpoedpvyg Plan 5. aib

aPEMS Jacobs : wapeins P mapeivat Plan 6
P agBopos Plan

fo L
Qcpaxes m
. apfovos

27. A.P. IX, 246, Plan. p. 74 STeph., XXVI Jac.

"E6pabodns, N6ela map’ otvondraiol Aayvve,
vndbos &x néons yxevaubvn Bpbdutov
T\é0e Yap MiBos eis 8t Bapborovos, ola xepavvéds,

o0 ALds &x YeiLpdv, AL Aiwvos ggn..
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v 8t véhws éxl ool Mol oudppara mbuve tvrelons
xol molbs &Z évdpwv Yivduevos B6pvBos.
ov Bpnvd oc, Adyvve, TOV ebaotiipa TenoBoow

Bauyov, &nel ZepéAn xal ob wxexdvdar’ {oa.

Mapnov Apvevraptov P eis otvnphy Mayvvor xhaoBetoay
¥nd Boliis_Aibov. dpatov. L

1. MAeTa m covy Scoduger 3. 'r'q)s.oet P tn\dbe
Rlan posT vasuvam 6. Yivbéuevos P vacp.evos FPlan

28, A.P. IX, 270, Plan _p. 69 STeph-, XXI11 Jac.

Koudlw xpboeiov &s éonepiwv Yopdv dotpwv

Aeboowv, ovs’ aAwv AbE - T &B4pvva 8pos T
.o'rév{ras 8’ av@bBolov fpards Tpixa, THy xehadeivhy

nutida povoondrois xepolv ExnmpéPioa. |
kay téSe Sp@v ebuoopov Exw Blov: ov8E Yap adTds

uoopos avevbe Abpns Enhetro mal Irtegdvov.

Mépuov "Apvevraplov P éxl Tivi &v vuwt\l petd wibépas
uwu&tovn L

1"’*am'pov P dovpwv Plan 2. éBépvva 8pos P &Bapuva
xopovs Plan éBapvve uépos Tucker, ali alia, locus
paene conclamandus 3. e'rpsw;fas P ovéyas Flan : cweoBo}\.ov

m coYy Jacobs

29. P, IX. 288, Plan. p._85 STeph, VIII Jac.

:u-( e

"Opvi, Tl pot @ilov Ynvov aohpracas; ﬁ&b 8t Mbppns
eldwhov xolwms gyer’ amonvdpevov.

fi vade 6pénvtpa vivers, 8vi Ofiud oe, SbHopope, ndons
@otdnov wpaiverv &v pevdpors dyélms;

val Bwpdv xal auﬁnrpatap&m&es, oUnéTL vvyTds

9EvZear, &\ EZevs Bupdy dv apbdoauev.

| Mapnov A? ewapte'o P eis a)»anmpa YOV SpYLY TLVA
a@vnvwacwf GLW oovta, MS) A0&ws xoLpubucvor L

4, GOTOMOV--AYEANY P wemnev-—a?ékns Plan covy
Dibney 5. val P ph Plan , superscripTo pa
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30 P, IX, 554 I .
A&BpLos ‘Hpduleia, xoAds Vxd xeileowv Eners
xeivos méhal xath 0ob Tobr’ éBéﬁoe nOALS.
nds EvAns aloxos PEZai uaxdv; % oc Bualws
éfhuvcé Tis Bohepdy SpaZdpevos whondpwy;
# oov vobvopa Teprvdy &@' ‘Hpanhfjos &xobop,
paYAe, @LAely ” HBnw xéxpital AL6Ewv;
*Apvevtapiov P '

1. noNds P xoA@v Jacobs 3. | ok P 4 oe Brodaeus
5. m oot P 7 ool Reske

31, AP, IX, 732, Plan. p. 304 Steph XXV Joc.

Bovydhov fiv eoidpmstov éudv, Zéve, vobr’ Eros abrl

eimov, 80" & mhdouns &8¢ u’ Eénoe Mbpwv.

Mapuqgu "Apveyrapiov P
2. evnov P elndy Plan:

32. A.P. X.4, Plan. p. 16 Sreph,, XXIVJac.
ABoov an’ ebbppwv SoAixh mpvpvHoia vREY
ebrpoxa &6’ Eéwnevdoas Aafgea novrondper,
Eunope* xeipdves Yap anédpapov, Gpri St xbpa
Yhavrdy OnAbves npngvest Zé€gupos*
f6n xal @uAdrvexvos vnd Toauholor xeht 8wy
xelheor napeltny nnhodouel B&hapov,
dvBea 8° avrélovor xath x8éva: T§ ob Mty

nelLBouevos ndons Gnrea vavtilins.

Mapnov ’Apvevyaplov P
7. & P TY a7 .
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33. A.P. X. 18, Pa,ra.h"e_:gi\/IIIf;Qo.g". ’
T'@Bpv, Avdvvode oe xal 1) Puhepdorpia Kbnpis
- Tépmot, mal yhvrepal yvpdppaot Miepides.

dv pEv yap copiny drobpénreo, Tiis 6 &s Epwras-

Epxeo, vo¥ St gilas AaBpordrel mbOALKas.

Apysvmptov P
1. @LAelaoctpia P corr Huschke ,

34, AP, XI. 26, P/a.n.,p. 173 STer/oA.JXVI_lJa-c_.

ZedAhopat axpfitg pepebvopévos, GAAL Tis dpa
oboesy u’ én Bpoplov yvia cohevbuevov;

o8 A8iuov BedY £ wpov, Boelvenev adTds évh oe,

Bauye, @Epwv Und ool Tdprali mapeépopat.

ApIsvmpt.ov P
: 3, .0t elvexev P 86° oBveney Plan. oeawenev edd.:
4, rawtom P vobprort Pla ».

35. A.P. XI. 28, Plaz. p. 180 Steph., XIXJac.

Mévve Bavbw xeiosy xaréywv nd8as, oVBE T TeprVY
twlis, o086’ abdvas S¥yeat Meliov:

&ovre hoBlv Béuyov lwpdv Sérnas EAxe veynbbs,
Kiyuie, naliornw ayuas Exwv dhoyov.

et 8& oot aP&vartos copins wdos, ToBL KhelvOns

®ol ZAvwv 'At&nv tov Badbv ws Epolov.

Apyev‘rapiov P (aanxov Plamn.
4, &.oxov P Guoitiv Plan. 6, Epolov: c,ulz/ P’

/orae_bue rit [ncertum,
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36. A.P. XI. 320, Play, p. 145 Steph., VI Jac.

*AvTiyovnw Eotepye duhbotpavtos, MY St malaiorals

6 T™Afuwv "Ipov névrte meviyxpdrepOS.
edpe &' nd upvpob YAuub @ apparov, dvric Yap oxby

vobvar’ éxolphdn, Zelve, petr’ avTivdvns.

*Apyevrapiov P.

37.A,brtae>la/. Plax., IV. 241 (Dibn), Plan. o.338 Steph, XXII Tos.
"Qpipos. Ot8a xal abdrde, 68oimope. pnuér’ Emaivel
toxada, und’ &ocdpa ToOV néhas &xpéuova..
wal Ainv O Npinros é@icfauat o2y BeBopnls,
nal guhaxhy obxwv Hv énéotnev_éxmv.
fiv 8t pdvov ob Biyps vHs Loxados, Loxada Sboeise

¢ 2 ., ’ 3 ' ,
w8 LoOTNs navrtwy cot)l Sixatorarn.

*Apvevrtapiov Plan.
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COMMENTARY
1. A.P. V.16

o/
1. For the apostrophe cf. A.P. V.191.1-2 (Meleager) acvecx
Kt % Prhlowos KaAov peivovoe }:c_,\aqu/ka) ok Kar  Keopwy
/ > . ‘
SUMMAavOY oeycfvwv, Euripides in Athen. II.61B,

AP, v.164,1-2 (Asclepiades), 165.1-2 (Meleager), 166.1-2
(Meleager). déorer  THOe: of. Buripides oited above, vv.1-2

Lyt A TE T »/ / /
“YHaie o de €105 Torove’ opuars Teoofe mabos s TMyplauneis

ef. Orac. 8ib. 1.12 guerdauréov ZForeots . The reading of
P, ifee//lciﬂrrc’/ &oréeas, , must be wrong, if for no other reason,

because the stars shine around the moon rather than vice versa.

2. The stare, like other heavenly bodies, see all. Ct.
Propertius III.20.18, Catullus VII.?-8, Juvenal VIII.1l49 etc.
F.W. Bourdillon: The night has a thousand eyes The day but one.

ngegvés: Argentarius secures emphasis for proper names by
placing them at the beginning or end of’a verse fifty times,
,immediately before a caesura nineteen times, immediately before
or’&fter an lmportant dlaeresis flfteen times. Only eight times
(18.1, 19.6, 20.1 and 6, 27.4 bis, 50;5, 35.6) do proper names
~stand in less emphatic positions.
3. uoeoryopg: ef. Arg. 14.1-2 yuedmvouy... Béoreuxoy
" and note ad loc., A.P. V.107.2 (Meleager),«ueo/zrvouv..xpo;\?'a.

’19_2221‘4.‘ this name seems to be used only here in the
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Anthology and in VI.269.3 (% Sappho).
4, ég[g{nz krd: of. Smyth Greek Grammar for Colleges

1885, Theocritus II.4 dwidecweTaips ¢ B3] rédas 0ldé mobeikel .
éxraly seems to mean here "the sixth day". MQ_X_:_@_{. APV,
121,3 (Philodemus) reorol guveloo moywrepas
5. agyveéous Mm: “silver sleuth-hounds" (Mackall),
l.e. gifts of silver which will reveal her whereabouts to the

poet. The metaphor seems to be original with Argentarius.

2. A.P, V.32
This epigram, which belongs to a short series (A.P
- 29-34) on love and money, was perhaps suggested by V.163
(Meleager). For an imitation of Argentarius cf. V.29
(Cillactor).
1. Méligogs the name recurs in A.P, V,f"2'7 (Rufinus).
F.A. Wright translates "Beatrice" (Girdle of Aphrodite

p. 32),

2o uédi #21 orabeg ¢ the metaphor is a commonplace of
amatory verse; cf. A.P. V.240.3 (Macedonius)/ué:/)/'ros.
hpeoyeveins, V.244.6 (Paulus Silentiarius) deoceply %40
MEA aropa'ra)v, V.295.1 (Leontius) ,ueAlo’ray(fwv gmua/m)v,
XXI.133.6 (Meleager)ﬁ/fup?g 7‘7c3¢\) émewra ,aéA; Z'm\o X&///\(—lez
periphrastically for the 81mple dative. Df. Arg.32. 570 « o

f;:?f::txeu\eo'l P m;/\oéo#e( ’ Arg.:.’;@-l omo xez/\emv e)\/(as » AP,
”,,:f‘"V«% 2 (Gl&udian)éﬂAvtS‘ng o’ . olorols.
8. ¥ ¥ alrjer of.AP. V.29.1-% (Cillctor), Arg. 3.2
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note. - On the antithesis of #JJ) (Kévrew of .A.P.xX.32.3~4
’,(Onestus) yAUKecw/raroV) (kéyTeo? , _4.?.?.165.5»4 (Meleager)
Kol yAum\z Kad oo [TIKPOY « « KEVIPOY , Ovid Amores 1.8,104 im'pia
sub dulcl melle venena, Boethius Cons. Phil. III.7(Voluptas)

“ubi grata mella fudit/fugit et nimis tenacl/ferit lcta corda

morsu, John Teodhunter, Me.ureen: the smart of the bee that has

stung us his honey must cure. - The ldea of y,\uxu’mldeos Zewg

(A.P. V.134.4 Posidippus) finds llterary expression at least
as early as Sappho (137 Diehl; gf. Theognis 1353) and is re-
peated again and again in the Anthology, especially in the
eplgrams of Meleager; cf.V.163.3-4 (Mel.) Ka? Mw«) /(a> d‘uo‘«
JITOIO’TOV/(T/KFC\W Gel Kgaé/q kévfeov yf@wrog er/ s XM.154.4
(Mel.) oide 7o mixeoy Fewg o*uykeea’ou/ wéAirt , XI1.81.2 (Mel.)
mIKEOU Yevoapevol uédiros , XIL.126.4 (Mel.) Acpeww ewduevos
MeAT , XEX.126.3 (Mel.) yAukv Tpaluo, XLEL.109.8 (Mel.)
YAUKU’[T/K@O\/ YEewTo0. .,géAos,m.lss.E (Ascleplades) odd’ 6 wet-
xgo\s “Fews &e) )/AU/(JS ;' Plautus Pseudolus 1.1.63, }_‘g 2.4.1,

Qatullus 68.18 (Venus) quae dulcem curis miscet amaritiem;

Ghauce_r, Romaunt of the Rose: For ever of love }the slknesse/

- 18 meinde wlth awete and blitternegse.

. A.P. V.63

A.P. XII.174 (Fronto) 1s imitated from this epigram.

1. ’A\/Tgyo'\/zz: this name ie more frequently used by Argen-
tarius than any other; cf.epp. 13, 17, 36. Z/Kgf\zz/: if this
word contalns & pun - &as 1s qﬁite likely - it 1is lost to us.

2. .ﬁ?-rggﬁ: suggests aiTelv in the technical sense (cf.
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&rg.z.';) Aristophanes mekes a simllar joke at Cleon's ex-

pense in Equ. 79: 7w xei¢' év Airwlols, 6 voos ' &v KAwmi -

SOV - Cf. Philoxenus in Et. ‘Mag.SB‘d.lQ y/vera/ a’rﬂo\, n?)v efS

[ > > ¢ > /
W eyubTwY SVouata €s Aogs SOV o T, Al TWASS (= beggar).
M#doss = 7 dods as in A.P, XII.174.3 (Fronto) My yﬂlou Mndos .
, N4 \ / / /. \ /

24KaS yap €6y pera lu//{(_oov,/ Ked o€ [Tolyoovory Tal TEIXES
 Aorvayyy.

4, A.P. V.89

1. ﬂ,owly_.ws: the eyes are ¢95W,ua because Ke//ven/

A
éivos &niorarar (eL.v.6).

2. ern/ is a technical term, like habere in Latin. Cf.
A.P. XIT.43.6 (Callimachus).

3. KaKO’é«to@oV : "an ill-favored girl". This word seems to
/

- oseur only here and in BSoranus 1.39.47, LETORPYMEVES? “pilerced";
~ef. Nonnus Dionys. XIII.493 Teroey,ae'»/os Zyxe}’ Qee,ac?). The
l,readin'g of the MS8S., ITecPoezy,uefvos, “borne aléng“ , seems harsh.

