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JaN 22 1879

PREFACE

Carl ¥riedrich Abel, gambist and composer,

contemporary of Haydn and Mozart, is a forgotten figure
in music history.

Because few of his works have been

published, I have chosen to study three of his quartets

as examples of pre-Classic string writing, and to present
theu in score.

I have added nothing in the scores which
was not prescnt in the parts.

Obvious slurring omissions
ore marked with a broken line.

The first editions of the parts of these quartets

were obtained on microfilm from the Trinity College of

Music Library in London, and from Itied Music Library in
Edinbourgh.

I am grateful to Dr. James Riley for his helpful

advice and criticism in the preparation of this thesis.
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CHAPTER X
THE COPOSER: HIS LIFE, TIME, AND PLACE IN HUSIC HISTOY

Carl Friedrich Abel wes born in Cothza ca Desezber 22, 1723.
His i’athe:;", Cﬁii:atim.a Fardinandv,‘mﬂ eanploycd ns o gaubiast at the
Cothen court cnd was theve ot (e saus tine es J. S. Bach.i His older
brother, Leopold August, was a vkoliniat who atudied with Franz Bends
and played in varicus Germsn orchiesiras. Many suthorities stato that
Abel wad a student of J. S. Dach at the Lei_pziz Thomasschulej however,
uo evidence of Lis neme cppears in the list of alumai from t.hm:*e.2
In 1748 Abel was cuployzd ms a geabigt in the Dresden chapel
where, according to Burmey, be matured as n composer and mmusician. IHs
servad there for ten yeazrs under Johamn Adolph Hasse, a composer of
considereble stature who completoly adopted the Italiem style through
hie sssociations with Nicola Porpora and later with Alessandrs SCarlatti-3
Events leading to Abel®s residemce in England are told by Burney:
eoohe quitted tho service (im Dresdem) in 1758 and
departed from the capitsl of Saxony with only threo
dollars in his pocket. He trawvelled on foot to ths -
next 1ittle German Province, where he found his
talents were not only honoured but rewarded. This

success, howsver, only raised his aubitiom, and ox-
cited a stronger desire to try his fortune elmevhore;

3'J. S. Bach's csllc suites wers probably written for Abel and with his
tecinical assistance. See Phillip Spitts, Johaun Sebastian Bach (Londoat
Novello & Co. Ltde, 1899), p 708-09.

20. S. Terry, John Christion Bach (Iondon: Oxford University Press, 1967),
P 73. : : ' ' ‘

3Sanford Holm, Carl Feiedrich Absl, Symphonist: A Biographicsl Study
(Microfilm PhD Dissertation, University of Hehigan, 1953), p 0.
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he weut therofore soon to another courd, cnd

atill on to o third, remoining only at cach

long emough to acquirs a gufficient sun to

dofray his expcnses o & new scons of actions

when at length he arrived in Englend, 1759,

vhore histworﬁh wvao soon discovered and

rm dﬂdm‘ [4 . . w7 ""”“‘.:"*255

fho London Publiclk Advertiser of March 27, 1759, carried

on eanowncement of Abel's first cencert in London to be given Thursdoy,
April 5 at seven c&,x:&ocl:.5 The concert was held in the Great Roon ot | b a2
01 Dean Street, Soho, and Abel played hic own cowpositions on the gazba,
the harpsichord, mnd the pantuchord.e He is reported to heve performed
on the horn as well, but aftcr 1765 he confined himself exclus}ively o
the gasba. OF his gambo ploying Durney said:
Ilis performunce on the viol da garba was in every
particular complete and perfect. e had 2 hand
which no difficuliies could embarrass; a taste the
moot refined ond delicate; and a judguent so correct
and certain os ngver to let a single note escape hinm
without meaning.
Vhen Queen Charlotte, wife of Goorge 1II, estsblished the band
in 1761, Abel was oppointed os gembist and given the title of chambeoyr
mmaicien to MHer Majestye.
\hen John Christica Bach arrived in Loadon in late 1762, Abol
was already wall estébliaha&. and the pariuerahip of the two was destined

40 be oucecessful for the next two vdecades.

Cherles Durney, A General History of Music from the Eorlicst Ames 1o
the Proscnt (Hew Yorks Dover Pablications, 1957) Ils pp 1018-19.

L

5
Terry, p 760

Gﬂabert Ikin, %ho dm Concert Rooms of London (Londons Edwanrd Armold,
Ltde, 1955), p 50. Tho pentachord vas an instrument newly invented ot
the time. As the peme iwplies &t wes o five-stringed instrument and

wvas hem between tho lmeoes.