/’o?s : the Planudean v.1l. o?/a'rgc,d is probabljr a gloss which

hasg crept into the text. - Love's arrows are, of course, &
commonplace of erotic poetry; cf. _A___ZE_. V. 10, 58, 98, 268 etc.
4. Of. A.P. VII. 99.6 (Plato) &udv éxurjvag Ouudv Eecott .
5. mévrag, the reading of P, is almost certainly right,
since Argentarius admits hiatus only in connectlion with cor-
~ reption (see Introduction p.A ¥).
6. Cf. A.P. XII.51.4 (Callimachus) &micrajuyy uoovos o

& \ /;
T Kadc.
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5. A.P. V, 102 ,
1. [_\.IO,K/\e/av occurs only here in the Anthology.

,’A@eod/’my: naturally the beloved‘ 1s often compared to &

goddess; cf.A.P. V.70.1 (Rufinus) Kaddos é/xefg Ku'n‘@/dog, V.
73.5 (Rufinus)vOv éyvwy: Foddkleia, ket od Kimpis, V.94.2

: ~(Ru1‘1nus)’éxezg .. TOUS ,aaéoc\)s 77&@/115 , V.95.2 (adesp.)
‘AéeKUz\)s--Moam,Xa'e/g ,7}2(;51'17 , V.137.1-2 (Meleager)”EY)(e/

185 TMetBols Kal Klfﬂ@(éos‘l+/\roéa3@ag,/Ka? 7éAr 1@ adras
260ASyw Xa’eﬁos, V.69.1-2 (Rufinue) Tlarias éda@eq’craoa Kl
"Hen..l"]mov/é), ..7/0.)(0V, V. ‘70 (Rvufinus) Ka//\/\os Z’xcf/g K&ﬂe(éos,
TleiBo0s ETeua, 0uua Kay Grunvfeioavivy Neidv , pOEma % KoMk -
brtns Jvolv kel puwpeorivny Béuides, kal xereas Abhvn s ovy goi
8 ai Xdeires téovneés €ior, @iy . See elso Arg.9.3 note.

2. ﬁy_g_@_: the verb 0gdw is here used in the sense of
¥go and see*, "pay a call on"; cf. Pap. Calr. Zenon 2646’/.(\0;-
0'9475 y2eZi loetv To\v Keea,uéa rree/‘ nav'/(eea,m’w Y, Stadtmuller
prints ’O/Weac without a question mark following, but the ochange
| of person in the epigram (of. Ke//do,ua( v.4) makes it likely
that a small dlalogue was intended; see Arg.37.1l note‘.‘ojcﬁ\_rj_é is
often used by Argentarius 1mﬁed1ate1y after buooiic diseresis;
of. 9.1, 12.5, 19.3, 19.7, 22.7. It also occurs frequently at
the beginning of the hexameter; cf.l.5, 7.3, 8.5, 15.7, 19.7,
22.5, 34.1. Only twice 1s aAdd found eleevhere.
3. Contrast the sentiment expresse”d'in A.P. v.37.1
* (Rufinus) Myt isxvav Aiyv rree/Aa’,u/eave, unre mxeray » V.38.1.
- (Nicarchus) ECueyébus meier e wods yuv17/, and Mart. XI.100.
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6. A.P. V. 104 |
1. dikTua: "toils¥:of. g.?. V.56.3-4 (Dioscortdet)yAyval..
CTTAGY X VY 1%uere'ewv dikTua ket zraw’ées, -X1I.87-6 (adeslﬁ.).
Argentarius uses other metaphors derived from hunting in
1.6, 22.3. The word J/kTUa here perhaps also suggests the
transparency of the Aemros mémios (v.3) which kysidice is
wearing.
2. /_mo'td(/gg: the name occurs in two other epigrams of
krgentarius, viz. 8 and 19, but is apparently applied to
- d4ifferent persons. The hysidice of the present poem, for
‘.;j.ns'cance, is hardly td'be ldentified with the Lysidice of
19. This name 1is also found in A.P. V.1lz4 (Philodemus),
V.203 (Asclepiades), VII.291 (Xenocritus), VII.402 (Anti-
pater of Thessalonica), VII.424 (Antipater of Sidon), VII.
474 (adesp.), IX.302 (‘Antipater of Thessalonica).
- 3. O"roggagé‘ma: Wfolds": the word is apparently a 7. Aey:
4. Note the assonance of the ends of the cola: oou g)\ére-
Tar-o0d /5/\é7TeTa(. | |

5. _g_t:.PriaE. X.8 nimirum tibi salsa res videtur. Catul-

lus X.4 hoc salsum esse putas?

6. Touro : here probably OEIKTIKLS » Cf. for the euphemlsm
_Kéfvo IX.554.%2, Keiva XIT.208.6 ( Strato), Aristoph. Ach. 1149
- 70 3éiva,
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7. A.P. V.105
| Probably 1m1‘6ated. from A.P. XI.318 (Philodemus).
1. Mlﬂl@.ﬁé{,&&s_‘ note the Dorisim. This namev, whlch occurs
again in Arg. 9.4 and 10.5, 1s apparently used by no other
Greek author. E.Q&Q\_ MUaxpdos ¢ = inter scorta (Dibner). Thie

‘1'3‘ perhaps the first instance of the word mxAc’fs in Greek.

!

Koowos ¢ "sky", “"heaven".
}5. Zgjéa?m : the mention of these seers suggests that
Argentarius wrote his eplgrams dﬁring the impefial period.
"~ See 1ntr6duction.§; Argentarius employs thils particle only
_ after bucolic dimeresis; of. 9.5, 17.1, 30.3.
4, oégavo/sz there is a pun on this word as = "heavens"

-and "roof of the mouth"; c¢f. Aristotle Part. Anim. 2.17 oo

aé TOV oapavév v Tb:t‘J O’Téua’r/ 7? y/\tzov’a 7015 25650/5 EoT 2

and A.P. VI.17.4 (Lueian). Similar puns are to be found in
Athénaeus 8.344 B, A.P. XI.328.9 (Nicarchus). /g__q,_v_g_c_: a pun
_on the two meanings glven by Hesychius 8.V dydol. .. ka! To
GVOREIOV pbRIOY .« . Ka) TO Z{mpov, i.e. Sirius. For a similar
‘pun see A.P. XII.225.2 (Strato), and contrast IX.18.4
’(Germanicus)v. bl()ulgéods; ef. Et. Mag. 272.35 d/’du,uog 6 Sexss
_{L__I_’__ V.126.6 (Philodemus). The word also means the constel-

iation Gemini.

8.4.P. V.110

Epigrams in the form of adjuration to the cup-bearer
“oeecur not infrequently in the Anthology. See V.136 (Meleager),
XII.51 (Callimachus), XII.168 (Posidippus); cf.also the
scolion quoted in Aristotle AQ [ToA 20, Martial 1.71.
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- 1Eyxe! : A.P. V.136, V.137, XII.51 and the seolion
‘cited above begin with this word. Cf. A.P. XII.168.1(fsidippus)
Navvols kai Nudns emiket d0o.  Aygidikns: of .Arg. 6.2 note.

;’ The genitive 1s possessive and 1ls to be taken in Vclos.e
connection with Xuabovs; cf. Kihner-Gerth 2.1.376 note 5.
2. E'O’Qeolavrﬂ : Argentarius uses the name again in 14.6,
-~ but apparently it occurs nowheré else in (Greek. Aé_r_p_/:
ef. scollon cited above, v.l Jfa/'/(ove-

4. Aagoororid kUMK ¢ the verb Aageororéw seems to osour

only in Argentarius, and only twlee in hls epigrams; cf.
33.4 /\apeoﬂo/re( Kcﬁ)lﬁ(as) whieh also stands at the close of
a pentameter.

5-6. Similar‘comparisons abound in both ancient and mod-
ern literature. Cf. Sappho 4 Diehl &/(freees ,uév Zi,uqb) KéAav
ceAdvvav[a¥ &mukedmronsy pdevvov €idos, 98.7 £T. Diehlds..
wiva| mavra reepérorr’ Eorea Bacchylideé 9.27:1“. ws [ aorewy
braKerver $an| vuxros bixopyvidas elpeyyys oeAdva i AP |
VII.125.1 (adesp.)EV 7/ nugadddovet ¢ae’(9w\/’,uéng Sdroe
dorpwy, IX.24,1-2 (Leonidas of Tarentum)’Acrec wev Fuabpwoe
Ka)fee& KUKAL 02NV /&/gova dvioag ;,lnutoog ;;é,\/og ,XII.58.
5-4 (Rhianus) méovov & Fumedorls pavepdbrepos oovov &V
PAACIS [JVOETTY €laprvors Kadov Lapte podoy ,XII.178.1-2 (Strato)
Bebors 3Aa’,um&ro naetv ev éAdors /oj‘\;as EMaVETEA AV 50‘7}06{07\/

;)yé/\ros., In Latin we have Lucretius III.1043 f£. (Eplcurus) genus

humanum lngenio superaVit et emnls/restinxit stellas exortus
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ut aetherius sol; Horace Carm. 1.12.46 ff. milcat inter

omnisg/lulium sidus velut inter ignis/luna minores; Claudian
/ : 1
has an interesting rhetorical elaboration of the compar-

ison in seven’varées (Pan. Prob.-et Olyb. 22 ff.) beginning

haud secus ac tacitam luna regnante per aethram/sihﬂereae
. ; " 7

cedunt acles. Mackall quotes from the Englléh gir H. Wotton'é

Elizabeth of Bohemia: You meaner beauties of the night/Which

3ﬁ§@rlx satisfy our eyes/More by your number than your lighty/

‘ You common people of the skies,/What are you, when the moon
‘ 7

ghall rise ? Add Spenser Prothalamion: that did excel%[

‘The rest, so far as Gynthia doth shend/The lesser starres.

9. A.P. V.113

The argument 1s a commonplace of amatory verse. Cf. for
example A.P. V. 29-34, M0, 84, 114, 217; Tibullus 2.4.33 ff;

and Ovid's well-known distich (Triétia 1.9.5-6) doneec eris

sogpes multos numerabls émicos;/tempora sl fuerint nubila,
éolus eris. |
l.Zﬂuaﬁanng: this name, although found only here in the
Anthology, is of frequent occurrence elsewhere.
| 2 gf;_'“qgaans is passive..in 1. 2 I have accordingly
put the passive e@a for eeas of the MSS. and editors." - Mac-
 kall. Aiuos k1A ¢ Menophila (v.3) 18 “oured’ of her love for

Sosicrates now that he has lost all of his money. The words
eontain a reminlsaende of the proverb Zéuﬂa mmk4 Agué%;
, 9_{ Menander Monost. 156 ngwTa ﬂacje/ A/,@tés ;7\ xaA koD oIS ,
;iéiutarch in Stobaeus 93 p.SlS.SlciBéMﬂ?—Aouﬁs Zyé?vwaé
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/ o/, / 7 > \ s
polelayY s A.P.IX.497 (Crates) Fowra mater Aipds - ¢i deu7
> /7 / /
Xeovos | éar 06 unde 1edra THv gloya /)73&077,/5’68&0‘6—/6« oo 70 AoimyY
77(71;0’(960 ,g,_oé)(og. Terence Eunuchus 732 sine Cerere et Libero

friget Venus. ng/f,ya(o\/ is frequently used metaphorically,

‘espeeially in the sense of remedy for the pangs of love;
ef.Ton Chius 1.10 Diehl, Archilochus 7.7 Diehl, Theocritus
XI.1 and 7, XIV.52, XXIII.z4, Bion XVIII.3, Isocrates 167c,
A.P. V.221.5 (Paulus Silentiarius), VI.170.4 (Thyillus),
X.46.4 (Palladas), X.118.6 (adesp. ), XII.150.4 (Callimachus),
~and especlally Arg. 10.4 and 36.3.
3. Adwyry : cf.Bion 1.71 73 oov ,uultoov Zﬁe&’%dwws‘ . For the

‘antithesis‘zréeos)x vov ef.A.P. IX.178.1 (Antiphilus), IX.
- 258,1 (Antiphanes of Megalopolis), IX.ZGi.l (Epigonus).

4. m: Arg. 7.1 note. The name is significant here
(Menophila = a month's lover), as Mackall peints out.

5. -n/s np/Qey K7A : Homeric; cf.a 170. Stadtmiller!'s /70',1/5

1s controverted by the weight of MS, authority and by the fact
"l;hat ﬂro)zs has now been received into the text of the Odyssey.

| Gf '.E W. Allen's apparatus criticus ad loc. ﬂToA/g, 22 ,uo,\/s.

the repetition of the sound -ol¢ 1s disagreeable.

6. 00ders, KTA ef.0vid quoted above, Euripides Electra
605) and 1131 ne’vyras oljéc—;s ﬂou/,\era/- kraoBes ¢//Aous) Medea, 561
vir‘évym ¢ﬁ5ye/ ;7-&‘5 775 e’—K/roAql)»/_ qé(//\og) Alcestlis 210 ff., Hecuba

'1226, Heracles 559, Orestesy, 1096, Phoenissae 403 ( apparently
& Euripidean 7075/) ; Sophooles fr. 773 P; Plautus, Stichus
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521 f. Ennius in Clcero, Laellus 17.84, Horace Carm.

1.35.21 ff., Petronius 38.13, 61.9, 80.9; Milton, Semson:

‘In prosperous days/they swarm, but in adverse withdraw the
R 7 .

“head,/ not to be found, though sought.,
f

 16. é.g; V. 116
'>‘¥'This eplgram is possibly intended as a reply to é._f.
XII.17 (adesp.), but the 7g70¢ here treated occurs fairly
often in the Anthology. Cf. A.P. X.68 (Agathias), V.19 (Ru-
finus), V;208'(Melegger), V.277 (Eratosthenes Scholasticus),
-~ V.278 (Agathlas); and contrast XII.86 (Meleager). In general
fﬂvdéeaawwx{ are less common in the Oorona of Philippus than
'bin earlier eplgrams.
1. PfAvs Zpws: cf.A.P. XII.17.1 (adesp.) fddus Eews,
 XII.41.3 (Meleager)éyivy Ewra
3. gpoevikdy . .mofoy: cf. A.P. X.68.2 (Agathias) ngewm;\
| ‘DrAdrys.
’ note; for the metaphorical use of véovs ef. A.P. XII1.150.6
"J,:({Gallimaehus) T2y i )oNarda vo’a’ov) which also occurs at the

end of a pentemeter; and Juvenal II.17 vultu morbum incessu-

que fatetur, Mggf_: here used in the oblique sense "of
‘perversion".

5. Thls ﬁepa;(aa/ is mentioned in Martlial XI.43 and 104.
)
axgéﬁg&: cf. A.P. V.54.5 (Dioscorides). gégnggz_: perhaps

| >/
the first occurrence of thls word in Greek. ¢Amov : ef. A.P.
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V. 54.6 (Dioscorides).
6. Vo/ 7. Y ¢ this sort of word-play is at least as old

as Homer; cf. H 96’Axa/<{aeg, oCKET ?A[)(a(o// . On the name

Menophila see note at Arg. 7.1.