Tourney, II, p 1019.



The first Bach—=Abel concert was announced in the Publiclk

Advertiser in February, 1765:

For the benefit of Mr. Bach and Mr. Abel: Great

Tloom in Spring Gardens, ncar St. James Park, this

day February 29. A new Serenata in two Acts com-

posed by Mr. Bach. To which will be added several

noew Pieces of Ingtrumental Music by Mr. Abel. To

begin at exactly Half an Hour after Six. Tickets

at lalf-g~Guinea cach to be had at Mr. Bach and Mr,

Abel's lodgings in Meards Street, St. Ann's, Soho.8

In 1765 the first rcal series of Bach-Abel concerts was shifted
to the Carlisle House, the establishment of the notorious Theresa Cornelys,
who had a small musical background as a professional singer in Amsterdam,
bought the Carlisle House in 1760, and from 1763 it was "a popular cn-
tertainment place for balls, masquerades, and musicales that were exceed-
ingly fashionable, if not always well-behaved."9 It was here that the
Bach-Abel concerts were inougurated with a successful subscription
series of six concerts. A ocries of fifteen concerts each followed
in 1766 and 1777. By 1768 these concerts were so popular that they
were moved to Almack's because it was feared that the Carlisle House
could no longer hold the tremendous crowds.10 Their stay at Almack's,
formerly called Thatched House Tavern, between 1768 and 1774 vas
probably the most financially successful period in the careers of both
Bach and Abel.
In 1773 John Gallini, a Swiss-Italian dancing master who came

to London in the 1750's, bought a mansion at Number 4 Hanover Sguare

and built a new suite of rooms called the New Asscmbly Rooms.11

aTerry' 78.

9Hclm, k5.

1081 kin, 78.

Mpikin, 92.



Originally Bach and Abel ecach had 2 quarter-share of the property,
Gallini supplying the other half, but within a few years Gallini bought
them out and became sole owner.12 From this time on the popularity of
the concerts declined. Reasons for the decline have been stated by

Percy Young:

Morcover, the publick was fickle. Referring to
the Subscription Concerts inaugurated by Abel

and Bach, Slingsby's Musical Biogravhy remarked,
'After having for many years conducted these con-
certs with credit and reputation, the publick grew
tired of them and the proprietors were compelled
t0 withdraw themseclves with the loss of a great
sum of moncy.'

In 1781 Bach died ond Abel tried to continue the concerts on his
own; however, they were unsuccessful and Abel had to give them up. After
1785 the Professional Concerts replaced the Dach-Abel Concerts. Grieved
over Bach's death, Abel remained in London until 1782, when his desire
to sce his brother and his country led him to return to Germany. During
that visit he performed magnificently on his gemba and reccived from the
Crown Prince of Prussia a costly casket and 100 ;ggig”glgg,ih lle spent
several years thercafter in Paris where it appears he began his over-in-
dulgence in drink which eventually caused his death. It is reported that
he was able to conceal his drunkenness even when performing. Before con~
certs his friends dined with him for the purpose of keeping him sober;
however, they did not succeed. Me arrived in an innebriated state on

stage; his instrument already tuned, he procceded to play "almost better

12 kin, 92.

lsPercy M. Young, The Concert Tradition from the Middle Ages to the
Twentieth Century. (Loudin: Routledge and Kegan Paul, 1965), p 165.

1
lllv’ilhclm Joseph Von Vasiclewski, The Violoncello and its History,
Trans. Isobella S.E. Stigard (New York: Da Capo Press, 1968), p 33.
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than ever."is But when he finished playing, the curtain had to be
lowered because Abel could not get up from his chair.

He returned to London in 1785 and performed once more at the
newly established Professional Concerts of Salomon and Marae at the
Pantheon. IHis lastappearance was at Mrs. Billington's Concert in
May 1787.

Because of his drunkenness Abel was not accepted into higher
society, and when he died in June, 1787, he was buried "without any
honours conferred by the profession, but followed to his grave by a
few select fricnds."16

Although greatly overshadowed by llaydn and Mozart, Abel was a
musician perceptive enough to recognize the changing style which was
taking place in Europe in the mid-18th century. He once vrote of J. S.

Bach and C. P. E. Bach:
) .

If Scbastian Bach and his son Emanucl, instead of
being music directors in commercial cities, had
been fortunately cmployed to compose for the stage
and public of great capitals, such as Naples, Paris,
or London, and for performers of the first class,
they would doubtless have simplified their style
more to the level of their judges; the one would
have sacrificed all unmeaning art and contrivance,
and the other have been less fantastical and re-
cherchc? and both, by writing in a style wore popular,
and gencrally intelligible and pleasing would have
extended their fame, and been indisputably the greatest
musicians of the eightecenth century.1

In experimenting with the galant style he laid the groundwork for future

15
16

Terry, p 104,

Ibid.

17\ ans T. David end Arthur Mendel, The Bach Reader (New York:
W. W. Norton and Co., 1966), p 3062. -




couposers. With J. C. Bach he "... brought about a total revolution of
our musical taste."ls

Their concerts were the chief entertainment of London musical
life for over twenty ycars and were a decisive influence in the cstablish-
ment of permanent concert societies. In this respect Abel deserves a
noteworthy place in music history. As a composer,-however, he tended
to look backward instcad of forward, never rising above the simple

experiments of galant style with which he is associated.

Burney, 11, p 1015.




CHAPIER XI

TIE POSITION OF INSTRIMENTAL MUSIC IN LONDAN
- DURING THD BIGKTEENTZI CENTUIY oo
Tha pcrfomance practicc oi’ r.mnic in the mimabethnn ers was
ono of personal participation. Performa.nce 1n a ma:lrigal or a fancy
wvas considered to be socmlly ncccpta‘ble. In 1597 Thoras }Iorloy woto:
A  ‘Bat anppor being onded ond masie books (according | Y
~ 1o the custom) being Lrought to the table,. the
mistress of the hiouso prescnted me with o part
earnestly requesting me to sings but vhen, after.
mouy excuses, I protested unfeignedly that I could
not, every one began to wonder; yecar, some whispered
to others demanding hiow I was brought up, so that
upon, ghome of mine ignorance I go now to seek ocut
nine old friaind !La_ujter Gno;'i_;;n;s,_ to make my_aelf
hia acholar. el : ,
Every m'istocratic famﬂy h‘.d a ci'est of viola; frmcies or madrigals
were played or sung by wembers of the family ox their guests. Daring
that time the viqlix;-m considered to be an alehcuse instrument, not
suitable or dignified encugh for the aristocretic families who pre=
ferred the softer, more veiled tonz of tho viols. Toward the end of
the 17th century tho Italian sonsta along with the violin' family was
accepted in Enpload. Foveigu virtuosi, such as Balizor and Matteis,
impreseed the’ Enf*lish with thei:' diaplay of i‘.echnique and singing

quality; later, .‘39‘“1?93?”,3 o ch ns Corelli, Geminimw. (md Scarlatti

Iposios Morloy, ‘A Plain and Fesy Introdiction to Practicel Nusic,
Eds . Alec Harmon (New York: W. We Morton and CO., 1965), p 9.




were regerded ac masters of the Italian artes
After {he Rovolution of 1689 the English bourgeoise nobility
with its new cultural.ideal was destined to control Britain for many
yoarss This ideal, practicality im a1l things, encoupsssed net only
patronage of the arts but also philosophy and scicnce. ‘Their success
at comerce enzbled them to poy woell for their art, end they spent mach
on pedyitings, fine furniture; end music. The Elizabothan practice of
participetion was replaced by & prefercuce for listening. The following
quotation by Joln Locke in 1693, ‘only 100 years after Morley, describes
the mew attitude. © ~ - 0 T i
A good band upon. some instruments is by many
poople mightily valued; but it wastes so much
 of & young man's year, to goin but a woderate
skill in it, and engages him often in suchk odd
© company.?

Such = situation led to increzsed professionalism, and the publie comcort

end passive listening developed tremendously during the 18th conturye

2Anthony A. Wood's diary of 1658 reports the following:.

Tho. Balsar or Baltzar; a Lubecker borne, and the
‘most femous artist for the violin thst tho world

had yet produced,: was nov in Oxoires. As:We did = -
then and there to his very great cstonishment, hear
him play or the Violin. . He iben saw him run up his
Fingers to the end of the Fingerbosrd of the Violin,
cad run them back insensibly, and all with slacrity
end in very good timo, which he nor nnj in Ehgland
‘sme tha like beforo. L

JBarneat heyer, gliah m“ Mmic, (London: L&wrence & hzahartg
19&6),1)2)0. - R T v



English concert life became @& havea for foreign cowmposers such as Handel,
J. C. Bach, Heydn, Hozart, and Abel. The choral tradition of English
composers was still carried on, but instrumental uugic in 18th century
Fogland prospered under foreign influences of the trio sonata, the . =
sinfonia, and forms which developed in Italy, France, AndGormuyf but .
flourished in Englands ... "