11. A.P. V.118
The 1dea that youth "1s like the flower of the field, so‘soon
passeth 1t away and it 1s gone" 1g, of course, a commonplace
~ of ancient as well as modern poetry. Of. A.P. V.74. (Rufinus),
- which is perhaps imitated from the preseﬁ; poem; V.79 (Plato),
V.80 (Plato), VII.427.8 (Antipater), XI.36.4 (Philippus),
XI.53 (adesp.), XII.32 (Thymocles), XII.234 (Strato). Also
- similar are Propertius IV.9.59 £f., Anth. Lat. 646 vv.
49-50, Philostratus Ep. 54 p. 928 and Homer's of% 7ep pddwy
| yevev\y (Z 1468 £f.).
| l.ﬂgﬁés_: apparently feminine;7042§ is the masculine
form. Neither name occurs elsewhere in the Anthology, but cf.
* Hellodorus 6.3, Xenophon Hell. 2.3.10, ete. gzch/ﬂVeUJE is ar
~jAe{ for the more common é&dﬁvOog.degékugz here virtually =
o'¢éb€a, cf. Menander $amia 131 cud e dexdris 7';'0777'0/5 ecTl.
‘ Ag&gzg Egéﬁfs . "sleep sweetly". The cognhate accusative is
- eurious; Jacobs compares Theocritus XIII.45.2,Zap épév.
‘;yﬁ“ 2.ovéggwo : wreaths of flowers, like apples, lampe, and

i A s

[{ao forth, are mentioned time after time in the amatory epigrams.

- Bee A.P. V.136, 145; 147, 18, ete.
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8. wapavouevoy: ef. A.P. V.80.2 (Plato) Kayw «al oo
Haparvoue®a, XI1,234.2 and 4 (Strato). Zpos %&: Ll.e. when the
party ls over.

4. For the idea cf.Waller's §o, Lovely Rose: Then die/

that she/The common fate of all things rare/May read in thee:/
i { v

How small a part of time they share/That are so wondrous sweet

fand fair. Swihburne: Though one were falr as roses/His beaulsl

glouds and closes/And well though love repoées/In the end it is

Rot well. (Garden of Proserpine). Uu/upo)ov: = ¥gymbol." Cf. -
A.P. VI.180.2 (Archias) 7éxvys ovudoda (Aiva), VI.187.2 (Alpheus

- of Mytilene) cw/,upaon éeyaaf/vs (5/70,(40//@1@)) VI. 199.2 (Antiphi-
‘1us) pdoroeryg compoloY (77A0Y), Keibel Ep. Gr. 779,8 aywabss

, ‘
: ov,uﬁof\ov eérrkofw,s Cuw?ﬂa). 5ﬂere'pns: i.¢., of you and your con-
‘bemporaries. There seems no reason to hold, with Waltz, that we
have here a case of Hellenistic substitution of plural for sin-

gular. The lectio facilior of Plan., 7ueréeyg, 1s doubtless an

~interpolation.

12. A.P. V,127
Other eplgrams on custodians of girls: A.P. V.106 (Dioti-
mus), 262 (Paulus Silentiarius), 294 (Agathias).
1. This préper name occurs nowhere else in the Anthology,
~but is applied to several characters in mythology.
2. Aaﬁgcé:/sszs= perhaps the first lnstance of thls word in
‘ Greek. ._/XQ).’_' in the technlcal sense. Cf.Herodotus VII.61 ’e/gxe
aurou T17Y (9uya’reea. A. P XEL.43.6 (Galllmaehus) , and the remark
a:t Aristippus in Dlogenés Laertius IT.75 exw Tn\/ /Ialéa\,ow( exo,um-
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4. nglovro'zgggz since the :heaning "a supernufnerary“
‘i'ather than “superfluously' seems to be required, I have
- admitted the emendation of Jacobs. Stadtmiilller retains the
MS. reading.
s, Ll_q{_,l_o_»_/_: apparently the first occurrence .of this word as
= Aod/a 1in Greek.

A /
6. ‘Epu»sg /0/Y0S : = Latin "in commune/" Cf. Apostolius VII.

» 5/" . / A 2 N\ )
94 _ﬁe,umov Kotvov ° Ka/ ‘ffe,u,ng /(O/VO/S' Errr 7oV é(jeo'vra)\/ 77 cheaOS

2 4 \ \ /
alfTe0 00 0KHTOY Kai KpIVoV TOIHTAMEVOYs’

15. A.P. V. 128

There 1is considerable simllarity of thought and language
between this poem and V.252 (Paulus Silentiarius). The series
of effective polyptota in the first three verses is especialiy
noteworthy.

1. rnep? m'e’pyo.zsz Argentarius again uses this expressionA

“kafter' an inltlial trochee 1in 14.4 and 15.%. udoroy Eee/o’as: cf.:
AP, V.294.14 (Agathlas) ordevov éperctimevos. k
2. yelhea .. yelAéos s cf.A.P. V. 272.1 (Paulus Silentiarius)
oTopar] STEMLA. . | ” |
3. On the proper name Antigone cf. Arg. 3.1 note.wiv_'g
.. jewrp: cf.Theocritus II.140 Ypws &m XeeoTl Itefra/vero. The
"aposyiopesis is not uncommon in situations of this character;
of. A.P. V.252.5 (Paulus Silentiarius) daddardéiond] Kevrréoy,
V.263+4 (Agathias) Ou,ué, 70 Aonrov ’e’a, Luoian D.D, XI.2 010Bu

A - ’ \ ~ _
T/ 00V av oot AeYoiu( To pera 7aoTa; Ovid Amores 1.5.23 singula-
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},guia referam ? ibid. 25 cetera quls nesclt %

4. On the lamp in amatory verse cf. Arg. 17 note. gdéﬂysw

b / p
fAéyvos: ef. A.P. V.4.1-2 (Philodemus) ovv/oToec 7i3v aAaAWTﬂ)V
: ] } , v
/\u/xon) V.8.1 (Meleager) Nég {ﬂ?’} rar /\u/)(\/f;, oUYIdTOCAS ouTIvVas
%AAouS)Apuleius Metamorph. 369 (lucernae) consclo lumine

vgltus elus inépexi. éﬂeypé¢en5: imitated from A.P. V.181;l2

. E /7 /
(Asclepiades) u",\v KA/’vay HaETVS éﬂeycé¢ero. gmypaqﬁeo'&zc is the
technical term forkthe official enregistering of'wiﬁnesses;

g_i_’_ . Demosthenes 1266.17.

14. A.P. VI.zOl

Other epigrams of thanksgiwlng accompanylng offerings to
Artemis or Hythia for offspring or safe dellvery: é;z.‘VI.SQ
'(Agathias), 146 (Callimachus), 200 Leonidas), 202 (Leonidas),
‘E?O(Nicias), 271 (Phaedimus), 272 (Perses), 274 (Perses).
Argentarius' poem most closely resembles WI.272; the profusion
of unusual epithets, however (cf. Arg. 15, 16, 26), is charac-

teristlc of the style of Leonldas of Tarentum.

V No stone epigrams on this motive have come down to us, but
it can hardly be doubted that such votiverinsoriptions exlisted,
nor that they gserved as models for the academic exercises of
vlater poets like 'Leo,.nldas,' Perses; and Argentarius.

1. Sandals or slippers were frequently offered to goddesses;
see o.g. A.P. VI.207.1 (Archias), 208.1 (Antipater of Thessa-
floniaa), 210.3 (Philitas), 271.1 (Phaedimus), V. 199.5 (Hedylus).
MQLZM of. ,uuean’vovs rﬁiom,uos A.P.V.175.2 (Meleager),
vpdevree Boorpuror - VI.234.5-6 (Erycius),/wpoﬁoo’rpuxoo ‘HArobafpas

V.147.5 (Meleager). |
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2. 4égzgquz: halr is offered up in A.P. V.175.2 (Mel-
»eager), w::é‘é%%:%ﬁ) 59.1 (Aga‘shias), 274.2 (Perses).
s, M the girdle 1s offered in A.P., Eirzor I{(Hedy-
}M):, 210.5 (Philitas), 59.2 (Agathias), 202.1 (Leonidas of
Tarentum), 272.1 (Perses). Jﬁ'ﬁw@: = “undergarment". The
‘word seems to occur only heré and in A.P. VI.z92.1 (Hedylus)
For the co—nstm‘zction cf. A.P.VI.271-2 (Phaedimus) nrémAwy S/ -
Yov mrovua - | | |

4. yepr grépvors: see Arg. 13.1 note. géam/ér-z_g: G7. der-
Note the poetic use of the plural for the singular; cf. Arg.
23.6 note. Similar articles of clothing are offerred to Ar-
temis in ¥1.272.2 (Perses), to Aphrodite in V.E28.199.5
(Hedylus) and XIII.Z24.3 (Gallimaehus), v

5. EM .M:a 5)///(0)/ ey yao’re\r ov . The verse as it now
stande 1s rendered rather awkward by the tantology 'df Z—,/fxﬁpuov-
‘v'by/‘,dvas and the anticipation involved in €00dneS ; cof . .however
‘the simllarly complicated structure of A.P. vI.202.3—4 (Leo-
nidas) & 1Erow, B Tewt, faroverévns Gre vddv/ guwdy am Ddi-
ywy_z\u'o’ao e ﬂee/¢>05=£2/){é of.A.P. VI.200.1 (Leonidas) &divec
¢Oyo§a-a , VI.272.4 (Perses) ée(c:n;o uyv ¢uyo5o‘0\— /ga/pos )

6. For the proper name Euphrante see Arg. 8.2 note.
Aerepti dos : se. Liles Buiag.

15, A.P. VI. 246
S / c
This eplgram is inscribed §/r\o&zy,uou of o€ ?‘)e)/evrag/au in
the. Palatine M.8., but there can be 1little doubt that Argen-

tarius was actually the author. Philodemus'! poems, for the
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most part erotic and intensely personal, are couched in a
~highly individual style; the present anathematic eplgram,
7qn thg other hand, 1s an academic exercise ln the manner. of
Leonidas of Tarentum, and resémbles, in 1ts elegant perl-
phrases and Asian rhetoric, Arg. 14, 16,‘and 26.

Some other epigrams on victors at the games: A.P. VI.49
(Adesp ) VI.256 (Antipater of Sidon), VI 259 (Phillppus),
XIII.19 (Simonides), XVI.3 (Simonides), XVI.24 (Simonides).

fand VI.233 (Maeclus), from which last this peem 1s probably.
lmitated. These peems are the lineal descendants of inscribed
epigrams such as Kailbel Ep. Gr. 936 ff. and the one preserved
by Pausanias, VII.42.9, |

1. xévrea JuwEikéreBas ef. A.P. VI.233.5 (Maecius) wevren T’
E'Val,uéeYra Q1w oo pioros . d/wg’/Kéﬂeu@ogJ "whieh urge on

the way" (apparently a gﬂiAex) is remarkable as being the

only hexasyllabic word which occurs in Argentarius' hexa-

méters. gonmwééawug "fond of the nose', i.e. fastened to 1t.

The word 1s perhaps a gbijéy. &ﬁ&@éﬁ‘ ef. AP, VI.233.1 (Maecius)

Zz;z¢>frmrov (5’/7619/@&\// K’7,uo/\/ Xenophon De Re Eq. V.3: o yae /(77,uOS
 avanvew ,uev ob KwAue/ da,eve/v o€ oOK (—a

2.*nee/ O?Gpwms ¢ see Arg.l3.1 note. SdOVTb¢o@oY: epparently

Znn Ae{ The precise signification of the word 1s in doubt; Waltz

suggests "dentelate", Paton "bearing teeth" as a charm against

ﬁifth& avil eye. Some sort of ivory decoration may be meant.
3-4 By a kind of /&wgﬁaﬁ7 the dletich which contains the
'oeeaggonféf the offering to Poseldon is inserted 1in the 11st
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of the offerings themselves. Stadtmu]_.ler's transposition seems
“unnecessary. _; o

4, Z{Q/_gw_s_: cbncerning this worthy nothing 1s known save
‘Whét may be gleaned from the present epigram. He need not have
been a contemporary of Argentarius, for epigrams were some-
‘t‘imes composed on famous victories of the past; e¢f. A.P. VI.49

- ‘(Adesp.). |
5. Wkreny ¢ ef. A.P. VI.235.6 (Maeclus) mewovov Wikreas

Koo 0104 0JETOV. ¢pvoiTesxe ¢ ="for drawing through the

hair“, apparently a Z” Aey.
6. ggo‘z/xa,. ef. A.P. VI.233.3 (Maecius) e”’lfAv/kre/pav alio-
eedron d/wy,uou/ ,uam’/ya |
7. Kuav Qmﬁm a Homeric epithet; see N 563 etc. /)UA//Vou
Jacobs suggested that this individual may be identical with The

Lyeinus mentioned in Pausanias 6.2.1-2 as a victor in the horse

~ race at the Olympic games.

16. A.P. VI.248
This poem closely resembles A.P. V.135 (Adesp.) both in
thought and language, though it is uncertaln which 1s earller.
,1§ both epigrams all the pentameters are composed of four
wérds; in Argentarius' verslon we have the further refinement
of absenpe: of ellsion. The style of both 18 Leonldean; see
on Argentarius 14 and 15. |
k Two other epigrams of Argentariue are addressed to wine-
‘ 5£lagons, viz. 26 and 27. Gf A.P. V.134 (Posidippus), Horace
| f,,;earm. III.21.
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/ / _
1. {uned) £Ege Jayove: ef. A.P. V.134 (Posidippus),
Kegeon”\/ ealve ,\c{yp\/e. #ﬁm: the personification is
similar to that of Catullus XXVII.4 ebris acina ebriosioris.

’
ﬂe&uﬁgba,lyg perhaps occurs here for the first time in Greek

literature.
3. _é#@m: probably a ‘4,7./}@)/. The meaning of the word

1s well explained by A.P. V.135.2 (adegp.) m,w;) ¢(Qeyyo,ue/w7

orouar!. darroe é}/@' ¢ ! Homeric; cf. A 468 etc. (always occurs

at the end of a verse in Homer).

- 4. Jfé/l/au)l?z)/ : ="narrow necked"; apparently Z{ﬂiAéy. Cf. A.P.
}vv.lss.l (Adesp.) MQK€07FQ;(;7,{6) f/WaJxm/ ; and Arg. 26.2 note.
M W the \4‘1;¢?05 1s the receipt given upon payment
"for a share‘_in a cooperative party (0’0/,4/60/\7;; ef. A.P. V,135.4
(Adesp.), V.134.2 (Posidippus)). Since the receipt must be
produced before one may have wine, ‘cﬁe Aa’yu\/og may be said to
be the daughter of the ¥gos. Cf. Arg. 15.6 note.