The amateur:end the dilletante, whose. interest in music wvas a’

diversionary one, developed along with the growih of the. public concerte 7

The gentlemen vho played ‘the violin and the lodies who played the flute
had no time to study counterpoint or harmonys;. thus they required a typo
of msic that was within their technical and intellectual ‘grasp. .The .
music had to be simple and had to be completely written out with care- '
ful markings of dynamics and puances..
Lover standards of wusical taste became general in the pre-

Claasic era and music-was mcasured only by its entertaimnent valne.z’, :
Thus sonata form, the gerenade, the divertimento replaced the learned
fugues:. Rococo gomposers experinented with these new devices, improved
them to & certain.extent, and passed them on to the great masters with
whom we associate the Classic period ~ Haydn and lozart.
NE PHYSICAL CONDITION OF STRINGED INSTRUMENTS AT THE TIME

. The 18th century was a wost iﬁportant poriod in the developaent
of the violin and bowa5 The cutline and body length of about fourtecen

“tomer Ulrich, QME}: Music - (New Yorks Columbia University Press, .
1966), p 115. -~ . .. o IR

Ipavid Boyden, The History of Violin Playin from its Origin to 1701.
(Londons Oxford University Press, 19 5)s P 32%e



inches have not changed since Stradiverius esteblished his classical
model around 1700. Tie old neck was rounder, thicker, and shortery
waich meant a shorter vibrating siring resulting in more difficulty . -
for the left hond in reaching around to the lowest string and in shifi-
ing. The old neck projected almost straight down from: the body, whercas
today it is somowhat asngled down.

A more brillient {ome was made pnasib}e whoen the flat wodel of
Stradivarius and hic followers replaced the more highly arched model
of the older Amati and Stainer violina.

The oldei.btidges vere slightly lower, flatticr in arch, and .
not &8 sloped tovard the E string side. The £final form of the eightcenth
centary bridge was established by Stradivarius; except for being slighily
thicker and a bit higher it is essentially the same design as the modern
bridga.6 |

Tho old fipgerbosrd was not parallel. to the neck of the violim,
and o wedge bad. to be inserted between. the neck and fingerboard. to. ad~
Just the height of the bridge and the atrings. The fingerboard was -
usuzlly wider at the peg bLox and narrower alb the bridge = just the - - |
opposite of {odsy’s modele. - In 1750 the fingerboard was two and onc-half -
inches shorter than it is today,.cenabling the player to execute notes .

only up through the sevenith position.7 P

ﬁh‘ Heary, Arthur F. and Alfied E. Hill, Antonio Stradivari, lis Life -
m_\lork (Nmz Yo: ’lﬂ Dovm- Pubhcationn, Inc., 19335, p 20)0

‘7 David Bc‘ydcn, "’I‘ho Violin &nd its Tsclmique in tim 18th Century, "
Muasical Suartarly, Jonuary, 1950, p 1l.
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Strings vere made of gute Leopold Mozart makes uo wention 02
wound etrinigs, and Quantz mentions only the G string as béing'wund; o
Curt Sachs dates the use of wound dti‘iﬁks as 1772, but algso states that
80 years later "guch.strings were mot ‘yet 'uﬂiieréilly"hccépted.’"s “In
any ‘case the use of @ gt G strmg pade the' rehpbﬁse"dnieliéblé'"ia%hd’imiy'
sccount for the general neglect of this string by composers of the periods

fho chin rest is a 19th century invention attributed to Spotre’
Verious methods of holding tho violin ot the broast, or at the coller
bone againat the neck are ‘described by Leopold Mozart. Ho prefers hold-
ing the violin against the nock with the chin on the right side of the
violin, “taﬁéi'ei)y tke violin remeins unmoved in its place cven during
tho otrongest movements of the ascending aund descending hand."?  Nevexw
theless, without the aid of o chin rest left bend fecility vas haupored,
as the left hand wae also nesded to support the violina