5. Jjrpver Cf. A.P. V.135.3 (adesp.) Bixyou Acr MoucEuy
(_{;‘.)\éez} Arer xa! Ko@eggf/zys . #ém__: a common figure; cf. A.P.
V.322%.112.1 (Philodemus) 75 & ’duclyros/kipo?s V.191.7 (Melean
ger) 3,u(50’7’145/o'[3v ,t'a/),awl/) VI.162.2 (Meleager) /uu/o’ryv O’Z)\/. .
'ITawux//de/ VII.219.6 (Pompeius Junior) /,1U/0’T17\/ /)u’xvo.\/, Argentar-
lus 26.3 '/rgy/%s . ./,((//0"77.

6. Z/M: ef. A.P. V.191.2 (Meleager) zoc/;,ew»/ o‘u,iurx\avov oapya/V—

'_'/,0\,/ . Observe that owjurr/lavo‘/ is used in v. 8 of Argentarius'

_poen.
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,ZIﬂézaa: the eplgrammatiste® often use thelr own names; see

/wgg;g. V.170.3 (Noasise), V.191.7 (Meleager) VII.718.4 (Nossis),
XII.50.1 (Asclepiades), Hedylus in Athenaeus XI.472, ete..

8o also Sappho, Theognis, Phocylidles, etc. among the earller

poets.

17. A.P. VI.333
| - From the time of Ascleplades the lamp was a standard fix-
ture in amatory verse. Cf. A.P. V.4 (Philodemus), 5 (Staﬁylli-
us Flaccus), 7 (Asclepiades), 8 (Meleager), 166 (Meleager),
191 (Meleager), 197 (Meleager), 263 (Agathlas), 279 (Paulus
Siient;arius); VI.162 (Meleager), Arg.l3 etc. The present poem
| _owes much to A.P., V.7 (Asclepiades) and has probably influenced
in its turn V.279 (Paulus Silentiarius).
1. Lﬂé{: the number three often hes & mystic significance
in the Anthology, as elsewhere in Greek literature; of. A.P.
V.7.1, 245.3, 281.4 etc. 2&1E&%5‘ metaphorically for "sputtered®
tywith:the added notion of good luck foretold by the sneeze; of.
Ovid Heroldes XVIII.151 f. sternult et lumen, posito nem soribi-

mus 1110;/sternuit et nobis prospera signa dedit.
; .

2. For the proper name Antigone see Arg. S5 note.

3. gggégéi: perhaps the first occurrence of this word in
\ _

. Greek. ¢, pée: probably = si enim pather than utinam.zagg;:
| -————-j:»§ .
_ the lamp is so called as being o&ﬁ;}%ﬂé&h&ﬂ who of all the gods

‘;L;s'theiﬁug’ par excellence in Homer; of. A 36, 75, 390, 444 ,

L g >/
ete. He 1s addressed as awag by those who consult the Delphic
~ Oraocle; cf. Herodotus VII.l44.
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4. The playful language recells that of A.Pv V.152.7-8
(Meleager) ¢°7\V d’a’aya/ms Tyv Maida dopa orebw oe AéovTos, xbvwW,
| '7éujo'w )(619\/ ¢C—/8€N ?0’1721/\0&/ Comic apotheosls of a lamp
accurs also in A.P. V.7.2 (Asclepiades)Aqxwe 5U 9, e/(9aos
el, and in the new comedy: Kock frag. adesp. 151-2 Bakyls

Deov O EVORICEV s 6uda/,ual/ Auxve, Ic) Teov Gecov ,uey/o’mg,
é?éaéﬁ7damé%. Eg&QAI: the lamp is hung on a tripod. Natur-
ally, there 1s also a reference here to the trlpod of the
Pythia.

18. A.P, VII.364
| The Anthology contains many sepulchral epigrams for animals
,ef various sorts, not merely grasshoppers and locusts, as here,
but also partridges, roosters, swellows, dolphins, ants, horses,
and dogs. Thils type of epigram, often a good déal less than
- half serious, seems to have been originated by Anyte of Tegea,
from whom (A.P. VII.190)Argentarius! poem 1s imitated:
Koo TE ket dpovpo anddV), kar devereiTe
Téfﬂy/ guvaV Tiaﬁeov 2%6052:/705o5,
TaeGéviov 0?55&0&.K5ka,déK@U'd/&Ua,yﬁp adrag
redyvi’ o duoTTe) By ¢ ééxer Z//xwv *Aidas.
Some other epigrams on locusts and grasshoppers: A.P. VII.192-
198, 200, 201, 213.
o G. Herrlinger (Totenklage um Tiere in der Antiken Dichtung,

;,?ﬁbinger Beitrége z. Altertumsed. VIII. p.74 £.) regards the

vjpregent poem as a parody of Anyte. Argentariue' tone may be

; 311ghtly more playful than Anyt@s', but neither epigram is p®
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to be. ‘taken au grand gérieux.
1. wmmw ef. A.P. VII.190.2 (Anyte)

guvov Tu,u/so\/ Hw{é /‘{U(w. The proper name 1s met with again in A.R.
 VII.425.1 (Antipater of Sidon).

2. A gdwYt of. AP, VIIL329.3 (Adesp.) pary «ovis,

: VII.655. (Leonidas of Tarentum) of@zte? 22 ya(éys p1EE? coviS ,
Horace Carm. 1.28.3 pulveris exlgui munera, A.F YII- ‘ID4v7<Zona¢..)‘
3. Jakedgapa: cf. Zonas ibid., A.P. VII.190.3 (Anyte)
TueQeviov oriface - -dakew - Goddy:,of. A.P. VII.L190.1 (Anyte)
87d0v/ , VII.198.3 (Leonidas) dowbv /aspide , IX.275.5 (Bianor)

'aoréov

4 Wdys xrAt of. A.P. VII. 189.3-4 (Aristodicus of Rhodes)
i '»3‘;9_?7; yee Aciulovas émr Kdomévou 17'C~//07‘170’a///\’a/ deoceec: xewreag
Hubea lleeoegovas, VII.213.5-6 (Archias) vov i€ ve popuareoorv
5’7’ 67\(0()'/(7/0’/ éa/xe/v’fa,/’f‘)}aos c)cﬂeofdn‘g C>e/U-¢éKC;/‘UW£ /(,10)((55_ -
) Sta.dtmﬁller reports the reading of P incorrectly as Z/éqs.

19. A.P. VII. 374

in):Lgrams on the cenotaphs of shipwrecked sallors a.fe_ fairly
numerous in the Anthology; gf. A.P. VII.285 (Glaueus), 495
‘,(&1(3&3138051‘.’ Messene), 496 (_Simonides)_, 497 (Damagetus), 273
(Leonidas of Tarentum), 274 (Onestus), 275 (Gaetullicus), 539
1(Perses), 271 (Callimachus), 272 (Callimachus), 592 (Jullianus
vAegyptius), and Arg. 21.

2, 6&32:5:‘6&!! #g@m “wept untold tears®; cf. A.P. VII.241.
‘ﬁ\,:)".j—;?»(‘Antipater of Sidon) /uup/q #&Tvé/TélPO/t&Vﬂ , Kaibel Ep. Gr.
184.1-2 uber’ c)nro;é@,uém/o Tedpuo Tee! TE00e NuBeion ewdoe, A -
Ae—fa/vdpou /mj(oaro z&q“lo%a, Kaibel Ep. Gr. 230.4 /u&p/’;du,oo/ué/m,
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‘ 4

obviously not the hysidice of A_rg._ 6 and 8.

3. Vedoryy: of. A.P. VII.2?73.6 (Leonidas) Vevorms d 0
Emeon Abps, VII.275.5 (Gaetulicus) Yevo7al .. 7oudov .-
'Qﬁzééggz&g: ‘& recherché synonym for bpldoa . The verb occurs
_again in Arg. 20-8 and 25.1. xujy zddov: cf. A.P. VII.539.6

(Perses) xeveov omua , VII.497.2 (Damagetus) xeveoy .. 7agov,
Arg.21.1 keveos ragos ; VII.271.4 (Callimachus) Azveov o*%aa .-
With vv. 2-3 in general compare A.P. VII.652.7-8 (Leonidas of
,'I’aréntum) Trutctens € kevoy TErvoV /<c_—/<)augwe’vov 29._0&51// ru}(;ov,
6‘&!(8!;‘@/ raidee [edev Tcéyo/g'm/ . .

4. a/fy/cue ¢ this sea bird, the shearwater, is frequently
’mentioned in connectlon with storm or shipwreck; Aratus 296
Wehor Kodoupiory aiulyory s Apollonius Rhodius IV.966-7 Kere
@évbos yxiar ailboiyor | dOvevs AP, VII.285.3-4 (Glaucus)
: o’crréq. . a:&’wZzzg vaofra /ow/wz/g , VII.277.4 (Callimachus) a’f&u/;y
d)?O'o( &Mw&oﬁape?; cf. also VI.23.2 _(Adesp.) etjo’ﬁﬁé\g a?»
9(//;{9 ;Xﬁuﬁé,\o/o’/ ,lelzm_g), VII.652.5€6 (Leonidas of Tarentum)
/(mf"qg"/v 77\ ?,(19(//8;7/(090/5 /lap//deo"m\/ / re(9517/v’7773 é/ﬂ Vous e&ge? err ’
aiyia)@, VII.654.5-6 (Leonidas 6f Tarentum) &\ Zwoss /lap(/c;‘&o’c’//
/(él(/\at//ua,‘/, VII.295.2 (Leonidas of Tarentum) 70v a0uis meiovia

‘ vﬂ‘g’b{/zeYov. The Latin poets mention sea birds in simllar passages;

’ig_g.v Propertius IIX.7.11 sed tua nunc volucres astant super ossa

marinse, Ovid Heroides X.123 ossa superstabunt volucres inhu-
metae merinae ? Zuoeafioy: "comrade"; from duoppolkto, "row
- together", 1s apparently a aff. Aey-
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i 5. ZZVUEQMOIEE\“ this uncommon name 1s probably used here
ir_\:bﬁéeause the first syllable suggests. such words as m//;/w m//Kro/s,
m/,g » although 1n actual fact it ie derived from m/ums
a’wqbewv-t- the common terminationm-agoras. Ct. Fick—Bechtel,

Die Griechischen Personennamen, G6ttingen 1894, p.236. Only

two other men named Pnytagoras are known to us, viz. the prince
Oyrrus mentioned in IsocraTes le gt and the King of
: of Cyprus of Diodorus XVI.46 etec. A/ ymlﬁL Qﬁ\ : ¢f. A.P. VII.

- 631.4 (Apollonides) Ayaiov «lpa e ey eus. ‘
6. r;gu&\/o'umgs: fz/ﬂaf in the éense of "fastened to the stern',
“of‘the stern". The word occurs only here and in Euripldes El.
1022, where 1t means v"detaining the ships". The /m/(r\ous negie -
i)au;oug are the reefs of the sails (not hawsers; cf. /’/’0/1/7‘&;2 v.l,
/}?Yallay\/ ?:z/r\a v. 5, Aeol,qovl v.7), which are shortenedv (o’TéAAOVm/)
because of the north wind. Ké&%: thig, the Ionic form, seems
~ preferable here to the more common Attlc fdrm KbAwe which is
’read_ by Plan.
| 7. é&\_’ o0 ,fég: Homeric. Cf., e.g. @ 6, where the expression
1s used in the same posltion in the verse. )MIQZM‘ apparently
= VcwnKO/V ; the word is unexampled in thils sense. _
8. 5((27'2\/: often used in the Anthology of Charon's skiff,
and so = cymba; of. A.P. IX.242.8 (Antiphilus) 7AWcy ér oi-
»"Ke;ﬁs e75 5?’37»/ c?(A’c{m& IX.2’?9.1 (Bassus) 4;7&70/115 aratoro , VII.464.
1-2 (Antipater) E€ Aaroio/Kwxuiol. - The conceit is utterly
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20, A.P. VII. 384

' The anus vinosa 1is & famillar figure in comic verse from

Aristophanes (cf. Nubes 555, Vespae 1393 etc.) onwards, and
18 frequently the butt of the jokes of the OKW/7KC in the
z}pthology, See A.P. VI.201 (Antipater), VII.329 (adesp.), TI.
4;552"3,(Antipater of Sidon), VII.423 (Antipater of Sidon), VII.
458-457 (Leonidas, Dioscorides, Ariston), XI.297-98 (both
adesp.), XI.409 (Gaetulicus). _
' ‘I.Mﬂ: Argentarius 1s fond of this noisy, bolsterous
aspect of the god of wine, whom he calls Brdmius four times,
.Bacchus -four times, Dionysus once, and Lyaeus never.’(_y_fg)::
‘".A."pollog;orus IIT.4.3 Asovuoey yévvﬁ Zeds dvong Te beppara
Ka! dwon Eauny. & 0 ropiler meos e Kar Abhuavia way
’/5’91’196—/ noe'¢e/v Z)g Képnv. Cf. also the refereﬁces in Roscher @.
- 8.v. Athamas pp. 670-671.
2. Addoc gm,\,’@: cf. A.P. VII,353.3 (Antipater of Sidon)
prakeyos kel aellados , VII.423.1-2 (Antipater of Sidon) 7av
’l,aév aer ﬁ'oAc)/Mu&ov 26l AoV .. Tav ¢ ,uelé)ag oUvTeopov. In the present
,paasage gt,urrez\/,\/n seems to be used in the unexampled sense of '
"“given to wine“.’,ﬂeﬁgrggalxgz this proper name does not occur
elsewhere in the Anthology, but is used by Aristophanes (Thesm.
805), Pausanias (X.26.1) and others. v
| 3. Note the mock heroics. _’féf—_??_/}’_ prhocles Philoct; 706
»;’:"f-""é"f"‘?’éfﬁa‘/ 7é€5¢\§ yas o’zro/pov . L_?__rr_e:é_g_ $ like Homer's Xé’o/va Ao;ue\/ce(
(2411) Contrast the solemh 77}1/ f’eev}v 5#@09 x@o’vc_ of A.P.

VIII.164.3 (Gregorius Theolégus). M@m&: Jacobs 1is
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),p??abably wrong in regarding this expression as the antonym of
H‘Vé(;xova 07/\@ Téyyezv (cf. Alcaeus 94.1 Diehl). I should prefer
”’fva"franslate "the breath of life died away within her".

5. m9)os+ - kodmy ¢ 1f the text le sound, «almv 1s to be taken
as the ,}ar‘from which Minqs draws lots to determine the order of
Fiﬁials, or, perhaps, to select his jurors. Cf. Virgil Aen. VI.
432 quaesltor Minos urnam movet, Statius Silv. II.1.21§ immen-

81s urnam quatit Aeacus umbris.

7. Allusion to the crime of the Danalds. Q‘gg@e’wov: "young

husband;" cf. Horace Carm. III.11.37 imveni marito.