Dy ‘the early years of the 18th century the bow was “edther atrmght
or had a slightly c'ogvez shape, and the hair o almost parallel to the
stick since the frog cnd tip werc about the sans distance from the haire
The modem ‘bow datea ‘grom chout 1780 end is sttributed to E’rancois Tourtes
1t vas concave in shape, ‘long cr, nnd ‘the old tip was replaced by e hatchet
haod shape in order to pravent the hair froz hitting tho stick. The now
bow had grester momentum and clasticity; vith 1;336' "give" end more powver
‘it was capable of effects such a3 gforzando and- martelo. - By being more

elastic d tant, it va.s capable of off-string strokes; it could execute

GCurt. Sochs, The Histo of Musical Igstmmenﬁa (tew Yorks We Wo Horton

& Coey 19:&05, P Eih

9L&0pol.d Mozart, A Treatise on tho Fun demental Principles of Violin
Playing, trans, Edithe Tooclor ~ (Londons Oxford University ; Press, 1951),
P Sho



lony crescendos ag wore indicated in erchestral masic of the time.i_o

By 1800 technique in violin pleying was much improved owing to improve=
ments in construction of both the violin and bow.

The cello began as o bass violn 8a braceio’ !

and was uscd o
provide the bass part.of all !::i;ada of musice Until 1625 the cello and
viola da gamba were both used as the bass of the vstring' family. They
wore used side by side in orchesiras of the 17th gentnry. The popularity
of the viola da gawba made i‘.t ,difficult for the cello to prosper as &
solo insirument, as the sweet tone of the gamba was preferred evon in
Leopold Mozari;.'a timg. One of the first methods for cello was vritten
i;; 1741 by Michel Corette who wroto about warious kinds of bowing in
addition to tge_atment of the thuwb position.m Ho also gave instruction
for changing from gamba to collg, an :lndicatiop thnt this pmc}tilce' was
al_ready in ‘gxi‘stcnce‘:‘

By 1756 the cello was fizmly establisked as part of the ensp_mble
and acqoitiing to}L{;’opf)ld Hg}gart, ni¢ ig customary to play the bass part
on this instrumwt&‘ﬁ

Tho fame of Franciccello as a cello virtuoso was responsible
for the rise in populerity of that 'instmme@tin Italy and the decline
of the viola da gasha. Quentz was very impressed with Franciscello as

an artist and mentions his palm-down bow grip."{‘ as opposed to the

10)nthony Baines, ed. Musical Instruments Through the Ages (Baltimores
Penguin Books, 1963), p 124.

Ugochae, p 362

lz‘lasielw:uki. p 957
ljﬁoznft, p 1.

) ‘
hﬂuinee, p lil.



unue"uand gmnba techmque. : Around 1770 J,.an Lmua Duport'a treatxae T o

cn the ccllo atandardzzed t.he timmb position and thc ovarhrmd bow - -

technique.i" -’».: PR

Th~ i’ingerboard of the cello hzxd to bn lengthened like that
-of the violin hecause by tha end of the centux'y comnositiona for the

m‘cello were witten for much highcr notes than were encountered up to
| t.mt time.l-s i o | .

'Ilha end pin was J.nvented in the 19th centm.'y by S«mxa (1807-
66) who is said to lmve introduced 11': "when old age and infirmity me.de
it difficult for hm to grip the cello bctwcen hia knees or rest it
on a atool.17
- The vio).a has alwayzs been considered o sccond-clnas 1nutrmnen
Quantz found 1t nncensary to warn the violiut aga.inat Spoiling a paﬂsagc
played in unison with the moliua, e and Leopold Mozart laughed at
cel].iata wha pemitted the ‘bma part or their solo to ba accompameé
by 3 viola. 19 Quantz vritesz

!l’he viola. is comnonly regarded as of little
-importance in the Lmsical establishment. The
reagon may well be that it is often played
by persons who are either atill begimmers in
the ensemble or havc no particular gifts with
. which to distinguish themselves on the viola,

Bgnseta Nelson, The Violin Fomily (Londont Dennis Dobson, 196%), p 45.

' "1613aines, p W5

17}!:;150:1,‘ p 46.

85, Quantz, On Pleying Tho Flute, Trans. Edverd B. Reilly

(Nens Yorks Free Press, 1900) p 2380

Pozart, p 11.




" or that the instrument yiclds a1l too few = S
 advantages to its playcrs, so that able people
“'* ape not casily: persuaded to- take' it ups: I
mamtam,nhawcver, that if the entire accompenic—
“pment is 4o’ be’ without defecty the violist must
\ ‘be juat as a’ble as the second violinist.