/

8. aém’gg: of. Arg.19.3 note. xpy ¢Quévoisi: cf. A.P. VII.

b > 4 >,
399.4 (Antiphilus) xw ofuyéeég Juwe/ K;v qb@/,ue/vmmv Ae%s -

21. A.P. VII.395
Cf. Arg. 19, also on the cenotaph of a shipwrecked sailor.
Thevpresent poem is imitated from A.P. VII.273 (Leonldas of
Tarentum).
| 1. Mﬁm: this strange name, which 1s not used else-
where by Argentarius, is derived from A.P. VII.273.4 (Leonidas).
k,Ke«Mgég Thdos, ! cf. on Argentarius 9.1.

2. \igukdy evoeouéovTa fopov: the Syrtes. Cf. A.P. VII.273.
4 (Leonidas) Mool péopa Gewv meddyeus, VIT.293.2 (Isodorus of

‘hegas) )5 /\;pu/ozmg Kuesrv carekAvoey . The verb évdpopbew , which

oc:curvs only here in the sense of "run through'", is probably used

with the genitive by analogy with verbs like 4cpyouar (ef.
. _:__Ath,Greek Grammar for Colleges ,§1583)
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3. m: "track", "gweep'. ’_Qg/;)vos: Orion s&ts at about
~ the end of October or beglnning of November, a time when

| )rquo//w\/ dveuwy Ouiovorvy anral ] e Tore /47(477 v;}as Eerv <3w\ orvorrs
o, [ YAy ) cevateoba (Hesiod Op. 621 ff.)

_Q_i: AP. VI.222.1 (Theodoridas) 517’_’/29/20‘»// I(UK‘);@e/\s//To/\/ros/
\kVII.2'73.2 (Leonidas) Avméeer?s A’u,’uoera ﬂ'anc/a’//ys/ E%JQW’.
"QG’,“?YOS' | |

4. o‘jxégaz:/: construe with ;veo'rpa/);é;;cf‘e . The hyperbaton 1s

harsh. Qavd(/(ffg ¢ a rare word, perheps a re/\s AeyouevoV ; g_g..
Leonidas quoted on v. 3, and A.P. VII.502.4 (Nicaenetus)
vée/¢wv e na‘)()uo‘/?z?.

, | 5. A commonplace 1n‘poems upon this theme. Homér has
. purpor Kl X001 mieua yeveoBar (o 480) and Keop pmer sx-
B, oF o dreday | i Emodx uyorvins  eayodes (3 121 f£)

whence the idea 1is repeated ad nauseam in the Anthology:cf.

: >/ / > /
VII.286.6 (&ntipayer of Thessalonica) wheo /40)“9170’“3 rxBuc
’ > = /
: e 7(eAa/ye/, VH.274.3 (Onestus) 7ov & 1¢917 qba/yo\/ /;(QUeg , VII.
E > A / >
275.4 (Gaetulicus) e/rr,{mfev Cyecwy vydvas -ez_va,l/:,ov , VII.276.
1-2 (Hegesippus) 25&1\55‘7%«1/’/8@wr0\/..2{y93a, VII.288.3 (Anti-
pater) vapwe yxp eV movrew dayov 1xOles, VII.294.5-6 (Tullius
N A, o/ ¥ & / "
_Laurea) TIS ov vooV 1xBuot e//70// Epmpeveal | or povvasg (Xéff’ag)/

4 >, /7 ) :
a/ﬂs oAekovTo, ¢a’yov ; Propertius III.7.8 et nova longinquis

plscibus esca natat, Ovid Ibls 148 nostraque longingquus

¥iscera piscls edet.

6. Kodov: of. A.P. VII.272.4 (Callimachus) Zddws odvouen
/ 5 "
riupos Geov , VII.392.6 (Heraclides) xweshy oryoauevor A bora.
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Mlopxe : of. A.P. VII.429.2 (Alcseus of Mitylene) wovvov yesuua Jé-

Aoyye ﬂe'rcq,>Arg . 22.8.

22. A.P. VII., 403

A facetiods epltaph for a procurer. The present epigram ‘
eohstitutes the only example of this motive in the Anthology,
fbut'g_f_. Propertius IV.5.75 ff: |

sit tumulus lenae curto vetus amphora collo:

urgeat hunc supra vis, caprifice, tua.

qulsquis amas, scabris hoc bustum caedite saxis

m&ctaque cum saxis addite verba mala,

’These.verses or their Greek prototype, harsh to the lena, may-
have suggested to Argentarius this comic apologia for the leno.

1. The proper name Psyllus (note the significance) does not
occur elsewhere in the Anthology, but i1s used by Menander(cf.
Suidas 4.851.74) from whom Argentarius may have derived 1it.
.mm’_ﬁ_: this form, for the more usual rra&e/vag s occurs only here
‘.‘ahdk in A.P. VII.467.5 (Antipater). ?—mwo—&/éggz this peculiar
" feminine of émmioos 1is apparently %7 Aey

2. It was the fashion at o‘u,uno/ma to provide musicians,
hetaerae and the like. Cf. Plato Rep. 373A kAval e .. kas ém,j‘oa/
el MeupmaTe. ., 0p. clt. 404D.

3. E'zgrgée’g@\/gs: perhaps fhe first occurence of this word
in Greek.

p ,
5. Socritope.. + dbrispscarcely necessary to mention that

| expregsions like o"ao:rm’pe and gé've ape characteristic features
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of the epigrammatic style which derive from the inscription-
&l origin of the form. Cf. Arg. 31.1, 37.1, and the use of

viator and hospes in Latin epigrams.'#éz oU 7@3‘}3: cf. A.P,
xnr.21.7 (Theodoridas)TéQchKe,,m} ﬁaﬂwﬂeg . Popular disap-
,proval of individuals was sometimes shown by stoning their

E tombs; cf. Euripides El. 326 ff. ﬂéé’ﬁ de BeexBels THS EMAS
;}hm% m%m/ézkwé,&qAémwwgé%Jﬂ@'d¢%ﬁé@a§7é
Aeder pvgua AaveV mareos , ovid Trist. ITI.11.26 quid

cinerem saxis bustaque nostra petis ? 8o according to Sueto-

~nius (Calig. 5) Galus' temples were stoned on the day of his
death.
6. Moyye: of. Kaibel Ep. Gr. 560 B2 o Aloyxe xov's,
~Arg. 21.6 note. |
7. Ko;Vc{g: ef. A.P. V.175.7 (Meleager) ceee y(jVa/ WG{YKOIVQ;
gg.‘Seneca Ep. 88.37 guaeritur... in his an Sappho publica

fuerit.

23. A.P. IX.B'?
The theme of this epigrgm is similar to that of Dio Chryso-

stomus XII.? f. and LXXII.14 f., both of which passages have

as their source an Aesopic fable. Eleglac versions of fables
must have been popular at an early date; Plato represents Socra-
‘tes as compos'ing such pieces while in prison (Phaedo 61 B).
Interest in ﬁm material was manifested in Hellenlstle times
by Demetrius of Phalérum; cf. Diogenes Lae;:tius V.5.80. Sever-

- al fable-eplgrams are preserved in the ningh book of the
Anthology, e.g. IX.275 (Bianor), IX.1l (Philippus), IX.12
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;{Lebnidas of Alexandria). ‘ o

L. wokcér «-pypér s of. A.P. XI.135.1 (Lucillius) syuérs,
p.’m(elr) R Ma/egg. With vv. 1-2 in general cf. Dio LXXII. 15
(1& Sever) Lyape 7 deui ¢>uope/vgyl &medy € ixavy sy, wabicay
'én} c_ujra}\/ gée\f ; 4

3. ;./“m.»ags: song birds were apparénz;}:y fond of ivy; cf.
Euripides Alcem. 91, where the no*at';'g is svoken of as yed/-
JO’VWY HOVOET OV,

4. gu/gﬂgg _D%: "shaded by-" This adjective is usually
followed by the dative, as in Pausamias IX.19.2 xoﬁ,ua 3‘)\,17
"re ﬁyefgt CUKIOV Kal éﬂc—'gozg dévoeors . )dagm"‘yz cf. A.P. IX.
249.1 (Quintus Maecius) eomeradov YAaukay avadévdsade , Accl-

us tr. 257 pectus glauco pampino ohmexae obligunt.

5. Zago’o/: of a bird's foot as in Anacreontea X. 3 f. e

4 \
Tagoe oev 1 koo | Oékers AaBwy Vfw\/g"w ;

6. z_(gogg(:,w ! a common metaphor. Cf. Pindar Pyth. X.55 bf.
7/. 7. s \ . » : ; ' .
o augs [lyveioy yAukeT-[av meoxecvrwv, Kaibel Ep. Gr. ad.
9784 Eﬁ,uo/Arrou lfeoxe/wv 7,aeeo/cco'o"av S;Ta_ , AP, XVI.226.3. (Alcae®

us of Messene)_a'u/ezyy; xéwv ,ué,\os etc. o"ro,ué'zwv: poetic plural',

as A.P. VII.24.10 (Simonides) pakaxwv Zrveey éx a’ropérwv R
Theocritus XX.26 f£. éx o’fo,uc:'ru)\/ Aé/e’/eeee’ Mo ¢a)m/.

7. dvdpoioy JpoN: Dio LXXIL.15 7E6V.. rryhors oAebeoy .

is both the oak-mistletoe and the viscld substance, used as
bird—-lime, which is derived from the white berry of this plant,
The fr}xit is eaten by many species of birds, and it 1s through
their agency that the mistletoe is propagated. The catching of
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‘blaekbirds is often mentioned in the Anthology; of. XII.1l4z
f(ﬁhianua), IX.343 (Archias), IX.76 (Anfipater of 8idon), IX.
396 (Paulus Silentiarius).

8. a 3C: observe the Dorism. Cuvoleloys ' eimilarly in A.P.
IX.343.5 (Archias) a blackbird is spoken of as a member of the

20/emE\WY yévos . 865&:05 ¢ ¢f. Arg. 20.1 note.

24, A.P. IX.161

| '1.7knéégu ¢ observe the neat effect secured by beginning
and ending the eplgram wlth the same name. Argentérius uses this
aevice again in 36. - Argentarius appropriately represents him-

lselr as readlng Heslod, whom the doctl poetae regarded with

,wspeoial favor owing to the wealth of mythological detall pres-

ent in his'poems (magnaque pars eius in nominibus est occupata,

Quintilian X.1.52). For example, Hermesianax called him ﬂé}ys
'?%QVOY ;b7bef%s (7.22 Powell), and Callimachus 7ov A«bhxpo%arbv
TRV ewéwv (A.P. IX.507.2-3). Aratus was considered & Heslodus

redivivus (ibid.), Euphorion values him highly (cf. F. Scheide-

weller, Euphorionis Fragmenta, Bonn 1908, diss.), and he is an

1mportant source for Apollonius (Schol. Arg. III.311, IV.892).
‘Similarly, the poets of the Anthology not infrequently accord
’himwﬁigh praise; cf. VII.54 (Mnasalcas), VII.55 (Alcaeus),
 ;¥;64 (Asclep1ades?), VII.52 (Demiurgus). For a like veneration
»enpﬁhe part of the docti poetae at Rome see Virgil Ecl.VI.70 f£f.,

@eorg. II.176; Catal. XIVa; Propertius II.10.25, II.13.3 ff.,

; »,4 7?7 ££; Ovid Am. 1.15.11 £., A, A.A. 1.27 £., I1.3 f., Fast.,
,VI 13, Ex P, IV.14.31 ff. 4y, gggv' this older orthography was
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}irevived during the Roman period; cf. Liddell-Scott-Jones 8.v.
‘ 2. ﬁﬁgegv ¢ the proper name occurs agaln in Arg. 29.1, but
nowhere else in the Anthology. The name is a common one, how-
ever, so there 1s little to be saild for F. W. Wright's sugges-
tion (History of Later Greek Literature p. 168) that this girl

may be ldentical with the Pyrrha of Horace's Quis multa

“gracilis.
3. éé; the lengthening of this word in arsi 1is Homerié;

ef. a 56 eto.
4.@@¥a, = Heslod's ?%yq Kal ?%ué@a: , but there 1s a play

n'upon the expression ZEya ﬂapé}&w’ "to give trouble”,

25, A.P. IX.z221
Eplgrams on Eros in art abound in the sixteenth book of the
Anthology; cf. e.g. 200, 207, 208, 214, 215, 250, 251. See also
IZ.179, 749, 826; and XII,157. Cf, Furtwingler Die Antiken Gemm-

en XLII.35 (Eros standing in a cheriot drawn by a lion and a
 geat, and carrying & thyrsus as whip), LVII.1 (Eros with a lyre,
riding on a lion's back).

Erotes, engaged in various actlivlities, are depicted time
after time in Pompelan funerary reliefs, on lamps and other
articles of dally 1life, on wall paintings etc., providing one
of the commonest motives of Hellenistic-Roman art.

| Jacobs (ggg. vol.II part 2 p.294) refers to a citation of
_this epigram (Planudean text) in Stobaeus Tit. LXI. p.388.53
'Eéégﬁer; however, the sectionvincluding'the quotation from Ar-

_gentarius does not appear in the MSS., and seems to have been
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ineerted by Gesner de suo; cf. T. Galsford Stobael Florileg-

Aum, Oxford 1822, vol. II. p.461 n.

1. goyarw: cf. Arg. 19.3 note. Spukrov: of. A.P. XVI,
199.6 (Crinagoras) &g»u'xrw 1oV Za’mg’as mbwv . gpeayidoss
probably a carved gem. |

3. 12 ﬂ_c«\_\./._@ o&s of. AP, XVI,207.4 (Palladas), where
‘things are on a somewhat larger scale: (Feeos) ﬁ ,ué—v y&(o yafav ,

1-;7\ de OcdacoaV er«l.  #gr>t "down on', - There 1s no MS.

evidence for the subjecti vicissitudo exqulsitior defended by
Stadtmiller. ’

4. 3ueirébnle ydoist of._A.P. XIT.95.6 (Hhianus) odeavizy ©
Zlchre’@qu Yéeis , XIT1.96.4 (adesp.) orepvors aupriOie Xa©rS
The verb 3/1@5;95{,\/\[0, which does not occur outside of the An-
thology, 1s apparently always used in the perfect. ZQ\AQ::
since the alpha is long this must be nom. fem. rather than

- adverblal accusative.

5. drorodonbv: of. A.P. V.180.1 (Meleager) ApoTolesyos
,?/Eewg,_/gd_ -‘2‘;7:\‘-’2! dgg_a_'ngz the power of Eros over wild beasts 15
~ of course, a commonplace of anclent lidterature; cf. e.g.