‘ Origlnally violas were very large, oftcn clghtecn and ong=
half to ninetecn inchee in body length. Dotw en 1660 xmd 1700 tlm |
amall viola with a body lcngth of fourtcan and one-ha1£ to :Y:.fteen )
and one-half :mches vas more popular, probably bocmme v:.olinmta |
nlso played the violn and found the largor one uncomfortablc nnd dian
turbing to their vmlin techm.que. ‘ Scarcxly any vxolas wcre prodwed
from 1700 to 17)0; .ﬁh”e;o' vera enou‘_,h vzolo.s in existenco to natiofy
tho :few demands i’or them.o )

| N 'l’he developments of thc violin and bou durmg that t:.mo wareh “
als‘o made on tho viola. "he oldor and le.rger vmlxm were reduced in o
si"e 1n order to be morc mnuaweable. ‘l’his cmall, easy-to—h:mdle, nasal
soundmg viola vas umsd until the 'burn of the 20th ccntury when Lionel
Tertin designed a lazgar, bettar sounﬁmg vxola measuri‘ng about mxtaen
to s:.:;toen and one—lmlf mchcs. W:Lth the development of the str:mg
quartct tho viola ‘becamo an 1nstmment of 1mliv1dual quality a.nd im- o

porta.uce. , Expariments with the viola es on individxml voica nt firat

ma“ltﬂd only in its ‘being a "lelor" for. the miaemg continuo, sometmwa RO

doubh_ng tho bass line, somgtimos :iqlthlrds or 51 ths wrbh the socond

20
Quontzy, p 237

213411, p 100.

YT



violin, but rarely in a solo line. - With the later quartets. of Hoydn
and Mozart, written in the 1780's, tho viole ‘participated equally
with the otlier voices in the string quartet. .

PLAYING COMBINATIONS -OF THE TIME: -

-By the end of the 17th century two. types of sonatas -exiasteds

‘the sonata da chiesa with four gerious movements essentially. in cone
trapuntal style which was well suited to performance in the churchg - o
the sonata da gamera with four or nore movements which was a sed of 7.
dances usually in bomphionic. style. Daring ihe courae of time non=
dance like movements such es the overture or prelude were writien in. -
. the:chiesa type, and dance -1ike movements found their way into the
camera type. . Thus it became more. difficult 4o differentiate between
‘the ~two' types of sonatas; and the old torms wero dropped in favor of -
the general name, gcpata, or sonats & tre. The first helf of cighteenth

‘century chamber music was essentinlly devoted to. {hese two formse . .. -7
s o The m:vasn:compoaition for one solo instrument and con-
tinuo. ,_-'I‘he‘mz sonata was writien for two {roble instruments, such as
two violins, two flutes, or combinations of violin and wind, and figured
basse . In addition to the koyboard roalisation, en inatrument such as
gamba, éello, _or bassoon was required io reinforce +he bass line; thus
the trio sonata was a composition for four players. This was tho practice
in performing all sonatag in tho Darogque, except the gonatas senza
conmgx;o which wera for solo inﬁtrumcnt clonge

o 'i’owm.'d i.he middle of t!m 18th century, when the Baroque was in

ito ldst years cnd the new pre~Clossic ora wvas begimning, the solo sonata
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was becoming more populer than tho {trio amxm‘i.‘.as..g2 At the same tiwme
new forms appeared wihich represent the beginning of the Rococo. . Among

them were the divertimento and the string quartet, forms which resulted

in several nev performing media with and without keyboard instruments.
The practice arose in the nid-18th century of honoring one’s
friends nna/or lovers by engaging rmsicions to play music under their

vindows. Sexonade, nccturne, divertimento, and cassation werc. the names

given to theso coupositicns. They were all light in character, as their
names ‘imply, and were performed Ly a few string axd/or wind players with
usually one or two performers on each pnrt.23 Hovements in these pieces
varied from two to four. Eerly oanes derived from the three movement
sinfonins it is the later four movement divertimento which influenced: .
the symphony and tho siring quartet.

Divertimenti, {a general nome which includes also the other
types mentioned aﬁovs), were congiderced both chamber music and orchoestral
msgic, and as suchk could be played by amall orchestras or by quartets
or‘quintets.% It is casy Yo see how this simple, ivwo, threo, or fou-
moveneat fraveworic could be expanded, deepcned in comtent, and developed
into the Clasaic syzphony and quartat.