Aristotle H.A. VI.18, Virgil Georg. III.242 ff., Lucretius
I.12 ff. Seneca Phaedra 338 ff., etc. |

6. The reading of Plan., o)\/yov , may be attributed to
aésimilation of the ending to that of the preceding adjec-
"t{ive; or, more probably, the lection is the interpolation of

il ° > '
- & scribe who imagined that 069 &'IY‘UV = ﬂ'OA/‘ugVo
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26. A.P. IX.289
The poet, seated in a tavern, addresses the battered
»’flagcn in which his wine is served. For simllar apostrophes
ef. Arg.16 and 27, A.P. V.134 (Posidippus), V.135 (adesp.)
1-2. Cf. the similar serles of epilthets applied to the
')xofyu\/c)s in A.P. V.135.1-2 (adesp.) a‘rfayyé/h? , ecjro/p\/eure , -
| povolare , pakeoreaymie, | Skadyms oreIvid Fbeyyoubvy oroucery,
and Arg. 16.3-4 fakyias, SypopBoyye, cuvésTie darros é—}/'o‘z«;g/ /
ofervavxny Wov cuppodins Byatee - efladet of. A.P. IX.23Z,
1 (Philippus) ,u&),y;,gus (of a xuros) mggag_ "long-
; necked", apparently a arf Aey Of. Arg.16.4 note and A.P. V,
135 1-2 quoted above.
3. &V, 1115 the reference to poverty is probably convention-
al and inserted in imitation of Leonidas of Tarentum, who was
| decidedly needy; cf. A.P. VI.190 (Gaetullcus), 191 (Cornelius
Longus), 300 (Leonidas), 302 (Leonidas). azfm_: cf. Arg. 16.5

7/‘~no'ce. gggxugu/p_fg@e: "which receives little" (Jacobb) seems a
better rendering than "bringing a small contribution® (Liddell-

8cott-Jones). The word 1s apparently a Cz{ﬂ'. ﬂty-
5. m: observe the pun on the two senses of /a/;/vu,u/ .
Ezug/ pevros ¢ = "unwedded" and unwatered". ms_: since the

Alexandrian period gqﬁe/)ov and a7/975/¢e/\0\/ were occaslionally felt
a8 conjunctions and used with the finite verb. Cf. A.P. VII.
:é'ﬂ.l (Cailimachus), IX.519.3 (Alcaeus of Messene), Kfihner—

‘-‘G'erth IT. p.207 n.3. Here the optative - apparently unexampled-

18 probably used after the analogy of the constructions followlng
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> / o/
el yep and ebe.

e 6. iwarV_t = "husband" and'drinking",

- 27, A.P. IX.246
| ~ Another humorous apostrophe to a wine-fZagon. Cf. on Arg.
’26. The present eplgram resembles in several particulars A.P.
IX.252 (Philippus). | |
| 1. ’c~<9pau/m9ns, '}IA‘GI/’OLz the rhythm and collocation of words

; > /
recalls A.P. VII.20.1 (Simonides) e—o’{ée/m%g, yyeaie .

e 2.\/44605: the metaphor is frequent; of. e.g. Juvenal XI.
60 cum..ventre lagonae, A.P. IX.232.2 (Philippus) E—yaa‘rgoqbo/eouv

(‘l((),fOS)BaszaKag Xeeras - Here, of course, there is a pun.
X wage/\/z;: = "gpill" and "give birth"; cf. the use of effundere
in Latin (Juvenal II.33). Beduror: metonymy.
5-—4. Observe the mock heroics and the word-play 0/0/5-4/&2\/03,
which is reminiscent of Aristophanes’ /\ivog (Nubes 828 etc.).

L *“) A L 7 . .
 Kepavvogt oceurs only at end of verse in Homer,

5. ‘—rurre/'cfgs: gen. abs.; cf. Smyth, Greek Grammar for Colleges,
8§ zo72a.
7-8. In Martlal Spect. 12.7-8 Semele's mishap is compared

wlth that of a sow; quis negat esse satum materno funere Bac-

ehum?/Sic genitum numen credite: nata fera est. ezjao'fﬁpa: 1it.,

o 7 )
%who eries ¢/ ". Cf. A.P. VI.184.1 (Leonidas of Tarentum)

/ ' .
e&aa‘r;,\g/ Avaiw  and the similar cCaoryV [\ Svwoov  of ‘Broclus H.5.1.

28, A.P. IX.270
L The point of this rather beautiful little poem, given the

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



122.

- %1%le Angelorum Ehori by Mackall, seems to be original with

H’{@{:‘gentarius . ,
oL x0eoy dorpwy: of. Euripides El. 467 dorewv T aibcero!
')(oeo:’, Mesomedes in $olem 17 xogés egazos caa/o’rewvj Statius

Achilleid 1.643 vidit chorus ommis ab alto/astrorum. Mackail

aptly quotes Milton Comus 111-112: We that are of purer fire ,/
- 7

1mitate the starry qulre,

2.Tépépuva.3}osT: the readings of both Pam and Plan‘féil to
yield satisfactory sense. The xme&ﬁs of the latter 1is almost
certainly an interpolation designed to eliminate hiatus. Stadt-
kmﬁller prints some dozen proposed corrections in his apparatus,
>nbne of whlch seems to carry convictlon.

> ‘ %4 ) :
3. au9¢>’,60,\ov + apparently af. Ac—y. The adjective 1is prolep-

tic and = “"garlanded". ’/\V@oﬂo//\ov, "flower-shedding", the read-
ing of the MSS,, i1s rather awkward eveh if taken proleptically.
For the distinction between &v&éﬁo)os (passive)-?nd EvﬁqﬁéAog
| “(aetive) cf. Schol. Hom.I 354: Sore d/agbeéc—:v ™ .«\/90/30/,10.9 ToU
/\IQOI/?JO/\0$‘ 7o ,uév yc:(: rmeagu\/o’,uevov 0'77}(0/,1/6/ Tév A/&oue ﬁ&):{ovrd/
O 9¢ /reorzzrgog'ovcfyevov v bno AdBeuv ﬂeﬁby,uévm/,
Ke v/v t+ at the end of a hexameter, as always in Homer.
4. %zagééyag: ="T awakened". The verb seems to have have
~been used only here and in Plutarch Eum. 11.
5. IEV: also occurs %mmediately'before bucollc diaereslis in

P. VII.277,3 (Callimachus).

- 6. Kpowos: pun on the senses "order" and "the heavens".

There 1s a similar double meaning in 6(37«/007401/, v.5. Nupss the
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heavenly lyre, corresponding to Argentarius! m;xﬂls y 18 of

eourse the constellation Lyra Orphel, not far from Gemini and

’having as 1ts chief star Vega. ngéﬂl\/oz)z alluslon to the

Qorona Ariadne}s, whleh Dionysus set 1n the skies as a symbol

of his love; ef. Ovid Fast. 459 ff. - For a similar concelt
ef. A.P. IX.18.3-4 (Gemanieus§ aAda dopospar, | Obeave: ke
6‘;‘) péeeis acTepoevTa KOV
29. A.P. IX.z86,

Imitated from A.P. X.1l37 (Meleager).

Not a few epigrams on anhoying birds exlst in Greek 1lit-
erature, cf. A.P. V.3 (Antipater of Thessaloﬁica) and X.137

(,»Meleager) on roostersg; A.P. V.237 (Agathlas) and Anacreontea

X on swallows; A.P. XII,136 (adesp.) on nightingales. The dream
motive reappears in A.P. V.2 (adesp.) V.243 (Macedonius) and
V;ES’? (Agathias). For the theme "the night was made for loving
) and the day returns too soon" ¢f. the poems on the morning star
A.P. V.172-73 (Meleager), 223 (Macedonius); V.3 (Antipater of
Thessalonica), Ovid Am. 1.13.
1. Zovi «-abnpmacagt of. the language of A.P. XII.136.1
(adesp.) devOcs Wilveor, Kekeayore ZZZ@EZZ&‘ cf. Arg. 24.2 note.
2. éxﬂ) amomrdueyoy: the expression, which occurs in the
‘same posifion in A.P. XIT.224.6 (Strato), 1s used of dreams

fram Homer onward; ef. B 71. - Verse 2 1s in all likelihood an

ké@nseious imitation (14 é._lf. V.177.2 (Meleager) éege/VO\g ex
Koitas dxet’ Smomrauevos (Fews).
3. Qodrrpa: of. A.P. XIL.137.5 (Meleager) 20c ¢/Aa Openrips
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E A b > ‘_)
Xofe:g; Aristaenetus 1.25.61 Tomura' Mot jTap {wﬁ?? a

, ,Teoqbe':‘q, All these phrases’are reminiscent of Homer's ToK@UST v
>f9c'érrrecz. arred wre , P 302.

4. gpalver/ 3 he relgmed in his palace like a king of the
Herolc Age. | _
5. The oath is imitated from A.P. XII.137.5 (Meleager)
va) - Tov @a&&v ’591990\/ , together with the subsequent menace
tosara yuedoy Tedra Te micee ,uc:,lv7 . ckurrea i in statues Sar-
apls l1ls generally represented as holding, or leaning upon, &
’scepter; the other hand holds a cornucopla, or rests on the
hQad. of a Cerberus, or sometimes 1s held outstretched and free;

ef. Roscher Lex. s.v. Sarapis.

6. éggﬁ_m i.e. you will be sacrificed. Cf. A.P.
XII.24.3-4 (Laurea) foégezv 00K ?z/rolgby,w BV 38‘990/50177" Tepek
k‘;ga),u.a?s/b%wv , oV eoxwars wwoloynoa reals , XII.25.2 and 5'
(Btatyllius Flaccus), XII.27.2 (Statyllius Flaccus).

30. A.P. IX.554

| | 1l.The name Heracllis, which is not used elsewhere by Ar-
gentarius, but which occurs occasionally in other epigramm.a-
tists (e.g. A.P. V.7.1 Agclepiades, VI.207.5 Archias), 1s merely

used for the sake of the pun here (cf. v.5). Kadass: ironical.
The M8. reading yilelds good sense and should be retalned. Stadt-.

,niﬁiler adopts Jacobs! e;nendat‘ion K MDY«

2. gevo: of. Arg. 6.6 note.

» ' 3-6. Observe the rhetorical device of the three questions,
aff‘:which the second 1s double and the third triple the length
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of the first.

4. eLAKUOe : 1.e., were you forced to this vicious prac-
/

tlce? Quleolv: of. Homer's fakcpn xairy (P 439). JpaFayeves

@an’“w: of. A.P. V.248.2 (Paulus Silentiarius) deafame vy

{300’7’@0)(0‘»’ ad cgUO'a,c .

5. Tefﬂ'v’()\/' cf. A.P, V.136.2 (Meleager) 7o yAU/du ..ovo[ua,
247.1 (Macedonius)ouwzua Ka)ov, 308.1 (Antiphilus?) «alov
oovopa, VI.357.2 (Theaetetus) Xme;ev ..Bbqua. These parallels
rénder méqyoV, the conjecture of Stadtmiiller, most unlikely.

6. $@Aeﬂ/‘ﬂ@3 :+ = amare Heben and osculari puben, Kéxp(@y;:

to be taken with coi ; "have you resolved...?"

‘31l. A.P. IX,73c

One of a series of eplgrams (A.P. IX.713-43, 793-98; see
also Ausonius Epigr. 68-75, Ovid Ex P, IV.1.34, Aetna 598) on
Myront's statue of a cow. The elder Pliny mentlons this 78mos of

the epigrammatists: Myrénem Eleutheris natum, Hageladae et ip-

sum discipulum, bucula maxime nobllitavit celebratls versibus

laudata (EN. XXXIV.57). Leonidas of Tarentum appears to have
been the flrst to wfite an epigram about the statue. |

It 1s inadvisable to argue that since, according to Cicero,
f(zg;g. IV.60.155), the statue was located in Athens Argentarius
'muét at some time have visited the éity; he may well hhve seen
a eopy of the work in Rome.

2. Abﬂ&i for the conceit ¢f. A.P. IX.179 (Leonldas), 720
¢(ﬁntipater of Sidon), 731 (Demetrius), 742 (Philippus).
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32. A.P. X.4
- One of a serles (A.P. X.2 Antipater of Sidon, X.5 Thzillus,
X.6 Satyrus, X.1l4 Agathlas, X.15 Paulus Silentiarius, X.1l6
Theaetetus) of reworkings of a theme first treated in the eplg-
rammatic form by Leonidas of Tarentum. As 1in 16 Argentalriﬁs
7r“1mp’roves" upon his predecessors by limiting his pentameters to
four words apiece. |
1. Xouov.-- m(/gvg/&(u: ef. A.P. X.6.5 (Satyrus) rreu,(,u/%ma Aere.
e&g’gﬂgd: here ﬁsed in the perhaps unexémpled sense of "well-
‘moored."
- 2. gJEgox ¢ "well-rounded," gc. by the wind; cf. Eurlpides
Ion, 19. &reraves daipea b Sf. A.P. X.2.7 (Antipater) Jaifew .-
meotovitete s X.5.6 (Thyillus) dedgos epeo®e ibhors , X415.6

(Paulus Silentiarius) Awdea rverdoavres,

5.’ x&/ﬂ$veg .o 5176/66@140»/: Horace's diffugere nilves.
4, The Zephyr is symbolic of spring, cf. Catullus 46.3-4,
H@race Carm. IV.7.9, Statius Sylv. IV.5.7. With the phrasing

here compare A.P. X.1.2 (Leonidas) )(ap/elj Zc:—gbupog , X.6.1
(8atyrus) LegSeoo moyrokou Syedv dwma X.16.7 (Theaetetus)
Prdobepoeoio YQA”;VWS , and especially VII.668.2 (Leonidas)

i [ua/\ou(v]\/ qﬂerxa qﬁceot ZC—¢UE>OS .
8. rexvos s ¢f. A.P. X.16.5 (Theaetetus) ¢/Ao/m/5 .o

,»)(e)uécév . Oppian (Hal. 579 ff.) describes how a mother swallow
’;;immolates herself over the ‘bodies of her young who have been

fkilled by a viper. ozg otlose. Cf. Arg. 2.3 note. Tgau)o/m

_xltheton ornans. Xc,\,éwv. the swallow 1s also a symbol of
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,apring (veris praenuntia Ovid Fast. II.853): c¢f. Heslod Op.
'"iet D. 568 f., Aristophanes Pax 800 f., Nonnus Dionys. II,132

fff ., and the well-known vase (Kretschmer Griechischen Vasen-

bilder II.24) with the inscription ’/Jou/, xcfk/dufy/. Ny rov
“Hédﬂ/\écp A&Tn}l-”[:_a,e 1’7/()17. |
i 6. Cf. _1}___?_ X.2.3-4 (Antipater) riaooer ,ue‘—v ;ﬂa')eo¢a ’yuea‘n
xeNdV | oixie , X.5.1 (Thyillus) mrledoucoor xeddoves, X.l4.
5-6 (Agathias) xeAidwy [ l<c:p<b(:0’/ on)\yrcW zrqg‘a,ue/vq Ba/,)a,uov,
X.16.5-68 (Theaetetus) qﬁu\o/rra's oo ye7o’a ao/,uous T(vu/g?{on YA -
B | Eeyova ohoxotors fetvodolae? baldpors . The nests and do-
kmestivc habits of the swallow are described ‘by Aristotle (g.i._

’,
IX.7) and Pliny (H.N.49 ff.) xe/leos i exquisitlus for pauer,

80yxer or the like; cof. Aristophanes Ranae 679 £2.: XC'///\GO’/V

| a,u¢/Aa.>\0(§/5(,/\/0V cm/spc,ucmt/ Beyriec yehidoy . Kaep! ﬂg "made

vof straw'j apparently a a/T. ALY @ggé%g’,‘ "bullds of clay;"
the verb occurs only here and in A.P. X.5.1 (T_lf'illus).