‘Antecedonts of the string quartet have been ascribed as early = .

as 1715. Alessandro Scarletti wrote severel sonata a gquatiro for due .

violini, violetta, e violoncello senzs caubalo.  The fourth sonata of |

0o o

““Ulrich, p 92.
2trrien, p 122,
3

ricn, p 123
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Hendel®s Opus 5 {1738) coatains & viola part which lizs been added to
the tuo violinz and bass aand would secn to have ths effect of a atring
quartet.f"’s These isolated woris, howvever, have no connection with: the -
developments which were taking pluce in pre-Classic meaic, and as.such
cannoet be regarded as true string quartets. REMRIE IR

- .Tha string quartet developed from tha divertimento. - In fact,
the early quartets of .:.both Haydn cnd Mozart are divertimenti, and thores
fore could ba .plnyea-aither'by a small orchestra or by a quartet. After
the continuo wos discarded in chauber music and the viela was ac!;lod to
the second violin assuwaing an accozpaniement role in tho treble-doningted
quartet of the Boeoco, it was mtl_om; before talented composers roalited
the possibilitics of thiz combination of stringed instrements and developed
true ‘quartet style. . . | B
s i After .,ihe -k@bow& instrusent disappearcd as a continuo support
in chamber mmic{ it asgumed & new and 4i'xnpox"tant role as @ sclo instruments .
Fir'aﬁ Ahe harpsichord, then -'the'nwly invented piano received composera®
- attention in completely written out Leyboard soﬁatas. “Later; strings
were re-introduced in combination with the koyboard in chamber 'mﬁic; bat
the time in anubordinaté rolo. - In these sonatas the sitrings accompaniod
tho ‘v"j’.!‘alin douhliné the upper part of the keyboard, snd the "cellc‘) the lower
part. - Still later, violin and ccllo.pAarts .(and occasionan& viola) vere
written to enhance the Leyboord und were different from the outer partse
'}.‘he‘ea "obligato" parts were the forcrunmers of the piano trio sad pianc

quartet of tho Classic pariod.

2y1rich, p 101,
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1€ FIGURED DASS OF 7D TIME -

Theo contixma ﬁomi:mﬁea almost all cospositions since the early S
17¢h century., It wos thc iounuation of all msic in the Baroque end it |
enjoyad & long um, '.me fxgure& baws was interpreted by: the keyboard
plnyer who aﬁﬁe& t!.a ncccsnary clwrcs above tho gymbols and improviaed
witen necessary. It wes o language femiliar o all masicians of the '
tine; composers lmew it, performsrs Imew a right and a wrong woy to
interpret it and verc educuted from the very beginning of their musical
carcers to it. o

. With the advent of the Dococo, tho use of msic for entertaine
ment and participation by ansteurs resulied in the decline of the continuoe
The galant style, with-its characioristic predomimmt upper pwt, forced
the basa line und imer ports to f£ill in the harmonies. Poasibly becausc
the composer distrustod the ebility of smuateurs to realize the figured
bass, all parts verc veitten outs Chords bolev the solo line were coupleto,
ond all harmsnic clanges were indieated in-the lower imstruments. Comso
quently the continmuo Became unnecessary and the fipured bass symbols -
disappeared. This occurred firat in the orchestral pmsic of the Viemnesa
ond Manhein Schools, and later in chavber wusics It is difficult to
deseriine the exact date when this occurredy figares were atill indicated

in Xococo music, cven when the harmonies above it were fully written out

and completa.



CHAPTER XIX

CONSXDEWLTIO"I GF THB QUAR"‘ETS

ANALYSIS OF zmvnms REGARDING STYIE, FOINf, s*mmcggg FEATURES,
USE AND mmm OF 1N URENTS, AND EXTUIG.

The quarteta under conoideration are Opus 8 puzber % in D Major,
Opus 12 muzber 6 in- G Major, and Opus 15 pumber 2 in C Major.

Accordin tm llelm, Opus 8 wao written in 1768, Opus 12 in 1774,
ond Opus 15 io 1?81. . He alao’ statw that Opus 8 are "real quartets in
contrast io noxw.‘i:s.a for three lnstrumcnts and camtimm.."1 Abel called
the cello poxt "obligv.to," thus cstablishing u lmss lina free from con—
tipuo support. Fb is intcreatiug to mte, homver, ‘that while Opus 8
Los no figercd basa, both the lntor quavtets are supplied with figures.
14 must be reuecsbered that Abol come under direct influence of Je Co DBrch
in London, ond Bach used o Zigured bass in his Opus 11 quintets (published
in 1776) for £luto, oboe, vielin, viola, and cello.> The harmony of Loth
Opus 12 and Opus 15‘ iz complete without continuo support; thercfore, o
satisfectory performance is quite possible without !:eybqa:c}‘_ accoupani-

.ment. TFigures are not supplied when the cello has o solo line, except

11{@1‘:2’ P 630

2]
“Ulrich, p 153.



in ome ease in Opus 12, measure 52.

%1l meas. S
e

mwm%mmmmamx’w'
fast. m&;awWWMMwamm |
MMWQ*”%M“WHWM
resesble the form of the baroque suite.
Wwﬂnma&mﬁmﬁﬁwmmm
Development sestions are very limited; im faet, Opus 8 has no develop~
ment seetion or recapitulation in the sense of sonsta-form, and thevefore



is more in the baroque style. Comtrasts are confined to esho effosts
Sx.2 op 8 wmeas. 33-34 "

Opus 15 has  small development section of twenty measures {m. 2545),
uMuuMmmwwmmmmmmwwm



koys. mum.mm
y meas. 25 23 | ﬂ ;
x4 o :

only Opus 15 is more expaneded. The first two quartets are simple ABA
Muﬁmmw(mmwﬁm;mmm}
W“MM“*MW% mwmmf
MMWM#&WM&MMW*W
MWiﬁ!ﬂjﬂyﬂiﬁmﬂ!W!ﬁm itis e

used in the celle. xmmm

w
“ﬂ“u "‘ﬂr-w
uwxn_saw'w
uw rAANE B S e

s G
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qummmm(mmu(nm
god vin. m. 58). Mmmuwmwwmu
sddition to the usual dominent snd subdewinsut.

The third movements, silegro sssel, sllsgretto, end sllsgre
non~troppe, are rondo-like. mumummmuw
fuguslly between sll voices. Short, fraguented themes are tossed back
wnd forth between the vielins, and cocasionslly the viola partieipates.
meamuwumtmdmxw(mm)ﬂ
Wmnmmwummum
wovenent. Both Opus 12 and Opus 15 heve the form ABACA, with the €
section im cach one in the parellel miner. |

he texture of the quartets ranges from purely homophonic to
contrapuntal. Steady masical progress eus be seen in the quartets.
Opas 8 1s primarily houophonie. Contrasts are confined to echo effests
and to dialogue between first and sccond violins, or first violis
and colle. There is mch imitation of vhole sections, pairing of
sasteuments, soloistis passages for the first vielin - all concertante
amm&menmnmmm;am
quartets

. vs § weas. H3 <o | ' :
‘3 '7 / A‘ ("‘-‘_‘ h,w-‘q‘ ' ) = f:‘" ﬁr-w"
) o g
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technically as some Vivaldi concerti. It scems that in order to balance
the quartets Abel would have raised the other voices-to correspond with
the high cello part, but this is not the cass. Tho fact thaet he was o
ganbist might explain his use of the cello in suck a virtuoso manner;

in fact, he may have had the gomba in mind with its six strisgs tunad
higher than the ecello. It is ealgo possible thal he played these parts

on hig ganba.

STRQMARY AND CONCILUSION

Daring the course of musical history there frequently occurs o
coumpogeyr who makos his influence lmovn during his lifotime, but vho,
after death, is recorded somewhere in the wmnals of music history and
is forgotten through the intervening centuries. So it ic with Carl
Friedrich Abels. The quantity of his works is certainly not impressive,
ond his compositions ere not very imeginative. As & performer Abel was
the last of the great pasbistsy efter his death the gemba beeaome obsoletee
To be a msicicn in the 18th century wac to be both ceouposer and performer.
Had he lived inr a lator era Abol would perhaps have Leen considered an
outsteanding performer, which would have been sufficicent to insurc his
reputation ao & musician of high calibore

Tho quartets thet wore oxamined were the bost of the collection
of eighteen, and at best they still conmot compare with what wvas bLeing
writton during hic lifetime by others. By 1763, the datec of Opus 8,
Hoydn had alveady establisbed the four movement form of the string gquartot
and vas 4o write.his Opus 9 only one year later. Although Mozort had
begun quartet composition im 1770, he wroite his famous Iayin quartots
botween 1782 mnd 1785, not long eftor Abel's Opus 15 vhich were published
in 1781,



Although Abel’s quoartets are not mmsically the best, they ave
still worthy of consideration. From the standpoint of style they
ropresent good examples of pre~Classic composition, end students of
chazber msic might well study them as an intreduction to string quartet
literature. Since Haydn and Mozort arc usually throught of as the repre-
gentatives of eighteenth century quartets, the student of chamber music
is rarely exposed to other composers of the time. Developments leading
%o the culmination of Classic string quertet literature have oloo been
neglecteds It is hoped that Abel's quartets will be & worth addition

to chamber music literature.
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