7. éggé_@_ of. A.P. X.1.3 (Leonidas), X.5.3-4 (Thyillus),
X.6.2 (Satyrus), X.16.1 (Theaetetus). ][], g/:{la):_ Priapus, who is
prebably to be regarded as the speaker here as in A.P. X.1l and
X.2, speaks in the capacity of & harbor god' cf. the epithe‘cs
’\’M@W?'CCS £.1.7, /\z,ueVO(J,u/mg X.5.8, a;yla)‘/rﬁg VI.33.1.

8. meiPouevost of. A.P. X.6. 8-9 (Satyrus) miouvo ../(enﬂm)

féa./,uov/ metOopeveor _é_mg !@(Ugéﬁgg cf. A.P. VII.539.2 (Perses).

For Heslod's view as to the proper season for sailing see

Op. et D. 663 ff,
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33. AP. X.18

1. [@gevt implles & nominative Gobrys, whikh 1s apparently
_an unparalleled by-form of the Persian name Gobryas. G-ob;jxas
does not occur elsewhere in the Anthology, but is used by Hero-
dotus (III.70), Xenophon (Cyrop. 4.6.1) etc. gecpuorpia
"frfiencily to lovers" or Mdear to lovers®", The adjectlive seems
to occur only here and in A.P. V.4.5 (Philodemus).

2. Dionysus, Aphrodite, an& the Muses are frequently men- '
tioned together in sympotic poems; cf. A.P. V.135.3 (adesp.)
Baxxod kad Movoéwy.. direr xar KvBeperns » VII.27.9-10 (Antipa-
-ter of Sidon) TeolS )'ae,, Modoaro Q/ovu‘d’o,q P2y, Eewr/,/ n-,_oea:,gu,-
Karednef:r&«y rrc(e\c, o Teo‘g (s/’oros, Solon XX Diehl ’e/eyc« dé Komreo =
yevels viv wor gpida kel Biovicov [ kal Movoéwy & r0y0 ivoedsiy
e&¢poaéva5, Anscreon XCVI Diehl 3-4 aAl" Soris Movoéwy e Kar
Zy\u\a& d(ﬁf’ ?}¢goan/"q$/a'u/u,ur’o'ywv éparz;g ,qu//d‘/(éTQ/ tl;;épomjms,

Horace Carm. 1.32.9 f. Liberum et Musas Veneremque et 1111/

semper haerentem puerum canebat.

3. &mpdecrrent Jedmew 1s often used in this metaphorical
sense; cf. Pindar fr. 209 arciy copias Kae SV _decfrre/v, Pyth.
VI.48 Zdikov 008’ Gateoirhov %/ﬁav Ol codiay 3 ev woxorss
Tﬁee:'dwv ; AP, 716.3 (Dionysius of Rhodes) éee)%z;uevx 0‘0¢/;7\/.

| 3=-4. Observe the chlastic or&er_: Dionysus, Cypris, Plerl-
d.es, gkill, loves, cups.

4. /\aﬁporror(./ Lo_,\_l_ég_g_ cf. Arg. 8.4 note.
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34, A.P. XI.26
| The theme 1is 1n general that of A.P. XII.119, whiech prob-
- ably suggested the preéent eplgram to Argentarius. |
1-2, Cf. A.P. V.175-6 (Meleager) ravra 0’ om akewrov yufa,
vedevra ¢opers , EIT.31.1 (Phanias) GKeuTow Kai TS okOPOS w
: 'o'eo'o,Acu,uaz .
. doikov : of. A.P. XII.119.5 (Meleager) 7 Teoddras ki =
L TOS Epus (5CU<XOS) _0_9_6_/%_\_/_. (&orou czVe/ceV) is a by-form
‘ of 600dverea (= odroo Lvera ).
4, g_s__g____. cf A.P. XII.119.1 (Meleager) o:m,o va) ,ua a'e,

Bofx‘xe y TO oY t9€acrog . napéepouazz Lucian Vit. Auct. 12 of a

drunken man: ws c@alcedV Badifes Kal ﬂapa/¢0€ov. - The word-

play involved in 4>éewV) (ﬁagg{pégoya/ is obvious.

35. A.P. XI.28
| “Eat; drink and be merry, for tomorrow we die;" This
motive, always a favorite with minor poets, occurs in the An-
thology with tiresome reiteration. See e.g. A.P. V.134 (Posi-
dippus), VII.339 (adesp.), VII.452 (Leonidas), X.47 (Palladas),
-X.100 (Antiphanes), X.llBy(adesp.), XI.19 (Strato), XI .23
(Antipater), XI.25 (Apollonides), XI.38 (Polemon), XI.56 (ad-
esp.), XI.60 (Paulus Silentiarius), XII.50 (Asclepiades).

1. gévre - -nodact of. A.E. Housman Last Poems 32.15 They

s@u ht and found six feet of ground /And there they dled for me,
2. aoyag Spav 7hioo  was, of course, synonymous with f7 v
!‘ram Homer (77188} onwards. Cf. A.P. VII.X19.3 (Pompelius Junior)

,C{UKeT/ X\?waa)\zvov Og? dpo,qm/ vezl/o/o , VII.601.3 (Jullianus
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¥ ? >

Aegyptius) xal o€ uev ueﬂacre :u,u/%og all 116/\4 wirides a/yAﬁg,
,”X 75.2 (Palladas) éuw,u,ev , chmo /la,u/Tadou é[feKO,uevO/ . So in
VII.471.1 (Callimachus) the dying cry of Cleombrotus is 7A/c
Xa/ee-
3. Barxov Gweoy deras b L. A.P. XII.50.5 (Ascleplades)
Ba'kmo gweév 1Tu3/,(a . c_c:/_/\_/gg_: like Horace's ducere pocula (Carm.
1.17.22], |

4, The proper name Cincius does not occur elsewhere in the
;Anthology. See Introduction, page <.
5. _@_{_ _(j_g_ oo KIAS "and mark you: even if the widdom of phil-
osophy is eternal.." p‘o_t:_:,:r is probably an ethical dative.
Kledybus k) Dy : Cincius is a Stolc. Cf. A.P. V.134.3-4 (Po-
- 81dippus) oiyactw qu/vw»/ O gopos KOKVOS & re KieavBous / LpovoR
pédor a’%ﬂw’ o y)\um)’rm@og *Fows . The exhortation of XI.50.5-6
~ (Automedon) is similar: TaOr €idivg Copos o, - ,béc/LT’)y\/ 8 Ernricoveoy
’,’e/a)o”ov/ 100 7O KevoV §77T67\/, Kar 77(/@3 al uovades.

6. Cf. Lucretius 1042 ff. Ipse Epicurus oblt decurso lumine

vitae/qui genus humanum ingenlo superavit et omnis/restinxit

gtellas exortus ut aetherlus sol. Shakespeare: All sceptre,

“learning, physlc must/consign to thee and come to dust.
/ ) :

36. A.P. XI. 320

The situation described here, like that of Argentarius 30,
vislb doubtless purely hypothetica}l; and although the name Antigone
1s frequentlv used by Argentarius (eee 3.1 note), it 1s probably

‘mtreduced locl causa here. - Note that this epigram begins and

“kenaa with Antigone's name; cf. Arg. 24.
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i 1. @ggéﬂm ¢ the name 1is used only here by Argentarius.
L ~ ) )
MpAaigralS v TEVTE .o mgvmpo/mooq ¢ Argentarius uses an equally

’s';é{a’a}nge figure in 11.,1. The present phrase 1s similar to Alexis
19 Kock 3-4 #ucpas deduy/ Leerrov ; of. Quintilian XI.3.126

urbaneque Flavos Verginius lnterrogavit de quodam suo antiso-

phlste quot milia passuum declamasset.

| 2. "_/_gg_g_: Homer's beggar (o 1-6), proverbially poor; '_c_i;..
é.,g‘ XI.209-3 (Ammianus)#/e‘o;{ é,/uozos , Exeov 3(85&03 777le/ov oéde)\/)
Martial V.39.9, VI.?7.1, etc.

B¢ S5 _teumso s the preposition Sm 1s used here because
egee virtually = édlt)a:)(&ay . #a'gﬂgggvz ef. Arg. 9.2 note.
Avria _m\e axuy gd b i.e. he did not sleep with Antigone but
rather with his knees against his forehead. The miserable pun

cannot be rendered in English.

37. Appendix Planudea IV.z241 Diibner

, The obscene threat to would-be thieves 1s a commonplace of
Pfiapean poetry; cf. A.P. XVI.Z236 (Leonidas _of Tarentum), 243
‘(Ajntistius), 260 (Adesp.), 261 (Leonidas of Tarentum); Priapea
*’LIx; LXVII., Especlally similar to the present eplgram are

;f

_@»___1_3_‘ XVI,240 (Philippus) and Priapea V.

| This 1s the only epigram of Argentarius which is omitted
by Puand preserved in Plan alone.
1. The 500/ Topos remarks afz/g,,qos (sc. 3} z)amfs ), and the

ged replies o?da - A//ca/oralraf . The quasl-dramatic style so common
in the Anthblogy - many of the eplgrams are virtually miniature

mimas - is used by Argentarius only here and in 5. u.‘)/g/gogz cf.
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. P ’ > ~ A > 4
“A.P. XVI.240.1 f£. (Phillppus) wearag y cooew’ TaS (OXadas,

- ye Aagely ,u_o//o'uyxweé?s BAiyas . @»\//yave undepries -
5, Cf. A.P. XVI.240.7-8 (Philippus) ram& xarcoDwv/dxa,

885 BOupws wxadu Ty misw. For similar puns of. A.P.XI.328.7

: ,(charchus) Ze/veo:' »ﬁve,uéc—weg and Martial 1.65.3-4 dicemus

7y~~‘.ﬁcﬁsv, quas scimug in arbore nascl,/dicemus ficos, Caeclliane,
e /

6. Jgorys )t Sf. Aristotle E.N. 112088 7 wév Sreaioy

| %éa o l/o/,urﬂovl;éa\/ > ov, © 0 ad kv TO MaphvouoV kal TS
ZviooV, Plato Gorglas 484a 75 ssov Yew éxelv kai To0TS oY
%5; qu\o‘v Kal 10 a/éa/ov . Philippus expfesses the same 1idea

R 4 4
‘with the homely proverb dos,lape (A.P. XVI.z40.6).
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%on, W. R. Grek A t@leg (Losb) . London m Hew York 1916.

oicremmasix. Viensa 1001

ﬁi@ﬂ“ﬁ lma ‘ ‘é’.é‘a"

ﬂqﬁnhruak 1895, fﬂiﬂt,}
| m m, mnw 1010, {ditm} |
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: ‘ ﬁlwn 1693,
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Berlin xﬁﬁﬁt {éiﬁaﬁi
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'Qi; also the literary histories of Susemihl, Krumbacher, Crolset,
‘Chrisﬁ-Schmid, Rose, and Wright; and the various entries in
'Bauly-W1ssowa especially Anthologla (Schmidt-Reitzenstein),

;Afgentarius (Brzoska-Reitzenstein), Epigramm (Reitzenstein),
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,Ferﬁfurther details see, besides Marouz®au and the Bibliotheca

»CIassica, the footnotes to the introduction of volume 1 of

7Walﬁz's Bude edition.
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7?5[ | ,   ;A?1Fv6vn, ZineM 3
o *'A?fcrévnv gorepye 36 Mnnér; viv puvbprle 23
_fépxain obvdeinve 26 MAvn ypvoouepws 1
ciy ”
%pyé{m % | *opvi, vi poi girov Urnvov 29
Bovkérov v Eoiéns 31 Obx Eo8’ odvos Epws 4

s ‘ O%ros 6 K§rhaloyxpov 21
T@ppv, Avbvvods oc 33

£ . HapBévov "AAximamy 12
Abouopos Expbobny 19

_ﬂ;g&ep ® Expbetn [lévte Qavby keioer 35
}"37xat Avoidinns 8 | Mlovets ndvva, Méhiooa 2

'Beoahad Seta 27
,_FQP@ oéns, Wsela Zav8ara ual pirpny 14

‘fH,Bpéubov otépfaca 20 Ttépva nepl otépvois 13
"Hén, oiltare Abyve 17 Toidhopat axpfity 34
’Hpéodns mhovrdv 9 , )
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v;??%épsvos 27.6 5184zar 10.3
f;ﬁikwa 9.5 ' 51 80povs 7.4
“QXEnnév 32.4 -0v 23.4 6id6ov 8.2 8boers 37.5
yhvxepal 33.2 -ois 13.2 dixatotary 37.6
Thonb 86.3 8intva 6.1
| ?66vaf'56.4 | SiwZinErevda 1B.1
Ypbupa 21.6 =0t 33.2 Bortyd 32.1
YpTvs 20.2 Spatépevos 30,4
yvla 34.2 Sp@v 28.5
yvoprdk 6.4 | Spbdpov 19.7
Yovar 2.2 spvt 23.1 6pbs 23.9
dalpwy 19.3 Sbvapat 1.4
'*Eﬁi@avro 21.5 Svotpwra 10.4
 Bauthe 16,3 sbopope 29.3 Sbopopos 19,1
| Sanpﬁaaca 18.3 ‘ 8dpov 16.1
’féauézwv 25,5 eyyvtéro 5.4
/Vékiﬁvwv 16.6 v Eypeo 11.2
8txa 8.1 €l 5 #yxey 8.1
extois 11,1 eldos 4.1 T 6
 73§wépoB 23,3 eléwrov 29.2
8énas 35.3 {ve 7.3

Sedopuis 37.3 Stpuer 1.1 elne 20.5 elmov 31.2
. BEZar 11,2 8Exevar 1.2 &v 8,6 &va 8.2 pla 8.5

f”&éxev 15,7 etoavéfny 19.8
~ Bénoe 31.2 tfons 16.3

1 fnove 16.5 ¢oidns 31.1 Eoiboboa 12,5 Eobpa 37.2
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;fb%g 20.6 EREYPAPETO 13,4

 £¥¢£vﬂ 23,5 gnipio8idas 22,1

légﬁtféoas 32,2 Eniovaptvove 4,6

énralny 1.4 gnitndes 6.1

Eragphv 20.5 Znos 9.6, 31.1

E\ioowy 24.1 | 20§ 9.2 fiphodns 9.1

elknvoe 30,4 Eppa 2.1

‘Ekne 35,3 Emers 30.1 . epeloas 13,1 Epeiroov 23,5
Ehnov 10.5 ~ épvoirpixa 15.5
fiﬁﬁpvov,14.5 © Epws 4.1 er 5, 10.1 Epwras 333
Taprolt 34.4 | éoneplwy 28,1
Bpnns 1.5 éralpas 22.1

Bjrope 32.3 | dvbpav 27.6

elv 21,5 2vi 10.1 wfp 20.8  évépmy 18.4

Eﬁ&peuéovva 21.2 grfyropor 17,3

Eveory 10.2 | droLudratov 16,6
uivﬁa 23.3 | ebaotiipa 27.7

&v0ase 22.3 ‘ efibers 11,1

,éﬁf&a 7.4 | ebObver 28.4

;gg@nivns 12.6, 24.2 eé%ox;ov 10.5

Eralver 37.1 énfijvecev 22,7  ebroouov 28.5

:&ndvpouévns 20.4 ebhohe 26,2
thetyso 23.3 eDbppor 32,1
ifénBOLnev 37.4 edpe 36,3 edpeiv 1.4 eSpov 34,3 |
$mreldion 234 _

;jam&LSﬂ 12,3 encpyopévny 24,2 aﬁoreps 26,2
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ebrpoxa 32.2 8ahacons 21.3

,éﬁééwos 14,5 8alepdy 30.4
,iétawapat 37.3 o&r \ovTa 11,3
éx0pbv 23,3 Bapoortyy 15,6
;1nfﬁéen3v 1.5 feby 34,3

itéﬁé 35.2 en\bvelr 32.4
Loy 14.3 efve 10.1

twpby 35,3 8fpo 25,5 Bfipes 21.5
§ 20.1, 29.3, 30.5 | onpebuy 22,3

Rén 17.1, 32,5 otynm 38.5
#50nvevore 11.1 favhv 35.1

»%G&a 22.2 -cta 27.1 -iotn 16,6 Gvnrols 16,5, 17.4 ~otor 10.1
v43#ﬁ 2,3, 29,1 ~bv 8.3 8opvBos 27.6

‘ﬁééat 5.2 ” 'ebpabodbns 27.1
”%feéwv 30.6 ' Qpénrpa 29.3
Heew 17,2  opmwd 27.7
faxins 11,4 Tpixa 28.3

hertov 35.2 8byarep 12.6, 16.4
&ﬁapi@v 25,6 tepfiv 20.3

v 2.4, 31.1, 37.5 | fuepa 18.3
fvkna20.3 ' tv’ 20.8
‘&vtdxeﬁvra 25,2 tZov 23,7

e 11.3 {ols 4.3

,:’Oé»ié')»auov 32,6 -povs 17,2 Crnnwv 15,5
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“ 5527.8 uélabov 23,6

s6tns 37.6 neveds 21,1 xevdy 19,3

6o 37.2 ¢ 5 Loydbos 37.5 uévrtpa 15.1 -Tpy 2.4

%;ig}&gv 6.2 KEPAVVOS 27.37

iyvevras 1.6 népbos 22,7

ﬁdﬁénbp@ov 4,3 ‘ unubdy 15,1

xaxdy 30.3 w\&Sov 23.5

Kaxdoxole 6,1 Eulhavoey 19,2

nareboa 9.3 ' nenhipévos 23.2

#éhovs 19.6 ¥Atoin 12,2

HoAG 4.5 naArioTny 35,4 Whwvds 23,2

" wéMhiotos 10.1 xahols 5.2  Exoipffn 36.4
”sakév'4.1 xoivis 22,7 -os 12.6

‘Wédxiv 20.5 xoirtns 29.2

kﬁ@h&s 30.1 KOArOLs 1,2, 10,6

axmhunG 26,1 x6vLv 18.2

napoitny 32.6 ubopoe 7.1, 28,6 -ov 15,2

xaciyvhTn 16,2 nooovee 23,2

wavagoiverar 6.5 nobpn 26,6

,kaféxwu 35,1 wpabiny 2.2

weloey 35.1 xefoo 16.1 ¢ 2  upaivelv 29.4

neloopat 5.4 nelrar 22.3 upotds 28.3

xelwms 7.3, 12.5, 23,5 uénprrar 30.6 uplvelv 4.6
7‘1".":’51;1190 30,2 upvpob 36, 3
fﬂ#@aﬁstVﬁv 28,3  npbrra 12.4
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»§ﬁ¢6¢9ﬂv 19.1 Aeboowy 28,2
, ﬁéﬁev 8.2 -ove 8,1 MYbY 23,6

#véveov 20,6 My 37.3

dvx&usvov 21.5 AiBos 27.3 \iGovs 22.5
wOAixas 33.4 -xi 8.4 AMpds 9.2

- _xos 16,2 -xwv 20.4 MThy 18.2

wipa 19.1, 32.3 Aound 13,3

xbva 7.4 \oxve 17.1, 13,4
mepale 28,1 ABoov 32,1

Kwody 21.6 pé 8.3

‘haBponotd 8.4 -Ter 33.4 péyov 1.4

Xévbve 16,1, 26,3, 27.1 € 7 uatvsuééns 4.4

ABhorye 21.6, 22.6 . paxpogipvE 26.2
,Raﬁptéiws 12,2 pavtis 17.4

AdBpios 80.1 Epapdvén 20.3 papatvopevoy 11,3
Aaipea 32.1 pudprvs 13.4 | '
Néhov 12,5 Néhos 20.2 pdoriya 16,6, 25.3
NoBév 13.3, 35,3 waorddeta 14.4

EhoBev 12.5 pootédy 13,1 =7§ 13,1
X&g 28,2 paxMiaot 7.1

X&rpa 8.2 pdxre 30.6

Ehege 20.7 Meyetar 7.1 peyépors 29.4

 Ethov 19,7 péya 12.1 peyény 15.8
fksévreiav 25,2 us&@vcpéves 34,1

Menvd 5.3 -vév 14,3 -vbs 6.3 pebvogarés 16.1
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pénL 2.3 vabtny 19.7

pedioons 2.1 vavtikins 32;8'
pélne 23.6 veurapéﬂs 16.2
uer’36.4 vénvs 19.1, 22,6
gsfagﬁ 5.3 véovs 22.8 véwv 22,2
géxpa 26,1 o vnébos 14.5, 27.2
ph 12,3 & 4 g 14.6

pnd° 6,1, 37.2 vinns 15.4

pnuér’37.1 pnuéte 23.1 bis vbos 10.2, 35.5

faﬁvﬂvl.l -vms B . vboov 10.4
phr’ 22,6 pfire 22.5 vuntds 29.5
ﬁhf&pa 12,5, 15.6 : vdv 9.4, 11.3, 23.1
_pAThe 19.2 vhrov 15,5
puwbpLie 23,1 tetve 36.4 Zéve 31.1
niodby 22.4 Bynov 14.5 |
plrpmy 14.1 $Boundpe 22.5, 37,1
poixeberv 22,8 o8ovropdpov 15,2
’ﬁéhns'Q.S d0civeney 34.3
pbvov 1.3, 37.5 ola 27.3
yevoox6k0ts 28.4 {061 35.5 oiba 2.2, 10.3, 37.1
| pvpla 19.2 ot dpaty 21.4 /
whpov 9.3 11.1 ~ otvorbraroy 27.1
g@ﬁpénvoos 1.3 -rvovy 14.1 olov 9.2 olos 17.3
ﬂa%eft 16,5, 26,3 wotovivny 15.3
‘fbat 29.5 | @xer’ 1.3, 29.2

vnés 19.7 vndv 32,1 ONiywy 265.6
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Bupaoy 4.2 nappEpopat 34.4

;&ﬁé&apsv 29.6 napeine 26.5

3&51&8‘4.5, 6.5 rapéxers 24.4

duoppdOiov 19.4 nap®Eviov 20.7

f&ﬁws 26.4 napOtvov 12.1

ToBvoua 9.4, 30.5 xépos 3.1, 9.3, 20.4

ogh 37.3 ndv 20.3 névva 2.1,6,4 -vtas 4.5
8rov 16.6 oy 37.6 ndons 7.2,27.2,29.3,32.8
,ééeév 6.6 | ' nendv@ar’ 27.8

rﬁébt 29.1 opvibeocor 23.7 . naboeis 10.4

5909 28.2, 0.2 rel0dueves 4,2, 32.8 neLoae 12,1
8ooous 10;2 nelops 22,6

8ovis 4.3 néhas 7.3, 37.2

88’ 31.2 gnx\eto 28.6

,8«:"- 21,3 néunov 22.2 néuyw 1.5

&ty 22.7 bis, 29.3 névns 9.1

‘aﬁﬁsis 9.6 oU8Ev 9.6 nevins 26.3

odxkr’ 9.2 ovuéty 29.5 nEVIYPOTEPOS 36,2

ofhov 14.2  pbpre 35.1, 36.2

aﬁpavés 7.4 nénhos 6.3

Bperes 26.5 | neptl 13,1, 14.4, 15.2

néhar 30.2 nepunaliéa 14,1

]uqhatcrats 36.1 naptoxanacm 6.6

Enéhevo 12,3 =fihar 20,5 nepLocdTepos 12,4

ifaéﬁwins 21.4 neproplyyer 6,3

#6p 19,8 neTéhav 23.4
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fﬁiﬁxfiéa 28.4 npohEyers 17,2

_xnhoBopel 32.6 pohtnoBoa 1.3

ov 20.8 npbs 8.5, 11.3, 13,3 26,6
- neobv 5.4 ‘ rnpoxtwv 23.6
‘ §héﬂTns 31,2 , npvpvﬁasa 32.1
"‘ii’%%’i'mov 20.4 n\éov 8.3, 20.1 npvpvobyovs 18,6
.#Xbuépmv 14.2, 30.4 Exvapes 17.1
xhovTiEy 9.1 | nToALE 9.5
'ivzﬁua 20.4 nonvd 27,5
' &get;vﬁe B.i B | nvvavetal 9.4
 xb8ev 9.5 xBp 4.5
'ﬁéenls.s ‘ nvpfis 18.3
noBivés 22.1 nopthauneis 1,1
 x600v 10.3 ~Buv 12.4 s 30.3
‘notels 2.1 p4pdov 15.3
x6his 30.2 dezar 30.3
, #omké 25,4 -8 27.6-0 5320\ piyas 24.3
. movronbdper 32,2 doltov 15.6
"névf@ 19.1 «oohevduevov 34.2
xbpov 21.2 advdora 14.1
‘;Sﬁtv 26.6 oepvds 10.2
note 12,1, 24.1, 26.4 ofipa 18.1, 22,6
f;:#équgv 19.5 | ouyd 13.4
}'iééﬁas 35,1 | o onfntpa 29.5
,jupﬂsvshws 26,2, 32.4 onbhaxas 1.6

,”#ééfépouas 15,3 onbppara 27,5
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ﬁ§b¢iﬂv 33.3 cooins 35.5 ~ Bogpmiev 21.2 ogdAlopatr 34.1
g-té,gg;a 2.3 oopayidos 25,1

eivaﬁxnv 16.4 ohoet 34.2

oTéMwY 19,6 <apody 23.5

Bovepye 36.1 ovéprel 4.4, 23.8r&¢op~19.3 -o8 19.1
‘;:§$e@s 10.3 otépZaca 20.1 réyo 17.1 |
afépva 5.4, 13,1 -vois 13,1, Ttepnvd 35.1 vepnvfy 17.1

14,4, 15.2 -vov 12,3 repnvdy 9.3, 30.5

otkyavov 11,2 tépnel 4.6 vépmot 33.2 vepropévny 5.2
otkyas 28,3 orkyov 15.8 terriys 18,1

,d%ﬁkq 21,6 | TéTonrar 10.1
otol L Sbpaor 6.3 TnA\d8e 27,3
é%@péxwv 23,6 Ofinarol8,1 Ofina 29.3 Ofixev 14,6,
&rgﬁvaa 10.5 ‘ 19.4 viBepar 2.2
otvyeptis 21.4 venodoay 27.7

obuwy 37.4 rivele 29,3

'aﬁuaeh;nﬁs 16.% Tuvs 4.1, 12,3 ¢ 4, 30.4
obuBolov 11.4 i 24.4, 29.1 vis 9.5, 34.1
ovurnLéoos 13.2 | gétAns 30.3 '
\aﬁpakq»ov 16.8 TAfuwy 36,2
ovpnddia 22.2 , ToL 9.5
éﬁv&e;xva 26,1 retopnuévos 4.3

*#avvéarte 16,3 Tpavhoiol 32,5

opéyas 22,8

faéﬁéﬁyca 23,4 <pinobt 17.4
oboTpege 6.2 pis 17,1
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»%ééwén 20.1 ‘ puleboa 2.3, 26.1 gLhobvTwy 16.5
fﬁéﬁbﬁ! 22.5 guainv 10.2

5%5&#& 2.4 gpilotve 16.7

roneions 27.5 - @u\opphbava 15,1

% 32.7 gilos 9.6

$ypbeBoyre 16,3 oirate 11.2 -as 33.4 -ov 29,1
'ﬁéwp 20.1 plArare 17.1

wla 15.8 PuAbTERVOB 32,5

‘éaatépns 11,4 . ppevds 4;4 ppeoiv 10.5
Suvondrovs 23.8 pploow 25.5

 €#§v8vua 14,3 gpovipois 4.2

ﬁ#apriesfat 8.6 pviaxfy 37.4

'ﬁ@veb,29.1 phver 23,1
‘féﬁéﬁv 20.3 yxohtvobs 25,3

ééppauov 9.2, 10.4, 36.3 yaplev 6.5

HQiYch 8.6 ~ ybpis 25.4

:¢éT0aL 22,7 g9eloeral 25.6 xetiea 13.2 -Aeor 2.3, 13.2,
éveyudpevos 22.4 olow 20.6 30.1, 32,6

gEpe 20,5 9pEper 23,7 xetpdves 32,3

- gtpers 2.4 Qépwy 34.4 xetpa 26.4 xeipov 27.4 xepl 24.3
kéﬁYe 14.5 yepol 11.2, 18.2, 26.2,
’§¢n 12;6 éﬁcﬁ;s 8.3 “; x8potv 24.1, 28.4
 gBkyzeal 29.6 XeEALBFY 32,5

'$Qiuévots 19.8 -olot 20.8 xebpa 21.1.

“@Lhav@tos 2.1 xevapuévn 27.2
Epirovv 12.1 guhelv 8.3, 30,6 XiTidvos 14,3
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7;4$¢6v 28.1

pbvios 26.4

" vixéﬁémov 28.1
xpvoduepws 1.1

. Yplta 13.3 bis
#éﬁéés 20.8
yeborny 19.3
¥haronp 15.5

, 'ﬁweﬁ 16.4
yoxfs 5.4

& 20.5, 24.4
d6e 81,2

: ;'é’étbuov 29.4
'épaim 14.2

 Spipos 37.1

&8 3.1, 9.6, 25.3, 26.6, 34.3
 35.6, 37.6,
8s 1.3, 19.7
8ove 35.3
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